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INTRODUCTION






Sl —nuiupb neficTBylOIIEE CTEKIIO,
OTpaxeHue OHA.

Hocud Bpoackuit

«ITonneHs B koMHaTe», XI

1886-1970. The stark dates frame a life about which we know
very little. Yet for some ten years Klavdija Nikolaevna Bugaeva,
née Alekseeva, was the constant companion and then wife of
one of the most remarkable figures in modern Russian literature,
Andrej Belyj. Memoirists have mentioned her only in connection
with him. Most of them — Xodasevi¢, Berberova, Baxrax, for
example — saw her only in émigré Berlin. Misled by Belyj him-
self, who was then undergoing another of those crises which
mark his personal life, they picture her in an almost sinister way,
as a kind of anthroposophical éminence grise and sexless ‘‘nun’’
who lured Belyj back into the embrace of the faith and finally
back to Soviet Russia itself. Some ten years later, in 1933, Na-
dezda Mandel’stam and her husband saw her with-Belyj in Kok-
tebel’. The two writers made intellectual and human contact.
Their wives did not. This is really all that the memoir literature
has to tell us of her, except for some references in Margarita
Woloschin’s Die griine Schlange to her friend ‘‘Frau Wassiljew”’
and her energetic and central role in Russian anthroposophical
activities before and after the Revolution. Aside from the fact
that she had a sister, Elena, and a brother, Vladimir, nothing is
known of her background, education or early life.

She was Vasil’eva by her marriage in 1910 to a doctor, Petr
Nikolaevié. Like other members of Klavdija Nikolaevna’s fam-



ily, both were adherents of Rudolf Steiner’s anthroposophy.
Belyj first caught a glimpse of her in 1912, in Steiner’s reception
room at Dornach, Switzerland, headquarters of the anthropo-
sophical movement: «mbl ¢ Aceit [TypreHeBoii] npuexaid Ha
CBHIAHHE, BXOAMM B MPHEMHYIO; TaM CHIeja JIMILIb HaMH He-
3HaeMas Knaeaus HukomnaeBHa; 51 ee, Kak ceiuac, IOMHIO: OHa
y)KaCHO TMOHpABW/IAaCh, H i NMOOYMail: KakKoe Mu10e, POOHOE
JIMLIO; ...HO OHa — CKphblnack OeccreqHo».' He saw her again in
1913, but they did not really meet until September, 1916, after
Belyj’s return to Moscow from Dornach. Klavdija Nikolaevna
was working as a librarian at the Moscow branch of the Russian
Anthroposophical Society. Belyj’s lectures at the Society and
his research in its library, which had been set up by his old friend
Aleksej Petrovskij, meant that he saw Klavdija Nikolaevna con-
stantly. They were soon close friends.

In 1917 Klavdija Nikolaevna and Boris Lehmann were sent
from Moscow to take charge of the Petersburg branch of the
Society. Nevertheless, she and Belyj kept in touch, and Belyj
himself dated his ‘‘intimacy (sbliZenie) with K.N. Vasil’eva”’
to the end of December, 1917. In 1918 she left Petersburg for
Rostov: her mission had failed, and besides, famine was on the
rise.? Her whereabouts during the years of the Civil War are
far from clear. She turns up in Rostov, Moscow, back in Peters-
burg, then in Ekaterinoslav. She and Belyj corresponded as
conditions permitted. A letter to Belyj from Zinaida Rajx, dated
November 22, 1918, makes clear that Klavdija Nikolaevna was
very much part of Belyj’s closest circle and served as his factotum
in a variety of practical matters.® She became the one person
to whom he could pour out the fears he hid from others: «Ho
H Tako€ MOJIYAHHE ObIJIO-TaKH...MOJUYaHHEM, KOTOPOro Ts-
JKECTh 3acTaBlisyia ce6si MyYHTENbHO YYyBCTBOBATh, XOTS MOM
HEPBBI U ObIIM 3a0pOHMPOBAHbI XHU3HBIO HA 3amnaie, OHH Obl
He BbIHeC/IH, eciii Onl B nnue K.H. BacunbeBoii s He Haluen
ayuly, KoTopoit 6bl Mor cka3aTs ,,Bce kax Ecmb‘‘, U 3TUM
NpPaBOMBLIM CKa30M CKa3aThCA OEWCTBHUTENBHO».* Among the
things they discussed was Belyj’s deteriorating relationship with
his wife, Asja Turgeneva, who had stayed in Dornach. This kept
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him in a state of constant agitation, which was exacerbated by a
sense that he had been betrayed by the Dornach anthroposo-
phists in general.

Belyj believed that anthroposophy had an active cultural and
social role to play in the new post-Revolutionary society, and he
used his prestige as a writer to propagandize it among a wide
circle of intellectuals. Some anthroposophists resented this.
Only the members of the Moscow group gave him support. Soon
this group became a kind of spiritual center and home, a “‘living
Dornach”’:"

sl CKOPO CTaJl K Heit [MOCKOBCKO# Ipynme] TAHYTbCS BCEHO CHIION
OYLIH; OHAa CTajla POOHOIO MHE; S BUAEN BHYTDH 3TOM TPYIbI U
JKH3Hb, U OpOXKEHHE MOpPaJIbHON (aHTa3MH, U CEPhE3HOCTh OYM,
H NPaBAMBOCTb YCTPEMIIEHHI; ObIIH U nedeKThl B «0bujecmeeH-
HOU» JKU3HH, BbBITECKAKOLUHE U3 3aKOHA, YTO JKOOH OTAEIBHO B31-
Tble MHTEpPECHeN M riybxe cebs ke, B3ATHIX B CJIOXKEHHH «O6-
wyecmea»,...u TEM HE MEHEEC: Obl10 paaoCTHO cebs YYBCTBOBAaTb
B rpymnme 4eCTHbIX, 340POBbLIX, BCE XK€ MaKCHMAJIbHO HENpeaB3s-
TBIX JKOMEH, He MpeBpallleHHbIX B «[locaywHoe cmado» U He
pa310XEeHHBIX raHrpeHoi «ObwecmeeHHo20 330TepH3Ma».*

However, doubts as to his place in anthroposophy and in the
new society persisted. Oppressed by the atmosphere in Moscow,
he fled to nearby Dedovo. There he awaited the Christmas of
1918 and the New Year. There too he received a particularly
painful letter from Asja telling him that their relationship (a
marriage in name only) was over.® Belyj was plunged into one of
those deep crises of self which make the years between 1918 and
1923 resemble a seismic graph covered with unstable, rapidly
oscillating tracings, as his moods swung between manic activity
and black depression. He was torn between rejecting Asja, Dor-
nach and all that it stood for completely and rushing there for
some ‘‘explanation’’ with her. A letter from Klavdija Nikolaevna
persuaded him that his place was in Russia: «Ona [KnaBnus
HukonaeBHa] — nepBass MeHsi OHSJIA B MOeil aHTponocoduw,
...OHa 0OHa W3 BCEX MOCKBHYEH, C HEBEPOSTHOI YYTKOCTBIO
MOHs/Ia, B Kakoil mpak s yimeln (1 B Te OHHM YK€ PELIHSI eXaThb
3a rpaHMlly); ¥ OHa Hallja cjioBa;... Y1 1 — BepHysics B MockBy
C pelLeHHeM: MHe 6bimb 8 Poccuu».” After a quick trip to
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Petersburg, Belyj returned to a city on the verge of total econo-
mic collapse. In the politically and, for Belyj himself, emotional-
ly turbulent years that followed, with too much work and too
little time for it, too little or no food or clothing, and with his
health breaking down, Belyj very nearly perished. Only the help
of friends saved him (‘‘individual kind souls [most often female]’’),
as he later remarked to Asja in a twenty-page letter which de-
scribes the sufferings of the time in frightful detail.®

After spending May to June, 1919 with Klavdija Nikolaevna
at Karacev in the province of Orel, he returned to Moscow.
Again friends came to his aid, among them the Vasil’evs, in
whose apartment he lived from August 26 through October.
Klavdija Nikolaevna was often with him and accompanied him
on several of his trips. At the beginning of November he noted
in his diary: «3anymsiBaeM ¢ K.H. BacunbeBoii...MOil 0TBe3N
3a rpaHuuy (0718 BbISICHEHHS OTHOLUEHHUH ¢ A.A. TypreHneBoii)».
It looked as though the trip might be possible in January, 1920,
but nothing came of it.

In February he moved to Petersburg. He took up residence
in the ““Dom Iskusstv’’ and submerged himself in work with
“Vol’fila’’: «6osbI110€ KYJIBTYPHOE €10 ... aCCOLMALIMSA THoaei,
CBSI3aHHBIX B UCKaHUAX HOBOU Kyabmypwbt (MbIC/IH, OOILLIECTBEH-
HOCTH, MCKYCCTBa)...B 3TO# pabore [B ,,B.®.A.¢‘] 5 3abbIBan
y>KacHble TYYH COMHEHHsI, HABHCAaBILIME HAO MHOIO U Haa MO-
et nyHoit xu3Hblo».” The idea of leaving Russia, however,
was never far away, as entries in his diary note. When he heard
that a visa would be granted, but only in Moscow, he returned
there in July and began making preparations to leave. The visa
was not approved, and Belyj lived in a state of nervous uncertain-
ty until the end of March, 1921, when he again left Moscow for
Petersburg. He had never given up his idea of leaving Russia.
Finally, at the beginning of September, 1921, he received a tele-
gram informing him that permission had been granted. This is
how he described the period in the letter to Asja:

...ONnaATh pBaHyjcs u3 MockBbl, onaTe nonan B Ilerporpan;
OMAThL C MapTa N0 CeHTAOps BnpsArca B paboTy «Boabduibi» —
¢ KakuMH ke cunamu? OnATh xyionoTtan o6 oTwe3ne; H ONATh He
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MyCTH/IAa Ype3Bbiyalika (B HIOHE); TOraa s HepBHO 3aboinen; MeHs
Jleuunn HespomaTtoJsior npod. Tpouukuit; TyT s peminn 6exaTb,
HO U 00 3TOM y3Hajla uype3Bblyaiika; U nober — pyxHyn. Tyt
yMmep Bbrnok, pacctpensnn I'yMuneBa; M — yCTBIOWIMCh: MOJIO-
JOE€Xb CTajla KpH4yaTh: «l'[ycm‘re Benoro 3a rpaHuuny, a TO H OH
Kak Bsiok ympeT!» [Ipy3bs HagaBUIH; H — MYCTHIIH.'®
He immediately left for Moscow, accompanied by Ivanov-Ra-
zumnik, with whom he had been staying at Detskoe Selo. ‘“Xlo-
poty po ot”ezdu’’ occupied him throughout the month, and at
last, on October 20 he left Moscow.

Officially he, like many others who left Russia at the time,
had been granted an exit visa for reasons of health. (He had been
ill enough to require hospitalization on two occasions early in
1921.) He regarded the trip as a rest cure; as he wrote Asja: «s
cTapaloch IIOKa YTO paccMaTpuBaTh Ausland, kak caHaTopHii,
B KOTOPOM MHE HalO OKPENHYTh HEpBaMHM, HANKCaTh HAayaThie
KHUTH, u3naTh ux».'' He arrived in Berlin on November 19,
after an anxious wait of almost a month for a German visa in
the Lithuanian capital, Kovno.

While still in Russia, making plans for his Western sojourn,
Belyj had looked at Berlin merely as a stopping place on the way
to his ultimate destination, Dornach, where he wanted not only
to confront Asja, but Steiner himself and thereby determine
both the course of his personal life and his future in the anthro-
posophical movement. He must also have been troubled, despite
the protestations that the trip was a rest cure and nothing more,
by the thought that one result of these conversations might be
emigration. In Berlin, however, he learned that obtaining a
Swiss visa was out of the question. He had to face the fact that
his hope of visiting Dornach had been frustrated. He had hardly
been in good spirits even before his arrival in the German capital,
and he seems to have expected the worst: «Bce, 4TO MOIJTHHHO
JIOOUT MeHs, BCe, YeMy s Hy>)XKeH, — B Poccun. Pycckas sMu-
rpauMs MHe CTOJIb )K€ 4yXOa, KaKk U OonblueBUKH; B Bepiuue
a 0yny onuH. AHTponocodckoe O-Bo? Ho — HeT, HeT; TaM 1
6b11 6b1 6aparnom B cTame; Mosi pabota B AHTponocopHu — B
Poccun. Ho Poccusi MeHs usMmyuuna».'? While he immediately
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plunged into the literary life of Russian Berlin, then the major
center of the emigration, he found no peace: «uac oT uacy He
JIerye ... epeolleHKa LIeHHOCTeH NecATH JeT (moned, ... nuei...
cebs)... YrpiomocTh... Tocka Bce riaybke rpbI3eT... — yxac
oTuasiHus», he noted in his diary in December. His long letter
to Asja implies that he still hoped for some kind of reconciliation
with her, although he later interpreted his need to see her in a
different light: «...s 3Han: B pa3pe3e JMYHOM XXKHU3HH HA 3anane
MHe MPENCTOUT XUpYyprudeckas onepaius, K KoTopoii ¢ 19 rona
s Ob11 BojiHe roToB».'? She arrived in the city in March, 1922.
When she left in April, Belyj knew that their relationship was
over. And she apparently made it clear that there was no life for
him in Dornach. The pain this ‘‘operation’’ caused is attested
to in all memoirs of this émigré period.

Belyj met with nothing but incomprehension about the ‘‘new
Russia’’ and, he believed, hostility from members of the West
European anthroposophical movement as well. («Bone3nb xe
— OT m00BH, YHH)KEHHOM U PaCTONTAHHOM 3BEPUHOK0 MOPIOKO
,,OOIIecTBa ¢ ... 3amafHble aHTPONOCOMBLI...IOCTYIHIIH. ..CBUH-
cku».)'* Steiner himself was in Berlin at the time on one of his
periodic long stays there for lectures and meetings with his fol-
lowers. Belyj expected to see him immediately, but was unable
to meet him on more than a casual basis until 1923. (Belyj pic-
tures Madame Steiner as the chief ‘‘villain’’ here, but Steiner
himself probably wanted to keep his distance from his disciple,
about whose wild drinking and ‘‘dancing’’ at Berlin cafes he
must have been told.) In his brief encounters with Steiner, the
‘“Doctor’’ seemed cold and aloof. Belyj felt unloved («B Bep-
JIMHE — HUKTO MeHs1 He JIIOOMJI: HH aHTpPOMoCOMbI, HH IMH-
rpanTei»)'® and abandoned: «,,xena‘‘ Mens 6pocuna, ,,yuu-
meab‘* MOBEPHYJ OT ObLIOTO ,,00Ma‘‘, oom [I'eTeaHym] —
,,cropen‘‘; 3anag — ,,Mporopemn‘‘».'e

Word of Belyj’s state of mind must have reached his friends
in Moscow, and in January, 1923, Klavdija Nikolaevna arrived
in Berlin: «okomo MeHss Bwipocina — Mockea: K.H.». Nina
Ivanovna Gagen-Torn, who knew Belyj from ‘‘Vol’fila’’ and
remained on good terms with him and Klavdija Nikolaevna until
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his death, writes in her memoirs (unpublished): «...nmpuexana
B bepnun K.H. BacunbeBa, npuciiaHHass MOCKOBCKMMH JIPY3bsi-
mu. Paspelllesve Ha Bble3d 3arpaHuily 3a BelbIM MojyuyeHo
Ob1710 et0 0T MEHXKHMHCKOrO, LIEHHUBIIEro mnucaTens AHIpes
bBenoro, cuMTaBilero Heo6XOIUMbIM BEPHYTh ero B COBETCKU
Coro3». (Klavdija Nikolaevna would make a second ‘‘anthro-
posophical errand of mercy’’ in 1926 in connegction with Trapez-
nikov.) With her ‘‘gentle and masterful hand’’ (Gagen-Torn),
Klavdija Nikolaevna tried to restore some equilibrium to Belyj,
although he frequently made her the target of his hysterical pain
and dejection (for instance, in his comments to Xodasevi¢ and
Baxrax about ‘‘that anthroposophical auntie’’). Klavdija Niko-
laevna bore these attacks with what her friends regarded as
astonishing equanimity and understanding.

Even before Belyj had arrived in Berlin he warned Asja, in a
postscript to his long letter, not to share with anyone his account
of conditions in Russia. He feared that even abroad Russians
were watched by agents of the Cheka, and he did not want to
ruin the possibility of returning to the land where ‘‘the friends
dear to my heart”’ lived. With Klavdija Nikolaevna’s arrival in
Berlin, return to Russia occupied him more and more. Still he
wavered, caught between choices, neither of which seemed to
offer any hope. He believed that there was no place for him in

~anthroposophical or émigré circles in the West: they represented
the past, and were condemned to repeat it. His work and the
future, he believed, lay in Russia. But would he be allowed to
play any kind of role in it?

He wandered restlessly between Berlin and Saarow, asking
the advice of friends and subjecting them, again and again, to
rambling confessions of his sufferings and doubts. Late in March
he and Klavdija Nikolaevna went to Stuttgart, where Steiner
was lecturing. There he saw Asja for the last time and there, on
March 30, he finally had his long-awaited meeting with Steiner.
Five years later, in ‘‘Poemu ja stal simvolistom,’’ he gave a
highly colored interpretation to it:

BTtopoto noanepxkoii [mepsoit — K.H.], narouueit Hanexxay B TO
BpEMS, UTO 51 CMOTY CTPAXHYTb CBOH napanuuy, Obl1 ygap rpoma
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no tpyny [AHTponocodckoro] obiiecTna, iy cioBa llTeiiHepa
B 23 roay o TOM, YTO anmnapaTt 3Toro obilecTBa— Tpyn; Toraa f,
COpBaBLIHCH C 0Opa, 3aTKHYB HOC, 4yTOOBI He ycablliaThb «BOHH»,
6pocatock B IIITyTTrapT, Hanepepe3 TOMY, 4YTO MEHSI MEXaHHUYECKH
otaenuno ot llTeitHepa, U UMeHO CBHAAHHE-MPOLUAHHE C HHM,
MHOro MH€ pa3peliuBLICE B 6)/[1)/1.1.[[{)( rogmax Moei Ky‘-lHHCKOFl
XH3HH; B HeM —3apsi HOBOTO pacuBeTa AHTponocoduu B Moeii
oyule, HO yxe... 6e3... Mopabl «O6wecmea», ¢ KOTOPbIM BCE
CYETblI KOHYECHBI.
He s ux koHuas.
KoHuuna ux repoudeckas koHunHa Pynonbda IlTelinepa (B
IEeHb Hallero npolaHus ¢ HUM, 30 mapta); 30 mapTta 1923 rona
A TMOKJIOHHJICA YE€JIOBEKY, OdaBLUEMY MHE€ CTOJIbLKOE€, U 3Has, 4YTO
eny B Poccuto...
His letter of March, 1927 to Ivanov-Razumnik puts the whole
matter more succinctly: «oxuBaer doxkmop (K.H. HeBONBHO
MHUPHUT MEHSA C HUM); B MapTe 23 roaa JOKTOP MHE ,,8ce*‘ 00b-
SICHSIET, YTO Ka3aJIOCh HESCHBIM»,

Despite Belyj’s assertion that he knew he was returning to
Russia in March, the diary-entries and the March, 1927 letter
to Ivanov-Razumnik show that he did not finally make up his
mind until June, when he spent almost a month with Klavdija
Nikolaevna in Harzburg. She had done all she could for him
and had decided that she must return to her family and to anthro-
posophical duties in Moscow. Belyj accompanied her to Stettin
on July 23, 1923, and she proceeded on to Russia. On August 1
he noted: ‘‘Notification by the Berlin Commission of Narkom-
pros about permission for me to enter the RSFSR.”’ But he was
kept waiting almost three months for the visa. Finally, on Octo-
ber 23, he left Berlin, or as he put it in a letter to Ivanov-Razum-
nik: «JI 3a "eit [K.H.] pBanysnca».'® The verb leaves no doubt
about the emotional nature of the decision, and one is not sur-
prised that while he was preparing to leave Berlin, he also wrote
to Cvetaeva in Prague begging her to arrange for him to come
there.'®

Klavdija Nikolaevna must have been the deciding factor.
Belyj trusted her as no one else, and felt she was the only person
who understood him. She had ‘‘saved’’ him once before in 1918;
she would do so again. She ‘‘returned’’ him to Russia and to
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anthroposophy as well:

Ecnu Obl He apyskeckas, J1ackoBasi, aHTponocodckas noamepxka
U3 Mockssl, B nuue K.H. BacunbeBoit, npuexasiueit B bepiuH B
1923 rony, 1 pa3aenuBLeil MOH HCTHHHBIE IYMbI, MHE HE BEPHY Th-
csi 6bl... 1ae Kk aHTponocoduu: aHTponocodus 6e3 aHTpOnoco-
¢doB...cnumkoM s MeHs ... I[pekpacHas Jlama; yBuaeB AHTPO-
nocopHio B YesIOBEYECKOM, CEPOEYHOM NOpbIBE, f cKa3an cebe:
AHTpoOnocotus...Bce ke...eCTb. S He moexan go... JlopHaxa,
Kyna Bblexall...K AHTponocoduH; AHTponocodus HacTUraa Bce
ke B bepnuHe MeHs, HO...u3... MOCKBBI.?®
In the March, 1927 letter to Ivanov-Razumnik, he would charac-
terize the period 1912-1918 as ‘‘From Asja to Klavdija Nikolaev-
na,”” and 1919-1926 as ‘‘From the crisis of anthroposophy to
the anthroposophy of Klavdija Nikolaevna,’’ when she became
his ‘‘guiding star.”

Belyj had no illusions about life in Soviet Russia, as letters of
1923 to Ivanov-Razumnik show. He found the situation in Mos-
cow difficult, in this ‘‘evil period for the whole world.”’ Charac-
teristically, he later drew the most grim picture possible of what
had awaited him in Moscow (in ‘‘Pofemu ja stal simvolistom,”’
16):

51 BepHynca B cBoro «Moeuay» B 1923 rony, B okTabpe: B «Mo-
2uny», B KOTOPYIO MeHs ynoxun Tpoukuit, 3a HUM nocjeaoBa-
Tenu TpoLKOro, 3a HUMH: BCE KDUTHKH U Bce «HMcmunno XKuevie»
nucateny; naxe «PeTupoBaBlINE» MeHsA B 21-M roay cTpaHHO
06X0aMNIM MeHsi, ONyCTUB rnasa; «Kpynuoie» 3aciyru MOHM OKa-
3aJIUChb HACTONbLKO MPENATCTBHEM K OOIUEHHIO CO MHOMNO, 4YTO
caMoe TMOsiBJIeHHEe MO€ B OOILECTBEHHBLIX MeCTax HarnoOMHHAJo
ckaugan, ubo «Tpynor» He NOABJAIOTCA, HO THHIOT.
S ovin «JKueoui Tpyn»; «B.®D.A.» — 3akpbiTa; «A.O.» — 3a-
KPBITO: )XYPHa/bl — 3aKPbIThI TS MEHS; N34aTebCTBAa — 3aKPbl-
TbI OJ11 MEHA, 6bl.l'1 MOMEHT, KOraa MejbKHYyJ1a CTpPaHHAss KapTHHA
MeHs, CTosllero Ha ApbaTe...C NpOTAHYTOI pykoto: «[TonmaiTe
ObiBLLIEMY NHcaTento». Tak —He CNy4Yunoch... Yiins u3 MoCkBI,
s [Ba roga NpOCHIeNl Ha 3aMOCKBOPEUKOM 3aBOJeE, CIIY>XHBILHM
MHE cKopee 0apOoM 60Jie3HH, KOTODPYIO MEMJIEHHO si MpeoaoJe-
BaJl.
Certainly his literary activities were restricted. Henceforth, he
published little in the periodical press except travel notes and
excerpts from his memoirs. Editors were probably cautious,
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especially considering Trockij’s destructive attack of the year
before in Literatura i revoljucija. All the same, the situation was
not as desperate as he pictured it. After all, neither journals nor
publishing houses were actually closed to him. In 1924 he pub-
lished his Odna iz obitelej carstva tenej with Gosizdat and several
articles. He was at work on his adaptation of Peterburg for the
stage and on the first of the ‘“Moscow’’ novels. Furthermore,
his autobiography and a bibliography of his works were included
in Vladimir Lidin’s Literaturnaja Rossija. Sbornik sovremennoj
russkoj prozy (1924).

Most immediate was the problem of finding a place to live in
Moscow. Before leaving Berlin, Belyj had expressed his concern
about housing to Baxrax. An apartment had been found, he had
been told, but he had to arrive by September, 1923 to claim it.
When he got there, it was gone, and he had to live first with
friends and then in the quarters mentioned above. (Even in this
Belyj exaggerates: he did not live at that ‘‘zamoskvoreckij za-
vod”’ for two years.) In January, 1925 he noted in his diary:
«KunuuHoe HeycTpOMCTBO...0e3panocTHAas XU3IHb...HH YH-
TaTb, HU NpaBUJILHO paboTaTh Henb3si». Matters were compli-
cated by his relationship with Klavdija Nikolaevna. His trust
and reliance had grown into love. In 1924 they decided to live
together. She had accompanied him to Koktebel’ in the summer,
but when they returned to Moscow she went back to the Vasil’ev
apartment. They still had no place to live together. Obviously,
they could not take up residence in Vasil’ev’s apartment. Yet
it was essential to remain in Moscow. Klavdija Nikolaevna’s
family, though disapproving of the relationship, was there, and
her mother was dependent on her. If Belyj was to play any part
at all in Soviet cultural life, he felt it had to be where his contacts
with publishers were and where his closest friends in the literary
and theater world worked. Just as important, Belyj and Klavdija
Nikolaevna needed their friends in Moscow anthroposophical
circles (Belyj never felt close to the Leningrad group). The Anthro-
posophical Society itself had been closed down by the Bolsheviks
in 1923. (In ‘“‘Po¢emu ja stal simvolistom,’’ 16, Belyj tried to
put the best light on it: «MHe 6b1710 sicHo: IlITeliHep — HyXeH;
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a”HTponocogus — HyxHa; ,,00mecTBo‘‘ —HeT. M Kak 3HaK
3TOI MOeH MbIC/IM MHE ObIJIO Y3HAHHE O 3aKPbITHH BJIACThIO
»»Pycckoeo Aumponocogckoeo O-6a‘‘; cTaso ¥ rpycTHO, H...
panoctHo; B Poccuu ,,A4.0.¢“ He Hoamro Bbimy,... AHTpPO-
nocotduss B Poccuu, uiM HOBasi KyIbTypa >XH3HM...HJIH — HH-
yT0. XOpOIIO, YTO HET B Poccuu HU useHOB, HH ObmiecTBa».)
Some of the members had been taken into custody and ques-
tioned, but it was still possible to meet for lectures and other
activities as long as they were private; and Belyj took an active
part in them.

On March 24, 1925, the wife of the noted hydrologist, M.A.
Velikanov, invited Belyj and Klavdija Nikolaevna to visit their
dacha at Kuc¢ino, some twenty-one kilometers east of Moscow.
That had been the site, before 1917, of the family estate of the
Rjabusinskij family, where Dmitrij had established Russia’s first
aerodynamic laboratory in 1904. The buildings of the estate still
remained, but the property had been divided up among small
property holders to become a typical ‘‘podmoskovnoe da¢noe
mesto.’’?' During their month-long stay, Belyj delighted in the
tranquility of the pleasant landscape of meadows dotted with
patches of woods. The close proximity to Moscow, and the lo-
cation on a railroad line, meant that he could easily journey to
the capital on necessary business. Late in May he and Klavdija
Nikolaevna moved there from Moscow. In late summer they
took two rooms in the house of a local family (the Sipovs de-
scribed in the memoir). They intended to stay only until the fol-
lowing spring, but remained until April, 1931.

After years of wandering, Belyj had found a “‘place’’ in which
he felt at home and could work. As he wrote to Tician Tabidze
on December 3, 1929: «mo omnbITY 3HaK, YTO TOJBKO TOraa
4eJI0OBEK OCBOOOXKIOaeTcsi, Korga OH HMMeeT MeCTO, Kylda OH
MOXXeT OexaTb, YTOObI U3 THIIHHBI YBUOAEThb M ceOs, U OKpY-
arowux».?? Kudino provided this “‘place,’’ as Belyj later wrote
in ‘“‘Poemu ja stal simvolistom’’ (section 16): «KyuuHo, MecTO
MOEro BCAYECKOTO BbI3IOPOBJIEHUS: O3I0pPOBJIEHHS (DU3HUe-
CKOro, MOpajbHOro, AYILIEBHO-AYXOBHOrO, O3J0POBJIEHUS HH-
TEPECOB U UTEHUS».



There is no need to summarize the activities of the relatively
tranquil six years Belyj spent there with Klavdija Nikolaevna.
They form a major part of the memoir. Nor need one describe
the several trips that the couple took to the Caucasus during this
period. These too are part of her account. For Belyj, although
quite unable to cope with travelling, periodically felt the need to
do so: «Koraa »xuBelub B OTHOM MECTE U BCE BIIEYATIIEHHS CO-
cpeloToYeHbl Ha naHawadTe BOKPYr, KOTODbI BOHpaellb
BCEMH NOpaMH CO3HaHHUS, BPEMs TeUeT MedJIeHHO».?® But they
always returned to the peace of Kuc¢ino, where works flowed
from Belyj’s pen. Klavdija Nikolaevna evokes in vivid and fas-
cinating detail the ‘‘creative drama’’ of these years. She is silent
about the no less intense and highly personal ‘‘emotional dra-
ma’’ of the same time. Her husband refused to give her a di-
vorce, and out of respect for her mother’s feelings, the nature
of her relationship with Belyj had to be hidden. (She is not, for
example, mentioned by name in the 1928 Veter s Kavkaza, where
Belyj refers only to his sputnik.) Belyj gave his view of the rela-
tionship in a long letter to Ivanov-Razumnik of August 16, 1928,
which deserves to be quoted at length to fill in this notable la-
cuna in Klavdija Nikolaevna’s account of these years:

Heno BoT B ueM: Mbl ¢ K.H. emecme (u paboTaem, u MopanbHO
MBICJIUM, U BMECTE HIlEM, B3SABIUKHCH 32 PYKH) yxe ¢ 1918 rona.
U 3a pecatp net Bor 3HaeT kak cTaau OJM3KH: MOXHO CKa3aTh,
4YTO BCE MOe CTaJIO €€, U BCE €€ CTAall0 MOUM...; BCEM 3TO SICHO; H
BCEM 3TO NMOHATHO (M €€ pOoaHbIM, U [leTpy HukonaeBuuy, e€ my-
KY, KOTODBI#i caM MPH3HAETCSA, YTO OH BIOJIHE NMOHHUMAET MEHS
M €€ M HHUYEro He MOJXXET MPOTHBOMOCTABUTDL Hallleil MOpabHOMN
cBs3u). Ho Tyt TO ¥ noaviMaroTes «[Tapok 6abve nenemanve, —
HCUHU MblLUUbEU CYEMHA.

IMetp HukonaeBnu yenoBeKk OnaropoaHbIii, YECTHEHIUUR U CH-
JISLIUACA CO3HAHHEM CTaTb Ha YPOBHe npobnemsl [Tymu; yBbl, —
y Hero cnabast Bons U crmpacmHoe, peBHHBOE Cepille; OH MyYaeT-
cs Hawedt 6nm3octhio ¢ K.H. TeM cuibHee, yeM sicHee BMIOMT,
4YTO CKa3aTh TYT HeYero....HeCMOTPS HH Ha YTO OH...BCE elle MOo-
rubaeT OT 6Ge3HaldexcHol NHOOBH; W BemeT NMOporo cebs, Kak Ka-
npu3Hbif pebeHok. MaTbh K.H., AuHa AnekceeBHa, cTapyilka Iy-
PUTaAHCKas C ABHbIM YKJIOHOM H B TOJICTOBCTBO, H B «OPAHOU3IM»
(ot «bpanom», npama HMbceHa), korma-tTo B3sija ¢ Hac CJIOBO,
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yToObl K.H. BHewiHe ocTanack ¢ IT.H. u yTo6b!l MbI (3 1 K.H.)
He ObLIM My>XEM M >KEHOM; OHAa OYeHb cjiaba; y Hee CKIepo3; H
6053Hb y6umsp ee NEPXKHUT HAC B YCIIOBHOCTAX. ENMHCTBEHHO, KTO
MOr Obl Hac pa3pelluTh OT «y3» MPOTECTAHTCKONH «MOpaau» (8
Kasbvlykax) ¥ IOrMaToOB «cemelHo20 ooma», B xotopom K.H. (B
CHITy OOCTOATENBLCTB, a He CBOEH BOJIM) OO/KHA MrpaTh DPOJIb
«cynpyau» — eIMHCTBEHHO, KTO MOr Obl Hac pa3peuluThb, Tak
310 I1.H.; HO MOBTOpAIO: TYT OH C/1ab, Kak...KanpH3HbIH pebe-
HOK; W, TaK CKa3aTb, «6poHupyem» cebs TOi AHHON AmeKcees-
HO#1, kKoTOpas mpe6yem, uTodbsl K.H. «axobbi» mans IT.H., oc-
Tanach «maoam» BacunbeBoi; U TYT-TO HauMHAKOTCA «babbu...
1enemanus» U «MblUdbU...2PbI3HU», OYKBAJILHO H3TrphbI3alolHe
nywy K.H. «Hawu» npexpacho nonumarom Hac ¢ K.H.; HO oc-
maemca mpyn ObITa, KOTOpPbI# HacunbHO npuBs3anud k K.H....
Koneuno, Ierp HukosnaeBuy, MOr Obl, eciid Obl ObLT Cu/bHbIM
yenoBekoM, ocsobonuTs K.H., T.e., noka3zaTe AHHe AJleKCEEeBHE,
YTO OH He no2ubrem 6e3 «Kaaou». A OH...uenoBek ciabblif; a
Mbl, KOTOpBI#H roa, O0MMCA MOOHUMATBL Pa3roBOPbI HA 3TH TEMBI
H3-3a 310pOBbSi AHHBI AJleKCeeBHbI (MpUNAaaoOK, CepAeYHbli yaap,
BooOLIE «ydap»). U cTasio ObITh: NNOXb «XU3HU Cell» —IOBJIEET;
Mbl ¢ K.H., xorna paccyxxnaeM o060 BCeM 3TOM, — pELIMIH: 10
KOHYMHBI (He ga# 6or!) AHHbI AJleKCeeBHbI MOJI0XKEHO HaM ObITh
«cmpaoaroweil» CTOPOHOK, HOO Mbl, YBbI, BCE XK€ — ClU/bHEe
oyxom!...
Ho uto ctout 3T0 K.H....*

Nor, understandably, does Klavdija Nikolaevna speak of the
mounting persecution of members of the anthroposophical
movement in Russia. (She hoped, right up to the time of her
death, to publish the reminiscences in the Soviet Union and cru-
elly was lead to believe it possible; this helps account for the ab-
sence of the word ‘‘anthroposophy’’ in the work and the single
mention of Steiner.)

In April, 1931, for reasons that are not clear, but which ap-
parently involved tensions stemming from the close-quarter life
with their landlords, Belyj and Klavdija Nikolaevna left Ku¢ino.
They took up residence in a room in a house with Ivanov-Ra-
zumnik at Detskoe Selo outside Leningrad. If they thought that
this would remove them from the attention of the secret police,
they were mistaken. On May 30 Klavdija Nikolaevna was ar-
rested, along with many other friends from anthroposophical
circles, among them Petrovskij, her sister, and her husband.
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Belyj was not touched, although his typewriter for a time was
confiscated. His mental state can easily be imagined,?** especially
when Klavdija Nikolaevna was taken from Leningrad to the
Lubjanka in Moscow. Only on June 23 was he able to go to
Moscow himself. There he did everything in his very limited
power to secure the release of his friends. The humiliating letters
addressed to the prosecutor and to Stalin himself are now avail-
able.?* We know that he even went to see Jakov Agranov, the
creator and chief of the secret police’s department for the sur-
veillance and control of writers (“Litkontrol’’’). The times were
bad, but not yet as bad as the late thirties. Somehow both Klav-
dija Nikolaevna and her husband were released on July 3. Short-
ly thereafter, on July 18, Belyj and Klavdija Nikolaevna were
married at the Moscow *“ZAGS.”’

At the end of 1931 Belyj wrote to Petrovskij: «kak cTpaHHO,
4TO TO, O YeM OyMaJl roda, YTO Ka3aloCh HEOCYIECTBUMBIM,
B 3TH MpeBoNCHble, MemMHble MeCAYbl Pa3peuInsioch caMoO CO-
Ooii... Tak uTO Mepmeasa nemaa, QYUIUBIIAS HAC TPOUX OT He-
Bo3MoxxHocTH K.H. pa3BecTHCh ¢ HUM H CTaTb MOE€H XKEHO,
cama coboit pasBsasanacb».’’ For two months, Belyj went on
to explain, he, Klavdija Nikolaevna, and her ex-husband pre-
pared her mother for the news. The experience brought the three
of them closer together than ever before. Anna Alekseevna fi-
nally accepted the new situation, although not without strong
protests. True to character, she now turned against Petr Niko-
laevi¢ as she accepted her new son-in-law.?®

They were also awaiting the permission of the secret police to
leave Moscow. It came in early September, and on the sixth, they
returned to Detskoe Selo. (Klavdija Nikolaevna was forced to
promise not to leave the town without specific authorization and
to break off all contact with her anthroposophic friends. But at
least she had been spared exile, unlike her sister and Petrovskij.)
They again took up residence in a house with Ivanov-Razum-
nik. Klavdija Nikolaevna described their life there in a letter to
Petrovskij: «J)KuBeM oueHb THXO, rJIaBHbIM 06pa3OM BIBOEM.
Tonbko oben, na BeuepHui yait y Hac obwue ¢ P.M. OcTanbHoe
BPEMs HUKTO He MewlaeT. ["octei ObiBaeT Masio, a y Hac...lIOYTH
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Hukoro. Ho Bpems Bce 3aHaTO. OueHb MHOro paboThl IO KHH-
re o I'orone. 6.H. u MeHa toxe 3anpsr. To numy nog ero
OUKTOBKY, TO BBIIHUCKHM O€jar0, TO MepenuchiBalo...».?* All of
them were forced to move in December, and in April, 1932, Belyj
and Klavdija Nikolaevna had to leave Detskoe altogether, when
no further housing could be found. Belyj also found himself less
in agreement with Ivanov-Razumnik on a variety of social
questions than before. And Ivanov-Razumnik was himself the
object of close scrutiny by the secret police.

They received permission to return to Moscow. There, once
again, they were homeless and in a straitened financial position.
Belyj had exhausted the advances on Maski and Nacalo veka,
which had been at the publishers for almost two years, and no
other money, apart from an inadequate pension, was to be had.
They moved into the cramped basement apartment of Petr
Nikolaevi¢ and his new wife. After months of demeaning pleas
and petitions, the Writers’ Union grudgingly located a small
apartment for them in the city (Furmanov Street, No. 3/5, apt.
55). All this had seriously undermined Belyj’s health and kept
him in a state of nervous tension.

Roger Keys has characterized the last ten years of Belyj’s life
as a time of a ‘‘gradual narrowing of horizons, both political
and literary; increasing loneliness and an awareness of his own
embattled position in Soviet society; the cherishing of a few,
true friends; and recourse to private values as the only secure
element in an adverse environment.’’*® One can only add that
all his activities represented an ever more desperate attempt to
justify himself (and his generation) in the eyes of the regime,
to find some way to remain inside the shrinking boundaries of
Soviet culture and life. He had no desire to be an ‘‘internal
émigré’’; he wanted to participate in the building of the ‘‘new
society.”’ But he had to be true to himself. The conflict took a
terrible toll. In 1931 he had complained to Stalin of the difficulty
of his literary position. ‘‘Enormous efforts’’ had to be made
to get a book into print or to publish in a journal which «B Moem
BO3pacTe BCE Tsxkelee, OO HEPBBI UCTPENaHbl, 310POBbE pac-
CTPOEHO, TpPEXHUX (DU3MYECKHUX CHIT YK€ HET M HE MOXKET
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6p1TE».*' There had been no change since that time. Belyj re-
mained as active as possible, but his health grew worse. Nothing
seemed to help, not even a trip to Koktebel’ in the summer of
1933. Finally, worn out by the attempt to finish the final volume
of his memoirs, he died on January 8, 1934.

Klavdija Nikolaevna was allowed to remain in the apartment,
as Belyj had requested in a pathetic appeal to the Sovnarkom.??
She managed to obtain a paltry pension from the Writers’ Union,
and lived in terrible want, according to those who knew her.
She had dedicated herself totally to Belyj in life. Now she de-
voted the rest of her life to his legacy. She gathered and cata-
logued his manucripts and correspondence, and, with Petrovskij
and D.M. Pines, she prepared a meticulously detailed description
of his entire output. (Pines’s name was not mentioned when the
“‘obzor’’ was published, with significant cuts, in Literaturnoe
nasledstvo 27-28 in 1937 because of his arrest the same year.)
She compiled two bibliographies, one of Belyj’s works and
another of writings in all languages about them. She labored
for years on a series of indexes or ‘‘registers’’ of epithets, color-
frequency, neologisms, and word-usage in Belyj’s voluminous
works. She supervised the few publications of the works which
followed his death. (There exists, for example, her curious cor-
respondence from 1939 about a proposal to translate MezZdu
‘dvux revoljucij into English, and another from the immediate
post-war period concerning a project to publish a selection of
Belyj’s verse, neither of which ever reached print.) These activi-
ties yielded no financial profit whatever. From time to time she
was forced to sell materials from the collection to the state ar-
chives. Much, however, still remained at the time her life came
to a close, including an immense number of Belyj’s anthropo-
sophical writings. No archive had expressed any interest in them;
nor did Klavdija Nikolaevna feel the time was right for them to
be studied or published. (Much of this material, as well as Klav-
dija Nikolaevna’s personal archive, entered the collections of
the Lenin Library manuscript division in a series of installments
in the 1970’s, after her death.)

Her fellow anthroposophists must have helped her when they
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could, as did some of Belyj’s friends. After a serious illness
which left her totally paralyzed and bed-ridden for the last
seventeen years of her life, she was looked after ‘‘selflessly’’ by
one such friend, Elena Vasil’evna Nevejnova, a teacher who
““literally saved her,”” as one who knew her in those years told
me. She continued to follow with interest work about her hus-
band, and patiently responded to questions and requests from
scholars, both Soviet and Western. In July, 1970 she died. Her
ashes were interred with those of her husband in Moscow’s No-
vodevi¢ij Monastery.

Every scholar owes an inestimable debt to Klavdija Nikolaev-
na for her painstaking preservation of Belyj’s archive. And no
one interested in Belyj can ignore this memoir of her years with
him. She wrote part of it — the Sixth Chapter, ‘“‘Mysl’’’ —as
early as 1933, while Belyj was still alive, but turned to the strictly
reminiscence aspect only after his death. (She had, however,
kept a diary throughout the 1920’s and 1930’s.) Copies of the
memoir in the Lenin Library and the Leningrad Public Library
are dated 1934-36, but details in the text itself indicate that she
was still adding to it in the 1940’s. She also wrote reminiscences
of Steiner (as Belyj had too in 1927).

Klavdija Nikolaevna witnessed the varied creative activity of
the last ten years of Belyj’s life. Certainly there was little falling
off in his energies, as he composed the ‘“Moscow’’ novels, pre-
pared the definitive redaction of his verse, reworked and ex-
panded his memoirs into three large volumes, and wrote his
innovative investigations of Puskin and Gogol’, to name only
the major published products of the period. Belyj is so little
studied that critical opinion has yet to pronounce judgment on
these works. (Some of Belyj’s contemporaries were well aware
of their importance: Tomasevskij once remarked to the secretary
of his poetics seminar, ‘‘You know, Belyj is the greatest of us
all.””) Probably few will agree with Klavdija Nikolaevna’s belief
that Maski is Belyj’s finest novel; few, however, have read it.
But everyone can gain a better understanding of the work by
reading her striking account of its composition, and profit from
her descriptions of how Belyj, a literalist of the imagination,
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filled his work with the giant forms of ordinary things closely
observed from nature. That alone makes this book of reminis-
cences worth the attention of anyone who is curious about the
creative process, and indispensable to serious students of Belyj’s
late novels. Equally valuable are the glimpses we receive of un-
published works, such as ¢‘Istorija stanovlenija samosoznanija,”’
which she quotes and outlines.

The published works have, of course, long been available to
us. But aside from mere bibliographical data, we have known
very little of the final years of Belyj’s life. Klavdija Nikolaevna’s
exceptional knowledge of them and the inner veracity which
suffuses her reminiscences (not, to be sure, without partiality)
make them a primary biographical source. In many ways the
picture of Belyj that emerges conforms to what we know from
other descriptions: eccentric (by his own account a ¢udak),
awkward, clumsy, often helpless before the demands of daily
life in the world of ‘‘things,”” yet a genius who underwent a
“transformation’’ and achieved mastery when immersed in his
otherworldly realm of creation and art. Many, like NadeZda
Mandel’§tam, have testified to the magnetic power of his strange,
protracted speech and ‘literally luminous’’ being which ‘‘charged
everybody who came near him with a sort of intellectual electri-
city.”’?* But it is Klavdija Nikolaevna who finds the telling
incident and the details which make the portrait come alive as
no other. She creates the immediacy which saves the portrait
from the dangers of caricature or cliché that mar some other
accounts, and restores the human being.** We see and hear Belyj
as never before.

But what of their author herself? To borrow words from Xo-
dasevié’s 1933 review of the memoirs of N.N. Cebysev, Klavdija
Nikolaevna ‘‘belongs to the number of those intelligent mem-
oirists who, themselves remaining in the shadows, manage to
put the events they describe in first place.’’** In this case, of
course, the ‘‘events’’ are Belyj himself. Klavdija Nikolaevna is
no egoist of affirmation, urgently insisting on her central place
in the great man’s life. Here is no ‘‘My Life With...,”’ but simply
‘‘Reminiscences of Belyj.”’ She was so much a part of his world,
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and so totally shared his beliefs, that her own imagery, vocabu-
lary, at times even style (such as the abundance of dashes) are
his; she seems to be his reflection. Yet one cannot leave a record
of another without leaving a record of oneself. She is in no way
similar to two other Russian widows of men of comparable
genius and “‘difficulty,”” Anna Dostoevskij and Nadezda Man-
del’Stam, either in the quality of her achievment or in the nature
of her work (neither a diary nor a chronicle and analysis of a
whole epoch). But like them, both by character and intelligence,
she survived marriage and devotion to a great writer without a
loss of common sense.

Nadezda Mandel’stam has testified to the ‘‘cleverness’’ of
the ‘‘small and once beautiful’’ woman she saw at Koktebel’ in
the summer of 1933. At the same time, she mistakes, I believe,
Klavdija Nikolaevna’s fiercely protective concern for her hus-
band and her personal wariness (she had, one should remember,
spent several weeks at the Lubjanka) for a disdain for non-
anthroposophists. Certainly no such qualities make themselves
felt here. Nor do we see much evidence of the strong will and
temperament which must have existed to sustain her through
various family problems, through her life with a man of mercu-
rial moods, who was obsessed with work which required a care-
ful, unvarying routine, through the ordeal of arrest and inter-
rogation, and through the years of privation and illness after
Belyj’s death. Such rocklike qualities helped make Belyj’s years
with her the most stable in his entire life. Their relationship
probably lacked the intensity of Belyj’s earlier affairs; but there
was none of the self-laceration and tormenting insecurity which
characterized his often hysterical relationships with Nina Petrov-
skaja, Ljubov’ Blok, and Asja Turgeneva. All these other women
to some degree had been as unstable as Belyj himself at his worst
moments. All, too, had pretenses to ‘‘artistic temperaments’’:
Petrovskaja was herself a writer, Ljubov’ Dmitrievna fancied
herself an actress, and Asja was an artist whose designs can still
be seen in the stained glass windows of the Goetheanum in Dor-
nach. In every case the combination with Belyj proved highly
volatile.
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Every memoir emphasizes Klavdija Nikolaevna’s quiet, even
placid exterior. When she came to Berlin in 1923 Belyj was like
a wounded animal, snarling and lashing out in all directions,
often most venomously at precisely those people, even Klavdija
Nikolaevna, who most wanted to help. Her quiet stability and
strength, her undemanding devotion, constant companionship,
and shared anthroposophical faith nursed him back to life.
Then, and in the years to come, she provided the calm around
which the storm of Belyj’s creative life swirled.

The reminiscence is, in part, a record and, in part, an act of
piety, not a ‘‘critical portrait.”’ Klavdija Nikolaevna is almost
never judgmental; she remembers without bitterness. A strong
love of life and a sense of affirmation come through, much as
in one of Belyj’s final letters (to his sister-in-law).*¢ The most
attractive sides of Belyj’s personality are shown to advantage
(and there were many: witness his ability to inspire not only
admiration for his talents but devotion). This ‘‘uncritical’’ quali-
ty will irritate some readers, no doubt, as will her own *‘self-
effacement.’”” She was no professional writer, as the less than
compelling overuse of citations sometimes demonstrates, but
she recounts their life together in a sensitive, often vivid, and
above all modest fashion. Unlike the wives or mistresses of some
‘‘great men’’ (Tolstoj’s wife comes instantly to mind), Klavdija
Nikolaevna is not looking after herself and her place in history.
She presses no claims for moral and aesthetic originality. Nor
does she ever pose as Belyj’s intellectual equal, although she
clearly stands out as an educated woman of wide reading and
culture. Rather, she emphasizes that Belyj was really always
alone, having no one with whom he could fully communicate,
and that this fact brought him torment. She does not try to
pretend that she could provide such communication. Instead,
she provided something else: kindness, tenderness, warmth,
and love, words which Belyj uses over and over in his descrip-
tions of her.

In a review of Nacalo veka Xodasevi¢ wrote:

IToexas B Poccuto, benblit TaM, HakoHel, 0Open TOT ceMelCTBeH-
HbI} J1ad ¥ YHOT, KOTOPOrO €My TaK HENOCTaBa/lo BCHO >KU3Hb U
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KOTOPOTO KaXblii ueloBeK, OCOOEHHO B HEMOJOObIE TOdbl,
BIpaBe XOTeTb. BeposATHO, M B KauecTBe aHTponocoda Haien
OH cebe moaxomsilee, OueHb TECHOe, OKpyxeHue. Ho B nuTepa-
TYPHOM CMBICJIE OKa3aJicsl OH OMHOK B BbICLLUEH cTeneHu. >’

Klavdija Nikolaevna could do nothing but try to ease the effects
of this literary isolation. Her presence made possible the work
of the final years, as Belyj acknowledged when he dedicated his
final verse collection (Zovy vremen) ‘‘with love and gratitude’’
to her ‘‘without whom it would never have been realized.”’

John E. Malmstad
New York City
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K.H. BYTAEBA

BOCITOMMHAHU A






Durch alle Tdne t&net

Im bunten Erdentraum,

Ein leiser Ton gezogen,

Fiir den, der heimlich lauschet.

Schlegel
BCTYILVIEHUE
(ITocesiienue)

BocnoMuHaHHsg BCTalOT...OKpYXXawT. CBET/bIH, CKOIb3Sf-
muit poit. OgHa 3a ApYro# NpomibiBalOT KapTHHBI TOTO, YTO
65110 KOrga-To. B HeHTpe KaXk a0 — JIHLO, KaK CHSIOLIHMA JIyy.

A BcMaTpuBarock. X0uy B3TJISAOM OCTaHOBHTH HENPEPLIB-
HYIO CMEHY BHIEHHUii. X04y CJIOBOM MOiMaTh MHJIbIil OOJIHK.

Ho BOpyr Bce CTaHOBUTCS MY3bIKOH, CTPOMHBIM IBH)XEHHEM
3BYKOB. M BO B3BOJIHOBaHHO#M NMaMsATH, OGOPMIJISis H CTPOS €e,
MPOXOAMT XOp CTPOrMx co3Byuuil. Pacter, HanmBuraercs, u
IUIbIBET HEBbIPA3UMOI CUM(OHHEI.

S cnywaro... Cnplily, — 0, KakK SICHO s CHBILIY: BOJIHY €€
PHUTMOB, CJIOXXHOCTb HHCTPYMEHTOBKH, IJIyOMHY rapMOHHU4Ye-
CKHMX B3p€30B, TBOPYECKHI B3PBIB OHCCOHAHCOB. Crbllly: 6e3-
IOHHOCTH May3, TJIyXyr yrpo3y B 0acax, MOJIMTBY B BBICOKHX
OKTaBax, cBeTaylro Tpe3BocTh C-dur, GapxaTHslii Tpayp d-
moll... Bce TOHaJILHOCTH, BCE HHTEpPBAJIbI: MOCTYNb TBepaas
KBapThbl, B3IPOTr CENTHMBI, JIETKas KBUHTA, HHTUMHas TepLus,
30/I0THCTO-BO3YyLlIHAsi CeKcTa, ronybasi, kak Heb6O, OKTaBa.

O, kakoit 3BoHKHII Mup:...Kallokagatheia' — «Cumdponus»...

U packpbIBalOTCs B MAMATH: MHJIblE TOAbI, KOraa BCE 3TO
ObI1J10, KOT1a OKOJIO, PAAOM, OHJICS MyJ1bC HECKYACHOLLIEH KU3HHU.
Bunock cepae, ropeBiiee CBETOM J1100BH, OTHEM, BOJIEH MMpO-
HU3aHHOH MbIciu. U menu, meiu >KUBble MEJIOAUH, HE NepecTa-
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Basi, — C caMbIX Tex Nop, Koraa: «¥V3 poogHUKOB NPOrOBOPHUB-
1Iel HouM»? 3a3Byyasia BIEPBbIE MHE 3Ta CHM(OHHUS, — KOraa
B XXM3HbL MOIO, KaK cBeTjiasg Oypsi, Kak Tuxas Jlacka 3apH Ha
cHerax, Boiuen b.H.

Cobupaiics ke, namaTh! VI HecH, — HecH B CJIOBO TO, YTO
CNBIIIKT ayiwia. JIMie oTpakeHueM — OnenHbIM — OyaeT To,
YTO CYMEIO CKa3aTh.

Ho rosoput BO MHE TONBKO m000Bb, 0/1aromapHOCTb U
CYacThbe, YTO BCE 3TO ObIJIO — U ecTh. M1 OynmeT — Bceraa.
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1. «KOHTPAITYHKT»

Bopuc HukonaeBuu J100MT BbIpaXkaTh CBOIO MBICIB B GOp-
Max H TepMHHAxX MY3bIKH.' MUD 3Bydasl IJis HEro, 2080pus
eMy, 3Bajl. LIMKI CBOHX NepBbIX CTHXOB Ha3Baj OH «IIpu3bl-
BbI», M [aJ1 TIOYTH TO K€ 3arjiaBHe CBOEMY IOCJIeAHEMY cOop-
HUKY — «30BbI BpEMEH».?

KpoMe NoCTOSSHHBIX M NOYTH OOMXOAHBIX B yCTaxX €ro BhIpa-
JKEHUH: may3a, puTM, ¢depmaTa, CTAaKKaTO, KPECUEHOAO U T.A.,
yaile M Hy)XXHee OpYruxX ObIIH €MYy: KOHTPAMNyHKT, Te€Ma B
Bapuanusx, gyra.

Konmpanynkm — OOHOBpEMEHHOE 3By4YaHHE IE€peCeUYEeHHBIX
Menoauit. Cnyx pasfnuyaeT OTIAEIbHO OBM)KEHHE KaXIOH, U —
COOTHOCHT MX BMECTE, CIMBAET B OOHO. TeMbl TO CXOOATCA
Ha OAHOM 00lLuel HOTe, coob1as e riiyouHy MHOTOMEPHOCTH,
TOJILKO BHYTPEHHO CJIOXKEHHOM U3 CKpellleHHs Da3HbIX IyTeil;
TO Oaneko pasberaroTcs 3TH TE€Mbl B pa3Hble CTOPOHBI, pac-
LIUPASCh B OXBAaT€ 3BYKOBOrO NMPOCTPAHCTBA H NMOYTH pa3pbl-
Basi €eJUHCTBO NMOTOKAa. M BOPYr, B Pe3KOM BHE3aIHOM IOPbIBE,
CHOBa OpocaroTcsi K BCTpeue B CMEJIOM H3JIOME NMYyTH, H Ha
MT'HOBEHHE CTBIHYT B akKopae, YToObl TYT e OnATb pa3de-
JKaTbCA B JIETKOM CTPEMHUTEIBLHOM ¢yre.

Ha, kaxxnas Tema ciabliuda. CIblliHa, HO He BblOe/IMMa H3
LeJIOro, TA€ KOHTPAMyHKT HENPEPbIBHO BENET CBOKO TJIaBHYIO
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TEMY.

Tax BcTaer nepeno MHoit 06nuk B.H., — kxak es1aenas Tema
€ro HEHUCYHMCIIMMBIX MEJIOOWH; WM, — MO €ro JIHbHUMOMY
BbIDA)XXEHHIO, — KaK ero A-0o/blIoe cpead IOCTOSHHBIX,
BapHaLIMOHHBIX IEPENOXEHUIH U COoYeTaHHit ero Majbix abcd,
cdba, becda ¥ T.O0., — €ro Mbiciei, MCKaHWil, CTPEMJIEHHI.
BcTaeT rayGoKO CKpPBITBIH €ro JedATMOTHB — MECHb €ro
*u3Hu: «Excelsior... amans amare!» Excelsior! — BbIllIe, Bce
BbIlLIE Brieped, BO uMs JIro6BU, — uepe3 m000Bb K JI0OBH.

N nns storo Bce: XKHU3Hb, NO3HAHHE, TBOPYECTBO — IMOMI-
HATb B CaMOCO3HaHHE MBIC/IH, MIOCTYNKOB H YyBCTB. Bce, kak
NyTh K OJHOMY, B uYeM KOHKDeTHO packpeiTo Excelsior: k
MOJIHOTE YeyioBeKa: Kk Yeny 6exa, k 36e30e Oymyllero, K 3se3/e
J1100BH U CBOOOIbI.

Yeno eexa — Kak lefb, Kak BeHell ycTpemienuii, — B.H.
yXKe 6uoum W 3HaeT ero. Bunut u 3Haer. — Ho OH BUOUT H
3HaeT Takxe OCTpo apyroe: «Kax TpyaeH ropsblii myThb, U Kak
ele najieko, majeko BCe, YTOo rpe3wiocs MHe» (B. ConoBbe).?

VYcrpemiienne Bonu octaeTcs Bce TO xe. Ho Temo — cna-
6eet. Oprauu3M He BblIE€pP)KUBAET.

51 xouy 3nech maTh psaa KapTHHOK U3 xu3Hu b.H. IlycTth u3
KOHTpacTa MX BCTAHET €ro INoJiHbli 00nuk. Beab TOnMbKO Tak
MOXHO HaiTH K HEMY NIYThb.

M Bot By B.H. B Kpyry OHEBHBIX MeIKHX 3a00T; BHXKY
€ro B MOMEHT TBopuecTBa. M1 BOT OH — B MHHYThI Ho/1biiue,
B OMBemcmeeHHblX Clyyasix *XXHU3HH. DTO — COBCEM pa3HbIE,
Ha nepBbIi B3rnan, obmuku. Ho cTpaHHbIM 0Opa3oM OHH
TECHO CBsI3aHbl MEXAy COOOil, MeperieTeEHbl: OHH MMOYTH 00Y-
CIIOBJIMBAIOT OPYr Opyra. TOYHO J>KHBOM 3aKOH COXpaHEHHS
3HEPIHH.

Ans nepBoro — Bce ObUIO TpyaHo. M3 Bcero BbIpacTaia
npobaema. Kak 3amnojiHUTh aHKETY, KaK HamMcaTb [OBe-
PEHHOCTh, 4YTO MelaTh C OTCBIPEBIIMMHM ManmHpOCaMH, Kak
pa3Bsi3aTb 3aTAHYBIUMHACA Ha OOTHHKE IUHYPDOK, Kak Mpo-
OeThb 3amoHKY. BO Bcex 3THX Mejloyax Y Hero He ObLIO HH
HaBbIKa, HM CHOPOBKH, HHM Oa)K€ C€aMOHl IMpPOCTOH >KUTEWM-
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ckoit gorammuBocTH. OH CO3HaBaJl 3TO M OYeHb LIEHWST B
OPYTHX 3TH KauecTBa, CMOTPEJI C y8axceHuem:

— «BoT, Benb, Kak IPOCTO... @ MHE HEBIOMEK».

M3-3a 3TOro «HEBOOMEK» NPOUCXOAWN MLeNblii psAd  La-
panaruuX OCJOXHEHHH, O KOTOPBIX s paccKaxy B [Ipy-
TOM MecTe.

Ho ObiBanu mopoii M Becelible HHUUAEHTHI. BoT omuH
M3 HHX, paccka3aHHblii MHe [anunoit CepreeBHoit K-oii.
B Koktebene, B nome Makca BonommuHa Bce npHe3kKaBllHe
FOCTUTH OOJIXKHBLI ObLIM caMHu cebs oOcnyxuBaTh.* Hukakux
ybopumn He nonaranocs. CaMu HOCHIIH ceOe Booy H3 OOUKH,
CTOSIBIIEH BHH3Y OKOJIO KYXHH, NOA Halleii Teppacoil, camMu
ybupanu KOMHaTbl, BBIHOCHJIM COPHbIE BeApa, MbLJIH MOCY Y.

IMepBoe Bpems B.H. B3ssics xoouTts 3a Bonoi. Ho oH nenan
3TO TakK [OJIr0, 3adep>KHUBasChb MO JOpOre CO BCEMH, KTO
XOTeJl €ro NPHMBETCTBOBATb WU C HHUM MOTOBOPHTbH, UTO
NPHIIJIOCH CHATH C Hero 3Ty 3aboTy. 3aTto 00s£3aHHOCTH
MmoaMeTasbllIMKa Jiexana Bceueno Ha HeM. HyxHo cka3aTs,
4TO OH JIIOOMN 3TO Aeno — ybupaTh neiib M cop. M korma
HaM C/y4yajJiocb MHOH pa3 >XHUTb JIETOM 0€3 MNpHUCIIYrd, TO
CTHpaHHWe NbUIM H 0cOoOeHHO moaMeTranue komHaT B.H. 6pan
Ha cebs. IMocnegHee menajn O4YEeHb OXOTHO M, Kak BCe, He-
OOBIKHOBEHHO TILATEIBHO M cHcTeMaTHueckd. Ero 3anu-
Majo, Kak TOCTENEHHO W3 Hu4ero Habupanach «OY€Hb MOU-
TEHHas» Kyuka, Npexxae He BuOHasA. [Ipu3bIiBag MOCMOTEETH,
— BMECT€ NOYyAUBNIATHCA. M CTOS ¢ BEHHKOM HJIH IUETKOMH
B pyKe, HayWHa/l pa3BHBaThb MOJYIIYT/IMBLIE, MOJyCEPbE3HbIE
MBICIIH — O «IIPOMETEAX» U «IIPOIMBIIEAX», O «IIPOMETEEBOIH»
NbIJIH, KOTOPOK HENPECTAHHO OCBINAETCs XH3Hb; O TOM, YTO
U3 HEYYTEHHBIX, HECTEPThIX MbUIMHOK OOpa3yloTca ouard
BCEBO3MOXHBIX 3apa3 M OoJie3Hel’ — OylleBHBIX, GHU3HYeC-
KHX, COLMa/JIbHBIX, YTO B 3THX «HE3AMETHBLIX IMbIJIMHKAX»
JIe)KaT KOPHM KDPYIMHBIX HayyHbIX OIIMOOK M BCAYECKHX 3a-
onyxnenuit u 3on. HaspiBan 310 «dunocoduein Kupor Mo-
kyeBuya». IIOroBOopMB M NOYAMBIABLIMCL, OH CaMbIM TIlUa-
TenbHbIM 00pa3oM cobupan Kyuky copa Ha CleudajgbHO oJisi
3TOTO MpedHa3HaueHHbIH JucT Oesoit Oymaru (TOJNILKO He
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ra3eTHOM: «Ha rasetre He TakK OTYETIMBO BHIHO») — ellle pa3
youenanca u 3abOTIMBO OTHOCHUN BBIOPOCHTBL B OMNpeneseH-
HOe MecTo. UToObI cop Jyullle momnana Ha Oymary, OH H3yual
NpeaBapUTENBLHO MOJ, BCE HEPOBHOCTH, CKBAXXHUHbI, CYYKH.
Cop 3aMeTas1 Ha BBICOKOE MECTO, OyMary noakiaabiBajl HHXKeE
U, CTaB Ha KOHIIbI ee 0OeMMH HOraMHu, OOOMBAJICS TOro, YTOObI
coOpaThk Bce OO MOC/EIHEH COPUHKH,

OH neiCTBUTENBLHO HE MOT [efaTh HUUYEro MeXaHMYECKH,
Oe3 uHTepeca. Minu He Oparics coBceM, U YryOssi U OCMbI-
CNuBaJl, meperJietas A€o0 ¢ Urpoi, urpy c mejgom.* [laxke B
caMo# cepbe3HOif paboTe y HEro NpHCYTCTBOBAJ 3JIEMEHT
3TO# cBoeoOpa3Hoil uepsi. O Hel Jiydllle BCEro MOXXHO CKas3aThb
B cinoBax I'epaknuTa, koTopble caM ke B.H. BbiOpan 3arna-
BHEM I OJIHOTO M3 OTPBLIBKOB B poMaHe «Macku»: — «Beu-
HOCTb — MJIafieHell UrparoLluii».©

B Kokrtebene moaMeTaTh Noja ObLIO He NpocTo. Meluanu
MOCTOSIHHBIE CHJIbHbIE BeTpbl. COp JieTeNn H3-MoO BEHMKa,
OyMmara cpbiBajiack ¢ MecTa. YcTaB OT OecrnionHoi GopnObI,
B.H. pa3paxalcs cepauTbIMH BOCKIHLAHUAMH. CO CTOpOHBI
MOTJIO MOKa3aThbCs, YTO OH C KEM-TO CCOPUTCH, Oaxe Opa-
HUTCSH.

OpHaxkapl, Korga MeHs He ObL10 noma, I'ana K-as, skuBLuas
Ha OOHOHN ¢ HaMH Teppace, YCJbillaja OTUYasHHbIA APOCTHBIM
‘kpuk B.H., oT4eTnIHMBO NOHOCHUBLIHIICA M3 ero KoMHaThl. OHa
3HaJla, YTO MEHs HET, U MOCHelnga Ha nomowb. IMomoins,
oHa yesunena b.H. B 6ypHoM HerogoBaHuM U cMsATeHUH. OH
Opocasics Mo KOMHAaTe B pa3Hble CTOPOHbI, OXXECTOYEHHO IO-
Tpscajl U B3MaxHUBaJl BEHHKOM B MOTOHE 3a pa3JjieTaBLUMMHCH
M3-Io HOr OyMa)kKkaMu, OKYpPKaMH ¥ APYTHMM COPOM.

— «Het, HeBo3moxHOo! OTka3siBatock! He wMory mnoa-
MeCTH... Betep kak Ha3no... Aii... Bot, BoT... omsaTb! Tak s
M 3HaJll...» — BCKPHKHBaJI OH, C YIIOPCTBOM Liapanas o MnoJy,
H C TAKO# CHION OMJI BEHHKOM, YTO CJ/IBIILIAJICS TOJBKO TPECK
JIOMaBIIUXCS TIPYThEB.

— «Bb.H., na BwI OBepb 3aTBOpHTE! Y Bac Xe CKBO3UT: OKHO

*To xe 6b110 ¢ OpuTbeM, HanpuMep. TaM ObIIW CBOM HABNIONEHHUS, NEPEXH-
BaHUsA, — CBOA @unocogua u cucmema.
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OTKPBLITO M [Bepb», — M ['ans ObICTPO 3axJIONMHyja ABEDb.
B.H. octaHoBwiICs, 3aTUX U C MHUHYTY IJisAen MOpa>XeHHbIH.
IToTtoM npocusiB, BBICOKO BCKHHYN pykH: — «I'amuna Cep-
reeBHa, — 3TO JXe re-HH-anbHO!» M Opocuiics no-noamerarts,
BbIpa)kasgs TDOMKOE BOCXMILIEHHE TOM «reHMaJIbHOM MPOCTO-
TO¥», ¢ KoTopoii I'.C. pa3peninna 3TO « TPYOHOE MOJIOKEHHEY.

Jpyroii cyyait OTHOCMTCS K ropa3no 0ojiee paHHUM rogam —
1905-6 rr. B 3Tto Bpemst B.H. roctun B Jenose y C.M. Corno-
BbeBa! OaHaxabl Npuexas ux HaBecTuTb M.M. C-0B c cecT-
poii.? ITuy ¢ ee cnoB. — IIpomomxkas HeCKOHUAaEMblit pa3roBOp
00 ucKyccTBe, GUI0IOrud ¥ GHUI0COMHH, OHU BCEl KOMITaHHEH
NBHHYJIUCH B coceaHee ceno HanoBpa)XMHO: MOCMOTpETh XO-
pOBOM, UHTEPECOBABIIMIT UX, KaK CBOe0Opa3HOe MpOJOIXKEHHE
rpeyeckux Iuisicok. Tosbko uTo npoiuen noxab. b.H. orcra-
BaJl, TO U AEJ0 TepAs C HOTH HEMOMEPHO OONBIIYIO KaJIolly,
Y U3[1aJ7T4 noaaBasi CBOU PEIJIMKH.

C.M., HakoHel, orysHyJcs: — «bops, 4To e Thl OTCTaelb?»
— U NpPUTIsAOEBIUNCh, 100aBUI: — «3, Aa y Tebs TaM Kajollua
cnagaet». — «/Jla, Cepexa, cnagaeT», — KpOTKO COIJIaCHJICA
B.H., npomomxas npuxpaMbiBaTb. —«Tak Tkl MomnpaBb!» —
«Cepexa, a kKak?», — ¢ HegoyMeHHeM ocTaHoBuics b.H. —
«A BoT kak! [aii kamowy crogal!» — marHyn k Hemy C.M.
BbICTPO HarHyBLIHMCh, OH COpBaJl NMYYOK TpaBbl H 3aTOJIKaJ
B Kanowmy. — «bepu, HameBait! Tenepp xopomo?» — «Cna-
cu60... CoBcem xopotio... Kak 3T0 Thl goragancs!».

DTO HEeyMEHHE CNPaBUTLCA C XXU3HEHHBIMH MeJIo4aMH OCO-
OeHHO BBICTYMasaoO BO BpeMs MOE3OOK M BOOOIE MpPH BCAKOH
nepemene mecta. b.H. ctpacTHo mo6un nyTtemectBoBaTh. Ho
OH (u3nYeckHu 3aboJieBasl OT OOHOIO NMPHONMXKEHHs K Oumner-
HOM Kacce. M mpocTo He yMesl NOCTOSTh 3a cebsi, WM — Kak
OH TOBODHUJI — Hanepems, OMOOBUHYMb N/A€YOM KOTO-TO
npyroro. OH oTcTynasn, ecjii HY>XKHO ObLJIO JTOBUTh €IMHCTBEH-
HYIO KalroTy, €OUHCTBEHHOrO HOCHJ/IbIIIMKA, €IHHCTBEHHbIH
HOMEp B IOCTHHHMIE. A KOraa nepecunupaj cebs W mbiTasncs
4YTO-TO YCTPOWUTh, TO BCE PAaBHO HHYero He BbIXoawno. Emy
He Be3JI0. DTOro OoH He BbiAyMbiBaj. Tam, roe Opyrum yna-
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BaJIOCh JIETKO, Mepel HUM BO3ABHUTajIUCh TBHICAYH TPYOHOCTEH
B BHIe Ooree UJIM MEHee KPYNHBIX WM MEJIKUX Cly4yaifHoCTeH,
KOTODPBIX HE NepeyucuTb. OTMeEHSIICA HYXHBIA MOe3Md, 3KC-
Kypcusi 3axBaThbIBaJjia Le/bIii aBTOOYC, Ha KOTOPBIf y HAac AaBHO
yXKe ObUIH B3ATbI OHIETBI U KOTOPOTO MbI XXAAJIM B TEeYeHHE
MHOT'HX 4YacOB, OKa3bIBajiaCchb 3anepToil Bcerma B 3TO BpeMs
OTKpbITas Kacca UM KOHTopa. [lake moroaa NpHCOEAMHANACh
K 3TOMY rpady CHOpNpH30B. JIMBeHb pa3MbIBajl [0OpOry, HEO-
>KHIaHHas rpo3a 3acTHraja Hac Kak pa3 Ha nepecagke, Takoit
)K€ HEOXXMOaHHBIM XOJIOA BCTPeEYaJl B CaMOe€ HemoKa3aHHoe
BpeMsi 1 B CaMOM HeIoKa3aHHOM MecTe. OaHax sl npodeccop-
ruaposior M.A. B-oB® pacckasan B.H. o cBoeoGpa3HomMm, coe-
JJAHHOM HM HaOIOeHHH, KOTOPOE€ OH MONYyIUYTs Ha3bIBasl
«3aKOHOM 1EJIbBHOCTH»: UIOJIKa MaaaeT co CTOoJa H... NMOonagaeT
B 1Ilejb. B noe3max b.H. uacTo uyBcTBOBan cebsi Takoil «3a-
LLIEMJIEHHON HTOJIKOM» M MPEANno4YuTas OTKa3aThbCs OT CaMbIX
HHTEPECHBIX IJIAHOB, Y€M «OYEPTH TOJIOBY, BBEpraThb cebs B
BOIOBOPOT 3HHBIX BO3MOXKHOCTEN».

Ero yxacana omHa MbICIb O T€X «TMFaHTCKHUX» M COBEpP-
LIEHHO OeCIJIONHBIX YCUJIUSX, KOTOpbIE HEH30EKHO CBA3bI-
BaJIUCb [JIA HEro C KaXXOIO0W HOBOH MNONBITKOH TPOHYThLCH C
MecTa.

3umoro, B Kyunne'* — 0OBIYHO 3TO HAYMHAJIOCh YXE B SH-
Bape-espane — on usyyan IlyresoauTens (AHHCHMMOBA)'' H
Kapty KaBka3a M O)KHMBJIEHHO MeEUTaJl, YTO HENPEMEHHO MOemeT
U TyOa, U Tyna: — «Hemnb3s ke He yBHUOETh TAKOTO IpeKpac-
HOro MecTa». — A KOrga NnpHe3)Xajid B NepBblii HaMeUeHHbIH
MYHKT U XOTb HEMHOIO CHOCHO YCTpaHBaJIMCh, OH YXK€ HHKyda
He xoTen Oonbline aBurathecs. CHavanma OH OTLIYYHBAJICA: —
«OT mobpa mobpa He HILYT». A MOTOM FOBOPHJI pa3apa>KeHHO
U rpyctHO: — «Hy>HO Bce pBaTh U3 ropna. A g Tak He MOTY.
C HamuMH c1abbIMHU CHJIAMHU JIYYILIE U HE COBATBLCA: BCE PaBHO
3aTOJIKAlOT».

Tak npocumenu Mol B 1930 rony yeTwipe Mecsilla B HEUHTE-
pecHeiilleM, packajeHHOM »>kapoit Cynake.'’ A B HalIux
3UMHHMX IIJ1aHax Oblla HaMeueHa H SInTa, M HOXKHBIH Oeper
Kpeima, 1 Hosblit AboH, U maxe Kaxerus, — o ueM LiIa
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nepenucka ¢ Tudaucckumu AOpy3bsMu.'* Bmecto Bcero B.H.
3acen 3a «Hauajo Beka» M OTrOBapMBAJICS, YTO HE MOXET
Tenepb OpOCHUTHL HauaToi paboThl. — Tak e cuaenu B 29-
TOM roay B DpHBaHH, OTKa3aBILIMCh OT HaMedyeHHO#H IKynbdbI,
HaxuueBanu, Kapabaxa, Cesana.!* IlorpaHunuHble pa3pellieHus,
OuNeThl, TOCTHH#IbLI, COMHHMTE/IbHAs MOroga — OMNATbL BO3-
BUTaJIMCh KaK Hepa3pelinMblit Bonpoc. OT BCero oTMaxHy-
BluKCb, b.H. yBnekcs apxuTekTypoil ApMeHHMH, lenble OHH
4YuTas, Aefajl BLIMMCKH, XOOWI1 B My3eH, B Oubauorteky. Bricta-
BUJ1 3TOT «KODOOH», KaK 3allUTy, YTOObI HE INpHCTaBald H
He yroBapHBaJy.

M Hackonbko OpYruM OH ObIBanl 3a paboToif, 3a KHHIOM.
Torma oH Obln y ceOs, B cBOeil HOpMabHO# cTUXxUH. M yacTo
ObiBan cyacTiMB. C HenepeaaBaeMbIM BbIpaXKEHUEM BBIXOOUT
OH MHOTJa B MO KOMHATY, YTOOBI MpPOYeCTh TO, YTO 32 MHU-
HYTY neped T€M Hamucajloch. SI He MOry Ha3BaTh 3TO paaoc-
ThbO0. DTO ObIJIO OBbI BHELIHE U TPYOO O/ Te€X TOHKHX OTTEH-
KOB, KOTOpbIe MpoOeranu Toraa Ha 3Tom nuue. M kak nepenaTtb
ux xuByro urpy? Kak oTpa3uThb enBa YJIOBUMbIE OTCBETbI
HeOObIYafHbIX MPOLIECCOB POXKACHHUSA CJIOBA, KOTOPbIE TOJIBKO
4YTO, TOJMBKO YTO KOHYHJIMCb — TaM, 3a ctosoM. Ha mobnen-
HEeBILIEM JIMIIE ellle MPOXOMMIN UX JIETKHe TeHH. B3rnsaa paciuu-
PEHHBIX TIJ1a3 ellle He Buaen npeamMeToB. Kakoil-To Hemnepe-
[aBaeMblil Be/lMYaBbIfi [IOKOI OBeWBajl Ji0O, CJIOBHO BEHeEI]
CTpOroil cobpaHHO# MBIC/IH. A YIbIOKa yxe o3apsiia NpHBe-
ToM. U B3BOSTHOBAHHOM TEMIOTOH 3By4asiM, UyThb NPEPLIBAACD,
cnoBo: — «BoT, nmocnymaii! ITpouty...»

UYTo-TO He Hallle, He 3aellHee ObLIO B 3TOM JIMIIE, BO BCEi
ero no3e. IlpunoMuHanoce HEBOJIbHO: — «Ho nuiub 00XeCT-
BEHHBIH riaron»...'* M ka3ajgochb, YTO HE OOJI’KHA, HE CMeelllb
Ha 3TO CMOTpPETb, YTO HY)KHO CKJIOHHTBCS, H TaK NPHHATH
ero gap.

Hert, He pagocTh Oblsla B HEM TOraa, a MOreT ObITh... cyac-
The, — TOPXXECTBEHHOE, OTPELLIEHHOE, BLICOKOE, YHCTOE, — CYa-
CThe NPUKOCHOBEHHUS K «CBOEi OTUM3He AaBHei» (bapaTbIHCKi). '
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TakuM xe ObIBa)1 OH Ha JiekIUsAX. TOYHO ONBITHBIA MacTep
NpUKacaJics BEPHOIl pykod K aOywam ciayuwateneid. M uem
MHOTOYMC/IEHHEH Oblyla ayauTOpus, Tem OoJibllle pociia ero
CHJIa, TEM Kpenue 3By4yasl €ro Kak-TO OCOOEHHO Yri1yOMBILIHIACS
M BBIPOCIIIHI rosoc.

Ho BOT onATbL: CTOMJIO TOJBKO BLIWTH 3a OBEPb, OUYTUTHLCS
B JaBKe Mepel TpaMBaeM, Kak Becb OH cxkumaincs. Cam oT-
XOOWUJT U MeEHs yBJieKaj ObICTPO B CTOpOHY. I'nsamen ¢ BbIpa-
JKEHHEM y>Kaca U cTpadaHHs, MEePeXOaMBIIEro B THEB, HAa Kap-
THHY «KynayHoro 6osi». MHorma 3ToT rieB paspaxancsa. b.H.
HayHHaJ BO3MYILIEHHO KpHYaThb, 00Opallasch K «4YeJIOBEYECKUM
YyBCTBaM». DTHX B3pbIBOB s Oosiiiack OoJiblile BCero: npochbda
ero, KOHeuHo, Obljla Oe3yclelllHa, a caM OH IIOCJIE 3TOro Ha
HECKOJILKO OHeH Obln pa3duT. Jlexan B TsAXKENIOW MHMIpEHH H
cnabbiM HamOpBaHHLIM TOJIOCOM BOCKIMUAN: — «JKUTh He
ymero! YeM ke s BUHOBAT, YTO TaK YCTPOEH, YTO HE MOTY
BBIDBIBAThL cebe Oyara; U HE YMeEIO BHE IMpaBHJI MPOCKAIb3bI-
BaTb. MHE XXHUTb HENIb3A».

B 3TOM, pacTyliieM ¢ romamMu, CMATEHHH MNepel TPYIHOCTIMH
JKM3HHM, CKa3biBajlach YyXXe€ €ro pokoBas Oosie3Hb. Kak MHe
nepenasasu, npod. AOGPHUKOCOB, NeNaBIIMii BCKPLITHE, HalleN,
YTO HEAOMOTAaHHE HAyajoCh JIET Y)Ke OeciaTh Ha3and.'’ A MHe
KaXKeTcs, 4TO ropasao panblie. CKOJBKO 1 IOMHIO, OH BCerma
TOBOPHJI, YTO YYBCTBYeT ceOs Hackeo3b 60/bHbIM, YTO Opra-
HH3M €ro BKOHEI MMOJOPBaH H YTO OH BCE [IEJIa€T Yepe3 CHITY.

Kak 3To HM CcTpaHHO, HO HCTOYHMKOM MHOIHMX TPYIHOCTE
U OBITOBBLIX OCJIOXKHEHHIH SABISJACh elle HeOObIKHOBEHHas,
MOYTH M3bICKAHHAs OETHKATHOCTh U MArkocTh B.H., koTopyro
OH YacTo oOpallaja CoBCeM He MO aapecy. S roBopro 00 3ToM
noapobxee B apyrom Mecte. — OH HE TOJIBLKO HE YMEJ MOCTO-
ATb 3a ceOs B HYXXHBIX CIy4yasiX, OH Ja)ke HE MOT J0CTaTOYHO
PELIUTENBHO 3asBHTh O CaMbIX MPOCTBIX CBOMX HYXXOax, O
TOM, Ha YTO OH HMeJI CaMOe 3JIEMEHTapHOE MpPaBo.

TouHO BCs 3HEPrUs ero OTHEHHOM BOJIM Luja Oe3 ocTaTka
B OpPYroM HampaslJieHHH. 1 TaM — BHe ObITa — BCTaBall €ro
NOUTHHHBIN 0o0nuk. Tam B.H. Obln TBepa M pelIuTeNieH, He
3HaJl HMKAKUX KoJiebauuii. [leficTBoBan ObICTPO, TOYHO, Bep-
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HO. YacTo ¢ KakOO-TO XOJIOOHOK TpPE3BOCTbIO, YacTO —
CTpPOro, C MOBEJHMTENLHON CHJIONW. BBIM Ckym Ha cnoBa U Ha
»*ecTbl. Hukorna He 3a0yny ero HHTOHAlLMM, KOraa OH BJIACTHO,
OTpBLIBUCTO Opocuii: — «laiite manky!» — uejoBeky, yna-
pHUBILIEMY HEyIauHO MeOBens, B Jlaax KOTOPOro Oblia Kpenko
3axxata Hora b.H. — cnyuaii, npoucwiemuuit B I'laccaHaype,
0 KOTOPOM pacckaxky noapooOHee nanbiie. '®

TakuM 6bIBaJl OH BCEraa B MHHYTY OMACHOCTH, HJIH B MHHY-
Ty, TpeOOBaBLUYIO CEPbE3HBIX DELIEHHi, ObITh MOXET, MEHS-
BILMX BCE HampaBjieHHe cynbObl, — HanmpuMmep B [apubypre
B 23 rony."’

Ho npexne Bcero TakuMm 6b11 B.H. B TBOopuecTBe. becctpari-
HO M HEYKJIOHHO 1lIeJl OH CBOMM OOHHOKMM nyTeM. U ymopHo
paboTan — oOMH, HE Haxons MOYTH OT3Byka. Ho TyT HHUTO
HE MOTIJIO €ro OCTaHOBHMTb. TYT BBICTYNajio B HEM TO, YTO OH
CUMTAaJl IJIaBHBIM B pabOTe XyOOXKHHKA.

«Bonsi — mepBoe B TBOPUYECTBE», — yTBEPXAal OH HACTOM-
yBO. — «EC/AH CIPOCAT MeHs, YTO BCETrO HY)KHEE XYIOXKHHKY,
s OTBeuy: BOJIsA, BOJIsA, BOJIsA. BoNs ¥ ynmopHBIi KpOMOTIIH-
Bedimnii Tpya. Tonbko Tak co3naeTcsl NOMTMHHOE NPOU3BENEHHE
uckycctBa. OHO omayeHo OOpPOro. I'opel YCHMJIHiT HYXHBI.
TananTt, BmoxHoBeHHe — B3A0p. be3 paboThl Ha HUX dajieKo
He yenewb. TamaHT He MOMOXET, KOJIM HET BOJIM K TPYOY, K
dusnyeckoit uepHoii pabote. Pa3Be He Tpyn — HOYaMH He
crnaTh: M — yacaMH, HelenssMH, MecCsilaMH BOOUTL PYKO#H IO
Oymare. I'eHmii TOT, KTO yMeeT B MCKYCCTBE TpyOuThCA. ViHaue
MOKaXeT ,,HyTpO*‘‘, OT KOTOPOro OyaeT TOLIHHUTD...»

IMonywyTs, nonycepbe3dHo b.H. Haxomun cnpaBenuBbIM,
YTO MUCATEH 3aYMCJIEHBI B COKO3 PabOUHX MOJUIrpadHuYecKkoro
npou3BoacTBa. [Toka3bIBal CBOM CpelHUil manel, Ha KOTOPOM
3a robl Oep>KaHus PYYKH HaTepJiach OoJsibllias TBepaas IUMILKA,
Hu3MeHsBILas Gpopmy pyku. Ho oH ero ropauncsa: — «3To Mos
pabouasa mo3onb. CripaBelTHBO, YTO MEHS OTHECIH K pabouum
nonurpaduyeckoro Npou3BoaACTBa. S u ecMb 3TOT pabouuii».

Be3 rpoMKoro Bo3MylLieHHsi OH HE MOT CJIBIILIATh MK YUTATh,
KOraa He-XyNOXHHK, C CO3HAaHHEM CBOEro CIOKOMHOTrO MpeBOC-
XOICTBAa HAUYMHAET pa3rAdbIBaTh 4YeJIOBEYECKHE HENOCTATKH
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U MpOMaxH XyIO>XHUKOB: MX HEYPaBHOBEILLEHHOCTb, Oecrnops-
IOYHOCTb B >KM3HHM, UX 4YylauecTBa, Ja)kKe MOPOKH. « — Bous
XyOOXXHHKA, —TOBOPHJI OH, —HECET C/IMILKOM OOnbluyro Ha-
rpy3ky. Bcs ona GpoiiieHa B geno: B paboTy. [To3ToMy B HU3-
HM caM OH YacTO BbIMNAOUT O€3BOJbLHBIM, HEMpPHOPAaHHBIM.
EMy Hekorna npubupaTbcsi. OH He MOXKET HH Ha MUHYTY OTOMTH
OT CBOHX pa368e0eHHblX KOMmaA08, KaK Koyerap Ha mnapoBO3e.
OH — npu kotTinax coctouT. OH — cBOeoOpa3Hblil ypoa. U
OH TPMXXObLI YpOI B MEPHOAbl MaKCHMAaJIbHOH 3apsXXE€HHOCTH
TBOpPYECTBOM. XOpOILIO 3TO MWIH AYPHO — BOMNPOC ADPYroii.
Ho — 370 ¢akT, ¢ KOTOpPLIM HENb3s HE CYMTAThCA. TBOPUECTBO
— 3TO TakKas CTHXHs, O MOLIHBIX yparaHaX KOTOpO# B HHbIE
MHHYTBI HE MOXET CYAUTb TOT, KTO UM He ObL1 MOJBEPXKEH.
B TakoM COCTOSIHUH BCSKHI XYIOXXHHMK (MY3bIKAHT, dXHBOIIHCELL,
MO3T, CKYNBLITODP, aKTEP — BCE PaBHO) MOXET HalenaTh Thi-
CSAYy TJIYyNOCTEeH, ThICAYY HENONpaBAMMBIX OILLHOOK B CBOEM
4YeT0BEYECKOi XU3HHU. M Bce-Taku OH — 0e3 BMHbI BUHOBAThIM.
OT 3TOro Hejerko HU eMmy, HU APYTuM. UM Helb3si TOBODHUTH,
4YTO €My BCE JO03BOJICHO: IOJIOXKEHHE XYyIOXXHHKA 00A3bléaem,
a He paseazvieaem. Ho npu Bcelt noOpoit Bosie OH He BacTeH
Toraa Hax coboit. I cocTaBnssi CyKIOEeHHsS, KOTOpPblE BHEILHE
HE JIMILIEHbl OCHOBaHHWH, HY>)XHO BCe-TakH OpaTh Ha y4yeT OCO-
6EHHOCTH YCTPOMCTBA TOM CJIOXKHOM MAIIMHKH, KOTOPYH TaK
abCTpakTHO M C JIEFKHM CEPILIEM Ha3bIBalOT — XYIOXKHHUK, HE
3a1yMBIBasicb O TOM, KaKOBO €if XUTh U TBOPUTBL. TaiiHa TBOp-
4yecTBa €CThb BCe XKe — TaiHa. M oHa maneko He pasranaHa.
Camast He0OXOOUMOCTh XYOOXKHHMKY NpOaaBaTh IJIOAbl CBOEM
KPOBHO# paboThl BHOCHUT B Aylly ero pa3OHBalOLIUii OMCCO-
HAaHC: PBIHOK H MHD KpaCOThI. Ecnu 3to H3MEHHUTCA, €CJIH
OTHageT OT Hero 3aboTa O Xjebe HacyLIHOM, 3acTaBiIstoLLas
€ro HeCTH Ha MpPOJAXy CBOW COBEpPUIEHHO OCOOEHHBIN TPy,
TOraga, MoXxeT ObITb, OH CYMEET ObITHL Oo0Jiee rapMOHUYHBLIM
U B XH3HH. Tenepp BCHO FApMOHHIO CBOKO OTOAE€T OH HUCKYCCTBY
— CBOEMY MacTepCcTBY. M XOOMT MO >XHM3HH B JIYYILIEM Cly4dae
KaK 4yynak, Ha Opyrux Hemoxoxxuii. Uynun ITylUkuH, 4younu
Nbcen u Toronb. bein uynuimie Tosctoi. JIOCTOEBCKHIA,
HexkpacoB, I'ere — nmo-apyroMy pacmiauMBaiuch. I'apMOHHH
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H HOPMbI Y HUX He uiuuTe. Hy>XHO mpsiMO cKa3aThb, YTO BCE
OHH C XXM3HBIO He crnpaBwIHchb. IToBepbTe, UTO TO — HE CiIy-
yaitHocTh. M1 pyOuTH 30€Ch C Iteya OCyXIaeHHe, BTaifHe pangysch,
4YTO ,,MEX [eTeil HUUTOXHBIX MHPA, ObITh MOJXET, BCEX HHU-
TOXHel OH‘‘,>® — npOCTO TpelIHO M NPEeCTYyNHO». B apxuse
BprocoBa coxpanwiack aHketra 1919 roma o Hekpacose, 3a-
nonHeHHas pykoit B.H.?' OH noapoOHO H B IMOJIOKHTEIbHOM
CMbICJIE OTBEYAET HA AEBATH BONPOCOB. A B OTBET Ha AECATHIN
— KaK OTHOCHTECh Bbl K PacnpOCTPaHEHHOMY MHEHHIO, YTO
HexpacoB Obln Oe3HpaBcTBeHHbIH yenoBek? — B.H. pesko u
peuiuTensHO Hanucan: « — He 3agymeiBanca». Cyxas, OT-
CTpaHsIolas KpaTKOCTb 3TOTO OTBETAa KPaCHOPEUHBEE MHOTHX
coB. B HeM chbIllIHA Ta Heroaywrolas WHTOHAIHMA, KOTOPYIO
s MHOTO pa3 ciblana u3 ycT b.H. npu nomobueix Bompocax
o ITywkune, I'ere, ToacToM u OpPyTHX. « — Henb3sa ¢ KOHOayka
NOAXONUTb K Tpareiuu OOJIbIIOH >XHU3HH», — TOBODHJI OH C
TOPSYUM BOJIHEHHEM.

OH xopoluo 3Han U B cebe HeeapmouuuHnoeo uenosexa. U
HEC ero, Kak cBoil 00JibHOMN rop0, Kak CBOEro poda AYIIEBHYIO
MO030J/1b, KOTOpass B pe3yjabTaTe paboThl HAaTeEp/iach Ha OYIleE,
KaKk ¥ Ha manble. BOpoTbcs C 3TUM MO Mejo4YaM OH CUMTA
Oecnone3HbIM. A H3MEHHTh B OCHOBHOM — HEBO3MOXXHbBIM, —
MpUH OJaHHBIX YcnoBuaXx. Ho ¢ TeM OoJblIMM XapoM MeyTa
O BO3MOXXHOCTH CHHTe3a B OynyllieM, Korma CHHMETCS POKOBOE
NPOTHBOpPEYHE B CO3HAHHUU XYHOXHHKA, CTOSAIIEr0 Kak Obl Ha
IDaHU IBYX HECOEAMHUMbIX MHPOB.

OH yacTo uuTHpoBas CTpoyku [lylikMHA, B KOTOPBIX MO3T,
no cnosam b.H. ¢ @omoepaguueckoii TOYHOCTBHIO OTpa3Hi
HH C YEM He CpaBHHUMbIH U riaybouaiiumii Tparusm 3TOro co-
BEPLUEHHO 0cO00ro caMOCO3HAHbA:

«IToka He TpebyeT mo3Ta K CBALLEHHO Hepmee ATOIOH...
Ho nmub 6oxmecmeennbiii enaeon 0o cayxa yymko20 KOCHETCS,
Oylia noldta gcmpeneremcAa... bexum oH, oukuii v cypossiii,
U 36YK06, U CMAMEeHbA TIOJIH, — Ha Oepera nycmbiHHbIX BOJH...»
(kypcuBOM nepenaro uHToHanuwo b.H.).??

Ocobenno mopaxana b.H. coBeplieHHass TOYHOCTBL CJIOB:
«BeXXUT OH OUKMI M CYpOBBIi...» Bexum — MOTOMY 4TO B
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Takhie MHHYTBHI HeNb3sl He OeXaThb: COENHMHHTh 3BYKH YCIIbI-
LIAHHBIX TJIarOJIOB CO 3BYKaMH >XH3HH MO3T HAIIEr0 BPEMEHH
ellle He YMEET, HE MOXET; H U3 TeX, KTO He bexum, KTO HH-
Korga He Oexkay, enBa JIM MHOTHE MOTYT MpencTaBuTh cebe
KOHKPETHO, O YeM MMEHHO TrOBOPHT IlyILIKHH, Ymo pa3ymeeT
OH MO COCTOSIHHEM OMKOH CYPOBOCTH, HEYMOJIMMO BJIEKYLIEi
GexaTb Mpoub OT JrOAeH. A MeXIOy TeM, 3TO TaK M €CTh.
HMHuaue u nyyme He ckaxelub. He mepexus, TpPyaHO IpeacTa-
BUTH cebe CTHUXMIHYIO MOLLUb TOrO CMAMEHUA, KOTOPbIM OX-
BayeHa Toraa ayla no3Ta.

O HeoOXOoOMMOCTH TBOPUYECKOTO YEOWHEHHUS COBEPIIEHHO
oTtuetrnuBo rosopuT Takxke I'ere: Ich fiihlte recht gut, dass
sich etwas Bedeutsames nur produzieren lasse, wenn man sich
isoliere. Meine Sachen, die so viel Beifall gefunden hatten,
waren Kinder der Einsamkeit. (Wahrheit und Dichtung, 3 Jh.,
15 Buch, S. 191. Berlin, 1870.)*

B.H. nmucan B cBOMX paHHMX cTaTbix: «VICKycCTBO €CTb
HCKYCCTBO XHTb».2* Mnu: «XyHNOXHHK €CTh MNpEXIe BCEro
YeoBeKk».?* DTO NOHUMAaHUE UCKYCCTBA OH CUHTAJI OCHOBHBIM.
M yeM panbliie ¢ rogaMHd, TEM HAacTONYMBEH M CTPOXKE CTABHII
3HaK paBEHCTBA MEXIY UCKYCCTBOM H )XXKH3HbIO.

« — Ho otuyero e, — chnpauidBaj OH HHOraa B TJIyOOKO#
3adyMYMBOCTH, — OTYErO XK€ T€, KTO YMerom XWHTb, — TakK
Heymenbl B UCKyccTBe? A Te, KTO OCTaBHIIH IOce cebsi COKpo-
BHMIIAa KpacoTbl, — B JXM3HH OBbIJIM COBCEM HE IIPEKPACHBI.
3mech ecTb Hal 4eM mopa3ayMaTh. A He OUTb C KOHIOAuka.
IToka uTO — 3TO Tpareausi, a COBCeM He NMpeaMeT OOBHHEHMS,
OCMESIHUS MJIH TaKMX KOHOAYKOBBLIX aHKeT». — OH BCIIOMHHAJ
Bprocosa, Conoryba, aenan HECKOIBLKO OTPBLIBOUHBLIX 3aMEUaHHii.
M 3aMonKan B TO# ke CTPOToil 3a0yMUYHUBOCTH.

ITepexoxy Tenepb kK HOBO# TeMe B oOnuke b.H. Heckonbko
pa3 B cBoeif xxu3Hu Bb.H. noaseprasics oueHb cepbe3HOit, a
MOXeT ObITh M CMePTENbHON onacHocTu. M u3bamnsics ot
Hee Oaromapss HeOOBIKHOBEHHOH pELIMTENBHOCTH M HaxOmd-
YHBOCTH B Takue MHHYTbl. K crnocoOHOCTH He pacTepsThbCs,
COXpaHUTh NPHUCYTCTBHE OyXa, NPHCOENUHAIACH €llle YIHBH-
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TeNnbHas MJIACTHYHOCTh U THOKOCTb (PUMMUYHOCMb — KaK OH
Ha3bIBaJl) Bcero ero tena. OH rOBOpHJI, YTO TOrAa €ro TEIo
NEHCTBOBAIO Kak Obl caMoO, He YINpaBisieMO€ CO3HaHHMEM, a
TOYHO 3HAJI0, YTO EMY HY)KHO CHENaTh.

Kak HHCTHHKT CaMOCOXpaHEHHs, 3TO sBJeHHEe B OOIIEM
u3BectHo. Ho B B.H. 3ToT mpouecc nporekan Heo6bi4yHO. OH
CO3HAB8aN U N00ei1A0bléan B ceOe CBOM MHCTUHKTHUBHBIE AEH-
ctBUs. OH OYeHb OXOTHO H MHOTO TOBODHJI 00 3THUX noode/A-
Oax. Kasanoch, 4TO OH MMOCTOAHHO KOHTPOJIMPOBaJ, pa3bupa
U YYUTBIBAJl BCE CBOH HENPOU360/bHble NBUXEHHS, XECTHI,
CJIoBa.

« — Her, noueMy s Tak caoenan?» (MM «CKasal» WIH Jaxe
«MOAYMai») — TO M OENO0 CJBIILIAJIOChL €r0 OXXHBJIEHHOE BOC-
KiMnande. M mocse 3TOro HauMHasCs HeMeEMJIEHHBIH pa3bop
npeanoJiaraeMeix «mouemy». OH Kak OyATO HE MOI OCTaBUTb
B ceOe HMYero Oecco3HATENILHOro, HeoObsicHeHHoro. M xoren
BO BCe caM BMelllaThcsa. Ho 3T0 He Obln paccymoOuHbI aHAIU3
UK TICMXOJIOrHYeckoe camoHaOmonenne. Bompoc B.H. cra-
BUJICA ropa3ao riyoxe. Ero HHTepecoBaio B3aMMOOTHOILLIEHHE
obsacTH co3HaHusg M Oecco3HaHHs B yelOBeKe, poJib Oecco-
3HATEJLHOrO B HAILMX MOCTYIMKax. YTO 3HayaT BCEM H3BECT-
Hble M IIOYTH XOMSUHE BBLIPAXEHHUSA: «pyKa He IOJHAIACh»,
«HOTM CaMH IIOHECIIH», «COPBAJIOCh C A3bIKa», «IEPHYJIO Xe
MeHs» ¥ ap.? Kaxnaplii uMX 3HaeT ¥ MMM MNoJjb3yercsi. Ho
OTKyda OHM B3SIJINCh M YTO OHH 3HayaT, — Had 3THM DeOKO
KTO OyMaeT, KpOMe HEMHOTHX CIIeHUaTHCTOB-(PHI0NIOroB. *

B.H. nyman "Han 3tuM. U Bumen B Takux Oecco3HATENIbHBIX
BbIDa)KEHHUSX ellle OOHO MOATBEPXIEHHE OJIM3KOH €My MBICIH
0 TOM, 4TO chepa Mopaad TOJBKO OTYACTH NMOKPLITA B Hac
chepoit co3HaHMs, U YTO MOpajbHble KOPHH ITOCTYNKOB, —
20/10C cogecmu B YaCTHOCTH, — IOTPYXKEHbI B I1yOOKOe IHO
Oecco3HaHusA. DTO OHO XXHUBET CBOEH, HAM NOHBIHE HEBEIOMOIT
JKHM3HBIO, B KOTODOH M KpPOIOTCS MNOOYXOEHHs K TaK Ha3bl-

* Hanpumep, A.M. ITelIKOBCKHI OTHOCHT HX K «HEpa3pELIEHHOMY BOMNpOCY
O TNPOMCXOXIEHHH fA3bIKa», MPHYEM OH OTBEPraeT rMMOTE3y aHUMH3MA, Kak
elle He npoBepeHHyro. (CM. Pycckuii curnmaxcuc, I'm3, 1934, cTtp. 62-67, u
0cOBEHHO 72 — O «KHBHMTEILHOM» OTTEHKE B riarosnax.)?’
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BaeMbIM HeNnpou380/1bHbiM TNOCTYNKaM, — TO €CTb, B CYLI-
HOCTH, K TE€M MM HHbIM [OBH)XEHHAM MM NEHUCTBHAM Tena.
Camoe cinoBo — nocmynoxk — B.H. npou3Boaun oT — noc-
myns. A nocrynatb, — T.€. OEHCTBOBaTb, NMPOU3BOAHI OT
— ctynatb. Cl0BOCOYETAHHE — «IOCTYMb MOCTYIKOB» —
NpHOOpeno s Hero riiyOOKWit BHYTpPEHHMH CMBIC/I, H B IO-
ClIeqHHE TOObl CTajlo OOBLIYHBIM, KOrJa OH XOTeJ yKa3aTb Ha
npupoay MopanbHoro. He cnyyaitHo OoH man Ha3BaHHE OMHOM
U3 riaaBok B «Mackax»: «ITocTtyns moctymnouyHas».?* B 3Toii
rinaBke mnpodeccop KoOpoOKHH mbITaeTcs BbICKa3aThb CBOE
MOHHMAaHHE CYLIHOCTH YEJIOBEKA KaK OTHOIIEHHS YHCcsia 3BY-
KOBBIX KojiebaHuit (T.e. puTMa) — K pykaM H HOoram, — T.e
K MOCTYIKaM.

Hapsny ¢ npaBunaMu CO3HaTeNbHON 3THKH Halll HDABCTBEH-
HbIH OOJIMK C OOMHAKOBOH, €ClIH He ¢ Oombllell, cuoi oOy-
CJIOBJIEH XH3HBIO 0COOOro MHCTHHKTHMBHOTO pHTMa, NaMsITb
O KOTOpPOM COXpaHH/Jach B YKa3aHHBIX BbIPDaKE€HHSX f3bIKa.
DTOT PUTM, MHHYS CO3HAHHE, NEUCTBYET HEMOCPEACTBEHHO
B TeJjie: BbI3BIBAET B HEM HENMPOM3BOJIbHbIE MJIM MHCTHHKTHB-
Hble COKpallleHHs MbILL, U TEM CaMbIM BJIEYET B pPa3HbIX
cllyyasix K pa3HbIM MOCTYINKaM, a TakXe MHMHKe, XXecTaM
H 103aM.

OTcroga — Bce pacTyluuii ¢ romamu uHTepec B.H. k xecty
1 Teny. I'epou ero mocjedHHUX POMAHOB TOBOPAT CTOJIBKO
’Ke JKecTaMH, CKOJIbLKO CJIOBaMH, Ja)ke KecTaMu Oosbiie. ITo
cnoBaM B.H., ock peasii3Ma JI€XXUT UMEHHO B 3TOM GHUMAHUU
K meny, K TEJIECHOMY JXECTY. DTHM MNOMJMHHBIA peaiu3M
OTJIMYAETCA OT MHOTOYYBCTBUH M MHOIOCJIOBHII OYLLUEBHOM
POMAHTHKH H OT PAaCCYIOYHbIX CEHTEHIHiI CEeHTHMEHTa/IM3Ma.
«YMeHbe MOAMETHTHL B3APOT MYCKYJja» — MOLLHBIN peann3M
JIbBa Toncroro. B peanusMe men0 BXOOUT B MOJiE 3pEHHS
XyOOXXHHKa.

MoO>XHO NMO-pa3HOMY OTHOCHUTBLCS K JKM3HH 3THX 3aKPbIThIX
OT Hac, TEMHBIX, HEO3apeHHbIX TrI1yOHH. MoOXHO OexaTb OT
Hee Kak OT Xaoca, B CTpaxe 3akjuHas ee cjoBaMH TroTuesa:
« — O, cTpallHBIX MeceH CUX He moit»... Ho MOXHO cKa3aTb
BMecTe C IlymikuHbIM: « — Sl NOHATH TeOsA XOuy: TEMHBbIH
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TBO#t sA3bIK yuy».28 — B.H. BbiOpan IlywikuHa. OH ¢ 0cOObIM
BHHUMaHHEM CJIyluaja B cebe 3TOT «TeMHBIN S3bIK», Habmrogan
U u3yyan B cebe «mocTynb noctynkoB». OH rosopun: «Hert
IpeaesioB CO3HAHBSA B Mpeaenax CO3HAHbS».

Ero uHTepecoBano maxe He caMoe MpOsIBJIECHHE MHCTHUHKTA,
a BO3MOXHOCTb h00e/1a0emb B cebe, Tak cKka3aThb — Ha XOAdy,
— ero neicteue. IToHamb MeXaHHUKY 3TOro OEHWCTBUSA B KaX-
IOM OTAENbHOM KOHKPETHOM ciyuyae. I[TOHATL — mouemMy
3TO [eiCTBHE pa3BUBAETCs HE BCerga OMMHAKOBO: IOYEMY
HHOTOA UHCTHUHKT MNPOCHINMAETCSA U BeNET K COXPAHEHMIO >KH3-
HH, UHOTJA K€ HAMpOTHB — KakK Obl OTCTymaeT U Oa)ke TOJI-
KaeT K «HECYACTHOMY CIy4yaro», WIH K TOMY, YTO Ha3bIBalOT
«POKOBBIM CTeYEHHEM OOCTOATENBCTBY.?°

Hnsa B.H. 6b110 6b1 «MHCTHKON» NMPOCTO NOBEPHTb M [O-
NYCTUTb — NpeXxae Bcero B cebe — Takue «Cay4yalHOCTH».
OH yTBepaaj, UTO OHM HM3yuyaeMbl. [Is1g 3TOro HeOO6XOaUMO
pacuidpeHre u yriybiieHHe eCTeCTBEHHOHAyYHOrO OMNbITa M
AKTUBHOCTb BHYTpDEHHeH >XM3HM — camMoco3HaHue. HUKTO He
3HaeT, K KaKUM MpeACTaB/IEHUSM O MaTEPHH, U KOHEYHO XKE O
Tesle, — O Tejlax — MpUBeAyT onbIThl bopa u Pesepdopna.

M u3yyas MO-CBOEMY «TEMHBIH fA3bIK» TEJIECHOTO >XeCcTa,
MOArIsAAbIBas COKpallleHHs M pacTspkeHus Mbiil, b.H. xorten
cIoenaThb XOTsA Obl mepBble LIArH Ha MyTH K TOMY, YTOOBbI CO-
3HATEJLHO BMeELIATbCS B YcCabllIaHHOEe ITyIIKHHBIM «Hapok
06abbe neneraHbe». OH XOTeM BHECTH CBET ITOHMMAHHMS U MBICIH
B TIOTYEBCKMII «Xaoc», TaK KaK OH 3Haj, 4To «Oecco3HaHHe
03apsieMO CBETOM CO3HaHHA». OTTOro-To C HHUKOrda Heo-
crnabeBarollMM HHTEPECOM OH pacCMaTpHBaJl BCe Te ClIyuyaw,
rae NpHOTKpbIBaJlach BO3MOXHOCTb MOAMaTh B cebe MOMEHT
NepeceueHnss HHCTHHKTA ¢ co3HaHHeM. OH XOTeNl MOOMETHUTD,
KaK OTpa3uJINCh B CO3HAHHMH HENMPOU3BOJIbHbIE NEUCTBUS Tea,
€IUHCTBEHHO BEpPHbIE M HY)KHbI€ B MaHHbIH MoMeHT. OH pac-
CKa3blBaJl, UTO B T€ MOJIHHEHOCHO KOPDOTKHE MHI'H OH 3acTaBajl
ce0s1 OIHOBPEMEHHO B [IBYX pa3HbIX LIEHTpaxX CO3HaHHus: B Oonee
rny60KOM — CIIMHHO-MO3rOBOM, — U B HamiemM OObIYHOM
rOJIOBHOM. DTO OOBIYHOE CO3HAHHE HE YTPAYMBaJIOCh U OakKe
He ocnabeBasio, a CKOpeil 000CTPANIOCh B Takhe MUHYTbI. OHO
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