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Born: May 9, 1926 in Wardell, MO
Died: Feb 24, 2004 in Chicago, IL
Genre: Blues

Styles: Modern Electric Chicago Blues, Soul-Blues, Electric
Chicago Blues

Instruments: Saxophone, Vocals

Similar Artists: Albert Collins, Eddie Shaw, Earl Hooker,
Buddy Guy

Hacrosmee wuMs caMOro W3BECTHOTO OJF030BOTO
cakcoonncra Aaron Corthen. On pomwiics B mrare Muccypu B 1926.

B 1942 Pupn mepeGpasnicst B Uukaro, pabotan Ha crajenuTeiiHOM 3aBojie. Ha mepByro ke
3apmiiaTy OH KyIWI TIOAep)KaHHBIH cakcopoH. Heckompko JeT OH moceman Kypchl IpH
KOHCEpBAaTOPHH, a B KOHIIE Hemenu urpan B kinybax. K konmy 40-x Pum perynspHo pabortan c
rpynnamu Bun Ma6ona u Ena Xykepa (Willie Mabon, Earl Hooker), cresyroniee fecaTuieTye
OH BeJI )KU3Hb MIOCTOSIHHO KOUYIOIIEro racTposiépa.

B 60-e Pun - BoctpeOoBaHHbIM B UuKaro cTyAMHHBINA U KOHIEPTHBIN My3bIkaHT. B 1961 on
3ammchIBaeT mepBbiii coocTBeHHbI cuHTA "This Little Voice", 3a kKoTOopsIM MociieqoBasia Ienas
yepe/ia IIaCTUHOK-CUHIJIOB, BBIXOUBIINX B TEYEHHUE MOCIIEA0BABIIETO AECATUICTHS.

C 1967 no 1977 Pun paboraer B The Buddy Guy-Junior Wells Band, nmocne gero urpaer
HekoTopoe BpeMms B rpynmne Cana Cuisa (Son Seals).

I'pynna Anbepra Konnunsza The Icebreakers cnenanace mectom pabotsl Puna B xonue 70-
X, B HEW OH IMPOBEJ MOYTH JCCSTh JIET, YU4acTBYsI B 3amucu aikOoMoB «Mactepa Tenekacrepa» Ha
Alligator Records.

[MapannensHo ¢ mpuxoaom B rpymmy The Icebreakers Pua Bo300HOBHI COMBHYIO Kapbepy,
npenoctaBuB B 1980 Heckonbko meceH s 3HameHuTord Kommmusimuu Living Chicago Blues.
OmHOBPEMEHHO OH OCHOBBIBaeT COOCTBeHHYIO (upmy 3Bykoszammcu Ice Cube, Ha KOTOpOii
nosiBiisieTcst ero nepsbiid conbHUK «Take These Blues And Shove ‘Em» (1982), u cobcTBeHHYIO
rpynmy The Spark Plugs.

B 1987 na Alligator nosiBnsercs amsb6om «I'm In The Wrong Business!», B 3ammcu
koToporo ydactBoBanu bonumu Paiit u CtuBu Pait Bosn (Bonnie Raitt, Stevie Ray Vaughan), y
HEero OBUTH 3aIiCH Ha aBCTpUKicKoM Jieiioie Wolf.

[Tapy combHBIX aibOOMOB Py BeimycTHn B KoHIe xu3HU - «Junk Food» (1998) u «I Got
Money» (2002).

A.C. Reed cxonuaics 25 ¢espans 2004 ot paka. [TocineqHee Bpemst My3bIKaHT HE BBICTYHAI
U3-3a YXY/ILIEHHs 3/10pOBbs I10CJIE OHKOJIOTMYECKOM ONepaluy JUILb IPUOIU3UBLIEH €ro KOHYHHY .
A.C. Reed Tak u He 003aBelics CeMbEN, €IMHCTBEHHBIM OJIM3KUM €My YEeJIOBEKOM ObLIa cecTpa.

Biography by Bill Dahl
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To hear tenor saxist A.C. Reed bemoan his fate onstage, one might glean the impression
that he truly detests his job. But it's a tongue-in-cheek complaint — Reed's raspy, gutbucket
blowing and laidback vocals bely any sense of boredom.

Sax-blowing blues bandleaders are scarce as hen's teeth in Chicago; other than Eddie Shaw,
Reed's about all there is. Born in Missouri, young Aaron Corthen (whether he's related to blues
legend Jimmy Reed remains hazy, but his laconic vocal drawl certainly mirrors his namesake) grew
up in downstate Illinois. A big-band fan, he loved the sound of Paul Bascomb's horn on an obscure
Erskine Hawkins 78 he heard tracking on a tavern jukebox so much that he was inspired to pick up
a sax himself.

Arriving in Chicago during the war years, he picked up steady gigs with Earl Hooker and
Willie Mabon before the '40s were over. In 1956, he joined forces with ex-lke Turner cohort
Dennis "Long Man" Binder, gigging across the southwest for an extended period. Reed became a
valuable session player for producer Mel London's Age and Chief labels during the early '60s; in
addition to playing on sides by Lillian Offitt, Ricky Allen, and Hooker, he cut a locally popular
1961 single of his own for Age, "This Little Voice."

More gems for Age — "Come on Home," "Mean Cop," "I Stay Mad" — followed. He cut
45s for USA in 1963 ("I'd Rather Fight than Switch"), Cool ("My Baby Is Fine," a tune he's recut
countless times since) and Nike ("Talkin' 'Bout My Friends") in 1966, and "Things I Want You to
Do" in 1969 for T.D.S.

Reed joined Buddy Guy's band in 1967, visiting Africa with the mercurial guitarist in 1969
and, after harpist Junior Wells teamed with Guy, touring as opening act for the Rolling Stones in
1970. He left the employ of Guy and Wells for good in 1977, only to hook up with Alligator acts
Son Seals and then the Master of the Telecaster, Albert Collins. Reed appeared on Collins's first
five icy Alligator LPs, including the seminal Ice Pickin'.

During his tenure with Collins, Reed's solo career began to reignite, with four cuts on the
second batch of Alligator's Living Chicago Blues anthologies in 1980 and two subsequent LPs of
his own, 1982's Take These Blues and Shove 'Em! (on Ice Cube Records, a logo co-owned by Reed
and drummer Casey Jones) and I'm in the Wrong Business! five years later for Alligator (with
cameos by Bonnie Raitt and Stevie Ray Vaughan). Until his death from cancer in February of 2004,
Reed remained an active force on the Chicago circuit with his band, the Spark Plugs (get it? AC
sparkplugs? Sure you do!).

Discography:

e 1982 Take These Blues and Shove 'em - Rooster Blues
e 1987 I'm in the Wrong Business - Alligator

e 1998 Junk Food - Delmark

e 2002 I Got Money - Black & Blue
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John Abercrombie
(OxoH D0epkpomMmbOM)
Pomnncsi: 16 nexaGps 1944 B Iopr Yecrepe,mtar Heio-Hopx

VYausurensHoe ymenue Jlxona DOepkpoMOM codeTaTb B CBOEM
TBOPUYECTBE MHOT000pa3ue KAa30BBIX HAIPABICHUU CAENAN0 €ro OIHHM U3
CaMbIX BIIMSTEIBHBIX aKyCTHUECKHUX U DJIEKTpO rurapuctoB 70-x u Hayana 80-x
rogoB. 3anucu D0epkpomOu Ha ECM momornu 3ToMy pekoph Jieioiry odpectu
CBOIO YHMKAJIbHYIO HUIIY B MPOJIBHKEHUHU IIPOrPECCUBHOTO KaMEpHOro 1ka3za. B
MOCIIeTHEE BPEMSI CBET €T0 3BE3/Ibl HECKOJIBKO YTac - 3TOMY €CTh CBOU MPHYUHBL.
& Ero u3nuniHss JaHb KOHCEPBATU3MY JOMUHHUPYET HaJ JKa30M, HO DOepKpoMOu
MO-TIPEKHEMY OCTAETCS TPaHA-NEPCOHOM C BBICOKOM TBOPYECKOW 3IHEPreTHUKOW. EcTh moHsATHE
"ctuns D0epkpoMOU": OH OCHOBAaH MCKIIIOUMUTEIHLHO Ha JKa3e U COJEPKHUT B ceOe BECh apceHal
COBPEMEHHOM HMIPOBU3AUMOHHOM My3blkM. HoO rmaBHOe - OH Bcerga noApasyMEBAaeT U
JEMOHCTPHUPYET HeUTO OOJblliee, YeM MOTYT BMECTUTh BCE JMAIa30Hbl MY3BIKH - OT (OJIKa U POKa
1o Bocrounoit u 3anmagHoil kimaccudyeckod My3bikd. C 1962 mo 1966 rog D6epkpombu yuumics B
bocronckom myswikanpHOM Koyutemke (Berklee College of Music), 1 Bo Bpems yd4eObl
ractponupoBan ¢ Omo3mMeHoM JIxonHu Xommongaom (Johnny Hammond). B 1969 romy
D6epkpombu  mepeexaer B Hpro-Mopk  u
HEKOTOpOE€  BpeMsi  WrpaeT B  Cpymnmax,
BO3IJIABIISIEMBIX OapabaHITUKaMHU Yuko
XamunbtoHOM U buwimu Kob6smom. ['pynma, B
KOTOPOH OH BIIEpPBBIE 00paTH Ha ceOsi BHUMAaHHE,
Ha3piBajiach "Spectrum", a mepBbIii anbOoM, TIE
D0epkpomMOH 3asiBUI O cebe Kak OdHA-TUIED,
HaszbBasicst "Timeless. AnpOom ObuT 3ammcaH ¢
Oapabanmukom  Jbxkekom  Jle/[xonerre wm
kiaBuiHUKOM  SlHom  Xammepom.  3arem
nocnenoBan "Gateway" B coctaBe Ipyroro Tpuo ¢
Jlxkekom Jle/lxkonerre u OacuctoM /J[dHBOM
Xomnanaom, 3aMmeHuBIIUM SlHa Xammepa. ToHkHi
U TPOHUKHOBEHHBIH CTWIb DOepkpomOu maer
HanOospmuid 3pdext B Manbix dopmax: B coctaBe Gateway TpHO, WM B JydTE C THTAPUCTOM
Panspom Taynepom.

Huckozcpaghua (anvoomor):
e 1971 Friends /Oblivion
e 1974 Timeless /ECM
e 1974 Works /ECM
e 1975 Gateway /ECM
e 1976 Sargasso Sea /ECM
e 1976 Cloud Dance /ECM
e 1976 Pilgrim and the Stars /ECM
e 1976 Directions /ECM
e 1977 Gateway 2 /ECM
e 1977 Characters /ECM
e 1977 Pictures /ECM
e 1978 Arcade /ECM
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1979 Straight Flight /JAM

1979 Abercrombie Quartet [live]/ ECM

1980 M /ECM

1981 Five Years Later /ECM

1982 SolarPalo /Alto

1982 Drum Strum 1750 /Arch

1984 Night /ECM

1985 Current Events /ECM

1986 Witchcraft /Justin Time

1987 Getting There /ECM

1988 John Abercrombie, Marc Johnson & Peter Erskine [live] /ECM
1989 Animato /ECM

1989 Upon a Time an Album of Duets /New Albion

1992 While We're Young /ECM

1992 John Abercrombie/Dan Wall/Adam Nussbaum /ECM
1992 November /ECM

1992 The Toronto Concert [live] /Maracatu

Komnunayuu:
1978 ECM Special VIII Trio
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Luther Allison

Born: Aug 17, 1939 in Widener, AR
Died: Aug 12, 1997 in Madison, WI
Genre: Blues

Styles: Chicago Blues, Modern Electric Blues, Modern Electric
Chicago Blues

Instruments: Guitar, Vocals

Similar Artists: Mighty Joe Young, Bernard Allison, Son Seals,
Buddy Guy, Eddie C. Campbell, Carey Bell, Joe Louis Walker, James
Cotton, Duke Robillard, Ronnie Earl, Jimmy Rogers, Robert
Nighthawk, Koko Taylor, Hubert Sumlin

"Ecnu 8vbl 8udenu MeHs Ha CyeHe, 6bl 8Uoeil, KakK s
noayuaio Haubovuiee y0osoabcmeue om xncusnu”.

Jromep Innucon.

[Toutn omHoBpemeHHO ¢ u3BecTheM O KoHumHe [[xona Knaiina Kommnaa npunmio u
COOOIIEHHE O TOM, YTO OOHAPYKEH paK JIETKUX U BEPXHUX JbIXaTEIbHBIX IyTeH y APYroro Juaepa
coBpeMeHHOro Oiro3a - Jlrorepa Dmmucona. O ToMm, HACKOIBKO HEOXKHIAHHBIM 3TO OBLIIO, MOYKHO
CYIUTb XOTS ObI 11O INIOTHOMY TacTPOJIbHOMY TpaduKy DJUIMCOHA, COCTABICHHOMY Ha BCIO BTOPYIO
nosioBuHy 1997. bunersl, KymieHHbIE 3apaHee, MHOTHE JIOOWTenu OJr03a OCTaBWIM y ceOsl.
DIIMCOH cropen 3a oAuH Mecsl. OH ymep, He AOXKUB S5 AHeH 1o 58 jer.

Jrotep DMCOH: aMEPHUKAHCKUN OJIF030BBIM  IMEBEI-THTAPUCT, BETCPaH UYUKATCKOM
6m030B0# crieHsl 60x, 6mr03-pokep Hauana 70x, TpagunroHanuct B 80X, HEOXKUIAHHO K KOHITy 90X
CTaBIINN OCCCIIOPHBIM JIUJIEPOM TEXACCKOTO OJF030BOTO CTHIIS.

Ponuncs B Apkanzace, 14 u3 15 nereit B cembe. IlepBbiit
MY3bIKQJIbHBIN OIBIT: IEHUE B LIEPKOBHOM XOpE€ U UTpa HAa IEPKOBHOM
oprane. C cembelt nepeexan B Yukaro B 1941r., ctan y4acTHHUKOM
nonynpodeccuoHanbHON BokaiabHOU rpynnbl The Southern Travellers,
HUCIOJIHABIIEN TOCIEUI. YYWICI B OJHOM KJlacce ¢ ChIHOM Mananu
Yorepca W uMen BO3MOXKHOCTHh HPHUCYTCTBOBATh HE TOJIBKO Ha
koHmeprax Ortma Ywmkarckoro OJr03a, HO W Ha PENETULHAX €ro
O6mo30oHma. Wrpoil Ha rHTape Bcepbe3 YBIEKCS OTHOCHUTEIBHO
no3aHo, B 18-nmetHem Bo3pacte. C 1957 Bmecte co crapmuMu
OpaTtbsiMu urpan purM-3HA-Om:03 B rpymme The Rolling Stones,
nepeuMeHoBaHHONH mo3ke B The Four Jivers. AxommaHupoBal
BoicTyIUIeHUsIM @penau Kunra, Mamxuka Csma u Otuca Pama. Ilon
UX BJIMSHUEM NpUHAT cTUIb YacT-Caiin 6mro3a. C 1959 BeicTynan caMoCTOATENBHO.

CopokomnsTky, 3arucanable B cepeaune 60x Ha umkarckoi gupme "Jlemmapk" (Delmark)
cobopanbl B anmsbom "Sweet Home Chicago (Mwunbiii nom Mmoii, Yukaro)". JleOroTHBIN anbOom
3amucan myisa 3Tod ke Gupmbl B 1968 - "Love Me Mama". VYcmemHoe BBICTYIUICHHE Ha
NPECTIKHOM DHHIPOOpPCKOM O103-(ecTrBajie MPUBIEKIO BHUMAaHUE POK-MOJOACKH K MY3bIKE
Onnucona. Ha BosHe 3TOro yenexa DmmcoH noanuckiBaeT B 1972 koHTpakT ¢ 6ombiion hpupmoit
MotayH U BBITyCKaeT €IIe¢ HEeCKOIbKO amb00oMoB. OmHako mHTepec myonuku k Omro3y B CILIA
CTPEMHTEIBHO MAJACT, a DIUTMCOH 00HAPYKUBAET, YTO B EBPONEHUCKUX MY3BIKAJIbHBIX KIIyOax UIs
Hero Bceraa ectb pabota. B 1979 on oxonuarensHo nepebupaercs B [lapmxk. Pabota B ManeHbKHUX
KiTy0ax dYepenyercsi ¢ yCIENIHBIMH BBICTYIUICHHSIMHA Ha KPYIMHEHIINX PKa30BBIX (ectuBaisix. B
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anmpbome "Where Have You Been (I'me ThI ObuIT)" TpeaCTaBJICHBI 3alHCH DJUTUCOHA B MaHEpe
KECTKOTO DHEPTUYHOTO 3JIEKTPOOJII03a, CHIETaHHbIe Ha JpKas-(ecTuBaie B MOHTpe B MEpHOA C
1976 mo 1994.

B Tte e rompl mna HEOONBIIMX €BPOMEHCKUX (UPM OH 3alMChIBaCT adbOOMBI
akyctrueckoro 6mo3a ("Hand Me Down My Moonshine (Ilepenait mae moto camoronky"). B 1989
B €ro Trpymme Hadaja wurpal ero cbiH bepHapa, BbeICTynaromuii Tenepb CaMOCTOSITENBHO.
3anucanabii B 1993 B Memduce mns eBponeiickoit ¢upmbl ansbom "Soul Fixin' Man",
nepeusiaHHbIil ynkarcko ¢upmoit Alligator, ctam mepBeiM 3a 20 jeT aap00MOM JJUIHCOHA,
BemmymeHHbIM B CIIA. Bo3BpameHue oO0epHYNIOCh TpUyM(OM: BBICTYIUICHHS B KadecTBe
XeJUTaifHepa Ha BCEX 3HAYUTENBHBIX 011030BBIX (ecTuBamsax CIIIA,
AHIUIATOBBIE TaCTPOJH, OJECTAIINE PELEH3UH, CTaThH BO BCEX
0JIF030BBIX W TUTAPHBIX XXypHaiaxX. 1995 ron mpuHEeC eMy Harpajsl
uMenn Y .K.XsH1u 1o 5 ocHOBHBIM kateropusiMm U 10 UTOTOBBIX 3a
roa mpemuil Bemymiero Omro30Boro kypHama Livin' Blues. JlBa
MOCJIEIOBABIIUX albOoMa, 3amrcaHHbIX B Memduce crnenuanbHO
s " DamuredTop", MpeyMHOKHWINA 3TOT yCIEX.

[To muenuto skcneptoB u3 "Guitar Player" ero "cBupenoe
COJIO COYETAET MYIPOCTh ONBITHOTO PACKa34MKa C AJIETAHTHOCTHIO
bubuKunra, rubkocteto bagmu [Mas u rycThM KaugiuMmM TOHOM
Anbepra Kunra".

JlroTep DnaucoH urpan COBPEMEHHBIM BapUAHT TEXACCKOTO
01032 C PHEPTreTUKOHM, PEeIKO CBOMCTBEHHON €ro POBECHUKAM W3
POK-€TapXHu.

Bcero Heckomnbko JEeT Ha3zal TeXacCKuil OJr03 Kazamcs
NPOIBETAIONINM HANpaBJICHUEM, MMEHHO B JTOM CTWiIe OI03
3By4as Haubosiee COBpeMeHHO, 3HepruyHo. W muaupoBanu B HeM
MacTepa AOCTATOYHO OIIBITHBIC, HO II0 6.]1}030BLIM MCpKaM cCIlic
TOJIBKO BXOJMBIIIHE B paciBeT cuil. Temnepsb, co cMepThio Andepra Kommmnza, [xona Kommaaa u
JlroTepa DiKcoHa, TeXaccKuit 6J1to3 - oGe3rnasieH.

k %k 3k

B cepemune 90-x DmnucoH caenajncs BeOyIIMM HCMONHUTENeM '"contemporary blues",
HeOXHJAaHHas cMepTh B 1997 3acTaBisieT JuIIb TranaTh, HACKOJIBKO BBICOKO MOTJIA B3JIETETH €T0
Kapbepa.

Jlrorep Dnmmcon ponwmics B mrare Apkanzac B 1939. On O 14-p1M U3 15-Tu neteil B
ceMbe. B paHHeM BO3pacTe CONMPHUKOCHYJICS ¢ MY3BIKOM, UCIIONHSIS TOCIIENT B CEMEMHOM aHcaMOJie
The Southern Travellers.

Cembsi DmnmmnconoB mnepeexana B Yukaro B Sl-om romy. Ilompoctkom JlroTep cran
MOKJIOHHUKOM YMKAarckoro cayHJa: TOrJa HETpPUTSHCKas My3blKa TOpOJa HaxoJWjaach TMOJ
TOTANILHBIM BiHstHEEM Manaun Botepca. Jlrotrep Boawmn npyxkOy ¢ ceiHOM Botepca m BpeMs OT
BPEMEHHM HaBEIbIBAJICA B J0OM Majau, moiydaa BO3MOYKHOCTh BHUIETh, KaK TOT PENETUPYET,
obmaercst ¢ koyuteramu. K 18-Tu rogamM OH OCBOWIJI TUTApy M y4acTBOBAJI B JDKEMax B Kiy0ax c
rpynnoi crapuiero Opara Omiu.

B 1957 Dnnucon ymen w3 mkonasl U chopmupoBan nepsyto cBoro rpynmy The Rolling
Stones. K 20-Tu rogam DJIIMCOH BBICTYHAN M BpallaJiCd B KPYTy MY3bIKAHTOB, CO3JABIIUX «west
side sound». Cpemu Hux Ot Momxuk Com, Otrc Pam, bagnu Tait u @pennu Kunr. Umenno
MOCTEIHUI HACTOSITENLHO COBETOBAI JIIoTEpYy HauaTh neTh, urpas Ha rutape. Korma ®@pennu Kuwr,
onmaromaps cBoeMy mHCTpyMeHTany «Hideaway» caenancs oOnieHanMOHAIBHON 3BE370W M HAYaT
racTpoJIMpoOBaTh 3a mpeaenamu Ywkaro, DIUTUCOH 3aHSUI €0 MECTO B MY3BIKQJIBHOM Kabauke
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«Walton's Corner» wu Bctasi BO mimaBe rpynnsl @Dpemmu. B Teuenuwe 5 et DmummcoH
COBEPILIEHCTBOBAJICS 3/IECh B PEMECIIe COJMCTA OJIF030BOM TPYIIIIHL.

Ero npurnmacunu B KanudopHuto, re oOH MpoOBLT B TEUECHUE IEJNOTr0 TOJa, BBICTYMAS U
3alMChIBas IIACTUHKH C TAKUMHU K€ BbIXoJmamMu u3 Yukaro, kak oH caMm, ¢ Jxeiikom X3ppucom u
Caunninenn CiIimMoM.

[lepBbie coOCTBEHHBIE TIECHH B KadeCcTBE COJMCTA OH 3amucan it komnanuu «Delmarky,
MOJrOTOBUBLIEH HBbIHE Ki1accuueckyto antojoruio «Sweet Home Chicagoy.

B 1969 nosiBuiiack nepsast Joarourparonas miacTuika Jiincona «Love Me Mamay, oHa
MIPEACTABIISIIA COOOM MPOAYKT 3MOXH - TUTAPHBIA SHEPTUUHBIN OJ1103, IEPEKITMKABIIUNUCS C POKOM.

Kak BaxHyro Bexy B Ouorpaduu My3blKaHTa HEOOXOJMMO OTMETHTh TpHyManbHOe
BBICTYyTUIEHHE Ha KpymHOM (ectuBasie Ann Arbol Blues Festival B 1969 rony.

B 1972 Dnnmcon 3akmodaer KOHTpAakT ¢ Motown Records Ha BBITyCK HECKOJIBKHX
aHLGOMOB. Bwmecte ¢ BBIITYCKOM TPECX IJIACTUHOK MOCJICA0BAIN MHOTIOYHUCICHHBIC IaCTPOJIN, XOTA
OBLJIO OYEBUIHO, YTO HHTEPEC K OJI103y B TOT IIEPHO/] yracaer.

AHraxxeMeHTbl B cepenuHe 70-X peryjspHo npuxonwnu juiib u3 Esponel. Bnepseie
DJUIMCOH HaBeAalics Ha CTapblii KOHTUHEHT B cepenuHe 70-X Kak COJO-TMTapUCT KOHILIEPTHOTO
ancam6ns J[xona JIlu Xykepa. Ilocie storo Jlrorep chaemancs 3aBcernaraeM (ecTUBANCH pkaza U
Omro3a.

B 1979 otkpeun B Ilapuke mMarasuH W BCKOpE MOCEIMIICS TaM Ha MOCTOSSHHOW OCHOBE,
KynuB KkBapTupy. Hauwancs eBpomeiickuii mepuox B cynsbe Jlrorepa Ommmcona. Ha ¢done
COIMATBHBIX U OBITOBBIX MPOOJIEM, B OKPYKEHUU KOTOPHIX OH KM B YUnKaro (OTCyTCTBHE PaOOTHI,
cerperamus, IMpPeCcTYNHOCTh), OTCYTCTBHE TaKOBBIX 0coOeHHO Opocanock B ria3a B Espome.
DJUIHCOH pa3be3rkaj C KOHIIEPTaMH 110 BCEMY KOHTUHEHTY, PETYJISIPHO 3aIMChIBaJ M BBIITyCKal TaM
IUTACTUHKH, KOTOPBIX BBINLIO OOJee MecsATKa, MMENl IOCTOSTHHOEe MeCTO paboThl B KiIy0Oe B palioHe
Monnapnaca - kimy0 «Petit Journal». 3mece OH ObUT BBICOKO IIEHHMMBIM apTHCTOM, HMEI
BO3MOXXHOCTh OTJaTh ChiHA bepHapaa B MOTHOUEHHYIO IIKOTY, YBICYCHHO 3aHUMAJICS TCHHHCOM.
Jlanexo He BeCh MY3BIKIBHBIA MaTepHai 3TOr0 IMEpPHOAA OTIMYACTCS HIICATbHBIM Ka4eCTBOM:
CKa3bIBaJIOCh OTCYTCTBUE KECTKON MpodeCcCHOHATBHOW KOHKYPEHIIHH, SMOIIMOHATBLHON MOAMUTKH,
KOTOPYIO 1aeT UCTHHHAs 0J1030Basi cpefa.

Co BpeMeHEM CTaHOBUJIOCH OYEBHUIAHBIM, UYTO €CIU XUTh KomMpopTHEH B [lapmke, OusHec
BBIFOJIHEE JIeTIaTh BCe-Taku B AMepHKke. B ycrnoBusx HOBOro mHTepeca Ha poauHe K 01ro3y Jlrorep
OnnucoH He 0e3 KoyieOaHWM TPHUHSIT JelIoBoe TpemiokeHne kommanuu Alligator. HaumHaeTcs
peneccanc kapbepbl My3blkanTa B CIHA. B mae 1994 tam BeixoguT mnepBwiil 3a moutu 20 et
aMEpUKaHCKUK anpOboM OiucoHa. Penw3 mpomsBen Ha mpeccy W MyOJWKY T'pOMaIHOE
BrieyarTienne. OHAKO HACTOSAIIMM MPOPBIBOM cTasl cieayromuid nuck - «Blue Streak». Bwimyck
IUTACTUHOK COTMPOBOXKAANCA 0O€30CTaHOBOYHBIMM KOHLIEPTAMM, XOTS OJUIMCOH HE Mepeexan B
Amepuky u npuesxain Tyna u3 [lapmka, craBmiero eMy poJHbIM FOPOJIOM, JHUIIb HA padoTy.

Vike depe3 mapy JIeT Mociie My3bIKaJbHOTO Ha0era Ha aMEepUKaHCKWH OJFO30BBIM PBIHOK
Jlrotep DnamcoH Osarogapsi TMTAHTCKOMY TalaHTYy M MAacCHUpPOBAHHOM pPEKJIIaMHON KaMITaHUU
YAOCTOMJICSI TUTYJIA «HOBOTO KopoJisi 0:iro3a». Ero ansbom 1997 roma "Restless" BeiaBurancs Ha
«'pammmy», momyumn 3 mpemMun YuiabsiMa X3HAU, O€CUHUCIEHHOE KOJIMYECTBO IPYTHX. DJUIMCOH
mejgl HapacxBaT Ha TCICBUACHHU W TIIOCCTHII, [daBasd HWHTCPBBIO W KOHUCPTHI, HCECKOJIBKO
OO0IIeHAIIMOHANIBHBIX 1I0Y. BBICTyIUIeHHsT DimiMcoHa B COMPOBOXAEHUM T'PYHIBI CTaporo JApyra,
THTapucTa U apamxuposiuka James Solberg mmmuce mo 3 u Gojee daca, SMOIMOHATBLHBINA HaKaT
COJIMCTa HAa HHUX Tpecca 4acTo HasbiBajla dKCcTaTHUecKuM. Kaszanoch, HUYTO HE MEIIAeT HOBOMY
MIPETEHJEHTY YTBEPAUTHCS Ha TPOHE KKOPOJIS OJII03a». ..

Cwmepts JItotepa Dmrcona 12 aBrycra 1997 roga ot paka Jerkux moBepria BCeX B IIOK.

Bmecte ¢ yxomom DIiMCOHA, OCTaBaBIIETOCS B KU3HU CKPOMHBIM YEIIOBEKOM, BBICOKO
LEHAIIAM CEMEWHBIC IIEHHOCTH, B CYIIIHOCTH, 3aBEPIIIIIIA «BTOPOW OJIFO30BBIN OyM).
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[Tocne cMepTr My3bIKaHTa BBIILUIO HECKOJIBKO abkOomMoB U DVD, BKito4asi BETMKOJICTTHBIN
KOHIIEPTHHUK C €ro BBICTYIUIEHHWEM Ha ¢ecTuBasie B Yukaro. B 3TomM ropojie npomomKkaeT yCcrnenHo
(GYHKIIMOHMPOBATH MPUHAUICKABIINN €My, a HbIHE ero chiHy My3Kiny0 "Luther's Blues".

Discography:

e 1969 Love Me Mama - Delmark

e 1973 Bad News Is Coming - Motown

e 1974 Luther's Blues - Motown

e 1975 Night Life - Gordy

e 1977 Love Me Papa - Evidence

e 1979 Gonna Be a Live One in Here Tonight - Rumble
e 1979 Power Wire Blues - Charly

e 1979 Live in Paris [Platinum] - Platinum

e 1979 Live - Blue Silver

e 1983 Southside Safari - M.I.L. Multimedia
e 1984 Let's Have a Natural Ball - JSP

e 1984 Life Is a Bitch - Encore!

e 1985 Here I Come - Encore!

e 1987 Serious - Blind Pig

¢ 1994 Hand Me Down My Moonshine - Ruf
e 1994 Soul Fixin' Man - Alligator

e 1995 Blue Streak - Alligator

e 1995 Time - Buda

e 1995 Live in Paris [Buda] - Buda Musique
e 1996 Rick Moon - RFR

e 1997 Reckless - Alligator

e 1999 Live in Chicago - Alligator

e 2002 Friends in Exile

e 2002 Pay It Forward - Ruf

e 2003 Standing at the Crossroad - Black & Blue
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Albert Ammons

Born: Sep 23, 1907 in Chicago, IL

Died: Dec 2, 1949 in Chicago, IL

Genre: Jazz

Styles: Piano Blues, Boogie-Woogie, Swing
Instruments: Piano

Similar Artists: Willie "The Lion" Smith, Fats Waller, Pete
Johnson, Luckey Roberts

Ammonc  Anbepr (1907 - 1949) - wHerpursHCKui
aMEPUKAHCKUH J)Ka30BbIM MY3BbIKaHT (MTMAHUCT, aBTOP (OPTETIHMAHHBIX TTHEC).

Urpy Ha QoprenuaHo OCBOMI CaMOCTOSTEIbHO, M3ydas CTHJIb HM3BECTHBIX OJH030BBIX
nuanuctoB (k. Sucu, I'. Tomaca). Beicrynan B umkarckux kiayb6ax m kabaukax. B 1934-38
PYKOBOJMII OPKECTPOM, € KOTOPhIM B 1936 Hauan 3anuchiBaThCs Ha rpaMiuiacTuHkax. C 1938 sxun
B Heio-Fopke, yuacTBoBan B 1ukie KoHneptoB «OT CIMpudydia K CBUHIY» B KapHeru-xomme
(opranuzoBaHHOM JIX. X3MMOHAOM), B MYy3bIKaJbHBIX paguonporpamMmax, padoran B OHHKC-
knyoe. K ayummm rpamsanucsM AMMOHCAa OTHOCSTCSI €TO COJIbHBIE IUIACTUHKH, a TaKXKe
HaurpaHHele B (oOpTEeNUaHHBIX Ay3Tax U Tpuo ¢ «Mua Jlakcom» Jlptorcom u Il. J[oHCOHOM, C
COOCTBEHHBIM OpKecTpoM, C Omto30BeIiMH TieBlamu Jx. Teprnepom m «Cumm» Yommecom, ¢
opkectpoMm ['. JDxkeiimca, XSMOTOHOM M JAPYTMMH. AMMOHC SBIISETCS OJHUM U3 BeIyLIUX
NpeJCTaBUTENeH Kiaccudeckoro (Qoprenmannoro Omo3a u  Oyru-Byru. Ha 9Toif  ocHOBe
CHUHTE3MPOBAJI AJIEMEHTHI CTPAWI-CTUIIS U CBUHTA.

Biography by Scott Yanow

Albert Ammons was one of the big three of late-'30s
boogie-woogie along with Pete Johnson and Meade Lux Lewis.
Arguably the most powerful of the three, Ammons was also
flexible enough to play swing music. Ammons played in Chicago
clubs from the 1920s on, although he also worked as a cab driver
for a time. Starting in 1934, he led his own band in Chicago, and
he made his first records in 1936. In 1938, Ammons appeared at
Carnegie Hall with Pete Johnson and Meade Lux Lewis, an event
that really helped launch the boogie-woogie craze. Ammons
recorded with the other pianists in duets and trios, fit right in with
the Port of Harlem Jazzmen on their Blue Note session, appeared
regularly at Cafe Society, recorded as a sideman with Sippie
Wallace in the 1940s, and he even cut a session with his son, the
great tenorman Gene Ammons. Albert Ammons worked steadily
throughout the 1940s, playing at President Harry Truman's inauguration in 1949; he died later that
year. Many of his recordings are currently available on CD.

Discography:
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e 1939 King of Boogie Woogie [2 Disc] — Acrobat
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LOUIS ARMSTRONG SATCHMO
(APMCTPOHT J1TYU "C34MO")

Hacrosimee ums: Jlyn [I>uusne Apmctponr (Louis Daniel Armstrong)
Poamacs: 4 aBrycra, 1901 r., HoBslit Opnean, wrar Jlynsuana, CILIA
Ywmep: 6 utons, 1971 r., HLIO-I?'IopK, CIIA
AKanp: mxa3
CTuab: TpaauIMOHHBIN J1Ka3, I)Ka3-BOKaJl, HOBOOPJICAHCKUH JIKa3,
KJIACCUYCCKHUH JKa3, CBUHT, TMKCHIICH]I
" HHCcTpyMeHTBI: BOKaJ, TpyOa

9 ®upwmbi 3Byko3anucu: Decca (28), Columbia (24), MCA (21), Classics (15),
"0 "N RCA (14), Ambassador (14), Verve (11)

Apmctponr [Ipauen Jlyn "Caumo" ("Couenmayt", "I'eiitmayt", "Aunnep-mayt", "unmep",
"®oiic", "Momc", "Jlutn Jlync", "Kunr od Ixa3", "Ambaccagop Cata"). Benukuii aMmepukaHckuii
JKA30BbIH MY3bIKaHT (TpyOa, KOpHET), BOKAJIUCT, PyKOBOJHUTEIb OpKecTpa, kommoszurtop. Jlary
CBOETO POXKIEHHS TOYHO HE 3HAJ M, CKOpee BCero, BbIOpain ee mpou3BosibHO - 4 utons 1901 roxa
(Henn vezaBucumoctu CIIIA); Gonee npaBronogoOHas Bepcus - 1898 roz.

Poc B OenHoii, HeOmaromoiay4yHOW ceMbe (MaTh - Mpadka, HENETraJbHO 3aHHUMAJIaCh
MPOCTUTYLIUEH, OTeI - PabOYMI-TIOJEHIINK, OPOCHI CEMbIO, KOT/a ChIHY OBLIO OKOJIO 5 JeT).
BocnuteiBancs 6a0ymikoi (B mpouwioM - padbiHei). C neTcTBa ObUT BBIHYKAEH CaMOCTOSATEIBHO
3apabaTbIBaTh Ha >KU3Hb MPOJABLIOM ra3eT, pa3HOCUMKOM YIS, CTAPHEBIIMKOM U TOMY MOJI00HOE.
B Cropsuiie (HOBOOpsi€aHCKOM "KBapTaJie pa3BiIeueHHUi") cibllal MHOIMX MY3bIKAaHTOB PAHHETO
JpKaza, TeJ B YJIMYHOM BOKaJbHOM aHcamOlie (Wrpan Takke Ha OapabaHax). 3a cilydaiHbIN
osopHOﬁ MOCTYTOK (CTpensOy Ha yJHIlEe U3 MHUCTOJIETa, MOXHUIIEHHOTO y MOJKUCMEHA - OJHOTO U3
"moceruTeneit" MaTepu) monai B HCpaBUTENbHBIN 1oM (1913 1.), 3m€Ch, HECMOTpPSI HA TPYIHOCTH,
HayajJ YYUTbCS MY3bIKE, OCBOWJ aJIbTTOPH U KOPHET, BBICTYIAJ B COCTaBE AYXOBOTO OpKEeCcTpa U
Xopa.

ITocne ocBOOOXIEeHUS BEpHYJCS IOMOM, mepeOuBajics peIKUMHU 3apaboTKaMH, Urpail B
0apax c JIOOMTEIbCKUMH aHCAMOJSIMH, TPOJOJIKAN YUYUTHCS Yy HOBOOPJICAHCKUX MY3BIKAHTOB.
bnarogaps 3nakomctBy ¢ "Kunrom" OnuBepoM U 1o ero peKOMeHI[aLII/II/I ObUI MIPUHAT B OPKECTP
"Kupa" Opu (Ha mecro OnmBepa, yexasmiero B Yukaro).
Onmzonuueckn BbicTynan B Tuxedo Braes Band Ockapa
"Ilane1"  Cenectuna, ¢ Ilomom Jlommaresom, "3arTn"
CunrnaronoM, AnGeprom Huxoncom, "bapuu" burapaom,
Jlyucom Paccemiom, B puBepO0T-09HIaX, B TOM 4uCie B Jazz-
E-Sazz Band "®siita" Mbppsiibna. B sTOoT mepuon cran
poeCCHOHATBHBIM MY3bIKAaHTOM.

[To nmpurnamenuto "Kunra" Onusepa B 1922 nepeexan
B Yukaro, urpai B ero Creole Jazz Band B Teuenue 2-X jeT Kak
BTOpOii KOpHETHCT, 3aTeM mepebpaincs B Hpro-Hopk, rioe
BBICTYyNall Kak TpybOau M meBery ¢ opkectpom @ueTtuepa
Xennepcona. YuactBoBan B 3amucsax Blue Five Kmapenca
VYunesamca. Kpome Toro, 3amuceiBajcsi Ha IUIAaCTUHKH B
COCTaBaxX pAa3JIMYHBIX aKKOMITAHUPYIOMIMX aHcaMOliell co
MHOTMMM  OJNIO30BBIMM M JIKa30BBIMM  BOKAJIUCTAMHU
(Teptpynoit "Ma" Paitan, "Tpukcu" Cmur, Knapoit Cmur, beccu Cmurt, Andeptoit Xanrep, Marru
Jbxonc, Esoit Teinop, Bupmxunueit Jlucron, Mapraper [xoncon, "Cunu" VYomrec, Ileppu
Bpandopnom).
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[To ucreuenun cpoka anraxementa y @. Xennepcona (1925) BHoBb pabotan B Yukaro, -
npexae Bcero ¢ Jlun Xapaun (muanuctkoil u3z Creole Jazz Band, kotopast cocrosiia B Opake ¢
Apmctporrom B 1924-38r.r., B 1925 roay opranuzoBana BMECTE ¢ HUM COOCTBEHHBIH OPKECTp),
no3zaHee y OpckuHa Taiita B TeaTpaabHOM IIOY-03HAE (37€Ch SPKO MPOSBUIOCH €T0 AKTEPCKOE U
cuennyeckoe napoanue). C HosiOpsi 1925 Hauvan 3amuChIBaTHCS C CO3AAHHBIMH UM CTYIUHHBIMHU
ancam6Osisimu Hot Five (mpu ywactum "Kupa" Opu, Jxonnu Hoanca, [xonnu Cenr-Cupa u JI.
Xapaun, no3nnee - @pena Pobuncona, >xummu Crtponra, Dpna Xaifaca, "3artu" CuHrioHa u
npyrux) u Hot Seven (¢ mas 1927, xorna k kBuHTeTy npuMkHyu [lut bpurrc u "ba6u" doanc). B
1926 comuct opkectpa Kappoina Jlukkepcona, mocie yxoaa KOTOPOTo BO3IIIABIISUI STOT KOJIJIEKTUB
(1929). B Tedyenune KOpOTKOro mepuoaa BpeMeHU B 1927 pyKOBOAMII COOCTBEHHBIM OpPKECTPOM
(Louis Armstrong And His Stomperts), yuactHukamu kotoporo 0suu boiin Atkunc, J[xo Jukcow,
On. Bammarron, Dpn Xaitne, "Pun" baccer, II. bpurrc, "Ta66u" Xomn. B ToT *e mepuon
BBICTynal B Jy3Te ¢ Opiom XaitHcom, B opkectpe Kmapenca [[xoHca, racTponupoBail B
pasmuunbx ropogax CIIA (B 1929 - B Hero-Mopke, Te cotpyanuyan ¢ opkectpom JI. Paccenna n
"Mroxa" OmnmuHrrona, 3arem B Kamudopuuu - ¢ opkectpom Jleona Onkunca u Jleca Xaiita,
ydacTBOBal B KHHOCheMKax B lommuByzne). B 1931 mocerun c¢ 6ur-0sHnom Heio Opiean;
BepHyBIIuCch B Hoto-Mopk, urpan B ['apieme u va Bpozsee.

B 30-e ronpr coBepmmn psag typHe B EBpony m CeBepHyro AdpuKy, YTO MPUHECTO €My
IIMPOKYIO H3BECTHOCTh HE TOJBKO 3a pyOe:koMm, HO W Ha ponuHe (mpexne B CLIA on Obln
MOMYJISIPEH TJIAaBHBIM 00pa3oM y HErpUTSHCKOM MyOnuku). B mpoMexyTkax MexXIy racTposisiMH
BhICTyMaN ¢ opkecTpoMm Yapmu I'eiinza, "Uuka" Y300a, "Kuma" Opu, JI. Paccemna u apyrumu, ¢
BOKaJIbHBIM KBapTeToM Mills Brothers, B MHOTOYHCICHHBIX TeaTpalbHBIX IIOCTAHOBKAX U
panuornporpamMmax, CHUMAJICA B KHHO(QWIbMax, BHOBb PYKOBOAMI jxka3-0sHmom (c 1933, mpu
yuactuu Tennu Yuncona u "Kera" J[xoHcoHa).

Omny6mukoBan aBTo6Horpaduueckyro kuury "Swing That Music (Hsro-Hopk, 1936)".
[lepenec HECKOJIBKO oOIepaiuii, CBA3aHHBIX C JICUEHHEM JaBHEH NpOoQPecCHOHAIbHON TpPaBMbI
BepXHel TyObl (medopmarysi U paspblB TKAaHEH HU3-3a YPE3MEPHOTO IABJIEHHS MYHIIUTYKa M
HEMPaBUIILHOTO aMOYIIIOpa), a TAK)KE ONEPAIUIO Ha CBA3KAX (C €€ MOMOIIbI0 O€3yCIIeIIHO MbITaJIC
n30aBUTHCA OT XPUILIOro TeMOpa rojoca, JUIb BIOCIEICTBUA OCO3HAB JJIs €05 €ro HEHHOCTh KaK
HENOBTOPUMYIO MHJMBHUIYaIbHOCTh CBOEW BOKAaJIBbHOM MaHEpbl). B nanpHelnieM HomyssipHOCTb
ApMCTpOHra TIpoJIOJDKajla BO3pacTarh, Oiarogaps €ro HEYTOMUMOW W Pa3HOCTOPOHHEH
MY3BIKaJIbHOH JestenbHocTH. Hanbonee npumeuatensHbl BeIcTyIuIeHUs Bo riaBe All Star Band (c
Jxekom TurapaenoMm, "bagom" ®pumenom, "®stcom" Yosmnepom, "bapuu" burapmom, Dpiom
Xaitncom, Cupmom Kotaerrom, "Kozu" Koyiowm,
OnmonaoMm XomioMm, "Tpammu" Surom, bumim
Kaiinom, neBuIeu BemmMoii Munanton),
coBMecTHas TBopyeckas pabora ¢ Cuanu bemre,
"Buarom" Kpocbu, bwimum Xomugeit, Ommoii
Oumypkepang, Ockapom  I[lurepconom, Caem
OnuBepom U ApyruMHu "3Be3namMu’ Jpkasza, ydacTue
B ka3z-pectuBanmsax (1948 - Humma, 1956-58 -
Heronopr, 1959 - Uranusa, Monrepeil), ractponn
BO MHOTMX cTpaHax EBponbl, JlaTuHcKoi#
Awmepukn, Adpuku, Asun. Ilpu ero coneiictBun
OpraHu30BaH psJ (GUIAPMOHMUYECKUX JKA30BBIX
KOHLEpTOB B  TayH-xomie W Ha  CILEHE
Mertpononuten-onepa. B 1954 on Hammcan
BTOpYI0 aBToOMOrpaduyeckyro kaury "Satchmo. My Life in New Orleans".

OcTaBuUl OrpOMHOE YHUCIIO rpam3anuceii, B ToM uucie ¢ "Kunrom" Omusepom (1923), O.
XenpepconoM (1926), Kn. Yunbsamcom (1924-25), "Ma" Paitnu, beccu Cmut, I1. Bpandopaom
(1924), 2. Trwitom (1926), C. beme (1926, 40), Ixummu beprpanom (1927), k. dogneom, K.
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Huxkepconom, Ipnom Xaitacom (1928, 1930-31), Y. T'eitnzom, K. Paccemnom (1929), Jlaiionenom
Xomnronom (1930), eBpomeiickumu My3bikanTamu (¢ Hawana 30-x romoB), "Uukxom" Y3600m
(1932), Ox. Hopcu (1936), Mills Brothers (1937-38), opkectpom Casa Loma (1939), Esquire All
Stars, V-Disc All Stars (1944), "bunrom" Kpocou, Dmnoit Guiympkepann (1946, 56), C. Onusepom,
I'opnonom JIxxenkuncom (B Hagase S0-x rooB), ¢ coocTBeHHBIM opkecTpoM U All Star Bands.

TBOpYECTBO APMCTpPOHTa - CBOETO POJia ATAJIOH, HcAIbHAsA "MOAENb" MIUHCTPUM-[Ka3a -
KUBOTO M HENPEPHIBHO 3BOJIOLMOHMPYIOIIETO0, HO OTHIOb HE '"My3€HHOro" TpaJuioHaIu3Ma.
[Iupory ero HMHTEPECOB MOATBEPKIAIOT COTPYAHUYECTBO M COBMECTHBIC BBICTYIUIEHHUS C
My3bIKAHTAMHM CaMbIX pa3HbIX CTWJIEH - JAMKCWIEHJa, CBHHIA W MOJEpPH-AXKa3a, C
CUM(OHU3UPOBAHHBIMM COCTAaBaMH, CBUT-O3HJaMM, HCIOJHUTENSAMH CIUPUYYIIOB MU TOCIHEIC,
LIEPKOBHBIMU XOpaMH, OJII030BBIMH NEBIIAMU, a TaKXKE ydacTHe B (PHIAPMOHHUYECKUX IKA30BBIX
KOHIIEpTax, MIO3UKJIaX, M0y, My3bIKAIBHBIX (uiabMax (6osee yem B 50-TH), HICTIOJTHEHUE J1KA30BOU
Bepcuu onepsl I'epmBuHa "I[lopru u becc" (BMecte ¢ Dol @uiypkepany).

APMCTpPOHT CO3/all HEKYI0 Pa3HOBUAHOCTH '"MOM-axka3a', THOKO aJanTHUPYIONIYIOCS K
JTH000MY CTUIIEBOMY KOHTEKCTY M K JII000M ayJUTOpUH, CMOI YJOBJIETBOPUTH BKYCBI Pa3IMUHBIX
KaTeropuil ciymaresnei (BKiItoyas MOKJIOHHUKOB MOMYJISIPHON MY3BIKM UM LUISrepa). ApMCTPOHT -
€/1Ba JIM He caMas yHHUKaJlbHas JUYHOCTh B UCTOPHUHU JKa3a. B cBoeM TBOpuYecTBE OH COEIMHUII
HECOCMHUMOE: HETOBTOPUMO WHAWBUAYAIBHBIA THII CAMOBBIDOKEHHS C OecrpenenbHOM
OOIIEIOCTYITHOCTBIO MY3BIKH, TIpyOOBaTyl0 MPOCTOTY M CHOHTaHHOCTb, TPATUIMOHAIU3M C
HOBATOPCTBOM, HETPUTSHCKHM XOT-HJ€al C €BPOIEU3UPOBAHHBIMU MIMOMaMU CBHHTa U MOJEPH-
IpKasa.

[Toxoxue my3bikanThl: Sidney Bechet, Bunk Johnson, Kid Ory, Red Allen, Bill Coleman,
Eddie Condon, Bud Freeman, Sidney DeParis

[TocnenoBarenu: Henry "Red" Allen, Bill Berry, Lester Bowie, Ruby Braff, Bill Coleman,
Kenny Davern, Harry "Sweets" Edison, Dizzy Gillespie, Lionel Hampton, Erskine Hawkins, Earl
Hines, Art Hodes, Harry James, Jonah Jones, Jabbo Smith, Alvin Alcorn, Kenny Baker, Khan
Jamal, Phil Wilson, Clifford Hayes

Ucnomusn xommosunmu aBTopoB: Andy Razaf , George Gershwin, Ira Gershwin, Fats
Waller, Jimmy McHugh, Hoagy Carmichael, W.C. Handy, Dorothy Fields, Lil Hardin, Spencer
Williams, Irving Berlin, Clarence Williams, Gus Kahn, Cole Porter, Harold Arlen, Clarence Muse,
Duke Ellington, Harry Brooks, Kid Ory

Paboran c¢ mysbikantamu: Ella Fitzgerald, Jack Teagarden, Billy Kyle, Buster Bailey,
Barney Bigard, Charlie Green, Sidney "Big Sid" Catlett, Fletcher Henderson, Earl Hines, Johnny
Dodds, Coleman Hawkins, Trummy Young J.C. Higginbotham, Zutty Singleton, Arvell Shaw ,
Luis Russell, Don Redman, Pops Foster, Johnny St. Cyr

Juckozpaghusa (anvoomer):
e 1924 Louis Armstrong Plays the Blues / Riverside
e 1940 New Orleans Jazz / Decca
e 1947 Satchmo Sings / Decca
e 1947 Satchmo at Symphony Hall [live] / Decca
e 1947 Satchmo at Symphony Hall, Vol. 2 [live] / Decca
e 1950 New Orleans Days / Decca
e 1950 Jazz Concert [live / Decca
e 1950 New Orleans Nights / Decca
e 1950 Satchmo on Stage [live] / Decca
e 1950 Satchmo Serenades / Decca
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1950 New Orleans to New York / Decca

1951 Satchmo at Pasadena [live] / Decca

1954 Louis Armstrong Plays W.C. Handy / Columbia

1954 Latter Day Louis / Decca

1954 Louis Armstrong Sings the Blue / RCA

1955 Satch Plays Fats: The Music of Fats Waller / Columbia
1955 Satchmo the Great [live] / Columbia

1955 Ambassador Satch / Columbia

1956 Great Chicago Concert 1956 [live] / Columbia

1956 American Jazz Festival at Newport [live] / Columbia
1956 Ella and Louis / PolyGram

1956 At Pasadena Civic Auditorium, Vol. 1 [live] / GNP
1957 Louis Under the Stars / Verve

1957 I've Got the World on a String / Verve

1957 Porgy and Bess / Verve

1957 Louis Armstrong Meets Oscar Peterson / Verve

1957 Louis and the Angels / Decca

1959 Satchmo in Style / Decca

1960 Louis & the Dukes of Dixieland / Audio Fidelity

1960 Happy Birthday, Louis! Armstrong & His... [live] / Omega
1960 Paris Blues / United Artists

1961 Louis Armstrong and Duke Ellington / Roulette

1961 Armstrong / Ellington: Together for the First... / Mobile / Fidelit
1961 Together for the First Time / Mobile Fidelit

1963 Hello Dolly [MCA] / Kapp

1964 Satchmo [Decca] / Decca

1964 Louis / Mercury

1967 1 Will Wait for You / Brunswick

1968 The Satchmo Way / Walt Disney

1970 What a Wonderful World [RCA]/RCA

2000 Louis Armstrong Meets Oscar Peterson [Import... / Polygram Inter

Komnunayuu (anvoomor):

1920 Two Facets of Louis: 1920-1950 / Tristar

1923 The Young Louis Armstrong [Riverside] / Riverside
1923 1923-1925, Vol. 1-5 / Masters of Jazx

1923 Louis Armstrong [RCA]/ RCA

1923 Louis Armstrong and King Oliver / Milestone

1923 Portrait of the Artist as a Young Man / Columbiax
1923 Creole Jazz / Tradition

1923 Clarence Williams' Blue Five / CSB
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1923 The Genius of Louis Armstrong

1923 Jazz Classics: Great Original Performances... / Mobile Fidelit
1923 Great Performances 1923-1931 / ABC

1923 Great Original Performances: 1923-1931 / Louisiana Red
1924 Highlights from His Decca Years / Decca

1924 Louis Armstrong and the Blues Singers / Affinity

1924 An Early Portrait / Milestone

1924 His Best Recordings 1924-1938 / Best of Jazz

1924 Jazz Heritage: Young Louis 'The Side Man'... / MCA
1924 1924-1925, Vol. 4 / Masters of Jaz

1925 Complete Louis Armstrong & The Singers... / King Jazz
1925 Hot Fives, Vol. 1 / Columbia

1925 Hot Fives and Sevens, Vol. 1 / JSP

1925 1925-1926 / Classics

1925 The Louis Armstrong Story, Vol. 1 / Columbia

1925 Hot 5's & 7's 1925-1928 / Laserlight

1925 From the Original Okeh's, Vol. 1-5: 1925-1927 / King Jazzx
1925 Hot Fives & Hot Sevens [ASV]/ Asv

1925 Hot Fives / Jazztory

1926 25 Greatest Hot Fives & Sevens / ASV

1926 West End Blues 1926-1933EPM / Musique

1926 Masterpieces, Vol. IEPM / Musique

1926 Louis Armstrong of New Orleans / MCA

1926 1926-1938L'art / Vocal

1926 Hot Fives and Sevens, Vol. 2 / Columbia

1926 1926-1927 / Classics

1926 The Louis Armstrong Story, Vol. 2 / Columbia

1926 In New Orleans 1926-1927 / Classics

1927 The Louis Armstrong Collection, Vol. 4:... / Columbia
1927 Hot Fives and Sevens, Vol. 3 [Columbia] / Columbia
1927 This Is Jazz, Vol. 23: Louis Armstrong Sings / Sony
1927 Mahogany Hall Stomp / ASV / Living Era

1927 Louis Armstrong and His Hot Sevens / Columbia

1928 Louis Armstrong (1928-1931) / Nimbus

1928 And His Orchestra (1928-1929) / Classics

1928 Hot Fives & Sevens, Vol. 3 [JSP]/ Jsp

1928 Louis Armstrong Special / CBS

1928 Historic / Black Label

1928 The Louis Armstrong Story, Vol. 3 / Columbia

1928 Louis Armstrong and Earl Hines / Smithsonian

1928 Plays and Sings the Standards, Vol. 1... / Black & Blue
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1928 Original Jazz Performances / Nimbus

1928 Louis Armstrong and the Big Bands 1928-1930 / DRG
1929 Louis in New York, Vol. 5/ Columbia

1929 Louis Armstrong Collection, Vol. 5: Louisin... / Columbia / Legac
19291929-1940 / ASV / Living Era

1929Hot Fives & Sevens, Vol. 4 / Jsp

1929 Louis Armstrong Collection, Vol. 6: St.... / Columbia / Legac
1929 Louis Armstrong Collection, Vol. 6: St.... / Columbia / Legac
1929 The Louis Armstrong Story, Vol. 4 / Columbia

1929 1929-1930 / Classics

1930 Big Bands, Vol. 1: 1930-1931 / JSP

1930 1930-1931 / Classics

1930 Young Louis Armstrong [RCA]/ RCA

1930 Louis Armstrong Collection, Vol. 7: You're... / Columbia / Legac
1930 In the Thirties / In the Forties, Vol. 2 / RCA

1930 Satchmo 1930-1934 / Decca

1930 In the Thirties / Last Testament 1943 / Flying Fish
1931 Big Bands, Vol. 2: 1931-1932 / JSP

1931 V.S.O.P., Vol. 1 / Epic

1931 1931-1932 / Classics

1931 Stardust / Portrait

1932 From the Big Band to the All Stars (1946-56) / RAC
1932 Laughin' Louis (1932-1933) / RCA / Bluebird

1932 Complete RCA Victor Recordings / RCA

1932 The Fabulous Louis Armstrong / RCA

1932 1932-1933 / RCA / Bluebird

1933 Sings the Blues / RCA / Bluebird

1933 More Greatest Hits / RCA Victor

1933 Greatest Hits [RCA] / RCA Victor

1934 The Rare Louis Armstrong / Jazz Anthology

1934 1934-1936 / Classics

1934 Paris Session 1934 / Musidisc

1935 Big Bands / Time-Life Musi

1935 Rhythm Saved the World / GRP

1935 Pocketful of Dreams, Vol. 3 / GRP

1935 Priceless Jazz Collection / GRP

1935 More Priceless Jazz / GRP

1935 Best of Decca Years, Vol. 2/ MCA

1935 The Best of the Decca Years, Vol. 2: The...Decca

1935 Rare Items / Decca

1935 Jazz Heritage: Satchmo Foreve / Jazz Heritage
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1935 Jazz Heritage: Back in New York (1935) / MCA

1935 1935, Vol. 1 / Ambassador

1936 Jazz Heritage: Satchmo's Collectors Items / MCA
1936 1936-1937 / Classics

1936 Louis Armstrong & His Orchestra, Vol. 2... / GRP
1936 Jazz Heritage: Swing That Music (1936-1938) / MCA
1936 Jazz Heritage: Satchmo's Discoveries... / Jazz Heritage
1936 1936, Vol. 2 / Ambassador

1936 1936-1937, Vol. 3 / Ambassador

1937 New Discoveries / Pumpkin

1937 Best of the Decca Years, Vol. 1: The Singer / MCA
1937 1937-1938 / Classics

1937 The Great Louis Armstrong 1937-1941... / Pearl Flapper
1938 1938-1939 / Classics

1938 Live in 1943: On the Sunny Side of the Street / Jass
1938 On the Sunny Side of the Street / Stash

1938 Jazz Heritage: Louis with Guest Stars / Jazz Heritage
1938 Swing That Music [Jazz Archives] / EPM Musique
1938 1938, Vol. 4 / Ambassador

1938 1938-1939, Vol. /

1939 1939-1940 / Classics

1939 In the Thirties, Vol. 1 / Hot and Sweet

1939 The Maturity (1939-1940), Vol. 1 / Black & Blue
1939 1939-1940, Vol. 6 / Ambassador

1939 Back O'Town Blues 1939-1945 / EPM Musique

1940 1940-1942 / Classics

1940 1940-1941, Vol. 7 / Ambassador

1941 Jazz Classics / Decca

1941 1941-1942, Vol. 8 / Ambassador

1942 Now You Has Jazz: Louis Armstrong at / MGM / Rhino
1944 1944-1946 / Classics

1944 October 6, 1944 / Canby

1946 Pops / RCA / Bluebird

1946 Pops: 1940's Small Band Sides / RCA / Bluebird
1946 Sugar / RCA / Bluebird

1946 1946-1947 / Classics

1946 New Orleans: The Soundtrack / Giants of Jazz

1947 Struttin' / Drive Archive

1947 Satchmo Sings / Satchmo Serenades / MCA Internatio
1947 The Complete Town Hall Concert [live] / RCA

1947 Louis Armstrong and His All-Stars... / Laserlight
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1947 Live at Winter Garden / Storyville

1947 An American Icon / Hip-Ox

1947 A Musical Autobiography / Decca

1947 New & Revised Musical Autobiography, Vol. 1Jazz Unlimited
1947 New & Revised Musical Autobiography, Vol. 2Jazz Unlimited
1947 New & Revised Musical Autobiography, Vol. 3Jazz Unlimited
1947 Town Hall Concert: The Unissued Part [live]RCA

1947 Town Hall Concert [live]RCA

1947 And All-Stars 1947-1950 / Flying Fish

1947 Carnegie Hall Concert 1947 [live] / Ambassador

1947 1947Melodie / Jazz C

1948 In Philadelphia (1948-1949) [live] / Jazz Archives

1949 Best of Louis Armstrong: 20th Century Masters / MCA
1949 Jazz Heritage: Satchmo Serenades / MCA

1949 All Time Greatest Hits / MCA

1949 Heavenly Music, 1949-1957 / Ambassador

1949 On the Road [Laserlight] / Laserlight

1950 Jazz Heritage: Old Favorites (1950-1957) / MCA

1950 The Complete Decca Studio Louis Armstrong... / Mosaicx
1950 All Stars, 1950-1957 / Jazz Heritage

1950 Armstrong Classics / Brunswick

1950 Because of You 1950-1953 / Ambassador

1951 The California Concerts [live] / GRP

1951 Satchmo's Golden Favorites / Decca

1951 Evening with Louis Armstrong at Pasadena... [live] / GNP
1951Great Concert / Accord

1952 Moments to Remember, 1952-56 / Ambassador

1954 In Concert, 1954 [live] / Storyville

1954 Great Jazz Composers Series / Columbia

1954 Louis Armstrong and the Mills Brothers / Decca

1954 Greatest Hits [Decca] / Decca

1955 Louis Armstrong at the Crescendo, Vol. 1 / Decca

1955 Louis Armstrong at the Crescendo, Vol. 2 / Decca

1955 Greatest Hits / Columbia / Legac

1955 Greatest Hits [Tristar] / Tristar

1956 Pasadena Concert (Gene Norman Presents) [live] / Vogue
1956 The Sullivan Years: Louis Armstrong [live] / TVT

1956 Basin Street Blues / Black Lion

1956 Verve Jazz Masters 1: Louis Armstrong / Verve

1956 Let's Do It: The Best of the Verve Years / Verve

1956 Satchmo: A Musical Biography / Decca
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1956 Louis Armstrong Favorites

1956 A Classical Autobiography / Decca

1956 An Evening with Louis Armstrong at Pasadena... [live] / GNP
1957 Mack the Knife [live] / Pablo

1957 American SongbookVerve

1957 Jazz 'Round Midnight / PolyGram

1957 Compact Jazz / EmArcy

1957 Silver Collection / Verve

1957 The Essential Louis Armstrong [Vanguard] / Vanguard
1957 On The Road [Fairmont] / Fairmont

1957 Louis & the Angels / Louis & the Good Book / MCA Internatio
1958 Louis and the Good Book / MCA

1959 Satchmo and the Dukes of Dixieland / Leisure

1959 The Definitive Album by Louis Armstrong / AudioFidelity
1959 Definitive Alternatives / Chiaroscuro

1959 The Best of Louis Armstrong [Audio Fidelity] / AudioFidelity
1959 Snake Rag / Chiaroscuro

1959 Singin' n' Playin / 'Delta

1960 Satchmo Plays King OliverAudiophile

1960 What a Wonderful World [Milan] [live]Milan

1960 Louis Armstrong and the Dukes of DixielandChiaroscuro
1961 The Great Reunion / Roulette

1961 A Rare Batch of Satch / RCA

1961 Louis Armstrong All Stars / Storyville

1961 Blueberry Hill [live] / Milan

1961 Complete Sessions / Roulette

1962 Armstrong and His All Stars [live] / RTE

1962 Paris Jazz Concert [live] / Malaco Jazz

1962 Hello Dolly (& Other Hits) / MCA

1962 Masters of Jazz, Vol. 1: Live in Chicago / Storyville
1962 In Concert (1962) / RTE

1964 Born to Jazz / Odeon

1964 Greatest Years / Odeon

1964 The Best of Louis Armstrong [Verve] / Verve

1965 Great Performances / Traditional L

1965 The Essential Louis Armstrong [Verve] / Verve

1965 Hello Louis! / Metro

1965 The Best of Louis Armstrong [MCA] / MCA

1965 Mame / Mercury

1965 Best Live Concert: Paris 1965 / Accord

1965 Swingin' Hits / Vanguard
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1965 The Best of Louis Armstrong [1998 Vanguard] / Vanguard
1966 1 Love Jazz

1968 Disney Songs the Satchmo Way / Walt Disney
1968Louis Armstrong's Greatest Hits Live / Brunswick
1968 Here's Louis Armstrong / Vocalion

1968 The One and Only Louis Armstrong / Vocalion

1968 What a Wonderful World [MCA]/ MCA

1968"What a Wonderful World [GRP] / GRP

1968 When the Saints Go Marchin' / InLaserlight

1970 Louis Armstrong and His Friends / Flying Dutchma
1996 American Legends #5 / LaserLight

1997 Master Of Jazz: Live In Chicago 1962 [Mobile... / Mobile Fidelit
1999 Someday / Moon

2000 Falling In Love With Louis Armstrong / RCA

2000 Love Songs / Sony

2000 Louis' Love Songs / Louisiana Red

2000 Super Hits [Sony / Columbia] [live]Sony

2000 The Best of Louis Armstrong: The Complete...RCA Victor
2000Jazz & Blues / Blues & Jazz

2000 Back Through the Years: A Centennial... / MCA
2000 Blues for Yesterday / Avid

2000 Essential Louis / Metro Music

2000 1944-1949, Vol. 9 / Ambassador

2000 Blues Heritage / Two Shades of / BlueEmber

2000 Body & Soul / Columbia River

2000 Vol. 8: 1925-1926 / Masters Of Jaz

2000 West End Blues: The Very Best Of The Hot...Music Club
2000 The Great / Festival

2000 100th Birthday Celebration / RCA

Greatest Hits [Curb] / Curb

Greatest Hits [Project 3] / Project 3

Louis Armstrong [MCA] / MCA Special Pr

Giants of Jazz: Louis Armstrong / Time-Life

I Wish You Were Dead, You Rascal, You / Pro Arte

Jazz Round Midnight / Verve

Louis Armstrong and the Original All Stars / Fanfare

20 Golden Pieces of Louis Armstrong & Friends / Bulldog
Dream a Little Dream of Me / MCA

Giants of the Big Band Era: Louis Armstrong / Pilz

Louis Armstrong [Laserlight] / Laserlight

Satchmo Style / Disques Swing
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The Greatest / Pausa

Tin Roof Blues / Columbia

Do You Know What It Means to Miss New... / Polydor
Great Hits / Evergreen

In a Satchmo Way / Starline

Live / Jazz Life

Louis with Guest Stars / MCA

Louis Armstrong: Jazz Collection / Collection

The Jazz Legend / Pair

Louis Armstrong [Audio Fidelity] / Audio Fidelity
Mostly Blues / Olympic

1924-1930 / Affinity

Gold Collection [Deja Vu] / Déja vu

Louis Armstrong & Jack Teagarden / Echo Jazz
Singin' n' Playin' / When the Saints Go...LRC

What a Wonderful World [Project 3] [live] / Project 3
Louis & His Friends / GNP Crescendo

Louis Armstrong and His All-Stars in Concert
[live]RTE / Koch

We Have All the Time in the World: The Pure...EMI
Ultimate CollectionRCA / Bluebird

Struttin' with Some Barbecue / Affinity

Louis Armstrong Saga / Sony Special P

Jazz Festival / Sony Special P

The Very Best of Louis Armstrong [Import] / Phantom
Louis Armstrong Live / Acrum

And His Friends [live] / GNP Crescendo

Collection / Castle

I Got Rhythm [Pickwick] / Pickwick

High Society / Tradition

Louis Armstrong and the All StarsForlane

Don't Jive Me / Alshire

Gospel According to Louis / Black Label

High Society, Vol. 2 / Jazz Hour

18 Golden Hits / Huub

Christmas with Louis & Lena / Black Label

Just Louis / SMS

Lover / Dove

Radio Days [live] / Moon

Swing Back with Louis Armstrong / Just For The R
Swing You Cats / SMS
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Together / Collector's Ed

What a Wonderful World [Eclipse]Eclipse Music
What a Wonderful World [Moon]Moon

You Rascal You/ Avid

Greatest Hits [Galaxy] / Galaxy

Louis Armstrong & Nat "King" Cole / Skylark Jazzv
Revue Collection / Revue Collecti

The Essential SatchmoMusic Clubv

La Vie En Rose / Jazz Time

Satchmo / Columbia River

Sunny Side of the Street / Records

In Concert: What a Wonderful World [live] / Excelsior
LRC Jazz Classics: Louis Armstrong / Harry...LRC
Sings / Country

What a Wonderful World [Excelsior] / Excelsior

What a Wonderful World [Jazz Time] [live] / Jazz Time
Blues Heritage / Ember

An Evening with Louis Armstrong, Vol. 1 [live] / GNP
C'est Si Bon / Rhino

Christmas in New Orleans / MCA

I Like Jazz: The Essence of Louis Armstrong / Columbia
Jeepers Creepers / MCA

Louis Armstrong and His All-Stars... / Storyvillev
Louis Armstrong's Greatest Hits / Columbia

Great Original Live Performances / Project 3

Live in Concert / Sandy Hook

Satchmo's Greatest / Charly

All Time Best of Louis Armstrong / Capitol

Jazz Collector EditionDelta

Saint Louis Blues / Onyx Classix

Super Hits [Prime Cuts] / Onyx Classix

The Best of Louis Armstrong [Vanguard '91 // [Vanguard
St. Louis Blue / sSony Legacy

West End Blues / Inigo

16 Most Requested SongsSony

The Legendary Louis Armstrong / Sony Special P
Christmas Through the Year / Laserlight

Butter & Eggman / Rhino

Elizabethville Concert [live] / Milan

This Is Jazz, Vol. 1 // Sony

Incomparable / Public Music
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What a Wonderful World [Import] / Qualiton Impor
Best of the Big Bands / Richmond

Greatest Hits [EPM Musique]EPM / Musique
Louis Armstrong [Hollywood] / Hollywood

1925, Vol. 5 / Masters of Jaz

1925, Vol. 6 / Masters of Jaz

1925, Vol. 7 / Masters of Jaz

Black & Blue / Moon

Dance Hall Days: Guvnor / Sound Solution
Forever Satchmo / Skylark Jazz

Golden Hits / Intercontinent

Guvnor / Prime Cuts

Hello Dolly [Prime Cuts] / Prime Cuts

Jazz Lips / Charly Budget

Live on Cote D'azu / Bandstand

Louis Armstrong Songbook / Boxsets

Louis Armstrong, Vol. 1 / Masters of Jaz

Louis Armstrong, Vol. 2 / Masters of Jaz

Louis Armstrong [Allegiance] / Allegiance
Majestic Years / Avid

Millenium Anthology / Millenium

Please Don't Talk About Me When I'm Gone / Delta
Satchmo's Classic Vocals / Charly Budget

Louis Armstrong, Vol. 3 / Masters of Jaz

When You & I Were Young Maggie / Ambassador
What a Wonderful World [Jazz World] / Jazz World
The World of Louis Armstrong / ZYX

On the Sunny Side / 32 Jazz

What a Wonderful Christmas / Hip-O

Songs & Ballads / Mango

Greatest Hits Live in Concert / Project 3

Louis Armstrong [Eclipse] / Eclipse Music

Louis Armstrong [Cameo] / Cameo

Best of Louie Armstrong [Intersound] / Intersound
Selection of Louis Armstrong / Golden Sounds
The Very Best of Louis Armstrong / Crimson

A Portrait of Louis Armstrong / Gallerie

Gold Collection [Retro]Retro

Gold Collection [Fine Tune]Fine Tune

Le Jazz de A A Z / BMG / Internatio

Planet Jazz [France]BMG / Internatio
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Jazz Genius / Hallmark

I Got Rhythm [Mastertone] / Mastertone

Masters / Cleopatra

A Kiss to Build a Dream On / Delta

Vintage Mellow Jazz / Empressx

Louis Armstrong [Madacy] / Madacy

Louis Armstrong [Sound Dimesion] / Sound Dimensio
Star Was Born [Nostalgia] / Nostalgia

Cocktail Hour / Columbia River

V-Disc Recordings / Collector's Ch

The Best of Louis Armstrong: When the Saints... / Delta
Forever Gold / St. Clair

Swing That Music [Drive] / Drive Archives

Hot Fives & Sevens [Box] / JSPx

Essential Masters of Jazz / Proper

Oh Didn't He Ramble / MCA Special Pr
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ACCA[Ll bagu (Badi Assad, bBagxun Acaax)

TaJaHTIUBas OpasmibcKast KJaccuyecKas
rutapucTtka, mianamas cecrpa Cepmxuo nu Ogaupa Accaj
- TUTApHOTO  Jy3Ta, TMOJb3YIOIIEroCs  MHUPOBOU
u3BeCTHOCTBIO. Pommmace 23  gexabps 1966 rona.
3aHMMaTbcd TruUTapod Havdaia B 14 jer  mof
PYKOBOJCTBOM OTIIa U OpaThEB.

Bo BcTymieHMM K OJHOMY U3 HMHTEPBBIO C
TUTApPUCTKOM KYpPHAJIUCT 3aMeTHJ, 4yTo HU Oynas baau
Accaja My3bIKaHTOM, €€ Obl HaBEpHSKa Ha3bIBAJIM B UHUCIIE
CaMbIX KpPAaCHUBBIX >KCHIIMH MHpA, OJHAKO OHA MHOIO
Oonbllle, 4YeM TMPOCTO KpacuBas IKEHIIHMHA: 3TO
TaJaHTJIMBBI ~ MY3bIKaHT, BHUPTYO3HO  BJIAQJCIOUIUI
TUTapOH, M K TOMY e OOJafaroniuii MpeKpacHBIM
rojocoM (TEeBUECKH TaJTaHT HacjleIoBaia OT MaTepu -
Anmxenuabsl  Accam). Ha 1Byx BBINYIICHHBIX €10
anpoomax ("Comno" u "Purmer") bagu Accan He TOIBKO JEMOHCTPHPYET BEIUKOJIEITHYIO THTAPHYIO
Urpy, HO M 3aMeyaTeNIbHO MOET MO0/l COOCTBEHHBIN aKKOMITAHEMEHT.

B conbHblf ruTapHbeli  penepryap baam Accag BXOAMT COBpEMEHHas TUTapHas
KJIacCHYecKasi My3bIKa TaKHX KOMITO3UTOpoB Kak Pomany J{uenc, Pansd Taynep, ee 6pat Cepmxno
Accan u npousBeieHHsI Opa3uiIbCKUX KOMITO3UTOPOB XX CTOJETHS.

OnHO U3 MHTEPECHBIX 0COOEHHOCTEH MHIMBHIYyalbHON MCIOJIHUTENBCKON MaHepsl baau
Accaji, Ha KOTOPYIO 4acTo 00paIlaoT BHUMaHKE, SBISAETCS €€ UCKYCCTBO 'TOLIEIKUBAHUSA' S3bIKOM
1 'oTOUTHS pUTMA' IPABOM PyKOW BO BPEMs UTPBI, YTO MPUAAET 0COObIH 3(h(HEeKT NCIOTHIEMBIM €10
IIPOU3BEACHUSM.

* sk ok

bamxu Acamx — Tak, OKa3bIBaeTCs, NMPOU3HOCUTCS
UM 3TOM Opa3niIbCKON MEBMIIbI U TUTApUCTKU. [la, KcTaTH, OHa
TaK)K€ COYMHSAET CJI0Ba K CBOMM IIECHSAM, a 3a4acTyl0 M
MY3BIKY. [Tomumo o0reit JTATUHOAMEPUKAHCKOU
HaIlpaBJICHHOCTH, B €€ MAaHepe IEpeIIeInch MOTHUBBI JIKa3a,
HOMYJIIPHON MY3BIKH, Pa3HOOOpa3HOro (hoJIbKIOpa U Te-TO
JaXKe KIaCCUYECKON MY3BIKH.

Ona 0OecnooOHO WrpaeT Ha THUTApe, MCIOJIb3YsI
pUeMbl U (QIIaMEHKO, 1 00CCa-HOBBI, M COBPEMEHHOT'O JIXKa3a.
Kypnan «Guitar Player» naxe mnpucyaun el mnpu3 Kak
TydIieMy  UCHONHUTEN0 Ha  aKyCTHUECKOHW  TuTape,
urparomemMy naisuamu». B xomnosunwmsx bamxu  Acamxk
HapoJHBIE  Opa3WwIbCKHE  MOTHMBBI  MPEBpAlIAlOTCS B
WHTEpHAIMOHANBHBIA World jazz, moTepsiB OOJBIIYI0 YacTh
cBoell OecmiabamiHOCTH W B3aMeH HpuoOperss TIyOuHYy U
KaKO€e-TO TPEBOXKHOE 3bI0K0€ HaCTPOEHUE.

ApaH)XUPOBKM M CaMO WCIIOJHEHHE Aca/DK Cllerka HAallOMHUHAIOT HEKOTOpBIC TECHH M3
ansooMoB Kaccannper Ywicon Hauvama 90-x: oHM Takue ke (uinocopuyHble W Jake MECTaMH
MpavHOBaThle. bpasuibsHka, mpaB/ia, OOJBIIE UIPACT» CO CBOUM T'OJIOCOM, OHA YacTO MCIOIHSICT
OYEeHb CBOCOOPA3HBINA CKAT, IMUTHPYS TOJIOCOM TEPKYCCHIO, a TaK)Ke MPUPOAHBIC 3BYKH. [leBuia
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MHTEpECYeTCsT HE TOJIBKO JIATHHOAMEPUKAHCKAM (OJBKIOPOM M CMEJIO BBOJUT B CBOHM IIECHH
3JIEMEHTHl a(QPUKAHCKUX M HEKOTOPBIX Apyrux Tpanuuuil. CocTaB ee OpkecTpa TOXKE BIOJHE
MeXayHapoAHbIi: (¢ieiituctka Busuan I'ycman ponom u3 Yunu, 6acuct D6paxem Jlabopusn — u3
Mexkcuku, yaapauk XumpHu [KOHC — ceBepoaMepuKaHell, Ha JWKEPUILy WIpacT aBCTPAIHEL
Crusen Kenr.

VY cebs Ha pommHe bamku u3BecTHa yXKe NOBOJIBHO aaBHO, ¢ 1987 roma, korma oHa
3aBoeBaJia MEPBBIM NMPU3 KaK TUTApUCTKa Ha ¢ecTtuBane umeHu Bumna-Jlo6oca. HekoTopoe Bpemst
OHa 3amuchIBajach Ha HeOombIon HezaBucumon pupme «Chesky Recordsy», u BoT Tenepsr Ha Hee
oOpatuiii BHHMaHHE KpyIHBbIE aMEpPUKAHCKHE W eBpoleickue mnpoatocepbl. OHAa HCIONHSIET
JNOCTATOYHO YHUBEPCAIBHYI0 MY3bIKY, CIOKHYI0 M B TO € BpEMs JOCTYIIHYIO M IOHSATHYIO
TOOUTENSIM COBpPEMEHHOro Jkas3a. Eme oaumH cBoeoOpas3HbI INTpUX B KapTHHE HHUKOIIA HE
MOMEIAET JIFOOUTENIO HACTOSIIETO HCKYCCTBA.
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Albert Ayler

| b. Cleveland, 13.06.36.

d. New York between Sand 25.11.70

Genre: Jazz

Styles: Free Jazz, Avant-Garde Jazz, Avant-Garde
Instruments: Sax (Alto), Sax (Tenor)

Similar Artists: Charles Gayle, Archie Shepp, Glenn Spearman,
John Coltrane, David Murray, Tim Berne, Frank Wright, Cecil
Taylor, John Zorn, Eric Dolphy, Ornette Coleman, Charles Mingus

Tenop-cakcoponuct. VYumics My3bIK€ Yy CBOEro OTIIa,
CKpumnada u TeHop-cakcodoHucta. [logpocTkoM Hadasl mpodecCHOHANBHYIO Kapbepy, Urpas Ha
anbT-cakcopoHe B PUTM-DHI-OM030BBIX O3HIax. Ilozke, B apMeilickoM OpkecTpe, mepemien Ha
TEHOp-cakcoPoH. BpeMs OT BpeMeHH Hrpall B MAPHIKCKUX JHKA30BBIX KITy0ax, MOCIC YBOJIHHCHHS B
1961 romy. octanca B EBpone, okono rona Obut munepoM Tpuo B IlIBenmu, 3atem B 1962-1963
ronax urpan B Konenrarene ¢ Cecil Taylor. B xouue 1963 rona nepeexan B Hero-Mopk. B 1964
ronay chopmuponan kBapret ¢ Don Cherry, Gary Peacock u Sunny Murray. Ayler penko Haxomut
JOCTATOYHYIO ayJUTOPHIO JIJIsi CBOCH HOBATOPCKOW MY3BIKH, HO 3aTO €ro alb0OMBI OBLIH cpa3y
OuYeHb OJIaroKenaTeabHO MPUHATHI KpUTUKON. Ero moaxos ObuT KpaifHe paAuKalbHBIM - OH HE IHIEI
HU Ha KaKUe KOMITPOMHCCHI JIJISi TOTO, YTOOBI TIOBBICUTEH CBOIO IMOMYJISIPHOCTH, XOTS Ha KPYITHBIX
dectuBamsix tuna Heiomoprckoro B 1966 romy M eBpOMEMCKUX TacTPONISIX €ro MPUHHUMAIHU C
SHTY3Ha3MOM. 5 HosiOpst 1970 roma Kak pas mocie eBporneiickoro Typa, Ayler ucues B Horo-Hopxe.
Ero teno Owuto HaiineHo B East River 25 Hos0ps.

Biography by Scott Yanow

One of the giants of free jazz, Albert Ayler was also one of the most controversial. His huge
tone and wide vibrato were difficult to ignore, and his 1966 group sounded like a runaway New
Orleans brass band from 1910.

Unlike John Coltrane or Eric Dolphy, Albert Ayler was not a virtuoso who had come up
through the bebop ranks. His first musical jobs were in R&B bands, including one led by Little
Walter, although oddly enough he was nicknamed "Little Bird" in his early days because of a
similarity in sound on alto to Charlie Parker. During his period in the army (1958-1961), he played
in a service band and switched to tenor. Unable to find work in the U.S. after his discharge due to
his uncompromising style, Ayler spent time in Sweden and Denmark during 1962-1963, making his
first recordings (which reveal a tone with roots in Sonny Rollins) and working a bit with Cecil
Taylor. Ayler's prime period was during 1964-1967. In 1964, he toured Europe with a quartet that
included Don Cherry and was generally quite free and emotional. The following year he had a new
band with his brother Donald Ayler on trumpet and Charles Tyler on baritone, and the emphasis in
his music began to change. Folk melodies (which had been utilized a bit with Cherry) had a more
dominant role, as did collective improvisation, and yet, despite the use of spaced-out marches, Irish
jigs, and brass band fanfares, tonally Ayler remained quite free. His ESP recordings from this era
and his first couple of Impulse records find Ayler at his peak and were influential; John Coltrane's
post-1964 playing was definitely affected by Ayler's innovations.
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However, during his last couple of years, Albert Ayler's career seemed to become a bit
aimless and his final Impulse sessions, although experimental (with the use of vocals, rock guitar,
and R&B-ish tunes), were at best mixed successes. A 1970 live concert that was documented
features him back in top form, but in November 1970, Ayler was found drowned in New York's
East River under mysterious circumstances.

Albert Ayler - He3aBepiieHHbIH OMCK TAPMOHHUHA

Albert Ayler ... Hu 6envix menoouii Hem, HU YePHBIX
Menoo0uU Hem - ecmb MObKO MY3bIKd, Opam.

Puuapo Pue. I0xcnoappukanckuii nucameins.
UYenoBeka, €ro B3TJSAbI, BKYCHI, IPUBBIUKH Yallle BCETO
dopmupyer cpema. Albert Aylert BBIpoC B ceMbe
adbpoaMepHKaHCKOM,  TOBOJBHO  COCTOSATENHHOM,  BechMa
pPENUrHO3HON U OYEHb MY3bIKalbHOM. Bee 3T ueThipe (akropa
CBITPA TPOMAJHYIO POJIb BO BCEH €ro JanbHEHIIel XKHU3HH,
Hayvasieiics 13 wmrons 1936 rama B Kinmnenne, mratr Oraiio,
CLIA Oren, DnBapa Ditnep, cam ObUT My3bIKAHTOM-TTIOOUTENEM,
urpajg Ha CKpPHUIIKE U TEHOp-Cakce, MOYUTall a3, OCOOCHHO
0omepoB, U B IOME HE MEepeBOIMINCh MIacTHHKHU [lapkepa umm
Yopuenna I'past (Wardell Gray). Bkyc k mka3y Ditnep-crapiunit
C CaMOro paHHETO BO3pacTa MPUBUBAJ OOOUM CBOUM CHIHOBBSIM -
Onbepty u mecTeio rogamMu miammemy Jlony, Oyaymemy ¢pu-
JDKa30BOMY TpyOaudy W IMOYTH MOCTOSHHOMY HapTHEPY CBOETo
Opara. Albert Aylert yxe c cemMu JeT Hayal WrpaTh Ha
cakcogoHe, TOr/a eule aJbTOBOM, a CTaB IOCTaplle, BMECTE C
OTLIOM HWrpaj Ay>3Thl B LEPKBH IO BOCKpeceHbsiM. To, dTo
MMEHHO MY3bIKa CTaHET JIeJIOM €ro >KM3HH, Obulo oueBHIHO BceM. Jlo BoceMHaimaru et Albert
Aylert yuniicst B KJIMBICHACKON AKaJleMUH MYy3bIKH, TOpa)kasi e1aroroB OjecTaiiei My3bIKaabHON
naMsThio, a yxke ¢ 1951 r. Havan urpath ¢ npodeccnoHaNbHBIMH KOJUIEKTUBAMHU. [[Ba roma moapsi
JIETHUE KaHUKYJIBI OH IPOBOJMII, TACTPOJIUPYS C TPYIIION M3BECTHOTO MacTepa YMKArckoro 0Jo3a,
TIeBIIa ¥ UCTIOHUTENS Ha TyOHo# rapmonuke Jluttn Yontepa (Little Walter). HaBeproe, ¢ Tex ner
y Hero ocTajach JII000Bb K 01103y, a mmpe - K (OIbKIOPHBIM (OpMaM My3bIKaJILHOTO TBOPYECTBA,
MpHaBIas HEMOBTOPUMO MHIWBUIYaIbHBIM OTTEHOK €ro BapHaHTy GpH-IKasa.

Ho B Te roas! OH emie craparenbHO KomnupoBas Ilapkepa, KOTOpOro onHaXabl YBHIEN U
xuBbeM B KimBnenne B 1955r. KomupoBan, mo-BUAMMOMY YJIayHO, TaK KaK 3acIIy KW J1ae
npo3Buiie "Young Bird". OaHako TO, 4TO M Kak OH Urpajl TOrna, yxke He ynoBieTBopsuio Albert
Aylert, XOTs 10HOIIA e11e He MOT YeTKO c(hOpMYITUPOBATh M BBIPA3UTh, YETO K€ My HE XBaTajo B
00-11e ¥ Kakyl0 My3bIKy OH XOTenl Obl UrpaTh. Bpemsi ocMbICIIEHUS M OCO3HAHMsS MPHIUIO YyTh
M03Xe, B FOJIbl apMeiickoi ciy»0bl, KoTopble OH npoBen u B LlItarax, u B EBpore.

B apmelickux OpHAaX OH Wrpaj MHOTO, TIO IIECTh-CEMb YacOB €kenHeBHO. Emie Oosbiie
cirymain, ocoderno John Coltrane. Albert Aylert mepemen Ha TeHop-cakcopon. OH ybenuics, 4yTo
TeMOp MMEHHO ATOr0 MHCTPyMEHTa B HauOOJbIIEH CTENEeHW MOMOTaeT €My BhIpa)kaTb CBOU
YyBCTBa B 3ByKax: "MHe Ka3ajoch, YTO Ha TeHOope Bo3MokHOAlbert Ayler mepenarb Bce 4yBCTBa
rerto. Ha 3TOM HMHCTpyMEHTE MOXXHO Kpu4aTh W roBoputTh mpaBay". IlpaBma Albert Aylert
HpaBwiIack He BceM. Korma mocie o0s3aTenbHBIX 3aHATHA OH caawics urpath "mis mymm",
JUIMHHBIE, JIMIICHHbIE BHEUIHE PUTMHUYECKOTO PHCYHKA, MOYTH HE CIYyCKAIOIIHUECs M3 BEPXHETO
peructpa (Gpasbl ero TeHOpPa BBI3BIBAIM HEAOYMEHHE Y OONBIIMHCTBA KOJIIeT. byay4n Bo @paHiuwy,
Albert Aylert He TombKO TOCemIaN JKa30Bbie kKaOauku [lapwika, HO W BCIIYIIUBAJCS, TBITAJCS
BIIUTATh B ce0s AyX 3TOH CTpaHbl. 3a10JT0 10 TOro, Kak JPKUMMU XEHAPUKC MOABEPT BUBUCEKIIHH
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"Star Spangled Banner", Diinep cram mMmpoBU3MpOBaTh Ha TeMy "Mapcenbesbl'!, BIOCIEICTBHH
HEOJTHOKPATHO HCIOJHSSI CBOK BepCcHI0 (PaHIly3CKOTO TMMHA Ha KoHIepraX. [[)kasMeHam B
MOTOHAX OH Ka3aJcs 0e3yMIIeM.

He Gonpime monumanus Betpetun Albert Aylert u y mka3meHnoB 6e3 morod. B 1961r. oH,
3aBepnB Ciryxk0y, BepHyiscsa B llITarel, meITancs urpath B pa3inyHbIX cocTtaBax B Kamudopuuw,
3ateM nqoma, B KiuBnenzae. YBbl, mogaBisomeMy OONbIIMHCTBY MY3bIKAHTOB €T0 HAEH Ka3alHCh
CTpaHHBIMH, MAaJOTIOHATHBIMU, HempuemiemMbiMd. C HHUM MPOCTO HE XOTENU UrpaTh. JIumb y
Ponanna Kupka (Roland Kirk), cBoero poBecHuka u modtu 3eMjsika, OH BCTpedaa XOTs Obl TEHb
B3auMonoHnManusi. Albert Aylert wyBcTBOBanm ce0st CTpAllHO OJWHOKMM, M JIMIIb CEMbs
oOecnieunBasa eMy Kpenkuid Tbul. OH MOT TBOPHUTb, UCKaTh, UATH HANEPEKOP, HO SKOHOMHUYECKU U
OH, M ero OpaT BCerja MOTJIM PacCYUTHIBATh HA MOAJEPKKY poauTeneil. B aToM 1utane, HecMOTpS
Ha 3a4acTyl0 MHU3EpHBIE JI0XOJbl OT CBOEH MY3BIKAJIbHOW AesTenbHOCTH, Y Albert Aylert Bcernma
OBLTH CpEeACTBA HA MPOJIOJDKEHUE padOThl HMEHHO B TOM pyclie, KOTOpOE OH Hamedal caMm. B Gonee
MO3/THUY TIEPUOJT MECTO POJUTENCH Ha TOJDKHOCTH TJIaBHOTO crioHcopa 3aHsu1 John Coltrane.

Ho 1o storo Owuio eme npanexo. PazouapoBannbiii Albert Aylert BHOBB ycTpemusercs: B
EBpony B nauane 1962r. on okassiBaercs B llIBenuu. [loHauamy u 3/1eCh €ro HE XOTST CJIBIIIATH:
"SI momHi0 onHY HOuYb B CTOKronbpme. Sl mbITancst ceirpath TO, 4yTO ObUIO B Moel mymie. MeHs
BbITHaIU. M Torma s oTmpaBwiics B METPO M WIpajl TaM JJI1 MaJCHBKUX IIBEACKHX AeTed. OHu
clplaid MOM mad". DTOT CTpaHHBIA apoaMepHKaHel C SIPKUM ISTHOM paHHEW CeluHBI B
UCCHHA-4EepHOM 00pojie 0mno3Jall B OUTHUKU U ONEPEINT XUIMIHU, TOIbKO MECTO IaJUTIOLIMHOTEHOB Y
HEro 3aHMMaia TiayOoKas W MPUYYAIMBO HPEIOMUBINASACS PEIUTHO3HOCTh. OH Tak Obl U MOT
"moxnaTbes" JETEU-IIBETOB B MOJ3EMKax €BPONEHCKUX CTOJIMI, HO, B KOHIIE KOHIIOB, B
Crokronbme emy MOBE3JIO.

Bo-nepBbIX, IMEHHO 37I€Ch OH HAaKOHEI-TO OKa3ajCsl B CTYJUHU I'pPaM3alllCH, a BO-BTOPBIX,
Albert Aylert umenno B IlIBennu moBenOCh MOBCTpEYATh €AMHOMBIIIJICHHUKOB - aMEPUKAHIIEB.
OpuH 3a apyruMm, B KoHIEe 1962r. mBenckyro cronuily nocetunau ¢ ractpoiasiMu ConHu PominHz
(Sonny Rollins) co cBoeii rpymmo#, BkimtouaBmei Tpybaua Don Cherry, a 3arem npyroit
aBaHrapaabii, nmuanuct Cecil Taylor. [[xem-ceiinel ¢ PonnnH30M, COBMECTHBIE BBICTYIUICHHS C
Tpuo Toiimopa B [lanuu, BommeOHas atMocdepa KomeHrareHckoro kiyba "Monmaptp',
CBITpaBIIEro BO (pU-aKa3e Ty ke poiib, 4To U "MHHTOH3 Idiixay3" B ucTOpHM Ooma, 3alucH C
JTATCKUMH JpKa3MeHaMmH (siHBapb 1963r.), m3manHble mo3xke MecTHOW ¢upmoit "Debut" mon
HazBanueMm "My Name Is Albert Ayler", - Bce aTo npunano Albert Aylert yBepeHHOCTh B CBOUX
cuiax U B cBoux uaeax. OH He cobupalics noapaxkaTb CBOMM KOJUIETaM, HO M OJIMHOKMM B CBOMX
nomckax Gonsle cebs He uyBcTBOoBaL Ero myTs Temeph jexan B Hero-Kopk - cambrii
KOCMOITIOJIUTHYECKUN W CaMbIil aJHBIM 10 BCEro HOBOTO ropoia Mupa. B ero kimybax yxke ObLIO
HEMaJI0 MY3BIKaHTOB, C yIOBOJBCTBHEM HIPABIIMX (pU-IKa3 WM MY3bIKY "HOBOHM Bemu" (new
thing), kak eme WHOTIa Ha3bIBAIM X TBOpeHUs. 31ech Albert Aylert modyBcTBOBaN cedst Kak prida
B BoZie. OH Wrpaj B JUKeMax, OH HECKOJBKO pa3 ummpoBusupoBai BMecte ¢ Ornett Coleman Ha
HBIO-MOPKCKON KBapTHUpe MocieAHero (0e3yMHO XOTenoch Obl MOCIHylaTh MX Iy3T; AOMAallHUE
KOHIIEPTHI 3TU 3aMUCHIBAIKCH, HO, YBBI, TAK HUKOIJIa U HE OBUIM HM3/aHBI, 3aTEPSH U CIIEJ CaMUX
IUIeHOK), HakoHel, B Hpio-Mlopke ClIoXHcs n oQuH U3 nydmux BapuantoB Tpuo Albert Aylert. B
Hero Bouutu Oenbrii Oacuct I'apu [Mukox (Gary Peacock) u 6apabanuik Canau Mroppaii (Sunny
Murray), 3HakoMbIii Albert Aylert eme mo y4acTwio B CTOKTOJIBMCKHX BBICTyIUieHUsx Cecuia
Toiinopa. MHe kaxercs, 310 Bpemst -- 1963-64 rr. - ObIJIO CaMbIM CYACTIMBBIM MEPUOJOM KU3HU
Albert Aylert. OH urpai To, 4TO XOT€J], U HaXOAWJI OTKIMK Ha CBOIO MY3bIKY, OH >KEHWJICS, BCTal
BCKOpe oTHOM. Ero mydmme Bemn ObLTM COUYMHEHBI TOXKE€ B 3THU Toabl. Hauanmu BBIXOAUTH H
IUIACTUHKM C ero My3blkoi. M BOT TyT camoe BpeMs IOSBUTBCS B HAlleM pacckase
MpeyCIeBaloleMy HbIO-HOpKCKOMY IopucTy 1o nMeHu bepHapa Ctonmen (Bernard Stollman).

Tunuynaelii "Oenblii BOPOTHUYOK" C JUOEpaTbHBIMU B3MVBIIAMH W CPEIHUX Pa3MEpoOB
c4eToM B 0OaHKe, OH HUKOT/Ia OCOOEHHO HE YBJEKAJCS HE TO YTO aBaHTAPAHBIM Ka30M, HO H
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MY3BIKOW BOOOIIIE, aXke HEe JAepikall qoma npourpsiBarens. Ho ogHaxabl myTtu ['ocionHu 3aBenu
ero B kny0 "ba0Ou rpana" wa 125-if ynune, rae urpaiu TOTAa MpeICcTaBUTENH "HOBOW Bemu'...
Bnpouewm, npegocraBum cioBo camomy CronmMeny: "KoHIEPT yke 3aKaHYMBAJCs, KOTJa Ha CLEHY
BCIIPBITHYJT HEBBICOKHH MapeHb C HHCTPYMEHTOM, HAIOMUHABIIUM KaKyIO-TO OOJBIIYIO CTPAaHHYIO
TpyOy, 1 Havax urpatb. OH OBUT B KO)KaHOM KOCTIOME, C TIET0il O0POI0ii, ¥ OH MPOCTO Ty B CBOM
WHCTPYMEHT... boke, 9T0 Oblja JaBUHA 3BYKOB. DIMO 3aKpbUI KPBILMIKY posiiis, J9BUC ymakoBai
cBoii koHTpabac {Dnmmo Xoym u Puuapy [[pBuc - ydacTHHKH TOro KOHIEPTa, - JI.A}, a Albert urpan
eme MuHyT aBaanath'. [locne konuepra CtonMen Opocuics k Albert Aylert u, mpeacTaBUBIINCE, C
MecTa B Kapbep, mpemioxuia: " oTkpeiBato pupmy 3Bykozamucu. Bel xoTemu Obl ObITH MOMM
nepBeiM aptucrom?". D70, KOHeuHO, He oOpamenue Capna B [laBma, HO, corimacuTech, Takas
T000BH € MEPBOTO B3MIsAIA K (PpU-DKA3y TOXKE BeChMa MOXOIUT Ha 4yno. TeM He MeHee, pupma
"ESP" nelcTBUTENBHO MOSBHUIACh M ChIFpajla HEOLIEHHMYIO POJb B JDKa30BOM MCTOPHUH, CTaB
JeTronucueM Qpu-mKasza B eoM u TBopuectBa Albert Aylert B wacTHOCTH.

Onna 3a npyrod mosBisitoTcss TuracTuHKA Albert Aylert: "Spiritual Unity" (amb0owm,
KOTOpBI OH cam oueHb Jmo6ui), "New York Eye And Ear Control" (rae k Tpuo mpucoeIuHHUIACh
MOIIHeHmas ayxoBasi cekmus B jure Tpyb6ada Don Cherry, tpombonucra Py3Bemna Pamnma u
Jl>xona Umkaii Ha anbT-cakce), [Ba AMCKA, 3aMMCAHHBIE B X0/1€ OOJBIIIOT0 €BPOIIEHCKOTO TYpHE, Te
¢ rpynmoii BHOBb urpas Cherry. Ha Bcex 3TuX amb0omMax YBEKOBEUYEHBI CaMble W3BECTHBIC
counHenust Albert Aylert ¢ xapakTepHbIMU JJIsi HETO OJHOCIOBHBIMHM Ha3BaHUSMH '"TOBBIIICHHON
nyxoBHocTH'": "Spirits", "Ghosts", "Holy Spirits", "Mothers" u 1.1. [la mpoctut Mue bor B3sTyio B
KaBBIUKH TyXOBHOCTb - caM Albert Aylert oTHOcHiCsS K cBoMM paboTam Gosiee 4eM Cepbe3HO, U ITH
Ha3BaHMS OTPAXKAIOT TOHYANIIINE IBUKEHHS TyIIH 3TOTO HEOOBIYHOT'O MY3bIKAaHTA, CTPEMUBIIIETOCS
K TapMOHHHM MEXIY CBOMM BHYTPEHHMM COCTOSHHEM M 3BYKaMH My3bIkH. V1 B moumckax 3Toif
rapmonnn Albert Aylert He mTpu3HaBaJl HWKAKMX BHEIIHMX 3aKOHOB, HUKAKUX (DOpMaIbHBIX
NpaBUJI, OH UTpajl TaK, Kak eMy TpeOOoBaoch B JTaHHBIN KOHKpETHBIH MOMeHT. OObuHO Hanbomee
Oomm3kor (opmMoil mheChl I Diyiepa OKa3bIBAIMCh OOBEMHBIC 3BYKOBBIC ITOJIOTHA, T/I€ BCE
MHCTPYMEHTHI BO IJIaB€ C €r0 TEHOPOM CIOBHO MEIUTHUPYIOT, HEKHO, HO HEMPEPHIBHO BapbUPYS
OCHOBHYIO TEeMY IPY MOYTH HE3aMETHBIX CMeHax puTMma. Kak roBopui oH cam, "MBI HE UTpaeM, MBI

ciylaeM Apyr apyra'".

Albert Ayler & Donald Ayler "Bells"C 1965 r. ¢ Albert Aylert cTan mocTossHHO UrpaTh U
3anuchiBaThecsl ero Opar [lonanbn, cMenuBmunii Jlona Yeppu, a B 3amucH €Ile OJHOIO OYEHb
n3BecTHOrO anbOoMma, "Bells", ydacTBoBas ero crapblif MPHUTENH €ie M0 KIUBICHICKAM BpeMeHaM
anpT-cakcoponuct Yapas3 Taitnep (Charles Tyler). Bee Bo3pacraromias TBopueckasi akTUBHOCTb
Albert Aylert cnenana ero oIHOW W3 MEHTPAIBHBIX (UTYp HOBOTO JKa3a. Ero BIMsSHUE ONIYTHIT
Jake Takou rurant, kak Konrpeitn. B 1965r. nosiBuncs ero ans6om "Ascension", 3HaMEHOBaBIINi
MOBOPOT K (pH-IKa3zy. B 3BydaHun yXOBBIX MHCTPYMEHTOB B 3TOW pabOTe CIIEIHAIUCTHI Cpasy
OTMETHJIM 3HjepoBckre MOTHUBBL. Bmpouem, John Coltrane u He ayman 3TOro CKpbIBaTh.
Xapakrepen ero nuanor c¢ Albert Aylert, otHocsmuiics k sTomy mepuony: John Coltrane: "
3amucal albooM 1 00HApY>KUJI, YTO UIPaAk0 MOYTH KaK ThI".

Albert Aylert: "Het, npyr, pa3Be Thl HE BHUIHILIb, YTO UTPajl Thl COBEPIICHHO IO-CBOEMY.
Kax s, Tl TUIIB 9yBCTBOBA, BOT U BBIIUIECHYJI 3TH YyBCTBAa BO UM [yXOBHOTO €IHMHCTBA".

JlyXOBHOE €IMHCTBO - 3TO KpaeyrojibHOE MOHSATHE B cHcTeMe meHHocTeil Albert Aylert.
Cnenatp monell 0ojiee OTKPBITBIMU K YyBCTBaM Jpyr ApPyra, MOMOYb UX B3aUMOIIOHUMAaHHIO - B
3TOM OH BHUJEN TJaBHYIO 3ajgady cBoed My3blkh. Ho Bo ¢pu-mxkaze Tak AymManu HE Bce. JTO
TEYEeHHE BO3HHUKIIO U PAa3BHBAIOCH HE B 0E3BO3MYIIHOM IMPOCTPAHCTBE, a C CaMOro Hayaja ObLIO
TECHO CBSI3aHO C COIMAIBLHBIMHU IPOIECCAMHU, MPOUCXOMUBIIMMU B YEpHOU OOIIMHE AMEpHUKH,
MIPEXKJIe BCETO - ¢ 00pbOOH 3a rpaskIaHCKUE TIPaBa.

bopsba sTa Hayanmach euie B MPEbIAYLIEM JECATUIETUH, U BO IJVIABE €€ CTOSJI BEJIMKUHI
rpaxaannH Amepuku Maptus Jlrotep Kunr. HoBblil uMITyNibC ABHYKEHHE MTOTYUYHIIO HAa pPyOeKe U B
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camMoM Hauaje 60-X romoB, KOIJla B MacCOBOM IOpSAKE Hadald MOIy4aTb HE3aBUCHUMOCTb
appUKaHCKUE KOJIOHUU €BPOINENHCKUX JiepkaB. MUUIMOHBI JIFOJEH ¢ TEMHBIM LIBETOM KOXKH BO BCEM
MUpE TPEUCTIOTHIINCH TOPIOCTH, Oy rymiee AQpPUKN pUCOBATIOCH M UCKITFOUYUTEIEHO B Paly>KHBIX
ToHax. YepHble nHTEIUIEKTYasbl, Bpoae ®panna danona uinu nepsoro npesuaeHra CeHerana nosra
u ¢unocoda Jleononpna Cenmapa Cenropa, 3aroBopwiin 00 0COOOM MyTH YEPHOW KYJIBTYPHI, O
BelIMKOM mpouuioM uepHoil Adpuku. B CIIA nBumxeHue 3a pacoBoe paBHONpPaBHE, MPOTHB
JUCKPUMMHALIMKM Hayajgo OBICTPO paAMKalIU3UpoBaThCcsl. B  dYepHBIX KBapTajlax KpyHHBIX
aMEpUKAHCKUX TOpPOJOB CTaju OoJblle NpuCIylIuBaThcst K ManpkoniMy X, 3BaBIIEMYy K
BOOPYXECHHOW OOprOe, M OpPraHM30BHIBATH SUCHKM pagUKaIbHOW Trpymmbl "YepHble MmaHTepsI".
[Tozxe mynu yOuiin HaiinyT u Kunra, 1 Manskonma X, B 58-M 3amblIaroT 4epHbIe TETTO AMEPHKH,
HO, K CYacTbio i1 AMEpPUKH, a MOXET ObITh, U IUI1 BCEr0 MHUpa, MO 00€ CTOPOHBI Oappukan
B0300J1aJ]aeT pa3yM U CTpaHa HAYHET MEAJICHHO, HO HEYKJIOHHO JIBUTAThCS O MyTH FAPMOHU3AILUH
MEKPACOBBIX OTHOIIEHUM.

[Toutn Bce co3nareny HOBOTO [Ka3a MPEJCTABIISIIN YePHYI0 AMEPUKY, U HU OJUH U3 HHUX
HE MOT OCTaBaThCS PABHOAYIIEH K TOMY, YTO TPOUCXOAWIO B cTpaHe. Poxkmenue ¢pu-mxasza
HAIIOMMHAJIO POXJACHHE Oola, TaK cKa3aTh, U3/1aHHUE BTOPOE, YIyUIICHHOE U JIOTOJIHEHHOE. 37ech
TOXKE€ OBLIO CTPEMIJICHHE TOJHOCTBHIO 3a0BITh O MPONIIOM, 3a0BITh Jaxke cloBo '"mkaz",
HAIlOMMHAIOIIEe O BpeMeHax yrueteHus. He 3ps 3Tu My3bIKaHTBl IPEANOYUTANN MOHITHE "HOBast
Bemip"'. Hacrosmas yepHas My3bIka, KOTOPYIO HHYETO HE CBS3BIBAET C MY3bIKOH OenbiX. ['omoc
reTTo, Aylla reTTo, BOIUIb MeTTO. DTOT MOAXO0/ ObUT OOIIMM Ui BCeX. A BOT Jlajibllle HAUWHAIKUCh
pazmuuusa. s Albert Aylert, John Coltrane, Ornette Coleman riaBHBIM OblTa TyXOBHas
peBomonius. Albert Aylert HyxHBI ObTH bor M TapMOHUS B JayIIax BceX JIOJeH 0€3 UCKITIOUCHUS,
HE 3ps OH Kak-TO oOpoHWI: "['eTTO CyIIecTBYIOT BCIOIY, BKIItouasi co3HaHue mrojeit". MHpIM OBl
noaxon y Apuu [llenma wim, ckaxkem, autepaTopa U Kputuka Jlepos [[»xoHca. DTu a0 patoBain
3a npuxox Kpoy /Dxuma Bmecto /[xuma Kpoy, To ecth 3a pacusm HaoO6opoT. OHH TOTaJIbHO
OTBEprajgu Oeyl0 KyJlbTypy, MOpPHUIATM CBOUX Koyuler, Bkiwodas Albert, 3a ToO, 4TOo OHH
MIPUTJIAMIAOT B CBOM COCTaBBbI OENbIX MY3BIKAHTOB, Hy a Y Miles Davis mis HEX ObUT POCTO
npeaaresieM. Beicka3bIBaHUS YEPHBIX PAIUKATIOB OT MY3BIKH U JJUTEPATYPhI OXOTHO THPAKUPOBAJIa
B TE T'OJIbI COBETCKas Mpecca, paaysach HEMPUSITHOCTSIMHU B CTaHE MOTEHIMAIBHOTO MPOTHBHHKA.
Ceroansi y>xe BCEM SICHO, YTO YepHOKOkHe ¢amucTtel Tuna dapaxaHa HUYEM HE OTIMYAIOTCS OT
TaKMX >XK€ IMOJOHKOB IOOOro Apyroro npera. B 60-e 3To moHuManu aaneko He Bce. Bpsin nmu
MOHMMAJI 3TO W Dilyiep, HO JUIsl HEr0 HUKOIJA HE CYIIECTBOBAJIO OTIEJIIBHO YEPHON M OTAEIBHO
0emnoif TyXOBHOCTH.

A BOT B €ro TBOPYECKOW M JMYHOM XkM3HM B 1966-67 rr. mpous3ouuio AOBOJIBHO MHOTO
nepemeH. CocrtaB rpymnmbl Albert Aylert cran BechbMa HEyCTOWYMBBIM. YBBI, B HEM Y€ HE ObLIO
[Tukoxa 1 Mioppasi; Kak oKa3ajio BpeMsi, TOCTOWHOM 3aMeHbl 3Toi putM-rpynne Albert Aylert Tak
u He Hamen. B konme 1966r. Opatbs Albert Aylert co Albert Aylerckpumauom Maiikiiom
Commconom (Michael Sampson), Oacuctom VYumbsimom @omyammom (William Folwell) wu
OapabanmmkoM busepom Xappucom (Beaver Harris) coBepmmim 6oJblioe KOHIIEPTHOE TypHE IO
EBporte, BHICTYNHB, 1o Tpuriamenuio M-, Bepenara, 1 Ha BepauHCKoM 1Ka30BOM (ecTHBAIE.
Odenp Teribie OTHOIIEHUs cloxmwimch y Albert Aylert ¢ John Coltrane. My3bikaHTBl YacTa
Nepe3BaHNBAINCH, 00CYXKJasi pasziIHuHble TBOpUeckue mpoOnembl, KontpelH crnoHcupoBan psia
npoekToB OpatheB Albert Aylert. B deBpane 1966r. DnbepT enMHCTBEHHBIN pa3 BHIIIET HA CLIEHY
BMecTe ¢ KonrpeliHoM, IPUHSB yyacTHe B €ro KOHIepTe B KadecTBe caiinmena. C nmomomibio John
Coltrane, BepHyBIIUCh M3 eBporelickoro TypHe, Albert Aylert 3axmroumn koHTpakT ¢ "Impulse
Records", pa3ouyapoBaBmIMCH B KOMMEpPYECKMX BO3MOXHOCTSIX HE3aBUCHMBIX KOMITaHUH.
Pa3mensiBiiero TpuUIUATHUK MYy3bIKaHTa YTHETaJO IIOCTOSIHHOE Oe3/leHexbe U (UHAHCOBAsS
3aBHCHMOCTH OT Yb€H-TO TOOPOU BOJIH.

B atu xe rozap!l B xku3Hb Albert Aylert Bonura HoBast m000Bb. Ee 3By Mbapu [Tapke (Mary
Parks), sTa >KeHIIMHA pEeIIMTENBEHO B3sIa B CBOM PYKH JEJIOBYIO CTOPOHY nesiteiabHOcTH Albert
Aylert. Albert ¢ BoomgymeBieHuemM oOydan Mbdpu urpe Ha CONPAHO-CAKCE W TOHKOCTSIM CBOETO
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MoJaXo/Aa K WMIIpoBU3anuKu. BmocmenctBum Mopu craHeT NPUHUMATh y4yacTHe U B €T0
MY3BIKaJIBHBIX MpoeKTaxX. Bo3MOXHO, MMEHHO ee BiMsHUE 3acTaBuio Albert Aylert unHorna
U3MEHATH CBOEMY JIOOMMOMY HWHCTpyMeHTy. B kommosunmu "Love Cry", omHOW H3 cambIX
u3BecTHBIX nbec Albert Aylert B 3TOT nepuoa, OH UIpaeT Ha albTOBOM CAaKCO(OHE U MPH 3TOM €lle
M MyCKAeTCsl B [UTMHHBIC BOKAJbHBIE YK3E€PCUCHI, HATOMUHAIOIINE €ro e MaHepy MIPhl Ha TEHOPE.
Tparndyeckum coObITHEM OrpoMHON BaskHOcTH ctana i Albert cmepts John Coltrane 17 urons
1967r. On, a takxke Ornette Coleman urpanu Ha riepeMoHu# 1MoxopoH. C riry0oKo# ropedusio U B
cBolicTBeHHON eMmy Mmanepe Albert Aylert roBopun o6 ymenmem apyre: "John Coltrane 6bu1
CIIOBHO HHCIIOCIIaH Ha 3Ty IianeTy. OH MpUIIeT ¢ MAPOM U YIIeN ¢ MHPOM, a B TIEPUOJI CBOETO
npeObIBaHUS CPeld HAC OH CTPEMUIICS JOCTUYb HOBBIX YPOBHEH 3HaHUS, MUDPA, TyXOBHOCTH. BoT
MoYeMy 51 BCTIOMUHAIO €r0 MY3bIKY KaK MY3bIKY PETUTHO3HYIO - 3TO OBLI €r0 CrIoc00 MPUOITU3UTHCS
k Cozparemto”. Kak MHe KakeTcsi, MMEHHO 3TH JTHH IOJIOKWJIM Hayajo IiIyOOKOMY BHYTPEHHEMY
Kpu3ucy B co3Hanuu Albert Aylert, mpuBeamemMy ero K cMepTH. ANOKAIMNTHYECKUE BHUICHMUS,
LUTUPOBAaHHBIE B Hayaje 3TOr0 MaTepuaja, SBJISIOTCS OTPBHIBKOM W3 JUIMHHOTIO IIOCJIAaHUS,
HanpaBieHHoro Albert Aylert B 1968r. B Buzme ortkpsiToro nucema B sxypHan "The Cricket",
M3JJaBaBILIUICS alloCTOJIOM YEepHOM KOHTPKYJIbTYphl Jlepoem [[xoHcoM. B monHom o0beme 3TOT
TEKCT OCTaBIJISACT emle Oosiee THeTymlee BriedarieHue. [loxoxke, kpusuc pasBuBaics. Cepbe3Hble
npoOIeMBbl ¢ IICUXO0JIOTMYECKONW YCTOWYMBOCTBIO BO3HUKIM M 'y Miaamiero u3 OpareeB Aylert. Jlon
BepHyJics B KimnBiieH 11 00JTbIe y)e He paboTall Co cTapiuM OpaToM.

OnHako B TBOPYECKOM IUIaHE MoOcieaHue Tojbl ku3Hu Albert Aylert okazamuce Bechma
HACBHIIIEHHBIMU M HMHTEPEeCHBIMH. MOXHO KHMBaTh Ha ¢upmy "Impulse", 3auHTepecoBaHHYIO B
KOMMEpPUYECKOM YCIIeXe, MO’KHO TOBOPUTH O Bo3BpaiieHnn Albert Aylert Kk KOpHSIM 4epHON MY3bIKH
- TaKk WiIu nHade anbooMm 1968-ro roga "New Grass" 3HaMeHOBaI SIBHBIN Mpeil( B CTOPOHY pUTM-
sHA-0m03a. M1 B HambOosee "cBOOOAHBIX" paboTax My3bIKaHTa KPUTHKHA yCMATPHUBAIH OT3BYKH
HOBOOPJICAHCKUX YJIMYHBIX MapaJoB, JIETKyl0, IPU3PauHyI0 TeHb KAJIUIICO, HO ceifuac MoBOPOT ObLI
ocoOenHo 3ameTeH. Albert Aylert BHOBL MHOTO TO€T, U 9TO TIEHHE HA SI3bIKE PUTM-IHA-0J1103a, a HE
Albert AylerctoroBsle nmnpoBuzanuu. [loer Ha aucke u Mopu Ilapke noa nceBpoHuMom Mbapu
Mbpaiis. Ona ke Obuta 1 aBTOpoM Beex TekcToB. Cremyrommii nuck Albert Aylert, "Music Is The
Healing Force Of The Universe", He yX0AuJ CTOJb BBI3BIBAOLIE JAJIEKO U3 cepbl aBaHTapa, HO
OBUTO y’K€ OYEBHIIHO, UYTO J0epTa BOJHYET MpodiieMa pacIIMpeHHs ayIUTOPHH, OH CTPEMUIICS
JIOHECTH CBOE IOCJIaHUE 10 KaK MOKHO OOJIbIIEro 4ucia Jirojei. AGcomoTHas cBoOosa IUIIOC
(bonbKIOpHBIE (GOPMBI - TaK BBHITIISIIEN TEIEPh €r0 PElenT MOMCKOB TapMOHHH YyBCTBA M 3BYKA.
B03M0KHO, OH CTOsJT HA IOPOTre€ OTKPBITUS CBOETO BapHaHTa My3bIkH (hbiokH. BozmoskHO. TouHo
ATOTO YK€ HUKTO HE Y3HAET.

Jlerom 1970r. kBunTer Albert Aylert, BratouaBmuit Mapu [lapke ¥ OTIWYHOTO MHAHUCTA
Komra Ko66ca (Call Cobbs), ¢ yenexom BeicTynmi Bo ®panuuu. Ilo Bo3spamenuu B Horo-Mopk
Albert Aylert y>xe Gosbllie HUTIe HE BBICTYTAT U IMOYTH HE TTOKa3bIBAJICA Ha JIoasX. [lo omHOM U3
BEPCHil, €ro TOYWJIO YYBCTBO BHHBI 32 0OJE€3Hb MJAJIIETO Opara, ycyryOisieMoe TPEeBOKHBIMH
nuckMamMu  Matepu u3 Knmsrnenga. EcTe u  apyrue mnpeamnonokeHus, BIUIOTh JI0 CaMbIX
(haHTaCTHUYECKUX, HO TIEPEUUCISATh UX, HABEPHOE, HEYMECTHO. DAaKTOM OCTaeTcs, 4TO 5 HOAOpS
Albert Aylert ymen u3 qoma u Oosbllie B HETO HE BepHYJICs. JIub uepe3 nBaamarh JHEH €ro Teno
66110 BBUIOBIIEHO B peke Vet Pusep B paitone bpyxnuna. Kak u [apkepy, emy Obuio 34 rona.

Bona YHECJIa MCUTBhI, ICPCIKUBAHHA, HOBBIC 3aMBbICJIbBI 3TOIO0 CTPAHHOIO W O4YCHb
TAJIAHTIMBOTO uesioBeka. [TOMCK rapMOHHMH OCTAJICs HE3aBEpIICHHBIM. TeM He MEHee W CEerOJHS,
TPUALIATE JIET CITYCTs, HEMAJIO JIFOOUTEIIeH /)kas3a MPoI0JDKAeT HCKaTh ee B My3bike Albert Aylert.

Discography:
e 1962 Albert Ayler: The First Recordings, Vol. 1 - GNP Crescendo
e 1962 The Albert Ayler: The First Recordings, Vol. 2 - DIW
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1963 My Name Is Albert Ayler - Fantasy

1964 Goin' Home - Black Lion

1964 Spirits - Debut

1964 Swing Low Sweet Spiritual - Osmosis

1964 Bells/Prophecy [ESP 2005] - Esp-Disk Us

1964 Prophecy [live] - ESP

1964 Spiritual Unity - ESP

1964 New York Eye & Ear Control - ESP

1964 Vibrations - Freedom

1964 The Hilversum Session - Osmosis

1965 Bells [live] - Calibre

1965 Spirits Rejoice - Esp Disk Ltd.

1966 At Slug's Saloon, Vol. 1 [live] - Get Back

1966 At Slug's Saloon, Vol. 2 [live] - ESP

1966 Lurrach, Paris 1966 [live] - hatOLOGY

1966 In Greenwich Village [live] - Import

1966 In Greenwich Village [live] - Impulse!

1966 Albert Ayler: The Village Concerts, Vol. 7 [live] - ABC/Impulse
1967 The Village Concerts [live] - MCA

1967 Love Cry - Impulse!

1968 New Grass - Impulse!

1969 Music Is the Healing Force of the Universe - Impulse!
1969 The Last Album - Impulse!

1970 Fondation Maeght Nights, Vol. 1 [live] - Jazz View
1970 Nuits de La Fondation Maeght, Vol. 1 [live] - Shandar
1970 Nuits de La Fondation Maeght, Vol. 2 [live] - Shandar
1970 Fondation Maeght Nights, Vol. 2 [live] - Jazz View
1996 Albert Smiles With Sunny - Bellaphon

2004 Complete Live at Slug's Saloon Recordings

2004 Holy Ghost: Rare & Unissued Recordings (1962-70) - Revenant
2005 Live on the Riviera - Esp-Disk Us
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Fred Astaire
(Ppen AcTtep)

Poauniics: 10 masg 1899
Ymep: 22 urons 1987
JlereniapHbIii IeBEI] Ha4Yaja U CepeAMHBI Mpoluioro Beka Fred Astaire.

i . ' Styles: Vocal-Easy Listening, Show Tunes, Standards, Traditional Pop, Traditional
Jazz

Pomuncs B r.Omaxa, mrat HeOpacka, CIIIA B cembe aBcTpuiickoro smurpanta. Hacrosmue
ums u pamunus Openepuk Aycepnui (Austerlitz).

Bmecte ¢ cectpoii, TaHmoBuMIEeH Anenb AycTepiull, Hadajd BBICTYNATh Ha CLIEHE Kak
TaHIop, ¢ 1915 — B My3bIKaJIBHBIX KoMeausiX. [lapa Obl1a 3aMeueHa; MOCIeJOBAIH TTPUTIIAIICHUS
— cHavyana B JloHmoH, 3areM Ha bpoxseir (1923). JleGroTupoBan B KHHO, YK€ 3aBOEBaB
M3BECTHOCTH Kak TaHHop («Tanmyromas aean», Dancing Lady, 1933).

B 1933 6pina oOpa3oBana nmapa ®pen Acrep — [xunmxep Pomkepc: oHM CHUMAaUCh
BMecTte g0 1939, mmes ormymmutensHbl ycnex («Becemsnii passom» (The Gay Divorcee),
«Uunmunap» (Top Hat), «Bpems cBunra» (Swing Time), «Iloranmyem» (Shall We Dance),
«be3zabornpiity (Carefree). Eme pa3 onu mnosBwimch BMecte B 1949 B Qunbme «JlaBait
notaniyem» (Let's Dance). Torna ske Actep yaocTouscs mo4eTHoi npeMun «Ockapy.

B 40—50-e rompl AcTtep mIpOAOKAET TOJOBOKPYKMTEIBHYIO Kapbepy akTepa
MY3bIKaJIbHONH KOMEIMH, 4YacTO MEHss NapTHEpII, MOJOJbIX TIOJUIMBYJICKHX KHHO3Be3[ (Puta
Xeityopt, xuna Kemm u z1p.), CHUMasCh B JIEHTaX MacTEpOB aMEPUKAHCKOIO KOMMEPUYECKOTO
kuHo — B. Munnemnu, C. [{onena, JK. Herynecko, P. Mamynsna. B 1959 ceirpan npamarudeckyro
pois B nonutnyeckoM namdiere C. Kpamepa «Ha nocnennem 6epery» (On The Beach).

B 60—70-e roasl BeICTynal B KHHO PEAKO — TOCTapeBIIUN AcTep NpeanoyuTal
UCTIOJNHATH JIpaMaTuueckue poiu, uHorga 3a mpeaenamu CHIA («CupeneBoe takcu» (Un taxi
mauve) U. Byacce, 1977; «ctopus npuspaka» (Ghost Story) k. Opsuna, 1981). IIposiBrr cedst
CIOCOOHBIM aKTEPOM, OJJHAKO MUPOBYIO cilaBy AcTep Ojaroiapsi €ro TMraHTCKOMY BKJIAAy B JKaHP
My3bIKalbHON KMHOKOMeauH. O paboTe B 3TOM *aHpe OH pacckasaji B KHUre MemyapoB «lllaru Bo
BpemeHn» (Steps in Time), uznannoit 8 CHIA B 1960.
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YeT Benkep
(Chesney /Chet/ Henry Baker)
YecHu NeHpu Benkep

B: Dec 23,1929 in Yale, OK,
D: May 13.1988 in Amsterdam, The Netherlands

Pano ytpom 13 mas 1988 roma mox oxHamu
aMCTEpAAMCKOTO OTeNs, Ha TpPOTyape, IMOIULEHCKHIA,
MIPOBOJUBIINN CTaHAAPTHBIA 00X0J, OOHApyXWi1 Tpym
HEMOJIOJI0TO MY K4YHHBI. ITocne KOPOTKOTO
pacciieJOBaHMs BBISICHWIOCH, YTO TEJIO NMPUHAJICKUT
Kka3oBoMy TpyOauy UYery belikepy; BbI3BaHHBI B
yuactok [lerep Xroitute, MeHemkep, paboTaBmIUil C
Yetom BO BpemMs BCEX €ro IOCIEAHMX EBPONEHCKHUX
TypHE, IOATBEPANI ITO.

EIIIE B HAYAJIE 50-x Benukuii cakcopOHUCT
Yapnu Ilapkep mnpenympexnaan BeJIUKOro TpyOaua
Maiinza J[pBuca: "Ha 3anmagHom noGepexbe €CTb OJUH
MaJeHbKUN OeNblii KOTHUK, KOTOPBIA ChecT Teba ¢
norpoxamu..."

OH ponuincs HakanyHe Poxaecta 1929 roga B
TOpPOJKe ﬁeﬁn, mrar OkiaxoMa, ¥ ObUT OKpelleH B YecTh oTia umeHeM YecHu. Oren, YecHu-
CTapIIdii, WTpaJl Ha THUTape B MECTHOM aHcamOJie MY3bIKM KaHTpu-dHA-BecTepH. Korma Yery
UCTIOHWIOCH 13, oTen Kynui emy TpyOy. UeT nmocerman ypoku My3bIKH, HO TaK M HE IPUYUNIT ceOs
K HOTHOH IpaMoTe - 3Hasl €e, MPEANOYNTAll HTPaTh Ha CIyX, a "ciayxad" OH ObLJI 3aMeYaTeTbHBIH. .
B mikone urpan B qyxoBoM opkecTpe, B 16 jer mkomy Opocui, mpubaBun cebe Toa U ymien B
apmuto. B bepnune, rae beiikep npoxoau city>k0y B coctaBe opkectpa 28-if apMuu, OH BIIEpPBbIE
MO-HACTOAIIEMY BCIYILIAJICS B JIXKa3.

"B ¢donoTeke mnosnkoBoil pammoctaHuuu Obutn TwiacTMHKM CtoHa Kenrona, Jluzsu
[Muimecnu, Tak 4To, AymMar0, UMEHHO OHU CTalld MOWMH TIEPBBIMH BIOXHOBUTEISIMU, OCOOCHHO
Ju33u. 1o 3TOTro S CiiyIian TOJbKO JTHPUIECKUE TIECEHKU C TeKCTaMU THIA "ThI MONMI00UIa MeHS" U
BCe Takoe'".

B 1948-m Yer aemoOmim30Bajcs, HO IOJITOpa roja CHycTs OOr BECTh 3a4eM CHOBA
3aBepOOBAJICA B apMHIO; CIY>XHJI OH B O4epelHOM opkecTpe. "Bech AeHBb s Urpai, MOTOM Ies
CraTh, B YaC HOYM BCTaBaJI, IIE]I U CHOBA UTPAJl - YK€ OJHH - JIO IIecTH yTpa. [loToM HaynHaIach
CiIy>k0a, sl Urpaj BeCh JICHb, CHOBA IIEJ craTh..." Tak mpo1omkanocs OKoJo roja.

[To Bo3Bpamenun beitkep nepebpancs B kanmudopHuiickuii ropoaok JIMHHBY, KEHUJICS,
CHOBa CTall UrpaThb Ha KIYyOHBIX JpKeM-cedimH3. Korma emy wucmomHmioch 22, OH MpoLIeln
npocaymuBanue B rpymny Yapmu [apkepa u mobdenun - [Tapkep anrakupoBai ero Ha HEOOIBIION
Typ 1O OOEPEKbIO U ITOTOM Ha HECKOJIBKO KOHIIepToB B KaHasze.

"Bépa" ("IItnua", npossuie [lapkepa) okazan Ha MeHs orpomMHoe BiausiHue. CraBHBINA ObLI
yenoBek. OH, KOHEYHO, MHOT'O IMWJI, B OCHOBHOM "XeHHeccH" U Jenall MHOTO BCEro Apyroro, HO
HUKOT/a HE yHOTPeOJIsT IPsiHb, HAPKOTUKH, ¥ HUKOTO C HUMH KO MHE HE TOJITyCKasl. 3arluimai
MeHs. U miaTui oH MHe Beera 4yTh OOJIbIle, 4eM PUTM-CeKIMU'", - pacckasbiBan Yer mosaHee.

Cnoycrss HekoTopoe BpeMs Yera mpuriacui B CBOM kBapreT cakcodonuct Jlxeppu
Mannuren. Kaprer, npaBzaa, uepe3 roj pazpamwics (Maumrena nmocaauiv B TIOPbMY), HO IIIyMa
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HaJ/IeaTh YCIeN, ¥ My3BbIKaHTBI BO TJlaBe ¢ UeToM ocTamuch urpaTh B KiyOe "Xour" Ha Yummmp-
OynbBape B Jloc-Anmxkenece. Beckope HOBOMCIIEUEHHBIM KOJUIEKTUB TOJIyYMJI aHTQKEMEHT Ha
6ompmioi Typ no Bcem Lltaram. Typ npusiek k UeTy BHUMaHHE TPECCH U 3BYKO3AIMHMCHIBAIOIINX
KoMMaHu#, u ¢pamunus beiikepa cTana nosBIATHECSA HAa NEPBBIX CTPOUYKAX OMPOCOB KypHaOB "JlayH
but" u "Metponom".

YEM JXE BEUMKEP IIPUBJIEK BHUMAHUE yxe croxusmuxcs mactepos? O uem
rosopu Ilapkep J[3BHCy, 4TO OH UMEN B BUAY?

Cnepa npo "koruka". ¥ Yera ObUia yAMBUTEIHHO
CTHJIbHAS BHEITHOCTB: CTpOIHBIN Kpacagell,
0e3yKOpu3HEHHBIH  mpoduiab, TPYCTHHKAa B  TJasax,
MpeKpacHble MaHepwl, Oenas ¢ytOonka, mKuHCHL. [la, emie
KokaHele caHfanuu. CTouT M TOBOpHTH, uTO Yer
MTHOBEHHO cTan KymupoMm. Ero HaspiBanu '"MKa30BbIM
Jlxeitmcom JIuHOM", KONUPOBAIM CTHJIb €r0 OACKIbL... OH
CTaJl MOJTHBIM.

Ho neno ne B atoM. Yer belikep Obl1 reHuil, HO HE
BEJIMKUA MYy3bIKaHT. Benukum cran Maitnz J[3Buc, HecMoTpst
Ha TO, uyro Yer wurpan ToT ke "Kya', HO TOYHEE H
pazHooOpa3Hee, 0e3 CBOWCTBEHHBIX [[IBHUCY HEOPEKHOCTEH,
HelockazaHHOCTe... OpHako  J[PBUCYy  OBIJIO  CKY4YHO
OCTaBaThCSA B paMKaX OJIHOTO CTHJIS, OH ObLI Oe3yJep)KeH B
IIOMCKE HOBOro. belikep ke MpocTO Wrpai, IMOTOMY 4YTO

mo0un urpatek. M 6oneie Hudero. Ho nenan 3To reHuanbHo.

Ha 3ape 00-x VYwummuc KoHoBep, 3HaAMEHHMTHI BeIyIIUH [HKA30BBIX PaIHONPOrpaMM
"T'omoca Amepuku", Hazan belikepa "mosrom TpyOsI". Y Hero ObUI PEAKOCTHO HEXHBIH TeMOD,
noxoxuii Ha camoro Yera (a kak wuHaye?!), - TPENETHBIHA, JOBEPYHMBBIA, HEMHOTO
camMoyTiyOJIeHHBIN, €CITU 3TO HEYKITIOXKEE CIIOBO MIPUMEHUMO K TEMOPY TPYOHI.

A emie on nen. [loronue Tpy6auu B axa3e HE peAKOCTh, HO UeT Obut oauH Takoi. [len on
poMaHTHYeckue Oannaanl crapeix aBTopoB - Komna IToprepa, Pomxkepca u Xapra, Ixepoma Kepna
Y MPOYMX, YbH MECEHKH JUIsl aMEpUKAHIIEB - BCE paBHO uTo JyIs Hac "TlomMockoBHBIEC Bedyepa' wiun
"BOT KTO-TO C TOPOYKH CIYCTUICS", C TOH TOJTBKO PAa3HUIICH, YTO OT HUX HE TOIIHUT CITyCTsI MHOTO
net. Ectp Takoit TepmuH "evergreens" - BedyHo3eIeHbIe IeceHKU. MIX-To UeT u men - XpUuIrioBaTo u
C TOHW e M3BUHSIOLIEHCS caMOyTay0JIeHHOCThIO, C Kakoi urpan. banambHO, 3aTepToO, HO CKaXy -
OH M€ AYIIOH.

EI'O KAPBEPA CKIIAZBIBAJIACH nonavany ynayHo, naxe 6e3o0xauno. Ho B 1959
TOJy OH OTKPBUI Jutsi ce0st reporH. Uer u Tak ObUT XOI9e HEYBEPCHHOCTHIO, IPOTUBOPEUHEM C
TpyOOif; repOUH CTa MOAMUTKON BCEM €r0 COMHEHUSIM.

Bnpouem, HM B €ro MHTEPBbIO, HU B BOCIIOMHUHAHUSAX O HEM Mbl HE HAWJEM HH CJOBa O
"pacmupeHun co3HaHus'", o 'myTemecTBUAX" - 000 BCEM TOM, UYTO CBS3BIBAIIO C TEM JKE
npenaparoM xunmu 60-x. [lns Yera HapKOTHKHM (Kak, COOCTBEHHO, U BCE€ Ha CBETe) OBLIM €ro
JIUYHBIM JenoM. Tparenueit, J€MOHOM, MYYHMBIIUM €rO BCIO XHW3Hb, bosbmioil bemoir - HO ero
nryHou bosbiion benoi.

Hapkxotuk cran cepbe3Ho cmemuBath Yery kapTel. CphIBaJuCh TacTposM, 3aluCH,
MEHEKEPBI OTKa3bIBAJIMCh UMETh C HUM J1e710... belikepa Beiasopunu u3 [lIBeinapun, apecroBanu
B ['amOypre. EqMHCTBEHHBIM BO3MOKHBIM TOT/Ia JIEKAPCTBOM OBLT METAJIOH - 3aMEHHUTENb "OeIIoro
cHaJ100bs", OKa3bIBABILIUI BOCCTaHaBIMBaroIee AelicTBue. UeT Hayaa NpUHUMATh €ro, U Ka3aioch,
KHU3Hb MEHseTcs K yydmiemy. B 1964-m oH BepHyscs u3 EBponbl B Iltatel co BTOpoi eHOW U
peOeHKOM; OJJHaKO BpeMs Ul Jpkaza ObLIO HE caMmoe JIydllee: pOK OTOABUHYJ JKa3 Ha BTOPOM
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IU1aH, 1 BEPHYTHCA Ha CLHCHY IOCJIC IMATUICTHETO OTCYTCTBUA OBLIO HE TaK-TO IpocCToO. HepBBIe
3aIMUCHU HC IPUHECIIN YCII€Xa, INIACTUHKHU IIPOJaBaJIuCh OUYCHD I1JI0XO.

B aBrycre 66-ro aBa HEM3BECTHBIX YOIOAKa WM30WJIM €ro, M3ypoJOBaB JIMIO U (camoe
yX)acHoe g TpyOawa) BeIOMB mouTtH Bce 3yObl. KpacaBmem ero y)ke HHMKTO HE Ha3Baj OBl
Heckoinbko j1ieT OH MpakTUYECKH HE Urpal - He MOT; METaJoH ycTynui Mecto repouny. C 1970-ro
Beiikep xun Ha mocobue mo 6e3padoTtuiie (K ITOMy BpeMEHHU JIETe y HEro ObLIO YK€ Tpoe), HO B
1973-M cHoBa B3su1 B pyku TpyOy. CirydaiiHo 3amien B Kity0, i Urpai eie OAUH BEeIUKHA TpyOay,
Hu33u ['mnnecnu. J{u33u HEMEIJICHHO OPTaHHW30Bajl €My aHTaXEMEHT B HBIO-HOPKCKOM KiyOe
"Half Note". D10 cTamo Hayaiom ero BO3BpaIeHUS.

Ho ¢ paboToii Bce paBHO ObLIO TUT0XO0. belikep yexan B EBporty, rie u octaBajics 10 KOHIA
®KHU3HU. MHOTO Urpan, BpeMeHaMH - ¢ KEM MOMalo, 3alUCHIBAJICS TOKE€ MHOTO U Oecropsa0uHo;
nostHast jauckorpadust beiikepa cocraBiser okono 200 anp00MOB, IMOJIOBMHA WX 3alUcaHa B
MOCIIeIHHUE MATHAIATD JIET €T0 KU3HU.

Yecnu I'enpu beiikep

Tpy06au u Bokanuct. BriepBble MO3HAKOMMIICS C JIKa30M,
urpasi B BOGHHbIX OPKECTPax, M K KOHILy CpPOKa CIyObl B apMUH
€ro XapaKTepHbIH CHAEpKaHHBIM CTUJIb HCIIOJHEHUS OBl
MOJHOCTBIO copmupoBaH. B 1952 romy oH HekoTopoe Bpems
urpan c¢ Charlie Parker, Bciem 3a dWeM mocienoBajio CTOJb
BakHoe oObeauHenue ¢ Gerry Melligan B 3HaMEHUTBII KBapTeT
("06ecknaBuminbiii"). Ero BeICTyIuIeHHS B COCTaBe 3TOrO
aHcamOnsi, ocobOeHHo wucnonHenue Oamranel "My Funny
Valentine" npunecnu B. nHacrosmiyro cinaBy. UuCThI 3BYyK U
MsATKas JIMpUYHAash MaHepa — OH pPEJIKO Urpajl rpomMue, 4em
mezzo-forte 1 MOpoit OrpaHUYMBAIICS paMKaMU OJTHOW OKTaBbI —
BCKOpE CTaJd '"3HAaKOBBIMU" Uil KyJ-IKa3a 3amnajHoro
noOepexxbss M ObUIM  TOJAXBaueHbl moBceMecTHO. [lokuHyB
Malligan B 1953 roany, B. BHOBb Ha KOPOTKO€ BpeMsl IPUMKHYJT K
" Charlie Parker, nocie dero paboTan B COOCTBEHHBIX IPYIIIAX.
OH mpopoykall TOCIOJICTBOBATh KaK B aMEPUKAHCKUX, TaK M B EBPOMNEHCKHUX ONpocax ele
HEecKoJIbKO JeT. OAHAaKo BCIEACTBHE CEPbE3HOW HApKOTHYECKOM 3aBUcHMMOCTH B. ero kapbepa
noTepsiia yCTOMYMBOCTh, a BCKOpPEe U BOBce mpepBaiachk. B 1960-1961 ronax B HMrtanmuu oH Obu1
IIPUTOBOPEH K TIOPEMHOMY 3aKJIOYEHHUIO 3a IPaBOHAPYIIEHUS, CBSI3aHHBIE C YHOTpPeOJIECHUEM
HapkoTHKOB. B 1970-x rogax beiikep BO300HOBMII peryisipHble BBICTYIUIEHUS, IPEUMYILIECTBEHHO
B aHcaMmOmsix 0e3 opTennaHo W ymapHbeIX, U K cepenuHe 1980-x rooB OH BHOBb OBUT IIHPOKO
BOCTpeOOBaH KaK Ul BBICTYIUICHUH, TaK U JJIs1 CECCUI CTYIUIHON 3anucu.

EHIE B HAYAJIE 50-x Benukuii cakcodonuct Yapnu [lapkep mpemynpexxaan BEIUKOTO
Tpybaua Maiinza [[pBuca: "Ha 3amamnom mobepexbe €cThb OAWH MAaJCHBKHN O€blil KOTHK,
KOTOPBIH checT Tebs ¢ moTpoxamu..."

On poxmics HakanyHe PoxxzectBa 1929 roma B ropoaxe Meitn, mrar Oknaxoma, H ObLT
OKpeleH B 4ecTh oTia uMeHeM YecHu. Oren, YUecHu-cTapiuii, urpajl Ha THTape B MECTHOM
aHcaMOJie My3bIKH KaHTpH-3HI-BecTepH. Korma Yery ucnomumiocs 13, orten kynui emy TpyOy.
Yer moceman ypoKH My3bIKM, HO Tak W HEe Mpuyduna ceOsd K HOTHOM TIpamMoTe - 3Has ee,
NPENOYUTal UIPaTh HA CIyX, a "ciayxaud" oH ObLT 3aMedaTeNbHBIN... B mIkose urpai B 1yXOBOM
opkecTpe, B 16 et mkoy Opocwi, mpubaBui cebe roa u ymien B apmuio. B bepnune, rae beiikep
POXOAMJ CIIy’)k0y B cocTaBe opkecTpa 28-if apMuUU, OH BIEpBbIE MO-HACTOSIIEMY BCIYIIAJICS B
JKas.
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"B ¢donoTeke monkoBoil pamuoctaHmmu Obun TulacTHHKH CtoHa Kenrona, Jlnzsm
l'unnecnu, Tak 4To, AymMar0, MMEHHO OHHM CTajlld MOHUMHU TMEPBHIMH BJOXHOBUTEISIMH, OCOOEHHO
Ju3z3u. Jlo 3TOTO0 4 CiiyIiali TOJIbKO JUPUUECKUE TTECEHKH ¢ TEeKCTaMH TUMa "Thl MoIo0uiIa MeHsa" u
Bce Takoe".

B 1948-m Yer nemoOunm3oBayics, HO MOJTOpa TojAa CHycTs OOr BECTh 3aueéM CHOBa
3aBepOOBAJICA B apMHIO; CIY)XHJI OH B O4epelHOM opkecTpe. "Bech AeHBb s Urpal, mMoTOM Imes
CIiaTb, B 4aC HOYM BCTaBaJI, HIC]T U CHOBA UI'paJl - YK€ OJJUH - JO HICCTHU yTpa. IToTom HaumHANACH
CITy>k0a, sl Irpaj BeCh JICHb, CHOBA IIeJ craTh..." Tak mpo1omkanocs OKoJIo roja.

ITo Bo3Bpamenun belikep nepebpancs B kanudopHuiickuil ropogok JIMHHBY, >KEHUIICH,
CHOBa CTaJl WUTpaTh Ha KIYyOHBIX JpKeM-cedimH3. Korma emy wuCmomHWiIoch 22, OH TpOIIEN
npocinymuBanue B rpyniy Yapau Ilapkepa u nobenun - [Tapkep aHraxxupoBai ero Ha HeOOJIbILIOM
Typ 10 MOOEpeKbI0 U MOTOM Ha HECKOJIKO KOHIIEpTOB B KaHaze.

"Bépa" ("Iltuma", npossuiie [lapkepa) okazan Ha MeHs1 orpoMHOe BiusiHUE. CllaBHBIN ObLT
yenoBeK. OH, KOHEYHO, MHOTO MHJI, B OCHOBHOM "XeHHeccH" M Jieiall MHOTO BCEro JAPYroro, HO
HUKOI'JIa HE yHoTpeOssul ApsSiHb, HAPKOTUKH, U HUKOTO C HUMH KO MHE HE MOJIyCKal. 3aliuiiai
MeHs. Y mimaTuin oH MHE Beerja 4y Th OoJiblie, YeM PUTM-CeKIUuU'", - pacckas3biBal YeT mo3aHee.

Cnyctss Hekoropoe Bpemst UYera mpuriacui B CBOM KkBapreT cakcoonuct Jlxeppu
Mannuren. KBapret, npaBaa, yepe3 roj paszpaiuics (Mauurena nocajwiy B TIOpbMY), HO IIyma
HaJ/IeaTh YCIeN, ¥ My3BbIKaHTBl BO TJlaBe ¢ UeToM ocTamuch urpaTh B KiyOe "Xour" Ha Yummmp-
OynbBape B Jloc-Anmxkenece. Beckope HOBOMCIEUEHHBIM KOJUIEKTUB TOJIyYMJI aHTQKEMEHT Ha
6ompmioi Typ no Bcem Lltaram. Typ npuBnek k UeTy BHUMaHHE TPECCH U 3BYKO3AIMHMCHIBAIOIINX
KOMMaHu#, u ¢pamunus beiikepa cTana nosBIATHECS HAa NEPBBIX CTPOUYKAX OMPOCOB KypHaAIOB "JlayH
but" u "Metponom".

YEM JXXE BEVKEP IIPMBJIEK BHUMAHHUE yxe
cnoxuBmuxcs mactepos? O ueMm rosopuin Ilapkep [I3Bucy, uto
OH UMeJI B BUTY?

Cnepa npo "kortwka". Y UYera Oblna yIUBUTEIBHO
CTHJIbHAsI BHEIIHOCTh: CTPOMHBIN Kpacasell, 0e3yKOpU3HEHHBIH
npoduib, TPYCTHHKA B TIJa3ax, NMPEKpacHble MaHepbl, Oemas
¢bytOonka, mkuHCHL. Jla, eme koxkaHble canmanuu. CTOUT iH
TOBOPHUTH, YTO YeT MTHOBEHHO cTan KyMupoM. Ero HasbiBamu
"mxa3zoBbiM Jlxeiimcom J[MHOM", KONMUpOBaJIM CTWIb €TO
onexabl... OH CTall MOJTHBIM.

Ho neno we B srom. Yer belikep Obu1 reHwii, HO He
BEJIMKUM My3bIKaHT. BenuknuM ctair Maitn3 J[3Buc, HeCMOTpsI Ha
T0, yTo Yer urpan ToT ke "Kyna', HO TouHee U pa3HooOpaszHee,
0e3 CBOMCTBEHHBIX aBucy HeOpexKHOCTEH,
HejockazaHHOCTe!... OqHako J[PBHUCY OBIIO CKyYHO OCTAaBAaThCS B paMKax OJHOTO CTUIISL, OH ObLI
0e3ylIep>KeH B TIOMCKE HOBOTO. belikep jke mpocTo Wrpall, moToMy 4TO JIFOOMI urpath. M OombIie
Hudero. Ho nenain 3To reHnansHo.

Ha 3ape 60-x Ywmnuc KoHoBep, 3HaMEHHMTBHIM BeAyIIMH [Ka30BBIX pPaIuONPOrpaMm
"Tomoca Amepuxu", HazBan beiikepa "moaToMm TpyOwl". Y Hero ObLIT PEIKOCTHO HEXKHBINM TeMOp,
noxoxuit Ha camoro Yera (a kak wuHaye?!), - TpeNeTHBIH, JJHOBEPUYHMBHIA, HEMHOTO
caMOYTTyOJICHHBIN, €CITH ATO HEYKIIO)KEE CJIOBO MPUMEHHUMO K TeMOpY TpyOBbI.

A eme ol nen. [loromue Tpyb6auu B axa3e He peaKocTb, HO Uer Obu1 oauH Takoi. Ilen on
poMaHTHYecKue Oammaapl cTapeix aBTopoB - Koma IToprepa, Pomkepca n Xapra, [Ixepoma Kepna
U MIPOYMX, YbU MECEHKH AJIi aMEPUKaHIIEB - BCe paBHO 4To Juid Hac "[logmMockoBHBIE Beyepa' Uiu
"BOT KTO-TO C TOPOYKH CIyCTHIICS'", C TOM TOJBKO Pa3HUIIEH, YTO OT HUX HE TOIIHMUT CITyCTsI MHOTO
net. EcTb Takol TepMuH "evergreens" - Be4Ho3el€eHble eceHKU. MX-To YeT u nen - XpuIioBaro u
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C TOUW e M3BUHSIOMICHCS caMOyTIy0JICeHHOCTRIO, C Kakoi urpai. baHampHO, 3aTepTo, HO CKaXKYy -
OH 1IN AYIIOH.

EI'O KAPBEPA CKIIAZBIBAJIACH nonawany ynauHo, gaxe Oe3o0mayno. Ho B 1959
rofy OH OTKpbUI A ceOs repouH. Yer u Tak ObLT XOAsA4YEH HEyBEPEHHOCTHIO, IPOTUBOPEUUEM C
TpyOO#i; TepOUH CTaJl HOJAMUTKON BCEM €r0 COMHEHHUSIM.

BnpoueMm, HU B €ro MHTEPBBIO, HU B BOCIIOMHMHAHMSIX O HEM Mbl HE HalJeM HM CJIOBa O
"pacmpennn co3HaHus'", o "myrtemecTBUsAX" - 000 BCEM TOM, UYTO CBS3BIBAJIO C TEM K€
npernapatoM xunmnu 60-x. J{ns Yera HapkoTHKHM (Kak, COOCTBEHHO, U BCE Ha CBETE) ObUIM €ro
JIMYHBIM JesioM. Tparenueit, JEMOHOM, MYUYMBIIMM €r0 BCIO KU3Hb, bosbmioi bemoi - HO ero
nnyHoU bosbmoit benoii.

HapkoTtuk crtanm cepbe3Ho cmemmuBaTh Yery kapTbl. CpbIBAIMCH TacTPOJIW, 3alUCH,
MEHEDKEPBI OTKa3bIBAJIUCh UMETh ¢ HUM Jel0... beiikepa BeraBopwin u3 llIBelinapun, apecroBanu
B ['amOypre. EAMHCTBEHHBIM BO3MOXKHBIM TOTJIA JIEKAPCTBOM OBLI METAJIOH - 3aMEHHUTENH ""OeJI0r0o
CHa/I00bs", OKa3hIBABIINI BOCCTaHABIMBAlOIIee AciicTBre. UeT Hauan MpUHUMATh €0, U Ka3aloch,
KU3Hb MeHdAeTcs K Jydimemy. B 1964-m on BepHyscsa u3 EBponsl B LIITatel cO BTOpOMl *EHOU U
pebeHKOM; OJTHAKO BpeMs IS JKaza ObUIO HEe camoe JIydlliee: POK OTOJABUHYI JKa3 Ha BTOPOM
IUTaH, ¥ BEPHYTHCSI HA CIIEHY MOCJe MATUIETHEro0 OTCYTCTBHS ObLIO HE Tak-TO mpocto. [lepBbie
3aMucH HE MPUHECIIU yCreXa, MJIACTUHKH MPOIABAINCH OYEHbB IIJI0XO.

B aBrycre 66-ro nBa HEHM3BECTHBIX YOIIOAKa WM30WJIM €ro, M3YpOJOBaB JIMIO U (camoe
ykacHoe g TpyOada) BHIOMB mouTu Bce 3yObl. KpacaBuem ero yxe HUKTO HE Ha3Bal OBl
Heckonbko €T OH MpakTUYECKH HE UTpall - He MOT; METaJoH ycTynui Mecto repouny. C 1970-ro
Beiikep >xun Ha mocobue mo 6e3paboTuiie (K 3TOMy BpEMEHH JETe y Hero ObUIO yXKe Tpoe), HO B
1973-M cHoBa B3su1 B pyku TpyOy. CirydaiiHo 3amien B Kity0, e Urpai enle OAWH BEIUKHA TpyOad,
Jnz3u 'minecnu. Ju33u HEMEIUIEHHO OpPraHU30Bal €My aHT@XEMEHT B HBIO-HOPKCKOM KiryOe
"Half Note". D10 cTamo HavajioMm ero BO3BpaIICHUS.

Ho ¢ pa6oToii Bce paBHO ObuTO TUIOXO. beiikep yexan
B EBpomny, rae u ocraBayics 10 KOHIA KU3HU. MHOTO HIpa,
BpeMeHaMI/I - C KEM IO0I1aJI0, 3aIIMChIBAJICA TOXE MHOI'O H
OecriopsiiouHO; TodHAs auckorpadus beiikepa cocrasisier
okoo 200 ampOOMOB, MOJIOBHMHA MX 3allMcaHa B IOCIEIHHE
MATHAILATE JIET €0 KU3HHU.

BITPOYEM, BbUIM Y HET'O MOMEHTDI, kaxnaprit
U3 KOTOPBIX CTOMT OTHEJIIbHOTO pa3roBopa. TakuM cran
koHuepT ¢ Jxeppu Mamurenom B Kapueru-xomi, B 1974-m.
JlBa My3bIKaHTa BCTPETWIWCh, Kak OYyITO W HE OBLIO
JBaJILATH JIET, BO BPEMSI KOTOPBIX OHU TOJIBKO CIBIIIATIHN JIPYT ||
o apyre. Ily6mika Ha Ja30BbIX KoHLEpTax B Kapneru-xomn |
OocoOCHHAs, OHAa HE TpomaeT gaxe wmenoded. M oHa
pyKoIieckaia; MacTepoB ObLJIO HE B YEM YIPEKHYTb.

A eme Takoe - B 77-M, korja nuaHucT Jlon CeGecku opraHum3oBasl €My 3aIllUCh albOoMa
"You Can't Go Home Again" ("lomoii Bo3Bpara Het"). DTa paboTra OUeHb HE MMOX0XKA HA TOTO
belikepa, KOTOpPOro 3HAaIOT U K KOTOPOMY IPHUBBIKJIN: YETHIPE [UIMHHBIE KOMIIO3ULMM, OJHA W3
KOTOpBIX OCHOBaHa Ha IeceHKe, KoTopyro Yer Tak mobun nerts, - "JIroboBb Ha mponaxy" Komia
[Toprepa. B coctaBe cromib 3Be3bl: cakcodonuctsl Maiikn bpekep u Ilon [e3amonn, rutapuct
Jbxon Cxoduna, konTpabacuct Pon Kaprep, GapabGanmuk Tonum Ywmmibsmc... Krto-To ckazan
belikepy, 4yTO AMCK nepeapaHkupoBaH. [ BIpsAMb: cTpyHHas rpymnmna B 12 yenoBek, Ha KaXIoi
[IbECE HE MEHBIIIE CEMH MY3bIKAHTOB - JJis1 YeTa, MPUBBIKIIETO K KAMEPHBIM COCTaBaM, 3T0O ObLIO HE
O4YeHb XapakTepHo. beilkep He cormacwicsa: "Ot1o xe Obu1 mkem! M ¢ kakumu moasmu!"
3arnaBHYI0 KOMMO3UINI0, HanucaHHyro lonom Cebeckd 1Mo MOTHBaM OAHOMMEHHOTO BEIMKOTO
pomana Tomaca Bynda. Uet BkiItouan B CBOM KOHIIEPTHI IO CAMOI CMEPTH.
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"Kaxxapiii pa3 s urpatro, kak OyJqTO 3TO HOCIEAHUN pa3. Yxke MHoro jer. MHe HeMHOro
OCTaJIOCh, U OYEHb BAYKHO, YTOOBI T€, C KEM 51 UTPAIO - KTO OBl 3TO HU OBLI, - BUAEIH, YTO 5 OTIAIO
BCE, YTO y MeHS ecTh. W s OT HuX XIy TOro xe. MHe HpaBHUTCS WUTpaTh, S JIOOIIO HIPaTh.
Hagepnoe, 51 a1 3T0r0 u poguics".

[IOCJIEJJHUE I'OJIbl YET BEMKEP xwun B I'onnanauu, CTpaHe ¢ CaMbIM THOEpPATbHEIM B
MHUpE 3aKOHOJATEIIbCTBOM O HapKOTHKax. MoTaics K ceMbe B AMEpUKY Ha TPU HEJENIU B TOny,
0e3yMHO JTI00MIT JIeTell ¥ CKydajl O HUX - ¥ BCE PaBHO ye3xKall.

"Jlomoii Bo3Bpara HeT'" - 3T0 0 HeM. Tomac Bynd nucan B ogaoM u3 miuceMm: "...X0Th JOMOH
Y HE BEPHEUIbCS, JIOM JUTsl K&KIOTO M3 HAC - B HAIlIEM OyayIIeM: IPyroro myTH HeT".

ITyte Yera beiikepa - myTh 6€3yMHO OJUHOKOTO, MHOTO CTPaJaBIIEro, HE 0YE€Hb CUIBHOTO
yenoBeka. [lyTe reHmanbHOro MysbikaHTa. He HaMm CyauTh, modyeMy OH 3aKOHUYWICA TakK, a HE
MHaye.

[Ipoctu emy. ['ocnionu, u ynokoii ero nymty. 1 cnioit emy THxoHbKO Ha yxo: "Mos cMmeliHas
BaJICHTUHKA, TaKasi MUJIasi, CMEIIIHAsl BAJIGHTHHKA, 51 YJIbIOAIOCh CepALeM, I Ha TeOs".

OH Tak 00U METh ATY MECHIO...
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George Benson

BeHcoH BooOIIe MOXKET BCE - paBHO Kak M ero rurapa. EcTe
JU HAa CBETE APYToil MOM-TMeBel, KOTOPBI TaK MHOTO M C TaKUM
YAOBOJIBCTBHEM HTpajl Obl HAa THTApe Cyry00 MHCTPYMCHTAIBHBIMH,
ropsiunii, ymHbI axa3? EcTe nu apyroil A»ka30Bblid TUTAPUCT, TaK
WCKPEHHE W YCICIIHO JCNAIONIUIN MON-My3bIKy? ECTh I YesoBeK,
9bsl TUTApPa U TOJI0C OB OBl AOCOMIOTHO MCKPEHHU - B KAKOM ObI
CTHJIC OHH HU BeIcTynaym? HeT Takux.

Jlxopmx bBeHCOH sBnsgeTcs, MoXkaldyl, OIHUM H3 CaMbIX
MOMYJISIPHBIX ~ TUTAPUCTOB  TOCJIEIHUX  JECATHICTHH.  DTO
YHUBEPCATbHBIN MY3bIKAaHT, OJMHAKOBO XOPOIIO BJIAJACIOIIHI
pasHBIMH CTHJISIMH OT CBHHra W Ooma, 10 1ka3-poka U smooth
mxa3a. Ero oco6as momyssipHOCTb OOBSCHSIETCS €I1e U TeM, YTO OH
SBIIICTCS TMPEKPACHBIM BOKAIUCTOM, CO3JABIIMM PSAJl XHUTOB,
KOTOpBIE 3HAYMTEIbHO pACHIMPUIN KpPyTr TOYUTATENCH 3TOro
MHOTOCTOPOHHEI0 MYy3bIKaHTa. BEHCOH OIHUM U3 TEPBBIX CTal
MPUMEHATh CIOCO0 HCIIOJIHEHUS HWHCTPYMEHTAJIBHBIX COJIO B
YHHCOH C rojocoM. "SI ke He NpoCTO HWrpaio, s eme MNpPUIyMadl COOCTBEHHYIO TEXHHKY,
coOcTBeHHBIE OCOOCHHBIE TIpHeMbl. W naxke eclii s OAMH TaKOW MPUEM HCIIOIb3YI0, YEIIOBEK,

"nn

KOTOpBIM MEHs 3HAET, yCibllIaB MO0 Urpy, ckaxer: "O, na 3to xe xopmx bencon"".

JIxopmx bercon pommncs B mapte 1943 roma B [MurtcOypre, mrat [lencunpBanus. Ero
My3bIKaJIbHas Kapbepa Haydanach JOBOJBHO PAHO, KOTJa OH 4-X JIETHUM MaJbYMKOM BBIUIPAJ
JTOOUTENBCKUN NeCeHHBIN KOHKYpC. IlepByto rutapy emy CBOMMH pyJiaMH BbICTpyrajl otdyum. B 8
JIET OH y>K€ IIeJ M Urpall Ha raBaiiCKOM rurape mpsiMo Ha yiuue, B Bo3pacte 10 sier, oH 3amucan
cBoii mepBbIii cuHTa «She Makes Me Mady, Bemmymiennsii seiiomom "X", kommanunn «RCA». Tak
IIOJIyYHJIOCh, YTO MPEXKAE YEM B3ATh B PyKH FMTapy OH YK€ CTaJl IEBLIOM.

B 1959 rony uepHOoKoX¥Hii ByHIepKUHA beHCOH, 00pa3oBan CBOM COOCTBEHHBIN BOKaTbHBIN
ancaM0ib «The Altairs», ucrioMHSABIINN B OCHOBHOM PUTM-3H[-0J1103, KaK, BIPOYEM, U BCE APYTHE
TPYNIbL, C KOTOPBIMHU €My IPUXOIUIOCH COTPYIHUYATH B ATOT IEPUOI.

Torpa xe roHOMy JIKOpIKY HPUIIUIOCH BIEPBHIE B3STh B
PYKHM THTapy M CEpbE3HO 3aHATbCA €10, MMOTOMY 4YTO B paMKax
TaHHOTO CTHJISL 3ByYaHHE 3TOTO MHCTPYMEHTa OBLJI0O HEOOXOIUMO,
a TPUIJIACUTh TUTAPUCTa CO CTOPOHBI Y PEOSAT MPOCTO HE ObLIO
nener. Tak 1o Bosie 06cTOATENHCTB JPKOPK CTaT THTAPUCTOM.

B 18-neTHeM Bo3pacTe OH yCHbIIIAI 3alUCh JEre€HIAPHOTO
cakcopornncra Yapnu Ilapkepa. Bosnukmas B ero cepmue
cTpacTHast M0GOBb K JKa30BOH My3bike mpusena Jxopmka B Heto Mopk. B 1963 romy Jhxopmk
Bencon nepeeskaer B Hpio-Mopk u npucoeaunsercs k ancamomo opranucta JIxeka Maxadda
(“Brother” Jack McDaff) (¢ 1963 mo 1965 roasl) u otHOcHiCs K chepe coyn- U (paHK-IKaza.
Pabota B 3TOM cocTaBe MO3BOJIMIA €My BCTPETHTCS CO MHOTHMMH BBIIAIOUIMMHUCS JIKA30BBIMH
My3bIKaHTaMH, cpeau kotopsix Obutn [xon Kontpeitn n Kennn bappen. 3HakoMcTBO ¢ 3amucsiMu
JOUKA30BOIO TUTapucTa Ysca MOHTIOMEpH, CTaBLIEr0 KyMUPOM beHcoHa Ha JOITWE TOABL,
nepeBepHysio mo cioBam JIKop/pka BCIO €ro u3Hb. JIka3oBasi ClieHa OTHBIHE CTaHOBUTCS
OCHOBHBIM MECTOM TBOPUYECKUX CTPEMJICHUN MY3bIKaHTA.

B TtBOpuecTBe beHCOHA MOKHO BBIIEIUTH HECKOJBKO NepuoAoB. llepBblii Hauvancs ¢ ero
nebrora B coctaBe kKoM00 xammonm-opranucra [[xexka Max/lada (“Brother” Jack McDaff) u
oTHOcWICA K cdepe coyn- U daHk-mKkaza. B 1965-66 rogax oH 3amucChIBaeT MEPBLIC COJBHBIC
anp00oMbl Ha pupme Columbia. B 1967 rony Ha ¢pupme “Verve”, beHCOH 3anmuchIBaeT aBa aibooma
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C SIPKO BBIPAKCHHBIMH TPU3HAKAMHU MY3BIKH «(paHK» (Ha OIHOW M3 HUX IMPO3BYydYaja €ro Bepcus
CTaHJapTa Sunny, U3BECTHOIO y HAac MO MO3AHEH Aucko- mHTepnperanuu «Boney M”). B 1968
roay Ha ¢upme «Polydor” Berxomut ansbom «Blue Benson”, ¢ nmuannctom Herbie Hancock, rae
MOJKHO CIIBIIIATh HE TOJBKO MY3bIKY B CTHMJIE aKTyaJlbHOTO Ha TOT MEPHOA «Xapl Ooma», HO U
HEYTOo, roBopsliee 0 MPUOIMKEHUH peBooLun «(broxxH». Kpome toro, beHcon 3anuckiBaeTcs B
onHOM u3 mbec Ha ampObome Miles Davis “Miles in the Sky”, Tak xe
ABJISIOIICHCS CTYNIEHbKOM Ha MyTH co3aaHusa HoBoro ctuis. [locie cMeptu
B 1968 rony Yaca Moutromepu Wes Montgomery, 0IHOT0O U3 BEAYLINX B
TOT MOMEHT JIKa30BbIX THUTapuUCTOB — , Mpojrocep mnociaeaHero I'pua
Teiinop (Greed Taylor) mpurnamaer bencona Ha ¢upmy «A&M”, rne
Tennop craButcs 3agada - caenarb u3 beHcona HOBy1o 3Be3ay. IIpoekr, o
KOTOpOMY OBIIM BBIMYIIEHBI TPU IUIACTHHKH Ha 3TOW (pupme cTpomiics Ha
apamkupoBkax [lona Ce0Oecku, BO MHOTOM II€PEHECEHHBIX C IOCIETHHX
pabot MoHTromepu, 1 Ha HECKOJIBKUX ITPOBEPEHHBIX MOM-XUTax. B 3amucsax
ObUIH 3aJCHCTBOBAaHBI TaKHWE BBICOKOKJIACCHBIE calWaMeHbl, Kak J[ko
®appenn (Joe Farrell), Bob James.

I'oBopst 0 panHeM nepuoje mouckoB bencona, Henb3s He BCOMHUTH anbOoMm “The Other
Side of Abbey Road”, Beimenmmii B8 1969 romy (depe3 HECKOJIBKO MECSIEB IMOCTE TJIACTUHKH
“Beatles” - “Abbey Road”). On sBisieTcst sSipKOH WITIOCTpAlleil TOro, Kak MHOTHE JKa30BbIC
MY3bIKaHTbl MCKaJIM CHUHTE3a C 3aXBaTUBILIECH BHUMAaHUE IIUPOKON ayJAUTOPHHM POK-My3bikoi. Ha
BOIIPOC, HE MOT ObI JI)KOpIK pacckas3arh, Kak OH 3anuchiBai aab0oMm nieceH "The Beatles", Jlxxopmx
TBEPJIO CKa3a:

" B TO BpeMs cuUMTaigoCh AypPHBIM TOHOM CBs3bIBaThCA ¢ Beatles, onu e urpamu pok. Tem
Oosee, 9TO MOS Kapbepa B TOT MOMEHT OblIa Ha mogabeMe. Ho Moit mposrocep mociyman anp0oM
(Abbey Road) u cka3zan, 4To, B MPHUHIIUIIE, HE TaK YK H IJIOX0, MOXHO CIeNaTh Bech amb0ooM. S
COMHeBaJicsi, HO coracwics. [lomyunnoch oueHb Hemoxo". AnbOOM, IOCTPOCHHBIN Ha
apamxupoBkax Jlona Cebecku, 3amucan OONbIINM aHCAMOJIEM C CEKIMEeH TyXOBBIX U CTPYHHBIX, C
COJIO0 TakuxX My3blkaHTOB Kak JIxopmk bencon, @pemnu Xab66apn (Freddie Hubbard, Herbie
Hancock u Xsro6epa Jloyz (Hubert Laws. B 1970-m I'pun Teiimop opranusyer cBO#l neioOi, Ha
KoTopoM B nepuoa 1971-76 rogoB BeHCOH 3amuchIBaeT psAl BEIMKOJIENHBIX anbOoMoB: «Beyond
the Blue Horizon» (1971), « White Rabbity» (1971), «Body Talk» (1973), «Bad Benson» (1974), «In
Concert-Carnegie Hall» (live) (1975), «Good King Bad» (1975),
«Benson & Farrelly» (1976). B 3amucu 3Tux anb00MOB IpUHUMATH
ydacThe Takue My3blkaHThl, kKak Jlon Cebecku, xo dappern,
Opuk I'eitn, Opn Kmor (Earl Klugh), Pon Kaprep, [Ixek
Hellxanerr, bummun Kob6sMm, Xepbu Xenkok, Xbwobept Jlayc,
Crtus I'yan, [IpBun CaubopH u 6paths bpekepsl — To ecTh T€, KTO
BIIOCJICJICTBUU CTAHYT 3aMETHBIMH (DUTypaMu B MY3bIKE CTHIIS
«PbroxH». Ha 3TUX miuacTUHKaX MpaKTUYECKU OTCYTCTBYET BOKal
Jlxopmxka bencona. Paborel monm mpoarocupoBanueM [ 'puma
Teimopa Ha “A&M” u “CTI” MOXHO OTHECTH KO BTOPOMY
nepuoay TBopyectBa [xopmka beHcoHa, korga oH ObLT OIMXKe K
My3bIKe «()bIOXKH», 4eM K TaK Ha3bIBAEMOMY TOT/Ia «IIOM-/IKa3y».
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Opmnako y Thiopa 1O KAaKMM-TO TPUYMHAM  HE
CKJIQJIBIBAIOTCS OTHOIICHUS C PYKOBOJICTBOM (HUPMBI, U OH
pemraer ocHoBaTh cobcTBeHHYI0 kKommaHuio «CTIy». ITockonbky y Jlopaka K 3TOMY MOMEHTY
OBUTH YCTAHOBJICHBI C HUM TIPOYHBIC TBOPUYECKHUE OTHOIIEHUS, HUYETO 0OJiee €CTECTBCHHOTO KaK
nepexon bencona Benen 3a Tainopom Ha «CTI» u 6bITH HE MOTIIO.

[Tepuon corpymuudectBa ¢ 3Toil ¢upmoit ctan s J>Kopka BechbMa pe3yJIbTaTHBHBIM U
IIPUHEC €My IMEpPBYI0 KPYIHYK TBOPYECKYIO yAady - MpUCYXJIeHHe mnpemun «Grammy» B
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HoMuHarmu 3a amsooMm — « White “The Other Side of Abbey Road”’Rabbit»y npusHanHBIH Tyqmmm
JKa30BBIM AILOOMOM..

«Ero mampipl IOpXarwT IO CTPyHaM, Kak MOTBUIBKA BOKPYI IUIAMEHH CBEYW»: apMus
MOKJIOHHUKOB beHCOHa, 3aBOPOKEHHBIX 3TUM TaHIIEM, Hadyayia pacTtu emie B 60-e rojsl.

Tem He MeHee, mpojoipKas cleloBaThb O IyTH M3HHCTpUMA
(OCHOBHOT'O HamNpaBlieHUS B TPATUIMOHHOM JKaze), beHcoH wumen
JIOBOJILHO CKPOMHBIN (DMHAHCOBBIH CTUMYJ, /a2 M BIOJHE OCO3HAHHOE
CTPEMJICHHUE K YE€MY-TO HOBOMY OBLJIO CIIMHIKOM BEIMKO. JTO B CBOKO
ouepelib AaJ0 TOJYOK K MOUCKY APYTruX (GOpM M BBIPa3UTEIbHBIX CPE/ICTB,
4TO B pe3yJipTare npuseno Jxopmka Ha pupmy « Warner Brosy.

B cepenune 70-x bencon 3akmouaer ¢ « Warner Bros». KOHTPakT u
TOrJa K HEMy IPUXOIUT HacToAummil ycnex. B 1976 rony nosBisercs Ha
CBET IUIACTUHKA «Breezin'» - JIETKAI JKa3-(hDaHKOBBIH
JKCHepuMeHT,«Breezin'» KOTOpBI yAMBUI CBOECIO NPUOBUIBHOCTBIO U
[right]mupokyro myOauKy, ©W y3KHH Kpyr [0Ka3oBbIX KpuTHKOB. KywHcu JkoyHC Tak
oXapakTepu3oBaj 3ToT nepuo: "... He BcAkuil apTUCT, JOCTUTIINN ycIiexa B OJHOM >KaHpE, TOTOB
MOCTAaBUTh HAa KOH Kapbepy U MPEJI0KUTh CBOM TAJIaHT Ipyrou aynautopuu. Jxopxk caenan ato!".

XOTs U B HajnbHeNeM beHCOH 4acTo CTaHOBWIICS MPEATEYEH HOBBIX TEYCHUN B MY3bIKE, OH
PEAKO OCTAaBAJICA HAAOIIO0 B PaMKax OJHOIO CTWJIMCTHYECKOIO HAIpPAaBIECHUS — HECMOTpPA Ha
penyTaluio JKa30BOro0 MHCTPYMEHTAINCTA, HE MpeHeOperana 3KCIEepUMEHTaMU C 3JIEKTPOHHBIMU
MHCTPYMEHTAMH, WHTEPIPETUPOBAJl M3BECTHBIC TECHU B CTWIMCTHUKE COYJ, (paHK W Jake POK-
MY3BIKH.

Cpenu MHCTPYMEHTAJIBHBIX KOMIIO3UIUI B 3TOT alnbOOM BOIILIA OJIHA MECHS KOMIIO3UTOpa
Jleona Paccena «This Masquerade», 3ansaBmias 10-e mecto B xuT-mapane xypHana Billboard u
yIpOuuBIIas NpecTK beHcoHa-BokamucTa. JTO TO, YTO Has3bIBalOT ‘‘smooth-jazz”, XOoTs cama
necHsa “This Masquarade” qiutcst 6osiee 8 MUHYT 3a CYET UMITPOBU3ANMK beHCOHA Ha ruTape, 4Tto
yKe camo 1o cebe He CBONCTBEHHO ¢opMmaTy momn-Omu3Heca. B 1enom ke mimacTuHka 3aHsuia 1-e
MECTO B YapTax IOMYJSPHOCTH, a BCIEH 3a ATHM HE 3acTaBWiIa ceOsl JOJITO KIaTh U OuepeqHast
npemust Grammy.

Kak caiin-MeH OH 1en HapacxXBaT y NEpPBbIX 3BE3] IKaza U He
TOJIBKO: TaK OH 3amuchiBaiics ¢ Maiincom JleBucom (“Miles in the
Sky” 1976 r.), Xepobu Xenkok, Ponom Kaprepom u MHOXkecTBOM
IPYTUX B UX COJBHBIX MPOCKTAX.

Bamxkaiiiue 4 anpOoma, 3amucanHele benconoMm Ha «Warner
Bros». B nepuon mexay 1977 u 1980 rogamu, HEM3MEHHO BXOIWIN B
necatky aydmux B CIITA.

[Tocrne TOMOKUTENBHOTO OMBITA MOATBEPKIACHHOTO YCIIEXOM
«This Masquerade» [[xopmx mnpomomxwn nerb. Ha cremyromem
mucke «In  Flighty, Takke BBIMTYIIEHHOM TMOA PYKOBOJCTBOM
nposrocepa Tommu JInmyma v JOCTUTIIIETO yrKe TUTATHHOBOTO THPaXKa,
KOMITO3UITUH, TJie 3BYYHT 00asATeIbHBIA TEMOp rojioca 00JIaCKaHHOTO /
TIEPBBIMH JTy9aMH CJIaBbl My3bIKaHTA, 3HAYUTEITHHO OOJIBIIIE. - ; ‘t .

Bce oHu OblIH clieThl HACTOJIBKO COBEPIIEHHO, YTO HEMpEepeKaeMblil aBTOPUTET B 001aCTH
MY3BIKH fusion KOMITO3UTOp, apaHKUPOBIIKK U npozrocep KynHcu JI>KOHC, yCIBIIIAB 3TH 3aIUCH,
Ha3Ban beHcoHa, kak mucan xypHai «Blues & soul» "camMbIM JTydIIMM BOKaJMCTOM, KOTOPBIH
320/THO TaKXke W camblil Jydmmid rutapuct”. OcobeHHO 3(PPEKTHO CITymaeTcs pa3BEpHYTHIA IO
¢dopme neHTpanbHbI HoMep anbboma «Life Is A Ghettoy, rae beHcoH oueHb yMeno UCONb3yeT B
MOMEHT MMIIPOBU3aLMU KOMOMHAIIMIO YHHUCOHHOTO 3BYy4YaHHUs rojloca B MaHepe "CKIT"' U ruTapsbl.
Ero TexHu4eckuii ypoBeHb U UCIIOJHUTEIBCKOE MAaCTEPCTBO MPH 3TOM BBIIIE BCIKON KPUTHKU.
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C momenTa BbIXoza Ha upme «Warner Bros». HECKONBKUX IJIACTUHOK B CTHJIE MOJHOIO
toraa fusion nomynspHocTh beHCOHA B3jeTeNa Ha TAKUE BBICOTHI, KOTOPBIC €My HUKTO HHKOT/Ia HE
npenckaseiBall. Ho 3TOro eMmy mokaszajgoch HEIOCTaTOYHBIM. Y HEro TMOSBWINCH JApYyTHE
YCTPEMJICHHSI, BBIXOISIINE 32 PAMKH UTPhI HA THUTape U NICHUs. B 3TOT Meproj OH MEUTaeT CHATHCS
B KMHO U 0COOEGHHO HamNMcaTh My3bIKy K KHHOGMIbMY. [Tocnennemy xenanuto [Ikop/pka 4acTUIHO
CY>KIEHO ObUIO HCTIONMHUTHCA. OHO BOMIIOTHIOCH B TopxkecTBeHHON necHe «The Greatest Love Of
All», xoropas Owuia Hammcana benconom mis ¢umbma «The Greatesty o nereHmapHOM
aMepuKaHCKOM Ookcepe Myxammene AJu.

Bckope eMy npeacraBuiiack BO3MOXKHOCTh BBICTYIIHTH B benmoMm Jlome mepen TOraaliHuM
npesusienToM Jxummu Kaprepom, a 3To ye ToBopuiio o ToM, uto J[xopmx beHcon siBHO qo0umcs
ctaryca 3Be3qpl. B 1980 roay, mocie mosiBieHus 2-X JBOWHBIX allbOOMOB, BEHCOH BBIMTyCKAeT MO
npoarocepckuM 3HakoM Kywncu JIkoHca cBoii ouepemnnorn nuck «Give Me The Night», Taxke
CTaBIIMM IUTATUHOBBIM. boJblliasi 4acTh Marepualia s 3TOM IJIACTHHKH ObLa TMpeIoKeHa
aHIIMHACKUM My3bIKaHTOM Pomom TemmeproHom u BkiItouana Takue XuThl, kak «Love X Love»
(BepmmHa Bcex 4apToB Toro Bpemenu), «Give Me The Night» - 3armaBHyro mecHio ambboma,
CTaBIIyIO 4-bIM cUHIJIOM JIKOpmXka, ¥, HAaKOHEll, MOTPSICAIONIYI0 apaHKUPOBKY TEMbI J[Ka30BOTO
cakcodonucra Jlxerimca Mymu «Moody's Mood». OHa BIOXHOBEHHO HCIOJHEHA Ha JHCKE
benconom B ayste ¢ monyssipHoi coyn-neBuieil I[I3rtm OctuH. biarogapss 3TUM mecHsAM,
IUTACTUHKA TMOTYYHJIach OYeHb JUPUYHONW. CaM My3BIKAHT MO WUTOTaM BBIXOJa ITOro ambboMma -
JyYIIUA TUTAPUCT, JYYIIUA BOKAIKWCT, JIYYIIUM HMHCTPYMEHTAJIUCT, JYYIIHM J/Ka3 BOKAJUCT,
ayumui uenonHutenb R&B, nyumiee mysxckoe ucnonsenue R&B u T.4.

Psan mocnenyrommx ampbomoB Jkopmka beHcona craHoBsTcs Bce Oosiee m Oosee
paccYyMTaHHBIMH Ha KoMMepueckuil ycmex. Takwe miuactuHku, Kak «In Your Eyes» u «20/20»
XOpomo pacKynajinuCb, HO OJTHOBPEMCHHO JaJId IMOBOJ MHOT'MM KpPpUTHUKaM O6BI/IHI/ITI) MY3BIKaHTa B
Yepe3MEpHOM yHpoIleHu: cTwis fusion. ATb00OMBI IEPECTAOT OBITH PEBOIOIIMOHHBIMH, KaK 3TO
6I>IJ'IO paHbIIC. B st10 BpEMsA KOHLCTIIUHA aIILOOMOB CTAHOBSATCS OYE€Hb KOMMCPYCCKUMH, TUTAPHOC
MacTEepPCTBO YK€ HE TOAAETCsl KaK OTAENbHBIN MPOAYKT. [la W aBTOPCKU MaTepual, 10 MHEHHIO
60JIBH_II/IHCTB3. KPHUTHUKOB, BCC - TAKW YYTb HHIKC KAYCCTBOM, IO CPABHCHHUIO C NPCALIAYIIHNMHU
ansOomamu. Hy, HaBepHOe, y TION ayAUTOPUH JPYyTrOe MHEHHE.

[IpaBma, B 3TO ke BpeMs beHCOH aenmaeT HECKOJBbKO 3amiCceil B COCTaBE pa3iHuYHBIX OUT-
O9HIOB W, Oyarojaps UM, 3aciIyXHBaeT, 1o ciaoBam [Ippuka JIkyBuia, 3BaHHE "BEIHMKOJICITHOTO
mxazmena". Tax JDxopmx mnosBasercs Ha mmiactuHke ®Opsnka Cunatpsl 1984 rona, roe
MPOCJIABJICHHBIN TIEBEI] - 30JIOTOM TOJI0C AMEPHUKH - HUCIIOJHSIET J/Ka30BbI€ CTAHAAPTHI TOJ
akkoMmaHeMeHT opkecTpa Kyuncu [[xoHca.

BIOXHOBJICHHBIN OIIBITOM CBOETO CTapLIEro KOJUIErHM, DbEHCOH Ipuriamaer IpUHATH
y4acTHe B 3allMCH OJHON KOMIIO3UIIMM HA CBOEH OYEPEIHOM IUIACTUHKE OPKECTP MO YIPABICHUEM
@prnka Poctepa. Beibop manm Ha apaHXMPOBKY HM3BECTHOM NECHU (PpaHIy3CKOTO IIAHCOHbE
[apns Tpans «La Mery», koTopasi B aHIJIOA3bIYHOM BapuaHTe HaszbiBaeTcs «Beyond The Seay.

Munys muiactuHky 1986 roga, oka3aBuIyIOCs HEYJauHOW JJake ¢ TOUYKM 3pPEHHUs MOICOBO-
KOMMEpPUECKOIr0 HampaBjeHUs B TBOpuecTBE beHCOHa, Xouercs NOAPOOHEN OCTaHOBUTHCS Ha
COBMECTHOM paboTe JIkop/ska ¢ ero JaBHUIIHUM MPUSATENIEM, TOXKe TUTaprucToM, Jpiom Kinagpowm.

DTOT MPOEKT, ocyIecTBIeHHBIN B 1987 romy u Ha3zBaHHbIi «Collaborationy, siBUICS cBOETro
pola TUTApHOW Iy3JbI0 JIBYX TPOCIABJICHHBIX MY3BIKAHTOB, POJIb CEKYHIAHTOB TPHU KOTOPBIX
UCTIOJHAJIM HE MEHee HMEHuThle Oacuct Mapkyc Munep, OGapabanimuk XspBu MboiicoH,
KJIaBUIIHUK ['par OunmnuHraiiHe U nepkyccuonuct [laynuno na Kocra.

Wrak 1987-i1 ron, Jdxopmx beHcon, Haxonutcsa B B mope pacusera. llocie mactepcku
cnenannoro ainpOoma «Collaboration», B 1988-oMm mosiBisieTcsi HOBasi 3alUCh YK€ MPU3HAHHOTO
masctpo Twice The Love, He mpeacTaBisiomas HUYEro MPUHIUITHAIBHO HOBOTO U MHTEPECHOTO.
HackBo3b KOMIIbIOTEpHAs, OHA CKOpEE JEMOHCTPHUPYET BO3MOXKHOCTH COBPEMEHHOW TEXHUKH W
ypoBeHb BhafieHus ero. COOCTBEHHO e MY3BIKAJbHBIM MaTepual HUYEM HempuMeyaTelleH. XOTs
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HOBasl BepcHus Kiaccmueckoro mpowusBeneHus Kepruca Meiidunga "Let's Do It Again", a Takxke
3arjiaBHas KOMITO3ULUS TIONOJHWIM BHYIIWTENBHBIA CIIMCOK MOIYJIpHEHIINX XUTOB JlKopmka
Bbencona. Ilocne storo anpboma, BUANMO, U caM BeHCOH MOYyBCTBOBAJ 1epedop B KOMMEPIUU H
CTaJl TOTOBUTCS K CO3JaHMIO JEHCTBHUTEIBHO JPKA30BBIX PabOT B TOM 4YHCIE U C OUT OCHIOM.
[locnenoBaBiiee BCKOpe TypHE, BKIIIOUaBllee B ce0s LIECTh AHILIArOBBIX BBICTYIICHUH Ha
"V3m0mu", ObII0 yacTU4HO 3anucaHo. VimeHHo B AHrimu beHcoH Haudan paboTy C JiereHJapHbIM
apamKUpoBOIMKOM PoGeprom @DapHOHOM W My3bIKAHTAMH JIOHJOHCKOTO CHM()OHHYECKOTO
OpKecTpa HaJi MPOEKTOM anbOoMa MOMYJSPHBIX CTaHAAPTOB. OJHOBPEMEHHO OH MPUCTYMWI K
3aMUCH TUIACTMHKHU JKAa30BBIX CTAaHIAPTOB, KOTOpas Oblja OueHb OBICTPO 3aBepliieHa Osaromaps
sHTy3uasmy npoxaroccepa Tommu JIu Ilymsl u kiaBumiHuka Makkoss TaitHepa. B pesyibrare
pomwmics «Tenderly» - nuck, yBunesmmii cBet B 1989 roxy. B Hero Bonumu To1pK0 "BeuHO3eIeHbIC"
TEMBI, HUCIIOJIHEHHbIE B TPAAUIMOHHON Jka30Bol MaHepe. Ckopee BCero, NMOHSAB MIPUPOAY CBOETO
napoBaHusi, beHCOH CO3HATENBPHO MEHSIET HAlpaBJICHHE TBOPYECTBA, BO3BPALIASCH K JIYKA30BBIM
uctokam. C 3TOro MOMEHTa MOYKHO YBEPEHHO CKa3aTh, YTO JABE MY3bIKAJIbHbBIE JINHUU, KOTOPHIM B
pazHoe Bpems ciefnoBasl beHCOH, MoLUIM MapamienbHO; ¢ TE€X IOp OH JBMXKETCS B 000MX
HampaBieHusx cpaszy. Crnenyromuit anbOoM, KOTOppIM BEHCOH oTnanm AaHb yBaKEHUS CBOMM
IDKA30BBIM TIpHCTpacTHsM, mosiBuwiics B 1990 m momyuwnn Ha3zBanue «Big Boss Band». On Obin
3alliCcaH COBMECTHO C JIEreHJIapHbIM opkecTpoM KayHTa beiicu, KOTOpbIM pyKOBOIWI B TO BPEMsI
onectammii cakcoPoHUCT U apaHKupoBIIHK Dpank DocTep.

Kypnan «Blues & soul» Tak onmceiBan nepByro Bctpeuy berncona ¢ opkectpom: "CrHauana
MY3BIKaHTBl OpPKECTpa YyBCTBOBAJIHM ceOs HANpPSHKEHHO B OXKHUIAHUM COBMECTHOM pabOThI, HO OH
OBICTPO MOKOPHJI MX CBOMM MAacTepCKHM CKATOM B kommosunuu docrepa «Ready Now That You
Are". B 1993 rony bencon BeimycTii HOBBIN ansboMm "Love Remembers", B koTopbrit Bonuiu 5
neceH M 7 MHCTPYMEHTAJIBHBIX KOMIO3UIMA. B paboTe Hajg HUM NMPHUHSIIN y4acTHE TaKHe 3BE3JIbI
mxaza kak @penau Bamunrron, ¢pun Andepu u Pannu bpexkep. Ilecus nmon nazanuem "Come Into
My World" 6suta Hanucana benconom Bmecte ¢ ero ceiHoM George Benson CtuBeHom benconom
Xbl0, B TO BpeMsi Kak Jipyroi ero ceiH Poo6u Cu bencon 6bu1 accuctentoMm mpoatoccepa. Han
3TUM aJIbOOMOM paboTalii TaKue MU3BECTHBIC MPOJIOCCEPHI U 3BYKOMH)KEHEpHhl Kak boO J[xeimc,
bunn uu, 90 Wmunr, Sanmuot Waitnep u Crroapt JleBun. U peiictButensHo, beHCOH nokasai,
YTO OH HaXOJUTCS B MPEKpacHO# (opme U Jr000e TBOPUECKOE PAaHIEBY, JaKe C TAKUM HUMEHHUTHIM
koitekTuBoM, emyKoHuepr B Mockse. Bnonse no miedy. C 1996 roga beHcon cotpynHudaer co
CTynuen wuzparomieil coBpeMeHHbli smooth-mkaz — GRP, ocHoBarenem kKoTOpoW OBLT MHAHUCT
JIs1iB I'py3un (Dave Grusin). Ha GRP y bencona BbIio Tpu ans6oma.

Yro kacaercs atux pador Jxopmxa berncona «That’s Right» (1996 r.), «Standin' Together»
(1998 1.) m «Absolute Benson» (2000 r). D10 - BbIcHIeH TPpoOBI fusion, BOOpaBIIMiA B ce0s1 YePThI
Pa3NUYHBIX CTHIJICH M HAaNPaBJICHUN COBPEMEHHOM MY3bIKH, BKIII04ast acid - mka3. Ha atux paborax
JIKOP/K BHOBb MUKIIHMPYET JKA3 C PUTM-H-0JIF030M, MOTI-MY3BIKOH U (haHKOM.

Kak nucain Bce TOT ke KOppecnoHIeHT )KypHana «Blues & souly, rnmaBHas 3aciyra beHcona
B TOM M COCTOHUT, YTO OH B CBOEM TBOPYECTBE IMOJIHOCTHIO PACKpBUI Hjaeto fusion, mMeromiero
o011IMe TOYKH CONPUKOCHOBEHHUS U C M3BICKAHHOM JPKa30BOM, U ¢ MOIYJIIPHOI My3bIKOI".

My3bIKalIbHBIE KPUTUKH JABHO CleAsInue 3a Kapbepou [xopmxa beHcona He TOponsAThCS
JieNiaTh OJHO3HAYHbIE BBIBOJIBI OT IMPOCIYILIMBAHUS €ro HOBBIX paboOT yTBepkaas, urto J[>Kopk
BCerja HaxoIuTcs B MyTH. Bce 3T HeckoHwaeMble myTemecTBus beHcoHa oT cBuHra u 6oma 110
IDKa3-poka M smooth-aka3a MeHee BCEero HAllOMHHAIOT MYYHUTENbHBIE IMOUCKH CBOETO ITyTH.
[IpoOyst cBoM CHIBI B pa3HBIX >KaHpax, BEHCOH Bcerma ocraeTcss cOOOW - YHUKAIbHBIM
MMIIPOBU3aTOPOM, BEJIMKOJICITHBIM BOKAJIUCTOM M OJHCTaTeIbHBIM HHCTpyMeHTanucToM. Emie
MMEETCsl KJIIOUYEBOE CJIOBO, KOTOPOE BCTpEYaeTcs €ABa JU HE B KaXKJIOM TekcTe o beHcone. JTo
aHTIIMICKOE CIoBO "versatile", o0o3Havaromee pa3HOCTOPOHHOCTh U YHHUBEPCATBLHOCTh, U 3TO KE
CIIOBO caM bBeHCOH HCHojibp30Ball Ha Mpecc-KOH(EepeHIHH, YTOObl OOBSCHUTH, KaK XOPOIIX
MY3BIKaHTBI, HTPAIOIIUE ceiiyac B €ro rpymme. OTa camasi pa3HOCTOPOHHOCTh B SO-JIeTHEH Kapbepe
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bencona mposiBIsIack B TOM, KakO€ KOJIMYECTBO pAa3HBIX CTWIEH YKpacuia CBOEH UIPOH
IIPOCJIABJICHHBIN MY3bIKaHT.

"Bonpmioit Oocc" yke MBaXKABl CTAHOBHWICA OOJIamaTelieM MPECTHKHON MY3bIKAIbHON
npemun Grammy B HOMUHanusX "3a gydymmii anpOboM" u "3a Nydinyro pUTM-3HI-0J1030BYIO
Komnozuiuio". Ob1iee Yucao ero Harpaja CONepHUYAeT ¢ KOJMYECTBOM BBIMYIICHHBIX UM TUCKOB
(a ux yxe 6oJee MOIyCOTHHU), @ apMUs TOKJIOHHUKOB 3TOI'0 MYy3bIKaHTa UCUUCIIAETCS MUJUIMOHAMH.
Pasymeercs, Hemano UX U B HAIlIEW CTpaHe.

B HacTos1ee BpeMsi y Ma3CcTpo €CcTh BCe, YTO-Obl MPOJI0JIKATh MOJTHOLEHHYIO TBOPUYECKYIO
KU3Hb. BEHCOH 3aBOAMT Kydy IOCIENOBATENICH, NMUILET KHUTY, BBITYCKAacT BHIEOKACCETHI, IZIE
oOyuaer cBouM (upMeHHBIM npuemaM. CIIOBOM, BCSYECKH PACIIMPSIET JHKA30BYIO ayIUTOPHIO.
Jlxopmx 38 ner KUBET B CYACTIMBOM Opake cO cBoed keHou, y Hero cemepo (!) cbiHOBeu. 7
Hosiopst 2002 roma B MockBe B ['ocymapctBenHoMm KpemuieBckom JIBopliie cOCTOSIICS KOHLIEPT
JUxopmka beHcoHa, KOTOpBIM CTam OZHMM M3 IVIABHBIX JIKA30BBIX COOBITHH rofa. Bbemnusas
Ipecca O4eHb 4YacTo ymnpekaer J[Kopaka 3a TO, 4TO OH HEMHOTHMH M3 J’Ka30BBIX MY3BIKAHTOB
3apa0aThlBaeT MWIIMOHBI BBICTyIas Ha 3aKpBITBIX KOHIEPTax Iepe] OOCOIIOTHO HE JKa30BOi
ayuTopuei, Ha yTo OH orBeyaeT: "Jla, MBI 4acTO MrpaeM Ha KOPIOPATHBHBIX BEUYEPUHKAX - B
MaJIEHBKUX TOMEIEHHX, TJe-TO HECKOJbKO COTEH JIo/ed, TO COTHS, TO BOOOILE YeIOBEK
nsThaecaT. Jlronu 3TH o4yeHp Oorartble, JACHEr y HUX HeMepeHo. Tak 4To ecinu y)X OHH KOTO-TO
30BYT, TO T€X, KOro OHU Oojiblie Bcero Jo0saT. MHorna BooOiie camoseT 3a MHOW BBICHUIAIOT,
orpoMHblii Boeing 777, Ha xoTopoM 5 Jiedy oauH. MBI A1 HUX UTpaeM, U MpsIMO BUJHO, KaK OHU
CTaHOBATCA CYACTIMBBI OT HalIeH My3bIKH. Tak B yem pazHuna?".

Biography by Richard S. Ginell

George Benson is simply one of the greatest guitarists in jazz history, but he is also an
amazingly versatile musician; and that frustrates critics to no end who would paint him into a
narrow bop box. He can play in just about any style — from swing to bop to R&B to pop — with
supreme taste, a beautiful rounded tone, terrific speed, a marvelous sense of logic in building solos,
and, always, an unquenchable urge to swing. His inspirations may have been Charlie Christian and
Wes Montgomery — and he can do dead-on impressions of both — but his style is completely his
own. Not only can he play lead brilliantly, he is also one of the best rhythm guitarists around,
supportive to soloists and a dangerous swinger, particularly in a soul-jazz format. Yet Benson can
also sing in a lush soulful tenor with mannerisms similar to those of Stevie Wonder and Donny
Hathaway; and it is his voice that has proved to be more marketable to the public than his guitar.
Benson is the guitar-playing equivalent of Nat "King" Cole — a fantastic pianist whose smooth
way with a pop vocal eventually eclipsed his instrumental prowess in the marketplace — but unlike
Cole, Benson has been granted enough time after his fling with the pop charts to reaffirm his jazz
guitar credentials, which he still does at his concerts.

Benson actually started out professionally as a singer, performing in nightclubs at eight,
recording four sides for RCA's X label in 1954, forming a rock band at 17 while using a guitar that
his stepfather made for him. Exposure to records by Christian, Montgomery, and Charlie Parker got
him interested in jazz, and by 1962, the teenaged Benson was playing in Brother Jack McDuff's
band. After forming his own group in 1965, Benson became another of talent scout John
Hammond's major discoveries, recording two highly regarded albums of soul-jazz and hard bop for
Columbia and turning up on several records by others, including Miles Davis' Miles in the Sky. He
switched to Verve in 1967, and, shortly after the death of Montgomery in June 1968, producer
Creed Taylor began recording Benson with larger ensembles on A&M (1968-1969) and big groups
and all-star combos on CTI (1971-1976).
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While the A&M and CTI albums certainly earned their keep and made Benson a guitar star
in the jazz world, the mass market didn't catch on until he began to emphasize vocals after signing
with Warner Bros. in 1976. His first album for Warner Bros., Breezin', became a Top Ten hit on the
strength of its sole vocal track, "This Masquerade," and this led to a string of hit albums in an
R&B-flavored pop mode, culminating with the Quincy Jones-produced Give Me the Night. As the
'80s wore on, though, Benson's albums became riddled with commercial formulas and inferior
material, with his guitar almost entirely relegated to the background. Perhaps aware of the futility
of chasing the charts (after all, "This Masquerade" was a lucky accident), Benson reversed his field
late in the '80s to record a fine album of standards, Tenderly, and another with the Basie band, his
guitar now featured more prominently. His pop-flavored work also improved noticeably in the '90s.
Benson retains the ability to spring surprises on his fans and critics, like his dazzlingly idiomatic
TV appearance and subsequent record date with Benny Goodman in 1975 in honor of John
Hammond, and his awesome command of the moment at several Playboy Jazz Festivals in the
1980s. His latter-day recordings include the 1998 effort Standing Together and 2000's Absolute
Benson. All Blues appeared in spring 2001 followed by Irreplaceable in 2004.
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Marcia Ball

Born: Mar 20, 1949 in Orange, TX

Biography by Richard Skelly & Al Campbell

Pianist and singer/songwriter Marcia Ball is a living example of
how East Texas blues meets southwest Louisiana swamp rock. Ball was
born March 20, 1949, in Orange, TX, but grew up across the border in
Vinton, LA. That town is squarely in the heart of "the Texas triangle," an
area that includes portions of both states and that has produced some of the
country's greatest blues talents: Janis Joplin, Johnny and Edgar Winter,
Queen Ida Guillory, Lonnie Brooks, Zachary Richard, Clifton Chenier, and
Kenny Neal, to name a few. Ball's earliest awareness of blues came over
the radio, where she heard people like Irma Thomas, Professor Longhair,
and Etta James, all of whom she now credits as influences. She began
playing piano at age five, learning from her grandmother and aunt and also taking formal lessons
from a teacher.

Ball entered Louisiana State University in the late '60s as an English major. In college, she
played in the psychedelic rock & roll band Gum. In 1970, Ball and her first husband were headed
West in their car to San Francisco, but the car needed repairs in
Austin, where they had stopped off to visit one of their former
bandmates. After hearing, seeing, and tasting some of the music,
sights, and food in Austin, the two decided to stay there. Ball has been
based in Austin ever since.

Her piano style, which mixes equal parts boogie woogie with
zydeco and Louisiana swamp rock, is best-exemplified on her series of
excellent recordings for the Rounder label. They include Soulful Dress
(1983), Hot Tamale Baby (1985), Gatorhythms (1989), and Blue
House (1994). Also worthy of checking out is her collaboration with
Angela Strehli and Lou Ann Barton on Antone's Dreams Come True

(1990). Ball, like her peer Strehli, is an educated business woman fully
aware of all the realities of the record business. Ball never records until
she feels she's got a batch of top-notch, quality songs. Most of the songs
on her albums are her own creations, so songwriting is a big part of her
job description.

Although Ball is a splendid piano player and a more than
adequate vocalist, "the songwriting process is the most fulfilling part of
the whole deal for me," she said in a 1994 interview, "so I always keep
my ears and eyes open for things I might hear or see....I like my songs to
go back to blues in some fashion." As much a student of the music as she
is a player, some of Ball's albums include covers of material by O.V.
Wright, Dr. John, Joe Ely, Clifton Chenier, and Shirley & Lee.

In the late '90s, Ball released her final discs to be released under the Rounder banner, Let
Me Play With Your Poodle (1997) and Sing It! (1998). The latter featured Ball with Irma Thomas
and Tracy Nelson utilizing both solo and combined energy that generated much exposure for all
three women as it was nominated for both a Grammy and a W.C. Handy Blues Award as Best
Contemporary Blues Album. Ironically, while both of Ball's final Rounder releases were critically
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acclaimed, she signed with Alligator Records in 2000 and released her first album for the label,
Presumed Innocent, in 2001. Ball, who's established herself as an important player in the club
scenes in both New Orleans and Austin, continues to work at festivals and clubs throughout the
U.S., Canada, and Europe. She followed up her debut recording for Alligator with the similarly fine
So Many Rivers in 2003 and a live album, Down the Road, in 2005.
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Gato Barbieri

IToanoe ums: Jleanapo [x. bapOsepu (Leandro J. Barbieri)

Poauics: 28 HosiOps, 1934, Pozapuo, Aprentuna (Rosario, Argentina)
Kanp: [Jxa3

Cruab: JlaTuHOAMEpUKaHCKUH /15Ka3, aBaHTap/]

HNuctpymentsi: Ternop-cakcodon

. @upmbl 3Byko3anucu: Flying Dutchman (7), A&M (6), Impulse! (5), Sony
(2), RCA (2), Doctor Jazz (2)

I'ato BapObepu - BTOpOI apreHTUHCKUN MY3bIKaHT, CHIENABLIMHA CYIIECTBEHHBIH BKJIal B
mxka3. Ilepeiv 61 Jlamo Cudpun, B opkectpe koToporo bapObepu urpan B HOJPOCTKOBOM
Bo3pacte. Mcropus bapObepu HarmoMHHAET OJUccer0 Mexay ero poanHoi u CeBepHoil AMEpUKOH.
B paHHue rosnpl OH HaUMHAJ UTPATh B TPAJIULIUOHHBIX JIATHHOAMEPUKAHCKUX pUTMax; B 60-e roJibl
MIOBEPHYJI OT TPAJAULIMOHHON MY3bIKAJIbHON KyJIbTYPBl B CTOPOHY OCBOCHHS JKa30BOI'0 aBaHIapa;
B 70-X BepHYJICS K FO’)KHO-aMEPUKAHCKOMY BIIMSTHUIO; HTPAJ MOM U (bIOKH B KOHIE 70-X, TOJIBKO
111 TOTO, YTOOBI B 80-€ BEpHYTHCS K UICTOKaM U 00PECTH U3BECTHOCTb.

CeBepoaMmepuKaHCKasi ayJUTOPHs BIEPBBIE yclbimana bapObepu, Koraa oH U3BIEKal U3
MHCTPYMEHTA CBIPOM, XPUILIBIM 3BYK: B 3TO BpeMsl OH HaXOJWJICS MOJl CUJILHBIM BiusHHEM J[>kKOHa
Konrpeitna u ®@apoa Canpepca. Tem He MeHee, k cepeaune 70-X ero 3By4anue mpuoodpesno 6oiee
COYHBI OTTEHOK, B YaCTHOCTH, MpHu ucrmoiaHeHun Oammanbl "What a Diffrence a Day Makes"
(xmaccuueckoe 6onepo "Cuando Vuelva a tu Lado") u xomnosummu Kapnoca Canranst "Europa". C
TEX TOp, HE3aBUCHMO OT TBOPYECKON MaHEphl, B KOTOPOW OH paboTai, mbulkuii bapOsepu Bcernma
OCTaBaJICA OJHUM M3 CaMbIX OTKPBITHIX U SMOLIMOHAJIbHBIX TeHOp-CaKCO(l)OHI/ICTOB.

Cembs bapObepu BKitOuasga HECKOJBKMX My3blkaHTOB. Ho I'aro He Opanm B pyku
uHCTpyMeHT 1o 12 net. Komnosunusa Yapnu [Tapkepa "Now's the Time", omHaxabl ycablIaHHAS
¥M, TIOJIBUTJIA €0 K 3aHATUsAM Ha kiapHeTe. B 1947 rony cembst mepeexana B bysHoc-Aiipec, e
I"ato npoomkan OpaTh YacTHBIE MYy3bIKaJIbHBIE YPOKH, MEPEN s Ha aabT-cakcodoH, a k 1953 roxy
OH CTaJl W3BECTHBIM HAIIMOHAIBHBIM MY3BIKAHTOM Ojarojaps ydacTuio B opkectpe Cudpuna
(Schifrin Orchestra). ITo3xe, B 50-¢ roxpl bapObepu BO3IiIaBUI CBOIO COOCTBEHHYIO IpyIILy,
nepenas Ha TeHOP-Cakco(dOoH.

Ero >xena Obuta ypoxenkoi Mtanuu, u onu B 1966 rony nepeexanu B Pum. Ha cnenmyromuii
rox B Ilapmxe oH nmoszHakomumics ¢ JloHom Yeppu M HNPUCOCIMHMIICA K €r0 TPyIIE, BCEPbE3
YBIIEKIIIUCH HKa30BBIM aBaHTap7oM. B koHie 60-x bapOsepu urpan B opkectpe Maiika ManTiepa
(Mike Mantler's Jazz Composers' Orchestra).

B cnenyromee necstunerne bapObepu mouyBcTBOBaNI HEOOXOAMMOCTh HOBOTO ITOBOPOTA H
HENPEOA0IMMOE BIICUCHHUE MEPENIOKUTh FOKHOAMEPUKAHCKUE MEJIOJWH, TAPMOHMM M PUTMBI B
CBOIO My3bIKy. IIIMpOKYyI0 M3BECTHOCTH B JIX)Ka30BOM Mupe npuHeciau bapOwepu Takue aabOOMBI,
kak koHueptHeiil "El Pampero", 3anucannbiii Ha cryauu Flying Dutchman, xotopsiii uccnemyet
Opasmibckue, adpo-KyOMHCKHE M apreHTHHCKHE PUTMBI U CTPYKTyphl. Ero smonmoHanbHO-
YyBCTBEHHAsl My3blKa, HallMCaHHas [UIsl KUHO, NPUHECIH €My U KOMMepueckui ycmex. OdeHb
HeonHo3HavyHbIM  ¢uieM  "llocnennee Ttanro B Ilapmke" 1972 roma caenman  bapObepu
UTEpHALMOHAIILHOM 3Be3/101 1 mpuBeln Ha ¢ecTuBaiu B Montpe, Hetonopte bononbto u ap.

B xonme 70-x koHTpakT co Tynueili A&M (CILIA) BbuUIMICS B CEpUI0 MSTKUX IOII-
JHKA30BBIX aTbOOMOB, BKJIIOYAsi, TOJB3YIOMIHCS OonbpmmM yerexom - "Caliente!". A B 1981 rony
OH BEpHYyJICS K 00Jiee HMHTEHCHBHOMY I0)KHOAMEPHKAHCKOMY 3BYYaHMIO, IIPOJAEMOHCTPUPOBAB ITO
Ha koHuepte Gato...Para Los Amigos, mpoatrocepom koToporo ctan Teo Maceo.

K coxanenuto, yTpata maroO0MMOHM »eHbl Mulienb, KoTopas Obuia ero Omkaimmm
MY3BIKaJIbHBIM JIOBEPEHHBIM JTUIOM, caenana bapObepu manoakTuBHEIM 110 90-X TogoB. M TombKO B
1997 rogy OH BepHyJCS K aKTUBHOM »W3HM, 3aUIPAB CO BCEH CBOMCTBEHHOW €My BOJHYIOUIEH
IIPOHUKHOBEHHOCTBIO.
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Charlie Barnet
(Yapnu bapHer)

Hnsa  Yapnu  bapueta W MHOTHX
MPEKPaCHBIX MY3BIKAHTOB, KOTOPbIE HWIpaid B
€ro BBIJAIOLIUMCSI CBUHTOBOM COCTaBe, BpeMeHa
OUr-0sHI0B OBLIM CIUIOIIHBIM YJIOBOJBCTBUEM.
Yapnu ObUT 4YEIIOBEKOM, KOTOPBI BEpUil B
XOpOIIIEe BPpeMEHa - He TOJBKO JJIsi CaMoro ceos,
HO U JUIS BCEX TeX, KTO OKpy»an ero. OH U ero
O9HI  OTpaxkald  CyUacTIUBOe, OecrevyHoe
CBUHTOBOE UyBCTBO, KaK B CBOEH My3bIKE, TaK U
B CBOEM OTHOIIGHWH K Ku3HU. OHH ObUIH
JUCHUIUIMHUPOBAHHOM KOMAaHAOM BO BpeMms
urpel, T.K. Yapnu Bcerga yBakal MY3bIKY, U
CBOIO 3a/Jlayy OHH BOCIPHUHHMAJIW BIIOJHE
ceppe3Ho. DJTo ObUT  O9HA, OOMamaBIINit
YyJIECHOW CIIOHTAHHOCTBHIO, KOTOpasi XapakTepu3yeT HacTosuuil mxa3. Ero myssika Bceraa nMena
our.

Cam bapher emie moApoCTKOM Tepenien B 1xa3oBy0 Bepy. Ero cembsi xotena, 4ToObl OH
yuuJicsl urpaTh Ha (hopTenuaHo, HO eMy HPABWIMCH YAApHBIC M MOITOMY OH Hadaj KOJOTUTH IO
IUTSITTHBIM KOPOOKaM CBOEH MaTepH, 10 pa3HBIM TOPIIKAM B KaCTPIOJISiM, pa30uBast UX BAPEOE3TH.

Ero cemps Obuta gocrarouHo Gorartoil. Ero otery Obut mepBbIM BHUIle-TIpe3uieHTOM Hblo-
MOPKCKOM LICHTPAJIBHOM JKEJIE3HOM JOpOrd, W poaurenun Yapiu CTpOMIM BCEBO3MOXKHBIE
"pecriektabenpHble" TUTaHBI JJIT cBoero chiHa. OHHM TIOCHAM €ro y4HuThcs B Pamcelr Xomn u
akazeMuro bioiipa, 1Ba BechbMa yBakacMbIX TAHCHOHA, U OH OBLI y)kKe BHECEH B CITMCKH MeIbcKoro
yHuBepcurera. Ho 3o 6su10 He s Yapnu. K Tomy Bpemenu, koraa oH J0JKeH ObUT MOCTYNHUTh B
Wenb, on Haxommicst yxe Ha FOre, 1ys B CBOH TeHOP-CAKCOMOH B Pa3INIHBIX MECTHBIX COCTABAX.

Crunp baphHera Obl1 NOJIBEpP)KEH 3HAUYWUTEIBHOMY BIMSHMIO cO cTOpoHbl KoyiMena
XoyKuHcA.

Korpa Yapau ucnomnmwiocs 12 net, eMy nojgapwid goma cakcodoH cTpost "mo", HedTo
cpeaHee MeXIay albToM M TeHopoM. "Torma s yuusiics urpath, ciyllas Ha CBOEW pa3HbIe
wiacTUHKU'", roBopui oH. "OcoOeHHO MHe HpaBwica 03HA Prerdyepa X HIEPCOHA M KOrnaa s
ycabIman TaMm X0yKHHCa, TO s, €CTECTBEHHO, MEPEIIel Ha TeHOp'.

[To3xe, koraa oH yciblal, Kak B opkectpe Jroka DmiauHrrona JxoHHM Xomxkec Urpaet
Ha ajbTe W COMPAHO, TO OH, €CTECTBEHHO, MOJAKIIOYHIIICS M K 3TUM HHCTPYMEHTaM. DJTMHITOH U
ero 0sHA BoOOIIEe OKa3amu TiayOokoe BredaTiieHue Ha baphera. Korzma mocie HECKONBKHX J€T
BBICTYIUIEHMH C JIOBOJBHO KOMMepueckod rpymnmnoil Yapnu pemmn monpoOoBaTh CBOU CHIIBI B
cdepe CBUHIOBBIX OMT-09H/I0B, OH IOCTPOUJI CBOU apaH>KUPOBKH 1O 00pasiry padboT roka.

[lepBblit 3HaunTenbHBI Od3HA Yapnm, cpopmupoBanHbId eme B 1933 1., ucmomHss
HEOOBIYaHO XOPOIIUE U MEPeoBble 0 TOMY BPEMEHU apaHKHPOBKHU, KOTOpPbIE MUCAIN J[BA €TO0
Tpy6aua, Oqmu Corep u Tyrru Kamapara. B xauectBe Bokanucra y bapuera padoran I'appu ¢on
Hemn. bapuer u cam men, MpuYeM OYEHb HEIUIOXO. Tak K€ OH 4acTo Wrpajl Ha CBOEM TEHOP-
cakco(hoHe, UCKIIIOUUTEILHO PUTMHUYHOM B €0 pyKax.

Bapner mo6un okpykaTh ce0s BIOXHOBEHHBIMH, TBOPUECKUMHU My3bIKaHTaMH. MHOTHE U3
HUX OBIIM HErpaMH W HU3-3a 3TOr0 €ro OdHJ He NpuUIJallaid y4acTBOBaTb B KaKUX-THOO
KOMMEpYECKUX pajronepeaadax, KOTopble NpeACcTaBIsuid B 3pup uMeHuTsie Our-6suap1. OH naxe
MMeEJl HEMPUATHOCTH C aHTaKEMEHTAaMHU B OIIPEACIICHHBIX OTENAX.
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B 1939 r., mocne Toro xak 03HA Hadan BeIcTynaTh B 3HameHuToM '[lamomape" B Jloc-
Amnjkenece, TaM MPOU3OLIEN MOXKAp M 3TOT TaHIBaJ Cropea A0 ocHoBaHMsA. OpKecTp MOTepsI
aOCOJIIOTHO BCE - HHCTPYMEHTBHI, IOJICTABKU, HOTHI, Jaxke YHU(opmy. bapHeT maxHyn pykoit: "Ito
nydiue, yeM ObITh ceiyac B [ombie mox 6omMb6amu, magaromuMu Ha rooBy! .

B Tom xe 1939 r. ero 69H1 AeCTBUTENFHO BOCIIBLIAI - (PUTYypaIbHO Ha ceil pa3. DTo ObLI
roJl, KOorja OH 3amucall OypHyI0, HEUCTOBYIO Bepcuto TeMbl Past HoGma "Cheroky", koTtopast Bckope
cTaja TJIaBHOW TeMoil ero opkectpa. B 3rtom xe romy k OdHIy B KadecTBe TpyOaua u
apaHXUpPOBIIYKA TpucoequHuiIcs bummu Mbiin.

Yapiu ymMen HaXOJUTh HOBBIE TAJIIAHTHI, OH ObLT MPEKPACHBIN JTHIEPOM, C KOTOPHIM MOXHO
pabotatb. OH 001a1a71 OOIBIION MY3BIKAIBHON U JIMYHOMN 1[ETTOCTHOCTHIO.

B xonre xonmos bapuer pacmyctun cBou 6ur-63ua. OH ocen Ha 3amagHoMm nmobepexne, B
[Tanm CripuHre, ¥ HECKOJBKO JIET PYKOBOIWII MajOi IPYMIIO, BCEr/ia UMesl JOCTAaTOYHO PabOTHI C
TOYKH 3PECHUS MYy3bIKaJIbHON 3aHATOCTH.

B cepemune 60-x I.r. OH BpPEMEHHO CHOBAa BO3IMVIaBWJI OUI-03HJ, OpraHU30BaHHBIN
CTEUHANbHO JUIS JIBYXHEJENbHBIX BhICTymneHuii B "Basin Street East" B Hoio-Mopke. B
(MHAHCOBOM OTHOIIEHUH Yy HEro HMKOIJa He ObLIO KaKMX-IMOO cepbe3HbIX Heypsaauu. Emy
OOBIYHO yJaBaJIOCh MTOYTH BCE, YTO OH XOTEI C/IENAaTh.

"A mo-mpexxHeMmy JIOONIO CAaymaTh OWT OoJbIIOTO OpkecTpa', ToBopwia OH. "MHe He
HPaBUTCS, KOTa O3H] 3BYYHT CIIMIIKOM aOCTpakTHO. S cumTaro, 4To JKa3 JOHKEH BOJHOBATH,
B0o30yxnath. Ho "BonmHOBaTh" M "moTpsicaTs" - 3TO pa3HbIC BEIIH, YEr0 HE MOHUMAIOT MOJIOIBIC
pebsita". Yapnu baprer 6bu1 0qHIM U3 "MOJNOABIX" OJATOE BpEMsL.

Charie Barnet

(cnaea u3 knuzu «Mcmopun 6u2-0631006»)

ABTop — George T. Simon, nepeson IOpust Bepmennua.

Hena opkecTpoB LUIM TOrAa NPEKPacHO, KaxAbld
CBUHTOBAJI, M sl BCIOMHUHAIO CBOUX PEOSIT - 3TO OBLI CYACTIMBBIN
OdPHI M Jdaxe OJHOPA30BbIC BBICTYIUICHHS] MPUHOCWIA MHOTO
ynoBosbeTBu". [lns Yapnu bapHera kK MHOTIMX TNpeKpacHBIX
MY3bIKAHTOB, KOTOPBIE MIPaJM B €ro BBLAAIOLIUMCS CBUHIOBOM
cocTaBe, TE€ BpEeMEHa OWIr-O09HIOB JEHCTBUTCILHO ObUIH
CIUIOIIHBIM ~ yJOBOJbCTBHEM. MO0 UYapnu ObUl  4eTOBEKOM,
KOTOPBIM BEpPUJI B XOPOIIME BPEMEHA - HE TOJBKO IJII CaMoOro
cebs, HO M I BCEX TeX, KTO Ookpyxkan ero. OH u ero 03HI
OTpaXkaju CYACTIMBOE, OECIEYHOE CBHUHIOBOE YYBCTBO, KaK B
CBOCH My3bIKe, TaK U B CBOEM OTHOIIEHUH K JKU3HH BooOIIe. OHU
OBUTM TMCUUIUTMHAPOBAHHOM KOMAaHJIOW BO BpeMsl WUIPHI, T. K.
Yapnu Bcerma yBaxkaldl My3blKy, W CBOIO 3aJadyy OHHU
BOCIIPUHUMAJIM BIOJIHE cepbe3HO. HO BocmpHHUMATH CEPhE3HO
camux ce0si - HeT, KoHeuHo! DTo OblT 0dHI, 00JanaBIIMK YyJAECHONW CHOHTAHHOCTHIO, KOTOpPAs
XapakTepu3yeT HacTosumil mxa3. Ero mysbika Bcerga umena out. K mono6HO cBoemy nuaepy u
€ro caiiiMeHaM, OHa Bcer/ia ObLTa KpacCOYHOU U SPKOM.

Cam bapuer ObUI HPHUATHBIM MOJOJBIM TApHEM THUMA TOJUIMBYJACKOTO Tepos - B
JeUCTBUTENLHOCTH, OH OJJHO BpeMsl MPOOOBaJl CHUMAThCSI B KHHO B KAUECTBE XapaKTEPHOrO aKTepa
U y4acTBOBAJI Jake B ABYX ¢uiibMax. Ho ero cepaie He nexano K akTepckoi mpogeccuu, 6o oHO



Crp. 56 u3 329

BCETJ]a OCTABAJIOCH B JKase. Ellle IOJPOCTKOM OH Mepelen B A)Ka30ByI0 Bepy. Ero cembs xorena,
9TOOBI OH y4YWJCS WUrpaTh Ha (p-HO, HO €My HPaBWIKCH yJapHbIe, U TaK OH HA4al KOJIOTHUThH IO
IUSITHBIM KOPOOKaM CBOEM MaTepu, MO pa3HbIM TOPIIKaM U KacTPIOJIAM, pa3OuBas uxX BApeOe3ru
Opnako, ero cembsi Obla JocTaTouHo Ooratoi. Oter ero matepu, Yapnb3 [pitnu, Obl1 mepBeIM
BHUIIE-TTPE3UACHTOM HBIO-HOPKCKON LHEHTPATBHOW JKEJIE3HOM JOPOTU, U POAUTENN Hapiau cTpouin
BCEBO3MOXKHBIE "pecniekTadenbHble" TIaHbl A CBOEro chiHa. OHU MOCTau ero yuuTbes B Pamceit
XO0JUT U akajgeMuto bidiipa, 1Ba BecbMa yBakaeMbIX MAHCHMOHA, M OH ObUI YK€ BHECEH B CIHCKHU
Wenbckoro yrnsepcurera. Ho 310 66110 He anst Yapan. K ToMy BpeMeHH, KOTia OH JOJKEH Obln
nocTynuth B Menp, on Haxommics yxke Ha IOre, mys B CBOil TeHOp-CAakcOGOH B PasIMUHBIX
MECTHBIX COCTaBaX.

[To obmemy mpu3HaHWIO CTWIH bapHeTa ObLT MOABEPKEH 3HAUUTEIHHOMY BIHUSHUIO CO
crtoponsl Koynmena Xoykunca. Korga Yapnu ucnonamiocs 12 net, eMy nogapuiv qomMa cakcohoH
CTPOSL «I0», HEYTO CpeIHEE MEXKIY aJIbTOM U TeHOpOoM. "Torna s y4uicst urpath, Ciayiias Ha CBOEH
"Buktpone" pasHble TIAaCTUHKH', TOBOpWUI OH Kak-To JIxopmxky Xoydepy. "OcobeHHO MHE
HpaBuics 09Ha Dnetuepa X3HAEPCOHA U KOT/A I yCIHBIIIAN TaM XOYKHHCA, TO s, €CTECTBEHHO,
nepemren Ha TeHop". Ilo3:xke, Korma oH yciblmal, Kak B opkectpe Jioka DmimHrrona J[>KOHHU
XomKec UrpaeT Ha abTe U CONPAHO, TO OH, ECTECTBEHHO, MOJKIIOYWICA U K ’TUM UHCTPYMEHTaM.

DIIMHTTOH M ero 03H]1 BooOIe OKa3aiu riryookoe BreuatieHue Ha bapuera. Korga mocne
HECKOJIbKUX JIET BBICTYIUIEHUH C IOBOJIBHO KOMMEpYecKoil rpymmnoil Yapau pemmn nonpodoBaTh
CBOM CHJIBI B C)epe CBHHTOBBIX OWT-03HJIOB, OH TIOCTPOMJI CBOM apaHXUPOBKH IO 00pasiy padot
Hroka. Kak s mucan B aBrycte 1939 r. o ero 6su1e B "Merponome" (mon 3aronoBkoMm "bapher -
camblii "yepHBIA" Oenblil 09HA U3 Bcex'"), OH M €ro MY3bIKaHThl HE JEJIajdH MOMBITOK CKPBITh TOT
¢dakT, yTO OHM KONUPYIOT J[foka DJUIMHITOHa M €ro apaHXMpPOBKH, aJaNnTUpys CTaHIApThl K
MOTYJISIPHBIE TEMBI TT0]] €T0 CTHJIb, HCITOJIB3YS IPHUEMBI €r0 CAaKCO(POHHOM TPYIIEI, a TaKxke "rpayi"”
€ro MeAHbIX MHCTpyMeHTOB". "bapHeT ObLI HAcTOJNIBKO MOCBsIEH [lfoKy, 4TO 3allOoJHHI CBOIO
KOMHATY IIPEBOCXOHOM KOJUIEKIIUEHN €T0 3aIIHCEH.

[epBorit 3HaumTenbHbIl OdHA Yapmm, cpopmupoBanHBId eme B 1933 r., HcmomHssA
HEOOBIYaliHO XOpOIIUE M MEepeoBble MO0 TOMY BPEMEHU apaHXHPOBKH, KOTOpPBIE MUCAIN J[BA €T
TpyOaua, Dmmu Corep m Tyrrm Kamapara. Tpersum TpyOGauom y Hero Obmn Kpuc I'puddumn,
KOTOPBIN Yepe3 Mapy JIET CTall IJIaBHOM oropoul MenHou rpynnsl bennu I'yamena Hapsany ¢ I'appu
JlxeliMmcom u 3urru DnMeHoM. B kauecTBe Bokanucta y bapuera pabotan, kak HU cTpaHHoO, ["appu
¢on Llenn. mozxe cTaBHIMHA W3BECTHBIM AMKTOPOM Ha paauo. bapHer um cam men, mpuyeM meln
Herutoxo. Ero ronoc ObuT HECKOJNBKO THYCaBbIM HO OH 00Jajan XOpOIIMM OWTOM M XOPOIINM
qyBCTBOM (Ppa3supoBKH, U B TOCIEIYIOLINE TOJIbI S HE Pa3 YIUBIIAJICS, TOUeMy OH OOJIbIIE HE MOET.
KoHneuHo e, OH 4acTo JEMOHCTPUPOBAI 3ByYaHHUE CBOETO TEHOPA-CaKCO(OHA, MCKIIOYUTEIHBHO
PUTMHYHOTO MHCTPYMEHTa B €ro pykax. Ho OH Mor Ttakke wurpartp O4YeHb JOYLIEBHO U
SMOIIMOHAJIBHO, YTO OH JOKa3all Ha psne riactTuHok "KomymOuu'", 3anucanasix uM B 1934 romy
BMecTe ¢ rpynnoii Paga Hopgo. /IBe u3 nHux, "I Surrender, Dear" u "Night Is Blue", B wactHOCTH,
pEKOMEHAyeTCsl TOCIylaTh U He ToJbKO u3-3a HopBo unu baphera, a moromy yTo TaM ObLIu
3alliCaHbl TPU TOI'ZA €Ille MAJOU3BECTHBIX JpKasMmeHa - kiaapHetucT Aptu llloy, nuanuct Tenau
VYuncon u Tpom6onuct ek J>xkeHHU.

bapruer mobun okpykaTb ceOsi BJOXHOBEHHBIMH, TBOPUECKMMH My3blkaHTaMu. K cioBy
CKa3aTh, MHOTHE M3 HUX OBUIM HErpaMH M H3-32 TAKOTO €ro OTHOIIEHHUS K PacoBOMY BOIIPOCY
(ocobeHHO B Te JHM) €ro OdHJ HE NpHIallaid y4acTBOBaTh B KAKHUX-JTHOO KOMMEPYECKUX
panuornepenayax, KOTOpbIe NPEACTAaBIUIM B 3(Up HMEHUTble Our-0oHApl. OH jgaxe HMeN
HEMNPUATHOCTH C aHTAKEMEHTaMH B ONPEAEICHHBIX OTENAX, T. K. TBEPJO MPHUAEPKUBAICA CBOUX
npuHIUIoB. He Becerna y Hero Bce MoIy4ajoch Xopoio. Toria oH nomnaaai B CI0KHOE MOJIOKEHUE
IIPOCTO U3-3a TOTO, YTO HE 3a00TUIICS O mocyueAcTBUAX. Ho He Teps1 mpu 3TOM 4yBCTBO oMopa. B
1939 r., mocne Toro kak OsHA Hayan BeICTynath B 3HameHuToM '"Ilamomape" B Jloc-Anmxkenece,
TaM MPOM30LIEI MOKap U 3TOT TaHI3aJ cropel 10 ocHoBaHus. OpkecTp noTeps abCOIIOTHO BCe -
MHCTPYMEHTBHI, OICTaBKH, HOTHI, 1axke YHU(PopMy. bapHeT MaxHyn pykoit: "DT1o nyyiie, yeM ObITh
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ceituac B I[lompme mox OomOamu, mamaromMMu Ha ToNOBY!". 3aTeM mMOSBWIIACh €ro HOBas
CBHHIOBasl apaHXHpOBKa MOjA Ha3zBaHMeM "Mpbl - moropenblbl’. YUepe3 nBa ropga, Takxke Ha
3amagHOoM nobepexbe, opkecTpy bapHera ObUT CHOBa HaHECEH YPOH, Korjia ero rutapuct bac Dtpu
u 1pyOau Jlnoix Xawmanmuur morubmmu B aBTokatactpode. Xora aena y Yapnu numm B oOriem
Herutoxo B cepeamne 30-x r. 1. (stetHuit ce30H 1936 1. oH oteirpan B "Glen Island Casino", tae
MpeJICTaBUJI HOBYIO BOKajbHYIO rpymnmy u3 byddano "Modernairs", a B8 1937 r. umen B cBOoeM
COCTaBe TaKuX JKa3oBbIX "3Be3x", kak Jlxoit Kupou nu ®@ponku HeroTon), HO mumb B 1939 1. ero
09HA NeMCTBUTENBHO BOCHBUIAN - (DUIYpadbHO Ha ceil pa3. DTo ObUI roj, KOrga OH 3amucall
OypHYyt0, HEHCTOBYIO Bepcuto TeMbl Past HoOma "Cheroky", koTopast BCkope cTaia TJIaBHOM TEMOW
ero opkectpa. OTo ObUI Takke rox, xoraa bummm Mot mpucoenuHmics xk O3HIYy B KayecTBe
TpyOaua M, camoe IJaBHOE, apaHKupoBlIuKa. KpacHoiekuii, IOMOpUCTUYHBIA U 00aJaBIIUi
O0onpM BooOpaxkeHMeM Mbii u Oosiee cTemeHHBIM, HO He MeHee J((EKTUBHBINH aBTOP
WHCTPYMEHTOBOK 1m0 nMeHH Ckunm MapTHH Havajau CO3/1aBaTh HOTHYIO OMOJIMOTEKY IJIsi OpKecTpa
bapnera, yTo npuaano eMy XapakTepHbli CTUIIb, KOTOPOT'O OH /10 TOTO BPEMEHU HE UMEIL.

Oro ObuM TOABI TporBeTaHus O’HAa. OH caenman OONBIIOE KOJMHYECTBO 3amlucei Ha
"Bluebird", Bxmrouas Takue Ttembl, kak - "Pomptone Ternpike", "Wings Over Manhattan" u "Red
Skin Tumba", xoropas Obula oueHb NOXOXa Ha apamxupoBky "Cherokee", a mnocnemnss
npuHamiexana ACKAII yTo BbI3BaIO HEKOTOPBIE OCIOXKHEHHS, MTOCKOJIbKY Menoauu ACKAIT u3-
3a "BOHHBI" 3TOro 00IIECTBA C PAJUOKOMIIAHUAMHU HE pa3pelaioch myckatb B 3¢up. Bo MHOTHX
3aMUCsAX MOXHO ObUIO CibIaTh Bokad Mpopu OuHH MakKoin, HEmmoxoW NEeBUIBI C J1KA30BOU
okpackoii. Ho B Hawane 1941 r. y bapHera nosiBuiach HOBasi BOKaJIMCTKa, KOTOpas 10 3TOTO
3amucansa HeCKOJIbKO HoMepoB ¢ opkectpom Hobma Cuccna. Ee 3Banu Jluna Xopa. baputron boo
Kappoun, koTopslil Takke nen ¢ bapHcToMm B TO BpeMs, BCIOMUHAET, Kak JIMHA BHepBble NMpUIILIA B
opkecTp: "MpbI pabotanu B Tearpe "Burmzop" B bpoHKCe M UTO-TO CIYyUYHIIOCH C MEBUIIEH, KOTOpast
toraa y Hac Obua. TyT KTO-TO BCIOMHUII O JIEBYIIKE paboTaBIIei B KHHOTEATPe, U MbI MOCIIAIH 32
Hel. Oto Obuta Jluna. S emie momHIO, 4TO Yy Hee ObUIM JUIMHHBIC, OECIOPSAI0YHBIC BOJIOCH U €€
miaThe He ObUIO TOCTaTOYHO MOAHBIM. OHa mpolexkana HECKOJIBLKO MENOAMi B TOJBaje TeaTpa, a
3aTreM 0e3 BCAKOI MOJArOTOBKH BBIILIA HA CIEHY U caenana cienyromee "moy"! OHa Obl1a mpocTo
BEJIMKOJIEnHa".

Yapnu ymen HaxoIuTh HOBbIC TalaHThL. K ciemyroniemMy roay oH yxe coOpall Ienyro Kydy
BBIJIAIONIUXCST MOJIOJIBIX MY3BIKAaHTOB. JT0 Obutn TpyOaun Hun Xedrtu, [Munarc Xommuan n On
Kwinuzn, knapuetuct bagaun [de®psuko u numanuct Jlomo Mapmapos3a mitoc HOBasl INeBHUIA
®pancuc YaiiH, KoTopoi mogooHo XedTH CyX)AeHO ObUIO CTaTh BaXKHBIM YYACTHUKOM Haubojee
3HaMEHUTOr0 opkecTtpa Byau ['epmana HECKOIBKMMH roJamMu MO3Ke. 3aTeEM MOCIEI0BAIM JIpyTUe
"3Be3apl": BokanmucTel: Open Yoppen, Keir Crapp, [IdiiB JIsmGept u bammu CtroapT, muaHuUCT-
apamxupoBulk Paned bepuc, Tpombonuct Tpammu fAur, rutapuct bapuu Keccen, 6acuct Ockap
[Tertudopa, a cmycts Heckosbko JeT - TpyOaum Kmapk Teppu, JLxummu Horruaram u Jlox
CeBepuHCEH.

Ecnu BB OroBOopuTe € JIIOOBIM U3 3TUX JIIOJICH, TO OOHAPYXKHTE, YTO Y HUX COXPAaHUINCH
OJIMHAKOBO IpPHATHBIE BOCIOMHMHAHMS O TeX AHsAX ¢ Yapnu bapheroMm. "DT1o ObUIO CIUIOIIHOE
yA0BOJIbCTBHE", CKaXXyT OHU. "Yapiu OblT IPEKpacHbIN JTUAEPOM, C KOTOPBIM MOKHO pabotats. OH
obmazan OOJIbIION My3bIKQJIBHOW M JIMYHOM LEJIOCTHOCTBIO, M XOTS MOPOM JieNa IIJIM HEBaXXHO,
cama pabota B ero O3HJe OblIa /Ul HAC HACTOSIIIUM BO3HATrpaKJIeHHWEM. TaM HUKOTJa He OBbIBaJIO
ckyuyHo". Ho B koHue koHIOB bapuer pacmyctun cBoum Our-6oHn. OH ocen Ha 3amagHoM
nobepexbe, B [lanmm CopuHIC, U HECKOJBKO JIET PyKOBOJIWJI MajoW TpyNnol (CEKCTETOM WM
CEeNTeTOM), BCErJla MMesl JIOCTaTOYHO pPabOThl C TOYKM 3pPEHUs MY3bIKaJbHON 3aHATOCTH. B
cepenuHe 60-X T.T. OH BPEMEHHO CHOBA BO3TJIaBUJI OWI-O03HJ, OPraHW30BAHHBIN CIEITUAIBHO IS
JIBYXHeJIeNbHEIX BhICTyIIeHuil B "Basin Street East" B Hrto-Mopke. B (pMHAaHCOBOM OTHOIIEHHH Y
HETO HHUKOT/1a He OBITO KaKMX-JIM0O Cepbe3HBIX Heypsiaull. EMy 0OBIYHO yaaBaaoch MOYTH BCE, UTO
OH xoten cnenarb. Celfyac y HEro cBOM JOM U CBOH a’poliaH, y Hero ObUIO MO KpaifHed Mepe
JIECSITh JKE€H U MHOKECTBO aJIuMeHTOB. B HacTosmee Bpems Yapau bapuery yxe 3a 60 (p. 1913) Ho
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OH COXPaHWJI MO-TIPEKHEMY BCE CBOE O0asHUE U KUBOCTh, HAPSAY C HE yMHUpaAIOeh JT000BBI0 K
MyJIbCUPYIOIIUM 3ByKaM OWr-0dHIa, CBA3aHHBIM ¢ Ooublioi aymutopueit. "SI mo-mpexxHemy
0010 CITyaTh OUT OOJBIIOTO OpKecTpa', TOBOPUII OH HelaBHO. "MHe He HpaBUTCS, KOTIa 03H]
3BYYUT CJHMIIKOM aOcTpakTHO. S cumTaro, 4To ka3 MOJKEH BOJHOBaTh, BO30yxkaaTh. Ho
"BonHOBaTh" M "MOTpsicaTth" - 3TO pa3HbIE BELIM, YETO HE MOHUMAIOT MOjojble pedsra". Yapnu
Bapuet Obl1 01THUM U3 "MONOIBIX" JOITOE BPEMSL.
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Kenny Barron

Kenny Barron - Barren, Kenny (Kenneth)
b. Jun 9,1943 in Philadelphia, PA
Genres: Jazz

Styles: Hard Bop, Post-Bop

Instruments: Piano

Tones: Cerebral, Sophisticated, Elegant

[Tnanuct, xommosutop u memaror, O6par Bill Barron. Urpaer na
¢dopTenuaHo ¢ JBEHAALATH- JIETHErO BO3pPAcTa, a yXe B IMATHAILATh C
MOMOIIBI0 Opara eMy ynanoch MOJYYHTh MECTO B PUTM-IHII-OJF030BOM
aHcaMm0iie 1mon pyKOBOI[CTBOM Mel Metvin. B 1959 roxy on urpan c Philly Joe Jones n Jimmy
Health, a B 1960 roxy B Jlerpoiite ¢ Yusef Lateef. B 1961 rony Kenny Barron nepe6pancs B Heio-
Wopk u cran perymspHo mnosBiaThcs B cocTaBe "Five Spotc James Moddy", no useii
pekoMeHmanuu oH OblT TpUHAT B opkectp Dizzy Gillespie, B coctaBe KOTOpOTrO 00BE3AMI C
ractposimu EBponty u CeBepnyto Amepuky (1962-1966 r.r.). Hekoropoe Bpemsi OH Urpai co
Stanley Turrentine u pabotan B pa3ubix coctaBax y Freddie Hubbard (1967-1969 r.r.). K 1970 roxy
ero KoMmo3unuu yxxe opum 3anucansl Gillespie, Hubbard u Moody. C1971 mo 1975 ron Kenny
Barron BHOBH urpanm c¢ Lateef, 3a wuckmouenuem 1974 roma, B TedeHHE KOTOPOTO OH OBLI
yuactHuKOM cekctera Buddy Rich. C 1976 no 1980 rozn on urpan B ancambie, pykoBoauMoM Ron
Carter u B Hayase 1980-x rog0oB ObUT OJHUM U3 OCHOBaTeNeH rpynmsl "Sphere", B KOTOPYIO BOILIH
BCE MY3bIKaHThl U3 cocTaBa kiaccuyeckoro kBaprera Thelonious Monk. C 1973 roma Kenny
Barron npenonaer B Rutgers. OH 3HaUnTEIBHBIN MHAHUCT HAMPABJICHUs mainstream, Ha Y€l CTHITb
HaunOonbIIee BiIusgHue okazann Tommy Flanagan u Wynton Kelly.

Diskography:

e 1973 Sunset To Dawn - Muse

e 1974 Peruvian Blue - 32 Jazz

e 1975 Lucifer - Muse

e 1975 In Tandem [live] - Muse

e 1978 Innocence - Wolf

e 1981 At the Piano - Prevue

e 1983 Green Chimneys - Criss Cross
e 1983 Imo Live - Why Not

e 1984 1+1+1-Black Hawk

e 1984 Autumn in New York - Uptown
e 1985 Scratch - Enja

e 1985 Landscape - Baystate

e 1986 What If? - Enja

e 1986 Two as One [live] - Red

e 1988 Live at Fat Tuesdays - Enja
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1989 Rhythm-A-Ning - Candid

1990 The Only One - Reservoir

1990 Live at Maybeck Recital Hall, Vol. 10 - Concord Jazz
1990 Invitation - Criss Cross

1991 Lemuria-Seascape - Candid

1991 Quickstep - Enja

1991 Moment - Reservoir

1993 Other Places - Verve

1993 Sambao - Verve

1993 Spiral - Eastwind

1994 Wanton Spirit - Verve

1996 New York Attitude - Uptown

1996 Swamp Sally - Polygram

1997 Soft Spoken Here - 32 Jazz

1997 First Half Highlights - 32 Jazz

1997 And Then Again - Jazzfest

1997 Live at Jazz En Tete - Space Time
1997 Things Unseen - Verve

2000 Spirit Song - Polygram

2001 Freefall - Verve

2002 Live at Bradley's - Sunnyside

2002 Canta Brasil - Sunnyside

2003 Confirmation [live] - Candid

2004 Images - Sunnyside

2004 A Table for Two - Menus And Music
2005 Live at Bradley's II: The Perfect Set - Sunnyside
One Little Acorn EMI
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COUNT BASIE
("KAYHT" BEUCMH)

Hacrosimee umsi: beticu Yunbsam (William Basie)

Jara poxnenusi: 21 asrycra 1904, Pen-bank, Hero-/Ixepcu, CILIA

Hata cmepTu: 26 anpens 1984, T'omnusyn, Gnopuna, CILIA

Kanp: [Jxa3

Ctuus: Traditional Jazz, Swing, Piano Blues, Big Band

HucrpyMmenTbi: PoprenuaHo

®upmsl 3Byko3anucu: Pablo, Verve, Roulette, Original Jazz Classics, Clef,
Classics , Columbia

My3bikasibHBIE criocoOHOCTH KayHT Belicu nposiBui B paHHEM Bo3pacTte, 00ydJalics Uurpe Ha
¢doprenuaHo (MepBOil yunuTeNbHUIICH ObUIa MaTh, O3AHEE AJS 3aHATHH MPUTIANIATNCH YaCTHBIE
negarorn). M30pan mns cedst mpodeccuio My3bIKaHTa emie Oyaydd MOoApOCTKOM. Medrtal cTaTh
UCIIOJTHUTENIEM Ha YAAapHBIX WMHCTPYMEHTAaX, HO B JajbHEHIEeM pemuia OTAaTh NpearnouyTeHHE
(bopTenHaHo. BI)ICTYHaJ'I B MCCTHBIX OpPKECTpax, y4aCTBOBaJl B BOACBHWJIBHBIX IOy B COCTAaBC
AKKOMITAaHUPYIOIUX aHCaMOIIeH.

Iepeexas B Hero-Mopk, paGoran mo anraxementam B opkectpe Jxyna Kinepka u "Conuu"
I'pupa, a Taxxke B kauecTBe akkommaHuatopa Omro30BbeIX meBull (Kmaper Cmut, Moarru Jxo u
apyrux). B rapmemckux xabaukax M Kiay0ax ¢ yBJICUEHHEM CIIyIIal 3HAMEHUTBIX HETPUTSIHCKUX
cTpaiin- u Oyru-nuanuctoB - JDxenimca I1. J[xoncona, Jlakku PoGeptca. Iloceman kuHOTEaTp
"JInnkonpH", B KOTOpoM Mrpain Ha opraHe "®stc" Yomnep. brnaronaps 1MYHOMY 3HAKOMCTBY U
IPY’KECKUM OTHOIICHUSM C YOJIJIEpOM CTall €r0 YYEHHUKOM, OCBOWJI €ro MaHepy HCIOIHEHUS Ha
(dopTenuaHo u oprase.

B 1927 racrponmupoBan B Kanzac-Cutu ¢ moy-tpynmoit ['azen VYailt B cocTaBe
MHCTPYMEHTAILHOTO  KBapTeTa. BceneiacTBue HampsbKeHHOM — paboThl  mMepeHec  HepBHOE
paccTpoMCTBO, TOCie 4-X MECSIEB JICYECHUsI B KIMHUKE BEPHYJICS K aKTUBHOW JESTEIHHOCTH.
Urpan B xabape ¥ JaHCHHrax, OKojio 2 jeT ObUl TamepoM B KWHOTeaTpe. B TedueHune KOpOTKOTro
BpeMeHH urpain B opkectpe Onmepa CHoyneHa (Hapsiny ¢ Jbxkummu Xappuconowm, "JIukkn"
VYanmncom, bennu Kaprepom, Otrro Xapasukom, Dnom Cupcom, "/{rokom" DmnuHrronom, Cuuom
Katnerrom u "HukoM" Y3660Mm).

B 1928-29 BeicTymanm kKak NHAHUCT-apaHXKUPOBIIUMK ¢ aHcaMOnem Yonrepa [Idiimxa
ORIGINAL BLUE DEVILS (ta >)x¢ BLUE DEVILS), noiy4uB 3TOT aHT@XEMEHT IpU COJEeHCTBUU
neBna "Jlxkuma" Pammara (eme B 1927 Pamumnr c
HEKOTOPBIMH  My3blkaHTamu IIdkixa u  co cBouM
KBapTETOM BCTpPEYaJUCh B CBOOOJHOE BpeMs JUIs
My3UIMpOBaHUs). TBOpUECKOEe  COTPYAHHUYECTBO  C
[bitxkem n PammHroM mpojospkan U Mociie TOro, Kak
aHcaMOJIb pacraics, - BMECT€ C HUMU OH MPHUMKHYJ K
OpKECTpY bennn MoyTeHa, OJHOTO u3
OCHOBOIIOJIOXKHUKOB ~ CBMHroBoro ctuis.  Opkectp
MpEeKpaTui CyIIEeCTBOBaHUE Iocie cMmepTh MoyTeHa
(1936), HEecMOTpst Ha TMOMBITKY €ro Opara, MMAaHUCTA U
akkopaeoHucra  MoyTeHa,  B3gBIIEro Ha  ce0d
PYKOBOJCTBO JTHM KOJUIEKTHUBOM, COXPAaHUTh OBLIOM
MIPECTIIK U MOMYJSIPHOCTH MOYTEHOBCKOTO O9H/1a.

B Tom xe roxy beticu coznman cobcTBeHHBIN aHCAMOJIb U3 9 YeIOBEK (B OCHOBHOM M3 YHCIIa
OBIBIIMX YYaCTHHUKOB OpKecTpa MoyTeHa), ¢ KOTOpbIMH YycremHo BbicTynan B Reno Club B
Kanzac-Cutu. MecTtHast cTyausi paJydoOBEIIaHUsI OPraHW30Baja CEpUI0 Mepeaad HemoCpPEICTBEHHO
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u3 kiny6a. C jerkoii pyku Bemayiiero paauokoHieptoB beiicu nomyunn tutyn "Kaynt" ("I'pad") -
BEPOATHO, 110 a”asoruu ¢ "Jlrokom" DUIMHITOHOM WK JpioMm XeiH3oM. OfHy U3 Takux nepenad
yensiman JxoH X5MMOHJ, U3BECTHBIM MY3BIKUIBHBIA KPUTHUK, MEHEKEpP M MEICHAT,
IIEPBOOTKPBIBATEIb MHOTUX J1Ka30BbIX "3Be31". OH 1aj BOCTOPKEHHBIN OT3bIB 0 belicu B KypHaie
Down Beat, nomor (npu cozgeiictBun bennu I'yamena) opranusosath 3amucu Ha ¢upme Decca,
3aKJII0UMTB BHITOJHEIE KOHTPakThl B Hpto-Hopke.

B 1936-37 cocraB ancamOiis mocreneHHo paciupsiics (3 Tyosl, 3 TpoMOoHa, 5 cakcooHOB
u putM-Tpynma). Greruep XeHASPCOH NMPEAOCTABIII OPKECTPY CBOM apaHXKupoBKH. B 1936 urpanu
nepBoksiaccHele conucthl - "bak" Kimaiiton, 'appu Onucon, "Xot Jlune" IIaiimk, Jlectep SHr,
I'epmien OBanc, Opn Yoppen, "bannu" Taiit, bennn Mopron, "Qukku" Yamic, "Ha" bepp u ap.
Putm-rpynmna Obina mpusHana myumiedt B csunre (Ilom Yaiitmen man eif HaumenoBanue ALL-
AMERICAN RHYTHM SECTION). C opkecTpoM BBICTyIadu BOKaTUCTHI J[kKuMmu Pammar n
Xenen Xptomc, B 1937-38 - bunnmu Xonuaeii (6e3 3anmuceil Ha TUIACTUHKH).

B 40-e roap! npousolen 3aMeTHBIN ciaj B 1eATeNbHOCTH belicu u ero Our-0sH1a B CBS3U €
YCIOBUSMHU BOEHHOI'O BPEMEHM, HEMOCTOSIHCTBOM HCIOJHUTENIBCKOTO COCTaBa, YKOHOMHUYECKUMHU
npuurHaMu. Bmecte ¢ TeMm yBenuumiach aoisl ydactus beiicu B ManbIx aHCcaMOIIIX, KOTOpbIE OH
MMU301YecKu (opMupoBasl ¢ KoHIA 30-X roxoB, INIaBHBIM 00pa3oM M3 MY3BIKAHTOB CBOETO
opkectpa. Haunbonee 3naunrtensubie u3 Hux - KANSAS CITY FIVE, -SIX, -SEVEN, a taxxe
JONES - SMITH, INCORPORATED.

K mpumedarenbHbIM COOBITHSAM, OTKPHIBAIOIIMM Nepuoj cTaHoBieHHs beiicn kak mactepa
KOMOO-/’Ka3a, OTHOCATCSI €r0 BBICTYIUICHHUSI C MaJbIM COCTaBOM B cepuu KoHIepToB Spiritual To
Sving B Kapueru-xomne (1939) u yuactue B cexkcrere bennu I'yamena. KynbMHHaIMOHHBIN
MOMEHT 3TOro Nepuoja HacTynuia B KoHue 40-Xx rojoB, KOrja OOLIMH KPU3UC CBUHIOBBIX OMWI-
O9HZOB M yTpaTa HMHTEpeca K HUM CO CTOPOHBI NMyONuKu mnoOyaunu belicu pacmyCTHTh CBOMH
OPKECTpP M COCPEOTOYUTHCS Ha paboTe ¢ MaJbIMU aHCaMOJIsIMHU (B OCHOBHOM ¢ cenTeToM, 1950-
51).

B 1952 Gur-651a OblT BO3POXKIEH - HAYaJCs €Ile OJUH BaKHBIA MEPHOJA B €ro CTUIEBOM
HBOJIIOLIMM, HOBBIA pacuBeT ero opkecTpa. Cpeau My3bIKaHTOB - Liedasl Iuiesfa TaJaHTJIMBBIX
nHctpyMeHTanuctoB: k. Hetomen, Ten [Ixosc, "Cuyku" Sur, 'enpu Koykep, bennu Ilayann, On
I'peit, [Ton Kyunuuer, Iaau "Jlokmxko" I»Buc, @pank Yace, @pauk docrep, bunnu Mutuemnn, O.
I'pun, Dnmum Jdxonc, I'ac Ixoncon u "Couuu" IDsitn. C opkxectpom BbicTynan nesen ko
Yunesamc. MupoBas cinaBa opkectpa belicu ynpodwmiace 0aarogapss MHOTOYHCICHHBIM TacTPOJISIM
(B Tom uncne B EBpone - B 1954, 1956-57, 1959, 1962, 1966, 1969 u ap., AAnonuu - B 1962,
ABctpanuu - B 1965), yuactuio B mxa30BbiX (ectuBaisix (koHer 50-x romoB - Yukaro u Heio-
Hopx, 1960 - Randall's Island Jazz Festival, 1961 - T'apnem u ®panmus, 1965 - Helonopt, 1966 -
Momntepeii, 1968 - Hetonopt u 3anagusiii bepiun u ap.), chemMkaMm B KHHOGUIBMaX (Hampumep Sex
And Single Girl, 1963), akTuBHOI1 paboTe Ha paguo U TeACBUICHUH.

C 1955 beiicu HEOIHOKpATHO 3aHUMAaJl BEAyIIME MECTa B aHKETaX OINPOCOB ITyOJIUKH H
KPUTHUKHU (B psAJe cilydaeB-BMecTe ¢ DIIIMHITOHOM). B 1963 ocHOBan My3blkaibHOE U3aTEIbCTBO.
B 6ur-6an1e u kom00 beiicu nponuiy mkosry MacTepcTBa My3bIKaHThI MHOTMX TTOKOJICHHM.

IToxoxue wmy3bikanTel: Erskine Hawkins, Bennie Moten, Fletcher Henderson, Duke
Ellington, Concord All Stars, Jay McShann, Glenn Miller

Kopuu u Bmustaue: James P. Johnson, Fats Waller, Willie "TheLion" Smith

[TocnenoBarenu: Johnny Otis, Big Joe Turner, Burning Spear, Tito Puente, Dudu Pukwana,
Bob Brookmeyer, Harry "Sweets" Edison, Michel Legrand, George Lewis, Hugh Masekela, Jay
McShann, Buddy Johnson, Phil Nimmons, Al Belletto, Mike Longo, Sir Charles Thompson, Robert
Lockwood, Jr., Sammy Price, Manny Albam, Maxwell Davis

Ucnonasn npomssenenus: Neal Hefti, Eddie Durham, Lester Young, Jimmy Rushing,
George Gershwin, Ira Gershwin, Andy Razaf, Benny Goodman, Bennie Moten, Sammy Cahn,
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Gerald Wilson, Ernie Wilkins, Vernon Duke, Jon Hendricks, Oscar Peterson, Harry "Sweets"
Edison, Johnny Mercer, Benny Carter, Ted Koehler

Pa6oran Bmecre c: Freddie Green, Lester Young, Jo Jones, Harry "Sweets" Edison, Count
Basie Orchestra, Buck Clayton, Charlie Fowlkes, Walter Page, Jack Washington, Earle Warren,
Marshall Royal, Jimmy Rushing, Joe Newman, Ed Lewis, Dicky Wells, Bill Hughes, Frank Foster,
Eric Dixon, Frank Wess

Juckozpagpusa (anvoomer):
e 1929 Basie's Basement / Bluebird
e 1932 Jive at Five / ASV / Living Era
e 1936 Super Chief/ Columbia
e 1937 Good Morning Blues / MCA
e 1937 On the Upbeat / Drive Archives
e 1938 Rock-A-Bye Basie, Vol. 2 / Vintage Jazz C
e 1939 Count Basie and His Great Vocalists / Legacy / Columbi
e 1939 Blues by Basie / Columbia
e 1946 Count Basie: The Orchestra and the Octet
e 1947 Count Basie, Vols. 1-3 / RCA
e 1950 Dance Parade / Columbia
e 1950 Count Basie at the Piano / Decca
e 1952 Paradise Squat / Verve
e 1952 Count Basie / Lester Young - Live at Birdland / Jazz Panorama
e 1952 Dance Session / Clef
e 1952 Count Basie and His Orchestra Collates / Mercury
e 1953 King of Swing / Verve
e 1953 Sixteen Men Swinging / Verve
e 1954 Swinging the Fifties / IAJRC
e 1954 Class of '54 / Black Lion
e 1954 Basie [Clef] / Clef
e 1954 Blues Backstage / Clef
e 1954 The Count Basie Sextet / Clef
e 1954 Count Basie Big Band / Clef
e 1954 Count Basie Dance Session, Vol. 1 / Clef
e 1954 Basie Jazz / Clef
e 1955 Jazz Royalty / EmArcy
e 1955 The Old Count and the New Count / Epic
e 1955 Count Basie Swings, Joe Williams Sings / PolyGram
e 1955 April in Paris / Verve
e 1955 Lester Leaps InEpic
e 1955 Basie [Roulette] / Roulette
e 1955 Basie's Back in Town / Epic
e 1955 Let's Go to Prez / Epic
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1955 Rock the Blues / Epic

1955 Count Basie Dance Session, Vol. 2 / Clef
1956 Sings Standards / Verve

1956 Count Basie in London / Verve

1956 Live in Basel (1956) / Jazz Helvet

1956 Live / Sequel

1956 The Count [Clef] / Clef

1956 The Swinging Count / Clef

1956 The Band of Distinction / Clef

1956 Basie Roars Again! / Clef

1956 Basie Rides Again! / Clef

1956 Basie Bash / Columbia

1956 Switzerland 1956 / Jazz Helvet

1957 At Newport with Dizzy Gillespie / Verve
1957 Count Basie at Newport / Verve

1957 Atomic Mr. Basie / Roulette

1957 The Count! / Verve

1958 Basie Plays Hefti / Roulette

1958 Sing Along with Basie / Roulette

1958 Count on the Coast, Vols. 1-3 / Phontastic
1958 Memories Ad-Lib / Roulette

1958 One More Time / Roulette

1958 The Atomic Band in Concert [live] / Bandstand
1959 Basie Swings, Bennett Sings / Roulette
1959 Chairman of the Board / Roulette

1959 Basie and Eckstine, Inc. / Capitol

1959 Breakfast Dance and Barbecue / Roulette
1959 Everyday I Have the Blues / Roulette
1959 Hall of Fame / Verve

1959 Dance Along with Basie / Roulette

1959 Strike up the Band / Roulette

1960 Paris Jazz Concert [live] / RTE

1960 Count Basie / Sarah Vaughan / Roulette
1960 String Along with Basie / Roulette

1960 Not Now - I'll Tell You When / Roulette
1960 Count Basie & Sarah Vaughan / Roulette
1960 Just the Blues / Roulette

1960 Kansas City Suite: The Music of Benny Carter / Roulette
1960 Easin' It / Roulette

1960 Kansas City Suite / Roulette

1960 Benny Carter's Kansas City Suite / Roulette
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1961 First Time! the Count Meets The Duke / Columbia
1961 Basie at Birdland / Capitol

1962 Count Basie and the Kansas City 7 [MCA]/ MCA
1962 Lil' Ol' Groovemaker / Verve

1962 Back with Basie / Roulette

1962 Live in Sweden / Roulette

1962 On My Way and Shoutin' Again / Verve

1962 Count Basie in Sweden / Roulette

1962 Basie: Vaughan / Roulette

1962 Live in Concert / Monad

1963 Frankly Basie: Count Basie Plays the Hits of... / Verve
1963 Basie Land / Verve

1964 Pop Goes the Basie / Reprise

1964 The World of Count Basie / Roulette

1965 Count Basie [Brunswick / RCA] / Brunswick
1965 Basie Picks the Winners / Verve

1965 Basie's Beat / Verve

1965 Basie Meets Bond / United Artists

1965 Our Shining Hour / Verve

1966 Sinatra At the Sands [live] / Reprise

1966 Count Basie with Arthur Prysock / Verve

1966 Basie's Swingin', Voices Singin' / ABC [Import]
1966 Inside Basie Outside / VSP

1966 Great Concert of Count Basie and His... [live] / Festival
1966 ShowtimeMCA

1966 Basie's Beatle Bag / Verve

1967 Straight Ahead / Dot

1968 Live in Antibes (1968) / Esoldun

1969 Jazz Fest Masters: Count Basie / Scotti Bros.
1969 Basic Basie / Verve

1969 Standing Ovation [live] / MCA

1970 High Voltage / Verve

1970 Basie on the Beatles / Happy Tiger

1970 Afrique / Doctor Jazz

1971 Have a Nice Day / Daybreak

1972 Loose Walk / Pablo

1973 Basie Jam, Vol. 1 / Pablo

1973 The Bosses / Pablo

1974 For the First Time / Pablo

1974 Satch and Josh / Pablo

1974 Basie and Friends / Pablo
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1974 The Last Decade / Artistry

1975 Basie and Zoot / Original Jazz

1975 Fun Time: Count Basie Big Band at Montreux... / Pablo
1975 Basie Jam at Montreux '75 / Pablo

1975 Jam Session at Montreux, 1975 / Pablo

1975 The Basie Big Band / Pablo

1975 For the Second Time / Original Jazz

1975 Jam Session At the Montreux Jazz Festival... [live] / Original Jazz
1976 1 Told You So / Pablo

1976 Basie Jam, Vol. 2 / Original Jazz

1976 Basie Jam, Vol. 3 / Original Jazz

1977 Prime Time / Pablo

1977 Kansas City, Vol. 5/ Pablo

1977 The Gifted Ones / Pablo

1977 Basie Jam: Montreux '77 / Original Jazz

1977 Montreux '77: Art of the Jam Session / Original Jazz
1977 Satch and Josh.....Again / Pablo

1977 Basie in Europe / LRC

1978 Milt Jackson & Count Basie & The Big Band,... / Pablo
1978 Yessir, That's My Baby / Pablo

1978 Night Rider / Original Jazz

1978 The Timekeepers / Pablo

1978 Live in Japan (1978) / Pablo

1978 Big Bands, An Old Manuscript / BH

1978 Rock-A-Bye Basie, Vol. 1 / BH

1978 On Tour Down for Double / BH

1978 Count Basie Meets Oscar Peterson / Pablo

1979 Milt Jackson & Count Basie & The Big Band,... / Pablo
1979 On the Road / Pablo

1979 Get Together / Pablo

1980 Kansas City Shout / Pablo

1980 Kansas City, Vol. 7 / Original Jazz

1981 Warm Breeze / Pablo

1981 Kansas City, Vol. 6 / Original Jazz

1982 Farmers Market Barbecue / Original Jazz

1983 Me and You / Pablo

1983 88 Basie Street / Original Jazz

1983 Mostly Blues...and Some Others / Pablo

1983 Fancy Pants / Pablo

1986 Long Live the Chief/ Denon

1988 Autumn in Paris / Magic
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1991 Kansas City / Pablo

1991 Blues for Basie / A&M

1992 Live at El Morocco / Telarc

1992 Atomic / Vogue

1992 Basie's Bag / Telarc

1992 Corner Pocket / Laserlight

1992 One O'Clock Jump [MCA]/ MCA

1994 One O'Clock Jump [Four Star] / Four Star

1994 Live at Tilburg 1971 & Nassau 1969 / Jazz Band
1994 Apple Jump / Alshire

1994 Midnite Blue / Jazz World

1994 Low Life / Drive

1995 Basie Jam / Analogue Produ

1995 August 5 1958 [live] / Canby

1995 Basie Swing / Jazz World

1995 With Duke Ellington / Tristar

1995 Basie Boogie [Prime Cuts] / Jazz Hour

1995 Basie Rhythm / Hep

1995 All Stars '54 / Moon

1995 The Atomic Band Live in Europe / Bandstand
1995 Big Band Basie / Reference

1995 Live in France / RTE

1996 1t Had to Be You / Dove

1996 Swingin' Machine: LiveLe Jazz

1996 Live at Manchester Craftsmen's Guild / Blue Jackel
1996 Pop Classics / Brunswick

1996 One O'Clock Jump [K-Tel] / K-Tel

1996 Unbeatable Basie Beat / Avid

1996 Jumpin' at the Woodside, Vol. 2 / Jazz Hour
1996 Makin' Whoopee / Collector's Ed

1997 Live: 1938 at the Famous Door NYC / Jazz Hour
1997 At the Royal Roost NY 1948 [live] / Drive Archive
1997 1938 at the Famous Door NYC [live] / Jazz Hour
1998 Count Basie Encounters Oscar Peterson / Original Jazz
1998 Live at the SandsWarner Brother

1998 Paris Jazz Concert 1972 [live] / Malaco

1999 Swing Shift / Mama Foundatio

2000 Cafe Society Uptown 1941 / Storyville

The Count Basie Band And... / Verve

Ain't It the Truth [Jazz Man] / Jazz Man

I Got Rhythm / Vee-Jay
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Jazz Fest Masters: Scotti Bros Adventures in
Hannah & Her Sisters / MCA Special Pr
Swingin' at the Daisy Chain / Affinity

Back to the Basie and the Blues / Roulette
Everything's Comin' up Roses / Quintessence J

CoopHuku, Komnaukayuu:

1929 Count Basie in Kansas City / Camden

1932 Count Basie, Vol. 1 (1932-1938) / BBC

1936 The Essential Count Basie, Vol. 1 / Columbia

1936 1936-1938 / BBC

1937 The First Recordings He Ever Made / Sandy Hook

1937 At the Chatterbox: 1937 / Jazz Archives

1937 Big Bands / Time-Life Musi

1937 Listen...You Shall Hear / Hep

1937 Count Basie (1937) / Alamac

1937 The Best of Count Basie [Decca/ MCA]/ MCA

1937 The Complete Decca Recordings (1937-1939) / GRPx

1938 Do You Wanna Jump ...? / Hep

1938 At the Famous Door [live]

1938 Count Basie at the Famous Door (1938-1939) / Jazz Archives
1938 And His Orchestra (1938) / Fanfare

1938 The Golden Years, Vol. 1 (1938) / EPM

1938 The Golden Years, Vol. 2 (1939) / EPM

1939 1939 / Classics

1939 1939, Vol. 2 / Classics

1939 The Essential Count Basie, Vol. 2 / Columbia

1939 1939-1941: The JittersT / ax

1939 1939-1940 / Classics

1939 Lester Young / Charlie Christian (1939-1940/)Jazz Archives
1939 Cream Series: Count Basie, Vol. 2 (1937-39) / Pearl Flapper
1940 The Essential Count Basie, Vol. 3 / Columbia

1940 1940-1941 / Classics

1940 The Golden Years, Vol. 3 (1940-1944) / EPM

1942 Basie's Best [Charly] / Charly

1943 Count Basie V Discs, Vol. 2: 1943-1945 / Jazz Society

1943 Old Manuscripts, Broadcast Transcriptions... [live] / Music & Arts
1943 The Jubilee Alternatives / Hep

1944 Count Basie (1944) / Circle

1944 1944-1945 / Circle

1944 The Basie Special [live]Everybody's
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1944 One Night Stand with Count Basie and Miff... [live] / Joyce
1944 Beaver Junction (1944-1946) / Vintage Jazz C

1944 Count Basie V Discs, Vol. 1: 1944-1945 / Jazz Society
1944 One Night Stand with Count Basie [live] / Joyce

1944 The Count Basie and His Orchestra (1944) / Hindsight
1945 Kansas City Style / Giants of Jazz

1945 Count Basie Featuring Anita O'Day & the Tadd... / EPM
1945 1945-1946 [Jazz Anthology] / Jazz Anthology

1946 One Night Stand with Count Basie at the... [live] / Joyce
1947 Brand New Wagon: Count Basie 1947 / Bluebird

1947 Greatest Hits [RCA]JRCA / Victor

1949 1949: Shoutin' Blues / RCA

1952 Compact Jazz: Count Basie Plays the Blues [... / Verve
1953 At Birdland, Vol. 1: 1953 [live] / Unique

1953 At Birdland, Vol. 2: 1953 [live] / Unique

1954 Americans in Sweden, Vol. 1 / Tax

1954 Americans in Sweden, Vol. 2 / Tax

1955 Count Basie, Lester Young & The Stars of... [live] / Jass
1955 Classics / Columbia

1955 The Greatest! Count Basie Plays...Joe... / Verve

1955 Compact Jazz: With Joe Williams / Verve

1956 One O'Clock Jump [Verve] / Verve

1957 Basie Reunions / Prestige

1957 The Complete Roulette Studio Count Basie / Mosaicx
1957 The Count Basie Vocal Years / Roulette

1957 The Count Basie Years / Roulette

1957 The Best of the Roulette Years / Roulette

1957 The Best of Count Basie [Roulette / Pablo] / Pablo

1958 Live (1958-1959) / Status

1958 The Complete Roulette Live Recordings of... / Mosaicx
1959 Fresno, California April 24, 1959 [live] / Jazz Unlimited
1960 The Best of Basie, Vol. 1 / Roulette

1960 The Best of Basie, Vol. 2 / Roulette

1960 Hits of the 50's and 60'sR / Reprise

1960 Count Basie Classics / Harmony

1961 The Legend / Capitol

1961 The Count Basie Story / Roulette

1962 The Essential Count Basie / Verve

1962 The Retrospective Sessions / TA

1963 This Time by Basie: Hits of the 50's / Reprise

1963 More Hits of the 50's and 60's / Verve
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1963 Compact Jazz: Standards / Verve

1964 Verve's Choice: Best of Count Basie / Verve
1964 Basie's Bounce / Ch

1966 Count Basie (1966) / Jazz Archives

1967 Broadway Basie's Way / Command

1969 Ain't Misbehavin' / Laserlight

1972 The Golden Years [live] / Pablox

1985 Basie in Europe / Blues Alley / LRC

1987 Compact Jazz: Count Basie Plays the Blues... / Verve
1988 Live 1954 (At the Savoy Ballroom) / Delta

1989 The Legend: The Legacy / Denon

1990 Count Basie / Fantasy

1991 Swing Back with Count Basie / Just For The R
1991 Kansas City, Vol. 8: Get Together / Pablo

1991 I Like Jazz: The Essence of Count Basie / Columbia
1992 Basie Beginnings / RCA

1992 Ain't Misbehavin' / Laserlight

1992 Jazz Collector Edition / Laserlight

1992 The Best of the Count Basie Big Band / Pablo
1992 Count Basie [Laserlight] / Laserlight

1992 Giants of the Big Band Era: Count Basie / Pilz
1993 The Golden Years, Vol. 1 (1937) / Jazz Archives
1994 1936-1941 / Classics /

1994 Verve Jazz Masters, Vol. 2/ Verve

1994 The Indispensable Count Basie / RCA

1994 Indispensable Count Basie, Vol. 5 & 6... / RCA
1994 The Complete Atomic Basie / Capitol

1994 Basie's Best! [Sony Special Products]S / ony Special P
1995 1945-1948 / Jazz Archives

1995 1938, Vol. 6 / Masters of Jaz

1995 Essential / Delta

1995 The Soloist 1941-1959 / Musidisc

1995 Count Basie & His Orchestra 1937 / Chick Webb... / Forlane
1995 1938, Vol. 7 / Masters of Jaz

1995 1929-1937, Vol. 3 / Masters of Jaz

1995 1937, Vol. 4 / Masters of Jaz

1995 1929-1930, Vol. 1 / Masters of Jaz

1995 1930-1932, Vol. 2 / Masters of Jaz

1995 Basie Boogie / [Excelsior]

1995 Jazz 'Round Midnight / Verve

1995 The Best of Count Basie / Denon
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1996 Original Historic Recordings / EPM Musique
1996 Golden Hits / Intercontinent

1996 The Best of Early Basie / Decca

1996 1936-1944 / Best of Jazz
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Jeff Berlin

Pomuncs B 1953 romy B cemMbe Mpo(heCCHOHAIBHBIX
MY3bIKAHTOB: OTEl[ ObUI OMNEpPHBIM MEBLIOM, MaThb — ITHAHHUCTKOM.
Brauane wurpan Ha ckpumke, a ¢ 14 neT B3 B pyku Oac-Tutapy.
VYuuncs, kak 1 MHOTHE Jipyrue, B bepknu. B cepenune 70-x HekoTopoe
BpeMsl BBICTYINAI B TPUO C TUTApUCTOM AumaHoM XOJJICBOPTOM U
OapabanmmkoM ToHM VYwibsimMcoMm (00a 3TH WMEHH JIaBHO CTaju
pedepercHbiMU). BrocienctBuu ObLT  CaliIMEHOM Yy MHOXECTBa
W3BECTHEWIINX JDKa3MEHOB, OJWH CIMCOK KOTOPBIX BHYIIAeT
yBakeHHe: opranuct Pat Martino, apamxuposmuk Gil Evans, masctpo
Toots Thielemans, rutapuctei Al DiMeola, George Benson, Earl
Klugh, Larry Coryell, xnaBumnuk Bob James, cakcodonuct Dave
Liebman, dumetituct Herbie Mann, mnepkyccuonmctr Ray Barretto,
Brecker Brothers u T.1. B 90-x ronax BeicTynan B TypHEe BMecCTe C Yes,
bumm KoGomom u  [Ixonom MaxknadgauHoM. Ero mocTossHHBIMH
napTHEépamu Mo KIyOHbIM ceccusiMm ObUTH TUTapucThl CkoTT Xenaepcon u @penk [omoa. Kerarwy,
BMmecte co Ckorrom, T. JlaButnem (knmaBumiHbie) u OapabanmukoM CtuBom Cmutom JIxedd
3armucan ansooM Players (1987). Ixxedd — yHUBEepCcanbHBIN My3bIKaHT,
CTIOCOOHBIN UTPaTh JIOOYIO0 MY3bIKY: JIMIITHAM TTOATBEPKICHUEM 3TOMY
ciykart ero BeicTyruieHus ¢ @penkom 3anmnoit u bunnom bpydopaom.

B camom KoOHIle IpoILIOro roja, B MocieAHeN eKaae Aekaops,
B Slmonuu BoImen HoBBIA anbOoMm [xedda Ace Of Bass, mpoaroccepom
KOTOpOro sIBWICSA Apyrod Benukuid Oacuct bpaitan Bbpombepr. B
(deBpane yxke 3TOro Toja BeImeN anbOoM-kosurabopamus Boston T
Party, Ha xotopom BMecte ¢ Jxeddom 3ammcanuch OapabaHIIUK
Hennuc Yembepc, T. JlaButn u rutapuct Jlesuag @uynnHcKu (B CKOPOM
BPEMEHU BBl IO3HAKOMHUTECH C MPOEeKTOM PuynuHCKU-Meneckn).

Award winning bass player Jeff Berlin is a legend of the electric bass. Simply put, he is
considered by many to be the finest electric bass player in the world.

Jeff is known as a major innovator through his incisive
playing through recordings and performances for the last thirty years.
Jeff has performed with artists as diverse as Billy Cobham, John
McLaughlin, Jermaine Jackson, Issac Hayes, Bill Bruford, Yes,
Allan Holdsworth, Toots Thielemans, Larry Coryell, David
Liebman, Arturo Sandoval, Michael and Randy Brecker, Mike Stern
and Bill Frisell. He has jammed with the super-stars of jazz and rock,
from Pat Metheny, Van Halen, Rush, pianist Bill Evans, Jaco
Pastorius, Stanley Clarke, and was even asked to do a television
show with pop singer Donnie Osmond.

The founder of The Players School of Music in Clearwater,
Florida, Jeff has been at the front of music education for two
decades. He has appeared at clinics throughout the world, and has
been featured in Bass Player Magazine, Downbeat, Musician, International, Modern Drummer,
Chitarre, and a host of others.The owner and president of Dean Guitars was such a fan that he
offered to build Jeff a model bass that is now being sold world-wide, called simply, the "Jeff
Berlin" by Dean.
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His numerous recording credits include albums with Bill Bruford, Yes, Allan Holdsworth,
Kazumi Watanabe, George Benson, Patty Austin, plus a host of different style record dates. He has
appeared on many television and radio shows worldwide. He has put out four highly acclaimed
records, Champion, Pump It!, Taking Notes and In Harmony's Way. The amazing new CD Lumpy
Jazz is a Bass Masterpiece. Featuring Jeff's regular touring group with ex- Pat Metheny drummer
Danny Gottlieb and the eccentric Florida genius Richard Drexler on piano and up-right bass, this
new release is simply breathtaking.

In 2004-2005, Jeff is performing all over the world to rave reviews. Jeff's playing continues
to influence a new generation of bass players. His teaching continues to inspire and advance players
wishing to know about the language of their art. Jeff Berlin is a master.

Biography by Scott Yanow

A flexible and powerful electric bassist, Jeff
Berlin has been one of the major fusion bassist since
the mid-'70s. His father sang opera and his mother
played piano. Berlin had nine years of violin lessons
starting from when he was five and was considered a
child prodigy, appearing with orchestras in New
York City. However when he was 14 he switched
directions and began playing electric bass; Jack
Bruce was an early hero. Berlin attended the Berklee
College of Music for a time and then moved back to
New York. For a short period he was in a trio with
Allan Holdsworth and Tony Williams. In 1975 he
recorded in Europe with Yes keyboardist Patrick
Moraz and then in New York he became quite busy with studio work, club dates and record
sessions. Berlin played with many top musicians including Pat Martino, Gil Evans, Toots
Thielemans, Al DiMeola, George Benson, Earl Klugh, Larry Coryell, Bob James, Dave Liebman,
Herbie Mann, Ray Barretto, the Brecker Brothers and others. Jeff Berlin was a regular member of
Bill Bruford's band (which included Allan Holdsworth) for a couple years starting in 1977; four
recordings resulted. Berlin moved to Los Angeles, worked in clubs with Scott Henderson and Frank
Gambale, became an educator (helping to found the Bass Institute of Technology), played rock
(including with Frank Zappa) and turned down an opportunity to join Van Halen. During 1985-86
Berlin recorded two fusion/rock dates for the soon-defunct Passport label. He moved to Florida in
1990 and has since toured with Yes, John McLaughlin, Billy Cobham, Kazumi Watanabe and other
musicians from a wide variety of creative genres. In addition he started and teaches at the Players
School. His third set as a leader, 1997's Taking Notes for Denon, is Jeff Berlin's most jazz-oriented
set to date.
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Chuck Berry

buocpaghua:

[leBer U ruTapuct, OAWH U3 3aunHaTeNei pok-H-poiuia Yak beppu pommics 18 okTsaOps
1926 roma B CILIA.

Yapnez DnBapn beppu okaszanm orpomHoe
BIMSHAE Ha BCIO POK-MY3BIKy (MMEHHO €ro
Ha3bBamu cBouM kymupoM u The Beatles u The
Rolling Stones). D10 BIMAHWE CHIBHO M TO CEM
JICHB.

beppu Hayuuiica UrpaTth Ha TUTape ¢ CaMOIo
JIETCTBA, U B Haydaje MATHICCATHIX CO3/1al B CBOEM
ropojie TPHO, B KOTOPOM OH OBLI M TUTAPHUCTOM, H
BOKAQJIUCTOM - a 4TOOBI TPOKOPMHUTHCS, padoTas
napajuIebHO MAPUKMaXEPOM.

B 1955 rony beppu Bbictynan B Yukaro, u
TaM €ro 3aMeTHJl 3HaMeHUThIi Manau Yotepc,
KOTOPBI ~ TMOPEKOMEHJOBaJ €My  IocjaTh
JNeMOHCTpalMoHHble 3amuck B upmy Chess
Records. 3ammcu 5TH moHpaBwiIMCh, W beppu
3ammcan CBOM mepBwlid cuHTI «Maybellene» - Tema
ero ObLIa THIMYHO TOJAPOCTKOBOW: aBTOMOOWMIN U
1060Bb. Ero 3amernn um moanepxan TUCK-KOKEH
Anan ®pun (TOT camblii, KOTOPBII W H300pen
TEPMUH «POK-H-POJUI»), OH HE TOJIKO COTpyAHMYand ¢ beppu B HamucaHuM MmaTepuana, HO U
aKTHUBHO TPOKPYYUBAJ 3Ty Bellb MO paauo, B pesyibrare xypHan «Billboard» nassan beppu
«cambiM MHOTOOOematmuM putM-3HI-0m03RHYTHM & (R&AToBeiM wucnomuutenem 1955
roga». B 1956 romy beppu cHsiics B snm3oamueckoit ponu B ¢umbMe «Rock Rock Rock» u
3anucai cBoi 3HameHuTeimuil xut «Roll Over Beethoveny.

1957 rog Obul OTMEueH TakuMH Bemamu, kKak «School Days» - «llIkonbHblE IEHBKIY,
CTaBIIMMU TMMHOM IOJIPOCTKOB MATHUJIECATHIX T'OJIOB, 3TO ObUIa NepBas Bellb beppu, u3gaHHas
MWIJIHOHHBIM THPAXOM, OHA e IpUHecia eMy U3BecTHOCTh B BennkoOpuranuu; «Rock And Roll
Musicy», «Sweet Little Sixteen» u «Johny B Good» ¢ Tex mop kTo Tosibko HU nien. TpuymdanbHbIi
nyTe beppu ObUT OTMEUEH CheMKaMH elle B OJHOM (uibMe - ero noctaBui AnaH Ppua, U oH
HaspBacs «Muctep Pok 3u1 - Poiy, - u mosiBieHHeM Ha Jpka3oBoM ¢ecTuBaie B Hpromopre.
OpnHako TOr/a ’k€ Ha4yajKuch M €ro CTOJIKHOBEHHS C 3aKOHOM: B CEPEIMHE MATHAECAT JEBATOrO €ro
apecToBald 3a TO, YTO OH YBE3 M3 JOMa HECOBEPUICHHOJETHIOI JEBUILY; OJHAa U3 JEBYIIEK,
paboTaBIIMX B MPUHAAJIEKABIIEM €My HOYHOM KiTy0Oe, Ipu3Hanack NOJIULIKu, uTo beppu 3actaBisn
ee TopadaThIBaTh MPOCTUTYIMEH, U T.I. Bce 3TH MCTOpUU yiaBajioch HE JJOBOJAUTH JI0 CyAa, HO B
1962-1963 rogax beppu Bce xe mocuaen B TioppbMe. K 3TOMy BpeMEHM HHTEPEC K TBOPUYECTBY
Beppn HeCKONBKO CHU3WICSA, HO B (PMHAHCOBOM OTHOIICHHH JIeJla er0 UM YCIIEIIHO, TaK KaK OH
co3zan B mrate Muccypu orpoMHbIi LIEHTp pa3BiedeHuil «beppu-napk».

IToxa beppu mpeObiBa B 3aKIIOUEHUH, BELIM €0 MPOJOJDKATM HCIOJIHATHCS - TOTJa
MononeiMu ¥ HaumHaromumu The Beatles, The Rolling Stones u npouynmu OpuTaHCKUMU
rpynnamu: nmecHu beppu exeTHeBHO 3ByJaliv IO OpUTAHCKOMY PajHo.
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ITooatomy xorma B 1964 romy beppu Bbllien u3 TIOPbMBL, OH Cpa3zy K€ Hayall
racTpoJIMPOBaTh W 3alMCHIBAThCS: OH CHOBa ObLIT Ha MHKE WHTepeca. [locienoBana 1enb XHUTOB:
«Nadine», «No Particular Place To Go», «You Never Can Telly», «Promised Land».

dupma Mercury Records obpatunace k beppu ¢ npenioxxeHneM, OT KOTOPOro OH HE MOT
oTkazarbcsi: 50 ThICSY J0JIapOB aBaHca 3a TO, 4To OH yiaer ot Chess. beppu Bcerna yBaxkain
HAJIMYHOCTb, HO 3TOT aBaHC, MOXaJlyil, ObUT €IMHCTBEHHBIM, YTO €MY YJAJIOCh 3apaboTaTh Ha ATOM
¢dup™me: ero MOATAIKUBAIN K PA3TUYHBIM 3KCIIEPUMEHTAM, B TOM YHCJIE U K paboTe ¢ 0JIF030BBIMH
rpynmamu, Bpoae Steve Miller Band, u koHer mecTuaecsaThix ObLT OTMEYEH MOJHBIM OTCYTCTBHEM
XUTOB. OJJHAaKO B LIECTHAECAT IE€BATOM beppH HECKOJIBKO MOANPABUI CBOM UMUK BBICTYIIJIEHUEM
Ha pok-(hectuBasie B TopoHTO Ha OgHOM crieHe ¢ [[koHOM JIeHHOHOM W APYrUMHU BEITUKHMH, a B
1970-m beppu Bepuyics Ha pupmy Chess u cpa3zy xe BoimycTiil XuT «Tulaney.

B 1972 roay Bemyctun anmsbom «The Chuck Berry London Sessions», KOTOpbIid cTamn
caMbIM pacKyIlaeMbIM M3 €ro aabO00MoB, a necHs u3 Hero «My Ding-A-Ling» Bo3rinaBuia XuT-
napanel CIIIA u Anrmuu. Ocrtatok aecstwietuss beppu mpoBen B OTHOCUTENBHOM THILU - OH, B
OCHOBHOM, M3/1aBajl Mepe3ancy CBOMX CTapbIX BEIIeH, ChIrpall caMoro cedsi B ouepeJHOM (uiibMe
®puna v BEICTYNIWI Iepes npe3naeHToM Kaprepom B benoM nome - a cimycts Mecsil CHOBa yroJInil
B KaTaJIa)KKy: OH ObUT OCY>KJICH Ha YeThIpe MecsIla 3a HEYIUIaTy HaJIoroB.

50-netue beppu Obio orMedeHo B 1986 romy konmeprom B ero pogHoM Cent-Jlywmce,
koHuepT opranuzoBai Keiir Puuapne u3 The Rolling Stones, 1 Ha HeM BBICTyHaiin BCE 3BE3JIbI
poka. Konnepr ObLI1 CHAT Ha IUIEHKY, K 3TOMY BPEMEHH H3JalIM aBTOOMOTpapHUUEcKyl0 KHUTY
Bbeppu, a OH B MHOTOUHCIIEHHBIX HHTEPBBIO 3asBIISJI, YTO MOPA, MOJI, U HA TIOKOM.

A B 1990-M mo4eTHOro MEHCHOHEpPA pPOK-H-pOJIJIA... CHOBA apecTOBAIM: OKa3bIBAETCH,
yBJI€UEHUE IOHBIMH J€BaMH C rojamu He ciabeer... B cepenunne 90-x Yak beppu mpennpunsn
kiyoHoe TypHe mo EBpore (B pamkax KOTOPOro €My MPHILIOCH BBICTYIATh B TPOMAJHOM 3alie B
MockBe), MOoYTH BCE CpEACTBAa OT KOTOPOrO TOILIM Ha TOKPHITUE BCEBO3MOXHBIX CYIIEOHBIX
U3JIepKeK U MTpadoB, BCIO )KU3HB MPECIECTYIONINX TOYTEHHOTO POK-H-POJIBIINKA.
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Big Mama Thornton

Hacrosmee umsa - I'eprpyna Memucca Huxe Ilpumxerr
(Gertrude Melissa Pridgett). Pommmace B KomamOyce, mrat
JLxopmkusi, B ceMbe My3bIKaHTOB. B 14 et Hayana BbICTYnaTh B
MECTHOM TMONYyNpOo(ecCHOHANbHOM IOy JUIsi 4YepHbIX. biro3
ycClIbIIlIaja JBa rojia CIlyCTs B CEHT-IyHCCKOM TEaTpe; B TO BPEMs
9TO0 OBlIa COBCEM HOBas AJs TOpoAa My3blKa, IMPHUBIIEKaBIIAs
HEoObIUHOW (opmMOl M CBOOOIOW WMIIPOBHM3AIMH B TEKCTaX.
XapakTepHblil s 01103a cIijiaB IPyCTH M UPOHUM BEIHKOJIEITHO
MOIXOMWJI K €€ HH3KOMY, Ooraromy OTTEHKaMH TroOJocy, H
l'eptpyna BCKOpE CTaHOBUTCS npogeccuoHaIbHON
UCTIONTHUTENbHUIICH U MOMYJISIpU3aTOpOM OJTr03a.

"Mamoukoit" PeitHu ee mposBaiiu mocie Toro, kak B 1904 rogy oHa BBIXOAUT 3aMyX 3a
"Mamouky" Ywmia Peitan (William "Pa" Rainey). Onu myTemecTByOT BMeCTe, Ha3BaB CBOE IOy
"Ma u Ila Peitnn, yOwuiinpr Omro3a" - Rainey and Rainey, Assassinators of the Blues. Yepes
HEKOTOpOe BpeMsi Ma HauMHaeT BBICTYIIaTh O/IHA, M €€ UMs CTAHOBUTCS Bce Oosiee oy sipHbIM. B
1923 rogy oHa moOANKCHIBAeT KOHTPakT ¢ jeibimom "Paramaunt Records", B To Bpems emie
CKPOMHBIM OTZAEJIeHUEM MeOenbHOM pupmbl. MIX cOTpyIHNYECTBO MPOAOIIKAIOCH BCETO IIECTh JIET,
3a KOTOpBIE, OJHAKO, OBUIO M3JAaHO OKOJO cTa 3amuced, a "[lapamayHT" He 03 ee MOMOUIH
IIPEBPATUIICS B KPYTTHEHIIYIO 3BYKO3aIIUCBIBAIOLIYIO0 KOMIIAHUIO TOI'O BPEMEHH.

Onno Bpemsi Ma pabGoTana ¢ OpKecTpOM H3BECTHOIO IHAHUCTa M Kommo3utopa Tomaca
Jlopcu, HO B OCHOBHOM MpEANOYMTaa BBICTYNAaTh M 3alUCHIBATHCSI CO CBOMM COOCTBEHHBIM
JIOBOJILHO pacX/isi0aHHBIM O3HAOM, B YacTO MEHSIOIIMICS COCTaB KOTOPOTO BXOJWJIM MHOTHE
MY3bIKaHTBI, U3BeCcTHBIC 10 3anmucsM beccn Cmut (Bessie Smith): bacrep betinu (Buster Bailey),
Hon Penman, /Ixo Cmut, Yapinu I'pun. CymecTByeT oHa 3anuch ¢ MosoasM JIyn ApMcTpoHrom
(Louis Armstrong).

Ha npotrsskenun MHorux jetr Ma PeilHM ocTaBajiach HAcTOSIIEH 3BE3A0M M CUMBOJIOM
0111032 /17151 YepPHOKOXKHX F0’KaH, XOTS Ha MUKE MOMYJISIPHOCTU JKEHCKOTro 011032 mefna u i Oenoi
ayautopun. Ee Ha3piBanu "nukoil komkoi [TapamayHta" u ">KEHIIMHON € 30JI0TBIM OXKepeabeMm':
ee GUPMEHHOE yKpallleHHe ObUIO CAENAaHO U3 30JI0THIX JosuiapoB. OHa Bceraa Jto0uiIa pOCKOIIHBIE
IJIaThsl U YKpalIeHusl. DTO ObliIa HEBBICOKAS IMOJTHAS JKCHIIMHA ¢ OYCHb TEMHOU KOXKel W OyHHOU
KOITHOW BBIOMIUXCS BOJIOC. [lockonbKy myOnuKka mpeAnoynTana apTUCTOK ¢ OoJiee CBETION KOXKeH,
Ma nyapunacek u pymsinuiack (" Tsokenas 5To padoTa - BRITJISACTh, Kak s, - TOBOpwiia oHa. - Hyxen
gac, YTOOBI HAKPACUTHCSI, U 4aC, YTOOBI CMBITh BCIO ATY epyHIY").

Hemuorum wusBectHo, yto Ma wuMena cemMepelX MNpPUEMHBIX nAeTred. l'opasmo mmupe
o0cyxaeTcst ee mpearnosaraeMasi OUCeKCyaabHOCTh; KaK MPaBWIIO, B JO0KA3aTENbCTBO MPUBOAST
nBa (akra u3 ee Omorpadum. Ha pexmame turactuaku ¢ necHed "Prove It On Me", u3ganHOl B
1928 rony, Ma, oneras B MyXCKOW KOCTIOM, (uupToBaja C ABYMS JAEBYIIKAMH, YTO BIOJHE
COOTBETCTBOBAJIO TEKCTY MECHHU: "XOUy JI0Ka3aTh cebe, 9To MOry n300paxkats MyxxunHy". B 1925-
M OHa ObUTa apecToBaHa B UMKaro 3a "HENPUIMYHYIO BEYEPHHKY' C y4aCTHEM XOPUCTOK €€ XKe
Tpynmbl. Yto TyT cka3zaTh? He o4yeHb KOPPEKTHO CYIUTh O JIMYHOW KU3HU 4EJIOBEKa IO €ro
MECHSIM, a TeM OoJiee Mo pekiame, HO: moyemy Obl ¥ HeT? biio3 - cypoBast My3bIKa, U IIpaBUIIbHAS
0J11030Bas JIeIM MPOCTO HE MOXKET HE OBITh HECKOJIBKO MYKETOJAOOHOH - OMATh K€, TOJIOC HU3KHUN
HY>KEH U BCSAKOE Takoe, B 0COOeHHOCTH OypHbIN TemnepaMmeHT. Bot u tetst beccu Cmut Toxe He
qypajiach CBOMX XopHcTouek, a bur Mama Toparon (Big Mama Thornton) - BooO11ie HETOHSITHOTO
nosia cymecrtBo. HaBonut Ha Mbiciu... HaBepHOE, IPOCTO XOpOLIMM apTHCTOM CTaHOBUTCS TOT,
KOT'0 MHOTO...
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Ho Bepremcs kK Mamouke. Ee kapbepa npogomxkanack 1o 1935 roga, korga yxe o4eBUJICH
CTaJl yMaJoK J>EHCKoro Oiro3a Kak »aHpa, Aa U BO3pacT MNPHUOIMKAICA K IEHCHOHHOMY.
Bepnysiuch B poaHoit ropoa, Ma npuo0pena 1Ba HeOOJIbIINX Te€aTpa, KOTOPBIMU U YIIpaBJisiia 10
camoi cMepTH. YMepia oHa B 1939 rony ot cepreunoro npucrymna. Hekposor B MECTHOH rasere
IJIaCUJI, YTO POJ €€ 3aHATUN ObLI - JOMOXO034MHKa. ..

Mys3bikanbHbIe 3acayru Ma Pelinu ObUTH OIICHEHBI JIUIIG MOJIBEKa ciycTs: B 1983 rogy ee
UMs BKJIIOUEHO B 3ai ciasbl opranuzanuu "Blues Foundation", a B 1990-m - B 3ain ciaBbl pok-H-
poJuia.
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Big Time Sarah

B 6mr03e ropasno 6obiie ObUTO CHETO O )KECHIUHAX, YEM
xeHruHamMu — 6mo3a. Big Time Sarah — 510 ogHa U3 HEMHOTHX
MpeNCcTaBUTeNbHULl  "cmaboro moma", KOTOpPBIM  YyJaiaocCh
OTBOEBATh 3HAUUTEIbHYIO TEPpPUTOpUIO Y Myx4uH. Ee maHepa
MEHUS — 9TO SMOIIMOHATBHBIC BBIKPUKHU, BIOXH MEIJICHHOTO
051032 U SIpKHE, BO3AYIIHBIE apaH)KUPOBKH, JAIONIME IPOCTOP
JUTsL BOKaIbHOTO BhIpakeHus. [locnennuii ans6om Capsl "Blues
in the Year One-B-One" Obu1 Ha3BaHn kputukamu "HeBeposTHBIM
MOJIapKOM OT AuBBI YMKarckoro 0;103a, y KOTOPOl HET HUKAKUX
npeaesnos".

“S cnmymana, Kak JIOAA TIOKOT, IOIOT OJF03, U MHE
HPAaBWJIOCH TO, UTO S CIBIIIANA.... Tak s cTana meth 0J1t03 camay.

I/ICTOpI/IIO 3TOI0 MY3BIKaHTa MOXHO Ha3BaThb
KJIACCHUECKOH MOJETBbI0 Kaphepbl OJIF030BOTO  WCIIOIHHUTEIS,
eci OBl HE OJTHO «HO» — 3Ta UCTOPHSA O JKEHIIWHE B Oiro3e. Big
Time Sarah — mox TakuM UMeHeM OJII030BBI MHUpP 3HAET €€ yKe

OKOJIO TPCX ACCATKOB JICT.

«ITouemy mens 30ByT Big Time Sarah? fI xouy, 4To0bI MeHs ObLIO OOJBINE, UeM ceituacy. K
coXxalieHHIo, ciokHoctelt ¢ Big Time Sarah sTum ropasno 6osnblie, 4eM BO3MOXKHOCTEH. «Y Bcex
’KEHIINH — OJI030BBIX MCIIOJHUTEIBHUI] €CTh MPOOJIEMBI, TAKUE K€, KAK MECTEYKOBBIX APTHUCTOB.
Pexopa-koMnanuu, KiyObl, areHThl C TOpa30 OOJBIINM YJOBOJBCTBUEM JAIOT IIAHC MY>KYMHAM.
[Touemy? Cumtaercs, 4TO HET ONIO30BBIX HCIIOJHHUTEIBHHIl, KOTOPHIE MOIJIM OBl MEperneTh
MY>KYHMHY, XOTS )KESHIIIMHA MOKET CJIeJIaTh JJIs 0J1103a CTOJIBKO e, a HHOTAa U Oosbiie. S MeuTaro,
9TOOBI )KEHIIIUHBI MOy YHIIH [IaHC JJ0KA3aTh, YTO OHU TOKE CIIOCOOHBI HA MHOTO@.

Ilpecca:

«Uwukarckas Omo3oBas ucnonnutenbauna Capa Crpurep
UMEET HE TOJBKO MOLIHBIA M BBIPA3UTEIBHBIA TIOJOC, HO H
OmarocnoBiieHa BOCIIOMUHaHUEM o Benukoil Etta James. Mcnonb3ys
coyeraHue Onro3a, coyla UM JKA30BBIX CTaHAApPTOB, OHa
NPEACTABISET KAKIABIH JKaHp C H3YMHUTENbHOM BokaabHOM [l
JIOBKOCTBIO». ~

“Capa Crpurep HosBWJIACh Ha CBET B MAaJCHBKOM TOPOAKE
Konnyorep. C camoro paHHero JeTcTBa HayaB IE€Th TOCIENbl B
LIEPKOBHOM XOp€, BCKOPE OHa MO3HAKOMMJIACh C BOJIIIEOHBIM MUPOM
YUKarckoro Oiro3a Omaromaps OAHOW W3 CBOMX MHOTOUYHCIIEHHBIX
TETYLIEK.

Kapnepa 6mro30Boii neBuiisl Havanach it Capel B 70-x rozmax nBaamaroro Beka. Crepsa
OHa BBICTyHaJIa B KIIy0ax BMeCTE C TaKMMHU 3Be3namu, kak Jlennu bpykc, Anp6ept Kunr u Can
Cuns.

Ho camsiii Gomnbiioit npopsiB B TBopuecTBe Capbl MPOU30LIEN IOCIE €€ 3HAKOMCTBA C
Cannunennom CianmoM. «OmHaXabl BE4EpoOM s MOLUIA MOCHIyIIaTh, Kak noeT CaHHWIEHA. JTO
ObUTO HEBEpOSTHO». VX BeTpeua 3akoHumiIachk TeM, urto CanHmineHn npociyman Capy B CTyIuu U
0e3 KonebaHuii mpuriacui ee kK cedbe B rpymiy.
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Bckope Capa yxke caMoCTOSITENFHO BEICTyTIaNIa ¢ KOHIIEpTaMu B EBporie, HU Ha CEeKYHIy He
3a0bIBasi O TOM, KOMY OHa 00s3aHa «BBIXOJOM B Jroan». OHa co3nana coocTBeHHYyto rpynmy The
Big Sarah Express.

N300paxkass B CcBOoeM TIEHWH JKecTkocTh, Capa TepexoguT cC
MCJIOANYHOI'O UCIIOJTHECHUSA Ha BOHHH_II/If/'I BOKaJl, C HU3KOI'O CHUILIIOT'O rojoca —
Ha TpPaJuIMOHHYIO Oyt030ByI0 MaHepy. OHa Tpsicer OeapamMu, 3aKa3bIBacT
MCKAY HNCCHSAMH BBIIIMBKY W BBI3LIBACT JIIOI[CI;'I N3 ayJUTOPHU Ha MCBUCCKUC
KOHKYPCBI.

OcHOBHas TeMa ee IeceH — HpO6JIeMBI B3aHMOOTHOIIICHUI MY’KUHNHBI
" XCHIIIUHBI.

«Big Time Sarah HacToIRPKO aMOUIIMO3HA, HACKOJIBKO 3TO 3asiBJICHO B €€ MMeHU. OHa O4YeHb
XOPOIIIO UCIIONB3YET BEICOKOIHEPTHUHBINA CTUIIBY, — 3aMedaeT Pulse!

«[IpexpacHoe TOTOTHEHUE K JII000H 011030BOM KOJUTEKIIMNY, — cuuTaeT Blues Beat.

«Hcmonp3yst coyetanue 0J1103a, COyJa M PKa30BBIX CTaHIAPTOB, OHA MPEACTABIISIET KaXK IbIil
’KaHp ¢ U3yMHUTEIBHOM BOKAIBHOM JTOBKOCTHIO», — moabITokuBaeT The New Review of Records. ”
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Terence Blanchard

Born: Mar 13, 1962 in New Orleans, LA
Genres: Jazz

Styles: Hard Bop, Post-Bop

Instruments: Trumpet

Tones: Organic, Stylish, Elegant

Tepenc bnanmapn poauics B Heto-Opneane 13 mapta 1962
I. U ¢ 5-JeTHero Bo3pacTa yxe oOydaiucs urpe Ha ¢oprenuaHo. B
14 oH Havan urpate Ha TpyOe, Ha CIEAYIOUIHMA ToJ - OpaTh YPOKH
komnosuuuu. bianmapn yuwics B Hero-OpiieaHckoM  1eHTpe
UCKYCCTB, @ B 1980-M BbIMrpasl KOHKYpC Ha ctunenauto uM. [lu Bu
Paccena B ynuBepcutere Patrepc (Hsio-IIxepcu). Bo Bpems
OOyd4eHHsT OH YK€ TacTpPOJIMpOBaT C OWr-0O’HIAOM BeTepaHa-
BuOpadonucta Jlaiionena Xsmnrona, a B 1982-m cmeHun YuHTOHA
Mapcanuca B coctaBe Jazz Messengers 6apabanmuka Apra bisiiku
(xctatu, Mapcanuc B cBoro ouepens B 1980 r. cmenun tam Banepus
[TonomapeBa, pabortaBmiero y bmiiku ¢ 1977 r1.). bnanmapa
ocraBasicss y bmdiiku no 1986 r., mocne dvero ymen u3 aHcamOis BMecTe C CakCO(OHHCTOM
JloHanboM XapprUCOHOM, C KOTOPBIM 00pa30Bai COOCTBEHHBI KBHHTET M BBITYCTHJI TPH CBOHX
NEPBBIX COJBHBIX allbOOMa.

bnanmapyn ycmemHo paGoTaeT B KHMHO, PEryJsipHO COTPYJAHHYas C  KYyJbTOBBIM
adpoamepukanckum pexxuccepoM Crarikom JIu. OH nosiBisics kak akrep B ¢punbMax JIu "Do The
Right Thing" u "Mo' Better Blues", HO ciaBy eMy npuHec/a HalMcaHHAs UM MY3bIKa JJIS1 IPYTUX
¢bunpmoB Crnaiika Jlu - "Jungle Fever" u "Malcolm X". ”

“K cBomMm 40 romam Ka30BBIA TpyOaud M KOMIIO3UTOP
Tepenc bnanmapa (Terence Blanchard) moctur crons mMHororo, Ha
9YTO UHBIM HE XBATWIO Obl U Tpex ku3Heil. B 2000-m romy xypHan
Down Beat Ha3Ban ero Tpy0adyoM M apTHUCTOM T0Jia, €r0 aabOoOM
2000 roma Wandering Moon, Terjo BCTpeueHHBIH KpUTHKAMH, ObLI
Ha3BaH anpboMoMm rToma. Kpome Toro, bmanmaps HeogHOKpaTHO
HOMUHUPOBAJICI Ha I'pdpMMH M Kak COJIbHBIA MY3BIKAaHT, M Kak
KMHOKOMIIO3UTOP - OH Hamucal MYy3bIKy TOYTH K TpPHUILATH
KMHOKapTHUHaMm!

Ero mysbika 3ByuuT B BbINyIIeHHON B 1997 rogy npame
Eve's Bayou, rme ceirpan Csmioan JIkekcoH, oH paboTan Halx
ayluopsAIOM K JIOKYMEHTaJIbHOM KapTUHE O CepuiiHOM YyOwuiiie
Hasune bepkosuiie (1999), u Hag My3bIKOH K MUCTEpUHU B CTUIE XUUYKOKA "HepBopo,Z[HBII/I I'pex"
(Original Sin, 2001 ¢ Arronno bannepocom u AHxennHOM [[)KOTM B TITaBHBIX POJISX).

Kak mxa3oBeiii TpybOau pabGoTaeT Han cayHATpekoM K ¢uiabMy? "ODTo Havaioch
COBEpPILEHHO HeoXuaaHHO", cMeeTcst bianmapa. "5 OblI IPOCTO CECCHOHHBIM MY3BIKAHTOM IpPHU
pabore Ham ¢puiapmom Cmaiika JIu (Spike Lee). CiywaitHo OH ychblmaj, Kak s HaWUTPHIBAKO Ha
¢doprenuaHo cBoro mbecy. OH CIPOCUIT MEHS, MOKET JIM OH UCTIOIh30BaTh e B GruibMe. M, B KOHIIE
KOHIIOB, 3Ta KOMITO3UIIMSI CTaJia TJIaBHOM TeMol B pribme Jungle Fever".”
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Biography by Scott Yanow

Although he originally rose to prominence in the shadow of Wynton
Marsalis, Terence Blanchard was one of the first "Young Lions" to develop his
own sound, mixing in elements of Freddie Hubbard and Marsalis. He studied
piano from the age of five and took up trumpet in 1976. Blanchard was with
Lionel Hampton during 1980-1982 and then replaced Marsalis with Art
Blakey's Jazz Messengers. He found fame while with Blakey during 1982-
1986, and then co-led a group with Donald Harrison. After taking time off to
work on his embouchure (and returning with a greatly increased range),
Blanchard became active writing film scores for Spike Lee. He played in the
films Do the Right Thing and Mo' Better Blues, and then wrote for Jungle
Fever and Malcolm X, launching a lucrative second career. Fortunately,
Blanchard has not neglected his own playing and he has recorded several superior sets of advanced
hard bop music.

Discography:

e 1983 New York Second Line - George Wein Collection

e 1984 Discernment - George Wein Collection

e 1986 Nascence - Columbia

e 1986 Fire Waltz: Eric Dolphy and Booker Little Remembered [live] - Pro Arte
e 1986 Eric Dolphy & Booker Little Remembered Live at Sweet Basil, Vol. 1 - Evidence
e 1986 Eric Dolphy & Booker Little Remembered Live at Sweet Basil, Vol. 2 - Evidence
e 1987 Crystal Stair - Columbia

e 1988 Black Pearl - Columbia

e 1992 Malcolm X [Original Score] - 40 Acres & A Mule

e 1992 The Malcolm X Jazz Suite - Columbia

e 1992 Terence Blanchard - Columbia

e 1993 The Billie Holiday Songbook - Columbia

e 1993 Simply Stated - Columbia

e 1994 Romantic Defiance - Columbia

e 1995 The Heart Speaks - Columbia

e 1995 Clockers: Original Orchestral Score - Sony

e 1999 Jazz in Film - Columbia

e 2000 Wandering Moon - Columbia

e 2001 Let's Get Lost: The Songs of Jimmy McHugh - Sony

e 2003 25th Hour - Hollywood

e 2003 Bounce - Blue Note

e 2005 Flow - Blue Note

e Maiden Voyage: Music of Herbie Hancock — Projazz
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Blakey, Art

Born: Oct 11, 1919 in Pittsburgh
Died: Oct 16, 1990 in New York, NY

bapabanmuk, mxa3MeH

B mixone obywancs Ha ¢oprenuano, HO MOTOM Tmepernen He O6apabanbl. IlepBoe Bpemst OH
HaxXOJWJICS TIOJ] BIMSHHEM OJHOTO M3 momysspHermmx OapabanmukoB 30-r romoB Uuk Y300a
(Chick Webb). Hauunas ¢ 1942 roga, breiiku nmonanaer B mpo)eCCHOHATBHYIO KA30BYIO CPEIy
BBICOKOTO ypoBHA. OH urpaer B coctaBe u3BecTHOM muanHucTtku Mepu Jly Yunbsmc (Mary Lou
Williams), 3atem B 69H1ax Dnetuepa Xennepcona (Fletcher Henderson) u bunnu Ukcraitna (Billy
Eckstine). [Ipoiins B 3TUX U3BECTHBIX OMT-09HAaX OTIMYHYIO IIKONy CBHHTA, ApT bieliku ocenaet
B Hero ﬂopKe, /i€ 3apO’KIaeTCsl HOBBIM BU]I MOJIEpH-Ika3a — ""0udomn".

OH BX0oAMT B KpyT Takux HoBaTtopoB kak Yapmnu [lapkep, [uz3u ['mnecnu u Maiins J{piiBuc
u craHoBHUTCS OomepoM. IlepBbIii cocTaB, ¢ KOTOPIM APT Hayajld CO37aBaTh CBOIO MPOTPAMMY,
Ha3biBasics "Seventeen Messengers", HO BCKOpe OH mepenMmeHoBan ero B "Jazz Messengers",
CTaBIIUK HMCTOPUYECKUM aHcaMOieMm Ha joiarue BpemeHa. B 1955 romy breiiku crtam TecHO
COTPYAHMYATh C MUAHUCTOM U Komno3utopoMm Xopacom Cunsepom (Horace Silver), HoBatopom B
obnactu "danku-mkaza". B ToT mepuoa ux obmmii coctaB O6bu1 m3BecTeH Kak "Horace Silver and
the Jazz Messengers'".

PaccraBumcs ¢ CunBepoMm, brikeliku ocraBajics auaepoM
coOCTBEeHHOr0 aHcaMmOJs A0 KOHIa cBOMX JHeW — 10 16 oktsaOps 1990
roga. OH TPONOJKA WIpaTh N0 TIyOOKOW CTApOCTH, aOCOIIOTHO
IIIyXUM, HCIIONIB3YSl CIyXOBOW ammapaT. ApT bieiku Obul MCTUHHBIM
MOCJIaHIEM JiKa3a (messenger — o3HavaeT "mociaHHuk"). Ero ractponu
[0 BCEM CTpaHaM MHpa CIIOCOOCTBOBAIM 3apOXKJICHUIO U JajbHEHIIEMY
Pa3BUTHIO ATOTO BHUJA MY3BIKH B CaMbIX OTAAJIEHHBIX YTOJKax 3€MHOTr0
mapa. B ygactHocTH, B Slmonum, mocne ractponei "Jazz Messengers"
JDKa3 MOJYYHI JOBOJIBHO IIMPOKOE NMPU3HAHME, CIEICTBUEM YEro ObLIO
OTKpHITHEM TaM (ummanos m3BecTHoro Hero-Mopkckoro mxas-kmy6a "Blue Note". Brmsuue
MY3BIKH €ro aHcaMOJlsi HCIBITaTM Ha cebe W MHOrWe Beaymme kasMeHsl Poccuu. OmuH u3
OTEYECTBEHHBIX MY3bIKaHTOB — Tpy0Oau Banepuii Ilonomapes, smurpuposasmuii B CIIA B 1973
roxy, urpai B coctase "Jazz Messengers" B iepuon ¢ 1977 o 1979 roa. Ero cmenun tam YUHTOH
Mapcanuc (Winton Marsalis).

TpyaHO yHOMSHYTH BCEX, KTO BBICTYIal BMECT€ C ApTOM
bneiiku. Ilepeuncnum numb yacte U3 Hux: — Lee Morgan, Wayne
Shorter, Freddie Hubbard, Johnny Griffin, Jackie McLean, Donald
Byrd, Bobby Timmons, Cedar Walton, Benny Golson, Joanne
Brackeen, Billy Harper, Bill Pierce, Branford Marsalis, James
Williams, Freddie Hubbard, Keith Jarrett, Chuck Mangione u mHorue
apyrue. Mysblka, wucnonHsaBmasics Aprom brneiiku u ero "Jazz
Messengers", Bcerna Oblia )KHU3HEPATOCTHOM, 10Opoi U MourHOW. OH
ObUT UCTUHHBIM COYJI-0apaOaHIIUKOM.

* % %

Bwmecte ¢ Makcom Poydem u Kennu KinapkoM BXOAHMT B UMCIIO BEIYyUIUX UCIIOJHUTENIECH Ha
YIapHbIX HMHCTPYMEHTax B MOJEpH-kaze. [Ipomen mkony CBUHra, HO B JajbHEWIIEM
MIPUACPKUBAIICS OPUCHTAIIMM TIPEKJe Bcero Ha Oubom W xapa-Oom (0 MOCIEIHEr0 BPEMEHH).
BHec cBo#i BKIax B pa3BUTHE KyJ-JKas3a (Hampumep, B coctaBe komO00 M. JI3Buca). Benen 3a X.
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CunbBepoM u He 0€3 ero BIUSHHS CTajl aKTUBHBIM CTOPOHHUKOM COyJ-(paHk cTuisl. [locTosHHO
CTpEMHWJICS K pACIIMPEHUIO TpaHul] CTWiIeBOoW cdepsl xapa-Ooma, K OOHOBIEHUIO U
COBEPIICHCTBOBAHUIO CBOEH MCIOJHUTEIBCKON MaHEphl. JIOCTUTI BBICOKOIO YPOBHS BHPTYO3HOTO
MacTepCcTBa, MAaKCHUMAaJIbHOM CBOOOIBI BBIPAKEHHMS B HMIIPOBU3ALMH.
OpxHUM U3 TIePBBIX BBIBEN YJapHbIe MHCTPYMEHTHI 32 paMKu (DOHOBOU
«AaKKOMITAaHUpYOIeH» (QYHKIMH ¥ PEryJsipHOH  MeTpUYEecKOH
IyJlbCalliy, BCTyllags B  OpPraHMYHOE  B3aMMOJCHCTBHE  C
MEJIOINYECKMMH HMHCTPYMEHTaMu aHcamOis. SIpkuil mpeactaBuTelb
TpagULUN XOT-IKa3a, CKJIOHHBIM K HPOSBICHHUAM SKCTPEMAIBHOIO

e > ) JUHAaMHU3Ma, MOIIHBIM HArHeTaHWSAM PUTMHUYECKOIO HAIPSIKEHHUS,
ik \ / HEOXKMJIAHHBIM  «BCIBIIIKAM»,  «B3pbIBaM» dHepruu. [lupoko
A ! o /f UCIIOJIB30BaI CJIOYKHBIE MIOJIMPUTMHUYECKHUE HaJIOXKEHU,
ii ."u", T pazHoOOpa3Hble  (HOpPMBI  NEPEKPECTHOM  pPUTMHUKH, BpEMEHHbBIE

"_ CMEIIEHUsA, CXKaTUs, paCUIMpEHHs TE€X WIA HWHBIX PUTMHUYECKUX

dopmyt, cromnuHT-3¢QdekTh. [IpogemMoHcTprpoBa B cOJI0 U Opeitkax
CMOCOOHOCTh  YJIAPHBIX WHCTPYMEHTOB BBICTYNATh HE TOJBKO B PUTMHYECKOW, HO U B
MEJIOANYECKON (PYHKIINHU, CAMOCTOATEIBHO OCYIIECTBIISTh Pa3pad0TKy TEMaTHYECKOTO MaTepHara.

[TomyuuB B 1IKOJIE HECKOJBKO YPOKOB UIPBl HA (POPTENHUAHO, YXKE B CEABMOM Kiacce ObLI
IITaTHBIM MY3BIKAHTOM - BO3TJIABJISUI KOMMEPUYECKHI OPKECTP, OJJHAKO BCKOPE YBIEKCS yAapHBIMU
MHCTPYMEHTaMH, Ha KOTOPBIX CaMOCTOSITEJIbHO BBIYUWJICS HUIPaTh B arpecCUBHOM CBHMHIOBOM
manepe Chick Webb, Sid Catlett Ray u Bauduc. Ocensio 1942 roga B. 3akmtounin KOHTpakT Ha
coBMecTHbIe ¢ Mary Lou Williams BsicTymnenus B Kelly's Stable 8 Horo-Mopxke. 3atem oH urpan B
Fletcher Henderson Orchestra (1943-1944 rr.), ¢ KoTOpBIM coBepInI 0oJbInoe TypHe 1o HOKHbIM
mraTtam. [lokunyB Henderson, Blakey koporkoe Bpems B bocTtoHe Bo3rmaBisi Our-063Hm, mocie
Yero MpUCcoeIMHIICS K opranu3zoBanHomy B Cent-Jlyuce HoBomy opkectpy Billy Eckstine. B rozsr
pabotel ¢ Eckstine (1944-1947) B. BMecTe cO CBOMMH KOJUUIETaMH IO OPKECTPY BKIIIOUMIICS B
My3bIKalIbHOE ABIKEHHE - "MoaepH-mka3" (cpeau Hux Obut Miles Davis, D.Gordon, Fats
Navarro). Korma Eckstine pacmyctun cBoit opkectp B 1947 romy, B. opranmsoBan Seventeen
Messengers - pENeTUIMOHHBI OpPKECTp M 3amucajlcsi C OKTETOM, HMEHOBaBIIUMCS Jazz
Messengers, - IepBbIM U3 IIEJIOTO psA/la €ro aHcaMOJel, HOCUBIITNX
3710 Ha3BaHue. [locne 3Toro B. coBepunn myremectsue no Adpuke,
MIPOIOIDKABIIEECs, TPEINONIOKUTEIBHO, Ooliee Troja, BO BpeMs
KOTOPOT'0 MO3HAKOMMJICS C KyJIbTypoii uciama. B Hauane 50-x rogos
OH KOHILIEHTPUPOBAJI M yYacCTBOBAJ B PAAHONPOTpaMMax C TaKUMHU
my3bikanTamu, kak Charlie Parker, Davis u Clifford Brown u, uro
ocobenHo BaxkHo, ¢ Horace Silver - ero moOpbiM My3BIKaIbHBIM
reHueM Toi nopsl. [lociie HeCKONbKHUX COBMECTHBIX 3amuceil B 1955
rogy B. u Silver co3manu ancam6abr ¢ yuactmem Hank Mobley u
Kenny Dorman, coxpanus Ha3Banue Jazz Messengers. [locie yxona
B 1956 romy Silver pyKOBOJICTBO ITHM BeChbMa 3HAYUTEIBHBIM
aHcaMmOiieM nepenuio K B., KOTOpbIil He paccTaBajcs ¢ HUM BILJIOTh
no koHua 80-x rojoB. OTo OblIa MepBOOOpa3Hasl TpyMna CTUISA
xapa-0om, WrpaBias SHEPTUYHBIA KECTKHM BapuaHT 0oja COYEBUAHOW OJIF030BON OCHOBOM.
MHuorue rtoapl aHcamOnb Jazz Messengers CIyXWI IUTAIAPMOM JJIE MOJIOJBIX J[KAa30BBIX
MY3bIKaHTOB, Takux kak Donald Byrd, Johnny Griffin, Lee Morgan, Wayne Shorter, Fredd ie
Hubbard, Keith Jarrett, Chuck Magione, Woody Shaw, JoAnne Brackeen m Wynton Marsalis.
[ToMrMO MHOTOYHMCIEHHBIX TacTposiel u 3amuceid ¢ Messengers, B. B 1971-1972 rr. coepumn
mupoBoe TypHe ¢ Giants of Jazz (¢ Dizzy Gillespie, Kai Winding, Sonny Stitt, Thelonious Monk u
McKibbon) u wacTo BeicTyman kak comuct Ha Newport Jazz Festival B Huro-Mopke, ocoGenno
He3a0biBacMO ero ydactue B "OuTBe Ha Oapabanax" ¢ Max Roach, Buddy Rich u Elvin Jones
(1974). B. nponomxan noJAepKuBaTh HaNpsDKEHHBIN Tpaduk BeicTymieHuid 1o 80-x rogos. Cpean
ero maptHepoB mo ancambOiio mociie 1982 roma 6simm Terence Blanchard u Donald Harrison, a B
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1987 oH pYKOBOAWJI CENTETOM MOJIOJBIX MY3BIKAHTOB, B KOTOPOM CpEIU MPOYHX HIPAIH
tpomboHucT Delfayo Marsalis u muanuct Benny Green.

Blakey - oquH u3 BUAHEHUIINX AesTeNeil COBPEMEHHOTO JKa3a, BBIIAIOIINUNCS MY3BIKAHT U
TOHKHIM CTWJIMCT. YK€ B paHHUX 3amucsax ¢ opkectpoM Eckstine m 0COOGHHO B MCTOPUYECKHX
ceccusix ¢ Monk B 1947 rozmy ero urpa UCIoJHEHa MOIM U HOBU3HBI, IIyOOKOE 3ByYaHHE TapesIoK
MEePEMEKAETCs YacCTO MOBTOPSIEMBIMH, SPKUMHU, YETKO PACCTABJICHHBIMHM aKIIEHTaMU HAa MajloM U
6onbioM O6apabaHax - TpurieTamu u cross-rhythms. Xotst B. 00b1uHO 00eckypakuBaeT cpaBHEHHE
€ro My3bIKH C OapabaHHBIM OoeMm kuTene AdpukH, OH TEPEHSTT HEKOTOphIe W3 TPHEMOB
UCTIOJIHEHUS BO BpeMs cBoelt moe3nku B A¢ppuky B 1948-1949 rr., B TOM 4mcie BBICTYKHBAaHUE IO
60ky OapalaHa M HCIONb30BAHUE JIOKTS JIJIs1 U3MEHEHMsI BBICOTHI 3By4aHUs TOM-TaMa. [lo3aHee on
OpPTraHU30BBIBAT CECCHM C YYacTHEM CaMbIX pa3HBIX HCIOJHUTENEH Ha YyJapHBIX, BKJIIOYas
adpuKaHCKUX My3bIKaHTOB. Ero, Hamiemas MHOKECTBO IMOcienoBaTened, (pUpMeHHas MaHepa
noJ4YepKuBaTh Ha hi-hat KaXkayio BTOPYIO M YETBEPTYIO JIOJM TaKTa CTajla BaKHOW YEepTOH ero
ctust, HaunHas ¢ 1950-1951 rogos. [TonHO3BYYHBIN ¥ JOMHUHUPYIOMNNA B aHCaMbJie OapabaHIIVK,
B. BHuUMarteneH M OT3BIBUMB 110 OTHOLICHHIO K comuctaMm. Ero BKkiIax B JpKa3 B KauecTBe
OTKpbIBATEJI U BOCIIUTATENS IOHBIX TaJaHTOB B TE€UEHHUE TPEX JECATUIICTUN, HE MEHEee 3HAUUTEJICH,
YEeM €ro BECbMa CYIIECTBEHHOE HOBATOPCTBO KaK MCIIOJIHUTENS HA CBOEM MHCTPYMEHTE.
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Rory Block

Born: Nov 6, 1949 in New York, NY

Genre: Blues

Styles: Contemporary Blues, Modern Acoustic Blues
Instruments: Guitar, Vocals, Slide Guitar, Producer

Similar Artists: Elizabeth Cotten, Sippie Wallace, Etta Baker, Sue
Foley, Bonnie Raitt, Taj Mahal, Ry Cooder, Roy Rogers, Chris Smither,
Roy Book Binder

Biography by Chris Nickson

Aurora "Rory" Block has staked her claim to be one of America's top acoustic blueswomen,
an interpreter of the great Delta blues singers, a slide guitarist par excellence, and also a talented
songwriter on her own account. Born and raised in Manhattan by a family that had Bohemian
leanings, she spent her formative years hanging out with musicians like
Peter Rowan, John Sebastian, and Geoff Muldaur, who hung out in her
father's sandal shop, before picking up the guitar at the age of ten. Her
record debut came two years later, backing her father on the Elektra
String Band Project, a concept album. She met guitarist Stefan
Grossman, who, like her, was in love with the blues. The pair would
often travel to the Bronx to visit the Reverend Gary Davis, one of the
greatest living bluesmen. At the tender age of 15 she left home, hitting
the road in true '60s fashion and traveling through the South, where she
learned her blues trade at the feet of Skip James and Mississippi John
Hurt, her greatest influence, before ending up in Berkeley. It was there
that she developed her slide technique (she uses a socket wrench as her slide), but she didn't record
until 1975, when she released I'm in Love (a compilation of earlier material, The Early Tapes 1975-
76, appeared later). After two records for Chrysalis, she recorded the instructional How to Play
Blues Guitar for Grossman's Kicking Mule label, and later moved to
then-fledgling Rounder, with whom she's had an ongoing relationship.
She toured constantly, often playing as many as 250 dates in a year,
which kept her away from her family — she'd married and begun
having children in the early '"70s — but developed her reputation as a
strong, vibrant live performer, and one of the best players of old country
blues in America. In 1987 the best of her Rounder cuts were compiled

| on Best Blues and Originals, which, as it said, featured her
| interpretations of blues classics and some of her own material. Two of
the tracks, released as singles in Belgium and Holland, became gold
| record hits. In addition to her regular albums, Block made a series of
instructional records and videos, as well as a children's record, Color
Me Wild. Although she had been performing for a long time, the
plaudits didn't really begin until 1992, when she won a NAIRD Award for Ain't [ a Woman, a feat
repeated in 1994 and 1997. In '96 she began winning W.C. Handy Awards, first for Best Traditional
Album (When a Woman Gets the Blues), and in '97 and '98 for Best Traditional Blues Female
Artist. In 1997 she was elected to the CAMA Hall of Fame, and in 1999 she received yet another
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Handy Award, for Best Acoustic Blues Album (Confessions of a Blues Singer). She stills tours,
although not as heavily as in earlier times, and she's often accompanied by her grown son Jordan
Block who also plays on her albums.
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James Blood Ulmer

Born: Feb 2, 1942 in St. Matthews, SC

Styles: Avant-Garde, Free Jazz, Avant-Garde Jazz, Free Improvisation,
Crossover Jazz, Free Funk, Modern Electric Blues

Instruments: Guitar, Vocals

Jxeitme brnag Anvup poauics B 1942 roxy. Ero umst B mupe (B
ornnuue oT Poccum) cBA3aHO HE CTONBKO C OJI030M, CKOJBKO CO
CBOOOJIHBIM J[XKa30M. AJIMUp pa3lemisii TBOPUECKUN MOAXOJ K MY3bIKE
cakcodonncra Opuerra Konmana. Konman monarain, 4To npunuio Bpems
OTKa3aTbCA OT TPAaAUIHMOHHBIX PKA30BbIX FapMOHHﬁ, HUMIIPOBU3UPOBATH
_ CBOOOZHO, HEB3HWpas Ha AaTOHAIBHOCTh U OTCYTCTBHE (OpMabHOMN
noruku. Tak MOKHO 04€Hb Tpy00 OMUCATH €T0 MOIXO/I.

[yt Kommana un Amvupa mepeceknuch B Horo-Hopke B Hauane 70-x. K ToMy BpemeHu
Anmup nposen 60-e rogel B caMOil T'ylle HPOIPECCMBHOTO M MAaKCHUMAaJIbHO arpecCUBHOTO
HoOBeMIero ctuiist yepHor My3siku funk. Ilocne obmenust ¢ Opaerrom Konmmanom u ero uaesmu
OH CTaJI MOKJIOHHUKOM OITMCaHHOI cBOOO/IBI, a TUTapa ero 3a3Byyalia rpy0o, «KHpPHO», CIIOTHIKAAChH
U IIapaxasick MOJAOOHO MeuylleMycsi B MOUCKAaX YCKOJIb3aloMMX HOT cakcodoHy. CuibHeiiee
BIIMSIHUE HA 3BYK AJIMHpa — HEXapaKTEPHO I'POMKHMN U Pe3KUil U1 Ka30BOW IMTapbl — OKa3all
XeHApHKC.

OOmmpHas nuckorpadgus My3bIKaHTa Ben€T oTcyér ¢ koHma 70-X W HapaBHE C
HHTCPCCHBIMHA pa6OTaMI/I BKJIIO4AaCcT JUCKH, KOTOPBIC MOXHO OTHCCTH K My3I:IKaJ'IBHOI>i
IKCLEHTPHUKE, «IKCICPUMEHTY Paju 3KcrepuMeHTta». B Havane 80-x Anmep ocuoBan The Music
Revelation Ensemble, ¢popmanbHO CyIIecTBYOIINI TOHBIHE.

B 90-e roasr Anmep BBIYCTHII HECKOJIBKO aTbOOMOB, Ha3BaHUE KOTOPBIX BKJIIOUYAJIO CIIOBO
«blues». AnbOOMBI HENb3s OE30rOBOPOYHO OTHECTH K ITOMY JKaHPY, OJHAKO OHU 0003HAUMIN
HEYTO Bpoje OOpaleHHs My3blKaHTa K COOCTBEHHBIM 3THOKYJBTYpHBIM KOpHSM. B 90-e rombt
aJIbOOMBI AJIMHpa CTaJIu TPOIIE, My3blKa cTasia 60Jiee CTPYKTypHUpOBaHa, YTO MOXKHO paclleHUBATh,
KaK OXJIaXJCHHUE K KpalHOCTSIM, YTO €CTh 3HaK TBOPUYECKOM 3pEIOCTH.

Tennenuus nonyuuna 3asepiieHue B penusze 2003 rona
«Memphis Blood: The Sun Sessions». Ans60omM Anmep 3amucai B
3HaMeHuTOl ctynuu «Sun Records» B Memduce, rae padoranu
3HAMEHUThIE OJIO3MEHBI M POK-H-POJIBLIMKM, HauWHasg ¢ DBHCA
[Ipecnu u Xaynuna Bynda. [IpogtocepoM u coaBTOpoMm anbOoma
cTan JiereHmapHblii  pok-rutapuct rpynmsl  «Livin  Coloursy
Bepuon Peiin. Bes pabota ynoxunace B 3 aHs. B otnmume ot
JHBUHOW JIOTHU 3amuceid AnMupa, 31ech HeT cakcoOHa, 3aTO €CTh
BEIMKOJICNIHAS TrapMOHMKA. JIMCK YKOMIUIEKTOBaH 30JIOTOM
Ki1accukoi — mnecHsiMu Buwmm [{ukcona, [[xxona JIm Xykepa,
Mannu Borepca, Otuca Pamia, Xaynuna Bynbda.

B 3akiroueHUM CTOMT OTMETHTh, YTO CIOXKHAs My3bIKa
OPUTHHAJILHOTO THUTApPHCTa HEOOBIYAHO TOMYyJIsIpHA cpeau poccuiickux (urodonucron. Ilocae
Bbixoza B 2003 nByx amp6omoB «Memphis Blood» u «No Escape from the Blues» noarsepaunacs
MpocTasi UICTHHA: AJIMHUp, KaK U JIO00W HETp C AJIEKTPOTUTApPOM, Beeraa ObUT OIF03MEHOM, TTPOCTO
ero MyTh JIeKal HECKOJBKO B CTOPOHE OT CTaHJApPTHOTO TOAXO0HAa, TIJe-TO B JUKYHIJISX
AKCIIEPUMEHTOB. 3HAUYUTEIILHBIC CHJIBI OH ITOJIOKWII Ha TO, YTOOBI IPEOIONIETh MPUTSDKEHUE OJTr03a.
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Tenepr oueBUAHO: ecTh ocoObiii Omro3 Jlxkeiimca brman AnMupa, OH Kak HENIb3sl spye
BBICBCUMBACTCS Ha OJIFO30BBIX CTaHIApTaX.

OcnosHnasa ouckozpagus

e 1977 Revealing

e 1978 Tales of Captain Black

e 1980 Are You Glad to Be in America?

e 1981 Free Lancing

e 1982 Black Rock

e 1983 Odyssey

e 1983 Part Time [live]

e 1986 America: Do You Remember the Love?
e 1986 Live at the Caravan of Dreams

e 1986 Phalanx

e 1989 Blues All Night

e 1990 Black and Blues

e 1992 Blues Preacher

e 1993 Harmolodic Guitar with Strings

e 1994 Live at the Bayerischer Hof

e 1997 Music Speaks Louder Than Words
e 1998 Reunion [live]

e 1998 Forbidden Blues

e 2001 Blue Blood

e 2001 Memphis Blood: The Sun Sessions
e 2003 No Escape from the Blues
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Luiz Bonfa

Poauucsi: 17 oxts6ps, 1922 B Puo [le XKaneiipo, bpazunus
Kanp: JlaTmHOaMEpUKaHCKUN 1Ka3

Ctuab: Brazilian Jazz, naTuHOaMepuKaHCKUi ka3, 6occa-HOBA
HNHcTpyMeHTBI: THTapa

Bpasunbckuii kommnosurop u rurtapuct Jlyms borda B 1959 rony
CO3JlaJl MEXAyHApOJIHBIH My3bIKaJbHBIN IEAEBp - MPOHUKHOBEHHYI0 Oamnaay "Manha de
carnival". Ona 3ByunT B mzymurenbHoMm ¢mibme "Orfeo Negra" ("Uepnsiii Opdeit"), xoTopsiii
nepeckasbiBaeT JpeBHerpedeckuit mMud o6 Opdee, HO AeHCTBUE NEPEHECEHO B TPYLIOOHbIE
npuropoasl Puo u pasBopaunBaeTcsi BO BpeMsl HENEIbHOIO KapHaBaia. Bmecte ¢ AHTOHHO
Kapnocom Kobumom u XKoao /xundepro bonda cran 3HameHuThIM, O1arosaps CBOMM HEXHBIM
PUTMHYHBIM MEJIOJUSAM, MPEACTABIAIOIIUM CMECh Opa3smiibcKoro (osika, MOMyJISIPHON MY3bIKH U
KJlaccudeckoro pernepryapa. B 1958-59 r.r. bonda xonueptupoBan ¢ Mapu MapTus, u ka3 crat
UTPaTh IS HeTO BCE 00Jiee BAKHYIO POJTb.

bonda nammcan necsatku anpObomoB. Anboom "Plays and Sings Bossa Nova" - mepBsiii u
eIMHCTBEHHBIN npoekT boHdsl Ha cTtynun Verve, craBmuil kiaaccudeckuM. Hamumcanusiii B 1962
roqy, Korja CTWIb 0occa-HOBBI ObLI €lI€ HOBBIM Ui aMEpUKaHIIEB, albOOM COAEPKUT JIBE
OTJIIMYAIOIIUXCA APYT OT Jpyra IO COCTaBy y4acTHHMKOB JIuHHH. [lepBas mpencrasnser boudy u
TPUO MY3bIKAHTOB, UCTIOJHSIOUINX €ro apaHKUPOBKH U KoMmo3uiuu. Kak meser; Bo MHOTOM OH -
nocjenoBaTeab HeMPUHY X IeHHON Tpagunuu KoOruma, Kak THTAPUCT - YTOHYEHHO CBUHTYIOIIUN U
BeChMa OTTOUYCHHBIN, 0COOCHHO B TaKUX UyACCHBIX Oamtanax kak "Samba de Duas Notas" u "Vem
So". Bropoii coctaB mnpezacraBiser rurapy boHdbl B oOpamiieHHM OpPKECTPOBOK HOBOTO
ApPTeHTUHCKOTO KOMITO3WTOpa W apamxupoBmuka Jlamo CudpuHa, AOCTUTIIETO BBICOYANIIINX
MY3BIKaJIbHBIX BEPIIUH.

BOH(ba Co3aaBal BMOLMOHAJIBbHO-YYBCTBCHHBLIC, MATKUC  MCJIOAWH, TIOACBCUCHHBLIC
macTeJbHLEIMHA TOHAMHM Oro3a. Ero MY3bIKa NOPOKAACT I'PEC3bI.

Anvoomel 6 cmune 6occa-nosa:

e 1959 Amor!: The Fabulous Guitar of Luiz Bonfa /Atlantic
e 1962 Brazil's King of the Bossa Nova and Guitar /Philips
e 1962 Luiz Bonfa Plays and Sings Bossa Nova /Verve

e 1965 Braziliana /Philips

e 1968 Bonfa /Dot

e 1971 Sanctuary /RCA

e 1973 Jacardana /Ranwood

e 1989 Non-Stop to Brazil /Chesky

e 1991 That Bonfa Magic /Milestone

e 1991 The Bonfa Magic /Fantasy

e 2000 Introspection: Bonfa Solo Guitar /Orchard

e 2000 Bonfa Burrows Brazil /Orchard
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Bossa Nova

B 1950 romy xommo3utop Antonuo Kaprmoc XXoOuMm, Haxonsch TOJ BIUSHUEM
aMEpPUKAHCKOTO J[XKa3a, CIOCOOCTBOBAJ CO3/JaHMI0 HOBOW MY3bIKabHON (OpMBI, KOTOpas
COEIUHSIA BOCIUHO MATKHE OpasuiibCKUE PUTMBI C MPOXIAAHO 3BYUYAIIUMH HUMIPOBU3AIMSIMH.
Msrkuit nackaromiuii rosioc JXKoao JIkundepTo mpeBOCXOIHO AOMOIHSII KpacoTy My3bikH JKoOuma.
@unsm  "Uepuwiii  Opgeit”  ("Black  Orpheus  ")nmpeacraBun — xommosunuu — KoGuma
CEBEPOAMEPHUKAHCKON aynuTOpuH. JIpyruMu 3HAUYUTEIBbHBIMU MOIYJISIPU3aTOpaMHu OO0CCa-HOBBI
obutn rutapuct Yapnu bepa, teHop-cakcodonuct Cton et u meBuna Actpya Ixundepro,
KoTOpas BMecTe ¢ MyxeM JKoao u I'eriom 3ammcana nmecHro "neBymka u3 Mnanemsr" ("The Girl
From Ipanema"), craBiryto MUPOBBIM XHTOM. BeICInii MUK MOMyIsIPHOCTA 00CCa-HOBBI TIPHIIIEIICS
Ha cepequHy 60-X roJ0B, HO OHA M CETOJIHS OCTACTCS )KU3HECTIOCOOHBIM MY3bIKaTbHBIM CTHIIEM.

Hexomopuie evroarouiuecsa aiboomol:

e Antonio Carlos Jobim: Wave [1967]

e Sergio Mendes & Brasil '66: Greatest Hits of Brasil '66 [1966]

e Joao Gilberto: Amoroso/Brasil [1976]

e Elis Regina: Vento de Maio [1998]

e Stan Getz/Joao Gilberto: Getz/Gilberto [1963]

e Joao Gilberto: Brazil's Brilliant [1960]

e Sergio Mendes & Brasil 66: Very Best of Sergio Mendes & Brasil 66 [1997]
e Luiz Bonfa Black Orpheus 1959
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Bowie, Lester

Born: Oct 11, 1941 in Frederick, MD
Died: Nov 8, 1999
Genre: Jazz

Styles: Avant-Garde, Free Jazz, Avant-Garde Jazz, Jazz-Pop,
Progressive Big Band, Jazz-Funk, Free Funk, Post-Bop

Instruments: Trumpet, Flugelhorn, Leader, Multi Instruments

Similar Artists: Malachi Favors, Roscoe Mitchell, Malachi
Thompson, Don Cherry, Roy Campbell, Baikida Carro

Tpy6au. OmuH u3 Haumboyiee SAPKHUX TOCJIEIOBaTECH
ctuigs Don Cherry. YcmemHo coeauHsul (4acTo € FOMOPOM)
AJIEMEHThl pa3HBIX CTUJEH - OT JAMKCWIEHJAa 10 aBaHrapia,
ucnonb3ya 1o "rpayn" - addexrsr (momyunn npossuine "Kytu
—  YwipsMc aBaHrapjaa'), TO aTOHAJIbHBIC IMOCTPOCHUS. caM ceOs
KaK TO Ha3BaJl "KOHCepBaTUBHBIM aBaHrapauctom'". bpar Joseph Bowie. On Boipoc B Cent-Jlyuce
urpajg B IIKOJBHBIX M apMEHCKUX aHCaMOJsAX a MPUOOpeN MEpBBI OMBIT My3bIKaHTa, Urpas B
OJIF030BBIX U PUTM-3HI-OI030BBIX aHCAMOJSIX, B TOM YHCIE Y TaKMX HCIOJHUTENeH, kak Albert
King u Little Milton Campbell. Yuuncs B Jlunkonsn - yHmuBepcutrere B CeHr - Jlynce u
CeBepoTexacckoM yHHBepcuTeTe B Jlamimace. mepBbIMH JKAa30BBIMH TMApTHEpaMu cTanu bumn
Xapmnep, Jesun Hetomen, Onusep Jleiik, @un Yuncon. B 1965 rony nepeexan B Uukaro, craB Tam
MY3bIKQTBHBIM PYKOBOAMTENEM y MCTIOIHUTEIBHUIBI PUTM-3HI-0m103a neBuibl Fontella Bass, Ha
KoTopoi Obut jxeHat. Lester Bowie siBisietcst ocHoBaTenem "Association for the Advancement of
Creative Musicians" — 00beAMHEHUS B MOAJEPKKY TBOPUECKHX MY3bIKAaHTOB, IJI€ OH CTaJl BTOPHIM
Mpe3uJIeHToM, a B 1969 rony— omuum u3 opranmzatopoB Art Ensemble of Chicago, ¢ kotopsim
BBICTYNAJ U 3amuchiBajicsa BILIOTH 10 80-x romoB. [lomumo pabotsl Art Ensemble, o pykoBoann
rpynmamu "From the Root to the Source", koTopas paspabaTeiBana 0coObIi My3BbIKAIBHBIA CTUITH
— CIUIaB JDKa3a, poka u rocmen, u Brass Fantasy; kpome Toro, on urpan B rpymrme Leaders (¢ 1986
T.) U 3anuchIBasics Kak caiiimedn ¢ Amina Claudine Myers, Archie Shepp, Jake DeJohnette, Cecil
Taylor u David Murray. MI3BecTHBI €ro KOHTAaKTHI U ¢ KoJuiekTHBOM Sun Ra. B 1979 rony cobpain B
Heto Mopxke opkectp ("Lester Bowie Sho' Nuff') u3 59 myssikantoB. B 1978 romy 3aHsuI mepByro
CTPOYKY B aHKETe NOMyJIsIpHOCTH XypHasa Down Beat. Jlecrep boyu siBisiercs ogHUM U3 cambIxX
OpUTHHAIBHBIX TpyOauei B jpkaze. OH BiageeT upe3BblyaitHo OoraTeiM HabOpoM crerdddEeKToB,
BKJIIOYAss UIPy C TOJY3aKpBITBIMU KjamaHamu, growls, bent notes u IIMPOKUM BHOpATo; €ro
OCTPOYMHAasi HacMENUIMBasg MaHepa BBIMYKJIO MpEJCTaBlI€HA B UIYTIMBOW MHTEPIPETALUU POK-H-
pomnbHOTO ctannapta "The Great Pretender" (B ero ansbome ¢ Tem ke HazBanueM, 1981 ron) u B
tpeke "Jazz Death?" (B amp6ome Roscoe Mitchell "Congliptious", 1968 rom). B 1990 rony
BbIcTynan Ha (ectuBane B Mockse ¢ rpynmnoit "Jlunepsr" (cakcodonuctsl Yuko dpumen, ApTyp
bunaiit, kouTpobacuct Cecmit Makbu, 6apadanmuk @amyny o Moiin).

Biography by Chris Kelsey

From the 1970s until his death in 1999, Lester Bowie was the preeminent trumpeter of the
jazz avant-garde — one of the few trumpet players of his generation to successfully and completely
adopt the techniques of free jazz. Indeed, Bowie was the most successful in translating the
expressive demands of the music — so well-suited to the tonally pliant saxophone — to the more
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difficult-to-manipulate brass instrument. Like a saxophonist such as David Murray or Eric Dolphy,
Bowie invested his sound with a variety of timbral effects; his work has a more vocal quality,
compared with that of most contemporary trumpeters. In a sense, he was a throwback to the pre-
modern jazz of Cootie Williams or Bubber Miley, though
Bowie was by no means a revivalist. Though he was certainly
not afraid to appropriate the growls, whinnies, slurs, and slides
of the early jazzers, it was always in the service of a
thoroughly modern sensibility. And Bowie had chops; his style
was quirky, to be sure, but grounded in fundamental jazz
concepts of melody, harmony, and rhythm.

Bowie grew up in St. Louis, playing in local jazz and
rhythm & blues bands, including those led by Little Milton and
Albert King. Bowie moved to Chicago in 1965, where he
became musical director for singer Fontella Bass. There Bowie
met most of the musicians with whom he would go on to make
his name — saxophonists Joseph Jarman and Roscoe Mitchell
and drummer Jack DeJohnette among them. He was a founding
member of the Association for the Advancement of Creative
Musicians and (in 1969) the Art Ensemble of Chicago. Bowie's
various bands have included From the Root to the Source — a
sort of gospel/jazz/rock fusion group — and Brass Fantasy, an all-brass, post-modern big band
that's become his most popular vehicle. Bowie's catholic tastes are evidenced by the band's
repertoire; on albums, they have covered a nutty assortment of tunes, ranging from Jimmy
Lunceford's "Siesta for the Fiesta" to Michael Jackson's "Black and White." Besides his work as a
leader and with the Art Ensemble, Bowie recorded as a sideman with DeJohnette, percussionist
Kahil El'zabar, composer Kip Hanrahan, and saxophonist David Murray. He was also a member of
the mid-'80s all-star cooperative the Leaders. Bowie's music occasionally leaned too heavily on
parody and aural slapstick to be truly affecting, but at its best, a Bowie-led ensemble could open the
mind and move the feet in equal measure.

Discography:

e 1967 Numbers 1 & 2 - Nessa

e 1969 Gittin' to Know You - MPS
e 1974 Fast Last - Muse

e 1975 Rope-A-Dope - Muse

e 1978 Duet - Improvising Artists

e 1978 The 5th Power - Black Saint
e 1978 African Children - Horo

e 1980 Esoteric hat - HUT

e 1981 The Great Pretender - ECM
e 1982 All the Magic! - ECM

e 19851 Only Have Eyes for You - ECM
e 1986 Avant Pop - ECM

e 1987 Twilight Dreams - Venture
e 1989 Serious Fun - DIW
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1990 My Way - DIW

1991 The Organizer - DIW

1991 Funky T. Cool T. - DIW

1992 Hello Dolly - Muse

1992 The Fire This Time [live] - In & Out

1999 Odyssey of Funk & Popular Music, Vol. 1 - Atlantic
2003 When the Spirit Returns - Dreyfus

Z Not Two [live] — Gowi
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Billy Branch

Billy Branch - omun wu3 Hambonee MOJOABIX KIIACCHKOB 01032,
nponospkarens Tpaaunuii James Cotton, Junior Wells - xapnepoB-KJ1acCHKOB, s
KOTOPBIX CBOMCTBEHHO COBPEMEHHOE 3BYUYaHHE.

Odunmanpubpiii caidT: www.billybranch.com

William Earl Branch poauncs B mrare Miunoiic B 1951 roay, Ho poc B Kanudopauu u
Kak 3TO HE yauBUTENbHO, He TiepeHs1 West Coast 3BydaHue, xapakTepHoe s TeX kpaeB. B 1969
roay mepee3xaer B Uukaro, 4toObl y4uuThcsi B yHuHBepcuTeTe(!). BnuThiBas My3bIKy Xaprepos,
MOJIB30BABINUXCS TorAa Hawmboubmei pemytarumeii: Carey Bell, Big Walter
Horton, Junior Wells. KcraTti, MecTo 0OJHOrO M3 HHUX OH B TOCJCICTBUH U
3ansu1 - JereHgapuaeii Carey Bell ycrymmn emy cBoe
mecto B Willie Dixon All-Stars. B ceMugecsaToix
obpasyer Sons Of Blues - kBapret, cocrosimuii u3
OJII030BBIX MY3BIKAHTOB €r0 MOKOJCHUs (HambOoiiee
: u3BectHble): Lurrie Bell (rurapa) - cein Carey Bell'a,
Freddie Dlxon (6ac) - hamumms 1 BBIOOP MHCTPYMEHTA TOBOPAT 32 BCE.

B xonme cemupecareix octaBiusier SOB, uToObl HadaTh Kapbepy
CECCHOHHOTO0 M CTYJIMHHOTO My3bIKaHTa (OH HrpaeT co BceMH OT Pinetop
Perkins'a no Johnny Winter'a).

B 1990 Beixoaut 3HameHuThIid ambOom “Harp Attack!”, rme Billy
Branch - “New Kid in the Block” BcTpeuaercst co Bcemu Temu, Gnarogaps My3blke, KOTOPBIX OH
BBIpOC Kak My3bIKaHT - James Cotton, Junior Wells, Carey Bell.

Coseryro mpocaymarbk auck 1999 roma “Satisfy me” - buumm mokaspiBaeT Bce, Ha 4YTO
CHoco0O€eH, Urpas TO KJIACCHKY YUKAarcKoro 0I1t03a, TO Perr, TO COBPEMEHHBIN
BapuaHT 0Jr03a.

Huck 2004 roma “Double Take” B nyste ¢ Kenny Neal - untepecen
CBOMM  TpPAJWIHMOHHBIM IOAXOJOM K  apaHXHpPOBKaM, MacCTEPCKUM
UCTIOJTHCHHEM.

Koncrantun Konecanuenko [aka Wheel]

bluesharp.inkharkov.com

Sons Of Blues (S5.0.B.s)

e Billy Branch - Harmonica & Vocals
e Minoru Maruyama - Guitar

e Ariyo - Piano

e Nick Charles - Bass

e Mose Rutues - Drums & Vocals
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Charles Brown

“bpayn Yapm3 (p. 13 cenrsops 1922, Texac-Curu,
Texac) — aMepukaHCKUW OJIO30BBIA MEBEI, MHUAHUCT,
TUIOMYHBIA ~ TOpPEJCTaBUTENIb  BECT-KOCT-Onmo3a  (CTHIIA
3aMajgHoro MOOEPEXKbs).

B ornmume ot GompimHcTBa Oir03MeHOB 40-X rogoB
Yapn3 bpayH OpoMCXOIWUT M3 CEMbU, NPUHAIJIEKABIIEH K
cpeaHeMy kiaccy. OH MOJIydms peiKoe B TO BpeMsl Cpeau
appo-aMepUKaHIIEB pPa3HOCTOPOHHee oOpa3oBaHue. bpan
ypoku kiaccudeckoro Qoprenuano. Ilo koHkypcy Obul
YAOCTOEH roCy1apCTBEHHON CTUIIEHANN AJIsl U3yUEHUs] XUMHUU
¥ TOJYYHJI CTereHb OakanaBpa. llpenomaBan ecTecTBEHHBIE
HayKHM U MaTeMaTHKy B CTapIIMX Kjaccax IIKosibl. Bo Bpems
Bropoii MUpOBOW BOWHBI MPOXOIMII CIIy’)KOY B XMMHUYECKHX
nabopaTtopusx BoopyxeHHbIX cuin CHIA. ITocne nemoGmiunzanuu noctynui B Kamudopuuiickuit
yHuBepcuteT. s 3apaboTka urpai Ha GopTenuaHo B BeUepHUX KiyOax. 3arem mepeexan B Jloc-
Anmxenec, rne qHeM pabotan naudrepom, a Beyepamu urpan B kiay6ax. IIpucoemunuics x Tpuo
rutrapucta Jxxonnu Mypa THREE BLAZERS, sBnsiBiieMycs 671030BbIM OTpaXXE€HHUEM HU3BECTHOTO
tpuo Hata «Kunr» Koyna, urpasmiero Ha rpanu ka3a U MOIM-MY3bIKH.

[lepeie 3amucu Bemum B 1945, B 1946 3anucana mecHs bpayna Drifting Blues,
royrTaeMasi HplHe OJIF030BBIM CTaHIApTOM. B pUTM-3HA-0,11030BOM XUT-TIapajie MeCcHs JOCTUTIIA 2-
i cTpoku, a aBTOopUTeTHBINH *XypHan Cash Box Ha3Bam ee puTM-3HA-01030BOW 3amMCHIO TOJA.
Kiaccukoit BecT-kocT 0r03a ctana takke necHs bpayna Merry Christmas, Baby, mogasBiasics B
1947 rogy no 3-it crtpoku. B nauyane 1949 bpayn ymen u3 rpynnsl Mypa (ero 3amenun buim
Banenraiin), 4TOOBI 3aHATHCA COJBHOM Kapbepod. OIHAKO CTHJIb HMCHOJHEHHUS — MsTKas
paccnabieHHas MaHepa, OapXaTHBIN TOJI0C, METOUYHAS UMIPOBU3AIMS — OCTAJICS HEU3MEHHBIM.
Ha py6Gexe 40—50-x romoB bpayH ObuT OAHHM €3 TOMYJSAPHEUIIUX PUTM-IHI-OJF030BBIX
MY3bIKaHTOB. Ellle HECKOIBKO ero meceH MOAHSIUCH 10 1-if cTpoku, B ToMm uucie Black Night, B
1949 ocraBaBmasics Ha BepuiMHe B TeueHwe 15 Hemenb. Ho ¢ mpuxomom pok-H-posuia bpayn
CTPEMHTEIBHO TEpsSeT MOMyJSIpHOCTh. Ha MpOTSHKEHUH Tpex MOCIHeAYIOMUX ACCATUICTHI OH
paboTtan Ha KIIyOHOM YPOBHE M 3aIUCHIBAJICS Ha HEOONBIIMX (UpPMax, BEUHO OATTAHCUPYIOITUX Ha
rpaHu GaHKPOTCTBA.

B xonue 80-x k bpayny npucoenunsiercss J[3uuu KappoH, HacTosALIMI 3HTY3HaCT BICT-KOCT
0111033, MOJIOJIOM TUTApUCT-BUPTYO3, MPEANOUYUTAIOIUN UIpaTh CAEPKAHHO, KaK TO JUKTYIOT
3akoHBI cTmisA. Bmecre ¢ cakcodonmcrom Kmuddopaom Comomonom, mapTHepoMm bpayHa 1o
BoicTymieHUsIM 50-X, KappoH cobupaer ancamOib, TOHKO 4yBCTBYIOLIUM TpaJuIIMOHHBIA CTUIb
Bpayna, HO momarommii €ro JOCTATOYHO COBPEMEHHO ISl BOCIPHATHS IIMPOKOW myOmmkou. 1
MOCTENIEHHO MHTepec MyOauKy Bo3Bparaercs. Aiab00M 1990 roaa, craBuimii 1eOOTHBIM AJI HOBOM
6mo3oBoii pupmbl Bullseye, 3anmicanHbIid TpH y4acTHH BeCbMa MOIYJISIpHON Torna bornu Paiitt
(Bonnie Raitt) u [{oxropa /)xona (Dr. John), 611 ynaueii 1 B TBOpYECKOM, U B KOMMEPUYECKOM
OTHOIIICHHHU.

Yapns bpayn oOparraercs K clymaTesnto, HHTepeCyomeMycs: J0OpOTHBIM MIHHCTPUMOBBIM
mka3oM u Omo3oM. B cepenune 90-x romoB oH meperien Ha ¢upmy Verve/Polydor/Polygram.
Ans6ombr J[xona Jlm Xykepa (John Lee Hooker) 90-x 3ammcanbl mpu 3HAYUTEIHHOM Y4YacTHU
Yapimza bpayna. Ero necHu Bxiitoyanu u BKIIOUYAIOT B cBoi penepryap Yak beppu (Chuck Berry),
Mos Dmmucon, Onsuc Ilpecnu (Elvis Presley), bo66u bimsna, Peir Yapn3 (Ray Charles) u Dpux
Kimsnron (Eric Clapton).”
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Clarence "Gatemouth" Brown
(Knapel-lc "lentmayc"” BPAYH)
s Poauacs 18 anpens 1924, Bunton, Jlynsuana.

3HAMEHUTHIN aMepUKaHCKU Biito3MeH-BUPTY 03, SIPKU MPEICTABUTEIb
TEXACCKOT'O 6.]1}0321, NOJIMCTUINCTUIECCKUN NEBCH U MYJIbTUMHCTPYMCHTAJIUCT.

7 Styles: Country, Blues, Modern Electric Blues, Modern Electric Texas Blues,
Texas Blues, Electric Texas Blues

Ponuncs B Jlynsuane, HO poc u GopMUPOBAJICS Kak My3bIKaHT B Texace.
OTeu, nonynpO(beCCHOHanLHLm MY3BIKaHT, Urpajl Ha MHOXXECTBE CTPYHHBIX HHCTPYMEHTaX,
BKutouas rutapy u ckpunky. K 10 rogam bpayn urpan Ha ckpunke. Hauan BeicTynars no Beuepam
U BBIXOJIHBIM B MeCTHBIX 0apax u kiny6ax. Cioyxun B BO CHIA Bo Bpems Il muposoii Boitsl. 1o
Bo3BparnieHuro B Texac, mosHakommics ¢ Jlonom Poou (Don Robey), HaunmHaOMMIM MPOIIOCCOPOM,
KOTOPOMY NPEACTOSIIO CTaTh OJHON M3 BEAYIIUX MEPCOH TeXaccKoro moy-ouszneca 50-x. B 1947r.
Bbpayn 3ammceiBaer neGrotHeii cuHrn Ha ¢upme "Amnanua"(Alladin), He mMeBmmiA 0co00TO
ycnexa. Korma PoGeit o6pazoBan coOcTBeHHYI0 kommnanuto rpam3anucu "[Iukok"(Peacock), bpayn
CTaJl MEPBBIM apTHCTOM, MOJNMCABIIMM C HEH KOHTpPakT, W mpopabortam ¢ Hedl mo 1960r.,
UCTIOBEAYsl TUIMHMYHBIN U CBOETO BPEMEHHM PUTM-3HA-0J103. XOTs JUIIb OJHA €ro MEecHs HMesa
kommepueckuid ycriex (Mary Is Fine, #8 R'N'B Charts, 1949), cuuraetcs, 4to
3anmucy bpayHa okazanu OCHOBOIOJIAraollee BIMSHUE HA JPYIHX TEXacCKHX
6mo3MdIHOB. B 1960r. BpayH nepeesskaeT B CTOJIHILY KaHTPH-MY3BIKH, T1IE BEIET
cooctBenHoe Ttene-moy "The Beat". B 70-x ¢ ycmexom ractpoiupyer Mo
EBpomne, BricTynaer Ha mka3-¢pectuBaie B MOHTpe, IO TPOCkOe MpaBUTEIHCTBA
CIIA nocemaert ¢ konuepramu CCCP u adpukanckue crpansl. Aab0om 1982r.
noy4aet ['paommu (Grammy). O6pa3iom TBOpuecTBa bpayHa MoXHO Ha3BaTh
anp0om 1989r., rie OH IEMOHCTPUPYET BCE OTKPBHITHIE €My CTHUIIU: OWUT-03HI,
KECTKUH OJI103, CBUHT, TeXaCCKUil (aHK, 3aiIeKOy - KaHTPH, J1Ka3, OJIr03...

BbpayH - pa3HOCTOPOHHUI MY3bIKAHT-BUPTYO3, HO KAK MHOTUM HCKYCHBIM MY3BIKAHTaM, EMY
3a4acTyl0 HE XBaTaeT B MY3bIKE SMOIIMOHANBLHOW HMCKPEHHOCTH. OCOOEHHO 3TO 3aMETHO B
anroomax bpayna 90-x. Ero BbICOKO IIEHST KOJulerd U cnenuainucTel. CaM OH He pa3 yTBEpKIad,
YTO UCTIONHSET HE 0J1103, a "aMEpUKAHCKYI0" MYy3bIKY.

Huckozpagpusn:
***COOPHUKHU PAHHHUX 3aMUCe™**:
e THE ORIGINAL PEACOCK RECORDINGS (Rounder CD, 1983)
e THE NASHVILLE SESSION - 1965 (Chess/P-Vine LP, 1984)
**% AlILOOMBI* * ¥
e THE BLUES AIN'T NOTHING (Black And Blue CD, 1971)
e SINGS LOUIS JORDAN (Black And Blue CD, 1973)
e GATE'S ON THE HEAT (Polydor CD, 1973)
e THE MONTREUX BLUES FESTIVAL (Barclay CD, 1973)
e DOWN SOUTH...IN THE BAYOU COUNTRY (Barclay LP, 1974)
e SAN ANTONIO BALLBUSTER (RedLightnin' LP, 1974)
e BOGALUSA BOOGIE MAN (Barclay CD 1975)
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BLACKJACK (Music Is Medicine MIM LP, 1976)
HEATWAVE (with Lloyd Glenn) (Black And Blue LP, 1977)
DOUBLE LIVE AT THE COWBOY BAR (Music Is Medicine MIM, LP 1977?)
MAKIN' MUSIC (with Roy Clark) (One Way CD, 1979)
ALRIGHT AGAIN! (Rounder CD, 1981)

ONE MORE MILE (Rounder CD, 1982

ATOMIC ENERGY (Blues Boy LP, 1983)

PRESSURE COOKER (Alligator CD, 1985)

REAL LIFE (Rounder CD, 1986)

TEXAS SWING (Rounder CD, 1987)

BEST TRACKS (NEC Avenue CD, 1988)

COLD STORAGE (Black And Blue CD, 1988)
STANDING MY GROUND (Alligator CD, 1989)

HOT TIMES TONIGHT (P-Vine CD, 1989)

JUST GOT LUCKY (Evidence CD, 1993)

NO LOOKING BACK (Alligator CD, 1992)

LIVE (Charly CD, 1994)

THE MAN (Verve CD, 1994)

THE BEST OF CLARENCE "GATEMOUTH"
BROWN A BLUES LEGEND (Verve CD, 1995)

LONG WAY HOME (Verve CD, 1995)

GATE SWINGS (Verve CD, 1997)
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Oscar Brown Jr.

29 mas B Yukaro Ha 79-M roay >KM3HM CKOHYAJCS IEBEL
Ockap bpayn-mi. 3a CBOI0 J0OATYIO JKM3Hb OH TepenpoOoBal
MHOXECTBO 3aHATHUN - ObUI aKTEpOM B PAJHOIIOY, KOMHUPAUTEPOM B
PEKJIIaMHOM areHTCTBE, ar€HTOM IO HEIBUKMUMOCTH, IIKCAJ IECHU (€ro
nepByro necHro, "Brown Baby", 3anucana Benukas UCIIONHUTEIBHALIA
rocrien Maxanusi J[PKEeKCOH) U CIIEHapHH, 3aHUMAJICS TIOJIMTUKOU, HO
M3BECTHOCTH 00pen Kak mesell. Ero mepBelit (1, M0 MHOTHM OIICHKaM,
nyqmuii) ans0om, "Sin and Soul", Beimren B 1960 r. va Columbia - sTa
U psA APYTUX 3amuceld Ha TpaHM Jax3a U PUTM-H-O0J103a NMPUHECTH
BbpayHy cnaBy, B OCOOEHHOCTH - €r0 BOKAJIbHBIE BEPCUU JKA30BbIX
CTaHJIapTOB, K KOTOPBIM OH cam Hamucai cioBa ("All Blues" Maiinca
Ieiieuca, "Work Song" Dmmepnu, "Watermelon Man" XsHKOKa U
naxe perraitm "The Entertainer", B ero uCIOTHEHUH MPEBPATUBILUNCS
B IevalibHylo Ouorpaduio aBropa My3bIKH, JereHmapHoro Ckorra
Jlxoruna). B 1962 1. oH OblT BenymuM JiereHaapHou cepuu tenenepenad "Jazz Scene USA",
BOILIEIINX B UCTOPHIO OOILIECTBEHHOTO MPU3HAHUS POJIU J1KA30BOM MY3BIKH B KYJBTYPHOU JKU3HU
CIIA. Bpayn Obln BecbMa aKTUBEH HAa HUBE 3aIlMThI IPa)XJIaHCKUX IMpaB adpoaMepuKaHIEB - HE
TOJIBKO B MYy3bIke (ero Bokan 3By4yHT B ctoute "Freedom Now" mpyroro
Hka3oBoro OyHTapsi, 6apabanmuka Maxkca Poyua), HO u B 00IIeCTBEHHOU
nestensHoctTy (bpayH aBaxael - mpaBga, Oe3yclnemiHO -  IbITalCs
n3bupatbcst B KoHrpecc). C 1975 mo 1994 rr. Ockap bpayn-mi. He
3aIMCHIBAJICS KaK IIEBEIl, U TOJBKO B 1995 r. Ha manenskoMm seiione Weasel
Disc Boimen unTepecHblii ansbom "Then & Now". B mocnennue romsl
MeBeIl BBIMYCTHJ €IIe JBa ainpboma, TpaBAa, OCTABIIUXCSA IIOYTH
HEe3aMEeUEHHBIMHU KPUTHKON U Iy OIUKOM.

Biography by Jason Ankeny

Although rooted in jazz, singer, poet, and activist Oscar Brown, Jr.
defied musical categorization throughout his long and eclectic career — a
forerunner of the political consciousness that would become predominant in
soul, funk, and hip-hop in the decades to follow, his efforts to exact social
change spread across the arts and even into government, spurring two
unsuccessful but memorable campaigns for office. Born on Chicago's South
Side on October 10, 1926, Brown was the son of a successful attorney and
property broker who wanted his firstborn someday to assume control of the
family business; instead, Brown was drawn to writing and performing, and
by 15 was a regular on writer Studs Terkel's radio program Secret City. After skipping two grades,
he entered the University of Wisconsin at 16, but finding the world of academia little to his liking,
Brown returned to broadcasting, and in 1944 was tapped to host Negro Newsfront, the nation's first
black news radio broadcast. Dubbed "America's first Negro newscaster," he relinquished the gig in
1948 to run for the Illinois state legislature on the Progressive Party ticket — he did not win, and
spent the remainder of the decade working on writer/producer Richard Durham's Black Radio Days
series, followed by a two-year stint in the U.S. Army.

Though a card-carrying Communist, in 1952 Brown mounted an unsuccessful campaign for
U.S. Congress on the Republican ticket, aligning himself with the right wing solely to get his name
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on the ballot. (He resigned from the Communist Party in 1956, declaring himself "just too black to
be red.") Through all this time, singing and songwriting remained little more than sidelines, but that
all changed in 1958, when Brown attended the opening of Lorraine Hansberry's landmark play A
Raisin in the Sun — there he met Hansberry's husband, the New York City music publisher Robert
Nemiroff, and their fledgling friendship soon yielded a record deal with Columbia. In 1960, Brown
collaborated with Max Roach on the legendary bop drummer's trenchant civil rights project We

r

Insist! Freedom Now Suite, soon followed by his
solo debut, Sin & Soul — launched via an extended
residency at the famed Village Vanguard, the record
featured readings of popular jazz instrumentals like
Nat Adderley's "Work Song" and Mongo
Santamaria's "Afro Blue" with new, socially charged
lyrics penned by Brown himself. "Brown Baby," a
lullaby written for his newborn son, went on to
emerge as something of a modern standard, with
covers by vocalists including Mahalia Jackson and
Lena Horne.

The creative and commercial success of Sin
& Soul made Brown a star, and after writing lyrics
for Miles Davis' classic "All Blues," he reunited with
Hansberry and Nemiroff for Kicks & Co., a stage
musical that earned Brown an unheard-of two-hour
appearance on NBC television's Today Show. The show nevertheless closed shortly after its
preview series at Chicago's McCormick Place in 1961, and after reworking some of the material to
create a one-man show, Oscar Brown Entertains, he toured the U.S. and Europe, in 1962 stopping
long enough to host the television series Jazz Scene USA, during taping meeting his future wife,
singer/dancer Jean Pace. Through his concert appearances and LPs, including 1963's Tells It Like It
Is! and 1965's Mr. Oscar Brown, Jr. Goes to Washington, he kept his social and political beliefs
front and center, refusing to accept the common wisdom that mainstream audiences wanted no part
of such stuff — with Pace, he wrote and directed a series of stage shows casting teens from
Chicago's impoverished neighborhoods, and the most famous of the couple's collaborations, 1967's
Opportunity Please Knock, was even produced in conjunction with the Blackstone Rangers youth
gang. The Browns' work with underprivileged youth also earned a 1968 invitation from Gary, IN,
mayor Richard Hatcher to helm a summer talent project that was a springboard for then-unknowns
the Jackson 5 and actor/singer Avery Brooks.

After relocating to San Francisco in 1969, Brown and Pace transformed the stage comedy
Big Time Buck White into a musical that, upon making the leap to Broadway, starred boxing
legend Muhammad Ali in the title role. Brown spent much of the 1970s as an artist-in-residence
teaching musical theater at Washington, D.C.'s Howard University, New York City's Hunter
College, and Chicago's Malcolm X College. In 1972, after a seven-year hiatus from the recording
studio, he delivered Where Are You, followed by a pair of releases for Atlantic: 1973's Brother
Where Are You and 1975's Fresh. Also in 1975, he starred in the revived Evolution of the Blues
and starred in a Chicago television special, Oscar Brown Is Back in Town, which earned a pair of
local Emmy Awards. Brown was next tapped to host the acclaimed 1980 PBS series From Jump
Street: The Story of Black Music, and went on to appear in network series including Brewster Place
and Roc. His first album in two decades, Then and Now, appeared on Weasel Disc in 1995, and in
2001 he was the subject of a documentary, Music Is My Life, Politics My Mistress. Brown died
from complications from a blood infection on May 29, 2005.
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Anthony Braxton

b.Jun 4,1945 in Chicago, IL
Genre: Jazz

Styles: Experimental Big Band, Avant-Garde, Free Jazz,
Avant-Garde Jazz, Structured, Improvisation, Creative
Orchestra

Instruments: Reeds, Sax (Alto), Sax (Soprano), Clarinet,
Flute

Similar Artists: Roscoe Mitchell, Peter Bretzmann, Sun
RaSam Rivers, Tim Berne, Gerd Dudek

AnpT-cakco(OHHCT, 0ac-KIapHETHCT "
ucrionHutensb. [logpocTkoM om oOpaTwiics K U3y4YECHHUIO
JKa3a ¥ EBPOINEHUCKON KIIACCUMYECKOW MY3BbIKH, a 3aTeM
nponoykui obpazoBanue B Roosevelt University, rae
3anumaicst punocodueii n komnoszunueit. [locie cmyx0s1 B apmun Anthony Braxton Bo3BpaTmiics
B Yukaro, B 1966 Bcrynun B Association for the Advancement of Creative Musicians u B
cienyromnieM roay coBmectHo ¢ Leroy Jenkins m Leo Smith ocunoBanm Creative Construction
Company. B 1969 rony mnepeexan B Hero-Mopk, rae NpHCOEOMHMICS K HTATbIHCKOMY
UMITPOBH3AIIMOHHOMY aHcaMOito Musica Elettronica Viva, a B 1970-1971 rr. urpan B ¢pu-
mxazoBoM kBaprere Chick Corea "Circle". B 1972, mocie HeCKOIbKO 3aM03/1aJ10r0 MPU3HAHUS €T0
anpboma "For Alto"-mepBoro B MCTOPUU aTb00Ma C 3aIMHUCHI0 KOMIIO3UITHH ISl CAaKCOPOHA - COJIO,
0e3 aKKOMIIAHWPYIOIIMX HHCTPYMEHTOB, Anthony Braxton moxydmn npuriamieHue BBICTYITUTDH C
PSAIOM COJBHBIX KOHLEPTOB, HauuHas ¢ 1972 r. B 1971-1976 rogax oH MHOro urpaji co CBOUM
KBapTETOM, B COCTaB KOTOPOTO BXOAMJIM ero Koyuierd no kBaprery Corea - Dave Holland u Barry
Altschu! u ucriomauTens Ha MeAHBIX AyX0oBBIX - Kenny Wheeler nnmn George Lewis; uroraa Phillip
Wilson unmu Jerome Cooper 3amensiin Altschu!. Anthony Braxton BeicTyman u 3ammchIBajcs C
Derek Bailey and Company B Jlongone (1974-1977 rr.) u ¢ Globe Unity Orchestra B I'epmanum
(1975). Anthony Braxton Taxke mpoaosKall peryysipHO 3alHChIBATHCS KaK COJMCT, KOMIIO3UTOP H
muaep o cepenurbl 80-x rr. B 1985 1. OH 3aHsI HA TPEXJCTHHHA CPOK JIOJDKHOCTH Tpodeccopa
my3biku B Mills College. Kak ncnonnurens Ha 1yxoBbix Anthony Braxton TBepao mpuaepkuBaics
IDKA30BBIX Tpagumuid. OH MPOYHO 3aHMMAaeT MECTO B YHCJE JIYYIIUX allbT-CaKCOPOHUCTOB (pH-
IPKa3a, a ero urpa Ha Oac-KjapHeTe 3aciy’KMBaeT OCOOBIX IOXBAJI 33 €€ CBEXKECTb W HOBHU3HY.
Kpome Toro, Anthony Braxton Oerio urpaer Ha BceX HMHCTPYMEHTaxX CeMeicTBa CakCO()OHOB M
KJIApHETOB M HAa YAAapHBIX MHCTPYMEHTAaX, YTO TOBOPUT O €ro MHTEpPECe K MCIOIb30BAaHUIO CAMBIX
pa3HooOpa3HbIX TeMOpoB. B 70-X TT. OH BKJIIOYWII B CBOW penepTyap UMIPOBHU3AINU B CTHIIE OOT.
Kak xommo3uropa Anthony Braxton crnpaBeyiuBO pa3apakaloT MOMBITKU KIACCH()UIIMPOBATH €ro
MY3BIKYy Kak (hpH-/pKa3 MM COBPEMEHHYIO KIIACCHUECKYIO MY3bIKY {CTpaHHO, YTO €€ HHKOIJa He
IBITAJIICh PACCMAaTPUBATh KaK MY3bIKY "TpeThero Te4eHHs", XOTS OHa MPENICTABISIET, BOSMOXKHO,
JTy4iiue oOpa3uyuKy ATOTO HampamieHus). B xadyecTBe Ha3BaHHMI KOMIO3HMIMK B CBOMX albOOMax
Anthony Braxton ucnonb3yeT reomeTpruyeckrue MOCTPOSHHUS, KOJUIaKH, COCTaBICHHBIE U3 U U
OyKB, M300paXeHHs JIOJEH M >KUBOTHBIX. [IOMUMO KOMITO3UIMIA i HEOOJBIIUX COCTABOB,
Anthony Braxton mucan meechl Ui MapIIHPYIOIMIUX OPKECTPOB M MPETEHIIMO3HBIE KOMITO3UIINU
1151 OOJIBIIIOTO OPKECTPa, HEKOTOPBIE U3 KOTOPHIX BKITIOYAIHN B CE0sI SJIEMEHTHI TeaTpa.
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Biography by Chris Kelsey

Genius is a rare commodity in any art form, but at
the end of the 20th century it seemed all but non-existent in
jazz, a music that had ceased looking ahead and begun
swallowing its tail. If it seemed like the music had run out
of ideas, it might be because Anthony Braxton covered just
about every conceivable area of creativity during the course
of his extraordinary career. The multi-reedist/composer
might very well be jazz's last bona fide genius. Braxton
began with jazz's essential rhythmic and textural elements,
combining them with all manner of experimental
compositional techniques, from graphic and non-specific
notation to serialism and multimedia. Even at the peak of
his renown in the mid- to late '70s, Braxton was a
controversial figure amongst musicians and critics. His
self-invented (yet heavily theoretical) approach to playing
and composing jazz seemed to have as much in common [®
with late 20th century classical music as it did jazz, and =—
therefore alienated those who considered jazz at a full remove from European idioms. Although
Braxton exhibited a genuine — if highly idiosyncratic — ability to play older forms (influenced
especially by saxophonists Warne Marsh, John Coltrane, Paul Desmond, and Eric Dolphy), he was
never really accepted by the jazz establishment, due to his manifest infatuation with the practices of
such non-jazz artists as John Cage and Karlheinz Stockhausen. Many of the mainstream's most
popular musicians (Wynton Marsalis among them) insisted that Braxton's music was not jazz at all.
Whatever one calls it, however, there is no questioning the originality of his vision; Anthony
Braxton created music of enormous sophistication and passion that was unlike anything else that
had come before it. Braxton was able to fuse jazz's visceral components with contemporary
classical music's formal and harmonic methods in an utterly unselfconscious — and therefore
convincing — way. The best of his work is on a level with any art music of the late 20th century,
jazz or classical.

Braxton began playing music as a teenager in Chicago, developing an early interest in both
jazz and classical musics. He attended the Chicago School of Music from 1959-1963, then
Roosevelt University, where he studied philosophy and composition. During this time, he became
acquainted with many of his future collaborators, including saxophonists Joseph Jarman and
Roscoe Mitchell. Braxton entered the service and played saxophone in an Army band; for a time he
was stationed in Korea. Upon his discharge in 1966, he returned to Chicago where he joined the
nascent Association for the Advancement of Creative Musicians (AACM). The next year, he
formed an influential free jazz trio, the Creative Construction Company, with violinist Leroy
Jenkins and trumpeter Leo Smith. In 1968, he recorded For Alto, the first-ever recording for solo
saxophone. Braxton lived in Paris for a short while beginning in 1969, where he played with a
rhythm section comprised of bassist Dave Holland, pianist Chick Corea, and drummer Barry
Altschul. Called Circle, the group stayed together for about a year before disbanding (Holland and
Altschul would continue to play in Braxton-led groups for the next several years). Braxton moved
to New York in 1970. The '70s saw his star rise (in a manner of speaking); he recorded a number of
ambitious albums for the major label Arista and performing in various contexts. Braxton
maintained a quartet with Altschul, Holland, and a brass player (either trumpeter Kenny Wheeler or
trombonist George Lewis) for most of the '70s. During the decade, he also performed with the
Italian free improvisation group Musica Elettronica Viva, and guitarist Derek Bailey, as well as his
colleagues in AACM. The '80s saw Braxton lose his major-label deal, yet he continued to record
and issue albums on independent labels at a dizzying pace. He recorded a memorable series of
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duets with bop pioneer Max Roach, and made records of standards with pianists Tete Montoliu and
Hank Jones. Braxton's steadiest vehicle in the '80s and '90s — and what is often considered his best
group — was his quartet with pianist Marilyn Crispell, bassist Mark Dresser, and drummer Gerry
Hemingway. In 1985, he began teaching at Mills College in California; he subsequently joined the
music faculty at Wesleyan College in Connecticut, where he taught through the '90s. During that
decade, he received a large grant from the MacArthur Foundation that allowed him to finance some
large-scale projects he'd long envisioned, including an opera. At the beginning of the 21st century,
Braxton was still a vital presence on the creative music scene.

Anthony Braxton

"... IleyanpHO, HO AN appO-aMEPUKAHCKUX MY3bIKAHTOB HE CYILECTBYeT KaTeropHil B
KOMIIO3UIIMOHHOW MY3BIKE W 3TO OJHA W3 MpUYMH e€ HemoHuMaHus. S, adpo-amepuKaHCKHIA
MY3bIKaHT, KOTOPBI HE MOKET ONPEIEIIUTh MECTO CBOEMY TBOPUECTBY B KATETOPHUAX COBPEMEHHOM
UCTOPUU MY3bIKH. ..."

OHTOHU BpIKCTOH - MyJIBTH-UHCTPYMEHTAIUCT (OCHOBHON MHCTPYMEHT - albT CakCO(OH),
KOMITO3UTOP, MY3bIKaJIbHBIN TEOPETHK.

Pon. 4 urons 1945 r. Yukaro, Unnunoiic, CILA.

OOyuenue My3bplke bpakcToH Hawanm B cpenneil mkone (¢ 1959 mo 1963 on moceman
Yukarckyro My3bIKajdbHYIO HIKOJY). [lepBbIM ero uHcTpymMeHTOoM OblT KiapHeT. [locie mikosbl oH
NoCcTynuia B PyccBenTckuil yHUBEPCUTET, T1e CIIyIIal JEKIUH 110 GUI0COPUH U KOMIO3ULIUU. YxKe
TOTJa MPOSIBWIICA €r0 MHTEPEC HE TOJIBKO K JPKa3y, HO M K aKaJeMUYECKOH, B MEPBYIO OYEPEIb
aBaHrapgHoi Mmy3sbike. [locnme mepBoro cemecrpa ero npu3Bald B apMuio. bpskcToH momnan B
Kopeto B kadyecTBe My3bIKaHTa BOCHHOTO OpKecTpa. B apmmm OH OCBOWJI aimbT CakCO(QOH H
no3HakoMmics ¢ Pocko Murtyeniom, HeiHe ydacTHHKOM Tpynmsl Art Ensemble Of Chicago. B
1966 rony bpakcton Bo3Bparmiics B Yukaro.

C 5TOro MOMEHTa HaYMHACTCS €0 IMyTh JHKA30BOTO MY3BIKAHTA, BUHOTO MCIOIHUTENSA U
TEOpeTHKa YEPHOTO aBaHrap/a - GUrypsl HEOJHO3ZHAYHON U IPOTUBOPEUHBOM.

BpakcTOH cpa3y CTaHOBUTCS YJIEHOM TOJBKO YTO OpPraHU30BaHHOM Accouuanuu
HNOJICP)KKH TBOpUECKHUX MY3bIKaHTOB (AACM). Kpome Hero Tyna BXOJSAT HUaHUCT Maxaib
Puuapn Abpamc, cakcoponuctsl Pocko Mutuemn u xozed [[xapman, tpybau Jleo Cmur u
ckpunay Jlepoii [xenkunc. Ciaenyer cpa3y OroBOPUTHCS, UTO MOJI CIOBOM «TBOPYECKHI» (OT aHIJI.
creative) cieyeT NMOHMUMATh BIIOJIHE ONPEACIEHHOE HAIpaBICHHE B JDKa3e, MPUUEM B JpKase
aBaHrapJHoM. TepMHH ObLT BBEJIEH C LIENIbI0 OUEPTUTh TPAHUILY MEXKAY (pU-I1Ka30M U MY3BIKOMH, B
KOTOPOW K CBOOOJHONH WMIPOBH3ANMH JTOOABHINCH METOIBI XapaKTEPHBIC ISl CBPOICHCKOM
My3bIKH BTOpO# monoBuHbI 20 Beka. JKypHaaucTel TOrO BpeMEHHU YHOTPEOIISIN TEPMUH «XOPOILO
OpPTaHU30BAaHHBIA (PpW», HATISAHO WLTIOCTPUPYIOIIMI XapakTep HOBOH My3bIkM. B HacTosmmii
MOMEHT accollualys HacuuThiBaeT Oojee yeM 60 uneHoB. CrexyeT Mpu3HaTh, YTO AcCCOLUALMS
OKa3bIBACT TMOJIEPKKY TOJBKO AaBAaHIapJHBIM YEPHOKOKMM My3blKaHTaM K3 Ywukaro. YiieHbl
AACM aKkTHUBHO COTPYOHHMYAIOT C NPEACTABUTEISAMH APYTUX JKA30BBIX LIKOJI W HAIPaBJICHUU.
bonee moapoOHO ¢ My3bIKaHTaMU W JeATEIBHOCTBIO AACM MOXXHO TIO3HAKOMHTBCS Ha UX
odunmansHOM caiiTe www.aacmchicago.org.

B 1967 rony Bbpakcron cobupaer tpuo The Creative Construction Company, B cocraB
kotoporo Bxomat Jlepoit Jxenkunc u Jleo Cmut. UTOOBI MOHITH HOBATOPCTBO YUKATCKOM IITKOJIBI,
HEO0XO/IMMO HEMHOTO OTBJICUbCS M BKpATLE PACCMOTPETh CUTYAIUIO, KOTOpas K TOMY BPEMEHH
CIIOKMIIACh B Jpkasze. KiroueBbIMU, 3HAKOBBIMU (pUTypamu CBOOOJHOTO JiKa3a B TO BpeMsl ObUIH
John Coltrane, Ornette Coleman u Albert Ayler. TBopuecTBO Diinepa cerogHs MajlOU3BECTHO
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LIMPOKOMY KpYTY CIIyIIaTesei, HO B Cpe/ie My3bIKaHTOB OH I0JIb30BAJICS OOJIBIIUM aBTOPUTETOM U
yBakeHHeM. Ero xapeepa Tparndyecku obopsasack B 1970 rogy, a o6cTosiTeabcTBa ruOEIn 10 CUX
1nop HesicHsL. Bee 3TH My3blkauThl paGoTanu B Hero-Mopke. B 11eoM s HbIO-HOPKCKOTO JKasa
ObUIO XapaKTepHO TATOTEHHWE K MMCTUIM3MY, PHUTYaJbHOCTH W THUMHOBOCTH. YTO Kacaercs
MY3BIKaJIbHON (POpMBI, TO (pH-IKa3 TeX JIET OCTaBajCs B paMKax Oora JIMO0 MOIAIBHOTO JIKas3a.
[TpuBbIYHBIMU OBUTH PUTM-CEKIUS U3 6aca M yJapHBIX IJIFOC HECKOJBKO TYXOBBIX MHCTPYMEHTOB.
OKcIepUMEHTBl ¢ Oosee  paaWKambHBIMH  (OopMaMu  KOJUICKTUBHOW  HMMIIPOBU3ALUU U
MaKCUMAaJIbHOW HE3aBHCHMOCTBIO BCeX 0e3 MCKIIIOYEHHS MHCTPYMEHTOB ObLIM (hparMeHTapHBIMU
sBineHussMu. Takue 3anucu, kak Free Jazz Opuerra Koynmena u Ascension I)xona Konrpeiina ne
MO YHJIU TIPOJOJDKEHUS 1aXKe Y CBOMX aBTOPOB.

B orHOIIEHMH KOMIIO3HIIMKM CBOOOMHBIM [Ka3 Oa)Ke CAeal Iar Ha3ad OTHOCHTEILHO
MY3BIKH 3M0XM CBUHTA WJIM MEPHOJIa PACIBETA TPETHEro TeUeHUsI. My3bIKaHThl JTUKCUJICHIa BEJIU
KOJUIEKTUBHYIO MMIIPOBU3AIIMI0O HA OCHOBE MPOCTHIX TeM. VIMEHHO TeMa Oblla OpraHU3yIONIHM
(hakTOpOM, OrpaHUYMBAIONIUM JEHCTBUS MCIOJHUTEICH ¥ TIO3BOJISIIONIAM KOMITO3HMITUM HE
MPEBPATUTHCS B OECCBSI3HBIA HAa0Op 3BYKOB. B CBHUHTOBBIX OpKECTpax HCIOIHUTEIN HUTPaIH
3apaHee HAMMCAaHHbIC APAHXKUPOBKHU, B KOTOPBIX MPEIyCMATPUBAIUCh SMU30bI ISl COJBHOM
MMIPOBU3ALMU OJHOIO M3 COJIMCTOB, KOTOPBIM ONUPAJICSI HAa TapMOHHUYECKYIO CETKY. borepsl
MPEJETbHO YCIOXKHUINA TAPMOHUYECKHUE TTOCIEA0BATEIbHOCTH, JOBEAS MACTEPCTBO UMITPOBHU3ALIMHI
70 HEBEPOSITHON CIOXHOCTH. OJHAKO HEU3MEHHBIM MPABUJIOM ObLIa CMEHA aKKOPIOB, YTO H
o0ecreunBalio 1EeJT0CTHOCTh MY3bIKaTbHOMY MPOU3BEACHUIO. My3bIKaHTBI (PpH-/Ka3a MOIMBITATUCH
COBMECTUTh METO/IbI KOJJICKTUBHOM M COJIBHON MMIPOBU3AIINN, OCBOOOIUBIINCH TIPU ITOM OT BCEX
dhopmooOpa3yronmx MPUHIMIIOB. B TakoMm moaxoje M3HAYaJIBHO OTCYTCTBOBAJ IMOTEHIIMAT IS
JAJbHEWILIETO Pa3BUTHA.

B 1968 rogy na neii6ne Delmark BbixomsaT aBa mepBbIX ambboma DHTOHM bpskcroHa -
nBoiiHoi For Alto Saxophone m Three Compositions Of New Jazz. Ilepsbiii npencraBui
MOy TOPAYaCcoBOM CeaHC COJIbHOM UTphl BpakcToHa Ha albT cakcoOHE, BTOPOH - My3BbIKaHTOB The
Creative Construction Company u Maxons AOpamca Ha OJHOM ©3 KoMmmo3unuwid. B
NPEJCTaBICHHON My3bIKe OOpaliaeT BHUMAaHHE IOJIHOE OTCYTCTBHE METOJOB XapaKTEPHBIX IS
cBobomHoTrO mxkaza tex jeT. B Three Compositions Of New Jazz cakcodoH, TpyOa U CKpuIKa
3aHUMAIOT HE3aBUCHMBbIC MY3bIKaJIbHbIE IPOCTPAHCTBA, HE TMEPECeKasich Apyr € JPYroMm.
OTCyTCTBYET HEKHH «IEHTP TATOTEHHUS», KOTOPBIA Bcerga ObUT OCHOBOW, (yHAAMEHTOM IS
MMIPOBH3AIIHH.

Torma xe BpakcToH oOpaTwin Ha ceOsi BHUMaHUE JOBOJIBHO CTpaHHOW (hOPMOH HOTAINH, C
MOMOIIBI0 KOTOPOH OH 0003HAYaeT CBOM KOMIO3UIIMH, U KOTOpasi CTajla B JalbHEHIIeM OJHOH U3
€ro XapakTepHbIX 4epT. BOT HECKOIBKO NpPUMEPOB B3SATHIX C €ro albOOMOB pa3HBIX JET.
CnymaTenedf, MPUBBIKIIMX K TPaJAULIMOHHBIM Ha3BaHUSM, IOAO0OHAs 3amuCh YIUBIIA, a Y
u3gareneii obwnme rpadukm, cKopee BcCero, BBI3BIBAIO paszapaxenne. Cam bBpakcToH man
cnenyroiiee oobsicHeHne. EMy He HpaBuiach craniaptHas (Gopma mMmeHoBanusi. HazBanus Bpoze
«BOCXOJI COJHIA» WM «BpIKCTOH-OI03» €ro He MPHBICKIM W OH TPUAYMall CBOIO CHCTEMY.
Kaxxnas koMmo3uiusi MMeeT Ha3BaHHE, KOTOPOE COCTOUT M3 TPEX KOMIIOHEHTOB: MPOCTOTO
TEKCTOBOT0, T'/Ie YKa3bIBaeTCs NOPAAKOBBIA HOMep, Bpoje «Kommnosurus Ne34y; KogupoBaHHOTO -
u3 cuMBOJIOB (1dpbl, OYKBBI, 3HAKU MPEMHUHAHUA); U TpaduvecKoil 4acTu B BHJE AHATPAMMBI,
KoTOpas uMmeeT 6 cremeHeil cBoboabl. KomupoBaHHas 4acTh mpeacTaBisieT GopMyiy, B KOTOPOit
COJICP)KUTCSL KaK CHUCTEMa B3aMMOOTHOIIEHUH, TaK W COBOKYITHOCTb albTEPHATHB Pa3BUTHS
MY3bIKaJIbHOTO MaTepuana. Jlias KoaupoBaHUS HCHOJIB3YIOTCS CaMble pa3jNYHblE METOIbI: OT
HYMEPOJIOTUHU 10 acTposioruu. B rpaduueckux 3aronoBkax BpaKCTOH MbITaeTCs B BHIE AMArPaMM
[I0Ka3aTh KOMIIO3UIIMOHHBIA 00pa3 Mbeckl, €€ pa3BUTHE B JUHAMHUKE OT Hayajia J0 KOHILA, MPUYEM
CO BCEMHU BO3MOKHBIMU BapualusiMu. CaM OH yTBEP>KAAET UTO, CIyIIasi My3bIKY, BUIUT €€ UMEHHO
B (hopMe TMarpamm.

[lepBbie paboThl bpakcTOHA eciau U MPOW3BENW BIIEYATICHHWE, TO B OUYEHb Y3KOM KpPYTY
LEHUTENEeH HKCIEPUMEHTAIbHON My3bIKH. O KakoM Obl TO HH OBUIO KOMMEPYECKOM YyCIexe He
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Morao ObiTh M peun. OH nokuHyn CHIA u mepeexan B Ilapwxk. Tam oH mo3Hakommics c
MOJIOABIMH, MAJIOU3BECTHBIMU B TO BpeMs My3bIKaHTamH - J[3iiBoM Xoimannom u UYukom Kopwua.
Onu uMenu B TO BpeMst OOJIbIINN aBTOPUTET, 4eM BpakcToH, O1aromaps ydacturo B 3amucsx Miles
Davis. Tak cnoxunace rpynna Circle, 4eTBEPTHIM YYaCTHUKOM KOTOPOM cTas OapabaHimuk bappu
Anpriryn. B 1971 na neitdone ECM Bwlen WX TepBbId M TOCIETHHUHA JBOHHON anpOom Paris
Concert. Yuk Kopua, HEIOBOJIBHBIM OTCYTCTBHEM aHI'a)KEMEHTOB, IOKMHYJ TIpYIILy, PEIINUB
3aHATHCS OoJsiee JOXOTHBIM JIENIOM - HaOHMparomeMm cuity ka3-pokoM. Mecto Kopma B rpymme
3aHs1 UCIIOJTHUTENb Ha JIEPEBSIHHBIX AYXOBBIX, TpeKpacHbIi uMnposuszatop Cam Pusepc. Mandpen
Diixep BeImycTHi anbOoM nog umeneM J[pita Xommanga Conference Of The Birds. Dror auck n
ceifuac He MOTepPs1 CBOEH aKTyaJIbHOCTH M BXOJUT B J€CATOK HanOoJiee yAauHbIX JKa30BbIX padoT
B HOMHUHamuu «¢pu-mkaz». Ha sToM coTpynmHudecTBo bpskcrona m Diixepa NpakTHYECKH
npekpaTuiock. BrocnencTBum Obul 3amucaH TONBKO OAMH anbOoOM cakcooHucta MapuoHa
bpayna, rae BpakcToH npuHAT yyacTHe B KayecTBE MPUITIAIEHHOTO My3blkaHTa. OH BEpHYJICS B
Hrto-Mopk re, BpeMEHHO OTOMIS OT My3bIKH, 3apabaThiBal Ha XKHU3Hb MIPOi B IaxMathl. 1o ero
clloBaM, KymMHpaMu AJis Hero Torjaa 01 booou @umiep u bopuc Crnacckuid.

Anthony BraxtonB 1974 npoxatocep neitbna Arista Maiikn Kackana 3akiro4aeT KOHTPaKT €
BpakcToHOoM. BpakcToH coOupaer KBapTeT, B KOTOPBHIA MOMUMO XOJJIaHIa U AJBTIIYJIA BXOIUT
Tpy6au u dmrorensropuuct u3 bpurtanun Kennu Bunep. UMenHo ¢ 3anuceii cienanHbix Ha Arista
K DBpoKCTOHY NPUXOAUT W3BECTHOCTh, CKJIABIBAIOTCS BCE OCHOBHBIE OCOOEHHOCTH €ro
KOMITO3UIITMOHHON M MMIIPOBU3AIIMOHHON TeXHUKU. KBapTeT MHOrO 3amuchIBajics U BBICTYIAd C
ractpossimMu. MHorna Mecto Bunepa 3anuman tpombonuct J[xopmk Jlbrouc.

[TomrMo KBapTeTOB BpIKCTOH MPOJOIIKAET 3aMUCHIBATH COJBbHBIE allbOOMBL. Cpein IpyTrux
€ro KaMEpHBIX IPOEKTOB NPEACTABIAET UHTEPEC CEPUsl AYITOB C AMEPUKAHCKUM KIIABULIHUKOM,
xuBymmM B Pume, Pruapnom Teiitens0aymom. OH Bxoaun B coctaB rpynmnsl MEV (utan. Musica
Electronica Viva) - nepBoro B ucropuu ancamois live electronics. OCHOBHOM aKIIEHT MYy3bIKaHTBI
MEV nenanu Ha yMeHHE UHTETPUPOBATh HAIMCAHHYIO MY3bIKY B CBOOOJIHYIO MMIpoBu3anuio. He
ocratoTcsi 0e3 BHMMaHHUS M Oousibiive (opmbl. [l MCHOMHEHHsS HMMIPOBU3ALMOHHON MY3BIKH
Bpoakcton perynsipHo codupaet opkectp Creative Orchestra. B opkecTpe Kpome HEro caMoro MOryT
OJTHOBPEMEHHO MI'PaTh TAKME PA3HBIC 110 ICTETUKE U CTUIMCTHKE MY3bIKAHTHI, Kak JxkoH Dannuc u
Jleo Cmut. U3BECTHBI Takke €ro MOHYMEHTAJIBHBIE COUMHEHUS, B KOTOPBIX BpaKCTOH BBICTymaer
HCKIIFOYHMTENIBHO B poJii koMriozutopa. Cpean Hux Composition 82 mi1st 4eThIpEX OPKECTPOB.

Ero aktuBHOCT, U pa6OTOCHOCO6HOCTL MMOpasuTCIbHBI, a Kpyr MHHTCPECOB HE
OrpaHN4uBacTCAd KaK1IM-JIH0O OOHHM HAITPaBJICHUECM.

B Tormammmeit EBpome nnst aBaHrapaHOTO kKasa CIOKUIACH JOBOJIBHO OarompusiTHas
cpena. Ha Bcmnecke JieBOpaiuMKalbHBIX HACH CBOOOAHBINA JKa3 CTAHOBHUTCS YEM-TO BpPOJC
MY3BIKQJIbHOTO BBIPOKEHHUS MMO3UIMHA €BPOMEHCKUX MOKJIOHHUKOB MEPMAHEHTHON pPEBOJIIOLIHH.
BO3HUKAIOT KOMITAHUH 3BYKO3AMKHCH, OPUEHTHPOBAHHBIC UCKITIOYUTEIHLHO HA CBOOOIHYIO MY3bIKY.

B I'epmannu BokpyT JieBopaaukaabHOro oobenuHenns Fluxus (k HeMy mpuHaaIeXand B TO
BpeMsi Takue My3bIkaHThl, Kak [lutep bpériman, Bunesm bpeiikep u MBan Ilapkep) Bo3HHKaeT
neiton FMP (Free Music Production)

B 1974 B llBeitnapuu dapmanenBt u3z TepBuis BepHep DyumMHTep OCHOBBIBAET KOMITAHHUIO
Hat Hut. 3a xopoTkoe Bpemst oHa oOpacTaeT BceBO3MOXKHbIMU oTaeneHussmMu Hat Art, HatOLOGY.

B 1975 rony B Munane mwutnonep [xakomo bonannpunn yupexxnaer seitdn Black Saint
(aB 1979 rony ero orBetBienue Soul Note).

Jena bpakcrona uayt B ropy. B EBporie oH noiydaer MHUpPOKYO U3BECTHOCTD U COJIUIHYIO
nonnepkky. Crienyer OroBOpPHUTBCSA, YTO ABAaHTAPAHBIA JPKa3 HUKOTAA HE IMOJIy4al NPU3HAHMSA
COITOCTAaBUMOTO ¢ 0oJiee JOCTYIMHBIMU kaHpamu. [losToMy ycnex u npuszHaHue cleyeT MOHUMATh,
MpEeXJIe BCEro, Kak MpUOOpETEeHHE OTHOCHUTEIbHON MaTepualibHOW He3aBHCHMOCTH. K mpumepy,
TAaKUM 3Ha4YUTEIbHBIM ¢urypam kak Steve Lacy m Roswell Rudd npuxonmmmnocs urpars B
TUKCHIICHIaX, 4TOOBI 3apaboTaTh ce0e Ha KU3Hb.
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B nauane 80-x 3akaHuMBaeTcss KOHTPAKT ¢ pupmoii Arista. LlenTp nesirenprHOCcTH BpakcToHa
nepememaercs B EBpory. B aTOT nepuos ckiaabIBaeTCsl COCTaB €ro HOBOTO KBapTeTa, KOTOPBIH 110
ceil JIeHb CUYUTAETCs HamOoJiee YAAauyHBIX M3 BCEX €ro KaMEpHBIX COCTaBOB. B Hero BXOmsT
nuaHuctka Mbpapunun Kpucnemn, konTtpabacuct Mapk [peccep u  Oapabanummk Jxeppu
XemuHrysi. B HOBOM cocTaBe Hanbosee sipko HaOJIIOAAI0TCS UCTIONIB3YyEMbIE UM METObI, KOTOPHIE
caMm aBTOp Ha3bIBaeT compositional improvisation - KOMIO3UIIMOHHAs UMIpoBHU3alus. Hampumep,
KaKJJOMY YYacCTHUKY AAa€Tcs OTAEIbHAs TEMa, B paMKaxX KOTOPON OH MOXET UMIPOBU3UPOBATH, a B
KayecTBE CBS3YIOLIETO 3JIEMEHTa MOXET CIYXHUThb JII0OOOW MapaMmerp - TEeMIl, PerucTp M T.II.
[Tomumo cBoero HOBOro kBapTeTa Bp3kcTOH BcE wyamie oOpalaercss K JKa30BOM TpaauLUu.
BbixonaT anp00MBl CTaHIApTOB, TEMaTHYECKHE albOOMBI, MOCBSIIEHHbIE Hanbosee 3HAYMMBIM
kiaccukaM jpkasa - Thelonious Monk u Jleaan Tpucrano. B atux 3amucsax bpakcron npenacraér ¢
HEOKNJAHHOW CTOPOHBI, KaK MY3bIKAHT, OBJIAJIEBIIMI HE TOJIBKO BCEMM M3BECTHBIMHM NPUEMAMU
aBaHrapAHOW TEXHUKH, HO U KaK BHUPTYO03, MCHOJHSIOMIMHA JHKa30Byl0 Kiaccuky. C HUM UIpaiu
nuoHepsl 6oma Makce Poyu u Xsuk [[xoHc.

Opnako Takoil akTUBHOCTHM bpakcroHy Mano. bBpakcToH 3aHsuics Ie1aroru4yeckon
nesitenbHOCTRIO. C 1985 Toma oH npenogaér B MuicoBckoM kosutemxe, KamudopHus, a 3atem
MOJIy4aeT MpUrJalieHue B Yaciaeanckuil yHuBepcuteT, KonnektukyT. B KoHHEeKTHKYTE OH ynuTaeT
JIEKIUK 10 XPOHOJIOTHH adpo-aMEePUKAHCKON MY3BIKM U €BPOIEHCKON My3bIKH. B eBpomneickoin
My3bIK€ OTHAETCS NPEANOYTEHUE KOMIIO3UTOpaM M TeopeThkam XX CTOJIETHs, MOJ CHUIIbHBIM
BIIUSTHUEM KOTOpPBIX Haxomwics cam bpakcTtoH. I[lpumeHsiemple UM HpueMbl J10/eKapOHHOM
(IBEeHAIIATUTOHOBOW) W CEpUHHOW TEXHWKU ObutH pa3paboTaHsl B ABCTpUH ApPHOIBIOM
[IIénbeprom u, HezaBucuMo OoT Hero, B CIILIA Yapnzom AiiB30M, a qeTanu3upOBaHbI U TOTIOJHEHBI
Kapnxaitniem [ITokxay3eHOM U LIEJBIM PAIOM APYTHX KOMIIO3UTOPOB. ClieTyeT OTMETUTh, YTO B
paborax bpakcToHa TeXHHMUYECKHE MPUEMBI aBAaHTAPIHON aKaJEeMHUYECKOHW MY3BIKH CBOEOOpa3HO
nepepaboTaHbl U MOTYT OBITH AJ€KBATHO TMOHSTHI TOJBKO UCXOMASl M3 pa3paOOTAaHHOW UM JIMYHO
CUCTEeMBbI IOHATUH U TepMUHOB. BOT Hanbosee BayKHbIE U3 HUX:

- House Of The Rectangle - B rpaduyeckom Buae - mpsMOyroibHHK. OTpaxaeT 4ETKO
OIMPCACIIACMBIC ACIICKTHI - COCTOSIHHA,

- House Of The Circle - B rpadndyeckom Buje - okpykHOCTh. [lonsipen mepBoii kareropuu.
[Ipouecc - accormupyemblii co CBOOOAHON UMIPOBU3ALIMEH AJSIICHCS BO BpEMEHH,

- House Of The Triangle - B rpa¢uueckom Bujae - TpeyroibHuK. OTpaxaeT CUHTE3 ABYX
nepBeiX. CrenyeT MOHMMATh Kak AMHAMHYECKYI0 MOJENb BCEX BO3MOXKHBIX COCTOSHHH U
MIPOIIECCOB MEX1y HUMU;

- House Of One - oauH u3 12 My3bIKaJbHBIX KOMIIOHEHTOB (MY3bIKaJbHBIX $I3bIKOB B
TepMuHOJOrHMH bpakcToHa) - IuHHBIN TOH. iMeeT anTponnomopdHoe uMs Shala.

Haubonee monmHOE M3I0XKEHHE CBOCH KOHICTIIMM BMECTE C KOMMEHTApHSIMH K CBOUM
KOMITO3HUITUSAM BpaKCTOH 310k B mITUTOMHON KHHUTE «Composition Notes A-E».

B 90-x rogax ponn Makaptypa npucyxnaet bpakcrony npemuto B pazmepe 300 000$. Ha
3TH JIEHBTW OH YUPEKIAeT CBOW (POHI M OpraHM30BhIBACT KOMIAHMIO 3ByKo3anmucu Braxton House.
OdunmanbHblil  caiT HaxoauTcs 1o aapecy www.wesleyan.edu/music/braxton/index.html.
[TonyunB (pUHAHCOBYIO HE3aBUCHUMOCTb, BpAIKCTOH HA4YMHAET CaMblid OJMO3HBIA CBOW TPOEKT -
ornepy Trillium. Co cnoB aBtopa omepa OyaeT NpeACTaBIATh LUKA U3 32-36 aKTOB.
[TocnenoBarenbHOCTh UCHOJHEHUS] aKTOB HE (DMKCHpPOBAaHA, HCHOJHATH MX MOXHO B JIIOOOM
nopsiike. 371eCh MPUMEHAETCS aleaTopUKa - METO MY3bIKaJIbHONH KOMIIO3MIIMU MPEATNOJIaratonii
MOOUJIBHOCTh, HE3aKPEIUIEHHOCTh MY3BIKAJIBHOTO TekcTa. KoHTponupyemas ajieaTopuka ObLI
chopmynupoBana Burtonbaom JltorocnaBckum. OH Mpeiokui A U30ekaHHs 3ByKOBOTO Xaoca
IpelycMaTpuBaTh BCE BAPUAHTHI MCIIOIHEHUS, OTBEYAIOLINE 3aMbICiTy. BpaKCTOH cienyeT UMEHHO
sTol Metoauke. B onmepHom mukne Trillium kaxnas omepa 3agaéT TpU MarucTpajlbHBIX Crioco0a
peamu3anun. [l mosicHeHust oOIIe KOHLENIIMH aBTOp CPaBHHBAET BECh HHUKI ¢ (pparmMeHTOM
KapThl aBTOMOOMJIBHBIX A0por. Kakaplit akT conmoctaBuM ¢ onpenenéHHbpIM MapupyToM. Kaxabrii
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MapIIpyT UMEET KOHEUHbIH HAaOOp BapUaHTOB, B CBOIO OU€pe/b KOJIMYECTBO CaMHUX MapUIPyTOB
OTPaHUYEHO KOJUYECTBOM aKTOB. Takum oOpa3oMm, i OAHO3HAUYHOTO BOCIPOU3BEICHUS
¢dparMeHTa TMOCIIEIOBATEIFHOCTh HAHECEHHWS MapUIpyTOB HE uMeeT 3HadyeHus. OcHoBa Juis
MOHMMAaHMsI 3aMbIciia B IIEJIOM JIEKHUT B pazpaboTaHHoN bpakcToHoM duiocodcekoit cucteme Tpex
akcuoM (Tri-axium). Omepa mnumercs st cuMpOHUYECKOTO opkectpa W 12 BokammcroB. K
KaX/I0My BOKAJHMCTy HPUKPEIUIEH OJIUH MY3BIKAaHT-UMIIPOBU3AaTOpP W OJAHA OalepuHa - OHH
MMIIPOBU3UPYIOT UCXOJS U3 BHYTPEHHEH JIOTUKU aBTOPCKOM CHCTEMBI, B KOHTEKCTE KOTOPOH 3BYK,
L[BET, JBW)KEHHE M 3HaK SBIAIOTCS (uKcHpyeMbIMH mapameTrpamu. Jlias My3bIKaHTOB-
MMIIPOBH3ATOPOB U OaJepuH 3HAaHHWE CUCTEMBI Tri-axium o0s3aTeTbHO, a OPKECTP HCIIOIHSET
My3bIKYy 10 3apaHee HAamUCaHHOW mapTuType. B Hactosmmii MomeHT Ha jeitbne Braxton House
3arucad Trillium R u3 4-x CD.

Ceromnast DHTOoHM bpskctony manmeko 3a 50. KomnuecTBO 3ammcaHHBIX agbOOMOB JaBHO
HepeBaJII/IJIO 3a COTHIO, Cpe,III/I KOTOpLIX HET HU OAHOIO, I'’IC 6]:1 OH N3MCHHJI CBOUM My3I>IKaJIbHBIM
MpUHIUIIAM. B TpyaHBIe TTeproIbl My3bIKaHT MPEATNIOUNTa 3apadbaThiBaTh HA KU3Hb YEM YTOJHO,
TOJIbKO HE MCIIOJHEHHEM KOMMEPUECKOH My3bIKOH, XOTS MPH €ro CIIOCOOHOCTAX ClIENaTh 3TO ObLIO
He coXHO. B Hauane 3-ro TeicsueneTrss BpoKCTOH MOJIOH TBOPUYECKHUX IIJIAHOB M CYUTAET, YTO OH
clenan HaMHOTO MEHbINE, YeM 3allaHUpOBal. biaromaps TBOpUYECKOW OECKOMIIPOMECCHOCTH,
TaJaHTy ¥ TPYJO0JI0OUIO OH IO TIPaBy 3aHUMAET OJTHO M3 BEIYIINX MECT B COBPEMEHHOM JI?Ka30BOM
aBaHrapje.

Discography:

e 1968 3 Compositions of New Jazz - Delmark

e 1968 For Alto - Delmark

e 1969 Anthony Braxton - Affinity

e 1971 Together Alone - Delmark

e 1972 Saxophone Improvisations, Series F - America
e 1972 Town Hall (1972) [live] - Pausa

e 1974 In the Tradition, Vol. 1 - Steeple Chase

e 1974 In the Tradition, Vol. 2 - Steeple Chase

e 1974 Quartet Live at Moers New Jazz Festival - Ring
e 1974 Duo, Vols. 1 and 2 - Emanem

e 1974 First Duo Concert [live] - Emanem

e 1974 Trio and Duet - Sackville

e 1974 New York, Fall 1974 - Arista

e 1974 Live at Wigmor - Inner City

e 1975 Five Pieces (1975) - Arista

e 1975 Anthony Braxton Live - Bluebird

e 1975 The Montreux/Berlin Concerts [live] - Arista

e 1975 Live - RCA

e 1976 Creative Orchestra Music (1976) - Arista

e 1976 Elements of Surprise: Braxton/Lewis Duo - Moers
e 1976 Duets (1976) - Arista

e 1976 Donaueschingen (Duo) 1976 - hatART
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1976 Quartet (Dortmund) 1976 [live] - hatART

1976 Solo: Live at Moers Festival - Ring Records/Moers Music
1977 Four Compositions (1973) - Denon Jazz

1978 Creative Orchestra (Koln) 1978 - hatART

1978 For Four Orchestras - Arista

1978 Alto Saxophone Improvisations (1979) - Arista

1978 Birth and Rebirth - Black Saint

1978 NW5-9M4: For Trio - Arista

1979 Performance (9-1-1979) [live] - hatHUT

1979 With Robert Schumann String Quartet - Sound Aspects
1979 Seven Compositions (1978) - Moers

1980 For Two Pianos - Arista

1980 The Coventry Concert [live] - WestWind

1981 Composition No. 96 - Leo

1981 Six Compositions: Quartet - Antilles

1982 Open Aspects (Duo) 1982 - hatART

1982 Four Compositions (Solo, Duo & Trio) 1982/1988 - hatART
1982 Six Duets (1982) - Cecma

1983 Four Compositions (Quartet) 1983 - Polydor

1983 Composition No. 113 - Sound Aspects

1984 Prag (Quartet-1984) [live] - Sound Aspects

1985 Seven Standards (1985), Vol. 2 - Magenta

1985 London (Quartet-1985) [live] - Leo

1985 Quartet (London) 1985 [live] - Leo

1985 Seven Standards (1985), Vol. 1 - Magenta

1985 Six Compositoins (Quartet) 1984 - Black Saint

1986 Five Compositions (Quartet), 1986 - Black Saint

1986 Moment Precieux [live] - Victo

1987 Six Monk's Compositions (1987) - Black Saint

1987 ...If My Memory Serves Me Right - WestWind

1988 19 (Solo) Compositions (1988) - New Albion

1988 Victoriaville 1988 [live] - Victo

1988 2 Compositions (Jarvenpaa) 1988, Ensemble Braxtonia - Leo
1988 Voigt Kol Nidre - Sound Aspects

1988 London Solo (1988) - Impetus

1988 The Aggregate - Sound Aspects

1989 Eugene (1989) - Black Saint

1989 Seven Compositions (Trio) 1989 - hatART

1989 Vancouver Duets (1989) - Music & Arts

1989 2 Compositions (Ensemble) 1989/1991 - hatART

1989 Eight (+3) Tristano Compositions, 1989: For Warne Marsh - hatART
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1991 8 Duets: Hamburg 1991 - Music & Arts
1991 Duo (Amsterdam) 1991 [live] - Okka Disk

1991 Composition No. 107 (Excerpt, 1982)/In CDCM Computer Music Series, Volume 10 -
Centaur

1991 Composition No. 98 - hatART

1992 Wesleyan (12 Altosolos) 1992 - hatART

1992 (Victoriaville) 1992 [live] - Victo

1992 Composition No. 165 (For 18 Instruments) - New Albion
1992 Willisau (Quartet) 1991[Pt. 2] [live]

1993 Duets (1993) - Music & Arts

1993 9 Standards (Quartet) 1993 [live] - Leo

1993 Trio (London) 1993 [live] - Leo

1993 Twelve Compositions: Oakland, July 1993 - Music & Arts
1993 Quartet (Santa Cruz) 1993 [live] - hatART

1993 Charlie Parker Project 1993 - hatART

1993 Duo (Leipzig) 1993 - Music & Arts

1993 Duo (London) 1993 - Leo

1994 Composition No. 174: For Ten Percussionists, Slide Projections, Constructed
Environment - Leo

1994 Small Ensemble Music (Wesleyan) 1994 [live] - Splasc(h)
1994 Duo (Wesleyan) 1994 - Leo

1994 Knitting Factory (Piano/Quartet) 1994, Vol. 2 [live] - Leo
1995 11 Compositions - Leo

1995 10 Compositions (Duet) 1995 - Konnex

1995 Performance Quartet - hatHUT

1995 Octet (New York) 1995 - Braxton House

1995 Solo Piano (Standards) 1995 - No More

1995 Four Compositions (Quartet) 1995 - Braxton House

1995 Knitting Factory (Piano/Quartet) 1994, Vol. 1 [live] - Leo
1995 Seven Standards 1995 - Knitting Factory

1995 Two Lines - Lovely Music

1996 Composition No. 192 - Leo

1996 Composition No. 193 [live] - Braxton House

1996 Tentet (New York) 1996 [live] - Braxton House

1996 Live at Merkin Hall - Music & Arts

1996 14 Compositions (Traditional) 1996 - Leo

1996 Composition No. 102: For Orchestra & Puppet Theatre - Braxton House
1996 Composition No. 173 - Black Saint

1996 Sextet (Istanbul) 1996 - Braxton House

1997 Silence/Time Zones - Black Lion

1997 4 Compositions (Quartet) 1995 - Braxton House



Crp. 109 u3 329

1997 Amsterdam 1991 [live]

1998 Compositions No. 10 & No. 16 (+101) - hatHUT
1999 Duets (1987) - Music & Arts

1999 Ensemble (Victoriaville 1988) - Victo

1999 4 Compositions (Washington D.C.) 1998 - Braxton House
2000 Composition No. 94: For Three Instrumentalists - Golden Years of New Jazz
2000 Nine Compositions (Hill) 2000 - CIMP

2000 Quintet (Basel) 1977 [live] - hatOLOGY

2000 Ten Compositions (Quartet) 2000 - CIMP

2001 Compositions/Improvisations 2000 - Barely Auditable
2001 Composition No. 247 - Leo

2001 Composition No. 169 + (186 + 206 + 214) - Leo

2001 8 Compositions (Quintet) 2001 - CIMP

2001 Four Compositions (GTM) 2000 [CIMP] - CIMP
2002 This Time - Get Back

2002 (Coventry) 1985 [live] - Leo

2002 (Birmingham) 1985 - Leo

2002 Duets [Wesleyan] 2002 - Innova

2002 8 Standards (Wesleyan 2001) [live] - Barking Hoop
2002 Ninetet (Yoshi's) 1997, Vol. 1 [live] - Leo

2002 Solo (Koln) 1978 - Golden Years of New Jazz

2003 Four Compositions (GTM) 2000 [Delmark] - Delmark
2003 Two Compositions (Trio) 1998 [live] - Leo

2003 Solo (Milano) 1979, Vol. 1 [live] - Golden Years of New Jazz
2003 Anthony Braxton [2003] - Sunspots

2003 Ninetet (Yoshi's) 1997, Vol. 2 [live] - Leo

2003 Solo (NYC) 2002 [live] - Parallactic

2004 Solo (Milano} 1979, Vol. 2 [live] - Golden Years
2004 Duo Palindrom 2002, Vol. 1 - Fuse

2004 Duo Palindrom 2002, Vol. 2 - Fuse

2004 Triotone [live] - Leo

2005 Donna Lee - America

2005 Shadow Company - Emanem

2005 2 + 2 Compositions - 482 Music

2005 Ninetet (Yoshi's) 1997, Vol. 3 [live] - Leo

2005 4 Improvisations (Duets) 2004 - Leo

2005 20 Standards (Quartet) 2003 - Leo

2005 Concept of Freedom - HatOlogy

2005 London 2004 - Leo

2006 Victoriaville 2005 [live] - Victo

2006 Live at the Royal Festival Hall 2004 - Leo
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2006 Compositions 175 and 126 [live] - Leo

2006 Duo (Victoriaville) 2005 - Victo

2006 4 Compositions (Ulrichsberg) 2005: Phonomanie
2006 Phonomanie, Vol. VIII - Leo

2006 Quintet (London) 2004 - Leo

Duets Rastascan

Live at Yoshi's, Oakland, 1993 - Music & Arts

...-Leo
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Michael Brecker
(Maukn bpekep)

Pomuiics: 29 mapta, 1949, ®unanensdus, mrar [Meacwisanms, CILIA
AKanp: mxa3

CTuiu: KpoccoBep JKa3, COBPEMEHHBIN ka3, MOCT-0011, (DbIOKH
HNucTpymeHThI: cakco(hOH-TEHOP, CKCOPOH-aTIBT, CAKCO(POH-COMPAHO,
¢uneiita

®upmsl 3Byko3anucu: Impulse!

ey

B To BpeMs Kak ero cTUiIb YeTKO OCHOBBIBAJICS HA PAaHHEM M CPEIHEM NEepuoJie TBOPUECTBA
Jlxona Konrpeitna, TeHOp U conpaHo cakcodoHucT Maiikin Bpekep oka3an 0oJiblioe BIUSHUE HA
6osiee MOJIOJBIX TeHOP-cakcooHucToB. PoxxneHusiil B @unagenspun B 1949 roay, bpekep Bbipoc
B ceMbe, Tae 00a poauTens ObUTH JTIOOUTENSIMU pKaza (ero oren ObLI MHAHUCTOM). V3HauanmbHO
Maiixi yunics Urpe Ha KiIapHeTe U albT-Cakco(OoHEe, HO K OKOHYAHUIO MIKOJIbI eperien Ha TEHOpP.
[Tocne yueOnl y Buncu TpomoOerra u ko Ammapaa (Vince Trombetta, Joe Allard) B 60-x romax,
OH 3aMHTEpPEecOBaJICS POK M COYJ My3bIKOM, 3areM - KonrpeitHom. B Teuenue omnoro roma ox
noceman Yausepcurer Muanansr (University of Indiana), 3atem B 1969 rony mepeexan B Horo-
Mopxk, rae mpucoemMHMICS K CBOEMy cTapmieMy OpaTy Tpombormcty Pammm Bpekepy. Maiikn
urpall pUTM-3HA-0JI03, TO3KEe - Ha JBa roja crajl ydacTHUKoM (ank rpymnsl "Dreams", a B
cepeaune 70-x paboran c JDxeiimcom Teitnopom, Xopacom Cunsepom u bumim Ko6smom. K
koHIy 70-x romoB Maiiknm BMecTe ¢ Opatom Panmm ocHoBan rpymmy Brecker Brothers, Bechma
yAa4Hblil (BIOKH MPOEKT M CTal YYaCTHUKOM OYEHb
MHTEPECHOTO KOMOO Steps, MO3Ke NEepPEeHMEHOBAaHHOIO B
Steps Ahead. ¥ Maiikna yuuo MHOro BpeMEHH JI0 TOTO, Kak
OH CMOT 3alKcaTh COOCTBEHHBIN CONBHBIA anb0oM. J[o 3Toro
OH Jjoiroe BpeMms paloTal B KauecTBe CTYJIUIHOIO
MY3BIKaHTa, KOTOPBI 4YacTo TOSBILLICS B OdKrpayHzae
pas3NUYHBIX ~ TpPymn U TMOMYJSIPHBIX  BOKAJKCTOB,
JIEMOHCTPHUPYSI MTPEBOCXOIHBIE MMIPOBU3AIMOHHBIC HABBIKH.
[Tocne BbIXOJa €ro MepBOro cojabHOro aarboma B 1987 rogy
(xorga emy yxe ucnonHuiock 37 ner), bpekep cram Bce
Oosiee 4YacTO MOSBIATHCS B HHTEPECHBIX BIEUATIISIOLIMX
JDKa30BbIX MpoekTaXx. OH ycremHo paboTaer co CBOMMU
COOCTBEHHBIMU T'pyHNIaMHU 1O Ceil JieHb, BpeMs OT BPEMEHHU
ractponupyer c¢ [lomom CaiiMOHOM U  TPOAOIKAET
MHTEHCUBHYIO CTyIuiHy0 paboty. B 90-x rogax Maiik u
Poumm  peoprammzoBamm rpymnmy Brecker Brothers. Ero
aydymuMHu - anbbomMamu  sBhsitorcss  Michael  Brecker
(Impulse!), Now You See It (Now You Don't) (GRP) u
coBMmectHble mpoekThl ¢ MaxkKoit Taitnepom (Infinity Ha
Impulse!) u Knaycom Orepmanom (Cityscape na Warner Bros.).

IToxoxue my3bikanThbl: Bob Berg, Jerry Bergonzi, Bob Mintzer, Mike Mainieri

Kopuu u Bausinue: Joe Allard, Cream Junior Walker, King Curtis, John Coltrane, Jimi
Hendrix, Vince Trombetta

IMocaenoBarenu: Tony Dagradi, Barbara Thompson
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HUcnoansa kommo3unun aBTopoB: Claus Ogermann, Don Grolnick, Pat Metheny, Joey
Calderazzo, Jim Beard, Mike Stern, Leah Worth, Bobby Troup, Vince Mendoza

Padoran ¢ my3sikantamu: Randy Brecker, David Sanborn, Steve Gadd, Don Grolnick,
Will Lee, Ralph MacDonald, Ronnie Cuber, Richard Tee, Barry Rogers, Jon Faddis, Steve Khan,
Hugh McCracken, George Young, David Spinozza, Alan Rubin, Lew Soloff, Marcus Miller, Rick
Marotta, Anthony Jackson

YuactHuk rpynm: Brecker Brothers, Steps Ahead Dreams

Jluckozpaghusa (anvoomer):

e 1980 Swish / EWCD

e 1983 Cityscape / Warner Brother

e 1986 Michael Brecker / Impulse!

e 1988 Don't Try This at Home / Impulse!

e 1990 Now You See It...Now You Don't / Impulse!

e 1996 Tales from the Hudson / Impulse!

e 1997 Two Blocks from the Edge [live] / Impulse / GRP

e 1999 Time Is of the Essence / Polygram

e 2000 Two Blocks from the Edge [Japan Bonus Tracks] / Import

Yuacmue ¢ npoexmax opyzux my3zvikanmos:

e Brecker Brothers on 8 albums

e John Abercrombie Works (1974) Sax (Tenor)

e John Abercrombie Night (1984) Sax (Tenor)

e John Abercrombie Getting There (1987) Sax (Tenor)

e Aecrosmith Get Your Wings (1974) Sax (Tenor)

e Acrosmith Pandora's Box (1991) Sax (Tenor)

e Aerosmith Aerosmith / Get Your Wings / Toys in... (1998) Sax (Tenor)
e Jan Akkerman 3 (1980) Saxophone

e Alessi Brothers All for a Reason (1978) Horn

e Gregg Alexander Smokin' in Bed (1992)

e Luther Allison Night Life (1975) Saxophone

e Luther Allison Motown Years 1972-1976 (1996) Sax (Tenor)
e Franco Ambrosetti Sextet Wings (1983) Sax (Tenor)

e Franco Ambrosetti Tentets (1985) Sax (Tenor)

e Franco Ambrosetti Gin & Pentatonic (1985) Sax (Tenor)

e Artful Dodger Babes on Broadway (1977) Saxophone

e Ashford & Simpson Solid (1984) Saxophone

e Patti Austin Havana Candy (1977) Sax (Tenor)

e Patti Austin Live at the Bottom Line (1979) Sax (Tenor)

e Patti Austin Real Me (1988) Saxophone

e Patti Austin Best of Patti Austin [Columbia] (1994) Sax (Tenor)
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Dave Brubeck

Hacrosimee ums: [[3Bun Yoppen bpy6ek (David Warren Brubeck)

Jata poxaenus: 6 nexadps, 1920, Konkopn, Kanupopnus, CILA

Kanp: [Ixa3

Cruab: Kyn mxas (Cool Jazz)

HNucrpymenTsi: Piano

®upmsl 3B8yko3anucu: Columbia (52), Fantasy (18), Telarc (11), Concord
Jazz (8), Atlantic (8), Original Jazz Classics (7), Music Masters (4)

J»iiB BpyOek poc B COCTOSITENBHON CeMbe, B My3bIKaTbHOM OKPY>KEHUU (MaTh - TUAHKUCTKA,
nBa OpaTa - My3bIKaHTBI, IpenoaaBaTey My3bikn). C 4eThIpex JIeT oOydJayics urpe Ha GopTernraHo
(mepBble YPOKU MOJTYyYMII OT MaTepu), C JACBATU - Ha BUOJOHYENU. B 13 ner Havan BeICTynath B
myOnuuHbIX KoHLepTax. Jlo Hawanma 40-X roloB 3MH30JWYECKH UTpal B PA3IUYHBIX 3CTPATHBIX
aHcamMOnsiX (B YACTHOCTH, KakK WCIIOJHUTENh XWUIOWIIN), TUKCUJICHIOBBIX W CBHUHTOBBIX
opkectpax. B 1938-42 yuuncs B Ilacuduk-komnemke B CTOKTOHE (PYKOBOAWI CTYICHUYECKHM
ancamOsieM 3 12 dYenoBek), OJHOBPEMEHHO BBICTyHal B KiIy0ax, B TOM YHCIE C TEBULEH H
nuaHuctkot Kneo bpayH. 3atem moctynmwsl B OKJIEHIACKMH MUIIC-KOUIEMK, TI€ 3aHUMAJICS
komnosunmeit y Hapuyca Muifo, moceman nekuuu AphHoinna Illenbepra B Kamudopauiickom
YHUBEPCUTETE.

B cBs3u ¢ moOwnmsamnmeid B apMuio ObUT BBIHYXKIEH mpepBaTh oOyueHue. B 1944
PYKOBOJMII BOEHHBIM OpKecTpoM B EBporne, kpome Toro paboran Kak apaHKUPOBIIUK U MHAHUCT.
[TomyuuB caHkIMIO BiacTel, JocpouyHo BepHyJics B CILIA st nponomkenust ooOpasoBanus, B 1946
B0300HOBMJ 3aHATHS - y Jl. Muiio (komnosunusi) u ®@pena Caarmena (¢doprernmano). B stor
NepUOJl BIIEPBBIC NPOSIBMII CEpbe3HbIM HMHTepec K mxka3y. [lo mHuMumatuBe Muiio u mpu ero
COJICHCTBUM OpraHu30BaJl 3KkcriepuMeHTanbHbIi okTeT "JAZZ WORKSHOP ENSEMBLE" (1948),
ydyacTHUKaMH KoToporo Obutn Jluk Kommuna3 (Tpom6oH), bunn Cmut (knapHer, OGapuTOH-
cakcoon), ITon Jleamonn (ampT-cakcodoH, KimapHer, ¢oprenuano), J»sun Ban-Kpunr (TeHop-
cakcoon), Pon Kportu(konrpadac) u Kon Tesaaep (yaapusie, Bubpadon, 6ouru). C HUM 3anucan
NepBbIE TUIACTUHKH.

B tedyenue kopoTkoro BpeMeHu coTtpyaHuyan ¢ Mainzom [IpBucom. B 1949-50 urpan B
cocTaBe Tpuo, oOpazoBaBiuerocsi u3 puTM-rpymmnsl cexcrera (¢ Pon Kportu u K. Tesagepom -
Xepobom bapmenom).

B 1961 co3nan cBoit kBapreT (¢ 1. JIe3aMoH10M) 1 BCKOpE 3aBOEBAJI C HUM MUPOBYIO CIIaBYy.
B mepuon cymectBoBanus 3Toro ancamo6is (mo 1967) B Hem yudacTBOBaim Takxke: Oacuct Pon
Kport, ®pen [arron (konrpabac, ¢darot), Yait "bymnn" Pyrep, boo baiirc u [[xun Paiit, Ha
yaapssIx - X. bapmen, JInonx I3suc, o lomk u Jxxo Mopemio. Ksaprer Beictynan B Uukaro, ¢
1962 - B Hylo-Hopke (BHauaze IMpeMMYIIECTBEHHO B KOMUIEIKAX M YHHBEPCHUTETAX, TO3THEE - B
CaMbIX NPECTMKHBIX JKa3-KiIyOaXx M KOHLEPTHBIX 3ajlax, HEOAHOKpaTHO - B Kapueru-xomre), c
1953 3anuman Bemyuiye Mecta B aHkeTax >kypHaiga Down Beat (B 1958-60 - 2-e mecto mocie
MODERN JAZZ QUARTET). Ksaprer mHoro ractpoiupoBan B CIIIA u pa3nuyHbIx CTpaHax
mupa (c 1958) - B EBpone, Ha bnuxuaem Boctoke, B ABctpanuu (1960), Anonun u apyrux. Ha
cueTy aHcaMOJis - MHOTOYHCIICHHBIE BBICTYIICHHS Ha (hecTHBasAX jKka3za B Hetomopre, Bapmage,
bepnune u T.1.

[Tocne yxoma Iloma JlesmMoHma, pemuBIIEro padoOTaTh CaMOCTOSATENbHO, €r0 CMEHHI
Jlxeppu Mammuran (6aputoH-cakcodoH); Anan Jloycon (ynapHsie) 3aHsu1 mecto Jx. Mopemno. B
HOBOM cOCTaBe kBapTeT AeOrotuponai B JIongone B 1968.

B 70-e romet bpybOek mpomomkan pasHOCTOPOHHIOK JESTEIBHOCTh KAaK HCIIOJHUTENbh U
O0COOCHHO KaK KOMIO3UTOp (co3fan LeJblid psii HOBAaTOPCKUX ITPOM3BENEHUN, B TOM YHUCIE
KaHTaThI, OPATOPHI0, CAHM(POHUYECKYIO 1T03MY ), ipenoaaBan B Kamudopuwuiickom yHusepcurere. B
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1972 opranuzosan "cemeiinoe" kom00 "NEW BRUBECK QUARTET" - ¢ cbiHOBRsIM Kpucom
(TpomOoH, 31eKkTpo-0ac-rutapa), Japuycom (KIapHET, SMEKTPO-KIaBHUIHbIC) U J[9HHU (yAapHBIE).

B 1987 nocetun CCCP ¢ ancambiiem, B cOCTaB KOTOPOTO
Bonum Kpome Hero camoro bminm Cmut (xmapuer), K. BpyoOek
(6ac-rutapa,rpom6O0H) u Panau [IxoHc (yaapHbie).

HenoBropumass ~ MHAMBUAYaTbHOCTH  €T0  MY3BIKH,
HEBO3MOXKHOCTh €€ KOMUPOBAHUS MO3BOJISIIOT TOBOPUTH O "CTHIIE
Bbpybeka" kak o sSBJICHHH, CIMHCTBEHHOM B CBOEM pojie. bpybek
OJIMH M3 BEIyIIUX MpeAcTaBUTENe MIHCTpUMA (C AUANa30HOM
WHTEPECOB OT BECT-KOYCT-CTHJISL JO0 KyJI-JpKaza, Heo-Ooma u
"TpeTbero TeueHHs'"), 3aHUMAIOIIUI TIOJIOKEHUE MEXIy ABYMS
KpalHUMH CTWJICBBIMH TIOJIOCAMH - TPATUIIMOHAIM3MOM U
aBaHTApAM3MOM, CTPEMSIIUNACA K OPraHuYHOMY €IUHCTBY
CTaporo W HOBOro, K TPOrpeccy Kak IOCIeA0BATEILHOMY
OOHOBJIEHUIO Tpaauiui, COBEPIICHCTBOBAHUIO u
YHUBEPCATU3AIMH MY3bIKAJIBHOTO SI3bIKA JIXKa3a - 10 aHAJIOTHU C
aKaJeMUuecKor My3bIKalbHOUM kinaccukoil. [lng bpyOeka xapakrepHa U eCTECTBEHHA TEHACHLUS K
COJIMKEHUIO C €BPOTNIEHCKUM MY3BIKIBHBIM MBIIUICHUEM, K OTKa3y OT MPUOPUTETA HETPUTSIHCKOMN
UIMOMATUKH, OT 003aTeNbHOCTH YTBEPAUBIIHNXCS B IPAKTHKE ()OPM CBUHTOBAHUSI.

OOmmpeH cTUIeBOl crekTp My3blku bpyOeka. OH TpUHAUICKUT K YHUCTY JIUIEPOB BECT-
KoycT-pkaza (Hapsay c k. Mamnmuranom). SIBnsiercss co3mareneM M PYKOBOIHUTENEM MEPBBIX
ancamo6neit kyn-ctuns B 1948-51 (ogaoBpemenno ¢ M. JIvitBucom, [x. Illupunrom, JI. Tpucrano).
Bwmecte ¢ Jlennn Tpuctano BbpyOex 3amo0Kuia OCHOBBI KaMEPHOTO KA30BOTO CTWISA (CHHTE3
JJNIEMEHTOB KyJI-JKa3a, XapAa-Ooma M akageMU4ecKoi KaMmepHoil My3biku). CrmocoOcTBOBaT
BO3HHUKHOBEHHUIO CaMOCTOSITEIbHOTO HAlpaBJIeHUs B JKa3e, CBSI3aHHOTO € pa3pabOoTKoi O6apouHOit
CTUJINCTUKUA U Heo-0axumaHCTBOM (Oapokko-mxka3, play Bach jazz), mpomomkuB sKCHEpUMEHTHI,
Hayateie B 30-e¢ roasl Oaaum Caytom, Credanom ['panmennm, "J[>xanro" Peiinxaparom, bennu
I'ynmenoM. BHec BaxHBIN BKIIaJ B CTAHOBJICHHE COBPEMEHHOTO CUM(O-Ka3a U My3bIKH "TPEThero
tedenus"; eme 1o [toraTepa Illymiepa - B 1950 npusBai My3bIKaHTOB K aKTHBHOW paboTe B pyciie
WHTErpaly JKa3a U COBPEMEHHOI'O aKaJeMUYECKOTO MY3bIKaJIbHOIO
HUCKYyCCTBa, K OBJAJEHUI0 MPO(ECCHOHATBHON  KOMIIO3UTOPCKON
TEXHUKOM.

Ocobast obnact B TBOopuecTBe bpyOeka - ero '"xaHpoBbie"
AKCTICPUMEHTHI, TTOTILITKH BBEICHUS B MOJICPH-/Ika3 (Kak ObI "mepeBoaa"
Ha JIPKa30BBIA S3bIK) HETUIUYHBIX JUJISI HETO MpeXxAe *KaHpoB (pOHIO,
YeKOHBI, (DyTH, MHBEHIIMH, XOpajia, Maplla, BaJibca, Ma3ypKH, perraimMa,
Oyru-Byru, caMm00 1 JpyTux).

IMoxo:xkue my3wbikanThl: Paul Desmond, Vince Guaraldi, The
Modern Jazz Quartet, Bill Evans, Tommy Flanagan, Sir Roland Hanna,

Andre Pr’evin, Jim Hall

Kopuu u Biausinue: Darius Milaud, Erroll Garner, Art Tatum, Fats Waller, Teddy Wilson,
Johann Sebastian Bach, Duke Ellington, Marian McPartland

IMocaenoBarenu: Charlie Rich, Tomasz Stanko, Jiri Stivin, Blue Rondo (A La Turk),
Carsten Dahl

Hcnonnsa npousBenenus: Lola Brubeck, Paul Desmond, Jerome Kern, Cole Porter,
Richard Rodgers, W.C. Handy, Hoagy Carmichael, Allie Wrubel, Oscar Hammerstein II, Larry
Morey, James VanHeusen, Johnny Mercer, Herbert Magidson, Lorenz Hart, J. Fred Coots, Harry
Link, Frank Churchill, Dave VanKriedt, Duke Ellington
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Corpyannuai: Joe Morello, Russell Gloyd, Dave Brubeck Quartet, Eugene Wright, Chris
Brubeck, Jack Six, Teo Macero, Randy Jones, Joe Dodge, Gene Wright, John Snyder, Norm Bates,
Bill Smith, Bobby Militello, Ron Crotty, Alan Dawson, Jack Renner, Bob Bates, George Avakian

Dave Brubeck Quartet

TBopueckas cyanba [[pitBa bpybOeka (Dave Brubeck) - wmmroctpanus Toro He BceMu
npu3HaBaeMoro (akra, YTO ayTEHTHYHBIA JKa3, KOTOPBIH WTHOPHPYET BKYCHl YCPETHEHHOM
nyOJMKH, COBEPIIEHHO HE HCKIIOYaeT MOMYJSPHOCTH. XOTS Yy MHOTUX KPUTHKAHCTBYIOIIMX
CHOOOB JFO00I TMpH3HAK ycIieXa BBI3BIBACT EXUAHYIO YCMEMIKY, HCTOPUIO HE TEepEHIICIIb:
OCTaBasiChb BEPHBIM ce0e, HUCKOJIBKO HE YHpOILas W HE YKpOIlas CBOM CTHJIb pajad BHEIIHEro
ycrexa, [[piiB bBpyOexk noOwiics mnpu3HaHUS Yy caMOW MIMPOKOW ayautopuu. Kputukw,
3aJbIXaBIIMECS] OT BOCTOpra, Korja OH ObUl OE3BECTHBIM MY3bIKAHTOM, MPEUCHOTHUINCH
CKENTHIIM3Ma, Korjaa 3amucu bpyOeka Hadanm pacXOAWTHCS MHJUIMOHHBIMH THpakamu. U tem
Oosee KOorja OH BMECTE€ CO CBOMM [Ka3-O3HIOM - OJHMM W3 MEPBBIX - MPHUHSIICA HOKOPSTH
cTyAeH4YecKkre KaMmiychl. Ho He momynucTckue npuemsl, a GOHTaHUPYIOIIee TBOPUECTBO, YITOPCTBO
U TpyAoio0ue IUII0C HEMHOTO yJlaul - UMMEHHO OHM caenanu bpyOeka onHOM U3 3HaKOBBIX (GUTyp
COBPEMEHHOTO JIXKa3a.

Ve ¢ TepBBIX IIaroB Ha KOMIO3UTOpcKoM mompwuiae /[[piB bpyOek yauBisn cBomx
COBPEMEHHUKOB YMEHHEM IHPOKO IOJb30BAaTHCS MOJUPUTMUEH M MOJUTOHAIBHOCTHIO (MI'POM B
JIBYX KIIOYax OJHOBpeMeHHO). Eciam Obl OHM 3HamW, KakOW MOJTHHA M W3BWIUCTBIA IMyTh OH
MpOILIeN, YTOObI TOCTUYb COBEPIIEHCTBA B CBOeM HcKyccTBe! My3biku B xku3HH [[3iiBa BpyGeka (oH
pommiics 6 nexadbps 1920 roga B Konkopne, Kamudoprus) Bcerma Obuto mpemoctaTodHo. Martsb,
npodeCCHOHATBHBI MY3BIKaHT, cama JaBaja €My YpPOKM UIphl Ha NMHAaHUHO. [IByX CTapIimx
CHIHOBEH el yJajoch HEIJIOXO MOJAKOBaTh (00a OHM MONILIM IO CTOMaM MaTepu U CTajlH
MY3BIKaJIBHBIMH Nlefjaroramu). Miaammii, J[31B, oka3zancst KpenkuM operikoM. [logOupare My3bIKy
YW HaWrpblBaTh IMOIYJSIPHBIE MEJIOJWHA OH Hadal C 4YEThbIpEX JIET, HO OCHOBATEIbHO H3Yy4yaThb
KJIaCCUYECKHE MPOM3BEACHUS HUKAaK He xoTen. O0nanas OTIMYHON MaMAThIO, OH YXUTPSUICS J1axe
oOMaHBIBaTh MaTh: BOCCTAHABIIMBAJ YPOKHU IO MaMSTH, HE YTPYXAas ceOs HaBBIKOM YTEHHS HOT
(ake U3 KOJUIeKa OH BBIM/ET, TAK M HE HAYYMBIIMCH Pa30MpPaThCs B HOTHBIX 3HAKAX).

[Toxanyit, My3bIKH B IOM€ OBLIO CJIIMIIIKOM MHOTO, IIOTOMY YTO MPECHITUBIINNCA €10 J[DiiB B
KOHIIE KOHIIOB 3asiBUJI POAMUTEIISAM, YTO HUKOTJIa HE CTAHET MY3bIKAHTOM, @ MEUTAET MPOBECTH BCIO
KHU3Hb Ha paHyo. JKenaHue ctaTh pepMepOM YKPETHIOCh OKOHYATEIBHO TIOCIIE TIepee3ja CeMbU Ha
coOcTBeHHYIO ¢epMy. ManpyuKy MO-TPEeKHEMY HPABUIOCh MY3UIMPOBATH HA MUAHUHO, HO,
nonpo0OoBaB yxe B 15 jer pa3BiekaTb CBOEH WUIpOI IEPEBEHCKYIO MyOIMKY IO BBIXOJHBIM, OH
MOHSUI, YTO Takas >KW3Hb He s Hero. Korma mpumnuio Bpems ompenensThes ¢ Oyayrieit
npodeccueld, pOAWUTENM C TPYAOM YTOBOPHIM €ro TMOCTYNHUTh B KOJUIEDK, TN€ OH
CHELMATU3UPOBAJICS HAa BETEPUHAPUU. BBISICHUIOCH, OJTHAKO, YTO 3TO COBCEM HE TaK MHTEPECHO,
KaK Ka3ajoch, U yxxe uepe3 roja B bpyOek uuciuics CTyIEHTOM MY3bIKaJIbHOTO OTEICHUSI.
XoTts oH 0e3 TpyJa mepexoAu ¢ Kypca Ha Kypc U PeryJsipHO Hrpall B JKa30BbIX KIyOaX, TOJIbKO
3HaKOMCTBO C BJIOXHOBEHHBIM KazMeHOM [apompnom Mucke (Harold Meeske), kak oH
BCIIOMMHAJI MIO3/IHEE, MTO-HACTOAILLIEMY OTKPBUIO €My TJla3a Ha Jka3. B HeM BHepBble MPOCHYJIOCH
JKEJIaHWEe CTaTh KOMIIO3UTOpPOM. B cTyneHueckue roapl B €ro JKM3HM IPOM30ILIA €lle OJHa
cynpOoHOCHas BcTtpeda. OH Havan BcTpeuathes ¢ Moot Mapu Yurnok (Iola Marie Whitlock),
PEKUCCEPOM CTYICHYECKOTO pPaauo, B 3(upe KOTOpPOro Bceriga paabl ObLIM €ro YCIbIIIATh.
JIByxHenenpHOTrOo 3HakoMcTBa J[3iiBy 1 Mose Ob110 T0CTaTOYHO, YTOOBI COCIMHUTD CBOM CYIbOBI U
He paccTaBaThes cienyromue 60 ser.

B 1942 rony yxe oOpeMeHeHHBI AUILIOMOM bpyOek ObUT IpHU3BaH Ha BOCHHYIO CITyX Oy -
nuia Bropas mMupoBas BoitHa. [lepBble mojiTOpa roma OH MPOBET B BOSHHOM aHcamOie apMHUH
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rerepainia [Isrrona. B 1944 rony ero mepesesnu B ACHCTBYIONIYIO apMHI0, BoeBaBiyto B EBpore. OT
OTIIPaBKU Ha ()POHT €ro crac Cliydaid: 3a HEro MOXJIOMoTan oduiiep, CIbIBIINK TI00UTENeM IKa3a.
Ha ¢ponTte JIp¥iBY npunuiocs moObIBaTh TOJIHKO B KAU€CTBE BOGHHOT'O MY3bIKaHTA.

[Tocne BOWHBI OH MPOJODKHII MY3BIKaJIbHOE OOpa3oBaHHe B MWIUI3 KOJUICIKE TIOJ
PYKOBOJICTBOM (PpaHITy3CKOTO KilaccHueckoro kommosuropa Jlapuyca Munxona (Darius Milhaud).
Munxon 000Xan Jka3 M BCIYECKHM MMOOIIPSUT CBOMX CTYACHTOB YIPAXHAThCS B 3TOM CTHIIC.
Nmenno oH yBinek bpyOeka mnomuponueit u KoHTpamyHKTOM. IlepBbIii ka3-aHcamOIb,
BO3TJIaBJIeHHBIM  bpyOekoMm, oO0bemuHun ero komier-ctyaeHtoB. Dave Brubeck Octet
MPOCYIIECTBOBAN TpU roja, ¢ 1946 mo 49-ii. OpkecTp 3Bydasl CIMIIKOM PaAMKaIbHO, YTOOBI €ro
3aBaJIMJIM 3aKa3aMU U IPUTJIAIIEHUSIMH.

B konie 40-x, menst BpeMsi CO CBOMM OKTETOM, MTUAHKUCT Ha4all UrpaTh B JKa3-0dHIIE CaH-
¢dpanmucckoro kiyba "Geary Cellar". MHorma emy ynmaBanoch BBICTYNATh ITYITOM C ajbT-
cakcoponuctom Ilomom Jlesmonmom (Paul Desmond), B Oyaymiem ero ONHM3KUM KOJUIETOM H
eAUHOMBIIUIEHHUKOM. B 1949 rony /IpiiB bpyOek caenan cTaBKy Ha HOBBIM M HE Takou
MHOTOYMCIICHHBIH COCTaB: OH coOpaj TpHO, BKIOYaBmiee kKoHTpabacucrta Pona Kportu (Ron
Crotty) u 6apabanmnka/ Buopadonucra Kona Txanepa (Cal Tjader).

[Tnactunku, xkotopeie Brubeck Trio 3amuckBano ¢ 1949 mo 1951 roapl, Hanum HEMao
MOKJIOHHUKOB. Ho Kapeepa kosuekTuBa He cioxmiack. B 1951 romy JIpiiB bpyOek cepne3Ho
MOBPEIUI CIIMHY B PE3yJbTaTe HECYACTHOIO CiIydasl, U 3TO Ha MHOTO MECSIeB BHIOMJIO €ro u3
o06oiimMel. Tpuo pacnanocs.

Korga bpy0ek cmor BepHyThCs B cTpoit, [Ton Jle3amona npeaiokui emy co3iarh KBapTeT. B
koMmmnanuu ¢ [leamonaom, 6apabanmukom [xo JJomkem (Joe Dodge) u konTpabacucrom bobom
beiircom (Bob Bates), ero HOBBI aHCaMOJIb KO BTOPOMY TOJYy CYIIECTBOBAaHHS IPHOOpET
HEOKUJAHHO IIHPOKYIO H3BECTHOCTh. CTHUIBHBINA anbT-cakcodoH Jle3MoHIa, €ro OCTPOyMHOE
WCIIOJTHEHUE, BHPTYO3HAs TEXHHWKA WIPhl HACATHHO Y)KHBAJaCh C JKCIepUMEHTaMH bpyOeka,
yBiIeueHHOro nonudonueil u cuakonamu. Ob6a My3bIKaHTa K 3TOMY BpEMEHHU BBIpabOTalld CBOM
OPUTHHANBHBIA CTHIIb UTPBI, HE 3aMECUCHHBIM B TPSIMBIX 3aMMCTBOBAHUSAX WU TOAPAXKAHHH.
OcHoBaB cOOCTBEHHBbIN pekopa-ieiitdon Fantasy, B 1953 romy My3bIKaHT OIyOJHMKOBajd Ha HEM
nepBbIif ansboMm kBapTera "Jazz at Oberlin". IlnacTuHka npuMeyaTenbHa HE CTOJBKO YCIIEXOM Y
nyOonuKky (BecbMa CKPOMHBIM, HO JOCTAQTOYHBIM, YTOOBI 3alOJIy4UTh KOHTPAKT C COJIHIHOM
kommanuei Columbia), CKOJIBKO OOCTOSTEIBCTBAMU TOSBJICHUS Ha CBET. ITO OBbLI OJUH M3 CaAMbIX
MEPBBIX JIKA30BBIX JIOHT-IIJIEEB, 3aIMCAHHBIX HE B CTYHH, a BO BpeMs KOHIIEpTa, B pexume live.

CaMikoM HachIIIEHHBIM racTposibHbIi rpaduk Hayan yromusate Jxo lomka, u B 1956
rogy mecro 3a OapaGanamu 3aHsan Hactoauwmil ac J[xo Mopenno (Joe Morello). A nepexozasimas
JOJDKHOCTh KOHTpabacucta B 1958 rogy OKOHYATENbHO 3aKpenujiach 3a MacTepOM CBOETrO Jeja
IOmxenom Paiitom (Eugene Wright). Takum oOpa3zom, konmmdectBo BHPTYy030B B Dave Brubeck
Quartet yaBousnocek. K 3Tomy Bpemenu B pasrape Obuta pabota bpyOeka Haj cepueil MiIacTHHOK,
KOTOpBIE OH BBIITyCKaJl HA HECKOJIbKMX Jieiibinax ogqHoBpeMeHHoO. [Ipnyem BecbMa ycnemHo. Euie B
1954 rony mopTpeT My3bIKaHTa MOSBUIICS Ha o0noxkke xypHana "Time". [Ipecca He Morna Gomnblie
00X0/UTh BHUMAHUEM JDKAa30BbIi aHCcaMOIb, pactpogaBmnii 100 THICSY SK3EMIUISIPOB IUIACTUHKA
"Jazz Goes to College" (oTd4eT O MNPEBOCXOAHOM TYpHE MO AaMEPUKAHCKUM CTYyAEHYECKUM
KamIycam, Kak/as KOMIIO3HIIUS - TIaMsATh O KOHIIEpTE B HOBOM Mmecte). [[»itB bpybek - muonep
Cpenu JKa3MEHOB, MOSBUBIINXCS Ha 0010kKe "Time".

K koHiy pecstunetusi o HeM 3Hanu Bce Menomanbl CoenuHeHHbIX [lTaroB. Ero miactunku
storo nepuoza ("Brubeck Time", "Jazz: Red Hot and Cool", "Jazz Impressions of the U.S.A.")
HEU3MEHHO MOAHMMANUCh B amepukaHckuii Top 10. Kak Hu cTpaHHO, rpomkuii ycrex bpyOeky
MIPUHEC IUKJI TECEH, CO3IaHHBIX B COBEPIICHHO HETUIUYHOM pa3mepe - 5/4, 7/4 u 9/8. Bricokoe
HCIIOJTHUTENIbCKOE MAacTePCTBO MY3BIKAHTOB, OJIECTAIIE pPAa3bITPHIBABIINX COJBHBIC TACCAXKH,
o0eperasio 3TU CIUIIKOM CBOEOOpa3HbIE 3aIHCH OT CXOACTBA C XUTPOYMHBIMHU rojioBojoMkamu. C
BBICOTHI CETOHSIIIHEr0 JHS MOKHO B TIOJTHOW Mepe OLIEHUTh PEMIAIOIILYI0 POJib, ChIrpaHHy0 Dave
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Brubeck Quartet B cynpbe coBpemeHHOro kaza. iMeHHO 3ToMy KBapTeTy Bo riaBe ¢ bpyOekom u
JIe3MOHI0M, KaK OJHOMY M3 CaMbIX MOMYJISPHBIX B IOCJIEBOCHHBIE T'OJbI JXKa3-03HI0B, yJIalI0Ch
BO3POAUTH C HOBOW CHJIOM MHTepec K Jukazy. IMEHHO OHM cTamu HEOThEMJIEMOM 4YacTblO HE
COBCEM TOYHO Ha3BaHHOro HamnpasieHus West Coast Cool Jazz, Bo3HUKIIIEr0 Ha nepecedeHnu Ooma
Y CBUHTA U ONPEAEISABIIErO CTUJIMCTUKY aMepUKaHCKoro mkasza 50-x u 60-x rosos.

Ocobas Bexa B kapbepe Dave Brubeck Quartet - HoBatopckuii anpbom "Time Out" 1959
roga. OnHa U3 pelKUX IO TEM BPEMEHAM 3alMCEl, OCHOBAHHBIX HA 3KCIEPUMEHTaX C PUTMOM U
pasmepoM, "Time Out" cram mepBBIM JAWCKOM B HCTOPHH JKa3a, TUPAK KOTOPOTO MPEBBICHII
MWIIHOH Konui. Ero Beiciiee JOCTH)KEHHE HAa MY3bIKQJIBHOM PBIHKE - U JINYHBIN pexopa bpyOeka -
BTOpPO€ MeCTO B morm-peituare. Hambonee cuibHOE BredaTjieHHWE Ha CIymIaTeled MpOW3BOIWIN
s dexrapie komnosunuu "Blue Rondo a la Turk" u "Take Five", oTkpbIBIINE HEeHWccIea0BaHHBIC
JDKA30BbIE TOPH30HTHI MUJUTMOHAM MOJOABIX AHTy3uacToB. Tpek "Blue Rondo a la Turk"
NPEJCTaBIsT COOOW HETPUBHMAJIBHYIO TONBITKY MeperaoxuTh "Typernkoe ponmo" Momapra Ha
pasmep 9/8. Ota unes npunuia bpyoeky Bo Bpems ractposeit mo Typruu. Jleno B Tom, uro 9/8 -
TPaJULMOHHBINA TyPELIKUI IIECEHHBIN pa3Mep.

B 1961 rony Bmecte co cBoeil xeHoi onoi, KOTOpoil OTJIMYHO YJaBalMCh TEKCThI AJIs
JDKa30BBIX KoMMO3uimid, bpyOek moaroroBmn aHTupacucrckoe moy moxa HasBanuem The Real
Ambassadors. D10 OblTa emie OJHA TOMBITKA CKPECTUTh OpPONBEHCKUN MIO3HMKI W JKa30BYIO
cTumcTuKy. [Iporpamma Oblna 3amucana W omyOJNMKOBaHA, HO CIMHCTBEHHOE IMPEACTaBICHHE Ha
myOJIMKe COCTOSIIOCHh Ha Jka3oBoM ¢ectuBasie Monterey Jazz Festival B 1962 romay, xorga Ha
CIIEHY BBIXOJAWIN Takue rpanabl, kKak JIyn Apmcrponr (Louis Armstrong).

Ko Bpemenn pacmama B 1967 romy Dave Brubeck Quartet mpocnaBmiics nanexo 3a
npenenamMu  AMepuku. My3bIKaHTbl  ycnean OOBE3AMTh IOJAMHpPAa U 3aBOEBaThb CHMIIATHH
HEBEPOSITHOTO KOJIMYECTBA MEJIOMAHOB U MPO(ecCHOHaIOB. MOXHO C YBEpEHHOCTBIO CKa3aTh, YTO
B 60-¢ Majgo KTO MOT TSTaTbCsl B TMOMYJSIPHOCTH ¢ TaHneMmoM bpyOeka-/lesmonnma. Bot Toibko
HeckobKo mudp. C 1959 no 1965 roas! untarenu xypHana "Down Beat" nare pa3 nHazeiBanu Dave
Brubeck Quartet mxa30BBIM KOJIJIEKTMBOM HOMEp oAuWH. [lepBoe MecTO OTBOIWIM aHCAMOJIIO
yutarenu xypHana "Billboard" B 1965 u 66 rogax. A Bot nokionHuku "[1neitbos" npuzHaBamu ux
ayummmu 12 set nonpsa, ¢ 1957 mo 1968 romer. Kak Obl madocHO 3TO HH 3Bydasno, HO Y
obo3peBarenss "New Yorker" ObUIM BCe OCHOBaHUS Ha3BaThb KBapTeT 'CaMbIM BBICOKO
OITAYMBAEMBIM, CaAMBIM Pa3peKJIaMHPOBAHHBIM, HauOOJIee aKTHBHO MYTEMIECTBYIONMM U CaMBbIM
HOMYJIAPHBIM  JPKa3z-aHcaMOJieM, HCHOJHSIONUM — HMMIPOBU3UPOBAHHYIO CHHKOIMHMPOBAHHYIO
My3bIKY".

MoxeT ObITh, HIMEHHO B 3THX NMPEBOCXOAHBIX CTENEHSIX U CKPbIBAJIACh [VIaBHAS OMACHOCTb.
Bbpybek ycran. OT cieHsl, OT pa3be3oB, OT MOCTOSHHOTO MPHUIEIHHOrO BHUMaHMs. Hactymun
JIeHb, KOTJia OH IOHSJI, YTO JTOJKEH OCTaHOBHUTHCS. Ha HECKOJBKO JIeT My3bIKaHT YXOAUT B TECHb
(mnst myONMKKM) U OYEHBb TUIOJOBUTO pabOTaeT KaK KOMIO3UTOP (O YeM MOHAYaly 3HAET TOJBKO
ommkaiimee okpyxeHue). OH TUIOTHO OepeTcss 3a pEeIUrHo3HYK0 MY3BIKy, paboTaeT B
KIIACCUYECKOM JKaHpe, TMPOKIAJbIBACT JOPOXKKY B TMOM-IKa3, HUCCIEAYeT TPaJAUIHOHHYIO
aMEpUKaHCKYI0 MYy3bIKy, MpoOyeT CHiibl B HOBBIX Ui ceOsl HampaBieHusx. B ero karanore
MOSIBJISIFOTCS IBa 0asieta, MIO3UKII, OpaTOPHS, YEThIPE KAHTAThI, MECCa, JIUTYPTUsl, COUMHCHUS IS
posutsi, JUIS J)Ka30BOTO aHcamOis, st cuMGOHUYECKOTO opkectpa. OauH W3 ero 0aneTos,
co3nanHbli ente B 1960 roxy, Hagonro o60CcHOBAJICS B pernepTyape AMEpUKaHCKOTo Tearpa Oaera.

Bechb 3T0T MaccuB paboT OyIeT co3/aH B CIICAYIOIINE TPUALATE JeT. A K KoHIy 60-x J[9iB
BbpyOek Bo3Bparmiaercs B mxa3. Tenepb ero HamapHukoMm ctaHoButcs Jxeppu Mamnuran (Gerry
Mulligan). Ho eme He pa3 ero mnyTud mnepecekaroTcsi ¢ JIe3MOHAOM, OHHM BBICTYNAIOT MU
3aMKCHIBAIOTCS BMECTE, OXOTHO COTPYAHUYAs BIUIOTh 10 cMepTHu cakcodonucta B 1977 rony.

B 1970-m [I»iiB BpyOek cMor mpenbsBUTh MUPY HE TOJBKO CBOIO MY3BIKY, HO U KOE-YTO
MOMHTEPECHEH: B ero HoBoM aHcambOiie Two Generations of Brubeck urpamu Tpoe ero cbiHOBEH.
Hapuyc (Darius) na knmaBumiax, Kpuc (Chris) Ha anekrpudeckoii 6ac-rurtape u Oac-TpomOOHE,
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Iouan (Danny) Ha Oapabanax. B 1973 romy cemeiHbIE yCIeXH TOJNYYMIH OTpPaKCHHE B
oxHouMeHHOM ansooMme "Two Generations of Brubeck".

B 1976 romy aptuct pemmni TpsXHYTb CTapuHON. BMmecTe ¢ koiieramu cBOe€ MOJI040CTH
oH BoccraHoBw Dave Brubeck Quartet, mmMeHyemblii K 3TOMYy BpEMEHHM HE HWHaue Kak
KIIACCUYECKUM KBAapTETOM. 25-TETHHWH IOOWIIed aHcaMOJsi MY3BIKAHTBI OTMETHIIU YCHEIIHBIM
KOHIIEPTHBIM TypoM (| ractuHkoi "25th Anniversary Reunion"). CBoero poja peneTunmeit mepes
MOJIHBIM BOCCOCIUHEHHEM KOMAaHIBl CTajl BEeCbMa HWHTEPECHBIM allbOOM JydTOB, CO3JIaHHBIN
ctapsiMu "MaTepbsiMu Bosikamu'"' [Tonom Jlesmonmom u J[piiBom bpy6ekom "Brubeck & Desmond:
Duets" (1975). ®akTtuyeckud KiIaccHKa >KaHpa, aJlbOOM BKJIIOYAT HECKOJIBKO OJeCTSIINX
CTaH/IapTOB U OpUTHHAJIbHBbIE HOMepa bpyoOeka.

B Hnauane 80-x, mocie ouepenHoN Heu30exHOH TpaHcopmaluu, B HOBOM KBapTeTe
bpybeka wauan wurpate TeHop-cakcoponuct JDxeppu bepronmm (Jerry Bergonzi). K wHum
npucoequHUINCh Oapabanumk Pangu J[xonc (Randy Jones) m kmapuetncr bunmn Cmut (Bill
Smith), yuacTHUK opurHHAIBHOTO OKTeTa bpyOeka, a Korja oH ymien, B aHcaMOJIe MOSBUIICS aJlbT-
cakcodonuct bo66u Munutenno (Bobby Militello). "Paper Moon" - myummii o6pasen TBopuecTBa
9TOW MHKAapHalMK KBaprera. Kakablil U3 HMCIIONHUTENEH Pa3bIrPhIBACT 3aXBATHIBAIOIINE COJIBHBIC
MapTUU B paMKaX CEMHU U3BECTHBIX cTaHAapToB: "Music, Maestro, Please", "I Hear a Rhapsody",
"It's Only a Paper Moon" u npyrux.

Jlaxke TOCTUTHYB YBa)KaeMOI'0 IMEHCHOHHOIO Bo3pacTa, bpyOek coxpaHsl MpakTUYECKH Ty
K€ aKTUBHOCTB, YTO M B MOJIOJIOCTH. 3a nocnennue 20 et oH coOpal elie HECKOIbKO JKa30BBIX
KBApPTETOB, C KOTOPBIMU paboOTal HE TOJIBKO KaK KOMIIO3UTOpP, HO U PEryJsipHO BBICTYNAl Ha
BEAYLIMX JKa30BbIX (ectuBaiix - B Hetonopre, Konkopae, Monrtepeit. Cpeaut ero mokJIOHHUKOB
OKa3bIBAJIMCh M CaMbI€ BBICOKOMOCTABJIEHHbBIE FOCyAapcTBEeHHbIE Tulla. B 1964 rony ero BrepBbie
IIpUIJIaCUIN BBICTYNUTH B benom nome, B 1981 rony nmpurnamenue nosropuiock. B 1988 romy
MY3BIKaHT Hpuexal B MOCKBY, YTOOBI MPOJEMOHCTPUPOBATb CBOE HCKYCCTBO Y4aCTHHKaM
MEXIYHApOAHOTO caMMHTa. TakuMm 0Opa3oM, 3a CBOIO KU3Hb MUAHUCTY MPUXOIAMIOCH UTPATh JUIS
YEThIpEX aMEpPUKAHCKUX Ipe3naeHToB: Kennenu, />xoHcona, Peiirana u KnunToHa, a Takxke 1
rinaBel CoBetckoro Coro3a Muxaunna ['opGauesa.

KonuyecTBO moslydeHHBIX UM MPEMUN U 3HAKOB OTIIMYHUSA YK€ HE MOMJIEKUT IMOACUETY.
Komnanuss BMI tutysioBana aptucta mOYE€THBIM 3BAaHUEM MHOHEP JXKa3a, NPUCYAUB €My Harpamgy
Jazz Pioneer Award. A Harnmonansnas Akagemus 3ByKO3alMCH BpyUYWJia €My MPEMHUIO 32 3aCIyTH
B TeueHue Bceil kapwephl Lifetime Achievement Award (75-1eTHuil mTHAHUCT TPHUHSII €€ TOCTe
OKOHYAHUS OYEPEHOTO eBporeiickoro TypHe). J[9iiB bpyOek yBekoBeueH B 3aje ClIaBbl BEAYIIETO
mxazoBoro mznanus "Down Beat", o MoxeT nmoxBactaTbesi HanmoHanbHONW MeNalbl0 MCKYCCTB,
LIECThIO MOYETHBIMH JTIOKTOPCKUMH CTETICHSIMH, 3BAHHEM IOYETHOTO CTUIEeHauaTa uMeHd [[roka
Anmmnarrona B MensckoM yHuBepcuTete. M 9T0 BCero JIHIIb BepInHa aiicoepra.

Kak yxe oTMmeyanock, BECh Ipy3 MPOXKUTHIX JIET U cOOpaHHBIX TpodeeB He Meman [[3HBy
BpyOeky ocTaBaThCsi HEBEpOSATHO aKTUBHBIM U TUIOIOBUTHIM aBTOPOM. [lociie HEeKOTOpOTo 3aTHUIIIbS
B 80-¢ rozpl ¢ HayanoM 90-x ero 3amucu CUCTEMaTUYECKHU MOSBIIAIOTCS B JUKa30BbIX YapTax. M Tak
IIPOAOJIKAETCA 10 CUX IOp, HAa §5-M rojy >KM3HU My3blkaHTa. OIUH U3 MOCIEAHUX €ro PEIU30B,
"Brubeck Remembers" (2004), ormeTtuiicst Ha 15 ctpoke mxaszoBoro peitunra CIHIA. Caymarenu
MO-TIPE)KHEMY C TOTOBHOCTBIO OTKJIHMKAIOTCA Ha 3BYKH €rO POsjs, BO3BPALIAIOLIET0 BO BPEMCHA
BTtopoit MupoBoii BOWHBI U IOTPYKAIOMIET0 B aTMOC(hepy MOMYISIPHBIX TOT/Ia MEJIOIUH.

UTo M3MEHWIOCh C BO3pacTOM, TaK 3TO OTHOIIEHHME apTHUCTAa K MCKYCCTBY JIKa30BOM
komno3uuuu. Eciy B paHHUe rojipl TUIMYHAs MapTUTypa bpyOeka BKitoyaia TOIBKO BBOJHYIO U
3aKIIOYUTEIBHYI0 4YacTh C MPUOJIM3UTENBHBIM HAaOpPOCKOM MHPOMEXYTOUHBIX akkoproB (90 %
MEJIOUN U apaHXUPOBOK POKIAIOCh B IPOLIECCE MMIPOBHU3ALMH), TO B IOCIETHEE BpEMs OH
ropaszio cepbe3Hel NOAXOAUT K HAIIMCAHUIO KOMIIO3MIIMM, TIIATEIbHO MTPOIyMbIBasi BCE IEPEXOBI,
IIPOCUUTBIBAsL BCE HIOAHCHI.



Crp. 119 13 329

Kak 0b1 HM oTHOCHIHCH K Hacienuio J[piiBa bpy0Oeka ckenTuieckn HaCTPOCHHBIE KPUTHKH,
B 3aCJIyIy €My MOXHO IMOCTaBUTh KaK MMHMMYM TaKyl0 HEMAJIOBAXXHYIO BEllb, KaK UIAIIASACS yXKe
60 ner HeycTaHHas NomyJsspu3anus axkasa. KMBOH MHTepec MUJUIMOHOB CIIyIIATeNedl K ITOMY
MHTEJJIEKTYyaJIbHOMY MCKYCCTBY - JIydlllasi Harpazaa JJis TBOpLa.

JIHCKOI'PA®DHA:

e 1946 The Dave Brubeck Octet / Original Jazz

e 1949 The Dave Brubeck Trio with Gerry Mulligan &... / MCA
e 1949 Cal Tjader with the Dave Brubeck Trio, Vol. 1 / Fantasy
e 1949 Cal Tjader with the Dave Brubeck Trio, Vol. 2 / Fantasy
e 1951 Dave Brubeck Quartet / Fantasy

e 1951 Stardust / Fantasy

e 1952 Dave Brubeck/Paul Desmond / Fantasy

e 1952 Jazz at Storyville [live] / Fantasy

e 1953 Featuring Paul Desmond in Concert [live] / Fantasy

e 1953 Jazz at Oberlin [live] / Original Jazz

e 1953 In Concert [live] / Fantasy

e 1953 Brubeck & Desmond at Wilshire-Ebell / Fantasy

e 1953 Jazz at the Blackhawk [live] / Fantasy

e 1953 Two Knights at the Black Hawk [live] / Fantasy

e 1953 Jazz at the College of the Pacific [live] / Original Jazz

e 1953 Brubeck & Desmond: Jazz at Storyville (1954) [live] / Columbia
e 1954 Paul and Dave's Jazz Interwoven / Fantasy

e 1954 Jazz Goes to College [live] / Columbia

e 1954 Jazz: Red, Hot and Cool [live] / Columbia

e 1954 Brubeck Time / Columbia

e 1954 Old Sounds from San Francisco / Fantasy

e 1956 Brubeck Plays Brubeck / Columbia

e 1956 Dave Brubeck and Jay & Kai at Newport [live] / Columbia
e 1956 Jazz Impressions of the U.S.A. / Columbia

e 1956 Distinctive Rhythm Instrumentals / Fantasy

e 1956 Brubeck & Desmond / Fantasy

e 1957 Plays and Plays And... / Original Jazz

e 1957 Reunion / Original Jazz

e 1957 Jazz Goes to Junior College [live] / Columbia

e 1957 Dave Digs Disney / Columbia/Legac

e 1958 Dave Brubeck Plays Solo / Fantasy

e 1958 The Dave Brubeck Quartet in Europe [live] / Columbia
e 1958 Jazz Impressions of Eurasia [live] / Columbia

e 1958 Newport (1958) [live] / Columbia

e 1959 Gone with the Wind / Columbia
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1959 Time Out / Columbia

1959 The Riddle / Columbia

1959 Southern Scene / Columbia

1960 Brubeck & Rushing / Columbia

1960 Brubeck Plays Bernstein / Columbia

1960 Dave Brubeck Quartet Plays Music from "West... / Columbia
1960 Brubeck a La Mode / Original Jazz

1960 Tonight Only! [With Carmen McRae] / Columbia
1960 Summit Sessions / Columbia

1960 All Night Long / Epic

1961 Countdown Time in Outer Space / Columbia

1961 Time Further Out / Columbia

1961 Brandenburg Gate Revisited / Columbia

1961 Near-Myth / Original Jazz

1961 Real Ambassadors / Columbia

1962 Bossa Nova Usa / Columbia

1962 Gold & Fizdale Play Dave Brubeck's Jazz... / Columbia
1962 My Favorite Things / Columbia

1962 Angel Eyes / Columbia

1962 Brubeck in Amsterdam / Columbia

1962 Music from West Side Story / Columbia Jazz

1963 The Dave Brubeck Quartet at Carnegie Hall [live] / Columbia
1963 Time Changes / Columbia

1964 Jazz Impressions of Japan / Columbia

1964 Jazz Impressions of New York / Columbia

1965 Time In / Columbia

1965 Anything Goes: The Music of Cole Porter / Columbia
1966 Jackpot / Columbia

1967 Bravo! Brubeck! / Columbia

1967 The Last Time We Saw Paris [live] / Columbia

1967 Buried Treasures: Recorded Live in Mexico... / Sony
1968 The Light In The Wilderness / MCA

1968 Compadres / Columbia

1968 Blues Roots / Columbia

1969 The Gates of Justice / Decca

1970 Elementals for Jazzcombo, Orchestra and... / Decca
1970 Live at the Berlin Philharmonie / Columbia/Legac
1970 Live at the Berlin Philharmonic / Columbia

1971 Last Set at Newport [live] / Atlantic

1972 We're All Together Again (For the First Time) / Atlantic
1972 Adventures in Time / Columbia
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1973 All the Things We Are / Atlantic

1973 Two Generations of Brubeck / Atlantic

1973 Truth Is Fallen / Atlantic

1974 Brother, the Great Spirit Made Us All / Atlantic

1975 Brubeck & Desmond: Duets (1975) / A&M

1975 Brubeck & Desmond: Duets (1975) / A&M

1976 La Fiesta De La Posada [Festival of the Inn] / Columbia
1977 Live at Montreux / Tomato

1978 A Cut Above / Direct Disk

1979 Back Home / Concord Jazz

1980 Tritonis / Concord Jazz

1981 Paper Moon / Concord Jazz

1982 Concord on a Summer Night / Concord Jazz

1984 For Iola / Concord Jazz

1985 Reflections / Concord Jazz

1986 Blue Rondo / Concord Jazz

1987 Moscow Nights / Concord Jazz

1987 New Wine / Music Masters

1988 Quiet as the Moon / Music Masters

1988 The Great Concerts..Amsterdam, Copenhagen.. [live] / Columbia
1991 Once When I Was Young / Music Masters

1993 Trio Brubeck / Music Masters

1993 Nightshift / Telarc

1993 Late Night Brubeck [live] / Telarc

1994 In Their Own Sweet Way / Telarc

1994 Jazz Sonatas / Angel

1994 Blue Rondo a La Turk / Columbias

1994 Young Lions & Old Tigers / Telarc

1994 Just You, Just Me / Telarc

1996 A Dave Brubeck Christmas / Telarc

1996 To Hope! / A Celebration

1997 In Their Own Sweet Way / Telarc

1998 So What's New / Telarc

1998 40th Anniversary Tour of the U.K. [live] / Telarc

1999 Brubeck Quartet at Carnegie Hall [live] / Sony Internati
2000 Immortal Concerts: Take Five [live] / Giants of Jazz
Dave Brubeck Quartet Live with Paul Desmond / Bandstand

CbOPHUKH, KOMIIVIHKAIIUH

1946 Time Signatures: A Career Retrospective / Columbiax
1949 24 Classic Original Recordings / Fantasy



Crp. 122 u3 329

1949 Greatest Hits from the Fantasy Years... / Fantasy

1953 The Art of Dave Brubeck / Atlantic

1953 Radio Recordings (1953-1954) [live] / Sandy Hook
1954 Jazz Collection / Columbia

1954 Brubeck on Campus [live] / Columbia

1954 This Is Jazz, Vol. 3 / Columbia/Legac

1954 Interchanges '54: Featuring Paul Desmond / Columbia
1954 Greatest Hits / vColumbia

1954 Live (1954 and 1959) / Bandstand

1956 Live (1956-1957) / Jazz Band

1959 St. Louis Blues / Moon

1961 Take Five [live] / Viper's Nest G

1961 The Quartet [live] / Laserlight

1964 In Concert: 1964 [live] / Jazz Connoisse

1965 The Canadian Concert of Dave Brubeck [live] / Can-Am
1974 Two Generations of Brubeck/Brother, the... / Atlantic
1975 1975: The Duets / Horizon

1976 25th Anniversary Reunion [live] / A&M

1982 Aurex Jazz Festival Live 1982 / Import

1983 Kool Jazz Live from Midem Cannes, France / Kool Music
1991 Duet / A&M

1991 I Like Jazz: The Essence of Dave Brubeck / Columbia
1994 Take Five Live / Jazz Music Yes

1994 Greatest Hits, Vol. 2 / Jazz World

1994 These Foolish Things [Drive] / Drive

1994 Greatest / Tristar

1995 These Foolish Things [Four Star] / Four Star

1995 Take the Five Train / Moon

1995 Dave Brubeck Jazz Collection / Legacy/Columbi
1996 Live / CMA

1996 Essential Jazz / Tristar

1998 This Is Jazz, Vol. 39: Dave Brubeck Plays... / Sony
1998 Triple Play / Telarcx

1999 Premium Best / Import

1999 Move to the Groove / Jazz Time

1999 Playing Our Songs / Telarc

1999 Take 5 Quartet / Jazz Hour

2000 Love Songs / Sony

2000 In His Own Sweet Way: Tribute to Dave Brubeck / Avant
2000 Les Incontournables / Wea Internatio

See How It Feels / Black Hawk
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Dave Brubeck's Greatest Hits / Columbia

All Time Greatest Hits / CBS

Brubeck, Mulligan, Cincinnati / MCA

Quartet Live at Montreux / Rhino

Some Day My Prince Will Come [live] / Jazz Hour

BHJIEO:
1951 Modern Complex Dialogues [live] / Altob
1995 Just You, Just Me [Sampler] / Telarc

YACTHE B IIPOEKTAX /IPYT'UX MY3bIKAHTOB:

Addiss & Crofut Eastern Ferris Wheel Piano

Various Artists All-Star Jazz Christmas (1992)Piano

Louis Armstrong Two Facets of Louis: 1920-1950 (1920)Piano

Louis Armstrong This Is Jazz, Vol. 23: Louis... (1927)Piano

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Piano, Producer
Various Artists Atlantic Jazz: Piano (1947)Piano

Various Artists Big Band Hit Parade (1988)Piano

Various Artists Black Box of Jazz

Various Artists Concord Sound, Vol. 1 (1992)

Various Artists Fill Your Head with Jazz Piano

Stan Getz/Cannonball... Chega de Saudade (2000)Piano

Various Artists Happy Anniversary Charlie Brown (1987)Piano
Various Artists Jazz Christmas [Music Masters] (1990)Piano, Arranger
Various Artists Jazz Giants Plays Frank Loesser (1997)Piano

Various Artists Jazz Giants Plays Hoagy Carmichael (1997)Piano
Various Artists Jazz Giants Plays Irving Berlin (1997)Piano

Various Artists Jazz Masters: 27 Classic...

Various Artists Jazz Showcase (1994)Piano

Various Artists Jazz for Lovers: The Very Thought... (1995)Piano
Various Artists Jingle Bell Jazz (1959)Piano
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Gary Burton

Poamacs: 23 suBaps,1943, Aunepcon, mrat Maanana, CLIA

AKanp: Ixa3

Crtuasb: [Toct-6on

HNucTpymentsi: Bubpadon

®upmsl 3Byko3anucu: ECM(16), RCA(8), GRP(7), Atlantic(7), Concord

I'apu baptoH oauH U3 OBYyX BETUKUX BHOpPadOHHUCTOB, MOSBUBIIUXCS Ha
mkasoBoi cueHe B 1960 romy (BTopeiM Obul boOOM XaTdepcoH). YAWBHUTENbHAas TEXHHKA,
HaWJIydIaM o0pa3oM MpoJAeMOHCTpUpOBaHHas Oe3 akkommaHeMeHTa B 1971 roga Ha Bepcuu "No
More Blues", cTaBUT ero Ha BEpIIMHY HCTIOTHHTEILCKOTO MacTepcTBa. OH MHOTO 3aIlMCHIBAJICS C
CaMbIMU Pa3IMYHBIMU MY3bIKAaHTaMH, U BCET/Ia €ro 3By4aHHe ObLJI0 HEMOBTOPUMO.

VYpoxenen ropoaga AnzaepcoH B mrare MHauana, baproH B
IIECTUJIETHEM BO3pAacTe CaMOCTOSITENIbHO Hauyal YYUTbCS HIpe Ha
¢dopTenuano, 3aTeM u3ydan GOpTENUaHO U KOMIIO3ULUIO BO BpeMs yueObl
B IIIKOJIC U, B KOHIIE KOHIIOB, - BEIOpa Jytst ce0st BuOpadoH. B Havane 60-x
OH mnoceman My3bIkanbHbIN Kosiek bepkiu, Brepsble Ae0I0THpOBal ¢
KaHTpHU-ruTapucToM Xd3HKOM [‘apimaHzmom, Korja €My MCIOJHUIOCH 17
ner. OH Havan perynsapHo 3anucbiBatbcsi Ha RCA B 1961 rogy u
ractposupoBan ¢ Keuarerom Jlxopmxa Ilupwara (George Shearing's
Quintet) B 1963 rony.

bapToH mpuoOpen MHPOKYI0 M3BECTHOCTH B TO BpeMs, KOTrja
paboran ¢ kBapretom CtdHa ['etma B 1964-66 r.r. 3ateM OH co3man
cobctBeHnyio rpynmy. B 1967 rony Bmecte c¢ rurapucrom Jlappu Kopuenom on chopmupoBai
OJIHY W3 CaMbIX MIEPBBIX TPYIII, UTparonuX B cTuiIe GplokH. bapTon 3anuceBancs Ha ctynuu ECM
B aydtax ¢ Yukom Kopua (oHM Takke MHOTO COBMECTHO ractponupoBainu), Pandom Taynepowm,
CtuBom Camnoy u Ilonom breit, corpynanuan co Credanom ['panmennu u Kutom [[xapperom.
Cpenu ero opkecTpanToB B KoHIle 70-x - Hagane 80-x romoB ObUIH MakoTo
O3zone, Taitrep Oxomu u Tonum Cwmur. OdyeHb aKTUBHBIA Kak
npenogaBatens B bepknu ¢ 1971 roma, bapton (kotopsiit copMupoBan
KomaHay ¢ Oamau [pHuencom B Hadane 90-x rogoB sl y4yacTus B
uHTEepecHelmeM  Type -  TpubObtore  Benny — Goodman/Lionel

== Hampton)ocTascst BeIAaIONMMCs CTHJIMCTOM 110 cei IeHb. OH HHTEHCUBHO
HIH”” l sanuceiBaics B TeYCHHE pa3nuuHbIX nepuogoB Ha ctyausx RCA, Atlantic,

i ECM, GRP u Concord. B 1999 roay nHa ctymum Concord oH 3ammcan
npekpacubiii anpbom "Like Minds" ¢ Yumkom Kopua, [Isrom MboaTuHH,
Poiiem Xoitacom u JleitBom Xomtanaom. OQHU U3 €ro Jy4dInx aatbOOMOB -
"A Genuine Tong Funeral", 3anucannsiii Ha cryaun RCA u "The New

L H“H“H

Quartet" - nva ECM.
IToxoxue my3bikanThl: Chick Corea, Joe Locke
Kopuu u Biusnue: Bill Evans, Lionel Hampton
IMocaenoBarenun: Makoto Ozone, Philippe Saisse

HUcnoansa komno3umun aBTopoB: Chick Corea, Steve Swallow, Astor Piazzolla, Carla
Bley, Mike Gibbs, Ralph Towner, Keith Jarrett, Mark Isham, Mitchel Forman, Duke Ellington,
Makoto Ozone Pat Metheny, Richard Rodgers, Irving Mills, Benny Goodman, Paul Bley,
Thelonious Monk, Marian McPartland, Antonio Carlos Jobim,
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Pa6oran ¢ my3bikantamu: Stan Getz, Steve Swallow, Bernie Kirsh, Roy Haynes, Manfred
Eicher Joe Farrell, Stanley Clarke, Jim Hall, Ron Carter, Bob Brookmeyer, Grady Tate, Gayle
Moran, Gene Cherico, Airto Moreira, Astrud Gilberto, Creed Taylor, Tony Studd, John Patitucci,
Pat Metheny

Jluckozpaghusa (anvoomer):

e 1961 New Vibe Man in Town / RCA

e 1962 Who Is Gary Burton? / RCA

e 1963 3inJazz/RCA

e 1963 Something's Coming / RCA

e 1963 Artist's Choice / Bluebird

e 1964 The Groovy Sound of Music / RCA

e 1966 The Time Machine / RCA

e 1966 Tennessee Firebird / RCA Victor

e 1967 Duster / Koch Internati

e 1967 Lofty Fake Anagram / One Way

e 1967 A Genuine Tong Funeral / One Way

e 1968 Gary Burton Quartet in Concert [live] / RCA
e 1968 Country Roads and Other Places / RCA

e 1969 Throb / Atlantic

e 1969 Good Vibes / Atlantic

e 1969 Paris Encounter / Atlantic

e 1971 Gary Burton & Keith Jarrett / Atlantic

e 1971 Live in Tokyo / Atlantic

e 1971 Alone at Last / Atlantic

e 1972 Crystal Silence / ECM

e 1972 Works / ECM

e 1973 The New Quartet / ECM

e 1973 Seven Songs for Quartet and Chamber Orchestra / ECM
e 1974 Hotel Hello / Polygram

e 1974 Ring/ ECM

e 1974 Matchbook / ECM

e 1975 Dreams So Real / ECM

e 1976 Passengers / ECM

e 1978 Times Square / ECM

e 1978 Duet/ ECM

e 1979 Chick Corea and Gary Burton in Concert... [live] / ECM
e 1980 Easy As Pie / ECM

e 1982 Picture This / ECM

e 1982 Lyric Suite for Sextet / Ecm

e 1985 Gary Burton and the Berklee All Stars / JVC
e 1986 Whiz Kids / ECM
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1986 Slide Show / ECM

1988 Times Like These / GRP

1989 Reunion [With Pat Metheny] / GRP

1990 Right Time, Right Place / GNP

1991 Cool Nights / GRP

1992 Six Pack / GRP

1993 It's Another Day / GRP

1994 Face to Face / GRP

1996 Live in Cannes / Jazz World

1996 Astor Piazzolla Reunion: A Tango Excursion / Concord Jazz
1997 Native Sence

1997 Departure / Concord Jazz

1998 Like Minds / Concord Jazz

2000 Libertango: The Music of Astor Piazzolla / Concord Jazz
1969 Gary Burton & Keith Jarrett/ Throb / Rhino

1969 Green Apple / Moon

1971 Turn of the Century / Atlantic

1984 Real Life Hits / ECM

1989 Collection / GRP

Yuacmue ¢ npoekmax Opyzux MY3blKAHMOG:
Karrin Allyson Daydream (1996)Vibraphone
Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Vibraphone
Various Artists Atlantic Jazz: Best of the '70s (1994)Vibraphone
Various Artists Atlantic Jazz: Introspection (1947)Vibraphone
Various Artists Bachelor in Paradise: Cocktail... (1996)Vibraphone
Various Artists Big Monster Bash, Vol. 1 (1998)Drums
Various Artists Bluebird Sampler (1987)Vibraphone
Various Artists Bossa Nova Story (1998)Vibraphone
Various Artists Bravissimo, Vol. 2: 50 Years of... (1998)Vibraphone
Various Artists Bravissimo: 50 Years of NDR Big... (1980)Vibraphone
Bob Brookmeyer Bob Brookmeyer and Friends (1964)Vibraphone
Various Artists By George (& Ira): Red Hot on... (1998)Vibraphone
Various Artists Celtic Tales (1999)Liner Notes
Eric Clapton Journeyman (1989)Vibraphone
Bruce Cockburn Charity of Night (1997)Vibraphone
Various Artists Columbia Jazz Fall 1987 Sampler (1987)Producer
Various Artists Compact Jazz: Best of Bossa Nova Vocals (bckgr)
Various Artists Complete Johnny Mercer Songbook (1998)Vibraphone
Various Artists Complete Rodgers & Hart Songbook (1996)Vibraphone
Various Artists Cool Talkin' Verve (1997)Bass, Vibraphone
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Charlie Byrd

IToanoe ums: Yapins JI. bépa (Charles L. Byrd)

Pomuics: 16 cenrsops, 1925, Yakarak, Bupmxuams, CILIA (Chuckatuck,
VA)

Ymep: 2 nexadps 1999

Kanp: [Ixa3

Ctuib: bpasunbsckuii ka3, J1aTHHOAMEPUKAHCKUHN J1Ka3, 00cca-HOBa, OOI
Hucrpymenrs: ['urapa

®upmel 3Byko3anucu: Concord Jazz (20), Columbia (15), Riverside (8),
Off Beat(5), Savoy (4), Original Jazz Classics (3), Milestone (3)

Yapiu bepn, moMuMMO TOHKOrO BKyCa, CTPOIOrO BBIAEP:KAHHOIO CTWIS U TPALMO3HOU
MEJIOJUYHOCTH, MMEN [1Ba BBINAIOIIUXCS TOCTOMHCTBA - YMEHHME IIEPEIIOKHUTH KIACCHYECKYIO
TEXHUKY aKyCTHYECKOM TMTapbl B JDKa3 M MOMYJSIPHYIO MY3BIKY, M TPEACTaBUTh Opa3smIbCKYIO
MY3BIKY MaccOBOMY citymaresto CeBepHOl AMEpUKH.

bepn ponuncst B My3bikanbHOU ceMbe. Eli€ nogpocTtkoM, Bo BpeMs 2-ii MupoBoii BOMHBI BO
@®paHiuuy, oH Npuolpelsl HauaJbHOE MacTePCTBO, UIpas co CBOUM Hji0sioM [xaHro PeiitHxaparom.
ITocne HeckoJIBKUX MOCIEBOCHHBIX MpoekToB ¢ Sol Yaged, Joe Marsala and Freddie Slack, bepa
BPEMEHHO OCTaBWJI JKa3 ¢ Ieibio u3ydeHus B 1950 romy kimaccmueckoit rutapel y Codokieca
[Tanaca (Sophocles Papas) u y Aungpe Cerosus B 1954-m.

[To3:x€ OH BHOBb MOSBUJICS Ha JKA30BOM ClicHE B BalIMHITOHE M BBICTYyNa] TaM BpEMsl OT
BPEMEHH, OHKCIIEPUMEHTHUPYSI M pa3AeNsisi Ha YAaCTH HECXOXKHE JKAa30Bble M KJIACCHYECKHE
cermMeHThl. B 1957 roay oH Hawan 3amuchIBaThCA Ha CTYyAMM Savoy Kak JUIAEP U KpOME 3TOro,
3anuchiBaics ¢ opkecTtpoM Byau I'epmana B 1958-59 r.r. Typue B OxHyto Amepuky 1969 roma
CTaJO Ul HEro OTKpOoBeHHEM, T.K. B bpasumum on otkpsutl anst cebs YJIDIT myssikanbHOE
HarnpaBieHnue - 6occa-HOBE. BepnyBmmcek B Oxpyr KoxymOus, Yapnu bepn nHawrpan HECKOJIbKO
KoMIo3uluii B ayxe 6occa-HoBa co CtaHOM ['eTiieM, KOTOpBI 3aTeM yOeau Biaaenblua GUpMBI
Verve Kpuna Teitnopa 3anucaTth ans00M Opasuiabckoid My3biku ¢ bepmom. DtoT ansbom - "Jazz
Samba" crtan mnomynspHbIM XuToM B 1962 romy, Omaromaps cunriny '"Desafinado" wu
KaTaIyJIbTHPOBAJ BOJIHY 0occa-HOBBI B CeBepHyI0 AMEPUKY.

bnaronapst ycnexy crtuns Oocca-HOBbl Yapnu bepa cMor mnoigyuyuTh 3HAYUTEIbHBIN
KOHTpakT ¢ ¢upmoit Columbia, kpome TOTO, IMOCIEAOBAIM HECKOJIHKO aThO0OMOB Ha CTYIHH
Riverside, Bkmtouass Quuurpanueiii anb0bom Bossa Nova Pelos Passaros. B 1973 roay o
chopmupoBan rpymy "Great Guitars" ¢ Xepoom Dmmcom u bapau Keccemom u B 3TOM ke TOay
Hanucaja CaMOYYUTeNlb UTPbl Ha TUTape, MONYy4YHUBLIMHA MIMPOKYIO HomyispHocT. Hauunas ¢ 1974
roaa, bépn 3anmuceiBancs Ha cryaun Concord Jazz B pa3NWYHBIX BBICTYIICHHUSX, BKIIIOYAs CECCUU C
Jlaypunno Anmeiina u bagom [llankom. Yapnu bépn Ymep ot paka 2 nekabps 1999 roga mocne
MIPOIOIDKUTEIHLHOM 00JIe3HU.

Huckozpagpusn:
e 1957 First Flight / Savoy
e 1957 Jazz Recital / Savoy
e 1957 Blues for Night People / Savoy
e 1957 Midnight Guitar / Savoy
e 1958 Byrd's Word / Riverside
e 1959 Mr. Guitar / Riverside
e 1960 The Guitar Artistry of Charlie Byrd / Riverside
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1961 Charlie Byrd at the Village Vanguard [live] / Original Jazz
1961 Latin Byrd / Milestone

1962 Latin Impressions / Riverside

1962 Bossa Nova Pelos Passaros / Original Jazz
1963 Once More! Bossa Nova / Riverside

1963 Byrd at the Gate / Original Jazz

1964 Brazilian Byrd / Columbia

1965 Travelin' Man / Columbia

1965 A Touch of Gold / Columbia

1965 Byrd Song / Riverside

1965 Solo Flight / Riverside

1966 Byrdland / Columbia

1967 Hollywood Byrd / Columbia

1967 More Brazilian Byrd / Columbia

1967 Music for "Villa Lobos" / Columbia

1968 Hit Trip / Columbia

1968 Delicately / Columbia

1969 The Great Byrd / Columbia

1971 For All We Know / Columbia

1974 Byrd by the Sea [live] / Fantasy

1974 Great Guitars / Concord Jazz

1975 Top Hat / Fantasy

1976 Charlie Byrd Swings Downtown [live] / Improv
1978 Blue Byrd / Concord Jazz

1979 Sugarloaf Suite / Concord Jazz

1980 Great Guitars at the Winery / Concord Jazz
1981 Brazilville / Concord Jazz

1982 Charlie Byrd Christmas Album / Concord Jazz
1984 Isn't It Romantic / Concord Jazz

1985 Tango / Concord

1986 Byrd and Brass / Concord Jazz

1988 It's a Wonderful World / Concord Jazz
1992 Tambu / Fantasy

1992 Rise and Shine / Newport Classi

1992 The Washington Guitar Quintet / Concord Jazz
1993 Aquarelle / Concord Concer

1994 I've Got the World on a String / Timeless
1994 Moments Like This / Concord Jazz

1995 Jazz & Samba / Hindsight

1995 Du Hot Club De Concord / Concord Jazz
1995 Great Guitars 2 / Concord Jazz
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1997 Au Courant / Concord Jazz

1999 My Inspiration: Music of Brazil / Concord Jazz
1999 Live At Music Room / Valley Vue

2000 For Louis / Concord Jazz
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Donald Byrd

bepn Homanm (p. 9 nmexabps 1932, erpoiir, Muuuran)
AMEpPUKAHCKUW  JDKA30BBIA ~ MYy3bIKaHT  (TpyOa,  (iroreiasrops),
PYKOBOJUTEIb aHCAMOJIsl, KOMIIO3UTOP U apaHKUPOBITHUK.

VYuucs B Beicieit Texaudeckoil mkoiie B Jlerpoiite (urpai 3aech
B CTYJIEHYECKOM J)Ka30BOM OPKECTpE), CUCTEMATHUECKOE MY3BIKAIbHOE
oOpa3oBaHKe TOJTYYHJI B YHUBEpCUTETE YdoiHA U MaHXITTIHCKOM IIKOIIE
My3bIKM (aTTECTOBAH KaK HCIOJIHHUTENbs M menaror). Beictynman B Hero-
Wopke B ancambne Jxopmka Yommmnrrona, Jazz Messengers Apra
bmoiikun  (1955), y Makca Poyua (1956), «Pema» I'apnanma, Apta
Teitnopa, Jxona Konrpaitna, Jly Jonanncona, Jxumku ['paiica (1957).
VYyactBoBan B Heiomoprckom mkazoBoMm (dectuBane. CoTpyaHHYan C
«Ilennepom» Anamcom, «Connn» Pomnuncom, Koynmenom Xoknncowm, JlailonenoM XaMOToHOM,
BXOJWJI B cocTaB MuII-09H1a Tenonnyca Monka (1958). PykoBonun coOCTBEHHBIM KBUHTETOM,
ractponupoBan B llIBeuuu u benbrum, paboran kxak ¢puiancep. B 60-e roma Obul uieHOM
pa3nMyYHbIX KOMOO, opraHuzoBai aHcamOib BMecte ¢ «llenmepom» Anpamcom, 3aHUMACS
TIPeroIaBaTeNnbekoi nesTenbHocThio (B Music & Art High School B Hero-Mopke). B 1963
mpooJKuil oOpazoBanue kKak kommo3uTop y Hamm bynamxe B Ilapmwke. B 1965-66 mnmcan
apamXHUPOBKH Ul Pa3NUYHBIX paanoopkectpoB B Hopseruu. Ilocetun Adpuxy (1968), uzyuan
3/1eCh MECTHYIO TPAJUIMOHHYIO MY3bIKY, Hadajl KOJUIEKIIMOHUPOBATh MaTepuajbl MO HCTOPHUU
HErPUTSAHCKON KyJbTypbl M MCKycCTBAa. BmociencTBUM yIOCTOEH CTENEHH JIOKTOpa MY3bIKH,
BO3TJIaBUJI OTJICJICHUE JKa3a B MHCTUTYTe XoBapaa B Bammurrone. 3anucu: nmennsie (¢ 1958, B
TOM 4HCIE C COOCTBEHHBIM KBHMHTETOM M CEKCTETOM) BMecTe ¢ XdOHKOM Mobmu, Jexom
Maxmmaom, XepOu XoaHkokoM, YoaitHoM I[lloprepom, BokanbHOW rpymnmoi, ¢ «llemmepom»
Anamcom, A. bmdiiku, «Connn» KnapkoMm, Kennn [lpro, «Penom» FapnaH;[OM JIx. FpaHCOM JL
XommronoMm, Augpe Onepom, Mumienem Jlerpanom, «Coran» PosmuacoM, |l
Xopacom CunbBepom, T. MoukoMm, k. Yommunarronom, A. Teitnopowm, JI.
HNownanaconom, «duzzu» Pucom, Ixonnu ['puddunom u apyrumu.

Honann bepn mnpuHamgnexanm K 4YHCIy BEIYIIUX MYy3bIKAHTOB-
HOBaTOpOB Xapa-Ooma u ¢pu-mpxaza. [IposBuI MHTEpEC K DIIEKTPOHHOMN
My3blke (M3y4an ee B cryauu ¢upmbel Columbia). KynbruBupoBan kyi-
cayH/, TpPUEMBl MOJAIBHOM TEXHUKH, OJIEMEHTHl aTOHAIM3Ma W
noxexadonun. Ha pannem srame ucnbitan Bausiane Kmuddopaa bpayna,
no3aHee crtan nocienosareneM Maidnca [sBuca, J[x. Konrpaiina u [[xona
Jlptonca,  BHOCNEACTBHM  C(HOPMHPOBAN  HMHAMBUAYAJIbHBIH  CTHIIb.
DKCIepUMEHTHPOBAT B 001acTu adpo-mKa3a. YIacTHUK aHTHPACHCTCKOTO
HETPUTSIHCKOTO JIBIKCHUSI.

Biography by Steve Huey

Donald Byrd was considered one of the finest hard bop trumpeters of the post-Clifford
Brown era. He recorded prolifically as both a leader and sideman from the mid-'50s into the mid-
'60s, most often for Blue Note, where he established a reputation as a solid stylist with a clean tone,
clear articulation, and a knack for melodicism. Toward the end of the '60s, Byrd became fascinated
with Miles Davis' move into fusion, and started recording his own forays into the field. In the early
"70s, with the help of brothers Larry and Fonce Mizell, Byrd perfected a bright, breezy,
commercially potent take on fusion that was distinct from Davis, incorporating tighter
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arrangements and more of a smooth soul influence. Opinions on this phase of Byrd's career diverge
wildly — jazz purists utterly despised it, branding Byrd a sellout and the records a betrayal of
talent, but enraptured jazz-funk fans regard it as some of the most innovative, enduring work of its
kind. In fact, proportionately speaking, Byrd is held in even higher esteem by that audience than by
straight-ahead jazz fans who enjoy his hard bop output.Donaldson
Toussaint L'Ouverture Byrd II was born in Detroit, MI, on December
9, 1932. His father, a Methodist minister, was an amateur musician,
and Byrd was already an accomplished trumpeter by the time he
finished high school, having performed with Lionel Hampton. Byrd
served a stint in the Air Force, during which time he played in a
military band, and subsequently completed his bachelor's degree in
music at Wayne State University in 1954. He moved to New York in
1955 to get his master's at the Manhattan School of Music, and soon
began performing with pianist George Wallington's group. In
December of that year, he was invited to join Art Blakey's Jazz
Messengers, filling a chair once held by his idol, Clifford Brown, and
Kenny Dorham. Byrd also began his recording career during this
period, leading several sessions (mostly for Savoy) and working often as a sideman, particularly at
the Prestige label. He left the Jazz Messengers in 1956 and joined up with Max Roach; he went on
to play with the likes of John Coltrane, Sonny Rollins, and Red Garland, and also co-founded the
Jazz Lab Quintet with altoist Gigi Gryce in 1957.In 1958, Byrd signed an exclusive recording
contract with Blue Note, and also formed a band with baritonist Pepper Adams, who would remain
Byrd's regular partner until 1961. Byrd's Blue Note debut was 1958's Off to the Races, and he and
Adams collaborated on a series of excellent hard bop dates over the next three years, including
Byrd in Hand (1959), At the Half Note Cafe, Vols. 1-2 (1960), The Cat Walk (1961), and Royal
Flush (also 1961), among others. Another 1961 recording, Free Form, found Byrd giving a young
Herbie Hancock some of his earliest exposure. Following this burst of activity, Byrd took a
sabbatical to continue his studies in Europe, where he spent some time under the tutelage of the
legendary French music educator Nadia Boulanger. He returned to the U.S. in 1963 and recorded A
New Perspective, a now-classic set that broke new ground by incorporating gospel choirs into its
arrangements; its signature piece, "Cristo Redentor," became quite popular.In the mid-'60s, Byrd
focused more of his energies on teaching, and worked diligently to make jazz and its history a
legitimate part of the college curriculum. He taught at Rutgers, Hampton New York University,
and Howard in the late '60s, and the last one remained a steady
association for much of the '70s. In the meantime, Byrd continued to
record occasionally, cutting a final spate of hard bop albums over 1966-
1967 that included Mustang! and Blackjack. Byrd also began to study
African music, inspired partly by the emerging black-consciousness
movement, and became interested in Miles Davis' efforts to woo a
younger audience (including Byrd's own students) by experimenting
with electronics and funk rhythms. 1969's Fancy Free found Byrd using
electric piano for the first time, with a spacy sound that recalled Davis'
In a Silent Way. 1970's Electric Byrd had more of a Bitches Brew
flavor, and the jams on 1971's Ethiopian Knights were longer, funkier,
and more aggressive. Byrd truly came into his own as a fusion artist
when he hooked up with brothers Larry and Fonce Mizell, who began to
handle production, writing, and some musical support duties. Their first
collaboration was 1972's Black Byrd, an upbeat, funky blend of jazz and R&B. Jazz critics detested
the album and called Byrd all sorts of names, but the record was a smash hit; it became the biggest
seller in Blue Note history, and just missed hitting number one on the R&B albums chart. In the
wake of its success, Byrd formed a supporting group, the Blackbyrds, who were culled from the
cream of his music students at Howard University and recorded through the rest of the '70s. Byrd
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went on to release a string of successful LPs in partnership with the Mizell Brothers, including the
imaginary blaxploitation soundtrack Street Lady (1974), Stepping into Tomorrow (1975), the
much-lauded Places and Spaces (1976), and Caricatures (1977). All made the Top Ten on the R&B
album charts, and the Places and Spaces single "Change (Makes You Wanna Hustle)" even got
substantial play in discotheques. Jazz-funk fans revere this period in general, but usually reserve
their highest praise for Street Lady and, especially, Places and Spaces. As a side note to his musical
career, Byrd finished law school in 1976, and went on to teach at North Carolina Central
University.Following Caricatures, Byrd parted ways with Blue Note and the Mizell Brothers and
moved to Elektra. He recorded several albums over 1978-1983, but even the most commercially
successful, 1978's Thank You...for F.U.M.L. (Funking up My Life), didn't match the infectiousness
of his Blue Note jazz-funk outings. In 1982, Byrd received his Ph.D. from Columbia Teachers
College. He spent a few years in the mid-'80s away from recording, due in part to ill health, but
continued to teach, moving on to North Texas State and Delaware State. In the late '80s and early
'90s, Byrd returned to the hard bop of his early days on several sessions for the Landmark label. He
participated in rapper Guru's Jazzmatazz project in 1993, and with the advent of the jazz-rap
movement and England's acid jazz revival, his '70s albums became hugely popular sources for
samples. In the meantime, Byrd continued his activities as a jazz educator

Diskography:

e 1955 First Flight: Yusef Lateef with Donald Byrd - Delmark

e 1955 Long Green - Savoy

e 1955 Byrd's Word - Savoy

e 1956 Two Trumpets - Prestige

e 1956 September Afternoon - Discovery

e 1956 The Jazz Message Of... - Savoy

e 1957 Modern Jazz Perspective (Jazz Lab, Vol. 2) - Columbia

e 1957 Jazz Lab - Jubilee

e 1957 Star Eyes - Savoy

e 1958 Three Trumpets - Original Jazz Classics

e 1958 Jazz in Paris: Byrd in Paris [live] - Polydor

e 1958 Jazz in Paris: Donald Byrd Quintet Parisian Thoroughfare [live] - Polydor
e 1958 Offto the Races - Blue Note

e 1959 Byrd in Hand - Blue Note

e 1959 Fuego - Blue Note

e 1960 Byrd in Flight - Blue Note Japan

e 1960 Donald Byrd at the Half Note Cafe, Vol. 1 [live] - Blue Note
e 1960 Donald Byrd at the Half Note Cafe, Vol. 1-2 [live] - Blue Note
e 1960 Donald Byrd at the Half Note Cafe, Vol. 2 [live] - Blue Note
e 1960 Motor City Scene - Bethlehem

e 1960 Stardust - Bethlehem

e 1961 Chant - Blue Note

e 1961 The Cat Walk - Blue Note

e 1961 Royal Flush - Blue Note



Crp. 133 u3 329

1961 Free Form - Blue Note

1962 Groovin' for Nat - Black Lion

1963 A New Perspective - Blue Note

1964 Up with Donald Byrd Verve

1964 I'm Tryin' to Get Home - Blue Note

1966 Mustang! - Blue Note

1967 Blackjack - Blue Note

1967 Slow Drag - Blue Note

1967 The Creeper - Blue Note

1969 Fancy Free - Blue Note

1969 Kofi - Blue Note

1970 Electric Byrd - Blue Note

1971 Ethiopian Knights - Blue Note

1972 Black Byrd - Blue Note

1973 Street Lady - Blue Note

1974 Stepping into Tomorrow - Blue Note

1975 Places and Spaces - Blue Note

1976 Caricatures - Blue Note

1978 Thank You...For F.U.M.L. (Funking Up My Life) - Elektra
1981 Donald Byrd and 125th St, NYC - Elektra

1983 Words, Sounds, Colors and Shapes - Elektra

1987 Harlem Blues - Landmark

1989 Getting Down to Business - Landmark

1991 A City Called Heaven - Landmark

2000 Touchstone - Starburst

2002 The Transition Sessions - Blue Note

2003 At the Half Note Cafe, Vol. 1 [live] - Japanese Import
2003 At the Half Note Cafe, Vol. 2 [live] - Japanese Import
2003 Out of This World [Ad: Buy Now!] Import

2004 At the Half Note Cafe, Vol. 1-2 [Bonus Tracks] [live] - Blue Note
2005 In a Soulful Mood - Music Club
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J. J. Cale
(Oxen. Oxen. Kaun,

Iosnoe umsti: XKan XKax Koiin (Jean Jacques Cale)

Poauiics: 5 nexabps, 1938, Oxnaxoma Cuty, mtat Oxinaxoma, CIIA
Kaunp: pox

CTuab: non-pok, 61103-poK

HNHCcTpyMeHTBI: BOKaJ, TUTapa

®upmbl 3ByKko3anucu: Virgin (2), Silvertone (2), Polygram (2)

Joxeii. Jlxeit. Koiin nHanbonee nu3BecTeH kak aBTop neceH "After
Midnight" u "Cocaine,", kotopsie Kimanron caemnan Hactosmumu meaespamu. Ho Bausaue Koiina
OBUIO HE TOJILKO Oaromapsi MEecHSM, KOTOpPbIE OH COUHWHSII, €r0 OTYETIMBOE YYBCTBO PUTMA H
mada-0yru ctanm opueHTUpamu g Opuka Kimsnrona, Mapka Hondiepa m MHOTUX ApYyTHX POK
My3bikaHTOB. OTka3 K»oiina oT MHOrooOpasusi 3By4aHus B €ro My3bIKE B MPOJOKEHUE BCEU €ro
Kapbepbl BPEMEHAMH BBI3BIBAIIO OIPEICICHHYIO KPUTHKY B €ro aJpec, HO OH CTaj KYJIbTOBOMU
(GuUrypoii co CBOMMHU CIOPAJINYECKH BBIXOIAIUMH anbOoMamu. Poxnennsiii B Okinaxoma Cutw,
K»iin B 1oHOIECTBE UTpall B Pa3IMYHBIX POK H POJIBHBIX M BECTEPH-CBUHI TPYyINax, BKIIOYAs
poekT ¢ Jleonom Paccenom.

B 1959 rony B BO3pacte 21-ro roga on mepeexan B HamBwwi, rae HaHsics Ha paboTy B
komnanuto Grand Ole Opry's. Uepe3 Heckoibko JieT OH BepHyJics B Okilaxomy, /i€ ONSTbH
oowseuaMICS ¢ Jleonom Paccenom u cran urpath B MeCTHBIX Kity6ax. B 1964 romy Koaiin u Paccen
BMECTE C €Illeé OJHHUM OKJIaXOMCKUM My3bikaHToM Kaprnom Paam’om yexamu B Jloc-Anxkenoc.
Bckope mocne mnpubwsitus B Jloc-Amxkenoc, Koitn wawan wurpare ¢ dwmHu u  boHHWU.
CoTpyIHHUYECTBO C 3TUM AY3TOM MPOJOIKAIOCH HEAO0Ar0 U yxke B 1965 rogy oH Hayal COJbHYIO
Kappepy. B oaToM romy oOH Hamucan mepByro Bepcuto mecHH “‘After Midnight”, koTtopas
BIIOCJICJICTBUU CTajla €r0 CAMbIM 3HAMEHHTHIM IILJISITEPOM.

B teuenne 1966 roma Koitn chopmuposan rpynimy
“Leathercoated Minds” ¢ mostom Pomxepom Tummnconom.
B »TOoM xe romy rpymnmna BbIIYCTHIA IICUXOACIMYECKUI
ansooMm “A Trip Down Sunset Strip”. Ilpoekt ocrtancs
HE3aMEUEHHbIM. PemuB, 4TO OH HE CMOXET CHAelaTh
kapbepy B Jloc-Anxenoce, B 1967 rony Kniin BepHyscsa B
Oxnaxomy. Ilo Bo3BpamieHMM OH CTajll ONATH UIPaTh B
MECTHBIX Kiy0ax. B TedeHue roga oH 3ammcall HECKOJIBKO
JEMOHCTPALIMOHHBIX KacceT. P caenanm Komuu 3THUX
kaccer u otnpaBuwin ux Jlennu Kopaemny, kotoperiid
ocHoBaJl BMecTe ¢ JIeonoM PaccenoM cTyauio 3ByKo3anucu
Shelter Records. B 1969 roxy K»itn nmoamucan KOHTpakT ¢
aTOM cTyauen. B cnenyromem rogy Opuk KisnTon 3anucan
“After Midnight”, koTopasi cpa3y ke momajia B BEpPXHHE
nosuun  xur-napagos CIIA, »sro npunecno Koiimy
M3BECTHOCTh U aBTOPCKUU roHopap. B mexabpe 1971 rona
Koiin BeimycTun cBoét nebroTHBINA ansbom “Naturally” Ha
cryauu Shelter Records, necan u3 sroro amsboma “Crazy
Mama” u 3aHOBO 3anucanHas - “After Midnight” monanu B
Ton-40 crnmckoB momymsipHoctu CIHIA. 3arem B 3TOM ke
roay nociuenosan ansoom “Really” ¢ mpeBocxoanoit neuansHoii necHelt Lies. [Tocne Beixoma sToro
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anpboma K»oir BeIITycKan B CpelHEM B TOJ 1O IiacTuHKE. Ero tperwit anpbom “Okie” BrImen B
1974 ronmy. JIByms romamu mo3xe mosiBuics “Troubadour” ¢ opurmHaibHON Bepcueil TecHH
“Cocaine”, kotopyto no3xe ucnoiaamwi Kmnron. Eme onun ans6om Ha cryamu Shelter Records, -
“Homep 5 Boimen B 1979 rony u 3atem Kaiin cmenun maitdn, noanucas B 1981 romy KOHTpakT ¢
MCA. Drta ¢gupma BBITyCTHIIA TOJIBKO OJIWH ero aasooMm B 1981 roxy — “Shades” u Ha cnemyromnmit
ron Koiin mognucan xontpakt ¢ Mercury Records,
BeITycTUB “Grasshopper”.

B 1983 romy Kbviinm BemycTHII ambs00M
“Homep 8”. BmepBble ero amp00om He moman B
yaptel. [locie aToro Kaiin pacTOprHysl KOHTPaKT C
Mercury u yIien B 3aTBOPHUYECTBO,
npoaoJpkaronieecs 10 1989 roma, B KOTOpoM OH
BeIMycTHA anbbom “Travelog” Ha OpuTaHckoi
He3aBUCHUMOU ctyauu Silvertone. AbOOM MOSBHIICS
B AMepuKke Ha cienyromuii rog. “Homep 10 Boimen
B 1994 romy. OTOoT anmpboM HE Mmomana B 4apThl, HO
MPOJIEMOHCTPUPOBANL €0 CHJIY Kak KyJIbTOBOIO
My3bIkaHTa. OH TOAMHUCAl KOHTPAKT CO CTyAuEH
Virgin B 1994 rony u Beimyctui ansbom “Close to
You”. 3atem B 1996-m roay nocnenoain npoekT “Guitar Man”.

IToxoxue my3bikaHThl: Dire Straits, Bonnie Raitt, Eric Clapton, Lynyrd Skynyrd, Fred
Neil, Leon Redbone, Chris Smither, Delbert McClinton, Blind Faith, Ry Cooder, Little Feat, Derek
& the Dominos, Steve Miller

IocaenoBartesn: Dire Straits, Eric Clapton, Supergrass
Hcnoansn komno3uuun apropos: Christine Lakeland, Audie Ashworth

PaGoraa ¢ my3pikantamm: Audie Ashworth, Jim Karstein, Karl Himmel, Farrell Morris,
Christine Lakeland, Tim Drummond, David Briggs, Leon Russell, Harold Bradley, Jim Keltner,
Carl Radle, Spooner Oldham, Joe Mills, Buddy Harmon, Reggie Young, Joe Osborne, Tommy
Cogbill, Kenneth A. Buttrey, Bill Boatman

Jluckozpaghusa (anvoomer):

e 1971 Naturally/Mercury

e 1972 Really/Mercury

e 1974 Okie/Mercury

e 1976 Troubadour/Mercury

e 1979 5/Mercury

e 1981 Shades/Mercury

e 1982 Grasshopper/Mercury

e 1983 8/Mercury

e 1984 La Femme de Mon Pote/Mercury
e 1984 Special Edition/Mercury
e 1990 Travel Log/Silvertone

e 1992 10/Silvertone

e 1994 Closer to You/Virgin

e 1996 Guitar Man/Virgin
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Komnunayuu:

1997Anyway the Wind Blows: The J.J. Cale...Polygram
1998 The Very Best of J.J. CalePolygram

Yuacmue ¢ npoexmax opyzux my3vikanmos:

Various Artists Acoustic Edge: Great Acoustic... (1995)Producer

Various Artists Best of Blues Guitar (1996)Producer

Various Artists Blue Gold (1996)Guitar, Guitar (Rhythm)

Lee Clayton Naked Child (1979)Guitar, Vocals

Jessi Colter That's the Way a Cowboy Rocks (1978)Guitar

Various Artists Fish-Tree-Water Blues (1999)Bass, Guitar, Vocals, Producer
Jonas Fjeld Band Back in the U.S.A. (1978)Guitar

Art Garfunkel Angel Clare (1973)Guitar

John Hammond Got Love If You Want It (1992)Guitar, Producer

John Hammond Trouble No More (1994)Producer

John Hammond Long as I Have You (1998)Producer

Ben Keith and Friends Seven Gates: A Christmas Album (1994)Guitar
Leather Coated Minds Trip Down Sunset Strip (1968)Guitar

Maria Muldaur Sweet Harmony (1976)Guitar, Guitar (Electric), SlideGuitar
Gordon Payne Gordon Payne (1978)Guitar

Original Soundtrack Phenomenon [OST] (1996)Producer

Various Artists Rare on Air, Vol. 2: KCRW [UK] (1995)Guitar, Vocals
Various Artists Rare on Air, Vol. 2: KCRW [US] (1995)Guitar, Vocals
Various Artists Red Blooded Blues (1995)Guitar

Jimmy Rogers Complete Shelter Recordings:... (1995)Guitar, Vocals,Producer
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ANA CARAM

o0aaTeabHNLIA TPO3PAYHOTO, YYBCTBEHHOTO BOKAjia U BUPTYO3HAs
UCIIOJHUTEJIBHUIIA Ha THUTape, OpaswibsHKAa IO MPOUCXOXKIEHHUIO, OHa
nproGpena momynsaprocts B Heto—Lopke, rae B 1989 rony 6bim u3nan ee
ne6roTHbI anboom “Rio After Dark™. Ilecennsie Tpagumuu Opa3uiaIbCKOTO
Jpkaza W OOCaHOBBL, M3SIIHO COBMEIICHHBIE C  KJIACCHYECKUMHU
aMEPUKAHCKUMH JKA30BBIMH  PUTMaMH — OCHOBHAs XapaKTEpUCTHKA
TF0OMMOT0 MIJIJTHOHAMH MEJIOMAaHOB JKaHpa, B KOTOPOM padoTaeT rneBuia

HUcnonaurenn CXOJHBIC 11O CTHUIIIO:

Luiz Bonfa, Charlie Byrd, Suzanne Lukather, Sergio Mendes, Stan
Getz And Charlie Byrd, Maria Toledo, Laurindo Almeida, Joao Gilberto,
Baden Powell, Antonio Carlos Jobim

il

Ana Caram - Blue Bossa

These days, even the most hardcore jazz afficionados would
probably have a hard time denying having felt the slow unswaying pulse
of the bossa nova at one time or another. In fact, one can probably make a
good argument that the massive invasion of the bossa nova in the early
1960's was perhaps the first ever real glimpse of what is known today as
"Smooth Jazz." Back then, some notables including Antonio Carlos Jobim,
Joao Gilberto, Astrud Gilberto, Djalma De Andrade "Bola Sete", Herbie
Mann, Sergio Mendes, Charlie Byrd and Stan Getz were making history
performing soon to become Jazz classics like "Desafinado" and "Girl

From Ipanema", among others respectively.

Soon after, the bossa nova would
prove to be a mayor influence and remain a
permanent musical fixture upon America's Jazz idiom. Moreover, so
strong was the influence of this music that almost every Jazz
¢1 | musician beyond the 1960's has recorded at least one of many bossa
novas that are part of the standard Jazz repertoire. Considering that
the bossa nova was described to be a popular fab in those early days,
it would soon give way to other music styles of the times. However,
like all fabs that invade America, it would soon return and go away
again. Forty years later, the bossa nova is still proving to be alive and
well in the capable hands of vocalist/guitarist Ana Caram and her
new CD titled "Blue Bossa."

Ana Caram poses a smooth and silky voice adding an
authentic texture, almost a similar style by comparison reminiscent of
Astrud Gilberto. The music is centered around a simple rhythm
ensemble that includes drummer Paulo Braga, guitarist Nelson Faria, bassists David Finck and Joe
Fitzgerald, pianist Cliff Korman and saxophonist Paulo Levi performing a program of 12 bossa
novas. The session includes several compositions from the song book of Tom Jobim-"Triste",
"Corcovado", Inutil Paisagem", "Desafinado" and the title track Kenny Dorham's composition
"Blue Bossa", among others.
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For the most part, Ana Caram and crew maintain a smooth tipico bossa tempo throughout.
Paulo Levi makes his saxophone sound like a crossover between Stan Getz and Paul Desmond.
There is nothing innovative or a fresh approach in Caram's interpretation of the bossa nova. Perhaps
the big difference between this CD and the 1960's bossa nova interpretation is the sound quality.
Caram's "Blue Bossa" lacks the most important ingredient of spontaneity in this music that was
ever present in those early recordings by Getz, Byrd and others.

Perhaps a sign of the times, the listener will
definitely find this music relaxing. Pleasant...more
like elevator music.

review by John Davis
JDavis@latnjazzclub.com

Contributing writer

LatinJazzClub Magazine

Huckoecpaghus

e Hollywood Rio
Label: Chesky
Released: 09.28.2004

e Blue Bossa
Label: Chesky
Released: 09.25.2001

e Postcards from Rio
Label: Chesky
Released: 10.13.1998

e Sunflower Time
Released: 01.01.1996

e Bossa Nova
Label: Chesky
Released: 04.12.1995

e Maracana
Label: Chesky
Released: 01.01.1993

e Amazonia
Label: Chesky
Released: 01.15.1992

e The Other Side of Jobim
Label: Chesky
Released: 01.01.1992

e Rio After Dark
Label: Chesky
Released: 01.01.1989
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Benny Carter

ITonnoe ums: benner Jlectep Kaprep (Bennett Lester Carter)

Pomuncs: 8 asrycra , 1907 B Heio-Mpxe, CIIIA

AKanp: mxa3

Ctuau: East Coast Blues, Jump Blues, Swing, Show Tunes

2 -: HNucTpymeHTsI: anbT-cakcodoH, TpyOa

* Jleioabl: Music Masters (14), Masters of Jazz (9), Classics (8), Verve (7),
-t ':_‘:_ Pablo (6), Original Jazz Classics (6), Norgran (6)

bennun Kaprep amepukaHCKHiA )Ka30BbIii My3bIKAHT MYJIbTH-HHCTPYMEHTAIUCT (CaKCO(OH,
KJIApHETHCT, TpyOa, QopTenuaHo), KOMIIO3UTOpP, aPAHXKHUPOBIIUK, O3HA-muaep. OnuH U3
OCHOBOIIOJIO’KHUKOB M BEAYIIUX MPEICTABUTEIICH HEIPUTSIHCKOTO CBUHTA.

HauanpHoe My3bikasibHOE oOpa3oBaHue moiayqms B cembe. C 1924 Hadanm BeICTyNaTh Kak
cakcoonuct B opkecrpax JIx. Knapka, b. [Isiimkxa u apyrux. 3arem mocTynuil B YHUBEPCHUTET,
re Hu3ydyaa TeOJOrHI0, HO BCKOpPE pEIIWI OTAaTh MpPEarnouTeHUE
npodeccun My3bIKaHTa. B TeueHHEe KOPOTKOTO BpPEMEHW Urpal B
CcTyAeH4YeCcKOM opkecTpe X. XEHAEpCOHa, B NaJIbHEHIIEM - €lle B
enoM psie TpodeCCHOHATBHBIX [KA30BBIX KOJUIGKTHUBOB: y b.
®daynepa, ioka Omauarrona u Y. JKoHCOHa, ¢ COOCTBEHHBIM
opkectpoM, y @neruepa Xenaepcona, "Huka" Y300a, Y. bpaitfanra, V.
Makkunnu, co cryauiiabiM ancambiem CHOCOLATE DANDIES, B
pa3nuuHbX KoM00. B 1935-38 ractponuposan B EBpone; BeicTynan ¢
opkectpoM Y. Jlptouca Bo ®pannuu, Obul mpuriameH B JIOHIOH B
KauecTBE apaHXKMPOBIIMKA TaHIEBAJBLHOTO OPKECTpa pajuo, MOCETUI
I'epmanuto w [lanuro, rae 3amucan MHOXKECTBO IUIACTHMHOK C
MECTHBIMU  MY3bIKAHTaMH,  PYKOBOJAWJ  HMHTEPHALUOHAIBHBIM
opkectpoM B ['ommanauu.

T

Bepnysmuce B CIIIA, HeomHOKpaTHO co3AaBall KOMOO U OUr-O3HABI PA3IUYHOTO COCTABA,
MUcall apaHXKUPOBKU U KOMIO3ULIUU Jisi opkecTpoB Drietuepa XeHaepcona, [lioka DITMHTTOHA,
bennu I'yamena. C cepeaunsl 40-x romoB MHoro pabotan B Jloc-AHmkenece, 3aHMMAsCh
COYMHEHUEM MY3bIKH K KnHO(uiIpMaM. B 1954 BHOBB coBepmi moe3nky B EBporry amnst ygactus B
KOHLIEpPTAX dbunapmonnueckoro mkaza. CBOIO JAESITETbHOCTh KOHIEPTUPYIOIIETO MY3BIKAHTA,

KOMITO3UTOpa U apaHXMPOBIIMKA MPOJOJDKAI 10 KoHla 70-X TOM0B.
Oxkazan Oonbllioe BIUSHUE HA JKA30BBIX MY3BIKAHTOB HECKOJIBKUX
MMOKOJICHUH.

[Toxoxue wucnomautenu: Count Basie, Lionel Hampton,
Jimmie Lunceford, Coleman Hawkins, Tri-Sax-Ual Soul Champs,

Kopnu u Bnusinue: Bubber Mlley, Louis Armstrong

[Mocnenosarenu: Cannonball Adderley, Sonny Criss, Roy
Eldridge, Al Grey, Art Pepper, Bud Shank, Ben Webster, Leo Wright,
Alvin Alcorn, Eddie Barefield, Jimmy Hamilton, Sahib Shihab

Wcnomusin kommo3uruu aBTopoB: Irving Mills, Ira Gershwin, Richard Rodgers, Lorenz
Hart, Duke Ellington, George Gershwin, Johnny Mercer, Harold Arlen, Spencer Williams, Sam
Coslow, Cole Porter, Mitchell Parish, Oscar Hammerstein II, Jerome Kern, Leonard Feather,
Gerald Marks, Ted Koehler, Arthur Johnston, Edgar Sampson
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PaGoran ¢ myspikantamu: Ben Webster, John Kirby, Roy Eldridge, Teddy Wilson, Ray
Brown, Billie Holiday, Johnny Hodges, Milt Hinton, Buster Bailey, Fletcher Henderson, Rex
Stewart, Chu Berry, J.C. Higginbotham, Norman Granz, Cozy Cole, Lawrence Lucie, Russell
Procope, Benny Morton, Harry "Sweets" Edison

VYuactauk npoektoB: Chocolate Dandies, McKinney's Cotton Pickers, Mills Blue Rhythm
Band, Benny Carter & His Orchestra

Juckozpagpusa (anvoomer):
e 1929 Skyline Drive and Towards / Phontastic
e 1930 Symphony in Riffs / ASV / Living Era
e 1933 Benny Carter / Tax
e 1933 The Chocolate Dandies / DRG
e 1934 All of Me / Bluebird
e 1936 When Lights Are Low / Conifer
e 1939 Melancholy Benny / Tax
e 1939 On the Air [live] / Nueva
e 1944 Jazz Off the Air, Vol. 3 / Spotlite
e 1944 The Uncollected Benny Carter / Hindsight
e 1945 Benny Carter and His Orchestra / Jazz Door
e 1946 Deluxe Recordings, Vol. 1 / Contact
e 1946 Late Forties / Official
e 1952 Alone Together / Norgran
e 1952 The Urbane Sessions / Verve
e 1952 New Jazz Sounds: Urbane Sessions / Polygram
e 1952 Cosmopolite / Clef
e 1954 Benny Carter Plays Pretty / Norgran
e 1954 Moonglow / Verve
e 1954 New Jazz Sounds / Norgran
e 1954 Alto Saxes / Norgran
e 1954 The Urbane Mr. Carter / Norgran
e 1954 The Formidable Benny Carter / Norgran
e 1956 By Benny Carter and His Orchestra
e 1957 Jazz Giant / Original Jazz
e 1958 Swingin' the Twenties / Original Jazz
e 1958 Aspects / United Artists
e 1958 "Can Can" and "Anything Goes" / United Artists
e 1959 The Fabulous Benny Carter / Audio Lab
e 1959 Sax a La Carter / United Artists
e 1960 Jazz Calendar / United Artists
e 1961 Further Definitions / GRP / Impulse
e 1962 With Ben WebsterSwingville
e 1962 B.B.B. & Co. / Original Jazz
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1963 Benny Carter in Paris [live] / 20th Century
1966 Additions to Further Definitions / Impulse!
1971 Birdology, Vol. 1 / Verve

1971 Birdology, Vol. 2/ Verve

1976 The King / Pablo

1976 Carter, Gillespie, Inc. / Original Jazz

1976 Wonderland / Pablo

1977 Live and Well in Japan / Original Jazz

1977 Benny Carter 4: Montreux 1977 / Pablo

1977 Montreux '77 / Original Jazz

1980 Summer Serenade / Storyville

1982 Skyline Drive / Phontastic

1985 All Stars, Featuring Nat Adderley & Red Norvo / Gazell
1985 A Gentleman and His Music / Concord Jazz
1986 My Kind of Trouble / Pablo

1986 Meets Oscar Peterson / Pablo

1987 In the Mood for Swing / Music Masters

1987 Central City Sketches / Music Masters

1988 Cookin' at Carlos, Vol. 1 [live] / Music Masters
1988 Over the Rainbow / Music Masters

1989 My Man Benny, My Man Phil / Music Masters
1990 All That Jazz: Live at Princeton / Music Masters
1992 Harlem Renaissance / Music Masters

1994 Elegy in Blue / Music Masters

1995 New York Nights [live] / Music Masters

1995 Songbook / Music Masters

1996 Advanced Swing / Drive Archive

1996 Journey to Next / Lightyear

2000 Chamber Music Society of Lower Basin Street / Storyville
Jazz Giant: Benny Carter / Contemporary

American Jazz Orchestra / Music Masters

Another Time, Another Place / Evening Star

Juckozpaghusa (komnunayuu):

1928 Benny Carter (1928-1952) / RCA

1929 The 1929-1933 / Classics

1929 The Various Facets of a Genius (1929-1940) / Black & Blue
1930 The Complete Recordings 1930-1940, Vol. 1 / Affinity
1933 Benny Carter (1933) / Prestige

1933 Devil's Holiday (1933-1934) / JSP

1933 The 1933-1936 / Classics
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1936 Early Benny Carter / Everest

1936 The 1936 / Classics

1937 The 1937-1939 / Classics

1938 Live Broadcasts (1939-1948) / Jazz Hour

1939 The 1939-1940 / Classics

1940 The 1940-1941 / Classics

1943 1943-1946 / Classics

1943 Benny Carter and Coleman Hawkins / Forlane
1944 In Hollywood 1944-46 / Jazz Society

1946 The Complete Benny Carter on Keynote / Verve
1946 Swing 1946 / Prestige

1952 Cosmopolite: The Oscar Peterson Verve / Verve
19553, 4, 5: The Verve Small Group Sessions / Verve
1987 The Best of Benny Carter / Music Masters

1992 Legends / Music Masters

1992 Double Exposure: Benny Carter / Gerry Mulligan / LRC
1995 1936, Vol. 5/ Masters of Jaz

1995 Songbook, Vol. 2 / Music Masters

1995 1936, Vol. 6 / Masters of Jaz

1995 1933-1934, Vol. 3 / Masters of Jaz

1995 1934-1935, Vol. 4 / Masters of Jaz

1995 Volume 1 / Masters of Jaz

1995 Volume 2 / Masters of Jaz

1996 1936-1937, Vol. 7 / Masters of Jaz

1996 1937, Vol. 8 / Masters of Jaz

1996 His Best Recordings 1929-1940 / Best of Jazz
1997 Masterpieces, Vol. 17: 1929-194 / SEPM Musique
1997 Jazz Profile / Blue Note

1997 1938-1939, Vol. 9 / Masters of Jaz

1998 Benny Carter & The Jazz Giants / Fantasy

1999 1946-1948 / Classics

2000 When Lights Are Low, Vol. 87 / Jamey Aebersol
Three Great Swing Saxophonists / Bluebird

Groovin' High in L.A. / Hep

Benny Carter in Europe (1936-1937) [live] / Pearl Flapper
The Best of Benny Carter / Pablo
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Ron Carter

KAPTEP POH (Carter Ron) (momunoe umst Kaprep Ponansa JleBun (Carter Ronald Levin)
(p. 4 wmas 1937, ®@epumiin, mT. MwuunWran), aMepUKAaHCKHUN JKA30BBIH KOHTpPaOacuCT,
MYJIbTUHHCTPYMEHTAIUCT, PyKOBOJIUTENIb KOMOO U OpKecTpa, KOMITO3UTOP.

Genres: Jazz.
Styles: Post-Bop, Third Stream, Orchestral Jazz, Mainstream Jazz, Hard Bop

Instruments: Piccolo Bass, Cello, Bass.

[lepBoHauanbHOE My3bIKaJIbHOE O0Opa30BaHUE IMONYYHI B CEMBE, I'IE
O6buto 8 gerell (Bce OHM YYMIMCh My3bIK€ M WIPaIM Ha Pa3IUYHBIX
uHCTpyMeHTax). B 10-eTHeM Bo3pacTe OCBOUI BUOJIOHYENH, 3aT€M CKPHUIIKY,
TpoMOOH, TyOy, KIapHEeT, yAapHble, o3aHee KoHTpadac. JeGroTupoBan kKak
O6acuct B 1955 B JletpoiiTe, e mocemian MOJUTEXHUYECKUN KOJUICIK.
T[IpomomKun My3bIKanbHOe oOpasoBanne B Pouectepe (mrrar Hero-Hopk) B
Eastman School of Music (1958-59). 3necr oH BriepBbIe HaYall BBICTYIIAT KaK
npoecCHOHANIbHBI ~ My3bIKQHT (M 3amucajlcs Ha  IUIACTUHKY) C
CUM(OHUYECKAM OpPKECTPOM TIOJ| YTpaBICHUEM KOMIIO3UTOpa XoBapna
XaHCOHa ¥ OJJHOBPEMEHHO C COOCTBEHHBIM J)KAa30BbIM aHcamOieM. 3aTeM 10
1961 moceman MaHXITT?HCKYIO IIKOJTY MY3bIKA. B 3TOT ke mepuoj cran
y4yacTHUKOM kBUHTeTa «Yuko» ['amunbToHa (1959), corpymuuuan ¢ ['mmom Oancom (1960),
copepimmil TypHe B EBpomy ¢ «KsunonOoimom» Dmmepiu (1961). o 1963 wurpan ¢ Dpuxom
Hondu, Jxekku baitapgom, Psumu VYactonom, bo66u TummoncoMm, JloHom Dmimcowm,
«Kanrnonbomtom» Dunepinu, Manom Yoiaponom, Tenonnycom MoOHKOM U Jp., TIOKa HE 0O0paTHI
Ha ce0st BHuMaHue Maiinca J[siiBuca, KOTOPBIM MPUTTIACHII MOJIOAOTO MYy3bIKaHTa B CBOM KBUHTET
(c muaarctom Xepobu X3uKoKkOM ¥ ToHM YWibsiMcoM Ha ynapHbeIX, YaiiHoM LlloprepoM Ha TeHOP-
cakcoone). B 1968 ymen ot [IpiiBuca, X0Td BIOCIEACTBUN HEOJHOKPATHO BO30OHOBIISUI ¢ HUM
TBOPYECKHE KOHTAKTHI (TJIABHBIM 00pa3oM il 3alliCH IUIACTUHOK). BbIe3kanm Ha TacTpoiu B
EBpomy [u1si COBMECTHBIX BBICTYIUIEHUH ¢ aBcTpuiickuM nuanuctoMm dpunpuxom [Nyasnoit (1965).
B 1968 cosnan ¢ X. Xsukokom cekcrer B Hpro-Mopke, B 1969 — HOBYI0
rpynny 360 DEGREE MUSIC: EXPERIENCE, nekoropoe Bpems
BeicTynan ¢ «®a3poy» CangepcoM, a Takxke ¢ Kapmoit bneit u JAZZ
COMPOSER'S ORCHESTRA (JCO). B 1970-e rr. HHTEHCUBHO 3aHUMAJCs
CTyIulHOW  JesATenbHOCTHIO, BbicTynan ¢ NEW  YORK JAZZ
SEXTET/QUARTET, «Counu» Pommuncom, Mak-Koem TaitHepowm,
racTpoJIMpoBai ¢ oJui-cTap-03Hmamu (B wactHoctd, ¢ MILESTONE ALL
STARS). HWrpan kak caiiamen c¢ XplobeptoMm Jloycom, Craniu
Tappenraitnom, Y. Hloprepom, I'apu Boprom (B ero ancambie NTU
TROOP), Touu VYunesimcom (B ancambine LIFETIME), B nayate c
rutapuctoM Jlxumom Xosiom, ¢ xopmkem benconom, b Kodxamom,
Munrtom J[>xekconom, JIxxo Xenaepconom, Opasuibiiamu Aupto Mopeipoit
n ®nopoint Ilypum, ¢ Hapim Munrycom, Jxopmxem [Jrokom. KoHneprupoan u 3anucsiBajICs €O
cBouMHU KoMO0, B ToM umucie ¢ rpynnoi V.S.O.P. (cokp. ot Very Special Old Product, 1976-77)
npu ydacta X. X9HKoka, T. Yuibsimca, @. Xa66apma u Y. llloprepa, ¢ mumgmi-63umom (1979), rae
C HUM WIpaji Takhe My3bIKaHThl, kKak Ppenau Xabbapn (Tpy0Oa, ¢urorensrop), «Huk» Kopua
(poprenmano), Y. lloprep, X. Xaukok, Toun Ywumesimc, Cnencep bovipdung (rurapa), Jxo
XenaepcoH (TeHop- U compaHo-cakcohoH, drneiita), Hana Backoncenoc (6pa3uibckue yaapHbIe
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uHCTpyMeHTHI), Pansd Mak-/lonanen (Oapabanbl koHra, mepkyccus). CoBepmmi psja TypHE IO
CIIA c tpy6auom Yunronom Mapcanucom, X. XoHKOKOM U T. YuiabsimMcoMm.

B o6meit c10KHOCTH 3amucai peKOpAHOE KOJINYECTBO TUIACTHHOK —
6omnee 500, B Tom uncne: umeHHsie (All Blues, Blues Farm, Maiden Voyage,
Spanish Blue, Parade — ¢ mumgmin-6aamom, THIRD PLANE, V.S.O.P. u np.),
¢ BokampHOU rpymmoit JIAMBEPT/XEHIPUKC/POCC (1962), M.
JsiiBucom (Hanpumep, My Funny Valentine, ESP, Miles Smiles, Filles De
Kilimanjaro), 3. Hondu (Where?, Out There), [Ix. baitapaom, JloHom
Ommucom, Manom Yomnpornowm, Y. Jnoitmom/I"'abopom Cabo (Of Course, of
Course, 1965), «®apoy» Cannmepcom (Karma, 1969), JCO, V. llloprepom
(Odyssey Of Iska, 1970), I'. bapuem (Uhuru Harlem Bush Music, 1971), T.
YunesamcoMm, ¢ Tpuo Mak-Kos Taitnepa (Trident), ¢ [Ix. Xommom (Alone
Together, 1972), Bb. Kobxamom (Spectrum, 1973), A. Mopeiipoi, Y.
Munrycom (Three Or Four Shade Of Blues, 1977), «Hukom» Kopua (na LPs The Bass, In Concert,
vol. 2; aHTOJIOTUHM) U MHOTUMHU JIPYTUMHU.

bonbmmacTBOM  skcneproB B CIIIA  u  Espone
OLICHMBAETCS KaK BBIIAIOLIUIICS J)Ka3MEH, MacTep dKCTpa-Kiacca
CpeaH WCIOJHHTENEeW Ha KOHTpabace B COBPEMEHHOM JIKase.
YHuBepcanbHbI U BMECTE C TEM CaMOOBITHBIN CTUJIMCT, HOBBIN
TUI «My3bIKaHTa BceX BpemeH» («all-round musiciany),
YBEPEHHO UYBCTBYIOIIETO ce0s BO BCEX CYIIECTBYIOUINX
JDKA30BBIX CTHJISIX M CYMEBIIETO BHECTH WHIMBHLYaJbHBIN
BKJIaJ] B pa3BUTHE Kaxa0ro u3 HuX. He mmeer ceOe paBHBIX B
MEJIOANYECKON MMITPOBU3AIIMN HA KOHTpabace, B COBEPIICHCTBE
BIajieeT cBUHroM u o¢pd-6uToM, 3apekomeHmoBan cebs Kak
MIPEBOCXOIHBIA aKKOMITAaHUATOP (HAIpUMeEp, B BHICTYIUICHHUSX C
neBuniamMu XeneH Meppwui, Jlunoit XopH, Aperoit OpIHKINH) -
U KaKk aHcaMOyeBblid My3bIKaHT. [Ipomien myTh (mox srumoit M. JIpiiBrca) OT KIIACCUKU 61/160na u
KyJ-/Ka3a K MOJIaJIbHbIM U aTOHAIbHBIM AKCIIEPUMEHTaM, UHHOBaLUAM (ppu- 1 PpbrokH-aBaHTap/a.
[TpuHsin ydacTre B CO3IaHUM POK-IPKa3a, psiJia KpEaTUBHBIX HAIpPaBJICHUI.

Banepuii OzepoB

Huckoecpaghua:

e GRETSCH DRUM NIGHT AT BIRDLAND (1960) by Art Blakey/Charlie Persip/Elvin
Jones/Philly Joe Jones

e THE THREE FACES OF YUSEF LATEEF (1960) by Yusef Lateef
e FAR CRY (1960) by Eric Dolphy/Booker Little
e OUT THERE (1960) by Eric Dolphy (Buonon4esns)

e HERE'S JAKI (1961) by Jaki Byard LIVE USA 1961 AND 1963 by The Miles Davis
Quintet

e WHITE GARDENIA (1961) by Johnny Griffin With Strings AND Brass
e SO MUCH GUITAR! (GOLD DISC) (1961) by Wes Montgomery
e THE QUEST (1961) by Booker Ervin
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IN PERSON (1961) by Bobby Timmons Trio

SO MUCH GUITAR! (1961) by Wes Montgomery

THE HAWK RELAXES (1961) by Coleman Hawkins

NEW IDEAS (1961) by Don Ellis Quintet

WEST 42ND STREET (1961) by Kenny Dorham

WHERE? (1961) by Ron Carter/Eric Dolphy/Mal Waldron (Buonon4ens)

THE CANNONBALL ADDERLEY QUINTET PLUS (1961) by Cannonball Adderley
Quintet

DOWN HOME (1962) by Sam Jones AND Co.

BIG BAGS (1962) by Milt Jackson

OUT OF THE COOL (1962) by the Gil Evans Orchestra

THE MAGIC TOUCH (1962) by Tadd Dameron AND His Orchestra (konTpabac)
BORN TO BE BLUE! (1963) by Bobby Timmons Trio

INVITATION (1963) by Milt Jackson Sextet

SEVEN STEPS TO HEAVEN (1963) by Miles Davis

QUIET NIGHTS (1963) by Miles Davis

STAN GETZ AND BILL EVANS (1964) by Stan Getz/Bill Evans

SONNY ROLLINS AND CO. 1964 by Sonny Rollins

MY FUNNY VALENTINE + FOUR AND MORE: THE COMPLETE CONCERT 1964
(1964) by Miles Davis

MY FUNNY VALENTINE: MILES IN CONCERT (1964) by Miles Davis

FOUR AND MORE: RECORDED LIVE IN CONCERT (1964) by Miles Davis
(xoHTpabac)

THE SOOTHSAYER (1965) by Wayne Shorter

SPEAK NO EVIL (1965) by Wayne Shorter

COMPONENTS (1965) by Bobby Hutcherson (konTpabdac)
MAIDEN VOYAGE (1965) by Herbie Hancock

E.S.P. (1965) by Miles Davis (koaTpabac)

COOKIN' AT THE PLUGGED NICKEL (1965) by Miles Davis
BLOW-UP (1966)

LET IT GO (1966) by Stanley Turrentine

THE ALL SEEING EYE (1966) by Wayne Shorter (konTpadac)
MEAN WHAT YOU SAY (1966) by Thad Jones/Pepper Adams
MILES SMILES (1966) by The Miles Davis Quintet (koaTpabac)
THE PROCRASTINATOR (1967) by Lee Morgan
SCHIZOPHRENIA (1967) by Wayne Shorter

THE REAL MCCOY (1967) by McCoy Tyner

FAR AWAY LANDS (1967) by Hank Mobley

THE KICKER (1967) by Joe Henderson Sextet

BEACH SAMBA (1967) by Astrud Gilberto

SWEET RAIN (1967) by Stan Getz

SORCERER (1967) by Miles Davis (kontpabac)
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NEFERTITI (1967) by Miles Davis

TETRAGON (1968) by Joe Henderson

MR. BOJANGLES (1968) by Jerry Jeff Walker (konTpabac)
DOWN HERE ON THE GROUND (1968) by Wes Montgomery
SPEAK LIKE A CHILD (1968) by Herbie Hancock

MILES IN THE SKY (1968) by Miles Davis (koaTpabdac, 6ydep-6ac)
FILLES DE KILIMANJARO (1968) by Miles Davis

SOUL '69 (1969) by Aretha Franklin

FIRST TAKE (REMASTERED) (1969) by Roberta Flack

BUT BEAUTIFUL (1969) by Nancy Wilson

KARMA (1969) by Pharoah Sanders

MUCH LES (1969) by Les McCann (Buos0HYEIH)

ELECTRIC BYRD (1970) by Donald Byrd

PIECES OF A MAN (1971) by Gil Scott-Heron (koHTpabac, ekTpudeckuii 6ac)
SEEDS ON THE GROUND (1971) by Airto Moreira (6ac, BUOJIOHYEIb)
QUIET FIRE (1971) by Roberta Flack

STONE FLOWER (1971) by Antonio Carlos Jobim

LIVE EVIL (1971) by Miles Davis

GOD BLESS THE CHILD (1971) by Kenny Burrell

PAUL SIMON (1ST LP) (1972) by Paul Simon

THE DIVINE MISS M (1972) by Bette Midler

INNER CITY BLUES (1972) by Grover Washington, Jr.

ALL THE KING'S HORSES (1972) by Grover Washington, Jr.
CHERRY (1972) by Stanley Turrentine/Milt Jackson

SKY DIVE (1972) by Freddie Hubbard

FIRST LIGHT (1972) by Freddie Hubbard

ALONE TOGETHER (1972) by Jim Hall/Ron Carter Duo
PRELUDE (1972) by Eumir Deodato

WE GOT A GOOD THING GOING (1972) by Hank Crawford
INNER SPACE (1972) by Chick Corea

TANJAH (1973) by Randy Weston

SOUL BOX VOL. 1 (1973) by Grover Washington, Jr.

THE RITE OF SPRING (1973) by Hubert Laws

KEEP YOUR SOUL TOGETHER (1973) by Freddie Hubbard
SPECTRUM (1973) by Billy Cobham (xontpabac)

BLUES FARM (1973)

CARNEGIE HILL CONCERT (GOLD DISC) (1974) by Chet Baker/Gerry Mulligan
PURE DESMOND (GOLD DISC) (1974) by Paul Desmond
STORIES TO TELL (1974) by Flora Purim

SUNFLOWER (1974) by Milt Jackson

OLINGA (1974) by Milt Jackson
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IN CONCERT (1974) by Stanley Turrentine

HIGHER GROUND (1974) by Johnny «Hammond» Smith
SKYLARK (1974) by Paul Desmond

PURE DESMOND (1974) by Paul Desmond

BIG FUN (1974) by Miles Davis

BAD BENSON (1974) by George Benson

CHAPTER THREE VIVA EMILIANO ZAPATA (1974) by Gato Barbieri (konTpabac,
ANEKTpUYECKUi 6ac)

CARNEGIE HALL CONCERT (1974) by Chet Baker/Gerry Mulligan
SHE WAS TOO GOOD TO ME (1974) by Chet Baker

TRIDENT (1975) by McCoy Tyner

CONCIERTO (1975) by Jim Hall

SPANISH BLUE (1975)

FLY WITH THE WIND (1976) by McCoy Tyner

PASTELS (1976) (6ac, mukkomno-6ac)

SUPERTRIOS (1977) by McCoy Tyner

THREE OR FOUR SHADES OF BLUES (1977) by Charles Mingus (koaTpatac)
ONE OF A KIND (1977) by Dave Grusin

CROSSINGS (1977) by Red Garland/Carter/Jones

RED ALERT (1977) by Red Garland

THIRD PLANE (1977) by Ron Carter/Herbie Hancock/Tony Williams
MILESTONE JAZZSTARS IN CONCERT (1978) by Sonny Rollins (korTpabac)
LE JAZZ GRAND (1978) by Michel Legrand AND Company

PEG LEG (1978) (6ac, nepkyccusl, MUKKOJI0-0ac)

COMMON CAUSE (1979) by Attila Zoller

ONE ON ONE (1979) by Bob James/Earl Klugh

COLLECTION (1979) by Dave Grusin

CIRCLE IN THE ROUND (1979) by Miles Davis (konTpabac)
EXTENSIONS (1980) by McCoy Tyner

MIRROR, MIRROR (1980) by Joe Henderson (kontpabac)

PATRAO (1980)

THE GEORGE BENSON COLLECTION (1981) by George Benson
OFF THE TOP (1982) by Jimmy Smith

WYNTON MARSALIS (GOLD DISC) (1982) by Wynton Marsalis
WYNTON MARSALIS (1982) by Wynton Marsalis

AFTER THE RAIN (1982) by Michel Legrand

MAIDEN VOYAGE (1983) by Art Farmer

ARETHA'S JAZZ (1984) by Aretha Franklin

HOT HOUSE FLOWERS (1984) by Wynton Marsalis

SUN CITY: ARTISTS UNITED AGAINST APARTHEID (1985) by Various Artists
(xoHTpabac)
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VOCALESE (1985) by The Manhattan Transfer

BLACK CODES (FROM THE UNDERGROUND) (1985) by Wynton Marsalis
THE STATE OF THE TENOR (1985) by Joe Henderson

ROYAL GARDEN BLUES (1986) by Branford Marsalis

THE ESSENTIAL ERIC DOLPHY (1986) by Eric Dolphy (6ac, Buomonuens)
THE NEW YORK SESSIONS (1987) by Guy Fricano

FACE TO FACE (1987) by Kevin Eubanks

BEST OF WAYNE SHORTER (1988) by Wayne Shorter

INTUITION (1988) by Wallace Roney

THE HARPER BROTHERS (1ST LP) (1988) by Harper Brothers
BALLADS (1988) by Miles Davis

THE COMPLETE GALAXY RECORDINGS [BOX] (1989) by Art Pepper
LIVE FROM STUDIO A IN NEW YORK CITY (1989) by Johnny Frigo
STANDARD BEARERS (1989) by Ron Carter AND Friends (6ac, nukkoso-6ac)
TENDERLY (1989) by George Benson

SOME PEOPLE'S LIVES (1990) by Bette Midler

TENOR SAXOPHONE (1990) by Nino Tempo

ALL THE THINGS YOU ARE 1963-1964 (1990) by Sonny Rollins
SPEAK LOW (1990) by Mark Morganelli/Jazz Forum All

BIRDOLOGY (1990) by Various Artists

BIG BOSS BAND (1990) by George Benson/Count Basie Orch

NEW YORK REUNION (GOLD DISC) (1991) by McCoy Tyner Quartet
THE LOW END THEORY (1991) by A Tribe Called Quest

NEW YORK REUNION (1991) by McCoy Tyner Quartet

44TH STREET SUITE (1991) by McCoy Tyner

TNT: GRADY TATE SINGS (1991) by Grady Tate

THE BEST OF GIL SCOTT-HERON (1991) by Gil Scott-Heron

LET'S CALL THIS (1991) by Steve Khan

LIVE AT TOWN HALL, VOL. 1 (1991) by Jim Hall AND Friends
BIRDOLOGY VOLUME 2 (1991) by Various Artists

TWIN PEAKS: FIRE WALK WITH ME (1992) (konTpabac)
ANTHOLOGY 1965-1972 (1992) by The Rascals

GLENGARRY GLEN ROSS (1992) (konTpabac)

MORE THAN A MOOD (1992) by Stanley Turrentine

ALTERNATIVES (1992) by Sonny Rollins

STRAIGHT STREET (1992) by Harold Mabern Trio

COOL (1992) by Bob James/Earl Klugh

FRIENDS OLD AND NEW (1992) by John Hicks

THE ARTISTRY OF STAN GETZ: THE BEST OF THE VERVE YEARS VOL.2 (1992)
by Stan

COMPACT JAZZ — GETZ WITH STRINGS (1992) by Stan Getz
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NNENNA FREELON (1992) by Nnenna Freelon

MEETS BACH (1992) (mukkono-6ac, koHTpadac)

SOFTLY I SWING (1992) by Teresa Brewer

STOLEN MOMENTS: THE LADY SINGS...JAZZ AND BLUES (1993) by Diana Ross
THE VERY BEST OF THE RASCALS (1993) by The Rascals

EXPERIENCE THE DIVINE — BETTE MIDLER GREATEST HITS (1993) by Bette
Midler

SOFTLY WITH THESE SONGS: THE BEST OF ROBERTA FLACK (1993) by Roberta
Flack

IF I COULD (1993) by Stanley Turrentine (koHTpabac)

BALLADS (1993) by Stanley Turrentine

WHAT A WONDERFUL WORLD — FOR LOUIS AND DUKE (1993) by Clark Terry
AMINAH'S DREAM (1993) by Stephen Scott

MOSTLY MONK (1993) by The Riverside Reunion Band (konTpatdac)

NOW'S THE TIME (1993) by Houston Person/Ron Carter

BIGGER AND BETTER/THE MANY FACETS OF DAVID NEWMAN (1993) by David
«Fathead» Newman (koHTpabdac)

RHYTHM IS MY BUSINESS (1993) by Lewis Nash (mukkomo-6ac)

DOES YOUR HOUSE HAVE LIONS: THE RAHSAAN ROLAND KIRK ANTHOLOGY
(1993) by Rahsaan Roland Kirk

ROBERT HURST PRESENTS: ROBERT HURST (1993) by Robert Hurst

THE ELECTRIFYING EDDIE HARRIS/PLUG ME IN (1993) by Eddie Harris
ARTIST'S CHOICE: THE EDDIE HARRIS ANTHOLOGY (1993) by Eddie Harris
SO EASY TO REMEMBER (1993) by Stephane Grappelli

JAZZ ROUND MIDNIGHT (1993) by Stan Getz

A.J. CROCE (1993) by A.J. Croce

COMPACT JAZZ — THE SEVENTIES (1993) by Chick Corea

FRIENDS (1993) (konTpabac, muKkos0-6ac)

MR. GENTLE, MR. COOL: A TRIBUTE TO DUKE ELLINGTON (1994) by David
«Fathead» (mmkkono-6ac)

PANAMANHATTAN (1994) by Ron Carter/Richard Galliano
TWENTY ONE (1994) by Geri Allen Trio

THE SWEETEST DAYS (1994) by Vanessa Williams

JAZZ, MY ROMANCE (1994)

THE MILESTONE YEARS [BOX] (1994) by Joe Henderson
HEAD TO HEAD (1994) by Jonathan Butler

LISTEN (1994) by Nnenna Freelon

DREAM (1994) by Jimmy Scott

CANTALOUPE ISLAND (1994) by Herbie Hancock

ACOUSTIC MASTERS 1II (1994) by Bobby Hutcherson/Craig Handy/Lenny White/Jerry
Gonzalez
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HOUSE OF DAVID — THE DAVID «KFATHEAD» NEWMAN ANTHOLOGY (1994) by
David «Fathead» Newman

LISTEN TO THE DAWN (1994) by Frank Morgan (koHTpabac)
FOUNDATIONS: THE KEITH JARRETT ANTHOLOGY (1994) by Keith Jarrett
RESTLESS (1994) by Bob James (6ac, koaTpabac)

VERVE JAZZ MASTERS 8 (1994) by Stan Getz

A TRIBUTE TO MILES (1994) by Various Artists (koHTpadac)

BENDING TOWARDS THE LIGHT...A JAZZ NATIVITY (1995) by Various Artists
ROUND UP THE USUAL SUSPECTS (1995) by Jon Mayer Trio

HIGHLIGHTS FROM THE PLUGGED NICKEL (1995) by Miles Davis

THE ESSENCE OF FUNK (1995) by Various Artists

PRIMAL BLUE (1995) by Various Artists

THE MAN FROM IPANEMA [BOX] (1995) by Antonio Carlos Jobim
AKIOUSTICALLY SOUND (1995) by Akio Sasajima/Ron Carter

VERVE JAZZ MASTERS 45 (1995) by Kenny Burrell

THE COMPLETE PRESTIGE RECORDINGS [BOX] (1995) by Eric Dolphy
COOL VELVET/VOICES (1995) by Stan Getz

HIS MAJESTY KING FUNK/UP WITH DONALD BYRD (1995) by Grant Green/Donald
Byrd

IMPRESSIONS: THE VERVE JAZZ SIDES (1995) by Wes Montgomery
EVOLUTION: THE POLYDOR ANTHOLOGY (1995) by Roy Ayers

FOR THE LOVE OF MUSIC (1995) by Lionel Hampton

THE COMPLETE LIVE AT THE PLUGGED NICKEL 1965 (1995) by Miles Davis
THE LEADING MAN (1995) by Harold Mabern

DIZ (1995) by Gonzalo Rubalcaba

THIS IS JAZZ #2 (1996) by Chet Baker

THIS IS JAZZ #9 (1996) by George Benson

BOSSA NOVA: VERVE JAZZ MASTERS 53 (1996) by Stan Getz

THE BEST OF MCCOY TYNER-THE BLUE NOTE YEARS (1996) by McCoy Tyner
(Buononuenn)

I DON'T CARE WHO KNOWS IT (1996) by Duke Pearson
KANSAS CITY (1996)

THE ORACLE (1996) by Cindy Blackman

MR. BOW-TIE (1996)

A LIFE IN JAZZ: A MUSICAL BIOGRAPHY (1996) by Stan Getz
TALKIN' VERVE: ROOTS OF ACID JAZZ (1996) by Wes Montgomery
AFRICAN EXCHANGE STUDENT by Kenny Garrett

ALL ALONE

ASIA MINOR by Dizzy Reece

AT THE VILLAGE VANGUARD by The Great Jazz Trio

AT TOP OF THE GATE by Toshiko Akiyoshi

BEST OF EDDIE HARRIS by Eddie Harris
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BEST OF GEORGE BENSON (CBS) by George Benson

BEST OF MR. T. by Stanley Turrentine

BEST OF STANLEY TURRENTINE (LEGACY) by Stanley Turrentine
BILLY'S BEST HITS by Billy Cobham

CALIFORNIA CONCERT: THE HOLLYWOOD PALLADIUM by The CTI Allstars
CANDID DOLPHY by Eric Dolphy

CAUSE AND EFFECT by Donald Brown

CEDAR WALTON PLAYS by Cedar Walton

CENTRAL CITY SKETCHES by American Jazz Orchestra

CHAPTER II by The Great Jazz Trio

COMPACT JAZZ by George Benson

CRYING SONG by Hubert Laws

DISCOVERED AGAIN by Dave Grusin

DON'T MESS WITH MR. T by Stanley Turrentine

DUETS by Helen Merrill/Ron Carter

EL MOODO GRANDE by Mike Longo

EMPYREAN ISLES by Herbie Hancock

ENCOUNTER by Flora Purim

ESSENCE by Kent Jordan

ETUDES (nmukkomno-6ac, koupabac)

FOR CHARLIE CHRISTIAN AND BENNY GOODMAN by Kenny Burrell
FREE by Airto Moreira

GUITAR FORMS by Kenny Burrell

HEADLINE by Steve Khan

HUB ART: CELEBRATION OF THE MUSIC OF FREDDY HUBBARD by Various
Artists

I'M OLD FASHIONED by The Great Jazz Trio

I'M WALKIN' by Harumi Kaneko/Ron Carter

IN A JAZZ TRADITION by Eric Gale

IN CONCERT IN JAPAN, VOLUME 1 by New York Jazz Quartet
IN THE IDIOM by Randy Brecker

JAZZ by Tony Bennett

KOFI by Donald Byrd (6ac, ynapasie)

LIVE AT VILLAGE WEST by Ron Carter/Jim Hall (konTpabac)
LOOSE BLUES by Bill Evans

LOST AND FOUND by Jimmy Scott

LOVE FOR SALE by The Great Jazz Trio

LOVE REBORN by Flora Purim

MOTO GROSSO FEIO by Wayne Shorter

NIGHT HAWK by Coleman Hawkins/Eddie Davis
NORWEGIAN WOODS II by L.A. Workshop
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ODYSSEY OF ISKA by Wayne Shorter

ONCE UPON A SUMMERTIME by Chet Baker

ONE NIGHT WITH BLUE NOTE, VOL 1 by Various Artists

OUT FRONT! by Jaki Byard

PICTURE THIS by Billy Cobham

QUARTET by Herbie Hancock Quartet

RED CLAY by Freddie Hubbard

REFLECTIONS by Frank Morgan All-Stars

RENEE ROSNES by Renee Rosnes

RIGHT DOWN FRONT: THE RIVERSIDE COLLECTION by Sam Jones
SAY WHEN, J. J. JOHNSON AND HIS BIG BANDS by J. J. Johnson
SIKU YA BIBI by Charles McPherson

SILVER COLLECTION by George Benson

SNAKE RHYTHM ROCK/BLACK WHIP by Ivan «Boogaloo Joe» Jones
SO WHY NOT? by Buddy Montgomery

SOMETHING IN COMMON by Houston Person/Ron Carter (koHTpabac)
SOUND PIECES by Oliver Nelson

STARDUST by Benny Golson/Freddie Hubbard

STRAIGHT AHEAD by Stanley Turrentine

SUGAR by Stanley Turrentine

SWEET HONEY BEE by Duke Pearson

TELEPHONE by Ron Carter/Jim Hall

TEQUILA by Wes Montgomery

THE ARTISTRY OF WES MONTGOMERY by Wes Montgomery
THE BEST OF AIRTO by Airto Moreira

THE BEST OF KEVIN EUBANKS by Kevin Eubanks

THE BEST THINGS FOR YOU by Chet Baker

THE COUNTDOWN by Mulgrew Miller

THE HEAT OF HEAT by Kevin Eubanks

THE IN SOUND/MEAN GREENS by Eddie Harris

THE INDIVIDUALISM OF GIL EVANS by Gil Evans

THE LYRICAL STAN GETZ by Stan Getz

THE REVOLUTION WILL NOT BE TELEVISED by Gil Scott-Heron

THE STATE OF THE TENOR, VOL. 1: LIVE AT THE VILLAGE VANGUARD by Joe
Henderson

THE STATE OF THE TENOR, VOL. 2: LIVE AT THE VILLAGE VANGUARD by Joe
Henderson

THE SWING OF DELIGHT by Carlos Santana

THE THIRD WORLD REVISITED by Gato Barbieri
THE VILLAGE by Henry Butler

THE VSOP QUINTET LIVE by Herbie Hancock
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THEN AND NOW by Grover Washington, Jr.
TIES OF LOVE by Buddy Montgomery

TIME AND LOVE by Jackie AND Roy
TOGETHERING by G. Washington

UPTOWN CONVERSATION

VOYAGE by Michel Sardaby

WHITE RABBIT (GOLD DISC) by George Benson
WHITE RABBIT by George Benson
WORKING OUT by Bobby Timmons
YARDBIRD SUITE by Frank Morgan Quartet
YELLOW AND GREEN

YOU CAN'T GO HOME AGAIN by Chet Baker
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Cephas & Wiggins

Biography by Barry Lee Pearson & Richard Skelly

The duo of acoustic guitarist John Cephas and harpist
Phil Wiggins enjoyed a partnership spanning across several
decades, during which time they emerged among contemporary
music's most visible exponents of the Piedmont blues tradition.
Both were born in Washington, D.C., although Wiggins was a
quarter century younger than his partner; they met at a jam
session in 1977, and both performed as regular members of
Wilbert "Big Chief" Ellis's Barrelhouse Rockers for a time prior
to Ellis' death. Their music, rooted in the rural African-American dance music of Virginia and
North Carolina, showed the influence of Blind Boy Fuller, Gary Davis, and Sonny Terry, with a
broad repertoire consisting of Piedmont blues standards as well as an eclectic sampling of Delta
stylings, R&B, ballads, ragtime, gospel, and country & western; from their 1984 debut onward,
Sweet Bitter Blues, Cephas and Wiggins' sound applied sophisticated traditional instrumentation
and modern gospel-edged vocals to both traditional standards and
their own hard-hitting compositions, offering a soulful acoustic
option to electric blues. A popular festival act, they also issued LPs
including 1986's W.C. Handy Award-winning Dog Days of
August, 1988's Walking Blues, 1992's Flip, Flop and Fly and
1996's Cool Down. They kept going strong and in 1999 released
their ninth album, Homemade, on the legendary Alligator label. In
2000 Bullseye Blues issued From Richmond to Atlanta, a
compilation of tracks from Cephas & Wiggins' three Flying Fish
albums recorded between 1984 and 1992. The duo continued to tour and play festivals, helping to
keep the Piedmont sound alive. In the summer of 2002, they released Somebody Told the Truth, a
mixture of old and new tracks that reintroduced them to the next generation of blues fans.
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Cherry Poppin' Daddies

Cherry Poppin' Daddies BronHe MOxHO
Ha3BaTh JIyylled MY3bIKAJIbHONH KOMAaHJOM,
BbIIeIEH U3 WT. OperoH, 3aTMUBIIEN ycIeX
Everclear u, 6e3ycinoBHO, OTOPOCHUBIIIEH B TEHB
nepeoneHeHHoro Jmumorra CMura.

IlepBbiii  OOmIEHM3BECTHBI  anbOOM
Daddies "Zoot Suit Riot", 3amucaHHBIM Ha
IOUSLY STONED Mojo Universal Records, cTan nmiaTHHOBEIM B
Hadaie 1998 roma. B TOoM ke roay OHH
3aBIIa/IeIH NPUITUIHON JacThIO
aMEpUKAHCKOTO  TEJIEBU3MOHHOTO  3dupa,
nosBisisick y Xayn Maunn (Howie Mandel) u
Jlxeit JIeno (Jay Leno) u 3anmcaB cayHATpEK K
¢mwiemy "BASEketball". Onum npuaMManu
yuactue B WARP typax B CoennHEHHBIX
Ilratax u EBpome, B IOxHON AMepuke u
Asmu. B CIIA He ObBUIO HH OIHOU
panuocTaHIMH, rae Obl HU NepeaaBaal uX XUT
"Zoot Suit Riot". Ux ¢dortorpadun nomemanuce Ha 06moxkax "Rolling
Stone", "Spin" M mpoyero OrpoMHOr0 KOJHYECTBA >KYPHAJIOB, CUET
kotopbiM BokanucT Ctus [leppu (Steve Perry) motepsut k cepenune 1998
roja.

Bbl BipaBe Ha3BaTh 3TOT r'oJ YJAQUHBIM JUIS STHX MY3BIKaJIbHBIX
MOHCTpPOB U3 ropona KOmxun, mrara Operon. IIpomo To Bpems, kornaa
[leppu aymam o ToM, 4TOOBI Bce OpocuTh. MHOTO BOJBI YTEKJIO C TeX
IHEH, KOrJa WHTEPBBIO C HHUM 3a4acTyl0 COJAEpXKald HaMEKd Ha
HEJIOBOJILCTBO CPEJHMM KJIACCOM M paccKa3bl O €ro IOHOMIECKOH
Ooennoctu. Eme Oonpmmii mMpoMeXyTOK BPEMEHH pa3feisieT KOMaHIy ¢ TeMH MOMEHTaMH HX
KHM3HH, KOTJa pedsiTa CyIECTBOBAINA B OTHOCUTEIHHON HUIIETE, IPHMEPOM YEro MOXKET CITYKUTh
UX MpPOXKMBAaHUE B KPOILIECYHOM Trapake-nauyre, kortopelii 6acuct [lan Imuar (Dan Schmidt)
OJTHAKIBI Ha3BAJI JIOMOM.

Hecmotps vHu Ha uto, Daddies B3nerenu Tak BRICOKO, KaK TOJIBKO MOKHO OBLIO B3JIETETh Ha
MECTHOM ypOBHe. OHI/I CaMH HHUKOTrZJa HE Hpe,unonaram/l, qTo MOI‘yT 3aBOCBAThH TaKYIO 6€HIGHYIO
MO JISIPHOCTb.

"KoneuHo, 51 motyMbIBai 0 TOM, 4TOOBI Bce OpocuTs", - roBopun Ileppu - " crapen u Bcem
IUIATUTh CTAHOBWJIOCH TpynaHO. Jltogm yxoaunu aubO MOTOMY YTO XOTENIM HAaWTU HACTOSLIYIO
paboty, 1100 U3-3a HEHABUCTU K OECKOHEUHBIM Iepee3aM. ITO CTAHOBUIIOCh YTOMUTENIBHO. Y Hac
Obuta OOJBIIasE KOMaH/a, U I TOCTOSIHHO 3aHUMAJICS pa3pelieHrneM KOHQIUKTOB. S pocTo XoTel
JenaTh TO, YTO y MEHs MOJIy4ajoch JIydlle BCero - mucarh. /lymaro, OHU XOTenH ObITh BETUKUMHU
POK-3B€3/1aMH, HO JIIIb JI0 TE€X IOp, MOKAa HE CTAIKHUBAIKCH C TEM, YETO 3TO OT HHUX TpeOOBao:
UrpaTh KaXaylo HOUb U KOJIECUTh O goporam".

Teneps xu3ub Ha noporax aist [leppu u Daddies HamHOTrO Jerye, yem oHa ObuIa B Havae,
HECMOTps Ha HEKOTOpbIE JIMIIEHHS, KOTOpbIE UM INPUXOJUTCA TeprneTb. "MBbI IyTelecTByeM B
6osbIOM aBTOOYCE M MOXKEM TaM cnath", - pacckasbiBaet [leppwy, - "Tak yro yactuuno serue. Ho
MBI paboTaeM ele HampsokeHHee, yeM pasbiine. B atux WARP Typax Mbl BeICTymmaem BMecCTe CO
MHOXECTBOM OaHJ, y KOTOPBIX €CTh BBIXOJHBIC. Y HAC jK€ BBIXOJIHBIX HHMKOrJa He ObiBaeT. Eciu
Mbl OepeM XOTs Obl OAMH BBIXOJHOH, HaM NPUXOAUTCS OTpabOTaTh €Ile TPU KOHLEPTa, HO 3TO
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LIEHa, KOTOPYIO CIEAYET MIATUTh. B OMH MpeKkpacHbId I€Hb BCE BAPYT PE3KO M3MEHWIOCh. Hamm
00513aHHOCTH BO3POCIIH, U MIPEAJIOKEHUN CTaI0 HAMHOTO Oosbie".

AnsOom "Zoot Suit Riot" mpunec Daddies aBycTopoHHIOI0 H3BecTHOCTh. Komanna,
3HakoMmas kaxjaoMmy Ha CeBepo-3amaze lllTaToB B kauecTBE HCIIOJIHUTENS CBUHIA U CKa, CTaja
BCEIIeJI0 M3BECTHAa Kak cBHHroBas. Ho pebsra Bce ele mpeanoyuTany racTpojHpoBaTh CO CKa-
0aHIaMH, YTO SIBUJIOCH MPUYMHON MX MOIMYJISIPHOCTH BO BPEMsI IacTposiel KaK MCIOJHUTENEH CKa.
Ileppu roBopui: "OT0 HEMHOIO CTpaHHO: 10 cepeanHbl 1990-x MBI HE BBIABUTAIN CKa Ha MEPBOE
MecTo".

[Tpon3onun M3MEHEHHsI U BO BHEIIHEM BHU/E KOMaHIbl. PaHbIIe OHU BBHICTYIANIU, MSTKO
BBIPA)KasiCh, B HEOPESIKHBIX HapsAgax. B ux uMHIDKe CyIIecTBOBAJI HEOCTIOPUMBINA dJIEMEHT TPaHXka,
XOTsl KOMaHJa He oTHocuia cebst k 3tomy ctuimo. Tenmepp Cherry Poppin' Daddies oneBarotcs
TOJILKO B CTHJIbHBIE KOCTIOMBI M UCTIOJIB3YIOT aKCeCCyaphl, XapakTepHBIE JIJIsl CBUHTA.

"B nmelicTBUTENBHOCTH, MBI BBICTYIIa€M TaK yke JBa roaa", - oowscHseT [leppu, - MbI kak-
TO urpanu BMecte ¢ Mighty Mighty Bosstones u ux BOKaJIMCT MOAOIIEN K HaM U ckazal: "PesTa,
BbI BEJIMKOJIETIHAs KOMaH/a, HO BBIIJISIAUTE Bbl KaK XPEHOBBIEC 3Be3AHbIE 00I0MKU". B 0011em, Mbl
PEIIUIIN, YTO B CJICAYIOMNN pa3, Koraa OyJeM UrpaTh ¢ HUMH, MBI IOCTAHEM KOCTIOMBI U C/IeTIaeM
Bosstones".

Ha mectnoMm ypoBHe Daddies oka3zanu onpenenennoe BiusiHue Ha "Lounge Movement" wiu
"Cocktail Nation", Omaromapsi MOMYJSPHOCTH KOTOPOTO KOMAaHJa JOCTHUIJIA HAIlMOHAIBHOU
u3BecTHocTH. OrnsiapiBasich Hazan, B Hadano 90-x, xorma koponem crwieil Ha CeBepo-3amane
CIOA ©b1 rpamk, Daddies sBismn coboil kpaitHe momyisipHyo aHoMmanuio. OHH HCTIONHSUIHA
MOPSIIOYHOE YHCIIO KIACCHYECKMX CBUHIOBBIX KOMIIO3WIMH B CBOEH OCO0OH JHMXO 3aKpy4EHHON
maHepe. Daddies cBuHroBamu u mIMKOBAJIM 3a70iro0 0 Toro momeHTta kornaa "Cocktail movement"
YBIIEK HE TOJILKO UX poxHON OperoH, HO U BCIO CTPaHy.

Opnaxo, xorzna "KokTeilsibHOE IBHKEHHE" 3aBOEBAJIO LIMPOKYIO HOMyJsipHOCTH, Ileppu
Hayajg COMHEBAThCS B MCKPEHHOCTH MHOTHX €r0 yYaCTHHKOB. BOT OTpPBIBOK M3 €ro MHTEPBHIO
"Salem's The Statesman Journal", B3sToro B 1996 romy: "KmaccHo, 4TO MHOECTBO JIOJCH,
KOTOpbIE, B MPHUHIUIE, HE MPUILIH OBl HA KOHIEPT MOJO0OHOW MY3BIKH, COOHMpaeTcs ceddac IUis
TOT0, YTOOBI TOCTyIIaTh Mxka3. Ho s HeoBOJIeH TeM, YTO TaK TUIUYHO AJI CPETHETo Kiacca: BCe
TaK MaHEPHO M3BICKAHHO. Sl UMEIO B BUAY, YTO BCE ATO HATIOMUHAET BUICO UTPY WA YTO-HUOYIb B
3TOoM pojne. Bee paBHO, uTO mpeanoxuTh: "JlaBaiiTe UrpaTh HAPSIHBIMH M BBIXOJIUThH Ha CIICHY B
KOCTIOMaX, BEUEPHUX IIAThSIX U TIpoueM".

B Te gam oOmecTBeHHOE MHEHHE ObLIO OnarockyioHHo K Ileppu m pebstam u, 1Mo cioBam
camoro [leppu, HHUKOrOo He BONHOBaja mpobiema Ha3BaHus Oanabl. [IpaBna, HECKOIBKO pa3 B
pa3IMYHBIX WHTEPBBIO HAIMOHATBHBIM H3MaHusAM [leppu 3amaBany BOMpOC, KacCArOMIMHCST HX
Ha3BaHUs, HO OH SBHO MOKA3bIBaJl, YTO HE CIMIIKOM XOYET TPATUTh BPEMs Ha BBISICHEHHE CTEIICHH
MOJUTHYECKOW KOPPEKTHOCTH MMEHH KOMaHIbl. B TeueHne HeOOIBIIOro MPOMEXYTKa BPEMEHH
Cherry Poppin' Daddies npiTanuce u3MeHUTh Ha3BaHHe, cokpaTtu ero a0 The Daddies, Ho HOBoe
UM TaK U HE TIPHKHIIIOCH.

Bce ke Tekynuii ycrex U pa3iruHbIe TIOYECTH, OKa3biBaeMbIe peOsATaM, SBUJIMCH JJIST HUX
cropripu3oM. "Zoot Suit", B OCHOBHOM MPEICTABISIOMMNA COO0M KOMIMIISIIHMIO CTaPbIX CBUHTOBBIX
KOMIIO3UIIUI ¢ MPEeapIIyluX ajib00MOB, KOMaHIa 3amucalia Ha Mojo ¢ MPOCThIM HaMEpEeHUEM
MPEJICTABUTh €T0 MyOJUKE M, TEM CaMbIM, OOJIETYUTh racTPOJIA. be3yciioBHO, JTFOOMMEBIE MEJOINH,
tuna "Mr.White Keys", a Takxke 3arjiaBHasi KOMITO3UIIHS ObUTH TOIYJISIPHBI YK€ JOBOJIHO JaBHO.

"OT 3TOrO0 aTK0OMa MBI O’KUAATHM OUYEHB Mallo, - roBopuT Ileppu, - Mbl HUKOTAA HE TyMaly,
YTO OH JI0JIroe BpeMs OyneT Mmosb3oBaThes yenexoM. Hama mpoGiema 3akiioyanach B TOM, YTO BO
BpEMS racTpoJiell Mbl HE MOIJIM HaWTH CBOK ayAUTOpHr0. HUKTO elie He ciblman Hally 3arucH.
Teneps MBI 3anKcaInCh, @ 3TO 3HAYMIIO, YTO HAIIM 3AIMCH MOIJIM IPOJABAThCS B MarasuHax. Mbl
CTPOWJIM CBOU OTHOIICHMS C Mara3uHamu cjeays NMpUHUHUIy: "Di, HaM He HaJo JAeHer Buepea. Mol
XOTHM, 4TOOBI 3Ta 3aIKCh MTPOCTO JIe)Kalla y Bac B Mara3uHe".
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"MbI OBUTH B CTY/HH, 3aIMCBHIBATIN BTOPOH anpOoMm - B ssHBape, deBpasie 1998, - kak pas
KOorjga BblIIeT Ham cuHriI. Kaxnaplii geHp pas3naBaluch 3BOHKHM, COOOLIAIOIIME O pPOCTE
MOMYJISIPHOCTH CHUHIVIA. B KOHIlE KOHILIOB, Ham ObUIO cCKa3aHO: "Bbl JOJKHBI NpPEKpaTHThH
3aIMCBIBAaThCS U yOUpaThCs Ha racTposn'.

Eme ogauM npusTHBIM croprnpu3oM i [leppu u GaHIbl SBUIIACH MOJHEHINIAs TBOpPUECKAs
cB00OJa: OHM MOIVIM JIeJIaTh BCE, YTO XOTEJIH, COBEPIICHHO HE CUMTAACh C MHEHHEM KOMIaHWH
3ByKO3alMcH. "DTO KIACCHO, - ¢ BOocToproM 3asasisieT lleppu, - Hukro He 3acraBiser Hac nenarb
TO, 4YTO MBI He XO0THUM. Ham npeioctaBisitoTcss BO3MOKHOCTH, KOTOPBIE MBI CYUUTAEM TIIYTIBIMU U MbI
HE UCTOJIb3yeM UX."

Onu, oueBugHO, 00BENYT Bech MUp ¢ WARP typom (kxoropswrii Ileppu B mIyTky 3aBer
"BOEHHBIM YYEOHBIM JarepeM MAiisi HOBOOpaHIEeB"). 3aTeMm, BECHOW OHHU IUJIAHHPYIOT 3alucaTrh
OUYepeHOM MaTepHaja W 3aKOHYHUTH BTOpoi anbOom. "Crenyrommii ans6om mpumepHo Ha 80%
OyZeT cocTosTh M3 CBHHTA, - moobeman [leppu, - 1o Oyner cMech Mexay AByMs allbOOMaMH:
"Zoot Suit" u "Daddies' album".

[TocTosiHHBIE TacTpoau U MPOOJEMBI CO 3J0POBbEM 2 rofa Has3al SBUINCh UCTUHHBIMHU
NpPUYMHAMHU YXOJa U3 KOMaHIbl MocTostHHOro Oacucra JpHmana IlIvuara. Ho ecnu BBl Buaenu
KOMaHJy IO TEJIEBUJICHUIO, BbI, BEPOSATHO, yCIenu 3aMeTuTh [lIMuaTa CHOBa B COCTaBE KOMAH[IBI:
OH BEpPHYJICS Ha3aJl K CBOUM OOS3aHHOCTSIM, 3/JOPOBBII U YJIBIOUNBBIM.

"HpiHemHue yciaoBUs MOE3/AKU MEPEHOCATCS UM HAaMHOTO JIerye, - pacckasblBaeT o J[oHe
Ileppu, - XOTs ceroHs OH AeHCTBUTENBHO OOJEH U MBI HEMHOTO BOJIHyeMcs 3a Hero. Ho mHe He
0c000 HPAaBWJIOCH KaK Mbl UIPaji PaHBIIE U MO3TOMY KOI'Jla KOMaHJa IOIjia B rOpy s MOIPOCUII
ero BepHyThCs. [lmtoc k 3TOMy, OH - MOM Jy4mni Apyr. CTOUIO MHE TOJIBKO MPEACTABUTH, UYTO B
TEUYEeHHE ONVKAWINNX TISATH JIET W3-3a TIOCTOSTHHBIX TacTpoJiel si BOOOIE HEe YBUXKY €ro... Tak 4Tto
€ro BO3BpallleHHe ObIJI0 YACTUYHO 00YCIIOBIIEHO Hallel apyx0o0il. EMy ceifuac Tsbkko nmpuxonuTcs,
HO /10 IOCJIEAHMUX JHEHN OH OB COBEPIIEHHO 3/10pOB. Y HETO ajieprusi Ha JoOpYyIo MOJOBUHY BCEX
IPOAYKTOB, KOTOpPbIE TOJBKO CyllecTBYIOT B mupe. Ho 3necs, Ha WARP Typax, Bce ke 4TO-TO
MPOUCXOAUT. S JymMaro, OH OIIEHUI 3T0".

OnHako, HECMOTPS HA TO, YTO BECh MUP MPAKTUYECKH Y HOT ATOH OaH[bI, HEUYTO, IOXOXKEE
Ha TOCKy IO poaHoMmy aoMmy, tep3aer Ileppu: "5 ckywatro mo Operony. Ckyuaro Mo JOXIIO.
XKurenn OperoHa Tak BOCHPUUMYUBEI KO BceMy HOBOMY. CBOOOJHOE MBIIUICHHE ITOMOTIIO
copmupoBarh Hamy rpynmy. OHO MO3BOJMWIO HaM pacTh. Ho ¢ apyroil CTOpoHBbI, Bceraa
CyLIECTBOBAJIa HEraTUBHAs PEAKLMs B HAIl aJpec CO CTOPOHBI CPEJCTB MAcCOBOW MH(OpMaIUH.
Bce HacTONBKO U3BICKAHHO M CBEPXCOBPEMEHHO".

Tuna yacts Bropas. C nepBoil HUKaK HECBSI3aHHAs:)

JaBaiite cpasy onpenenumcs: 6anma u3 Operona Cherry Poppin' Daddies urpaer csunr. U
3TO HE MPOCTO KaKasi-HUOYIb CBUHIOBAasi KOMaH/a U3 TeX, YTO HEAABHO NMPUMKHYJIH K CBUHTOBOMY
nekenno. Cherry Poppin' Daddies yBepenHo ncnonsstot cBUHT ¢ 1989 roxa.

"MB&I HE peTpo-KOMaH/Ia, - TOBOPUT uxX ocHoBarenb CtuB [leppu,- y Hac Oblia BO3MOKHOCTh
OKa3aTbCs CPCAU KOMAH/, BBI3BIBAIOMIUX HOCTAJIBIMYCCKUC HOTKHU, HO MBI 3TOTO HC XOTCJIH. CBuHT
JOJDKEH OBITh mpeoOpa3oBaH. MOKHO CO37aTh YTO-TO HOBOE, MCTOJBL3Ys JHpU3M 60-X, SHEPTrHI0
MaHK-POKa U MaTepuai, 03 KOTOPOro CBHHT HEBO3MOKEH. J{yMaro, Mbl UTO-TO THITa CBUHT-KOpA.

Cnocobnocts Daddies pacmonoxuts k cebe tuxuii CeBepo-zamana IlltatoB Bo BpemeHa
CaMoro paciiBeTa I'paHka, OATBEP>KAAeT OYEBHIHOCTh BbIOOpa [leppu cBoero coOCTBEHHOIO My TH.
My3bIKaHT-caMOy4Ka C pa3HOOOpa3HbIM CIIEKTPOM YyBJeueHui, lleppu mblTancs OTAEIUTH CBOIO
KOMaHJy OT peo0Jalatomiero Tora rpanxa.

"Zoot Suit Riot"- nebror Daddies, 3anmcannbiii Ha Mojo Records, cobpan Bce nydmiue
KOMITO3UIIMN TPEX MPEeAbLAYLUINX alb0oMOB. UeTblpe HOBble KOMMO3UIMH (BKJIIOYAs 3arjiaBHYIO
TeMy) ObUTH JOOABICHBI K YETHIPHALATH BOJHYIOIIUM CTApPBIM, MPEACTABIISIONIUM MyOJIHKEe OIHY
13 HanboJsiee SHEPTUIHBIX MY3bIKaabHBIX KoMaH 1 B CIIIA.
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[Teppu normyckaeT COBpeMEHHOE CMEIIEHUE CBUHTA, CKa M POKa, U, TEM CaMbIM, PaCIIUPSIET
nocraBieHHble TpaHulpl. Ho, B To ke Bpems, [leppu oTmaer AOMKHOE My3bIKaHTaM H
MY3bIKQJIBHBIM KOMITO3HIIMSM, OKA3aBIINM BIIMSTHUE Ha €T0 MY3bIKY.

Cherry Poppin' Daddies ucnonmHsIOT CBUHT B CBOEW COOCTBEHHOM ClIeTKa HM3BpaIleHHOMN
MaHepe, HO 3TO COBCEM HE 3HAYMT, YTO OHHU MOXOPOHMIM Ui ceOsi mpapoauteneii cBunra. Cpeau
mo0uMBIX My3bikaHTOB [leppu npucyrctBytoT Jlyunc Ilpuma (Louis Prima), ®neruep Xenaepcon
(Fletcher Henderson), Kaynt basu (Count Basie) u mHorue apyrue. Kpome toro, HenaBao Daddies
YAOCTOUIIUCH OAOOPUTEIBHBIX OT3bIBOB CO CTOPOHBI aMEPUKAHCKOro paauo-nuoHepa Jlxazbo
Komnunza (Jazzbo Collins). Kommuns, Benyuwmii paauonepenaun Ha WNBC "The Purple Grotto" B
50-e TOBI, CHSUICS B OpUTHHAIBHOW BepcuH Buicoknuma "Zoot Suit Riot", KOTOphIil H0BOJIBHO
yacto Menbkan B 120 munytax Ha MTV. Buneoknun k xurty "Zoot Suit Riot" HepaBHO ObUT CHAT
3aHOBO, TT0J1 pyKoBoAcTBOM ['peropu Jlapka (Gregory Dark).

Couerass B CBOMX JKMBBIX KOHIEPTaX OCOOCHHOCTH CTAapOM IIKOJNBI M COOCTBEHHOE
BJIOXHOBEHHE, KOMaHAa peryysapHo oOpaimaercss K myOnmke, Opocas eil Bbi3oB. Bo Bpemena
npenanHoctu Daddies HaOuparomemMy cuity B AMEpHKe JBMKSHHIO CKa, KOTJIa TPYIIa MOCTOSTHHO
ractposiupoBaia ¢ TakuMmu OanHmamu kak Mighty Bosstones, Reel Big Fish, Less Than Jake u
MHOTHMH JApyrumMHu, [leppu He X0Tes JaTh 0JIHO3HAYHOE ONPEICIICHUE CTUIII0 KOMAH/IBI.

"Mbl HENPUMHUPUMO UTPAEM CKa MPSIMO B JIUIO JIIOJSIM, KEJAIOMIMM CIbIIATh CBUHT. U,
Oojiee TOTO, MBI UTpaeM CKa TpeThed BOJHBI", - ToBopuT Ileppu - "Hac ornmyaer TO, 94TO MBI
UTpaeM 4YTO-TO THUIIA CBUHTA TpeThed BONHBL [IpaBnma, y CBHHra HHUKOTJa HE OBLIO M TMEPBOM
BOJIHBI".

MOXHO JM [M03aMMCTBOBAaTh HAa3BaHWE OJHOM M3 IMECEH y M3BECTHOW cka-komauasl The
Specials u HazBath TBopuecTBO Cherry Poppin' Daddies "paccBerom HOBOI 3pei"? Bo3moxkHO, y
KOT0-TO TOABATCS Bo3paxkeHusi. Ho oxHo - HecoMHeHHO: mpoaaxa moutu 500 000 5K3eMIUIApOB HX
anpboma "Zoot Suit Riot" m OemeHBIH pOCT MOMyJSAPHOCTH OAaHIBI TOBOPSAT HAaM O TOM, YTO
Omectsiee OyayInee KOMaHIbl YK€ HACTYIIHJIO.
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Stanley Clarke

IMonoe ums: Ctaunu M. Knapk (Stanley M. Clarke)

Poamacsi: 30 uronst, 1951, @Gunanensdus, mrat [encunsanus, CLIA
Kanp: /Ixa3

Ctuum: TTocT-6011, PBIOKH, pUTM-3HI-01T103, (haHK

Hucrpymenrsl: bac

®upmel 3Byko3anucu: Epic (16), Sony (5), Portrait (2), Columbia (2)

{1

L fi

Beinaromuiics UCHONHUTENb Ha aKyCTMYECKOM M 3JiekTpudeckoM Oacy, Ctanmm Kiapk
npoBeNT OOJBIIYI0 YacTh CBOEH MY3BIKQIBHOW Kaphepbl BHE JDKa3a, XOTS MMEN BO3MOXKHOCTb
UIpaTh JHKa3 ¢ JIydIIUMH U3 JIydlluX. B paBHOM CTENEHM allenT aKyCTUYECKOTO U MIEKTPUYECKOTO
6aca, chOpMUPOBABIIHUIACS O BIMSHUEM TaKUX MAacIITaOHBIX MY3BIKAaHTOB Kak Yapn3 MuHryc u
Jlxeitmc bpayn, Pon Kaprep u Jxummu XeHIPUKC U MONYYUBIUIMM MPEBOCXOJIHBIA ONBIT B
corpyanuuectse co CtanoM 'etiiom u Kutom Puuapncom, Jazz Messengers u Return To Forever,
Craamu Knapk cran Oacucrom Nel HampaBnenust ¢proxkH. Poxnaennsiit 30 utons 1951 ronma B
@unanensdun, Knapk nzydan akkopJieoH, CKPUIKY, BUOJIOHYETh U KOHTpabac 0 TOro Kak Hada
urpathb Ha 6ac-ruTape B pUTM-3HA-0J1I030BBIX M poK-rpynnax. B Bozpacte 19-1u et oH nepeexan B
Heto-Mopk, rae urpan ¢ dapoa Camzepcom, Jekcrepom I'opaonom, T'miom DBancom, Memom
JIstoncom n Xopacom CunBepoM; KaXIbplii M3 HUX ObUI MMOJ BIEUYaTJIEHHEM OT €ro TajaHra. Bo
BpeMs pabotsl ¢ JIxo Xennepconom, Knapk nosnakomuiics ¢ Yukom Kopua, u B 1971 rogy onu
chopmupoBanu rpynny Return to Forever ¢ [Ixo ®appenom, Bokamuctko ®mopoit [lypum u
nepkyccuonuctoM Aupto Mopeiipa. B cocraBe Return to Forever Knapk cran nHaOupathb
MaKCHUMaJIbHYI0 BbICOTY MacTepcTBa. Koraa rpynma crana (biokKH KBapTETOM OPHEHTHPOBAHHBIM
Ha pok, Kiapk mnpuman osnekrpuyeckoMy Oacy HaumOONBIIYI0 BBIPA3UTEIBHOCTh W CTal
BIIMSTEIbHBIM aBTOPUTETHBIM OacuctoM Hapsny c¢ Jxako Ilactopmycom. Ilocne BbIxoma ABYX
nepBbIx aibbomMoB Kopua peopranusoBait rpyniy, CMEHUB OPUTHHAIbHBIN JTATHHOAMEPUKAHCKUM U
JIETKUN 3JIEKTPOHHBIA CTUIIb Ha Ooyiee pokoBoe 3ByuaHue. Kiapk B 00oMX ciaydasx ocTaBajics B
coctaBe. OH mokuHyn rpynmny B 1977 rogy, koraa oHa yxe TpaHC(OpMHUpOBalliach B OPKECTD,
cocrosAlui u3 13 yuacTHUKOB, HO nipucoeauHuics k Kopua Ha Bpems typse B 1983 rony. Haunnas
C BBIITyCKa cBoero neporo amsooma "School Days" (1976) u B manpHEWIeM ABUTAsCh CO CBOCH
¢anx rpynnoit ¢ Jxopmxem drokom (Clarke/Duke Project), counnsis Mmy3biky kK ¢puinbmam, Knapk
JAJIEKO yAamuiIcsd OT MUpa JKa3a B CTOPOHY KOMMepquKon My3BIKH Kax nunep mxazoBbIX u
pokoBbIX Tpymm, Kiapk IocTUr ymepeHHBIX =
YCIEXOB, €ro COBMECTHbI ¢ J[xopmxem
Jrokom cunrn "Sweet Baby" mnoman mepByro
IBALATKY CIMCKOB TOMYJSIPHOCTH. AIBOOM
1988 roma "If This Bass Could Only Talk" u
corpyanudectBo B 1995 roay ¢ XKanom Jlrokom
Ilontn u On [JuMeona Ha aKyCTHYECKOM
anmsbome "The Rite of Strings" - nBa u3 ero
HEMHOTUX JKa30BBIX 3alMCEHl NpOLIeALIEro
necstuietus. B 1999 rony Knapk oprannzosan
¢berokH rpynmy "Vertu" c¢ OGapalGaHIIMKOM
Jlennn VYaiitom, ToBapuiuem 1o rpymnne Return
to Forever.

Iloxo:xue my3bikaHThI: Steve Swallow , Jaco Pastorius, Mike Henderson, Jeff Berlin, Alex
Blake, Percy Jones , The Crusaders, John Patitucci

Kopuu u Baumsnme: Billy Cox, Miles Davis, Oscar Pettiford, Jimmy Blanton, Paul
Chambers, John Coltrane, Scott LaFaro
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MocnenoBarenu: Mr. Big, Gerald Veasley

HUcnoansa komnosunuu aBTopoB: George Duke, McCoy Tyner, Chick Corea, Neville
Potter, Robert Brookins, Al DiMeola, Richard Berry, Jean-Luc Ponty, Charles Mingus, Pat
Leonard, L. Johnson, Mike Gibbs, George Clinton, Keithen Carter, Miles Davis, Bernie Worrell,
Howard Hewett

Padoran ¢ my3bikanTamu: Chick Corea, George Duke, Airto Moreira, Lenny White, Paul
Jackson, Jr., Joe Farrell, Herbie Hancock, Paulinho Da Costa, Gary Burton, Flora Purim, Return to
Forever, John "J.R." Robinson, Tony Williams, Ron Carter, Steve Gadd, Al DiMeola, Erik Zobler,
Jerry Hey, Gary Grant

Jluckozpaghusa (anvoomer):

e 1972 Children of ForeverOne Way

e 1974 Stanley Clarke / Epic

e 1975 Journey to Love / Epic

e 1976 School Days / Epic

e 1977 1 Wanna Play for You / Epic

e 1978 Modern Man / Nemperor

e 1980 Fuse One / IMS

e 1980 Rocks, Pebbles and Sand / Epic

e 1981 The Clarke / Duke Project, Vol. 1 / Epic
e 1982 Let Me Know You / Columbia

e 1983 The Clarke / Duke Project, Vol. 2 / Columbia
e 1984 Time Exposure / Epic

e 1985 Find Out! / Epic

e 1986 Hideaway / Epic

e 1988 Project / CBS

e 1988 If This Bass Could Only Talk / Portrait
e 1989 3/ Epic

e 1992 Passenger 157 / Epic

e 1993 East River Drive / Epic

e 1993 Live at the Greek / Epic

e 1994 Live in Montreaux / Jazz Door

e 1995 Rite of Strings / Gai Saber

e 1995 At the Movies / Epic Soundtrax

e Born in the U.S.A. / Epic

e Funny How Time Flies / Portrait

e Shieldstone / RSVP

e Echoes of an Era, Vol. 1: The Concert [live] / Elektra

Komnunayuu:
e 1976Live (1976-1977) / Epic
e 1992CollectionCastle
e 1997Bass-Ic Collection / Epic
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1998This Is Jazz, Vol. 41 / Sony

Buoeo:

1990Mothership Connection [LP Single] / Sonys
1990Mothership Connect [Cassette Single] / Sonys
1993Fantasy Love / Sonys

1993 Justice's Groove / Sonys

Yuacmue ¢ npoexmax opyzux my3zvikanmos:

Gerald Albright Smooth (1994)Piccolo Bass

Gerald Albright Giving Myself to You (1995)Acoustic Bass
Various Artists All Day Thumbsucker Revisited (1995)Bass
Animal Logic Animal Logic (1989)Bass, Producer

Various Artists Atmospheres Producer

Gato Barbieri Gato (1971)Bass

Gato Barbieri Under Fire (1971)Bass

Gato Barbieri Best of the Early Years (1999)Bass

Various Artists Bass Talk, Vol. 5: Play Da Bass (1997)Translation
David Benoit Every Step of the Way (1987)Acoustic Bass

Various Artists Between the Sheets, Vol. 1 (1995)Producer
Various Artists Between the Sheets, Vol. 2 (1995)Producer

Art Blakey Child's Dance (1972)Bass

Art Blakey Child's Dance: Art Blakey & the... (1972)Bass

Dee Dee Bridgewater Just Family (1977)Bass

Bunny Brunel Ivanhoe (1983)Piccolo

Ray Bryant In the Cut Bass

Roy Buchanan Loading Zone (1977)Guitar

Roy Buchanan Sweet Dreams: The Anthology (1992)Producer
Roy Buchanan Guitar on Fire: Atlantic Sessions (1993)Bass, Flute, Strings, Producer
George Cables Big Jazz Trio Bass

Natalie Cole I'm Ready (1983)Producer

Various Artists Compact Jazz Sampler Bass

Norman Connors Dark of Light (1973)Bass

Norman Connors Remember Who You Are (1993)Bass

Stewart Copeland Leopard Son (1996)Acoustic Bass

Chick Corea Music Forever and Beyond: The... (1949)Bass, Acoustic Bass
Chick Corea & Return to... Works (1971)Bass

Chick Corea & Return to... Compact Jazz: Chick Corea (1972)Bass
Chick Corea & Return to... Light As a Feather (1972)Bass

Chick Corea & Return to... Return to Forever (1972)Bass, Bass (Electric), Guitar (Bass),
Double Bass

Chick Corea & Return to... Children of Forever (1972)Bass
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Chick Corea & Return to... Return to the Seventh Galaxy: The... (1972)Bass
Chick Corea & Return to... Live in New York (1974) (1974)Bass

Chick Corea & Return to... No Mystery (1975)Organ, Synthesizer, Bass, Bass (Electric),
Vocals, Acoustic Bass

Chick Corea & Return to... My Spanish Heart (1976)Bass, Acoustic Bass
Chick Corea & Return to... Romantic Warrior (1976)Bass

Chick Corea & Return to... R.T.F. Live (1977)Bass, Piccolo, Vocals

Chick Corea & Return to... Tap Step (1978)Piccolo, Piccolo Bass, Talk Box
Chick Corea Touchstone (1982)Bass

Chick Corea & Return to... Best of Return to Forever (1985)Bass

Chick Corea Compact Jazz: The Seventies (1993)Bass

Chick Corea Verve Jazz Masters 3: Chick Corea (1994)Bass

Stanley Cowell Illusion Suite (1972)Bass

Various Artists Denon Jazz Sampler, Vol. 2 (1987)Bass

Deodato Prelude (1972)Bass, Bass (Electric), Guitar (Electric)

Deodato Deodato 2 (1973)Bass

Al DiMeola Land of the Midnight Sun (1976)Bass, Guitar (Bass), Vocals
Original Soundtrack Down in the Delta (1998)Multi Instruments, Producer
George Duke Reach for It (1977)Bass

George Duke From Me to You (1977)Bass, Guitar, Bass (Electric), Cello,Vocals
George Duke Clarke / Duke Project, Vol. 1 (1981)Bass, Guitar, Cello, Vocals
George Duke Clarke / Duke Project 2 (1983)Bass, Guitar, Cello, Vocals
George Duke Muir Woods Suite (1993)Bass

George Duke Best of George Duke [Epic] (1996)Bass, Drums, Vocals (bckgr), Producer,
Rap, Tenor Bass

George Duke Greatest Hits (1996)Bass, Vocals (bckgr), Producer
Original Soundtrack Eddie (1996)

Eliane Elias Illusions (1986)Bass

Joe Farrell Moon Germs (1972)Bass, Vocals

Joe Farrell La Cathedral Y El Toro (1978)Bass, Piccolo
Rachelle Ferrell First Instrument (1989)Bass

Frank Foster Loud Minority (1974)Bass

Aretha Franklin Let Me in Your Life (1974)Bass

Aretha Franklin 30 Greatest Hits (1986)Bass

Aretha Franklin Queen of Soul: The Atlantic... (1993)Bass
Rodney Franklin Diamond Inside of You Bass

Free Flight Beyond the Clouds (1984)Producer

Curtis Fuller Crankin' (1973)Bass

Fuse One Complete Recordings

Mike Garson Serendipity (1986)Bass

Michael Garson Remember Love (1989)Synthesizer, Arranger, Producer,Sampling, Piccolo
Bass, Drum Machine, Mixing
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Michael Garson & Los Gatos Admiration (1991)Acoustic Bass
Luis Gasca For Those Who Chant (1972)Bass

Stan Getz Captain Marvel (1972)Bass, Bass (Electric)

Stan Getz Children of the World (1978)Bass (Electric)

Stan Getz Lyrical Stan Getz (1988)Bass

Stan Getz New Collection (1993)Bass

Stan Getz This Is Jazz, Vol. 14 (1996)Bass

Benny Golson Killer Joe (1977)Bass

Dexter Gordon Blue Dex: Dexter Gordon Plays the... (1969)Bass
Dexter Gordon Art of the Ballad (1969)Bass

Dexter Gordon Ca' Purange (1972)Bass

Dexter Gordon Tangerine (1972)Bass

Various Artists Great Jazz Vocalists Sing... (1947)Bass

Various Artists Groovy: A Collection of Rare Club... (1996)Bass
Earl Grubbs In My Youth (1972)

Lani Hall Sweetbird (1977)Bass

Herbie Hancock Gershwin's World (1998)Bass

Herbie Hancock Gershwin's World [Japan] (1998)Bass

Donny Hathaway Extension of a Man (1973)Bass

Joe Henderson Milestone Years (1967)Bass, Drums

Joe Henderson In Pursuit of Blackness (1970)Bass

Joe Henderson In Pursuit of Blackness / Black Is... (1970)
Howard Hewett I Commit to Love (1986)Guitar (Bass), Producer
Howard Hewett It's Time (1995)Acoustic Bass

Original Soundtrack Higher Learning (1995)Multi Instruments, Producer
Various Artists Hipbop 'N' Funk (1998)Tenor Bass

George Howard Do I Ever Cross Your Mind? (1992)Piccolo, Piccolo Bass
George Howard When Summer Comes (1993)Bass, Piccolo
George Howard Reflections Bass

Freddie Hubbard Love Connection (1979)Bass

Various Artists In from the Storm (1995)Bass

Various Artists Introducing Verve Jazz Masters,... Bass

Paul Milton Jackson, Jr. River in the Desert (1993)Bass

Al Jarreau Heart's Horizon (1988)Bass, Acoustic Bass

Various Artists Jazz CD Sampler Bass

Various Artists Jazz Fusion, Vol. 1 (1997)Bass

Various Artists Jazz to the World (1995)Bass, Producer

Various Artists Jazzvisions: Implosions Bass

Quincy Jones I Heard That! (1969)Bass

Kent Jordan No Question About It (1984)Bass

Robin Kenyatta Gypsy Man (1972)Bass, Bass (Electric)
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Chaka Khan with Joe... Echoes of an Era (1982)Bass

Various Artists Latin Jazz Experience (1996)Bass

Ramsey Lewis with Nancy... Two of Us (1984)Bass, Sitar, Producer
Bobby Lyle Trio Night Breeze (1985)Bass, Bass (Electric), Acoustic Bass
Bobby Lyle Rhythm Stories Bass

Various Artists Manhattan Project (1990)Bass, Bass (Electric)
Teena Marie Emerald City (1986)Drums

Teena Marie Lovergirl: The Teena Marie Story (1997)Bass
Teena Marie Ultimate Collection: I Just Want... (2000)Bass
Eric Marienthal Walk Tall: Tribute to Cannonball... (1998)Bass
Paul McCartney Tug of War (1982)Bass

Paul McCartney Pipes of Peace (1983)Bass

Ian McLagan Troublemaker (1979)Bass

John McLaughlin Electric Guitarist (1978)Bass

John McLaughlin This Is Jazz, Vol. 17 (1996)Bass

Chante Moore Precious (1992)Bass, Acoustic Bass

Airto Moreira Free (1972)Bass, Bass (Electric)

Airto Moreira Virgin Land (1974)Bass (Electric), Acoustic Bass
Airto Moreira Struck by Lightning (1990)Bass (Electric)

Airto Moreira and the Gods Killer Bees (1993)Bass (Electric)
Alphonse Mouzon Distant Lover (1984)Bass (Electric)
Alphonse Mouzon Back to Jazz (1985)Bass

Alphonse Mouzon Best of Alphonse Mouzon Bass

Eddie Murphy Love's Alright (1993)Bass, Guitar (Bass)

Najee Songs from the Key of Life (1995)Bass

Various Artists Nemporer Line Producer

David Pack Anywhere You Go (1985)Bass

Original Soundtrack Passenger 57 (1992)Synthesizer, Guitar (Acoustic),Guitar, Arranger,
Bass (Electric), Guitar (Bass), Piccolo, Producer

Flip Phillips with Scott... Sound Investment (1987)Bass

Original Soundtrack Poetic Justice (1993)Producer

William "Doc" Powell Laid Back (1996)Acoustic Bass

Flora Purim Butterfly Dreams (1973)Bass, Arranger, Bass (Electric),Acoustic Bass
Dianne Reeves Never Too Far (1990)Piccolo Bass

Dianne Reeves Dianne Reeves (1991)Bass, Guitar (Bass)

Various Artists Reference Jazz Etc.: First... (1990)Bass

Return to Forever Hymn of the Seventh Galaxy (1973)Bass, Arranger, Bass (Electric),
Composer, Guitar (Bass), Bells

Return to Forever Where Have I Known You Before (1974)Organ, Bass, Percussion, Bass
(Electric), Chimes, Guitar (Bass), Bells

Return To Forever No Mystery (1975)Organ, Synthesizer, Bass (Electric),Vocals, Acoustic
Bass
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Return to Forever Romantic Warrior (1976)Bass, Piccolo, Bells, Acoustic

Bass, Piccolo Bass, Assistant Producer, Bell Tree

Return to Forever Music Magic (1977)Bass (Electric), Piccolo, Vocals,Producer
Return to Forever Return to Forever: Live (1977)Bass, Piccolo, Vocals

Return to Forever Live (1992)Bass, Piccolo, Vocals, Acoustic Bass, Piccolo Bass, Mixing
Return To Forever This Is Jazz, Vol. 12 (1996)Bass, Piccolo

Sonny Rollins Love at First Sight (1980)

Dom Um Romao Dom Um Raomo (1972)Bass

Dom Um Romao Complete Muse Recordings (1999)Bass

Charlie Rouse Two is One (1974)Bass

Brenda Russell Get Here (1988)Producer

Pharoah Sanders Black Unity (1971)Bass

Santana Borboletta (1974)Bass

Various Artists Sax for Lovers [Sony] (1996)Bass

Shalamar Look (1983)Bass, Arranger, Vocal Arrangement, Rhythm Arrangements
Shieldstone Shieldstone (1988)Bass, Arranger, Bass (Electric), Piccolo,Producer, Mixing
John David Souther Black Rose (1976)Bass, Double Bass

Jimmie Spheeris Ports of the Heart (1976)Bass

Original Soundtrack Sprung (1997)Bass, Producer

Various Artists Stereophile Test CD, Vol. 3 (1995)Double Bass

Strunz & Farah Frontera (1976)Acoustic Bass

L. Subramaniam Spanish Wave (1983)

Donna Summer All Systems Go (1987)Claves

Leon Thomas Blues and the Soulful Truth (1972)Bass

Michael Thompson World According to M.T. (1998)Bass (Electric), AcousticBass
McCoy Tyner Together (1978)Acoustic Bass

McCoy Tyner / Stanley Clarke... McCoy Tyner with Stanley Clarke &...
(2000)Bass (Electric), Acoustic Bass

Vertu Vertu (1999)Bass, Producer

The Visitors In My Youth (1972)Bass

Lenny White Present Tense (1995)Tenor Bass

Lenny White Renderers of Spirit (1996)Tenor (Vocal)

Michael White So Far Away (1993)Piccolo Bass

Tony Williams' Lifetime Joy of Flying (1978)Bass, Bass (Electric)

Tony Williams Best of Tony Williams (1985)

Tony Williams Wilderness (1996)Bass, Orchestration

Vanessa Williams Comfort Zone (1991)Bass, Acoustic Bass
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Billy Cobham
(Bunnu Kobam)

Moanoe umsi: Bubsim C. Ko63m (William C. Cobham)

Poanicsa: 16 mas, 1946 B [laname

Kaunp: nxa3

Ctuumm: noct-601, QbroKH

HNucTpymenTt: 6apabanbl

JIiioast: Atlantic (10), GRP (4), Columbia (4), Elektra (3), Cleopatra (3),
Inakustik (2)

C navana 70-x buin KoOGsma cuntaror Hanbosiee MHTEPECHBIM OapaOaHIIMKOM B TaKHUX
CHHTETHUYECKUX HAINpaBJICHUSIX, KaK JDKa3-poK U (GbIoKH. M1 OCHOBa ATOW pemyTanuu - Jake He
UCKJIIOUUTENbHAas TexHUKa urpel KoOsma, a ero orpoMHas My3bIKalbHas IUIACTUYHOCTh MU
MOJIBU’KHOCTD, TO3BOJISIONIAsl €My HAaXOJWTh HOBbIE KPAacKM W BHOCUTH CBEXHUE UAEH B CaMbIi
pa3Hblii My3bIKaJIbHBIM Marepuan. My3bikanT poawics B Ilaname 16 mas 1946 r. B Tpexnernem
BO3pacTe ceMbs mepepesna ero B Heio-Hopk, rae oH u Beipoc. OTCIYKHB B apMUH yIAPHUKOM
BOEHHOTr0 opkectpa, Ko6sm B 1968 . okoso roja nposesn B ancamb6ie nuanucta Xopaca Cunsepa,
Mocjie 4ero crtajl paboTaTh B Ka4eCTBE CECCHOHHOTO CTYIMMHOTO My3blkaHTa. Kpome 3Toro, oH
urpain B Jka3-pok-rpynmne Dreams c Opatesamu bpexkepamu(1969-70), ydacTtBoBan B 3amucu
BOCbMH anb00MoB Maitnca J[oBuca (B Tom uncie "Bitches Brew", "Live-Evil" u "Jack Johnson") u
Ha TPOTSHKEHMHM IBYX ¢ TolioBuHOU jer (1971-73)
Oobur  unmeHom Mahavishnu Orchestra rutapucra
Jlxona Maknadpnuna. Hauwmnmas ¢ 1973 1., oH
BO3TJIABISII  CBOM  COOCTBEHHBIM  MPOEKT  TOJ
Ha3BaHUeM Spectrum; mpasia, ¢ KoHua 70-X OoH B
OCHOBHOM pa0oTaeT Kak "BOJBHBIH CTpENoK",
SMM30JJMUECKH coOMpast 3JIeKTpUUECKUe (DbIOXKH-
rpynmnsl 0oJ cBouM uMeHeM. OJHO U3 IJIaBHBIX €ro
3aHATUH - mpenoaaBaHue: KoOGsM muier y4eOHHUKH,
BBICTYIIA€T C MacTep-Kiaccamu U T.1. Kpome Toro, oH
- "aprucr -sHOOpcep"  TaKUX ~ MY3BIKaJIbHBIX
KoMIaHui, kak Yamaha u Shure (To ectb oH
SKCKJIIO3UBHO  MOJB3yeTCs WX  NpOAyKuued -
COOTBETCTBEHHO, MaJbIM1 Oapabanamu "
MHUKPO(OHAMU - B PAMKaX COOTBETCTBYIOIIMX PEKIAMHBIX KOHTPAKTOB).

Iloxoxue my3sbikanthl: Tony Williams, Lenny White, Bill Bruford, Jack DelJohnette,
Simon Phillips, Narada Michael Walden

Kopuu u Bausiaue: Miles Davis, Tito Puente, Billy Eckstine, Erroll Garner, Jo Jones, Stan
Levey, Sonny Payne, Gus Johnson

IocaexoBarenau: Peter Erskine

Hcnoansin komno3nuuu aBropos: Carole Rowley, Marilyn McLeod, Darryl K. Roberts,
Randy Brecker, Mario Rosini, Tom Scott

Padoran c¢: Ron Carter, John McLaughlin, Hubert Laws, Airto Moreira, Creed Taylor,
Rudy Van Gelder, George Benson, Herbie Hancock, Randy Brecker, Wayne Andre, George Marge,
Eric Gale, Ralph MacDonald, Chick Corea, Garnett Brown, Marvin Stamm, Larry Coryell, Stanley
Clarke, Romeo Penque

Yuactauk rpynm: Weather Report, Dreams, New York Jazz Sextet, Roy Ayers Ubiquity,
Jazz Is Dead
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Huckozcpagpua (anvoomwr):

1973 Spectrum / Atlantic

1974 Shabazz / Atlantic

1974 Crosswinds / Atlantic

1974 Total Eclipse / Atlantic

1975 A Funky Thide of Sings / Atlantic
1976 Life and Times / Atlantic

1977 Alivemutherforya / Columbia
1977 Magic / Columbia

1977 Inner Conflicts / Atlantic

1977 Simplicity of Expression: Depth of Thought / Columbia
1979 B.C. / Columbia

1980 Cobham Meets Richard Davis / Tobacco Road
1980 Flight Time [live] / Inakustik

1981 Stratus / Inakustik

1982 Smokin' / Elektra

1982 Observations / Elektra

1982 Observatory / Elektra

1985 Consortium / MOOD

1985 Warning / GRP

1986 Power Play / GRP

1987 Picture This / GRP

1990 No Filters / Tip Toe

1993 The Traveler / Evidence

1996 Incoming / Musidisc

1997 Paradox / Tiptoe

1998 Mississippi Nights Live / Wenlock
1998 Billy Cobham / George Duke Live / Atlantic
1999 Focused / Cleopatra

1999 By DesignCleopatra

1999 Nordic / Cleopatra

Komnunauuu:

1985 Billy's Best Hits / GRP

1988 The Best of Billy Cobham / Atlantic
1992 The Best of Billy Cobham / Atlantic

Buoeo:

1992 Drums by Design / CPP
Meets Bellson / View Video
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Yuacmue ¢ npoexmax opyzux my3vikanmos:

Mose Allison Best of Mose Allison (1962) Drums

Mose Allison Western Man (1971) Drums

Mose Allison Lesson in Living (1982) Drums

Mose Allison Western Man / Mose in Your Ear (1999) Drums

Gene Ammons Gene Ammons All Stars Drums

Gene Ammons Big Bad Jug (1972) Drums

Various Artists Atlantic Jazz: 12 Volume Box Set (1947), Percussion, Drums, Producer

Various Artists Atlantic Jazz: Best of the '70s (1994), Synthesizer, Percussion, Arranger,
Drums, Producer

Various Artists Atlantic Jazz: Fusion (1969), Percussion, Drums, Producer
Various Artists Atlantic Jazz: Piano (1947), Drums

Roy Ayers Evolution: The Polydor Anthology (1970), Drums, Vocals
Roy Ayers Best Of...Love Fantasy (1979), Drums, Vocals

Gato Barbieri Euphoria (1979), Drums

Gato Barbieri Fire and Passion (1988), Drums

David Bendeth Adrenalin (1979), Drums

David Bendeth Just Desert (1981), Drums

George Benson Blue Benson (1967), Drums

George Benson Giblet Gravy (1967), Drums

George Benson Compact Jazz: George Benson (1967), Drums

George Benson Silver Collection (1967), Drums
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Nat King Cole
(HaT Kunr Koyn)

IMosnoe umsi: Hatanmans Axamce Koyiie (Nathaniel Adams Cole)

Poauucs: 17 mapta 1917 B Montromepu, Ana6ama (Montgomery, AL)
Ymep: 15 pespans 1965 B Canta Monuke, Kamndopuus (Santa Monica, CA)
Kanp: mxa3

CTuiin: BOKaJIbHBIHN ka3, 0103, Oayuiazsl, CBUHT

HucTpyMeHTHI: BoKal, popTenuano

Hat Kunr Koyn nonroe Bpemst ObL1 J1IOOMMBIM TEBLIOM M MHAHUCTOM OECUMCIIEHHBIX
moOuTeneil ACTpagHOW MY3BIKH, 3HATOKOB M Jroburteneit mkasza. CiymarensM HEU3MEHHO
HpaBWJIach €ro oco0asi NPOHUKHOBEHHAs MaHEpa WCIIOJHEHHUs, Kak OyATO OH TMel CBOUM
00asTeTbHBIM O0APUTOHOM JIMYHO JUIA TeOS W yMeNn paccKa3aTb UCTOPHUIO O JIIOOBH Tak, CIOBHO
ATOTO HE OBUIO HUKOTJA, HUTJIE M HU C KEM - TOJBKO ¢ ToOOW. OH co3maBai JIMPUUYECKUA 0o0pas,
KOTOPBI OBUT HCKIIOYUTENHFHO E€CTECTBEHHBIM M B TO JK€ BpeMs pPOMaHTHYHbIM. M3 Bcex
AHTJIOS3BIYHBIX BOKAJIKMCTOB OH BBIJIEIISJICS HETPEB30MICHHON TUKIMEH M (HpasHpOBKOM M 1O €T0
MECHSM MOYKHO CMEJIO U3y4aTh aHIVIMMCKUH S3BIK.

Hat Kunr Koyn poauncs B Montromepu, mrat Anadama U BCKope okaszaics B Yukaro,
KyJa mepeexana ero cembs. Ero oren, mpenonoOnsiii Oasapn [x.Koyic, Obul CBAIIEHHUKOM
OanTUCTCKON LIEPKBH, B XOpe KOTOpOoi mena u ero marh llepnmua. Y HoTta Obin crapmmii Opar
Onnu u cectpa DBenenH, a B Yukaro poawimck U Miaamue opaths Aizexk u @pen. Bee onu nenu u
urpajid Ha QOpTeNMaHO U y HUX ObUIM OYEHb MOXOXHE M0 TeMOpy rojoca. B cembe napuina
cyacTiMBas arMocdepa, HUKOraa He ObLIO CCOp U BCe JIIOOMIIH JIpyT apyra, ocooeHHo Hata.

Ero panHuM KymMupoMm Obul MHMaHUCT Dpn XalHC, MJIACTMHKH KOTOPOTO OINpPENeIUiIN U
copMHpOBaIN My3bIKalIbHBIN BKyc HaTa, Torna kak oTel, ¢ KOTOPbIM OH 4acTo €1 HErPUTSIHCKHE
ITyXOBHBIE TECHOIEHHs (CIUPUYYAJ U TOCIIeN), OKa3ayl IyxXxoBHoe BiusHue. Ha ¢oprenuano Hat
Hayaj UrpaTh B YETHIPE r0J1a, U CBOM MEPBBIM OpKecTp coOpai U3 JH0KUHbI OJTHOKJIACCHUKOB.

CraB ¢ 19 ner mpodeccuonanbHo paboTaTh Kak
MAAHUCT B cekcrtere Opara Opnu, HAT cokpatun cBoro
damunmio (craB mpocto Koyn 6e3 "c"). B 1936 romy Hor
OTMPABUIICS B TaCTPOJIbHYIO MMoe3NKy ¢ peBio Hobia Cuccia,
KOTOpO€ 4epe3 Toj pa3BajlliIoCh, M OH OCTAJICS HAa MENU B
Jloc-Anxenece. Tam Hot xenwiica Ha tannosmune Hanun
PoOWHCOH M3 3TOrO MIOY U CTall UTpaTh B MECTHBIX KIIyOax
3a 5 1oJIapoB 3a Beuep. B 310 Bpemsi OH MmomnbITancs co3aaTh
COOCTBEHHBI KBapTeT, HO Ha IEpPBOE K€ BBICTYIUICHHE
OapabaHIIMK HE TMPUIIEN, TaK 4YTO OCTaJOCh TpPHO -
KoHTpabac, rutapa u ¢oprenuano. 3to Obln 1937 rox, 3pa
OONBIINX OpPKECTPOB, M MEHEIDKEPhl COMHEBAIUCh, UTO
TaKOM MaJlblii COCTaB CMOXET 3aMHTEPECOBATh MOCETUTENEH,
HO, TeM He MeHee, Tpuo HoTa oOKaszamoch IOCTaTOYHO
IIPUBJIEKATEIbHBIM JUJIS CIyLIaTEIeH.

Jlerenpa rmacut, uyrto Koyn 3anen coBeplieHHO
cilydaifHO. SIKOOBI KaKOW-TO TOJBBIMUBIIAK TTOCETUTENb B OJHOM W3 KiyOoB, rae Hot wrpan,
MOTIPOCHII €ro cneTh necHio "Sweet Lorraine". My3bIKaHT OTKa3bIBAJICS U TOT'/Ia BMEIIAJICS XO35SUH
3apeneHus: "ThI jke 3HACIIb ATy IMECHIO, croi, uTo0bl oH oTcTan". Koneuno, Koyr 3Ham u moOwut
9Ty TeMy kinapHetucta /xummu HyHa m oH ee cnen. Ero neHue npousBeno Takoe BIIEYATIIEHUE,
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YTO MY3bIKaHT noxy4ui npossuine "Kunr" u ¢ 1940 roga, koraa sto npousonuio, "Hat Kunr Koyn
Tpuo" GpICTpO MOLLIO B TOPY.

B 1948 romy Ttpuo HprTa mnoamucano KOHTPAKT C TOJBKO YTO CO3JIaHHOM TOTJa
kommo3zutopom [[xonan Mepcepom kommnanueii "Capitol Records", rae moutu cpasy ke 3amucano
cBoi mepBbIii Bemukuit xut "Straighten Up And Flay Right", xoropsiii nanucan cam Hat. Kak
COJIUCT U MHUAHUCT OH CTall MOJIb30BaThCs Bce OObIIMM ycrnexoMm. B kadectBe muanucta Koy
OUYEHB BBICOKO I[EHWICS CPEIU J[KA30BBIX MY3bIKAHTOB U BIIOCJIEICTBUU BO Bpems paboTsl B Hbto-
Mopke yd4acTBOBanT B 3allHCAX C TAKMMH H3BECTHBIMH MacTepamu kak Jlecrep Sur, Jlaitonen
XsMmnToH u bagu Puu.

Bbynyuu B Heto-Mopke HaT BcTpeTun tam cBoro Oyayliyto BTopyto keHy Maputo XoKHHC,
ponoM u3 boctoHa, cuieHnueckas ¢pamMuiIus KOTopoi Obula DIJIMHITOH, TaT KaK OHA Ieja Torjaa B
opkectpe [roxka.

B 50-e roast HAT cTan ogHUM U3 CaMbIX MOIMYJISPHBIX
apTHUCTOB BO BceM mupe. To ObUTO BpeMsi ero BeIHyYaiiiero
ycmexa: TOJIbl IOKJIOHHUKOB, TIOBCIOJYy IIOJIHBIE 3aJbl,
ractposiu B ABctpanuu U FOxxHoil AMepuKe, Iie OH Iel IMo-
WCIAHCKU M BBICTYNAJI HAa OIPOMHBIX CTaguoHax. 3a 15 mer
oH 3anwucan 6onee 60 TONTOUTPAONINX ITACTHHOK U CHSUICS B
JecsATKEe (PUIHMOB.

Eme B Hauane 30-x romoB HAT monasepres omnepanuu
10 TIOBOJY SI3BBI JKEIYJIKa, YaCTh KOTOporo Obuia yaaneHa. K
CO’KaJICHHI0, OH MHOTO KypHUJI, TOPOM JaKe MO JBE CUTapEeThI
Cpa3dy M IO HECKOJIbKO Mayek B JeHb. B 1964 romy emy
3aMpeTwid KypuTh, HO OH Y€ HE MOT OKa3aThCs OT JTOH
npuUBBIYKU. B nexabpe 3Toro roga eMy yJaluiu JIEBOE JIETKOE
B CBSI3U C PAKOBBIM 3a00JIeBaHHWEM, HO 3TO HE OCTaHOBHIIO
nporiecc u 15 ¢epans 1965 roma oH ymep B rocmuraie
Canra MoHuKH.

Hotr Kunr Koyn - omuH M3 HEMHOTMX HWCIOJHHUTENEH, 3alHCH KOTOPOTO TOMYJSPHBI H
ceifuac, cycTs 36 JIeT Kak ero He CTalo.

Huckozpagpusn:
e 1936 From the Very Beginning
e 1939 Unissued Nat King Cole
e 1940 Hit That Jive Jack: The Earliest Recordings
e 1940 The Nat King Cole Trio Recordings, Vol. 5
e 1941 WWII Transcriptions
e 1942 Nat King Cole Meets the Master Saxes
e 1942 Straighten Up and Fly Right
e 1943 Jumpin' at
e 1944 Any Old
e 1944 Nat Cole at J.LA.T.P., Vol. 1 [live]
e 1944 Nat Cole at J.LA.T.P., Vol. 2 [live]
e 1944 The Nat King Cole Trio Recordings, Vol. 1
e 1944 The Nat King Cole Trio Recordings, Vol. 2
e 1944 The Nat King Cole Trio Recordings, Vol. 3
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1944 The Nat King Cole Trio Recordings, Vol. 4
1944 The Keynoters with Nat King Cole
1944 The King Cole Trio

1945 Jazz Encounters

1945 Anatomy of a Jam Session

1947 Nat King Cole Trio

1948 King Cole for Kids [78s]

1949 Lush Life

1949 The King Cole Trio, Vol. 4

1949 The King Cole Trio, Vol. 4 [10-inch]
1950 Big Band Cole

1950 The King Cole Trio, Vol. 3

1950 The King Cole Trio, Vol. 2

1950 Nat King Cole at the Piano [10-inch]
1950 The Nat King Cole Trio, Vol. 1

Komnunayuu:

1938 Complete Early Transcriptions Vintage
1939 Nat King Cole & the King Cole Trio 1938-39
1940 The Jazz Collector Edition: Nat King Cole.
1940 Early 1940's

1940 The Early Forties

1941 The MacGregor Years, 1941-1945

1942 The Complete Capitol Trio Recordings
1942 The Best of Nat King Cole Trio

1943 The Capitol Collectors Series

1943 Harvest of Hits [10-inch LP]

1943 Nat King Cole

1943 The Best of the Nat King Cole Trio
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Natalie Maria Cole
(HaTtanu Koyn)

Pomunace 6 despans 1950 roma B Jloc-AHxenece B CeMbE OJHOTO W3
cambIX JIOOMMBIX B TO BpeMs neBioB Amepuku Hat "Kunr" Koyna. Ee orenr Hat
"Kunr" Koy Obul OJHHM W3 CaMbIX TOMYJSIPHBIX M YCIEIIHBIX HCIIOJHUTEICH
40-x u 50-x rogoB, a Mmate Mapus Xokunc (Maria Hawkins) Hekornma mena c
opkectpom Jroka DmmmarToHa (Duke Ellington).

C nmerckux JieT oHa ObliIa OKpYy KeHa MYy3bIKOH, JTI0OOBH K KOTOPOil CO BCel
OYLION €W CTapajicd NPUBUTh HAXOMSAIIMICS Ha IHMKE IMOIYJApPHOCTH orel. Ee
paHHUMH KyMHpaMu ObUIM, TOMUMO OOOkaeMoro marbl, Diia OuTIyKepab/,
Capa Bon (mo3:xe ancamOmu Beatles u Rolling Stones). K coxanenuro, Hat
"Kunr" Koyn pano ymien U3 )u3HH, Korjaa peOeHKY ObUIO BCETO MATHAANATh. BO3MOXXHO, IMEHHO
torga Haranu u pemmna crath neBuLel, NPOJI0JIKUB AEJI0 CBOETO UMEHUTOIO POJUTEIS.

B kadectBe meBuilel Hartamm neGrotupoBana B Bo3pacte 10 jer B mrosukiie "Sights and
Sounds: The Merry World of Nat King Cole" BmMecTe co cBouM OTLOM, a ye B 12 jer Obuia
BeIyIIeH BOKAIMCTKON B TIOJPOCTKOBOM JIKH30BOM Tpro Malibu Music Men.

B 1975-m rogy oHa HaunMHaeT CBOIO 3BE3/IHYIO Kapbepy TOJIOBOKPY KHTEIBHBIM JICOIOTOM -
miacTuHKOW Inseparable, mMo4TH MTHOBEHHO CTaBIIEH 30JI0TOM W 3aBOCBABIICH JBE HATPaJlbI
I'pommu. Ha neit O6b11 3amucan nepBwiid XxuT This Will Be, 3ansBImii mecTyro CTpOUYKy B CIHCKE
CaMbIX TIOMYJISIPHBIX TeceH B AMepuke. ['om cmycTs NOsSBWICS anb00M, Ha3BaHHBIM ee
cobctBeHHbIM HMMeHeM Natalie, KOTOpwIi Takke crtan 30id0TeiM. O0a mucka 1977-ro rona,
Unpredictable u Thankful, nocturaior ysxe miaTiHOBOTO THpPaka U BKJIIOYAIOT TAK)Xe IJIATUHOBBIE
cunribl ['ve Got Love On My Mind u Our Love. TakoMmy Hadaimy Kapbepbl, PaBO CJIOBO, MOT ObI
M03aBUI0BATH JTFOOOU UCTIOTHUTEID.

B 80-x romax Haranmu Koyn mnpomomxaeT cBO€ YIUBHUTEIBHOE
BOCXOJKJICHHE, 3aBOEBBIBAsI OAHY 3a OJHOW pa3jINMYHbIE NPEMHUH, BKIOYas
ouepennyto ['pammu 3a cBoit xutoBbIi ansbom Everlasting. Muorue ee nmecHu
(mampumep, Jump Start) mo-mpeKHEMY 3aHHMAalOT BBICOKHE MECTa B YapTax.
OnnHako, CpaBeMJIMBOCTUA PaaH, HAIO CKa3aTh, YTO BCE OTH JIUCKU M XHUTHI,
XOThb MU KIACCHO CJeNaHbl, - YHUCTEWUIIEH BOJbl MPOAYKT IOIN-UHIYCTPUH,
KOTOpasi, YBbI, CIIMIIIKOM 3aBUCHMA OT MO/IBI.

[TouyBcTBaBaB, YTO yCcrex HAUMHAET €l U3MEHATh, IEBUIIA BIIAJAET B ICIIPECCHIO, BO BpeMs
KOTOPOH ycrneBaeT MpUCTPACTUThCS K HapkoTHkaM. IIpoiins orons u Bogy B 60pbOe ¢ 00se3HbIO,
oT KoTtopor Haranu sieunnace B TeUEHHE IIECTU MECSLEB B OJHOW M3 KIMHUK MUHHECOTHI, OHAa B
cepeauHe 80-X HCIBITBIBAET JIBa HOBBIX OTPOMHBIX HoTpsiceHusi: cmepth oT CIIM/la cBoero 36-
neTHero Opara u pa3Boia. Jpy3bs W OnM3KHE OBUTM CTPAITHO OOECIOKOEHBI €€ COCTOSHHUEM,
oracasichb, YTO OHa BHOBb MOJICANET Ha repouH. "OHM JOCTaJIM MEHS CBOMMHU IPOBEpKaMHU 10
KOHYHMKA XBOCTa, - BCIIOMHHAET MEBHIA, - U B OJUH NPEKpPacHbIE MOMEHT 5 HE BblAepikaia U
ckazana: "Xsarut yxe! S B mopsanake! He 3Bonure mue 6onbme!" Ho B mymie st Obiia pana 3a 1o,
YTO OHU JICJIaii, IOTOMY YTO MHE 3TO OBLIO HEOOX0IUMO".

Hecmotps Ha, MSTKO TOBOPS, HE CaMblil MPOCTOM NMEPUOJ KU3HU BO BTOPOil mojoBuHe 80-X,
oJlapeHHasi TIeBHUIIa OKA3bIBACTCS CIIOCOOHOW POTUTH HOBYIO HMJCI0, YTO HAIJIO OTPa)XCHHE B €€,
HECOMHEHHO, JIy4IlieM MyJbTUIUIaTHHOBOM anbbome Unforgettable, With Love, coGpasiiem B 91-
OM rofly ax cemb npemuit I'pammu.

Kak cumraror MHOTHME mka30Bble KpuTuku, Hatanu Koyn - onHa U3 cambIX OJapeHHBIX U
YCHEUIHBIX MEBUI 32 MOCIEIHUE /1B C MOJIOBUHOM AecATHIETHS. Y Hee HeT Mpo(decCHOHAIBHBIX
OrpaHUYEHUH, el 1O MJIeuy UCIIOTHEHNE MY3bIKH B JIFOOOM CTHUJIE. .
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Cotton, James

BxomuT B JIeCATKY TJIAaBHBIX HCIOJHHUTENECW Ha TyOHOMU
rapMOHHKE, CO3/IaTelICH «COBPEMEHHOTO 0J1t03a» B JaHHON KaTerOpHH.

Korron pomwiics 1 wrons 1935 roma B mrare Muccucunu.
Jlxeiimc ObUT OJTHMM W3 BOCBMHU JieTel B ceMmbe. Ero orer sBisics
TJIAaBOW MECTHOM YepHOM OOIIMHBI U MTPOMOBEeTHUKOM. EcTecTBeHHO, OH
Moceman BCe CIYyXObl W Tmen B IepkBU. KOTTOH yTBEp)KIaeT, 4ToO
yCHbIlIai, Kak €ro MaTh pa3BjeKaja JeTed, W3BJIeKas Hu3 TyOHOH
TapMOHHMKHU 3BYKH, MOJOOHBIE KYPUHOMY KYJaXTaHbIO U IMAapOBO3HOMY CBUCTKY. COOCTBEHHYIO
TapMOHUKY OH TIOJIYYHJI Ha IEHb POXKIEHUS, €Ba HAYUYUBIIHCH XOAUTh.

Kak u Bce Ha Muccucunu, Korron cinyman paguonporpamMmmy «Kunr buckBut Taitm» u3
Apxkan3zaca, kotopyto Bea Connu boit Bunbsmcon. 13 nepenaun KoTToH y3Ha, 4To Ha rapMOHMKE
MO>KHO HE TOJIbKO HM3/]aBaTh 3BYKH, HO M HCIOJHATH PEabHYI0 MYy3bIKy. OH OBICTPO OCBOMII
My3bIKaJIbHbIE pUeMbl BuiibsiMcoHa.

KotTton ocupoten k 9 rogam. Ilo ero BocnoMuHaHUsIM, IPUMEPHO B TOT K€ CPOK s, K
KOTOPOMY OH TIepeexal >KWUTb, MpeacTaBun ero JerenaapHomy Conuu boro. Kotron
IIPOJAEMOHCTPUPOBAT €My cBO€ yMeHHe urpatb. CormacHo €ro CoOCTBEHHBIM paccKasam,
BuibsiMCOH HaCTOJIBKO BIIEYATIMIICS, YTO MPUHSIT MaJIEHBKOTO CUPOTY Kak chiHa. CTapblil U Mablii
CTaJIi AaBaTh COBMECTHBIE KOHIIEPTHI B IPUAOPOKHBIX 3aBefeHHsIX Muccucunu u ApkaHsaca.

B ongun npexpacHbiii 1eHb BunbsiMcoH nepeexain B mrat BUCKOHCHH, OCTaBUB MajbyuKa, a
3a0lH0 WU CBOW aHcaMOyb, Ha BOJIO OOCTOATENbCTB. KOTTOH mpoOaBisics cilydyailHBIMU
3apaboTKaMu, UTpast Ha yiaurax Memduca Ha TaApMOHUKE.

Emy He Obwio eme 16 jer, korna oH Ho3HakoMWwics ¢ XayiuHoM BynbpoM, KOTOpbIi
IIPEIOCTaBUII €My BO3MOYKHOCTh BBICTYIIATh B COCTaBE€ CBOEro aHcamoms. J[keimc mprxuics B
rpymnIe 1 Jake IpUHsUI yyacThe B 3alMcH paja neced Bynbda ais komnanun Sun Records.

Crnenytomasi ctpannyka ero ouorpaduu cBs3ana ¢ paauo. B 1952 rogy Korron cran Bectu
coOcTBeHHYIO 15-MHHYTHYIO mepenady Ha pajuoCTaHIMM 3anagHoro Memduca, mraT ApkaHsac,
UCTIOJNHSISL B HEH TIECHU, PEKJIAMUPYSI TOBAp CIIOHCOPA U COOCTBEHHBIC KOHIIEPTHI.

B teuenne nenenn KorroH pabGotan modepom, BEIXOIHBIC MOCBSIIAS BBICTYIUICHHAM. Bo
BpEeMSs OIHOTO U3 HUX B Jekabpe 1954 roga oH mo3Hakomuiicsa ¢ Manau Borepcom. B ToT MomeHT
Mazanu Mckall rapMOHUCTa Ha MECTO TOJBKO 4YTO yIeAmero u3 ancamoOunsa JxyHuopa Bemnca.
KotTon npunsin npennoxenne Borepca u mpopadotan ¢ HUM 12 mocneayrommx jer.

Opnako Ha tutactuHkax Manaun Borepca mo 1958 roma wommanust Chess Records
3anckiBasia Xaprepa Jluttin Boarepa. Otyactu moatomy Botepe TpeGoBan ot Ixeitmca KorTtoHa,
‘ITOGBI OH HCIOJHAT MOapTUH, 3By4dalllUC Ha IUIACTUHKAX, HOTA B HOTY. ITamsaTHBIN pasroBop,
MOJIOKUBIIMK KOHELl 3TOM MpakTHKE, COCTOsJICS U ¢ Toro MoMmeHTa KoTToH genan coOCTBEHHBIE
CoJI0.

Crnenyrouuii mar — Ha 3TOT pa3 K MOJHOW apTUCTHUYECKON camocTosTeNbHOCTH — KOTTOH
caenan B 1966. On ymen u3 rpynnsl Borepca. lo 1970 rona KoTToH, ropsdo npuHATHINH Oenoi
ayJIMTOPUEH, BBITYCTHII 4 JOJITOUTPAIOIINX aTb00Ma Ha Pa3HBIX JIeHOIax.

B nepgoit momosune 70-x KoTToH ocTaBajncsi BOCTpeOOBAaHHBIM MY3BIKAHTOM, OJIHUM W3
HanOoJiee yCHelHbIX OJIF030BBIX HCIONHUTENeH. OH BBITYCTHI psf IUIACTUHOK, B YAaCTHOCTH, C
kommanueit Buddah Records, koTopeie u celiuac cuMTaroTCsi KJIaCCUKOW jkaHpa. VIMEHHO B 3TOT
nepuoz oH noxyunia npossuuie «SUPERHARPy. B cBoeit my3bike aToro nepuoga KoTron mmpoxo
UCIIOJIb30BaJl aHCAMOJM PACIIMPEHHOIO COCTaBa, BKJIIOYAIONIME MEJHYIO CEKIMIO, BBOAWI B
MY3BIKy OJJIEMEHTbl (aHKa M My3bIKH COYJ. Ero BBICOKO 3KCIPECCHBHBIC BBICTYIUICHUS,
3apsKEHHBIE MOIIHOM SHEPrUed COJI0 Ha FapMOHMKE, MMOPOAWIIH JiereHay. ['oBopuinu, yto KoTtToH
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SIKOOBI HACTOJIBLKO APOCTHO UTpacT Ha CBOEM MAJICHBKOM MHCTPYMCHTC, YTO 6YKBaJ'II)HO BBIAYBAcCT
U3 HCTO MCTAJTINIMYCCKUEC ACTAIH.

B 1984 rony Korron Hauan cneaytomyto ¢azy Kapbepbl, HOAMMCAB KOHTPAKT Ha BBITYCK
IUTACTUHOK C KOMITAHUEH «AJIITUTaTop».

B teuenne necarunerus KoTton tpuxasl BelagBUraics Ha npemuto «I'pammu». B 1990 rony
Ha «Asumratop Pexopas3» Beimen coBMmecTHbiit quck «Harp Attacky», 3anucannsiii ¢ J>xyHuopom
Benncom, Kappu bennom u bunnu bpanuem.

[Tocnenuuii ans60M, Ha KOTOpOM MBI cibiuM Jxeiimca Korrona nmoromum, cran «Deep In
The Blues» (1996), Bemymennbiii Verve Records. My3plkaHTy caenaiyd omeparyio Ha ropjie u
IIOPEKOMEH0BATIM OCTaBUTh BOKal. B 1997 roay oH momyuwmn 3a 3Ty CBOIO IIACTHMHKY IPEMHUIO
«['poMMMI» B KaTeropuu «aab00M TPaIULIMOHHOTO OIr03a).

B konne 90-x Korron BhicTymam B ¢opmare TpUO — BMeCTe C NMHaHUCTOM /J[3BUAOM
Makcsemiom u Puko Makdeprmanaom Ha ruTape, Npuriamas pa3didHbIX BOKanmucToB. B 1999
BbIles anbooM "Superharps", B 3anucu KOTOpoOro NpuHsM ydactue takke bunnu bpanu, Yapau
Masensairt, [llyrap Pait Hopens.

K 35-neturo ocaoBanus coocrBeHHoro ancamous B 2002 Korron Beimyctii nuck "The 35th
Anniversary Jam of The James Cotton Blues Band", Ha koTopoM OH BHOBB, Kak U B CTapble
BpPEMEHA, OJMCTAaeT B KaueCTBE MHCTpyMEHTaNNCTa. BokanbHbIe K€ MapTHUM UCHOIHMUIIM BeIylue
My3bIKaHThI )kaHpa. CD BeiaBuraics Ha «I'pammuny.

B 2004 rony ucnonnsercs 60 ner, kak KorTon mpuien B 0:11030BbIi Ou3HEC.

Juckozpaghus (éxnouas ocHosHble KOMRUNAYUU):

e The James Cotton Blues Band 1967
e Cut You Loose 1967

e (Cotton In Your Ears 1968

e Pure Cotton 1968

e Taking Care of Business 1970

e 100% Cotton 1974

e High Energy 1975

e Live & On The Move 1976

e High Compression 1983

e Live from Chicago - Mr. Superharp Himself 1986
e Live 1988

e Take Me Back 1988

e Mighty Long Time 1991

e Living the Blues 1994

e Best of the Verve Years 1995

e Deep in the Blues 1996

e Best of the Vanguard Years 1999

e Fire Down Under The Hill 2000

e 35th Anniversary Jam 2002
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Deborah Coleman
(3 oxTs6ps 1956, IlopTemyT, Bupskunus.)

Genre: Blues
Styles: Contemporary Blues, Modern Electric Blues

He6pa KoynmeHn - amepukaHckas 0Jit030Basi TMTapUCTKa W MEBUIIA,
TAroTeromas K Oyo3-poky. SIBHOe BiusHuE XEHJIPUKCA B COYETaHUM C
COOCTBEHHBIMH HWHTEPECHBIMM HJCSIMM U OOJBIIOW HCHOTHUTEIbCKON
SHEPreTUKOM.

[TepBrrit ans6oM nosiBwiIcs B cepeaune 90-x rogoB. Bermsaaut ona Ha ¢oTorpadusx oueHb
MOJIOJIO, ¥ MOTOMY Cpa3y Oblia 3amucaHa B "MOJIO/bIE MCHOJTHHUTENH", XOTS el Ha caMOM Jefe
ObLT0 yKe 3a copok. Kak Obl TO HM OBLIO, BBICOKas "Monojas’" 3HEpreThka €€ BBICTYIUICHUH -
OYEBH/IHA.

Ponunacek B ceMbe BOGHHOTO; POAUTENH, OpaThsi U CECTPHI - BCE
ObUTH MYy3BbIKaHTaMU-TIOOUTENsIMU. KOyTMAIH Hauana urpaTh Ha THTape
¢ 8 ner. He 60361, HO Monkeys moCIy»Xuiau € mepBbIM 00pa3ioM
JUIA TIOJpaXKaHUs, JIMIIb MMOKE OHA CTajla OTKPHIBATH Ui ceds 0Iro3,
HO OTKpbITHE TUI0 OT miuactuHoK Jimi Hendrix, Cream, Jeff Beck u
Led Zeppelin. (910 ctpanHo, HO MHOTrHe adpo-aMEepHUKaHCKHE
OJIFO3MEHBI €€ MOKOJICHUS K 0JI03y MPHOOIIANIKCh HE OT POJHBIX, HE OT
BBICTYIUICHHI MECTHBIX OJFO3MEHOB, HO UMEHHO 4epe3 OIo3-pok). B
15 ner Havanma BeICTyHaTh NMPO(ECCHOHAIBHO Kak Oac-TMTapucCTKa, a
3aTe€M COJIO-TUTAPUCTKA B MECTHBIX poK-rpymmax. Eit 6su1 21 rog,
KorjJa OHa moObIBaja Ha KOHIEPTE, TJe B oaHOM mporpamme Boictynasm Muddy Waters, Howlin'
Wolf u John Lee Hooker - ¢ 3Toro MmomeHTa oHa Hauana BCepbe3 HHTEPECOBATHCS UIMEHHO OJII030M.
B 25 net BeImIa 3amysk, poamia pedenka. [lokuHyna sctpaaayo padboty paau 6osiee cTabUILHOTO
3apa0oTKa MeACECTphl U Jaxke dekTpuka. B 1985r. npeanpuHsia nepBbie NOMBITKY BEPHYTHCS B
My3bIKy. Ctama Oojiee BHHMATENbHO HM3ydarh Om03. B 1993r. ¢
COOCTBEHHOW TpYMNIIOW NpPUHSIA ydyacTHE B  HALMOHAJIHHOM
KOHKYpC€ TaJlaHTOB mpu Omto3-dectuBane B YapiacToHe - U 3aHsIa
repBoe MecTo. [[eHeHbId NPU3 UCIOJIB30BAIA JJISI JEMO-3AMUCU U
npuctynuia K ractpossiM. CrycTsi Ba roja BBILIEN €€ JeOIOTHBIN
anpoom, ¢ 1997r. corpyaanuaet ¢ Blind Pig. B 2002r. Bbimien ee 6-it
anp00M Ha ATOM Jeibrne - koHuepTHas 3amuch Soul Be It! Anpbom
MIPOIEMOHCTPUPOBAJ, YTO UMEHHO JKUBBIC BBICTYIUICHHS - Hanbosee
cunbHast  cropoHa  Jleoper  Koymmoan.  [lonrme  ruTapHbIe
MMITPOBH3AIMH YK€ BBIIUIA U3 MOJIBI, HO € YyJaeTcsl 3aXBaTUTh MyOJIMKYy UMEHHO SIPOCTHBIM,
OyHHBIM, yBJIEKaTEIbHBIM TUTAPHBIM COJI0. MHOTOKpaTHO HOMUHHUpOBAIach Ha npemuto uM. Jlabi-
HO-Cu Xsuaum.

Huckozpagpusn:

e Takin'a Stand (New Moon 1995)
e [ Can't Lose (Blind Pig, 1997)
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Where Blue Begins (Blind Pig, 1998)
Soft Place to Fall (Blind Pig, 2000)
Livin' on Love (Blind Pig, 2001)
Soul Be It! (Blind Pig, 2002)
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Alice Coltrane

Born: Aug 27, 1937 in Detroit, MI
Styles: Free Jazz, Avant-Garde Jazz, Modal Music, Avant-Garde

Instruments: Organ, Piano, Harp

ABaHrapnHas jKa3zoBas appUCTKa, MUAHUCTKA W OPTraHUCTKA.
MoxHno ckazath, 4Tto ceMbsa Alice Coltrane caaBunach CBOMMU
MY3BIKaJIbHBIMH TPAJUIUAMH, K CIOBY ee Opat, 6acuct Ernie Farrow, B
MATUACCITHIX W IMECTHISCATHIX urpan ¢ Barry Harris, Stan Getz, Terry
Gibbs u Yusef Lateef. Ypoxnennas Omuc MakJleon Hauama OpaTh
YPOKH MY3bIKH B CEMb JIET. Yuuiack B [leTpoiite, 1e0r0THpoBaia B TPHO
BuOpadonucra Toppu Ilommapma. Haumnanma wurpate B IIGPKBH, TIOCTENICHHO pPa3BHBas
COTPYJHUYECTBO C MECTHBIMU My3blkaHTaMmu, Bpoae Lateef unu xe Kenny Burrell. B 1959 roay
otnpasuiack B Ilapux, rae yumnacs y Bud Powell. Bo Bpems typa ¢ Terry Gibbs (1962-1963)
Alice mo3nakomuinack ¢ John Coltrane u BbIlIIa 3aMyX 3a U3BECTHOTO cakcodonucta B 1965 roxy.
Yepes rox oHa yke urpana B rpymnmne Mmyxa, 3ameHuB McCoy Tyner. OHM BbICTyHaju BMECTE 10
cmeptu Jlxona B 1967 roay. Ilocie cmeptu J»koHa o4yeHb MHOTO CHJI OTAAja MpONaraHie €ro
tBOopuectBa. Ilocie Alice Coltrane ocHOBaa COOCTBEHHYIO T'pyIITy, B COCTaB KOTOPOW BOIILIH
Pharoah Sanders, Joe Henderson, Frank Lowe, Carlos Ward, Rashied All u Jimmy Garrison.
Brictynana tak xe ¢ Apun Lllennom u [Ixexkom Jle/lxxonerrom. B 1972 rony ona nepeexana B
Kamudopuuto, rie yBiekiaach u3ydeHneM GuiocohCKux BOPOCOB, BHICTYIAs BCE pexe U pexe. B
1978 rony Alice 3anucana ans6om "Transfiguration" Bmecte ¢ Roy Haynes u Reggie Workman. B
1987 roxy BosrmaBuia kBaptet "Coltrane Legasy" B KOTOpbIi Bonum ee ChIHOBBA - PaBu n Opasn,
BBICTYNMBIIMM Ha KoHIepTe B yecTh namsatu John Coltrane B CoGope cBaroro Moanna B Hbto-
Hopxe.

Biography by Chris Kelsey, Scott Yanow, and Thom Jurek

Music obviously ran in Alice Coltrane's family; her older
brother was bassist Ernie Farrow, who in the '50s and '60s played in
the bands of Barry Harris, Stan Getz, Terry Gibbs and especially,
Yusef Lateef. Alice McLeod began studying classical music at the
age of seven. She attended Detroit's Cass Technical High School
with pianist Hugh Lawson and drummer Earl Williams. As a young
woman she played in church, and was a fine bebop pianist in the
bands of such local musicians as Lateef and Kenny Burrell. McLeod
traveled to Paris in 1959 to study with Bud Powell. She met John
Coltrane while touring and recording with Gibbs around 1962-63;
she married the saxophonist in 1965, and joined his band —
replacing McCoy Tyner — one year later. Alice stayed with John's
band until his death in 1967; on his albums Live at the Village
Vanguard Again and Concert in Japan, her playing is characterized by rhythmically ambiguous
arpeggios and a pulsing thickness of texture.

Subsequently, she formed her own bands with players such as Pharoah Sanders, Joe
Henderson, Frank Lowe, Carlos Ward, Rashied Ali, Pharoah Sanders, Joe Henderson, Archie
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Shepp, and Jimmy Garrison. In addition to the piano, Ms. Coltrane also played harp and Wurlitzer
organ. She led a series of groups and recorded fairly often for Impulse, including the celebrated
albums Monastic Trio, Journey in Satchidananda, Universal Consciousness and World Galaxy. She
then moved to Warner Brothers where she relased albums such as Transformation, Eternity and her
double live opus Transfiguration in 1978.

Long concerned with spiritual matters, Ms. Coltrane founded a center for Eastern spiritual
study called the Vedanta Center in 1975. Also, she began a long hiatus from public or recorded
performance, though her 1981 appearance on Marian McPartland's Piano Jazz radio series was
released by Jazz Alliance. In 1987, she led a quartet that included her sons Ravi and Oran in a John
Coltrane tribute concert at the Cathedral of St. John the Divine in New York City. Ms. Coltrane
returned to public performance in 1998 at a Town Hall Concert with Ravi and again at Joe's Pub in
Manhattan in 2002. She began recording again in 2000 and eventually issued the stellar Translinear
Light on the Verve label in 2004. Produced by Ravi, it featured Ms. Coltrane on piano, organ and
synthesizer, in a host of playing situations with luminary collaborators that included not only her
sons, but also Charlie Haden, Jack DeJohnette, Jeff "Tain" Watts, and James Genus.
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John Coltrane
(OxoH KonTpanH)
(1926-1967)

B o . .
P W J>xazoBbiit TuTaH, cakcodonuct Jxon KontpaiiH -
I' F 32 = Y "}H 3TO  My3bIKaHT,  [OJOXMBIIMA  HA4YaJl0  HOBOMY
\X V% r= HanmpaBIeHMIO B COBPEMEHHOM Jka3e. Bmecte ¢ Maiinsom
= e .
> ~h, AN \x\ | JI3BHCOM OH OIpenenwil MAJUTPy MY3BIKAIBHOIO INEH3aka
' / AN cepeauHbl 60-X ro0B, Urpas Ha TEHOPE U albT CakCO(poHE
\\:"’m . ! c U3ALIECTBOM, OJ1yXOTBOPEHHOM KpacoTou u
AN 2 Gpa 192
N N SR IIPOHUKHOBEHHOU cuioit. JxoH poauiics 23 centsopsa 1926

B Xamiere, mrat CeBepHas Kaponuna. [Tocie okoHuanust mkosibl B utoHe 1943 cembs nepeexaia B
Qunanensduro. OH ObuT npu3BaH B apMuio B 1945 rogy u nemobunmszoaincs B 1946. Koarpaiin
HAuYMHAJI KaK aJbT CaKCO(OHMUCT U MEPEMEHNUIT MHOTO MECT, paboTasi My3bIKaHTOM B 40-€ roJsl 110
TeX MOp, MOKa He npucoequHwics K opkectpy Hussu 'mmnecnu B 1949. On ocrancs ¢ u3su
HECMOTpS Ha TO, YTO OpKecTp pacnayics B Mae 1950 roga, u yxe B Ka4eCcTBE TEHOP cakcoOHHUCTA
pabotan ¢ ['mnnecnu B MasieHbKOM rpymiie 10 ampens 1951.

B navane 1952 roga on npucoeauHuics Kk opkectpy Ipia boctuka, a B 1953 — k opkectpy
J>xonau Xomkeca, ocTaBasich B HeM A0 1954 roxa.

XoTs u cymecTByroT paHHue 3anuvcu KousrpaiiHa, cienansble, HaunHas ¢ 1946 rona, ero
HacTosIas Kapbepa oxBarbiBaeT 12 yet ¢ 1955 no 1967 roa. B atoT nepuoa BpeMeHH OH MpUIail
UHYI0 (OpMYy COBPEMEHHOMY JDKa3sy M OKa3zal OoJbllIoe BIMSHUE HA II€JI0€ TIOKOJICHHUE
My3bIKaHTOB. KonTpaiiH Haxoauics B COCTOSSHUM aenpeccuu B Ounanenbduum aetom 1955 rona,
KOTJa eMy IMO3BOHWII JKa3oBbId TpyOau Maiin3 J[pBuc. JI»Buc, yeil ycnex B koHue 40-x roaos
IpuIlel B YMNaJoK B TEYEHHE HECKOJBKHX IOCIEIyIONINX JIeT, OBl HAlpOTUB AaKTUBEH H
HAMEPEBAJICS CO3/IaTh HOBBIM KBHHTET. KONTpaitH Haxomwics ¢ HEOONBIIMMHU TEepephIBAMHU B
cocTaBe ATOro mepBoro coctraBa JlPBuca mo ampens 1957 roma. DTOT KIaCCMYECKUN KBUHTET
HAWTy4IIUM 00pa3oM MpeCcTaBlIeH ABYMs 3anucsamu ais ¢pupmsl «Prestige» B 1956 roay. Opkectp
pacnazcst B cepeaune anpens 1957.

B xonte 1957 Kontpaiin pabotan ¢ Teuionnycom MOHKOM B JIET€HIapHOM HBIO HOPKCKOM
kiy6e Five Spot. On BepHycs k [IpBucy B suBape 1958 u ocrapasncs ¢ HuM 1o anpens 1960. 3a
3TO BpeMsi OH Y4acTBOBaJl B HOBAaTOPCKHX MpoekTax Maiin3a «Milestones» u «Kind of Blue» u
3amucall CBOW COOCTBEHHBIN HEOPIMHAPHBIN MPOEKT
«Giant Steps».

[lepBoiii  kBaprer KonTpaitHa mnosBuics Ha
cuene B ampeine 1960 B cocraBe mumanucta MakKoit
TaifHepa, IPUCOEANHUBIIETOCS K OPKECTPY B CEpeIUHE
1960 Bmecro ymenmero CruBa Kyna u DOnBuna
JIKOHCA, TPUIIEIIEr0 HECKOJIbKO MO3JHEE BO BpeMs
3allUCH OIHOTO M3 CaMbIX 3HAYUTEIBHBIX IPOEKTOB
Konrpaitna «My favorite Things» nns ¢upmsr Atlantic.
B navane 1961 oH moamucanm KOHTPAakT ¢ (GUPMOWA
«Impulse», n ero mepBbIM NPOEKTOM CTajl BECbMa
BIIEUATIISIOMMI anb0oM «Arrica/Brass». K kBaprery
Konrpaitna (MakKoii Taitnep u ©Oacuct Perru
BopkmaH) mpHCOETUHUICS MYJIbTH-WHCTPYMEHTAIIUCT
Opuk [londu, HO ero MosiBICHUE BBI3BAJIO CEPbE3HBIC
pasHoryIacusi B KOJUIEKTHBE. 3By4YaHHE 3TOTO OPKECTpa BIIOJHE WIUIIOCTPHPYETCS B 3aIUCHX,
ClIeNaHHBIX B TeueHue 4-X Houeil B Village Vanguard B Hrio Hopke B Hos6pe 1961 u Bo Bpems
MOCIIEAYIOMIEro eBporneiickoro typue. Jlondu ocraBun rpymmy B amperne 1962 w, B cury
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pa3NMYHBIX NpUYHH, B TedeHne 1962 roma MysbikanbHas mpoaykuusi KonrpoitHa Obuta Ooiee
KoHcepBaTuBHOM. Ho 3TOT rof, ogHako, ObUT OTMEUEH MOSBICHUEM HECKOJIBKUX 3HAMEHATEIbHBIX
3anuceii: anpbooM «Ballads» u coBMecTHbIe 3amucu ¢ JItokoM DiTMHITOHOM. Ab0oM «Crescenty,
BBILIEAIINA B cepeauHe 1964 MOXHO Ha3BaTh BBIJAIOLIMMCS, HO BCE JXK€ MUK TBOPYECKOU
akTuBHOCTH KonTpsiiHa 0e3ycioBHO mpuIesncs Ha mepuoja ¢ aekadps 1964 mo nosOps 1965. B
3TOT MPOMEXKYTOK BPEMEHH OH CJHieiall OTPOMHOE KOJIMYECTBO 3amKcei, BKIOYas KIACCUYECKYIO
ciouty «A Love Supreme», «Meditations» u MHOXECTBO HEOPIMHAPHBIX MPOECKTOB C HEOOIBIIMMHU
COCTaBaMU MY3bIKAHTOB (B YaCTHOCTH, «NEW music sammity» «Ascenasiony).

B suBape 1966 «kmaccuueckuit Ksaprer JIxona KonrpsiiHa mnpekpatuna cBoe
cyuiectBoBaHue. BHyTpeHHee HanpsbkeHnre KoaTpaitHa ucKano HOBBIX HAIpaBIICHWH, 3TO YyBCTBO
3actaBuno KonrpaitHa nokunyth TaitHepa u [[xoHnca. Ilocnennuit coctaB rpymnnel KonrpaitHa
(xkena Kontpoitna Anuc — mwmano, Pammn Amu w [xummu [MappucoH — ymapHbie, XOpOIIO
WJUTIOCTPUPYETCSE KOHLIEPTHBIMU BBICTYILJICHUSIMU B SITOHUU.

B cepennne 60-x KontpsiiH ObUT IEpBOMPOXOIIIEM HOBBIX
JDKa30BBIX TEPPUTOPHH, TaKMX Kak (pu JKa3 M KOJUIGKTUBHAS
UMIIPOBH3AIHS, KOTOPHIE CYXKaJlM ayJAUTOPHIO CIyIIaTeNIen 10 TeX
1op, 1MoKa He TMPOPYOMIIM HOBBIE BpaTa B LAPCTBO JKaza. XOTS OH
u 3aCTaBHUJI OTBCPHYTLCA MHOI'OYHCJICHHBIX rmoyuTaTesci
TPaAMLMOHHOTO JpKa3a, HO CTall MECCHeH JIeTMOHAa HOBBIX
MMpCAaHHBIX ITOKJIOHHUKOB.

Hecmotps Ha TO, 4TO OH cTapasics BecTu 0ojiee 370pOBYIO
JKU3HB, €ro OypHas MOJIOJOCTh CTalla pe3yJIbTaTOM paHHEH cCMepTH
17 nrons 1967 rona. JI>xon KontpaiiH yien u3 )KU3HU B BO3pacTe
41 roga B XaHTHHITOHCKOM rocnurane B JIoHr AfimeHpae, mrar
Heto Hopk.
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Chick Corea

Hacrosimee ums: Apmano Duronn Kopua (Armando Anthony Corea)
Hata poxnaenus: 12 utons, 1941, Yencu, Maccauycerc

Kanp: Jazz

Ctuin: Free Jazz, Post-Bop, Fusion

HNucrpymentsi: Keyboards, Piano

®upwmbl 3Byko3anucu: ECM (16), GRP (15), Polydor (12), Stretch (7), Blue
Note (7), Columbia/Legacy (6), Verve (4)

Yuk Kopma - onmna u3 Haumbosiee 3HAKOBBIX (UIYp CpeaM HKa3MEHOB IOCIETHHUX
necstuinetuil. Hukorna He yJoBIeTBOPASCh JOCTUTHYTHIMU pe3ynbratamu, Kopua Bcerna Bcereno
YBJICYCH Cpa3y HCCKOJBKUMHU MY3bIKAJIbHBIMU IIPOCKTAMU, U €TI0 MY3bIKaJIbHAA HIO603H8.T€JIBHOCTI>
HUKOTJIa HE 3HAET npejena. BUpTyo3HbI THAHUCT, KOTOPBIA BMecTe ¢ X3pou X3HKOKOM u Kutom
IL)KappeTOM GBIH OJHHMM H3 CaMbIX TOIIOBBIX CTHJIMCTOB, INOABHUBIIUXCA ITOCJIC bunna DOBanca u
MakKoi1 Taitnepa, Kopua - Takke MU OJUH W3 HEMHOTHX '"3JIEKTPO-KJIABUIIHHUKOB', UMEIOIIUX
opur HHAJILHBIN U y3HaBa€MLIﬁ cTiiab ucnoiHeHus. Ilomumo 9TOro, OH - aBTOP HECCKOJIbKUX
KJIACCMYECKHX J[XKa30BBIX CTAH/IapTOB, TakuX Kak "Spain," "La Fiesta" u "Windows."

Kopua nawan urpate Ha ¢oprenuaHo, Korga emy ObuUlo Bcero 4 rofa, U B TMEPUOJ
(dbopMHUpOBaHUS €r0 MY3BIKAIBHBIX MPHUCTPACTHI HAMOOJIbIIEE BIMSHUE HAa HETO OKa3zaliu Xopac
Cunep um ban Ilaysmn. A cepbe3HbIi My3bIKaJbHBIA ONBIT OH NpUOOPEN, UTpas B COCTaBe
opkectpoB Monro Canramapust (Mongo Santamaria) u Buumu Bo6o (Willie Bobo) (1962-63), by
Mutuenom (Blue Mitchell) (1964-66), Xepou Msuuom (Herbie Mann) u Ctanom T'etriem (Stan
Getz).

Ero neGroTHOM 3amuchi0 B Ka4ecTBE Juaepa rpynmsl 0601 ansooM "Tones for Joan's Bones"
B 1966 romy, a amsbom "Now He Sings, Now He Sobs", 3ammcanHblii B cocTraBe TpHO C
MupocnaBom Burycom m Poem Xeiincom (Miroslav Vitous and Roy Haynes) B 1968 rony,
paciieHUBACTCS MY3bIKaJIbHBIMH KPUTHKAMH KaK MUPOBAs XKa30Bast KJIACCUKA.

[Tocne kopoTtkoro mepuoaa padotsl ¢ Capoit Bon (Sarah Vaughan), Kopua npucoenunmics
K Maiungy /[BuCYy, 3aMeHHUB B OpKecTpe XOHKOKA, U OCTaBajci ¢ Malia3oM B TEYEHUE OUYEHb
BaykHOTO nepexoaHoro nepuoaa 1968-70 ronos. OH y4acTBOBaJ B TAKUX BHYLIUTEIbHBIX POEKTaX
Maiin3za kak Filles de Kilimanjaro, In s Silent Way, Bitches Brew.

B cocraBe rpymmer "Circle" ¢ Dutronum bpakctonom (Anthony Braxton), JIdiiBom
Xommannom (Dave Holland) and bappu Dntuynom (Barry Altschul)on Hauan urpath aBaHrapaHbIN
aKyCTUYECKUM J[pKa3 mocie Toro, kak ymen oT JIpBuca. A B koHue 1971 onste cmeHUn
HaIpaBJICHUE.

OcraBuB npoekt ¢ "Circle", Kopua Henonroe Bpemsa urpan co Ctanom ['etuem u 3atem
chopmupoBan rpynmy "Return to Forever" co Cremmm Knapkom, ko ®appenom, AupTo ©
@nopoit [lypum, koropas AeOroTupoBaia B Ayxe OpasmiIbCKOW MeNoAWYecKod Tpaaunuu. B
teuenue roja Kopua (¢ Knapkom, bunnom Konnopcom u Jlennu Baittom) mbitancst mpeodpa3oBaTh
Return to Forever B Bemymmii BbICOKOPHepreTudeckuit (prokH OdHA; U B 1974 romy mecto
Konnopca 3ansn On [JuMeona. B To Bpems, korna Mys3blka Oblla OpUEHTHpPOBaHa HAa POK U
HCIIOJIb30Baja JKa30Bble MMNpoBu3auuu, Kopua ocraBaicsi BIIOJIHE Y3HAaBAEMBIM JaXKe IOA
3aBECOM JIEKTPOHHOTO 3BYYaHUs.

[Tocne pacnanma rpynnel B koHue 70-pix romoB, Kopua m Kiapk urpanu B pa3imdHbIX
OpKecTpax, MpHIaBas OSTHUM KOJJIGKTHBaM OCOOyI0 3HAa4MMOCTb. B TedeHHe HECKOJIbKUX
cnenyromux et Kopra, B 0CHOBHOM, OPUEHTUPOBAJICS HA AKyCTUYECKOE 3ByYaHUE U MOSIBISIICS Ha
IMPOKOH myoOnuke To ¢ xy3toM ["apu baprona u Xepbu X»sHK0Ka, TO B KBapTeTre Maiikna bpekepa,
a Takke ¢ Tpuo MupocnaBa Buryca u Pas Xeiinca, B TpuoObtote Temnonnycy MoHKy, a mHOTIA
Jla>Ke UCIIOJIHSIT KJIIACCUYECKY0 aKaJIeMUUECKYI0 MY3BIKY.
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B 1985 romy Umk Kopma co3man nHoByro ¢btoxkH rpynmy "Elektric Band", xoropas B
KOHEYHOM BapHaHTe BKiIrodana Gacucra J[xona Ilarutyum (John Patitucci), rurapucra ®psnka
I'em0Ooiina (Frank Gambale), cakcodonncra Dpuka Mapuentana (Eric Marienthal) u 6apabanmnka
HeiiBa Yukna (Dave Weckl). Uepes HECKOJIBKO JIET OH MHULIMUPOBAJI CBOE "AKycTHdyeckoe Tpuo'" ¢
[Tatutyun u YHKIOM.

B Teuenne 1996-97 romoB Kopua ractposmpoBai B cocTaBe '"3BE3QHOTO" KBHHTETA,
Biutoyaromiero Kennu [IMappera m Bammacu PoHM, KOTOpBIM HCHOJHSUI COBPEMEHHBIE BEPCHUU
komno3unnii baga Iayamna u Tennonnyca MoHka.

B HacTosiiee Bpemsi OH UTpaeT My3bIKy, B KOTOPOHl BHPTYO3HO IEPEIJIEeThl CIOXKHBIE
MACCaKH apaH)KUPOBOK C COJBHBIMU MApPTHSIMU B CTHIE (PbrokH. OH BO3Bpamaer ObUIYIO CHITY
JpKazy, U Kax/as asza ero TBOPUECKOro pa3BUTHsI IPEKPACHO MPEACTABICHA €ro JUCKaMH.

IMoxo:xxue ucnonnureau: Herbie Hancock, Keith Jarrett,Joe Zawinul, Gary Burton , Joe
Bonner, Michel Camilo, Bobby Enriquez, John Hicks,Bennie Green

Kopuu u Bausinue: McCoy Tyner, Bela Bartok, Miles Davis, Bill Evans, Bud Powell,
Horace Silver, Art Tatum, L. Ron Hubbard, Thelonious Monk, Sun Ra

IMocnenoBatenu: The Dixie Dregs, Richie Beirach, Hal Galper, Frank Gambale, Horace
Arnold, Airto Moreira, Abraham Burton, Gerry Niewood, L.T.J Bukem

Hcnonausa mpousBenenusi: Thelonious Monk, Stanley Clarke, Steve Swallow, Bud
Powell, Neville Potter, Gayle Moran, Miroslav Vitous, Wolfgang Amadeus Mozart, Roy Haynes,
Richard Rodgers, Ira Gershwin, John Coltrane, Barry Altschul, Victor Young, Johnny Mercer,
Lorenz Hart, Al DiMeola, Ornette Coleman, Lenny White

Corpynnnuadn: Stanley Clarke, Bernie Kirsh, Joe Farrell, Dave Holland, Stan Getz, Ron
Carter, Airto Moreira, John McLaughlin, Jack DeJohnette, Lenny White, Wayne Shorter, Steve
Gadd, Al DiMeola, Tony Williams, John Patitucci, Grady Tate, Roy Haynes, Miroslav Vitous,
Return to Forever

AHCKOI'PADHUA:

e 1966 Tones for Joan's Bones / Atlantic

e 1966 Inner Space / Atlantic

e 1967 Jazz for a Sunday Afternoon / Blue Note
e 1967 La Fiesta / IMS

e 1968 Chick Corea [Blue Note] / Blue Note

e 1968 Now He Sings, Now He Sobs / Blue Note
e 1969 Is Solid State

e 1969 Sundance People

e 1970 Song of Singing / Blue Note

e 1970 Early Circle / Blue Note

e 1970 Circulus / Blue Note

e 1971 AR.C./ECM

e 1971 Paris Concert [live] / ECM

e 1971 Circle/Paris-Concert [live] / ECM

e 1971 Piano Improvisations, Vol. 1 / ECM

e 1971 Piano Improvisations, Vol. 2 / ECM

e 1971 Works / ECM

e 1972 Return to Forever / ECM
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1972 Children of Forever / Polydor

1972 Light As a Feather / Polydor

1972 Crystal Silence / ECM

1974 Round Trip / Epic

1974 Live in New York (1974) / Oxford

1975 No Mystery / Polydor

1975 Captain Marvel / Verve

1975 The Leprechaun / Polydor

1976 Romantic Warrior / Columbia

1976 My Spanish Heart / Polydor

1976 Walkman Jazz / Polydor

1977 Music Magic / Columbia

1977 R.T.F. Live / Columbia

1977 Live and Unreleased / Columbia/Legac

1978 Chick & Lionel Live at Midem / Who's Who In Jazz
1978 Corea Hancock / Polydor

1978 Duet / ECM

1978 Delphi I: Solo Piano Improvisations / Polydor
1978 Tap Step / Warner Brother

1978 Secret Agent / Polydor

1978 Chick Corea and Friends / Polydor

1978 Friends / Polydor

1978 The Mad Hatter / Polydor

1979 Chick Corea and Gary Burton in Concert... [live] / ECM
1980 An Evening with Herbie Hancock and Chick... [live] / Columbia
1981 Three Quartets / Stretch

1981 Trio Music / ECM

1981 Chick Corea, Herbie Hancock, Keith Jarrett,... / Atlantic
1981 Live in Montreux / Stretch

1982 Again and Again / Elektra

1982 The Meeting / Philips

1982 Lyric Suite for Sextet / ECM

1982 Touchstone / Stretch

1983 Children's Songs / ECM

1984 Septet / ECM

1984 Voyage / ECM

1984 Trio Music: Live in Europe / ECM

1985 Chick Corea [EDM]/ EDM

1986 The Elektrik Band / GRP

1987 Light Years / GRP

1988 Eye of the Beholder / GRP
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1989 Akoustic Band / GRP

1990 Inside Out / GRP

1991 Beneath the Mask / GRP

1991 Alive / GRP

1992 Live in Tokyo / Pacific Arts

1993 Hot Licks: Seabreeze / Sound Solution
1993 Paint the World / GRP

1993 Expressions / GRP

1995 Time Warp / GRP

1997 Remembering Bud Powell / Stretch
1997 Native Sense: The New Duets / Stretch
Before Forever / Quintessence Jazz
Corea.Concerto / Sony

CbOPHHUKH, KOMII/IUKAIIHHU:

1949 Music Forever and Beyond: The Selected Works... / GRP
1969 Early Days / LRC

1970 Circling In / Blue Note

1972 Return to the Seventh Galaxy: The Anthology / Polygram
1972 Compact Jazz: Chick Corea/ Verve

1982 Chick and Lionel / Gateway

1985 Sea Journey / Platinum

1985 The Best of Return to Forever / Columbia

1986 Priceless Jazz Collection / GRP

1991 Piano Greats / Laserlight

1993 Best of Chick Corea / Capitol

1993 Compact Jazz: The Seventies / Verve

1994 Verve Jazz Masters 3: Chick Corea / Verve

1996 Sound of Jazz / Intercontinent

1996 Beginning / Delta

1997 Origin: Live at Blue Note / Stretch

1997 Chick Corea [GRP]/ GRP

1998 Gold Collection [Import] / Retro Music

1998 Gold Collection [Fine Tune] / Fine Tune

1998 A Week at the Blue Note [live] / Stretch

1998 Chick Corea & Friends [Jazz Time] / Jazz Time

1999 Converge / Records

1999 Change / Ryko

1999 Tones for Joan's Bones/Mountains in the... / Collectables

2000 Les Incontournables / Wea Internatio
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BHJIEO:
e 1983 Chick Corea Video LP / Sony
e 1985 Live In Tokyo / Pacific Arts
e 1992 Keyboard Workshop / CPP
e 1992 Electric Workshop / CPP
e 1996 Inside Out / GRP
e 1996 Alive / GRP
e Piano Legends / Video Artist I
e Akoustic Band / Pioneer

CHICK COREA

KnaBumank u xommnosutop Ymk Kopua (Hacrosimmee umst Apmanno OHroHu Kopua)
pomuiics 12 uronst 1941 roxa B CILIA.

Mys3blkanbHass ~ Kapbepa 3TOrO  BBIJAIOLIETOCS  MHAHUCTA
HauMHajach B  TpYyINax, KOTOpbIE  CHEIHUAJIW3UPOBAINCH  Ha
JaTHHOAMEepUKaHCKo gopme mxkaza (1962 - 1963 rr.) - BIusHHUE 3TOTO
CTWIIA TpociiexuBaeTcss B TBopuecTBe Kopum u mo ceit nenHs. B 1968
rony Yuk Kopua Hauan corpynHuuectBo ¢ Maiinzom /[[3BUcoM
Jlxonom Makmadmuaom, ogaako B 1970 roay nzbpait COJIbHYIO Kapbepy,
B KOTOpPOWH Ha 3TOM 3Tale OPUHTUPOBAICA HAa AKyCTHUECKUH (DBIOXKH.
Bnocnencteun ero rpynma Return To Forever urpana m «onexrtpo» -
JDKa3 - pok (B pazHoe Bpemsi Kopua cobupan u 3ateM paciyckall FpyTIbl
Akoustic Band u Elektric Band), HO akycTHYeckwii BapuaHT OKa3aycs
MY3BIKaHTY OJIMDKE, M CErO/IHs OH CHELUANIU3UPYETCs] UCKIIOUUTENBHO B
stoM ctuie. C Yukom Kopua paboTtasm u paboTalOT caMble M3BECTHBIC
MacTepa COBPEMEHHOI My3bIKH, B TOM YHCIIE AyXOBUKHU OpaThsi bpekep, nuanuct XepOu XIHKOK,
0ac - rurapuct Jxon [larutyyun u 6apabanmmk J[pitB Yoki.

Biography

b. Armando Anthony Corea, 12 June 1941, Chelsea,
Massachusetts, USA. After a very musical home environment,
pianist Corea's first notable professional engagements were in
the Latin bands of Mongo Santamaria and Willie Bobo (1962 -
63), playing a style of music that continues to influence him
today. Joining Blue Mitchell 's band in 1964, he spent two years
with the trumpeter, and had a chance to record some of his own
compositions on Blue Note Records. Corea's first recordings
appeared in 1966 with Tones For Joan's Bones, and show a
pianist influenced mainly by hard - bop. In 1968, he joined Miles
Davis for the trumpeter's first real experiments with fusion.
Playing on some of Davis's most important albums, Corea's electric piano became 1ntegral to the
new sound. Leaving Davis in 1970 to explore free music within an acoustic setting, he formed
Circle with Dave Holland, Barry Altschul, and later Anthony Braxton. Although Circle lasted only
a year, it managed to make some important recordings before Corea, now involved in Scientology,
became interested in a style with more widespread appeal. Forming the first of three bands called
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Return To Forever in 1971, he played a Latin - influenced fusion featuring the vocalist Flora Purim
and percussionist Airto Moreiro, before he changed the band's line - up to produce a more rock -
orientated sound in the mid - 70s. The final Return To Forever hinted at classical music with string
and brass groups, but disbanded in 1980 after only moderate success. After playing with numerous
top musicians in the early 80s (including Herbie Hancock and Michael Brecker ), since 1985 he has
concentrated on his Akoustic and Elektric Bands and now records for GRP Records. Joined by John
Patitucci (bass) and Dave Weckl (drums), he is presently involved in a music that challenges the
extremes of virtuosity, mixing passages of complex arrangement with solos in the fusion style.
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Gal Costa

OpHa w3 cambIx NOmyJsipHbIX Opasunbckux mneBul; I'an Kocta
nproOpena MHUPOKYI0 U3BECTHOCTh B cepennHe 60-X roJJ0B OJHOBPEMEHHO
¢ npyrumu OyHTapsmu "Tpomukamuctacamu" ("tropicalistas", mpum.
Tropicalia - Opa3uiIbCKHiA CTHIIH UCTIOTHEHHUs) TakuMu Kak CastaHo Berno-
co, Jlxunbepro [xun u Xopxe ben (Caetano Veloso, Gilberto Gil u Jorge
Ben). B Teuenue pecaTWiIeTHH OHA MPOYHO 3aHUMAET IIOJOKEHUE
Cylep3Be3/ibl B Opa3smiIbCKOI MOMyJIIpHON My3bIKEe M SIBISETCS OAHOM U3
CaMbIX 3HAYMTENBHBIX TECEHHBIX CTHIUCTOB. Ee paHHHME anmb0OMBI ObUTH
IBIIKUMH, 0€3yAep>KHBIMU, OHHM MO-NPEKHEMY 10CTaTOYHO MHTEPECHBI U
3aciy’kMBal0T BHUMaHMA. Haumnas c cepenunsl 70-x TomoB, (akTypa ee meceH craja Oojee
YpaBHOBEIIEHHOW © Tmpeackazyemon. TBopueckas Manepa KocTbl oOyeHb TIOXOXKa Ha
UCTIOJIHUTENIbCKUN CTHIIb ee coBpeMeHHUIIBI Mapuu beranbs (Maria Bethania): o6e neBuib! cramu
CyIlep3Be3JaMU B OJJHO M TO K€ BpeMsl, U 00€ JBUTAIUCh K YCIEXy MapajuleNbHO JIpyr Ipyry,
Oyayuu mpeBOCXOMHBIMU cTuiHcTamMH. ['onoc KocTel HeMHOro msirue, yem y beranpu, xoTs 1o
OOJIBIIIOMY CHUETY €€ MOAXO K OTOOPY MEeCEHHOT0 MaTepHalia MOXKET ObITh 00Jee MHOT0OOPa3HbII
Y OPUTMHAJIBbHBIN.

Huckoecpaghua:
e Gal Costa/Caetano Veloso "Domingo" (Polygram, 1967)
e Various Artists: "TROPICALIA: OU PANIS ET CIRCENSIS" (Polygram, 1968)
e "Gal Costa" (Philips, 1969)
e "Gal Costa" (Polygram, 1969)
e "Legal" (Philips, 1970)
e "Gal a Todo Vapor" (Polygram, 1971)
e '"India" (Philips, 1973)

e "Temporada de Verao Ao Vivo na Bahia" - Caetano Veloso/Gal Costa/Gilberto Gil
(Philips, 1974)

e "Cantar" (Philips, 1974)
e "Palco, Corpo e Alma" (triple album - 3 LPs) (Philips,1976)
e "Gal Canta Caymmi" (Verve/PolyGram, 1976)

e Maria Bethania/Gal Costa/Gilberto Gil/Caetano Veloso "Os Doces Barbaros (The Sweet
Barbarians)" (Philips, 1976)

e "Caras e Bocas" (Philips, 1977)

e (Cantuaria playing guitar and percussion on one track. Otherwise, yawn. "Agua Viva"
(Philips, 1978)

e "Gal Tropical" (Philips, 1979)

e "Aquarela do Brasil" (Verve/Polygram, 1980)
e "Fantasia" (Verve/Polygram, 1981)

e "Minha Voz" (1982)

e "Baby Gal" (1983)

e (Gal Costa/Tom Jobim "Gabriela" (RCA, 1983)
e "Profana" (RCA, 1984)

e "Lua de Mel como o Diabo Gosta" (1987)

e "Rio Revisited" (1989)



Crp. 188 u3 329

e "Bem Bom" (1990)

e With Antonio Carlos Jobim. "Plural”" (1990)

e "Gal: Saudacao Aos Povos Africanos" (RCA-BMG, 1992)
e "Concert for Planet Earth" (1992)

e "O Sorriso do Gato de Alice" (RCA-BMG, 1993)

e "Mina D'agua do Meu Canto" (RCA-BMG, 1995)

e "Novela Hits" (RCA-BMG, 1996)

e "Acostico MTV" (BMG Brazil, 1997)

e "Aquele Frevo Axe" (BMG Brazil, 1999)

With all the competition from the younger divas such as Marisa Monte, Gal needed "Gal
Costa Canta Tom Jobim -- Ao Vivo" (BMG Brazil, 1999)

e "A Arte De" (Fontana, 1975?)

e "Personalidade" (1987)

e "My Name Is Gal" (Verve, 1990)

e "O Melhor de Gal Costa" (1990)

e '"Personalidade 2" (1992)

e "Serie Grandes Nomes v. 1" (Mercury/Polygram, 1994)
e "Serie Grandes Nomes v. 2" (Mercury/Polygram, 1994)
e "Barato Total" (1998)
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Robert Cray
(PoGepT Kpan)

i
H Hacrosimmee umsi: Po6ept Kpoit (Robert Cray)
i | I'ox po:xknenusi: 01 aBrycra 1953 roga

Mecto poxnenusi: CIIA, Konymbyc, Jxopmkus

Criab: biaros

buozpagusa Pooepma Kpra (Robert Cray)

AMEpUKaHCKUN TOMYJISIPHBINA OJIF030BBIN TIEBEll, TUTAPUCT, 00JagaTelb YEeThIPeX MPEeMUi
Grammy B KaTeropuu "COBpEMEHHBIN OJ103" M MHOTOKpATHBIN JlaypeaT OCHOBHOW OII030BOM
npemuu - umeHu Y. K. Xouau.

Pobepr Kpeit pomuncs 1 asrycra 1953 roma (KomymOyc, JDkopmxusi) B ceMbe
BoeHocTykamiero. C BUIY OH BECh KaKOW-TO HE OJF030BBINA, OOJEHO YK CMA3IUBBIA U YUCTCHHKUH,
CIIUIIKOM papUHUPOBAHHBIN, YTOOBI MOKA3aThCsl HACTOAIUM. OT HETO HE Pa3UT BUCKH U TaOaKOM.
OT 0JTHOTO TOJBKO €r0 BHJIa BEeT M3BICKAaHHOH MmapgroMepueii. TakoB Terneps COBPEMEHHBIHN 01103,
yro nu? Ecnu He B 1enoMm, To OdI03 OJHOTO M3 CaMUX MOMYJSPHBIX W COBPEMEHHBIX €ro
uHTEpIpeTaTopos - Podepra Kpas.

JlecsaTh pa3 oH ObLT HOMMHHPOBaH Ha mpemuto "I'pammu". 1 Ha cerogHsAITHUN ACHB B €T0
KOJUICKOHUHN YIKC CKOIMWJIOCH IECJBbIX IMATh MUHHUATIOPHBIX 30JIOTBIX I‘paMMO(i)OH‘H/IKOB. A »10 YKC
peansabie "I'paommu". (IlocaeaHIO OH MOYYHJI OTHOCUTENRHO HeAaBHO, B GeBpane 2000 roaa, 3a
anpooM "Take Your Shoes Off".)

N Bce 3a AOCTMIKCHUSA HWIMCHHO B COBpPCMCHHOM oro3e. BOKaJ'II)HO, TUTAapHO U
KOMITO3UTOPCKHU Kpf)ﬁ OaucTaTeeH BO BceX OTHoIIeHMsIX. Ero aamp00MBbl MpoaaroTCAa 6BICTpO n
IIHUPOKO. s KaXXJJ0M M3 HHX Ha6ep€TC$I MHOI'0 KpaCHUBBIX II€CCH, COBCCM HC IMOXOXXHX Ha
Fp}/'6OBaTBIC HUCIOBEAUN CTAPBIX IMMOJYTPE3BLIX KJIACCUKOB J_ICJIBTBI.

Kpoii He poc Ha XJIONKOBBIX MOJNSAX. M B XONOMHBIX YMKAICKUX TPYIIOOAaX HE MBITANCS
pa3kedyb OrOHb I0KHOrO Terya. OH U3 Ipyroro MOKoJeHus, emy eaBa ctykHysno 50. Ero merctBo
nporwio B 'epmanun. M Tam oH yumiicst Kiaccuueckomy (opTenuaHo.

Ocoboe Bo3zciicTBUE HA ero (OpMHUpPOBAHME KaK My3bIKaHTa okasanu 3anucu Pes Yapiza
(Ray Charles), Cama Kyka (Sam Cooke) u apyrux npeacrasureneit coyi. B konue 60-x rojoB noa
BIUSIHUEM Tpynn OputaHckoro BropxkeHust U "butinz", Dpuka Kimsnrona, Jxummu Xenapukca B
NIEPBYIO OUYEpPElb, B3SUICSA UTpaAll HA TMUTape B pok-rpynmnax. [lox BneyatiaeHneM oT JMYHON BCTPEUH
¢ Anbeprom Kommmuzom (Albert Collins) 3amHTepecoBancs ucromHeHneM Omo3a. Kak oH cam
TOBOPHUT:

- Ho sro mnmunoce He Oonee Tpex jer, - BcriomuHaeT Kpoit. - ITorom MBI BepHYJIHCH B
[ratel, © s mepekaounics Ha rutapy. Uto 3Tto Obuta 3a rurtapa? Ciblxaaum o Takod ¢upme
"Harmony"? OTnunuHas akyctuka. Y MeHs Obuia Mojelns "Soverein", a uepe3 mapy MecsIeB s yxKe
BJIaJIeJT dJIeKTprudeckoid. Mrpai Bece, uto cabiman mo paauo. [lotoM, koraa nosiBIIIMCh XEHAPUKC U
KimnToH, neiTancs npsmo ¢ 3¢upa CHATh UX MaHEpy.
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Csoro niepByro rpymnmy Podept Kpaii ocHOBaI, TOJIBKO JeMOOMIN30BABIINCH H3 apMUH, TIe-
TO Broay 1970-m.

- Xopommuit 66u1 roa! - BcnomuHaeT PoGept. - Bee mbl Torna moctynuinu B FOmKuHCKMA
komtemk B Operone. A OperoH B Ty mopy OBLI TakuM JK€ OJIFO30BBIM, Kak W JKopxwus.
[TocTostHHO KTO-TO J1a 3ae3kan u B Haml ropoxaumiko. Cnepa Kimudron Yennep, motom Yapiu
Maccenyait u [xerimc KottoHn. M Besikuii pa3 uM 00s3aTEIbHO HYKEH OBLIT COMPOBOXIAIONTUN
691a. Tak 4yTO y HAC Bcer/a UMENCs [aHC UTPaTh BMECTE C BEJIMKUMU pedsiTaMu.

B te romer B Operone Kpsto Obiio y Koro moy4wthes. MIHOTIA OH Jake COMpPOBOXKIAI
cBoero ruraport Anpbepra Komnmnza m AnbOepra Kunra, na u bu bu Kunra taxke. Ho ogny
BCTpEYy OH BCIIOMUHAET OCOOEHHO TEILIO.

- I'me-To B camoM koHIie 70-X MBI MpOEXaJIUCh MO 3anagHomMy nodepexnio BMecTe ¢ Manau
Yorepcom. Beero mects KOHIIEPTOB BMecTe, ¢ (hrHanoMm Ha 01030BoM ¢ectuBaie B CakpaMeHTo.
S wrpan y Manau 3a cnvHOM, 3atreM Ha clieHy Bbixoawn JKoHHM BuHTep, Hy W TOorma yx
HauuHascs Takou keM! [locre moy MHE MOCTOSIHHO XOTENOCh 3aiTi K Majaiyd, MpocTo MOCUETh,
MOTOBOPUThL. BHauane s poOen, HO OH, Kak-TO 3aBUACB MEHsS 4epe3 OTKPBITYIO JBEPH, MO3BAI:
"Po66wu, ceinok!". Magau Bcerga Ha3sIBalI MEHSA CHIHOM. M TO M nmeio mordeBan maMnanckum. Ot
BHUCKH CTapHK yKe JJaBHO OoTKa3zajcs Toraa. [loroM mociie BBICTYIUIEHU MbI YaCTO CHJIENIA BMECTE,
MOTSITUBAJIH MPOXJIAHOE MAMIIAHCKOE, U OH BCE PACCKA3bIBAI O CBOUX OBLIBIX YHKATCKUX JCHBKAX.

B 1974 Bmecte c¢ Oacuctom Puuapmom Kasumucom (Richard Cousins) chopmupoai
cooctBeHHbI 0oHI. B 1978 mns ¢upmbl Tomato 3ammcan aeOGIOTHBIM ambOOM, KOTOPBIA ObLI
BBIMTYIICH TOJIBKO J1Ba roja cmycTs. Crienyromue ABa aibOoMa, 3alMCaHHbIE IJIs Pa3HbIX (QUpM,
J€MOHCTPUPOBAIN "MATKHH" CTUIb MCIOJHEHMs OJ103a C 3JIEMEHTaMHU COYyJ M MIHHCTPUMOBOM
TIOTI-MY3bIKH, KOTOPBIH Yepe3 HEeCKOJIbKO JIeT nmpuHeceT Kparo momyssipHOCTh, OHAKO B TO BPEMS
OHU TIPOIUIA He3aMeYeHHbIMU. ANBOOM 1983 ObLT OTHOCHUTENBHO YCIEHIHBIM, HO HACTOSMIYIO
M3BECTHOCTH MPHHECIIO eMy ydacThe B npoekte ¢pupmbl Alligator, 00beTMHUBIIEM B CTYIUH TPEX
rutapuctoB: Anbepra Kommmnuza, J[xonnun Korumaaa (Johnny Copeland) u camoro Kpos,
Showdawn. VYnoctoennsiii Grammy, anp00M pasomiencs THpPaKOM Oojiee 4eM B MUJUTMOH
aK3eMIUIsIpoB. Crenyronuii conbHBIM anbO0oM Kpasi, Bemeammid Ha MIUIHKOP-I901e, TakKe cTal
"MIaTUHOBBIM", HECKOJIBKO MECEH M3 HETO BOILIN B XUT-Mapa/l.

Haxe Temepn, crmycTs 15 meT, 3Ta 3amuch OcTaeTcs "alTUTaTOPOBCKUM' OecTCeIepoM.
Pobept Kpoii sBisiics HE OCHOBHOHM, a TOJBKO COCTaBHOM YACThIO 3TOTO TMPOEKTa PSAOM C
rurantamu Ans6eprom Kommnzom u Jxxonnu Knaitnom Komnengom. Kpait xoporio moMHUT, Kak
OHHM CJIIENIAJIH 3TO AUCK:

- D10 OBUI CHOHTaHHBIM cTyauiHbI mkeM - Kommns u Kormnenn npusesnu ¢ co0oro B
Uukaro mOOpOTHBIM TeXacCKWW cayHI. Bce mecHM OBLIM HANMCaHBl CXOMy, MPSIMO B CTYJIHH.
CoBceM MpocTo M JIETKO, CIOBHO 3a0aBiisisichk. Jla u ceccus mporuia 6e30 Besikoro Hampsira. HukTo
HE Haceaal Ha Hac. M Mbl Jake Kak Obl U He paboTaiy, a Tak, IPOCTO Aypadyminck. M auck Bblmedn,
COOTBETCTBEHHO, TAKUM K€ 3a0aBHBIM.

Anpbom "Showdown" otkpbur Kpas st Gosee MUpOKOH ayIuTOPUU POK-OJIFO30BOU
opueHnranuu. M xoneny 80-x Temepb accouuupyercs ¢ uMmeHeM PoOepra Kpas kak Bo3poautens
01ro3a B oHOM cBsizke co CtuBu Peii Bosnom u "biro3 bpaszep3 bangom".

- Kto Gosbire Bcero Ha mens nmosnusiia? [la Bce monemHory. JkuMMmu XeHIPUKC, KOHEUHO,
obu1 iepBeIM. 3ateM u KianToH, n Koanuns, n Bce Te Oonbline mapHH, ¢ KeM s urpai norom. Ho
BEelb BCE OHM HMEIOT CBOW JIMYHBIA CayH]l, COOTBETCTBYIOIIMA WX COOCTBEHHOH MpHUPO/IE.
I'pomannbiii Ans0ept KuHr urpan takum ke TMraHTcKuM 3ByKoM. bu bu KuHr - mkeHTinbMeH, u
TUTapa €ro IO-DKCHTIBMEHCKH OymcTarenibHa W 3yeraHTHa. baamu [all - TOT TeHHWAIBHBIN
CyMacILIEAIINH, 3TO TaKXKe 4yBCTBYEIIb B €ro rurape. A Bot Otuc Pai Takoil ke TAMHCTBEHHBIN U
3araJloyHbli, Kak U €ero MUCTHYECKHe Meansku. Bce »Tu Benukue pedara moBausuiv Ha MeHs. S
MHOIOMY y HHMX Hay4dWJjcsi, HO CAENaTh U3 HUX KaKylO-TO CMeCh HEBO3MOXHO. Hu onun, naxe
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CaMbIil TeHUAJIbHBINA, TUTAPUCT HE COBMECTUT UX BCEX BMecCTE. JlyMaro, 4TO y MOEH ruTapsl TOJIBKO
MOU XapakTep.

Anbepr Komnmmusz n 6mo30Bbiii matpuapx Anbept Kunr (Albert King) zamucanu cBom
Bepcuu niecHu Kpast Telephone Booth. Dpuk Kianron (Eric Clapton) 3anmucan Bepcuto Apyroi ero
necau - Bad Influence u npurnacun Kpast ygyacTBoBaTh B CBOMX JIOHJOHCKUX KOHIIEPTax M TypHE
1987. Yuactue B ¢punpme Hail! Hail! Rocknroll, casitom k robuneto Yaka beppu (Chuck Berry)
BMeCTe CO "3Be3laMHu" POK-H-pOJiIa M POK-MY3BIKU NEPBON BEIHMYMHBI, MOATBEPINIO OOpeTeHHE
Kpoewm "3Be3qHoro" craryca, Kak yJ0CTOBEPUIIN TUIATHHOBBIE TUPAXKH €T0 CICTYIONTUX allbOOMOB.

PoGept Kpeii mponomkaer akTHBHO TacTPOJIMPOBATh M BBHITYCKATh albOOMBI KaKIble
MOJITOpa rojla WIM Ja)Xe 4alle, OCTaBasCh HENPEMEHHBbIM YYaCTHHKOM IPOEKTOB '"Bcex 3Be3n’,
Takux kak anpoomel [xona JIu Xykepa (John Lee Hooker) 90-x ronos, Blues Summit b. b. Kunra
(B. B. King), 24 Nights Dpuka Kmsntona, Tribute To Stevie Ray Vaughan.

[Tocnennue, Hanbosiee HamryMeBIIre aab00Mbl Pobepta Kpasi maneko He Takue O1r030BbIC,
KaK ero paHHue paboThl, - B HUX BCE OOJbINIE CIBIIIEH COYJ M MY3bIKa, KOTOPYIO B KOHIE 50-x
Ha3bIBAIA PUTM-IH/I-O0JTFO30M.

- 'ocnen u coyn Bceraa OblIN MomyJsipHee, YeM TPaJuLMOHHbIHN 011103, - roBopuT Kpaid. - S
IyMaro, YTOOBI OKUBUTH U OCOBPEMEHHUTH OJIF03, HY)KHO €T0 3aMeIaTh ¢ YeM-TO POACTBEHHBIM. B
coyJ1 0oJIbIlIe BCEro BOKAIbHOM 3kcnpeccuu. S u Tenepb noctossHHO ciaymaro Cama Kyka u Otuca
Popunra. Hukto mydmie ux He MOXET NeTh coyil. M ceifuac coyi-BOKaIHMCTHI B OOJBbIICH CTENECHH
BJIMSIIOT Ha MEH$, YyeM OJt030Bble TWTapuUCThl. Bbl, HaBepHOE, 3aMETHIIN - C HEIaBHUX IOp MOM
CayH/| CJIETKa U3MEHUIICS.

Oto u HeyauBUTENbHO. He Tak naBHO PoGept Kpaii co Bcelt cBoeii Tpynmoi mepemMecTuics
u3 Jloc-Anmxkeneca B Mempuc. M Teneps OH 3ammchIiBaeTcs B JIET€HAApPHBIX CcTyausx "Stax",
aKTUBHO HWCIIOJB3Ys COIPOBOXKIECHHWE HE MEHEe JIeTEHIapHOro CTyauiiHoro O%Hma '"Memphis
Horns".

N Bce-Takm TmOXOkKe, 4YTO ycmex HemaBHero ambbOoma "Take Your Shoes Off"
npegonpeaenin 3atem npoarocepa Ctusu [Jxopnana. 9to Beas Jxopaan 3actaBui Kpes nets B
COBCEM HerI/IBLI‘IHOI\/'I AJIL HCTO MaHCpeE.

- Jla He HY>KHO TaK HaJpHIBAThCs, APEHB! - COBETOBAJ OH. - HuKora He mbITaiics neTh Ha
Mpezesie CBOMX IOJIOCOBBIX CBSI30K. DTOT TOJIBKO OTAASAET OT CylIaTeNed, OTAAIAET Ha ThICSIUy
Muiib. He monnmaenis?

Kpeit ynopHo He nonumain. Benp Bce Bcerjia opajiu Ha Ipeesie CBOEro ropia.

- He Bce u He Becerna - HactauBas Ctus Jxopnan. - Benoman Cama Kyka wim Ouna I'puna.
OHu Beb NeNM COBCEM He Hampsrasch. [IpocTo BbabIXanu U3 ce0s CBOU MECHU JIETKO U CBOOOHO
6e3 BuAMMOro ycuius. M To4HO Tak ke, JIerko U CBOOOJHO, OHM BOCIIPUHUMAIIUCh BCEMH, KTO UX
ciayman. [TonpoOyit ux mpocTo BbLABIXaTh YyTh IPOMYE IIENOTA - M Thl Cpa3y NPUONMU3HUILLCA K
CBOUM CJIyHIAaTeNsIM BIUIOTHYIO. IIyCTh OHUM CHBIIAT, KaK ThI ABIIHUIIb, U KaK CTYYUT TBOE CEpLIE.
Hy nonumaems teneps? Tak Oy1eT HAMHOTO UHTUMHEE.

YroOsl caenaTth 3BydaHue 0osiee MHTUMHBIM J[>)kopaaH nepedpasl HECKOJIBKO II0KUH CaMbIX
pasHbix MuKpodoHOB. BykBanbHO Bce, yem pacmonmarana cryaus "Stax". Hakonen, oTbeickamu
caMmble YyBCTBUTEIbHbIE MUKPO(OHBI. BbUIO OTUETIMBO CHBIIHO Jaxe, kak Pobepr nenain
rJI0TaTeNbHbIC IBHKEHUST WM nutenan rybamu. et nmpumiocs nepeyunBathes. U, okasbiBaeTcs,
IeTh HEIPOMKO ropasfo ciokHee. Ho mpu 0co00 4yBCTBUTENBHBIX MHUKPO(QOHAX U FOBEIUPHOM
NPOAIOCEPCKON paboTe YeNOoBEYECKHH Trojlioc CIOCOOEH JIeMOHCTPHPOBATh Topas3fo Ooublie
BCEBO3MOXHBIX OTTEHKOB MIMEHHO B HAIIPSXKEHHOM M CBOOOIHOM BUOpAIIK CBSI30K. DTO K TOMY XKe
JaeT OUIYLIEHUE TOro, YTO Balll KyMHUp HAIIENTHIBAET BaM CJIOBA MPSMO HA yXO U YTO OH 3/ECH,
coBceM pspoM. Jlxopaan oTkpbul A Kpest Takyro NpoCTyr0 MCTHHY, XOPOLIO M3BECTHYIO €LIE CO
BpemeH buara KpocOu. - B dem ke ycmex tuxoronocbix 3Be3n? Takux, kak Hat Kunr Ko,
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Hanpumep. Unu bunnu Xonuaeit? - OHM nenu Tak THUXO, YTO CIyILIATeNlb BCErJa MPUHUMAN 3TO,
KaK IepCOHANIbHOE Nocsianue. Teneps noHumaems?

Teneps Pobept Kpeit monumaer. OH BBIIBIXa€T CBOM IMECHU CBOOOIAHO U JIETKO, €11Ba
rpoMue mernoTta. TeMOp ero rojsoca B HOBOM aJibOOME BUOPUPYET TakK OJM3KO, UTO HA HEM MOXKHO
pPa3IMYUTh MEJIbYaNIINe TPAHU U OTTEHKU. A TaK OHO OKa3bIBAECTCS TOpa3Jlo TEIUiee, YeIOBEYHee U
nyiieBHee, OyATO M HE TOpJoM IMOET, a TeM, YTO HasbiBaeTcs Soul - mymioi, BAOXHYBIIEH ceOs B
COBPEMEHHBIN OIT103.

"OcraBaiicsi TakoM Kak Thl €cTh, Kpait, n00 ThI BeHKOJIETICH" .

Pooepm Kpeit. Hnmepewio Ilona Cangpena (Paul Salfen).

DMG: CoctaB "The Robert
Cray Band" ocraercst mnpexHUM B
TeyeHue BOT yxe 10 jer, uTO
MOPA3UTEIbHO AJIs JII000M TpyMIibl, a B
OCOOCHHOCTH JJisl TPYyHIbl, KOTOpas
HOCHUT Ha3BaHHE OJHOTO denoBeka. Kak
Bawm »t0 ynaercsa? Kak Bam ynaercs He
JaTh My3bIKaHTaM MMOYYBCTBOBAThH CE0s
HAaeMHBIMH pabounmu?

RC: Pa3numa Mexnay Hamieu
IpyNIoi U JPYTMMHU COCTOUT B TOM,
gyTt0o MBI HazbiBaeMmcsi "The Robert Cray
Band" - s Haxoxych Ha mepemHeM
Kparo - s MO0 M UIparo Ha rutape, HO
pedsATa B KOMaHJ€E BHOCST B Hallly My3bIKy HAMHOI'O OOJIbLIE, YeM JyMaeT OOJIBIIMHCTBO JIIOJEH.
My3BbIKaHTBI UTPAIOT HA BCEX CTYAMUHBIX 3aMUCSAX, a MY3bIKYy MbI NuIIeM Bmecte. Ecnu y mMeHs
BO3HHUKACT 3aMbICEJI MECHH, s MOKa3bIBAI0 €ro pedAraM, OHU MOJOMPAIOT COOTBETCTBYIOLIYIO
PUTMUYECKYIO MOJIETIb, TPYB, OPTaH, U BCE YTO UM Ka)XeTCs YMECTHO B 3Toi mecHe. Mbl paboTaem
BMECTE JI0JIFO€ BPEMsI M IIUILIEM MECHU KaK OJIHA KOMaHJa. Y Ka)J0ro ecTh MpaBo rojoca. ITo He
uMeeT Huuero obmero ¢ rpynmnoii "Pobept Kpeit 1 Cumnatnunsie Manekens! Ha 3anHem [lnane"!

DMG: Bp1 urpanu xoHuept B nois3y Kpacnoro Kpecra cpa3y mocne TeppopucTHUECKHX
atak 11-ro ceHTs0ps. Bbl uyBcTBOBaIM, YTO 0053aHbI KaK MY3bIKaHT WJIM KaK aMepUKaHel C/1elaTh
3T10?

RC: M#1 Bo3Bpamanuce B Iltate! 3 Kanansl, korja Bce 5TO MpOU301LTI0. TO ObLIa HE MOS
uzes, ee IpeUIoKIIn mpomMoyTephl. S cornmacuiics. CUATTI ObUT TOAXOISAIINM MECTOM JIsl TOTO
koHiepta. OH OBLJT MOMM JIOMOM, TaK 4YTO MbI COOpaJIM MHOTO JIFOJICH.

DMG: Bsl nonyuwmiu 5 npemuii ['pammu, Bamn ans60om ctan aBaxabl IIIaTHHOBBIM, Y Bac 2
30JI0TBHIX ajab0oMa, My3blka K (QWiIbMy, M HECKoJbko Harpan. Yro na Bam B3risg ocranock
JOBEPILINTH?

RC: 4 nmomxen ocraBatbes B OusHece! [lomkeH mpomomkare paborats! To ecTh Bce 31U
BEIY, BCE HArpajpl - 3TO HEYTO, YTO MOXXHO IOBECUTh cebe Ha CTeHy. A urpa Ha3bIBaeTcs
«rpoospKail pabotaTte». B 3TOM Bee U 3akimovaercs. Mbl - rpynma, KOTopas MHOTO paboTtaet. Mbl
HE MOXEM MPOCTO CUIETh U paccyxkaarh: «Hy BoT, 6ombiie paboTath HE HykKHO». MBI nonydaem
OT paboThl yIOBOJIBCTBUE, & B Pa3HBIX YaCTAX CBETA €CTh HAIIU IMOKJIOHHUKH, JIOIU KOTOpHIE
Mo0AT Halry My3bIKy. Yero emre xenath rpynme? OueHb MHOTO TPYIIN 3aX0TeNI Obl OKa3aThCs Ha
HaleM MecTe.
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DMG: BaMm npuxoausoch BBICTYIIATh C JIyYIIUMHU My3bIKaHTaMU B Auanas3one ot /lxona Jlu
Xyxkepa u bu bu Kunra no Ans6epra Kommnza u Pormuar Ctoyss. Ectb eme kto 1160, ¢ keM Obl
Bawm xotenocs nopaborats?

RC: Takum Bemm ciywarorcss Kak-Obl camu coboi. Jla, ecTh Takue 3amedaTelIbHbIC
MY3BIKaHTBl. MHE HpaBUTCS ObITH B 01HOM 110y ¢ JlokTopom J[xonom n Tamx MaxanoM, s IpocTo
HacJaXIaroCch Maruei ux BeIcTyIieHud. OHU HEeBeposTHBIC Jtoau. He 3Haro, 4To s Mor OBl clienaTh
BMecTe ¢ HuMH. Eciiu Obl OblIa Kakasi-TO MECHS WM CUTYAIlHsl, B KOTOPOH sl TOYYBCTBOBAJ, YTO ATO
YMECTHO, 51 ObI caenain 3T10. OOBIYHO, Y MEHSI TaK 3TO U IPOUCXOJIHT.

DMG: Manau Yorepc Ha3zbiBanl Bac cBouM «pueMHBIM cblHOMY». Kak Takoe «poacTBo» ¢
HUM TOBHsLI0 Ha Bac kak Ha My3bIkaHTa?

RC: 3ameuarenpHo! Magaum Yorepc ObL1 mpocTo Kak Koposib! Y Hero ObUIO MHOTO
IIPUEMHBIX CBIHOBEW M Aouyepeil. MHe Ioc4acTiIMBWIOCH CTaTh OJHUM M3 HUX. bparbiam BosHawm,
bagau T'aro, Opuky Kisnrony, Jxynuopy Yamncy u Jlurtn Yourepy Toke. Manad yChIHOBIISIT
KaX/I0T0, C KM WIpal, WId KTo eMy HpaBmics! OT1o kak eciau Obl KoponeBa AHIINH mMocBsTHIA
T1e0s1 B Peimapu. OgHax sl oH ckazar: "Xodernb ObITh MOUM NMPUEMHBIM CHIHOM?", M I OTBETHII:
"Uept Bo3pMHU, na!" (cMeercs) ITo ObLIa 4eCTh Mt MEHS. DTO OBLIO MO-HACTOSIIEMY KIICBO.

DMG: Ottuc Pemmunr, oueBuaHo, ObI OOHUM M3 TeX, KTo Ha Bac mosmmsan. Ha Bamem
anpoome urpaet ban Konu (Ben Cauley) u3 ero rpynmnsl. JlomkHo 66T Bam 310 65110 NTpHSTHO!

RC: PaGoraTth ¢ HUM B OZJHOH cTyauu ObLIO MpocTo 3aMevarenbHo! K Tomy ke, ¢ HamMu ObLT
Ounpio JlaB (Andrew Love), kotopsiii urpan ¢ OTTHCOM, HO HE yYacTBOBAJI B TaCTPOJIBHBIX
noe3nkax. Korna mel pabotanu ¢ DHapio U YaitHOM J[)KeKCOHOM, MBI HACIIyIIATUCh OaeK BIOBOJIB!
Hauunas ot pabotrel Ha Stax g0 ractponeit ¢ OTTucoM W Bce Takoe mpouee: HeeposTHbie
UCTOpPHUHU.

DMG: Ha ans6ome "Shoulda been home" ects 2 necan Dnmopa Jlxeiimca. [Touemy nBe, n
HOYeMy UMEHHO ero MecHu?

RC: CruB [Ixopnan (Steve Jordan) npeanoxun caenats necHio "Cry for Me". B npexxnue
BpEMEHA MBI Jiefayii KaBep 3Toi nmecHu. OH MpeIoKUIT UCIIONIb30BaTh KOHTpadac u 30-110iMOBBIT
Oac-O6apabaH B 3TOi mecHe, a moToM Mbl nocagwin CTHBa 3a BTOPYIO YCTaHOBKY. KeBuH urpai
merkaMu, a CTUB Majo4KaMH WM HA00OPOT, B OOIIEM B 3TOH BEUIM Yy HAC 3BYYHT 2 YCTAaHOBKH.
Korna mbl 3akoHuMM ee urpath, CTUB MOAHSICS, YTOOBI ee mpocaymarb. OOBIYHO MBI BCE BMECTE
UEeM TPOCIYIINBATh 3aIMCaHHOE, HO B 3TOT pa3 Mbl octanuck U Hadanu "The Twelve Year Old
Boy", ouenb ciontanHo. CTUB Bollesl B KOMHATy MHXEHEpa W YCJblIaj, Kak Mbl ee urpaem. OH
CKa3aJl MH)KEHEepy CHOBA BKIIIOUUTH 3aMMCh. MBI pa3feniiii 5TH NMECHH M BKITIOYHMIIN UX B aJb0OM.
ITostomy Berymnenue y "The Twelve Year Old Boy" kak 651 o0opBaHHOE.

DMG: HekoTopsle kaBepbl Ha anb0oMe MPSIMO Ha yI0BOJIBCTBHUE MIMPOKOM MyOnuke. Bol He
JTyMaJIi cliejaTh aAIbOOM COCTOSIINN TOJIBKO U3 KaBepoB?

RC: Het. O6b14HO, KOTJIa MBI MHILIEM TIECHU, MBI MOKEM MPEANONIOKHUTH 3aITUCh KaBepa, HO
HUKOTIa TIeNbI ap0oM kaBepoB. [l Hac 3To ObLIO OBl KOHIENIHEH (cMeeTcs1). A MbI HE XOTHM
AMETH KOHIIEMIHIO!

DMG: V¥ Bac goctatodHo BHIEO MaTepuania, 4ToObl BRITYCTUTh BUIEO Kaccety wuian B/
9t10 BxoauT B Bamu miage1?

RC: MnI cusinu Bugeo kiaun Ha niecHio "No One Special" - Mos eHa Hamucana crueHapui
KJIUa u Obl1a ero pexxuccepoM. Mbl He qyMann 00 3ToM. Y Hac ecTh ctapas 3anuch Ha VHS, ona
BBIIIJIA YK€ 1aBHO. A HOBOW MBI OKa HE 3aHUMAEMCSI.

DMG: Korna Bl HaunHanmM urpaTh, Bbl BBICTYIIAIN CTOSI CIIMHOM K myOnuke. HekoTopsie
TUTAPUCTBI U3BECTHBI TEM, YTO BBICTYNAIN TaKxke. B yem npuunna?

RC: A no cmeptu Oostncs! (cmeetcs) ¥ Xprobepra Camnuna (Hubert Sumlin) Obiia apyras
NPUYMHA: OH TOBOPWJI MHE, YTO HE XOYeT, YTOOBI KTO-HHOYIbh YKpasl ero (pUpMEHHBIC MPHEMBI
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urpel! A mHe nipocto O0buT0 crpamHo! Puun Kasue (Ritchie Cousins), KOTOpBIN H0IT0 UTpai y Hac
Ha Oac-rutape, OOBSIBIISII MECHU. S TOBOPAYMBAJICS TOJIBKO YTOOBI TIETh.

DMG: Bbsl roBopuiniu, yto bUTin3 oueHb CHIIBHO MOBIUSIIA Ha Bac B mpomuiomM, 4To MHOTHUX
oueHb yauBuio. Kakyto eme Mmy3biky, dopmupytomtyto Bam cayna, Ber cioymaere?

RC: f ciymaro MHOro craporo Jpkasa, TpPUO C OopraHoM, kaprtetsl, (Temonunyca) MoHka,
Bbpasunbckyto rutapHyio My3bIKy. To €cTh, s HE WUIpal0 TaKkyl MY3bIKy, HO MHE HpPaBHUTCS €€
ciymarts. MHe HpaBwinch bUTis, MOTOMy 4TO UX My3bIKa Takas MejlonnyHas. Jpkummu XeHapuke
MO-TIPEXKHEMY OJIUH U3 MOUX KYMHPOB.

DMG: Bs1 Hauanu nucath My3bIKY JJISI HOBOTO ajqb0oma?

RC: V MeHs ecTh KyCKM U OTpBIBKH, [OKa HHUYEro KpymnHoro. Msl He coOupaemcs
3aMUChIBAaTHCS B CTYAMM 10 KOHLA 3Toro roja. [lormsaaum uto Oyner.

[TepeBon Apcena lllomaxoBa.
Opurunan unatepsslo - Dallas Music Guide, 2002.

(c) www.blues.ru

Juckozpagpua Pooepma Kpra:
e 1978 - Who's Been Talkin' (Tomato)
e 1983 - Bad Influence (High Tone)
e 1985 - False Accusations (High Tone)
e 1986 - Strong Persuader (Grammy Winner Mercury / High Tone)
e 1988 - Don't Be Afraid Of The Dark (Grammy Winner Mercury / High Tone)
e 1990 - Midnight Stroll (Grammy Nominee Mercury)
e 1992 -1 Was Warned (Grammy Nominee Mercury)
e 1993 - Shame + A Sin (Grammy Nominee Mercury)
e 1995 - Some Rainy Morning (Grammy Nominee Mercury)
e 1997 - Sweet Potato Pie (Grammy Nominee Mercury)
e 1999 - Take Your Shoes Off (Grammy Winner Rykodisc)
e 1999 - Heavy Picks - The Robert Cray Band Collection (Mercury)
e 2001 - Who's Been Talkin' (Universal)
e 2001 - Shoulda Been Home (Rykodisc)
e 2002 - The Best of Robert Cray The Millennium Collection (Mercury)
e 2003 - Time Will Tell (Sanctuary)
e 2005 - Twenty (Sanctuary)
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Arthur "Big Boy" Crudup

Aptyp "bur boit" KPAJIAII - AMepuKaHCKUN MEBEL, TUTAPUCT, XaplHUCT; aBTOP MHOTUX
IIECEH, CTAaBIIMX OJH030BBIMU CTAaHAAPTAMHU.

Poanacs: 24 asrycra 1905, ®opect, Muccuccunni -
Ywmep: 28 mapta 1974, HoccaBanokc, Bupmxunus
Genre: Blues

Styles: Electric Blues, Electric Delta Blues, Delta Blues, R&B,
Chicago Blues

Instruments: Vocals, Guitar

Similar Artists: Lightnin' Hopkins, Elvis Presley, Big Joe
Williams, Sonny Boy Williamson [II]

HerctBo npouwio Ha cenbckoMm tore CIIIA. Hauan nethb
B lepkoBHOM xope. [IpodeccuonanbHyio Kapbepy Hadal B
racTpOJIUPYIOLIUX BOKAJIbHBIX aHCAMOJIAX, HUCIOJHSIOUINX
peNMUruo3Hy0 My3biky. OCTaBWII My3bIKy, pabotan Ha ¢epme. Hagan yuuthcs urpath Ha TUTape,
Korza eMy ObUIO YK€ 3a TPUILATh - 3TO Hy/1a 3aCTaBUJIa UCKATh JOMOJIHUTEIbHBIN TPUPAOOTOK, a
B pe3yJibTaTe€ HMMsI €ro BOIUIO B HCTOpHUIO. beaHOCTh HE MO3BOJISUIA KYNUTh WHCTPYMEHT, OH
"coOpan" ero M3 MOAPYYHBIX MATEPHAIOB: MPOBOJIOKA, JAOCKA, AMMK. BBICTynman Ha MUKHUKAX H
taHiax. O6ocHoBancs B Yukaro B 1939. 3apabareiBai 1eHbIY YIUUHBIMU BBICTYIIJICHUSMHU, KU HA
3a0pOIICHHONW AaBTOCTOSIHKE II07[ KEJIE3HOJOPOKHBIM MocToM. B 1941 wurpan Ha nomamrHei
BEUEPHUHKE MPEYCIEeBaBIIET0 YHKarckoro nomn-omo3mena Tamma Pena (Tampa Red) crons ynauno,
YTO TMOJY4YHJI KOHTPAKT ¢ "pacoBeiM" neitoniom "baobepa" dupmer "Bukrop" (Bluebird/Victor).
Ctusnb ero ruTapHoOi Urpbl HABCET/Ia OCTAJICS TPUMUTUBHBIM, OJJHAKO PUTM 3aXBaThIBAJ - U CPEIU
6s103MeHOB UMeHHO Kpanan ctain HermocpeacTBEHHBIM MPOBO3BECTHUKOM pOK-H-poiuia. U rmaBHoe,
OH COYMHSUI IPOCTHIE, HO HEOTPA3UMO-BBIPA3UTENbHBIC TIECHH, Cpa3y MPUHECIINE eMy ycrex u 0e3
KOTOPBIX TENeph HEb3s MPEACTaBUTh UCTOPHUIO 01032 M POK-MY3bIKU. Bce-Taku miis mmpokoro
clymiatenss caMd TEeCHH ObUIM JIydille, 9YeM aBTOPCKoe HX wucnonHeHue. Kpamam mpogaBan
aBTOpCKHUE MPaBa, U IECHU €ro 0oJiee N3BECTHBI B UCMIOJHEHUU IPYTHUX.

B ucropun mnomynspHoit My3bsiku Aptyp Kpanam momuHaeTcs Kak aBTOp MEPBOTO XHTa
Oneuca [Ipecau (Elvis Presley) "That's All Right, Mama". Ilo ciyxam cam Kopoib pok-H-poia
BEpHYJ JONT 4ecTH, MpoduHaAHCHPOBaB 3amuch anbooma Aptypa Kpamama B 1959; HO ero cronb
9acTo 0OMaHBIBAJIM MY3BIKaJIbHBIE JENbIbI, 9YTo UM Kpamama octaercss mpumMepoM GeCCOBECTHOM
AKCIUTyaTalluu TallaHTOB adpoaMepHUKaHIIeB aMEPUKAHCKUM II0Y-OM3HECOM B Haydaje U CepeuHe
XX Beka. 3a OonbplIyl0 4acTb CBOMX IpousBeaeHu Aptyp Kpanmam He momyyan aBTOPCKHUX
OTYHUCIICHUH, KOTOpbIC, YUUTHIBasE WX TMOMYyJISAPHOCTH B TO BpeMs, cAenainu Obl ero BechbMa
COCTOSITENIbHBIM 4el0BEKOM. OH TOKHMHYJ MY3bIKaJbHYIO CILIEHY; HO OBLI BHOBb '"OTKpBIT"
SHTYy3HacTaMu 0r030Boro "revival" (Bo3poxaeHus); B KoHIEe 60-X OH BHOBb CTajl 3allUCHIBATh
TUTACTUHKHM M BBICTYIIATh HAa KPYMHEHIINX (PeCTUBAIAX, racTpoIupoBaTh B EBpore u ABcTpanmu.
XoTs K TOMY BpPEMEHH Jy4YlllH€ €ro TBOPUECKHE TOAbl YXKe OocTaluch mosanu, Aptyp Kpanmam
MIPOJIOIKAIT CTAOMITLHO BBICTYTATH 110 1974, mpoBens mocienaue ractpoiu ¢ bonan PaiitT (Bonnie
Raitt).
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Biography by Bill Dahl

Arthur Crudup may well have been Elvis
Presley's favorite bluesman. The swivel-hipped rock god
recorded no less than three of "Big Boy's" Victor classics
during his seminal rockabilly heyday: "That's All Right
Mama" (Elvis' Sun debut in 1954), "So Glad You're
Mine," and "My Baby Left Me." Often lost in all the
hubbub surrounding Presley's classic covers are Crudup's
own contributions to the blues lexicon. He didn't sound
much like anyone else, and that makes him an innovator,
albeit a rather rudimentary guitarist (he didn't even pick
up the instrument until he was 30 years old).

Around 1940, Crudup migrated to Chicago from
Mississippi. Times were tough at first; he was playing for
spare change on the streets and living in a packing crate
underneath an elevated train track when powerful
RCA/Bluebird producer Lester Melrose dropped a few
coins in Crudup's hat. Melrose hired Crudup to play a party that 1941 night at Tampa Red's house
attended by the cream of Melrose's stable: Big Bill Broonzy, Lonnie Johnson, Lil Green. A
decidedly tough crowd to impress — but Crudup overcame his nervousness with flying colors. By
September of 1941, he was himself an RCA artist.

Crudup pierced the uppermost reaches of the R&B lists during the mid-'40s with "Rock Me
Mama," "Who's Been Foolin' You," "Keep Your Arms Around Me," "So Glad You're Mine," and
"Ethel Mae." He cut the original "That's All Right" in 1946 backed by his usual rhythm section of
bassist Ransom Knowling and drummer Judge Riley, but it wasn't a national hit at the time. Crudup
remained a loyal and prolific employee of Victor until 1954, when a lack of tangible rewards for his
efforts soured Crudup on Nipper (he had already cut singles in 1952 for Trumpet disguised as
Elmer James and for Checker as Percy Lee Crudup).

In 1961, Crudup surfaced after a long layoff with an album for Bobby Robinson's Harlem-
based Fire logo dominated by remakes of his Bluebird hits. Another lengthy hiatus preceded
Delmark boss Bob Koester's following the tip of Big Joe Williams to track down the elusive legend
(Crudup had drifted into contract farm labor work in the interim). Happily, the guitarist's sound
hadn't been dimmed by Father Time: his late-'60s work for Delmark rang true as he was reunited
with Knowling (Willie Dixon also handled bass duties on some of his sides). Finally, Crudup began
to make some decent money, playing various blues and folk festivals for appreciative crowds for a
few years prior to his 1974 death.

Discography:

e 1962 Arthur "Big Boy" Crudup - Fire

e 1969 Crudup's Mood - Delmark

e 1969 Look on Yonder's Wall - Delmark

e 1974 Roebuck Man - Liberty

e 1983 Arthur Big Boy Crudup & Lightnin Hopkins - Krazy Kat
e 1983 I'm in the Mood - Krazy Kat

e 1983 Star Bootlegger - Krazy Kat
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1985 Crudup's Rockin' - RCA

1987 Shout Sister Shout - Bullwhip

1988 Give Me a 32-20 - Crown Prince

1994 Meets the Master Blues Bassists - Delmark
1999 Mean Ol' Frisco [Charly] - Charly

2002 Rock Me Mama - Tomato Music

2002 Everything's Alright - Our World

2002 Dirt Road Blues - Past Perfect

2002 Crudup's After Hours - Past Perfect
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Debbie Davies

Biography by Craig Harris

Debbie Davies has brought a new sensibility to the blues.
The former guitarist for Albert Collins & the Icebreakers, Fingers
Taylor & the Ladyfinger Revue, and Maggie Mayall & the
Cadillacs, an all-female band led by John Mayall's wife, Davies has
continued to attract attention as the leader of her own group since
1993. "I believe my reputation backs up my ability to recognize
exceptional blues," explained John Mayall during a early-2000
interview. "Such a one is Debbie Davies."

Davies' 1998 solo album, Round Every Corner, released in
1993, featured a cameo appearance by Collins, who died of cancer shortly afterwards. Her fifth solo
outing, Tales From the Austin Hotel, recorded with members of Stevie Ray Vaughan's band,
Double Trouble, received a W.C. Handy award nomination. Love the Game, released in 2001,
featured members of her touring band and was produced by Duke Robillard.

A native of Los Angeles, Davies inherited her musical skills from her father, who wrote
arrangements for Ray Charles and worked in the recording studio with Frank Sinatra and Pearl
Bailey. Performing in rock and blues bands in the San Francisco area in the early '80s, she returned
to southern California in 1984.

After honing her talents as lead guitarist for Maggie Mayall & the Cadillacs, Davies was
recruited to play with Albert Collins & the Icebreakers in 1988. She remained with the group for
three years.

Touring with Fingers Taylor & the Ladyfinger Revue
during the summer of 1991, Davies opened numerous shows for
Taylor's employer, Jimmy Buffett.

Davies continues to play occasional sessions. She appeared
on Collins' 1999 album, Collins, and Coco Montoya's 1995 album,
Gotta Mind to Travel. Her 1997 album, I've Got That Feeling,
featured duets with blues guitarists Tab Benoit and Montoya.

To date, Davies had recorded three albums for Blind Pig
(Picture This, Loose Tonight and I Got That Feeling), four for Shanachie (Round Every Corner,
Tales from the Austin Motel, Love the Game, and her John Mayall tribute, Key to Love), and in
2005 she released All I Found with Telarc Records.
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Davis, Guy

Born: May 12, 1952 in New York, NY
[Manhattan]

Genre: Blues

Styles: Modern Acoustic Blues,
Contemporary Blues, Soul-Blues

Instruments: Guitar, Vocals

Similar Artists: Corey Harris, Harmonica
Fats, Steve James, Paul Rishello Kenneth
Atchley, Satan & Adam, Saffire - The Uppity
Blues Women, Terry Garland

Guy Davis ynocroumncst cpaBHeHuit ¢ mooumbivu uM Blind Willie McTell, Skip Jones,
Manse Lipscomb, Mississippi John Hurt, Buddy Guy, Taj Mahal. Onnako meBer, KOMITO3UTOP,
akTép, pexuccep, aureparop ['aif /[pBuc ¢ TeueHueM BpeMeHH oOpeTaeT COOCTBEHHBIM MOYEpK B
HCKYCCTBE aKyCTHYECKOTO 0r03a. YacTo ero Ha3pIBAIOT OJAHUM U3 SIpYANIINX HACIIETHUKOB YEPHOM
KyJIbTYpsl B 071HOM psiny ¢ Keb' Mo' u Eric Bibb. I'J] poamncs B Heio-Hopke B 1952 B cembe
M3BECTHBIX B TOPOJIE aKTEPOB, YXKE MOITOMY €T0 KH3Hb (PaKTHUECKU C POXKACHHUS TECHO CBSI3aHA C
TeaTpoM. BrieuaTnenust neTckux KaHUKyJ, kotopble I'/] perynspHo mpoBoawi y eaa ¢ 6adkoil Ha
amepukanckoM FOre, Takxke Jay CTUMYJT B JaJbHEUIIEM BBIOOpE ku3HeHHOU cre3n. B 13 et /]
nonan Ha koHuepT bajgau [Mas, yTo mpou3Beno Ha Hero HeWsrNIagUMoe BredaTiieHue. Bo Bcex
VHTEPBBIO OH YIIOMHMHAET CBOKO M0e3/Ky u3 boctona B Heio-HopK, Bo BpeMs KOTOPOii MOy TUHK, y
KOTOpPOTr0 Ha MpaBod pyKe OTCYTCTBOBAJ OJMH Majell, Haydyusl ero urparb 0e3 MmeaumaTopa Ha
rutrape. B ronoctu ']l Hawanm mpoOoBaTh Mepo B KOPOTKUX pacckazax M dcce. B TOT ke mepuon
HauuMHaeT urpatb B Tearpe, Ha TB. B 1991 ucnonuser mepByro KpynHyro posib Ha bponasee,
noTpeOOBaBIIyI0 €ro yMeHuil mysblkaHTa. OH ceIrpan poib B mbece Zora Neale Hurston u
Langston Hughes, ucnonusis necau Taj Mahal. B 1993 emy nocranach riaBHas poyib B CIIEKTaKIe
"Robert Johnson: Trick the Devil". Paborta monxyumia OypHoe omoOpenue kputukwu, 3a Heé [']]
yaoctouncst mpemun B. Xonau B Hommuanuu "Keeping the Blues Alive Award". [lanbHelimas
sBomtonust ['/] Bena ero B pexxkuccypy. OH mumier My3bIKalibHBIH MOHOCTIekTakib "In Bed with the
Blues: The Adventures of Fishy Waters", a Taxke urpaer B psae COOCTBEHHBIX ITOCTaHOBOK Ha
OJIHOM ClLIEHE C POJIUTENIAIMU, UCHOJIb3Ys MPU 3TOM 3JIEMEHTBI HETPUTSHCKOTO (onbkiopa. B 1995
co3ziaeT My3bIKy Juis Teneduiabma "To Be a Man", B3sBuiero Bnocneactsuu npemuto Emmy. Xots
nepBbiii ansObom '] BeimycTun emé B 1978, naumb ¢ cepeaunbl 90-X OH HAUYMHAET AKTUBHO
MOTIOJIHATh CBOIO JAUCKOTpaHio JTUCKAaMH C aBTOPCKOW MY3BIKOM, NEpBOHAYAJIBHO MOJIHCAB
KoHTpakT ¢ komrnanueit Red House Records.

Biography by Jason Ankeny

Updating the rural blues tradition for the modern era, Guy Davis was among the most
prominent ambassadors of African-American art and culture of his generation, additionally winning
great acclaim for his work in the theater. The son of the noted actors, directors and activists Ossie
Davis and Ruby Dee, he was born in New York City on May 12, 1952; though raised in the city,
Davis was frequently regaled with stories of Southern country life as a child, and over time became
so enamored of the music of Blind Willie McTell, Skip James, Mississippi John Hurt and others
that he taught himself guitar. As a 13-year-old experiencing his first Buddy Guy concert, Davis'
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own fate as a bluesman was sealed, especially after he learned his distinctive fingerpicking style
from a nine-fingered guitarist he met on a train traveling from Boston to New York some years
later.

In 1978, Davis recorded his debut LP Dreams About Life, produced for the Folkways label
with the assistance of the legendary Moses Asch; around the same time he also began pursuing a
career as an actor, landing a recurring role on the daytime soap One Life to Live and also appearing
in the 1984 hip-hop film Beat Street. Long seeking to combine his shared love of music and acting,
in 1991 Davis finally found a project that fulfilled all of his ambitions — Mulebone, the Broadway
production of a Zora Neale Hurston and Langston Hughes collaboration which included a score by
Taj Mahal. Two years later, Davis earned rave reviews for his work in the title role of the off-
Broadway production Robert Johnson: Trick the Devil, with his portrayal later winning the Blues
Foundation's W.C. Handy "Keeping the Blues Alive" Award.

In 1994, Davis wrote and starred in the one-man show In Bed with the Blues: The
Adventures of Fishy Waters, another blues-based off-Broadway drama which played to strong
critical notice. A year later, he collaborated with his parents on Two Hah Hahs and a Homeboy,
which combined original material with African-American folklore and history. Around the same
time, he also composed the music for the PBS series The American Promise; his score for an earlier
telefilm, To Be a Man, won an Emmy. During the fall of 1995, Davis returned to writing and
performing in the acoustic country-blues tradition with renewed force, issuing the live LP Stomp
Down Rider on the Red House label; a year later, he returned with Call Down the Thunder. You
Don't Know My Mind followed in 1998 and was nominated for two W.C Handy Awards: Best
Traditional Blues Album and Best Acoustic Blues Album. Davis himself was nominated for Best
Acoustic Blues Artist. In early 2000 Davis issued Butt Naked Free. He spent much of 2001
contributing songs to tribute albums; "Soulful Wind" appeared on Labour of Love: The Sings of
Nick Lowe, "Some of These Days" on Down the Dirt Road: The Songs of Charley Patton and
"Sweetheart Like You" on Nod to Bob: An Artist's Tribute to Bob Dylan. Give in Kind, Davis's
sixth album, followed in 2002.

Jluckozpaghus

e 1978 Dreams About Life

e 1995 Stomp Down Rider

e 1996 Call Down the Thunder
e 1998 Don't Know My Mind
e 2000 But Naked Free

e 2002 Give in Kind

e 2004 Legacy
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MILES DAVIS
"YEPHBIH ITPHHI] JI/KA3A"

Opnu poxknaroTcs B pyOalllke U MPOIUIBIBAIOT MO KU3HU B
TEIUIe U YIOTe, APYTHe - C cepeOpsHON JOXKKOW BO PTy, M BCerna
CBITBl M JOBOJIbHBI. TpETbH BCIO JKHW3Hb MYYAOTCS, MOTOMY 4TO
pPOOMINCH C uYeM-HUOYIb OuYeHb CTpPaHHBIM B pykKax. B pykax,
KOTOpBIE JIFOJIA ITOTOM CTaHyT Ha3blBaTh 30J10TbIMU. Tak, [larannHn
ponuncst co ckpumnkoi, Yapnu [lapkep - ¢ cakcodonom, J[xumu
Xenapukc - ¢ rurapou. Mainz JlpBuc, Yepneii Kusasp Jlxkasa,
BEJIMKHI MY3bIKaHT, KOMIIO3UTOP U TpyOad, MOSIBUICS Ha CBET HE C
30710TOM TpyOOH B 3y0ax WM TMAYKOW BOJIIECOHBIX HOT B PyKax.
Marnenbkuii, cnadslif 3m0poBeeM Benukwuii UenoBek, poauBmuics 25
Mas 1926 romga B 1ob6pom ctapomogHoMm Aantone, mraT WmuHoIAC,
Kpenko, kak Hucyc, nepxain B HEMOILTHBIX CBOMX pydoHKax JlecTauity B Hebo.

A pomwica Maiins [pron [Buc III B ceMbe npeycneBaromero NaHTHCTA U KPYIHOIO
3emieBiaaenbiia Maitnza Jlpton J[sBuca II, Herpa ¢ mepBoKIIacCHBIM BBICIIUM 00Opa3zoBaHueEM, K 24
rojaM 3aKOHYMBLIETO MEIUIMHCKUN KOJUIEIK, OanTUCTCKUH KOJJIEIK B ApkaH3ace H
Vuusepcurer JIMHKOJIBHA, HO YEpPHOro, KakK IEPCIEKTHBBI HAa PaBHONPABHE y BCEX HETPOB
Awmepuku Toro BpemeHu. Maiin3 [Iston [[pBuc I, nen, MmeHee oOpa3oBaHHBIN, HO HE MCHEE YEPHBIH,
ObUT OTHUM M3 CaMbIX OoraTbIX HErpoB AMepuku. Y Hero Oblia Benukas Meuta, 11eb )KU3HU BCeX
Maiinzos /lptou /[PBUCOB - 10Ka3aTh BCEM, UTO YEPHBIE JIIOU HUUYTh HE Xy>Ke O€NbIX, YTO YEPHBIE
TaK e HyXHbI O€JIbIM, KaK YepHbIE KJIABUIIN U Oelible KJIABUIIN OJAMHAKOBO HY>KHBI MPaBUIIBHOMY
POSUTIO, HA KOTOPOM MOKHO UT'PaTh MPABUIIBHYIO MY3BIKY.

Hen Maitmsa JlpBuca ObIT yMeNnbIM U JTaTbHOBUIHBIM Om3HecMeHoM. OH 3apa0aTbiBai B
CpPEHEM COTHIO JOJUIapoB B AeHb B roasl Bemukon [lenpeccun. Kak nucan Byau I'atpu, Torna
JKU3Hb YEJIOBEKA B XOJIOAHBIN 3UMHUI Beuep CTOMJIA POBHO JoJuiap. Beero 3a oquH gosmiap MOKHO
ObUIO MOJYYHUTh HOWIET B OTAINIMBAEMOM IOMEULICHUH, TOPAUYYIO MOXJIEOKY "CKOJBKO Chellb'" u3
0000B C MsCOM, M TEIUIyI0 BOWJIOYHYIO KYpPTKy JHOO CBUTEp, YTOOBI YTPOM MOXKHO OBIIO
MPOJOKUTH MyTh. [IpaBna, cBOOOAHBIX AeHET B ceMbe Maiinza [pion
JloBuca | Hukorma He OBUIO, MX Cpa3y TPATWIM HA MOKYIIKY 3€MJIH H
HelBWKUMOCTH. HO HM JenoBble €ro CrnocoOHOCTH, HU OoJblIue
JICHBIM HE TO3BOJMIM €My JOOWTHCS yBaKEHHUS OENbIX W CTaTh |
HOJTHOLIEHHBIM TPaKJAAHUHOM AMepUKH. OJHAaKO OH CyMell BIOJHE |
00€eCTIeYnTh BCIO CBOI0O MHOTOUYHMCIEHHYIO CEMBIO U J1ajl BO3MOKHOCTB
KaX/I0My IOJy4YUThb MAaKCHUMaJbHO BO3MOXHOE oOpa3oBaHue. Mailns
Heron JBuc Il craym KpyNnHEWIIMM CHELUAIMCTOM B MEIULMHE
neueHust 3y0O0OB U mpezcenaTeneM 3Toil npodeccnoHaaIbHON TMIIbANHY,
HO JIJIi MHOTHX TaK M OCTaJICS YEPHOMAa30i JHKOBHHKOW B Oesoi
pybamke u rancryke. bpatr ero ®pouk 3akonumn [oBapn wu
bepnuHckuit  yHmMBepcuteT, cran penakropoMm skypHama "Colors",
u3gaBaeMoro camuMm Pokdemiepom, e3nw B caMOM  IIMKapHOM
JUMY3HUHE, HO HE UMeJI ITpaBa CaIuThCs B apKe Ha CKaMelKy ¢ Haanuckio "Tonbko uist Oenbix".

B 1927 rogy oren Maiinza nepeexan ¢ cembeil B CenT-JIync u 000CHOBaJICS B OJHOM M3
CaMbIX TPECTHXHBIX pallOHOB ropoja. Hemp3s cka3aTh, 4TO O€nbIM IMOHpaBWICA OOraThlii U
oOpa3oBaHHBIA, HO uYepHBIM cocen. Maitm3 Jlpton J[IBuc III poc kak JAMKOBUHHBIN
CBEPXIIOPOAUCTHIN 3BEpEK, OOJIE3HEHHBIN U CaMOIIOOMBBINA, TOTOBBIN B JTI00YI0 MUHYTY IPUMEHHUTH
cBou ocTpble 3yOku. Crnalwiii (U3M4EeCKH, OH ObLT HEBEPOATHO CHIICH yXoM. Ele He ymest yuTaTh
U MHCaTh, OH YXK€ 3HaJ, 3a4eM ero poawind. O0sS3aHHOCTh COBEPIIUTH TO, YTO HE CMOTIJIH CIeNaTh
oTel U Jiell, TSHKKUM OpeMeHeM JlaBuiia Ha Maiinza Bcio ero co3HaTelbHYI0 KU3Hb. MOXKeET ObITh,
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noatomy Maiin3 [stou [IpBuc Il He Ha3Banm cBoero ceiHa Maitmzom. Ho ckazate cebe - s caenan
BCE YTO CMOT, M Ha TOM MOSI MHCCHsI OKOHYEHa - OH, HaBEpHOE, cMOT BrepBbie B 1983 romy, mocne
BbIxoJa annpboma "Star People". [Ipomio moiBeka ¢ TOro JHsI, KOT/1a MaJeHbKHH YeloBeK MPHUHSLT
OKOHYATEJIbHOE pEIICHWE W Hadal ero BbIMONHATE. W nmaxke cama CmepTh, HEOJAHOKPATHO
npuxoauBInas 3a Maiia3oMm, He CMOTJIa OCTaHOBUTbH €r0 IBM)KECHHE K MIOCTABJICHHOH LIeIH.

Bri6op cpenctBa mocTmkeHUs IeNM HE cocTaBui Maitmsy ocoboro Tpyaa. OmbeIT aena u
OTIIa JIOKa3bIBaJl, YTO JICHBI'H U 3HAHUS HE 00ECIEUYMBAIOT YBAXKCHHS B 3TOM Mupe. UepHbie Trepon
MHHYBIINX BOMH BJIaYMIM B AMEpPHKE KalKoe CyllecTBoBaHUE. COCTOSIHUE 3/10POBbS 3aKPBIBAIIO
nopory B Oonblroi ciopt. OcraBanack My3bika. B cembe J[9BHCOB My3bIKY Jr0OuIu Bee. baOytika
urpajga Ha opraHe, MaThb - Ha CKpHIIKE U posiie, cectpa JlopoTu Toke urpaiga Ha posje, Opar
BepHon yBnekancsi 1ka30BbIM TaHIIEM, UTpal Ha posuie u Tpybe. B mome Bcerna 4to-HHOYAb
3ByYaJi0 WJIM OpeHYaso, HO MEePBYIO0 CBOIO My3bIKy Maitn3 JI3Buc ycnsiman o paauo. "He momHIo,
Oenast 5T0 ObLTa My3bIKa WU YepHAasi, HO, TIaBHOE, CIIyIas ee, s ee ycublman. 1 Bonpoc s MeHs
ObLT pemieH..." - Tak cka3zan Maiin3 B oHOM HMHTEpBbIO. OH pemmi cTaTh KoMrmo3utopoMm. OH
CIIylIaa My3bIKy 1O pajuo, XOAWI B T€ MECTA, I/I€ 3ByYall JAYXOBbIE OPKECTPbl U UTPAIH JiKa3.
Ensa HayumBmIMCh uyuTaTh, MaillI3 HAKyNWJI KHUT IO TEOPUM MY3BIKM M O JKU3HU BEIMKHX
MY3bIKAaHTOB. 3aMETUB €0 MOBBIIICHHBI UHTEPEC K MY3bIKE, MaTh KyIlWja €My IPOUTPHIBATENb U
JIBE TIEpBbIC IUIACTUHKHU. "JT0 ObUIM 3amucu [lroka DmnmuHrtona m Aprta Toityma. JIBe cambie
HYKHBIE BEIIU ILJBI HAYMHAIONIET0 MY3bIKAHTA, HE TaK mu? Ily6nuka w3 BeICHIEro oOIIecTBa
: 0o0bluHO wurHOpupyeT /[lioka, a s OTHOWIY €ro B OJHY
kareroputo co CTpaBUHCKUM. Y HEro JEUCTBUTENIBHO €CTh
yeMy noyuutbes. OOHAXIbl OTel BCTaBIsLT 3y0 cBoeMy
OPUATENI0, YYUTENI0 MY3bIKH. 3aMETUB, C KakKuM
BHUMAHHMEM sl CIYyIIAal0 PaJvo, OH CKa3all - 3, MAJICHbKHUI
JIPBHC, KeM ThI Xouellb cTaTh? S ckazam - BEJTUKUM
My3bIKAHTOM. Torga OH paccMmesuicss M CKasal: - 4
NPEenojald My3bIKy B IIKOJIE KaXIyl Cpedy, KYIHTe
Majeiy TpyOy, W TYCTh MNPUXOAUT. UYTOOBI MY3BIKY
CHBIIIATH, €€ HaJ0 UrpaTh. Mosi MaTh BO3pa3uiia - MyCThb OH
JydIllle YYUTCS UrpaTh Ha ckpunke. Hy yx Her, 3asBUI 1,
€CiaM S TOSBIIOCH CO CKPUIIKOM B HAalleM KBapraje,
KOJIMYECTBO OEIBIX, JKEIAIONINX OCYACTINBUTL MOW TOIIMI
3a]l TUHKOM CBOET0 OOTHHKA, Cpa3y Pe3KO BO3PACTET.

MHorue 7101 MeHs Koe-4eMy HayduiId, U nepBoi Obi1a M»aiton Xurrune. Ona Obuta Takas
TOJICTasi, HO XOPOIIET0 YeJIOBeKa W JIOJDKHO OBITh MHOTO. A OHa Oblla OOJBIIUM MacTepOM
OTKpBIBaTh 1aza u ymu. OHa paccka3piBajla MHE O MYy3bIKE, UTpas Ha posle, y4ujga HOTHOU
rpamore.

S moTpaTwi MHOTO BPEMEHHU M CHJI Ha YTEHHE MHOXECTBA KHHUI IO TEOPUU MY3BIKA U O
JIIO/SIX, HA KOTOPBIX MHE XOTEJIOCh MOXOAHUTh. M, KOrjla HakOHEIl s Hadajl WUrpaTh, 1 HAYyYHIICS
3TOMYy OBICTPO, HO 3BYK MOeH TpyObl ObLT MOHAYaly yKaceH. BONBIIMHCTBO MY3BIKAHTOB OBLIN
3aMETHO CTapiiie MEHSI U Ha3bIBaau MeHs ManeHbkuil J[PBUC, a MHE TaK XOTEJIOCh OBITh OOJBIIUM.
OHu cMmesnnch, TOBOPWIM - AaBai, ManeHbkuil J[3BUC, HasgipuBaii, 3ByK NPHUIET, JOBU MEJIOAUIO.
Ha TtpyGe y MeHs elmie miaoxo Moixy4yanoch, HO MOEMY HACTaBHUKY HPaBHJIACh MOSI MTPa, MOXKET
OBbITh, TOTOMY, UTO MHE HPAaBWJIKUCh €T0 MY3bIKaJIbHbIE TPUHLIUIEI. HabpaBiirch, OH MOT CKa3ath -
Manenbkuii J[9BUC, MK Croa, HE UTpall TaK KaK s HUKOT/A,. U He oOpamiaii BHUMAaHWs HA HA MEHS,
HU Ha MOH CJIOBA... - BCSIKUH pa3, KOTJa OH HAITUBAJICS, OH Tell MHE ATy necHio. Ecnu Obl OH He MU
TaKk MHOTO, OH MOT OBl CTaTh 3HAMEHUTHIM TpyOadoM. OH TOBOPWII - MTPAl JISTKO M OBICTPO, HE
(GbuHTH 3a3ps, IJIaBHOE - YYBCTBO 3ByKa. MoxXellb urpath 0e3 BUOPATo - MPHUJIIET BPEeMs, U PYKU H
rojoc y Te0si caMi HaYHYT APOKATb.
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Korga mue 6b110 11 51€T, MOSI MaTh CKa3ajia Kak-TO YIUBIEHHO - HY ThI M IIyCTpbIA, Maiin3!
Oren cnpocuil - Mo4YeMy - OHa OTBETWJA - MIOTOMY YTO OH CaMbIi IIyCTPhId U3 Bcex [IPBHCOB U
paboTaeT KaK CyMaclIeaAIui.

Hemnonanexy, B ropoake Cripunrduia, Hy>KeH ObUT TpyOad, YMEIOIINI YUTaTh HOTBL. TaMm s
3apa0oTaj CBOIO MEPBYIO COTHIO JOJIAPOB.

B namem mkonpHOM opkectpe urpan Ha Tpy6e Kimapk Teppu. BoT yx KTO TOYHO ponuiics ¢
cepeOpsiHO TpyOoii Bo pry! Kasanock, 4To OH Bceraa Mor urpaTh yBepeHHO M TBepno. Koraa on
urpal, Bce Mecrta ObLTH 3aHSTHI, JTIOAH CIIEIHAIHHO TMPUE3KAITN U3 IPYTHX TOPOIOB MOCIYIIATh €T0
urpy. Mel noJpy>Xuimchk, XoTs s ObUl Mosoke U urpan 3ametHo xyxe. C 1940 roma Mbl cTamu
urpats BMecte. Korga B Ham ropon npuexan ConHu CTUTT M ycChblllall Hally Urpy, OH cKasan -
Thl, Knapk, urpaeiis oueHb XOpoIo, Tebe CTOUT MOCBATUTH MY3bIKE BCIO KM3Hb. A Thl, MaJIbIILI,
Urpaemib Moxyse, HoO TBOS T0JI0BA MOUCTUHE 30J10Tas. TBOS My3blKa MAJIONOHATHA M HENPUBBIYHA
IUIA ClIyXa, HO OHA 4eM-TO M0X0’Ka Ha MY3bIKy OJHOrO cymaciuenuiero Herpa. Ero 3oByt Yapnu
[Tapkep. TBos TexHMKa UTpbl YAUBUTEIBHO MOXO0XKa HAa €r0 TEXHUKY, HO HET €ro BUPTYO3HOCTH.
Iloenem ¢ Hamu. U s mompocuil ero ycrpouTh MeHsl B opkecTp TuHa bpaamioy, ¢ KOTOpeIM OH
Ipuexai, HO MaThb MHE KaTErOPUUYECKU 3TO 3alpeTuiia 10 OKOHYaHUs IIKOJbL. Sl He pa3roBapuBal C
HEH JIB€ HEJEJIH, HO U HE yexall.

Korna mue 6bi10 15, 51 3apabateiBan 125 nomiapoB B HEAETIO UIPOil Ha TpyOe, pazbe3xal
10 OKPECTHBIM FOpPOJIKAM B OTLIOBCKOM aBTOMOOMIIE U Y MEHS ObLIO JecsaTh KOCTIOMOB. IlIkonbHbIE
rOJbI MOAXOJAUIN K KOHITYy. Sl BCTaBall OKOJIO MSATH yTpa M Urpai Ha TpyOe, a B IEBATH B Kjacce
paccyxman o I[llekcnupe. Bedyepom momo3maHa s urpaid B pasduyHBIX KiyOax ka3, Mos
yuuTeNbHUIa MUCC JIPDKOHCOH ObLTa TI0X0oro MHeHHs: 000 MHe. Kak-To pa3 oHa 3acTykana MEHs C
JIeBYOHKOM W CKa3aja - U3 3TOro MapHsS HUYETO He MoNy4yuTcs. S ymien u3 KOl - OHa Obula MHE
Oosblie HE Hy)XKHA. S| Urpan Torga B opkecTpe Daau Panganna u Obl1 y’Ke J0CTaTOYHO U3BECTEH B
My3bIkanbHOM Mupe Cent-Jlyuca. Otenl MeHs He MOAJEpKall, CKa3al - 4TO Obl Thl HH J€Jall, ThI
JIOJDKEH JIeaTh 3To 10 kKoHa. OH Be3Bal A0 OparHka Ha moamory. TOT 10Jro pacckasbiBal MHE
o 'arambane u Ile3ape. A s cipocun ero, moyeMy oH paboraer ¢ Pokdemnepom. U or oTBeTHI -
MoToMy 4TO OH moOeautens. OH ObLT YyJeCHBIA MapeHb, JIoOUMel nefa. BaBoem oHU Bce-Taku
3aCTaBHIJIM MEHS TOYYBCTBOBATH CeOs TypaKoM.

Mpr ¢ Kiapkom crany BBIMCKHMBATh 3KCIEPUMEHTHI OONMNEPOB, BCIYIIMBAIUCH B HUX,
BBIYUMJIM WX apaHXHUpoBKU Ham3ycTb. M korma B 1944 romy B Cent-Jlync npuexan opkectp
OkcraifHa ¢ [lapkepom u ['miiecnu, mepBbIX, KOTO OHU YBHUJEHH, BBIMAS Ha CUEHY, TaK 3TO HAC C
Knapkom B mepBoM psiny u ¢ Tpydamu moa mblkamu. K Ham cryctuiicst luz3u u ckasan - pedsita,
y Hac 3ab6o0sen TpeTuit TpyOay, BBl HE MOTJIM OBl MONpoOoBaTh ero 3aMmeHnuTh? Kiapk cpa3y 3aurpan
HeoObIYalfHO XOpOIIO, a 51 OT BOJIHEHUS HE CMOT MPOYeCTh HU OAHOU HOTHL. [loTOM MHe cka3anw,
9TO TpyOa MOs 3Bydajia OTBPAaTUTENIbHO, HO MEHS HEOXKMJIAaHHO JJIs Bcex mojzaepxan caMm Yapnu
[Tapkep. S m0OUT My3bIKY TaK CHIIBHO U 3aHUMAJICS €0 TaK MHOTO, YTO Yepe3 HECKOIbKO HEJENb
yIKe TOCTOSHHO MIPajl ¢ OPKECTPOM M ObLT TOTOB OTIPABHThCs ¢ HUM B Hplo-Hopk, s mpocTo He
Mor nHave. He kaxapIit MOJI0/10#1 My3bIKaHT, TeM 0oJiee TaKOU FOHEIl Kak s, HabpaJics Obl CMEIOCTH
MIPOCUTH 00 3TOM 3HAMEHUTOI'O Ma’CTPO.

Ho u sT1OT Opkectp yexan Oe3 MeHA. MHe HE0OXOAMMO ObLIO 3aKOHYMTH IIKOIY. Yapiau
[Tapkep ocTtaBUI MHE CBOM KOOpJAUHATHI, U B 1945 rony, Korja s HaKOHEI 3aKOHYMJI ATy IIKOMIY, 5
BOIIpEKH Bceil cembe otmpasuics B Heio-Hopk u cpasy ornpasuncsa k Yapmu. OH yumiacs Toraa B
JLxynbsipae, v sl mocTynuia Tyja »ke. [Ipoyduiics Tam moaTopa ceMecTpa U MOHSUI, 4TO TaM MEHs
y’Ke HuYeMy OoJIbllle He HayuarT.

S xun ¢ Yapau B OIHOW KOMHATE B TEYEHUE TOrO T'OJA, €1 C HUM, UIPAJ, XOAUI 3a HUM
TeHpto. Ilapkep cuwTalics TOra camMbiM TEHHAIBHBIM MY3BIKAHTOM JKa3a W ObUI BEAyLIUM
WHCTPYMEHTAIMCTOM. § Wrpall mioxo, HO MHOTO paboTal HaJ CBOMM 3BYKOM. Yapiu 3acTaBisut
MEHSI UTPaTh C HUM, YaCTO IIYTHJI, YTO HE 3aii/1s1 B BOY, HE 3aMOYHIIIb IITUOJIETHI U HE HAYUHIITHCS
raBate. He Golicsi, - TOBOpWII OH, - MPOCTO Mrpaidl BIEpesa MO TEYCHHUIO, KyJa HeceT TeOsl TBOS
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MBICIb. - TBI TOJDKEH 3HATh: €CJIM Thl MOXKEUIb CIIBIIIATh HOTHI, THI MOXEIIb WX TAK)KE CHITPATh.
Korma s cipliry kakyro 1ub0 HOTY, TO 3TO €IMHCTBEHHAs HOTAa, KOTOPYIO s MOTY CBITPaTh CHIO
MUHYTY, €IMHCTBEHHAs! HOTA, O KOTOPOM 5 TOT/Ia AyMaJl, 9TO I CMOTY €€ ChITpaTh U UTO TOJIBKO OHA
CIOJIa TOAXOAUT. BOT GIIt03 - THI XK€ HE YUHUIIbCS UrPaTh 003, THI €0 MPOCTO UIPacIllb, UTPACIIb.
Sl He 3Har, MPEeNNnoYUTal0 JIU S COYMHATH WIM WUrpaTh. ECTh OIpeneneHHOe YyBCTBO, KOTOPOE
JIOCTUTAETCS TOJIBKO UTPOHM, HO HUKOTAA MUCBMOM KOMITO3UIIMU. Benp ecinu ThI Urpaemnib, TO 3TO
BCE€ PABHO YTO COYUHSEIIb..."

JIpBHC 3anmuchIBaeT B 3aMCHOM KHWXKE: "[lapkep B oAMH Beuep MOXKET UTPATh B YETHIPEX
PAa3HBIX CTHIIAX OAUHAKOBO 6J'I€CT$IH.[C U HU OAHOMY HC OTAACT HpeI[HO‘-ITCHI/ISI".

B 1945 rony BeIxoauT TiepBasi COBMECTHas Joirourparoias miactuaka Yapmu [lapkepa u
Maiinza JlpBrca, 1 MOJIO0M TpyOay MmoyydaeT MUPOKYIO0 U3BECTHOCTh. Ero yunt urpats Ha TpyoOe
O®pennu Bebcrep, craBmmii ydmuM apyroM Maiinza ¥ oka3aBIIUI HAa HEro OOJBIIOE BIMSHHE.
Ero "meryxu" Ha TpyOe TOrO BpEMEHH CTAHOBSATCS TEMOW MY3bIKATbHBIX aHEKIOTOB U MPHUKOIIOB.
Hu33u ['mnnecnu otmpasisieT ero Ha yueOy k Temonmycy MoHKy, exuaHo npuroBapuBasi: "Bcee
paBHO TeOe HHUKOTJa HE CTaThb BEJIMKHUM TpyOayoM, HAyducCh XOTh Ha pOSAJiE UTpaTh CBOIO
cymacmenmyo My3blky". Tyna ske ormpaBuinum u Yapnp3a MuHryca 3a HEyMEHHE WUrpaTh Ha
koHTpabace. Camoro MoHka, HECMOTPS HA €r0 OTPOMHBIN aBTOPUTET CPEAU MY3bIKAHTOB, KPUTUKH
OOBUHSUIM B HEYMEHHHU WTPATh Ha POsUIe, U MYy3BIKY, MOJI, TIHIIET OH TOJBKO TaKyl0, KAKYI0O MOXET
caM ChIrpaTh.

Ho ne 6bu10 nMaHucTa, CIIOCOOHOTO MOBTOPUTH HA poOsjie ChIrpaHHOE MOHKOM C TaKUM K€
OJieckoM, Kak y camoro aBTopa. MoHk mepenaer Maitmsy [[»Bucy m Yapiaszy MuHTyCy CBOIO
CIOCOOHOCTH OILIYIIaTh TAPMOHHIO KaK (PU3UYECKYIO CYITHOCTh. Pa3HOCTOPOHHSS MOMOIIb ApY3en
W TUTAaHWYCCKUW JMYHBIA TpyJ CIeJald, HaKOHeI, 3BYK TpyOrl Maiin3a cTaOWIbHBIM |
yBepeHHbIM. B 1946 romy Maiin3 JlaBuc BeicTymaer B cocraBax bennu Kaprepa n Yapnspsa
MuHryca, npoJoJbKaeT 3aluchiBaThCs Ha IIACTUHKU. B koHie roma ®>trc HaBappo mokumaer
opkecTp brn OkcraiiHa, 1 Maiin3y npeiaraloT MeCTO, Ha KOTOPOM €LI€ COBCEM HEJIAaBHO UTpall
cam luz3u I'mmnecnin. danractuueckas kaprepa!

Korga m3mydenHoro Oosie3HsiMu W HapkoTukamu Yapau [lapkepa >KypHaJIUCTBI BKOHEI
A0CTaJIn CBOMMH BOIIPOCAMH O TOM, KAKUMU CIIC OTKPLITUSAMU B MY3BIKC COGI/IpaCTC}I YAUBUTH MUP
TE€HUI COBPEMEHHOIO JI’Ka3a, OH OTBETUJ Tak: "Cneaure mydiie 3a Maitzom. OH noiaer gansie'.

Maiinsz /[vrou /[36uc
(25 mas 1926 - 28 centsa0ps 1991 rona)

Maiinz [Ipuc. OH He OblI BeUKUM TpyOauoM. OH He ObLI BEJIMKUM KOMIO3UTOpoM. OH
MIPOCTO OBLI BEJIMKUM. DTOTr0 XBaTUJI0, YTOOBI OJHOCTHIO U3MEHUTH COBPEMEHHYIO MY3bIKY.

ABtop: Maprapura Kapruna

OnHu poxparorcs B pyOalike M NPOIUIBIBAIOT MO KU3HU B TEIUIE U YIOTE, APYTHE - C
cepeOpsIHOM JIOKKOH BO PTY, U BCETJA CHITHI U JOBOJIbHBI. TPETbU BCIO )KM3Hb MYYalOTCSI, IOTOMY
YTO POAMUIMCH C YeM-HUOYAb OUY€Hb CTPAaHHBIM B pyKax. B pykax, KOTOpbIE JIOJU MOTOM CTaHyT
Ha3bIBaTh 30J10ThIMH. Tak, Ilaranmnau pommics co ckpunkou, Yapmu [lapkep - ¢ cakcopoHOM,
Jlxumu Xennpukc - ¢ rutapoi. Main3 [[pBuc, Yepnsiii KuaA3p [[ka3za, BeIMKUA MY3bIKaHT,
KOMIIO3UTOp M TpyOad, MOSBUIICS Ha CBET HE C 30JI0TOM TpyOoil B 3y0ax WM MayKoil BOJIICOHBIX
HOT B pyKax. ManeHbkuii, cnadbiif 3m10poBbeM Benmkuii Uenosek, ponusiiuiics 25 mas 1926 roga
B 700poM ctapomogHoM Aanrtone, mTar WminHoiic, kpenko, kak Mucyc, nepxan B HEMOLIHBIX
cBoux pydoHnkax Jlectuuiry B HeGo.

A pomunca Maiins [Jlpton [IpBuc III B cembe mpeycneBaromero AAaHTUCTA M KPYIHOTO
3emuieBanenbiia Maitnza Jlpton J[oBuca I, Herpa ¢ mepBoKIacCCHBIM BBICIIMM 00pa3oBaHUEM, K 24
rogaM 3aKOHYMBILETO MEAMLIMHCKUI KOJUIeIK, OanTHCTCKUMH KOJJIeK B ApKaH3ace H
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VYHuBepcurer JIMHKOJIBHA, HO YEpPHOTO, KAaK IIEPCIIEKTUBbI HA pPAaBHOIIPaBUE Yy BCEX HETPOB
Awmepuku Toro Bpemenu. Maiin3 [Istou [[pBuc I, nen, Mmenee oOpa3oBaHHbBIN, HO HE MEHEE YEPHBIH,
OBUT OTHUM M3 CaMbIX OOraThIX HETpOoB AMepuku. Y Hero Obiia Benukas Meuta, neib )KU3HU BCeX
MaiinzoB Jlpton J[9BUCOB - JOKa3aTh BCEM, YTO YEPHBIE JIIOJIU HUUYTh HE Xy’Ke O€JIbIX, UYTO YEpHbIE
TaK K€ HyXHBI O€JIbIM, KaK YepHBIC KIIABUIIN U OCIIbIe KJIIABUIIA OJMHAKOBO HY’>KHBI MPABHIIEHOMY
POSUTIO, HA KOTOPOM MOKHO UI'PaTh IPABUIBHYIO MY3BIKY.

Jlen Maiinza [[pBuca ObUT yMenbIM U JaidbHOBUAHBIM On3HecMeHOM. OH 3apabaThiBall B
CpeHEM COTHIO JIOJUIapOB B JeHb B rojabl Benukon Jlenpeccuu. Kak nucan Byau ['atpu, Torna
YKW3Hb YEJIOBEKA B XOJIOJHBIM 3UMHHI BeUep CTOMIIA POBHO AoJuIap. Beero 3a ouH nposnap MOXKHO
OBLJIO TIOJIYYUTh HOWIET B OTAIUTMBAEMOM ITOMEIIEHUHU, TOPSUYI0 TMOXJIEOKY "CKOJIBKO Chelib'" u3
06000B C MsCOM, M TEIUIyI0 BOWIOYHYIO KYpTKy JHOO CBUTEp, YTOOBI YTPOM MOXKHO OBLIO
MPOJIOJDKUATH MyTh. [IpaBaa, cBOOOIHBIX JeHer B cembe Maiin3a Jlpron [[pBuca | Hukorma He ObLIO,
UX Cpa3zy TpaTWIM Ha TMOKYIKY 3eMJIM M HEABWXUMOCTH. HO HU N1enoBble ero criocoOHOCTH, HH
OojblllMe JEHbIM HE TMO3BOJWIM €My JOOUThCS YBaKE€HUS O€NbIX W CTaThb MOJHOLIEHHBIM
rpaxaaHiHoM Amepukd. OJHAKO OH CyMeJl BIIOJIHE OOECHEeYUTh BCIO CBOIO MHOTOYHCIICHHYIO
CEMbBIO U J1aJl BO3MOXKHOCTh KaXKIOMY IMOJyYUTh MaKCHUMaJlbHO BO3MOXKHOE oOpa3zoBaHue. Maiin3
Hpton [IBuc Il cTanm KpynHEWIIMM CHEMaIiCcTOM B MEAMLIMHE JieueHus 3yOOB U IpejcenaTeaeM
3TOW TPO(EeCCHOHATEHON THIIBAWM, HO JIJII MHOTHMX TaK U OCTAaJICs YEPHOMA30i IMKOBUHKOW B
Oemnoit pyOamke u rancryke. bpar ero ®@pauk 3axkonunn ['oBapa u bepnuHckuil yHuBepcuTer, crai
penaktopoM xkyprana "Colors", n3maBaemoro camuM Pokdemrepom, e3am1 B caMOM ITUKaApHOM
JUMY3UHE, HO HE UMEJI IpaBa CaAUThCS B MapKe Ha CKaMeiKy ¢ Haanuchio "Tonbko ams Genbix".

B 1927 rony otenr Maiinza mepeexan ¢ cembeit B CeHT-JIyuC M 000CHOBAJICS B OJTHOM W3
CaMbIX TPECTIKHBIX paiioHOB ropoja. Hemb3s ckas3ath, 4To OenbIM MOHpaBWICA OOTraThli U
oOpa3oBaHHBI, HO uYepHbIH cocen. Maiiz Jlptom JPBuc III poc kak JUKOBHUHHBINA
CBEPXITOPOAUCTHIN 3BEpeK, O0JIE3HEHHBIN U CAaMOIIOOUBBINA, TOTOBBIN B JTIO0YI0O MUHYTY IPUMEHHUTD
cBom ocTpble 3yoku. Cria0biii pu3uvecku, OH ObLT HEBEPOSTHO CHIICH JyXoM. Elle He ymes 4yuTarth
U THCcaTh, OH YK€ 3Haj, 3a4eM ero poawin. O0s3aHHOCTh COBEPUINTH TO, YTO HE CMOIJIU ClEJaTh
OTeI U JIe]], TSHKKUM OpeMeHeM JaBuiia Ha Mailiza BCIO ero CO3HaTeNbHYIO KU3Hb. MOXET OBITh,
noatomy Maiin3 [ston [[pBuc Il He Ha3zBanm cBoero ceina Maiin3zom. Ho ckasarh cebe - s caeman
BCE UTO CMOT, U Ha 3TOM MOSI MUCCHsI OKOHUEHA - OH, HaBEpHOEe, cMoT BIiepBbie B 1983 roay, nocine
BbIX0OJ1a astbOoma "Star People". Tlpomnuto monseka ¢ Toro s, Korjaa MaleHbKUH YenoBeK MpUHSLIT
OKOHYATEJIbHOE pEIICHHEe W Hadyal ero BbIMONHATH. M naxe cama CMepTh, HEOJHOKPATHO
npuxoAuBIIas 3a Mailyi3om, HE CMOTIJIa OCTAHOBUTD €T0 JBUKEHHUE K MOCTABJICHHOMW LIEJIH.

Br16op cpencTBa NoCTHMXKEHUS LieAM He cocTaBwil Maiin3y ocoboro Tpynaa. OmeIT neaa u
OTLIa JI0Ka3bIBaJl, YTO JIEHbI'M U 3HAHUS HE 00eCneuMBalOT yBaXXEHUs B 3TOM Mupe. UepHble repou
MUHYBILIMX BOWH BIaumiId B AMEpHKe XKaJkoe cyuiecTBoBaHHe. COCTOSIHUE 3J0POBbs 3aKpPbIBAJIO
nopory B 6oubIoi ciopt. OcraBanack My3bika. B cembe J[9BHCOB My3bIKY JF0OmIN Bee. baOytika
urpajia Ha OpraHe, MaThb - Ha CKpHUIIKE M posuie, cectpa [lopoTH Toke Wrpana Ha posie, OpaT
BepHoH yBnekancs Ka30BBIM TaHIEM, UTpall Ha posuie u TpyOe. B mome Bcerma 4to-HHUOYIb
3By4aJio WM OpeHYalo, HO MEPBYIO CBOIO My3bIKy Maiin3 [I3Buc ycnelman no paauo. "He nomHro,
Oemnast 5T0 OblTa My3bIKa WM YepHasi, HO, TTIaBHOE, CITyInas ee, st ee ycublman. Y Bompoc st MeHs
Obul pemeH..." - Tak ckasaq Maiin3 B onHOM MHTepBbl0. OH pemmi craTb KoMmio3utopom. OH
CIIylIaJl My3bIKy IO pajuo, XOJWI B T€ MECTa, TJ€ 3BY4YaJIHU JTyXOBbIE€ OPKECTPHI U WUIPAH JKa3.
EnBa HayuuBHmIMCH 4YWTaTh, Maill3 HaKynmuid KHUT HO TEOPUU MY3bIKM M O JKM3HHM BEJIUKUX
MY3BIKaHTOB. 3aMETHB €T0 MOBBIIICHHBI HHTEPEC K MYy3bIKE, MaTh KYITHJIa €My MPOUTPHIBATENb H
7IBe TEpBble IUIACTUHKHU. "OTo OblM 3anucu [lroka DmimHrrona u Apra Toriityma. [IBe camble
HY’>KHbI€ BEIIM JJIs HAYMHAIOIIEro My3blkaHTa, He Tak ju? IlyOnmka u3 Beicuiero oOmiecTBa
0o0bIYHO HrHOpUpyeT [[1oka, a s OTHOIIy ero B OJHYy Kareroputro co CTpaBUHCKUM. Y HEro
NEHUCTBUTENBHO €CTh YeMy NOy4UThCsA. OJIHAXIbI OTELl BCTABISUI 3y0 CBOEMY MPUSATEINI0, YUUTEIIO
MY3BIKH. 3aMETUB, C KAKMM BHHUMaHHUEM S CIIyIIAI0 pajuo, OH CKa3al - 3, MajgeHbkuil [[3BHC, kem
Thl XO4Yellb CTaTh? S cKasal - BEJUMKUM MY3bIKAHTOM. TOrja OH paccMesuicsl M CKazal: - s
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MPETOIal0 MY3BIKY B IIKOJIE KaXKIYI0 Cpeay, KYIUTe Majblly TpyOy, U IyCTh MPUXOIUT. YTOOBI
MY3BbIKY CIBIIIATh, €€ HAXO0 UrpaTb. Mos MaTh BO3pasuia - IMyCTh OH JIyYIIE€ Y4YUTCS UIpaTh Ha
ckpunike. Hy yx HeT, 3aBWII s, €CJIM 51 NIOSIBIIOCH CO CKPUIIKOM B HAlleM KBapTaljle, KOJIUYECTBO
OenbIX, JKENAIOUIMX OCYACTIMBUTh MOW TOLIWIM 3a] HNUHKOM CBOEro OOTHHKA, cpa3y pe3Ko
BO3pacTeT.

B caydae c¢ Bemukum tpyOadom Maitmsom [eton [[pBucom 111
JICTCHABI O TPYAHOM W HUIICM ACTCTBC HC MPOXOIT. Hy HEC 6LIJIO Y HCTO
HULIETOo JeTcTBa. TpyaHoe - Obut10. OHO BOOOIIIE MOYTH Y BCEX TPYIHOE.

A rzie 4epHbIi MOXeT 1oOUThes ciaBbl? B criopre u B My3bIke (3pa
YEepHbIX KHHO3BE3J] HauHeTcs MHoOro mno3xe). Crnopr, mo mnpuYUHE
cJ1ab0CTH 370POBBS, HE MOAXOIWI, @ MY3bIKYy B ceMbe J[IBHUCOB JTHOOMIIH.
Maiins cran y4uTbh HOTBI, YATaTh KHUTHU IO TEOPUU MY3BIKM, HAKOHEI] Hayal UrpaTh Ha pr6e
[Tomyuanoch 110X0, HO OH CTUCKHMBAJ 3yObl 1 HAYMHAJ CHOBA.

B mxonsHOM Oopkectpe urpan Ha TpyOe Kiapk Teppu. Maitns nonpyxuics ¢ Hum. Korna
Kiapk urpan, Bce Mecta ObUIH 3aHATHI, HA Teppu NMpuesRanu JIOAU U3 APYTHX TopoaoB. [IBuc
urpai Xysxe, Ho ycibluaBimmi ux odoux tpyoau Counnu CTUTT ckazan J[BUCy:

- Tl urpaems noxy:xe Kmnapka. Ho He Opocail My3bIKy - y Te0si BOUCTHHY 30JI0Tasl TOJIOBA.
Tl urpaemnp 4yepT-T€ 4TO, HO ITO MOXO0XKE HA TO, YTO UIpaeT OJUH ICUX-cakcodoHucT, Yapnu
[Tapkep. Bam ObI mO3HAKOMUTBCA.

Z[SBI/IC 3aIIOMHUAJI 9THU CJI0BA.

B 15 ner on 3apabatsiBan urpoii Ha TpyOe 125 OakcoB B Hemenmto. E3mun Ha OTIOBCKOM
MaIIHE ¥ UMET JIECATh KOCTIOMOB.

Bce Hauvanoch B TOT MOMEHT, Korga l6-metHuii [[BUC mpuInen Ha pENeTULUIO CBOErO
MajeHbKOoro OdsHAa M ommubOcs IBephrlo. B cocenHeM moMemeHMM 3HaAMEHMTHIN opkecTp Jlxes
Maklllenna, 3aexaBmmii B Cent-JIync BMecTe co cBoMMH MOIoAbIMHU 3Be31amu - Yapnu [Tapkepom
u Jluz3u ['miiecnu - HUKaK He MOT IPUCTYIUTh K PENETULIMH, TIOCKOJIBKY OJMH U3 TpyOadeil ncues
B HEU3BECTHOM HarmpasieHud. Korjga Ha nmopore nosiBUICS MOAPOCTOK € TPyOOH MOAMBIIIKOM, €ro
COWIN TOAAPKOM CyJBOBI M CIIPOCHIIN, HE MOXET JIM OH ChI'paTh. Maili3 yBepeH B 3TOM He ObL1,
oaHako ceirpasi. Maklllenn nan napy KOHUEPTOB M yKaTWI B JajJbHENIIIEE My TEIIeCTBUE - HO J[PBHUC
yKe ycIell noapykuThes ¢ [lapkepom.

Own mpocun B3sTH ero ¢ coboil. He Bemuto. Ho J[3Buc He xoTen octaHaBinmBatbes. Uepes
TOJ OH 3aKOHUMT WIKONY U yeneT B Hpio-Hopk ¢ kmoukom Gymaru B KapMaHe KypTKH - aapecoM
[Tapkepa. Maitn3 »uia ¢ HUIM B OJHOM KOMHaTe, "coOupain’ ero mo 4acTsiM IMOoCJie OYepeTHON 1036l
"OGenoit ApsHK", X0AUT 32 HUM, clI0BHO TeHb. "[ITuna" ITapkep rosopun: "He 6oiics, mpocTo urpait
- KyJa HeceT TeOs TBOSI MBICIIb, TyJa W IBUTaid. BOT 0103 - THI )K€ HE yUWIIBCS UTPATh €ro, ThI
IpOCTO €ro urpaemb. Eciu Thl CABIIMIIB HOTHI, Thl MOXEWIb U chirpaTh ux". Mx mnepsas
COBMECTHas IJIacTUHKa mpuHecna JpBucy msBectHocTh. Opempnu Bebctep, yumBmmii Maitnza,
MIEHSUT eMy Ha MOCTOsiHHbIe "meTyxu", a exuanbii ['minecnu nostopsut: "Tebe 61 aTOMYy y MoHKka
MOY4YUTHCS .

U yepe3 jBa rona npuexan kK Hemy B Hpio-MOpk - MpakTHUyecKd cpasy e HAauaB ¢ HUM
urpatb. [lapkep Obul TOrJa camMbIM MOJHBIM M TPOJABHUHYTHIM My3bIKaHTOM. [IpeniiecTBeHHHK
JIPBrCca Ha JOHKHOCTH MapKepPOBCKOTO TpybOaua - Ju33u ['mutecnm - Obl1 cynepBupTyo3oM. Uto
KacacTcia Ma17m3a, TO OH IMOCTOSAHHO KHKCOBaAJI, HC YMCJI UI'PATh BBICOKHUC HOTHI, a 6BICTpBI€ TEMBI
BMECTO HET0 Ha 3aluCsAX u300paxkai nmo crapoi mamstu Ju33u ['mmecny.

[Mnanuct Tenonmyc MoHK mojBeprajics NPUMEPHO TAaKOHM kK€ KPUTHUKE, U KOHTpabacucT
Yapn3z Munryc Toxke. OHM CcTaHyT BelIMKUMHU My3blkaHTamu. W J[pBuc - Toxke. Haxonen o
no0exaaer "meryxoB" M, K M3yMJICHHIO MHOTHMX, 3aHMMAaeT B OpKecTpe DKCTaiiHa TO MecTo, Ha
KOTOPOM HeJlaBHO ObLT cam ['minecnu, cam Jluz3u! Ho Bnepeau erre MHOTO Jet.
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[TomyxuBoro Ilapkepa crpamnBarT, 4YeM €Ile OH yAMBHUT IyOnauKky. TOT oTMaxuBaercs:
cneaure 3a Mann3om, roBOpuT OH. Maii3 nouaeT Jajblie.

Onu urpanu 6udon - ox, [lapkep, Au33u, bax Iaysnn. Onu aTakoBanu GpopManbHbBII CBUHT
COpoKkOBEIX. OHHM OTCTaMBajdM IIPaBO HA CBOOOAHYIO HWMIIPOBU3AIMIO, HAa BO3POXKICHUE
appukanckoit monuputmun. M onn nodeaunu.

A mnorom OecnokoiHbl JIPBUC HauuHAaeT oO0marbcs ¢ OeldbIMU  MYy3bIKAHTAMHU -
cakcooructoM Jlxeppu MannuraHoM, apaHXUpPOBLUIMKOM U O3HAmuAepoM ['mnom OBancom. OH
YBJICYCH apaH)KUPOBKaMU JBaHCa, €T0 HOBAIMSAMHU; OH OPTaHU3YET COCTaB C HEOOBIYHOH MO TEM
BpEMEHaM JyXOBOHM CeKlMel: K cBoeil TpyOe oH mobaBiseT aBa cakcodoHa (0apUTOH U anbT),
TPOMOOH, BAJITOPHY M aibT. 3amucH, ciaenanHbie 3TuM HoHeToM (Kait Bunnmunr, Jlu Kownwi,
Jlxeppu Mannurasn, J[xon Jletouc, ket [xeit Jxoncon u Kennn Knapk, apawxupoBku ['nna
OBaHca) B sHBape 1949-ro, cocTaBWIM 3HAMEHHUTHIA alb0OM, W3JAHHBIA I07] HAa3BaHHEM
"Poxxnenue ctuis "kyn". DTo ObUI MyTh OT CJIOKHOW M NPHUBJIEKATEIbHOM
CYMSITHLIBI TOJIOCOB K YHCTOMY M IPOCTOMY Trojocy TpyObl Ha IPOCTOM
rapMoHndeckoM (Qynaamente. IlyTh kK HOBOM mpocToTe. ITOT JAUCK
03HaMEHOBaJl OO0 Havajno TOW JMHHUM, KOTOpo# J[3BHC mpuIep>KUBajCs B
R CBOEM TBOPHECTBE BCIO JKH3HL: OH 3alIHCHIBAT INIACTHHKH, KOTOPHIE €CIH U

| HE OTKpBIBAIM KaKyl-TO HOBYIO JBE€pPb, TO CTAaHOBWJIUCH CAMBIM SIPKHM

.f,,'L_h, . ol JTOCTHKECHHUEM HOBOI'O CTUIsL, HOBOI'O HAIIpaBJICHU.

Oo6menue c [Tapkepom He MPOIUIO TapOM: FEPOMH BXOIMT U B Ku3Hb J[3Buca. B 51-m on
BIIEPBbIE HAUMHAET OCO3HABATh COOCTBEHHYIO 3aBUCUMOCTb OT HAPKOTUKA, YEM OUEHb TATOTHUTCS; B
54-M OH CaMOCTOSITENIFHO U JKECTKO OpocaeT HapKoTHK. B 1955-m, BeipaboTaB TpaueHHBIH "OenbiM
cHanmoObeM" pecypc xku3Hu, ymupaeT [lapkep.

A JI@Buc cobupaer kBunteT ¢ JlxoHom Kontpeitnom ("SI mokazan TpeliHy, Kak 3TO
nenaercs”, - TOBOPUJI OH IOCIE O TOM, YTO CYMTAETCAd HamOojee XapaKTEpHBIM ISl MaHephbI
Kontpeiina), 3arem cekcreT ¢ TeM e TpeiiHOM, OenabIM NHAaHUCTOM ['miaoM OBaHCOM U
cakcopornuctoM KonnonOGomom Onnepnu; B 1956-M OH 3amuCBIBaeT CaMblii 3HAMEHUTHIA U
moOuMBIH, HaBepHOE, cBoi anmbOom Kind Of Blue, Ha k0OTOpoM BHOBB 3aKjaJbIBae€T OCHOBBHI HOBOM
MY3BIKH - MHTEJJICKTYaJIbHOT0, MOYTH YTO MATEeMaTHYECKU MPOCYUTAHHOTO MOJAIBHOTO JIXKa3a,
moToM - cHoBa BMecTe ¢ ['mnom DBancoMm - Sketches Of Spain, rie HCKyCHO CIUIETaeT € JIKa30M
MCTIIAHCKHUE MEIOJTUH.

B 60-x oH ¢ TpeBoroii HabIIOIaeT pa3BUTHE HOBOW CBOOOIHOW My3bIKH, (pH-Tka3a. Maiin3
y’K€ 3HAaMEHUT U MOYTH BEJHK, HAa €ro c4eTy Heckosbko "I'pammu"; ppu-mKa3 He BiIeUeT ero, HO
3Ta My3blKa JfoOMMa "HOBBIMH CBOOONHBIMU" - OMTHHKAMH M HMX TOCJIEIOBATEISIMH, MEPBBIMH
xunmnu. Ero my3bika MeHsieTcs, aKLIIEHThl CMEIIAlOTCs B CTOPOHY 0ojiee CBOOOJHOIO MOCTPOSHHUS
MMIIPOBH3AIHNA, B aKKOMITAHEMEHTE TIOSBIISIETCSI PBAHOCTH (haHKa. TeMm BpeMeHEeM MalaloT TUPAKH
TPaIULMOHHOIO JiXKa3a, 3aTO B XWUT-TApajax MOSBIAIOTCS Jka3-pok-rpynnsl Blood Sweet and
Tears u Chicago. MIx My3bika Bo3MymiaeT J[PBuca: 3TH BOJOCATHKH Mapa3UTHPYIOT Ha TOM, YTO
BBIKPUCTAJUTM30BBIBAJIOCH JAECATUIIETUSIME, & OHU OepyT FOTOBEHBKOE U - Briepen!

Bnpouem, ¢ Bosnkamu xuth: W [IpBUC mpeiaraeT 3BYKO3ANKCHIBAIOIIEH KOMIIAHUU
Columbia Brpesp HE BBIMYCKATh €ro albOOMBI MO, Mapkoi "mka3". Tem BpeMeHeM OH 3HAKOMHTCS
¢ MosobiMu OenbiMU My3bikaHTamMu. C aBrycra 1969-ro no ¢espans 1970-ro [3BHC 3anmchIBaeT
anrboM Bitches Brew - muck 3moxanbHBIA, BEXOBBIM IJIs Pa3BUTHS COBPEMEHHOW MYy3bIKH. C
KOMaHJI0i OnucTaTenbHOM MoJoAexu, cpeau kotopod - Yuk Kopwua, JIxo 3aBunyn, [Ipiis
Xommann, Youn Illoprep, xek e Jxonnerr, Toun VYumwbsmc, JIxon Maknadmnun, a cpenu
MHCTPYMEHTOB - cHUTap, JPBuc cmiaBiser B onHo ropsuee BapeBo ("Cyube BapeBo" - Tak
MEePEeBOANTCS Ha3BaHUE JUCKA'") YyTh JU HE BECh TBOPUYECKHI Oara)k COBPEMEHHOTO JpKa3a C
aKTyaJIbHOM PUTMUKOH M BOCTOYHBIMU MenoausaMu. [IpuueM B oTinmume OT JKa3-poka My3blKa 3Ta
HE pa3BlieKaTeNbHa, HO Cyry0o KOHIENTyalbHa; CTpeMsIIascs K MCUXOJENINU, XUIOoBas MyOInKa
HE cpa3y, HO IpuHUMaeT J[9Buca B CBOM OOBATHS.
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Konuepts! B kanmnopHUICKIX poK-3ajiax - OJmMcTaTeIbHOE TOMY MoATBepkaAeHue. To, 9To
MOJTyYUIIOCh, HA3BaHO BCEOOHEMITIONIUM TEPMUHOM "(DbIOKH" - CIUIaB.

Pactymiee u craHoBsmieecss Bce 0ojiee aKTUBHBIM YEpHOE JBM)KEHHE ympekaeT [[aBuca B
3aUrpbIBaHUU C OEJIBIMU: MOJI, B €r0 COCTaBE CIIMIIKOM MHOTO OebIX, a KaK ke padoTa JIsl YepHbIX
OpatheB? TonbKO YTO YepHBIE aKTUBUCTHI 3aTpaBuin Jkumu XeHIpHKca: MOACITYJHO Urpas Ha
PacoBOM YYBCTBE BHHBI, BRIHYIUJIN €T0 PACIyCTUTh "OenbIid" cocTaB M coOpaTh "depHBIH"; claBa
Bory, coctraB momyuwiicst npuinyHblii. Tem 6onee, roBopst "duepuslie", uro Maili3 3HaeT, 4To Takoe
Oenpiii pacu3sm - B 1959 romy ero m30MiIM pPacUCTCKM HACTPOCHHBIC TOJHUIICHCKHE, KOTjga B

NEPCPLIBC MCIKAY BLICTYIVICHHUAMU OH BBIIICIT HA YJIMIY IPOBECTPUTHCA.

JIPBUC OTBEpraeT pacoByIO MOJOIJIEKY CBOMX IPEANOYTEHUH, €ro KpUTepuu mnoadopa
npodeccuoHambHbL: s B3 MakiadurHa He TIOTOMY, YTO OH Oenblil, a MOTOMY, YTO JIy4lle ero
HUKTO He chirpaetr. OmHako naxe B 0pOpMIICHHN AUCKOB C TEX MOP OH CTApaeTCs MPUOIIIKATHCS K
poappUKaHCKOM TeMe: KTO UX 3HAET, 3TUX IKCTPEMHUCTOB.

Ho B uHbIX uHTEpBBIO J[PBHUC NporoBapuBacTcs: "Y YEpHOTro CBOW MHIMBUIYaJIbHBIN 3BYK,
HO €CJIM XOYellb, YTOOBI 00Iee 3By4aHHe ObUIO TPaBWUIIBLHBIM, BBEIU O€IIOTO, M BEIlh OyIeT
3By4aTh MPAaBUJIBHO".

Kaxk Hekorna Konrpelin n Mamuras, Tak 1 HOBbIE ITOACIIBHUKY TOKUJAOT [[3BHCa - OH nan
UM MMITYJIbC, KOTOPBIH HEOOXOUMO pean30BaTh.

A Maiinz yxoautr B TeHb. Ero oponeBaioT mpobiemMbl €O 370pOBbEM, NOTOBApPHBAIOT,
MOCJIEICTBUS HAPKOTUYECKUX AHEN; KTO-TO Ja)Ke CYMTAET, YTO A0 KOHIIA OH TaK U HE OCBOOOAMIICS
oT BiacTH "Oenoro cHanoObs". EMy nenaioT oneparuio Ha Oeape; Ha KOHLEPTAaX OH UTPaAeT, CHIs
Ha cryge. C 1975-ro no 1981-i1 J[pBuc npakTUYECKH NEPECTAET 3aNMChIBATHCA U BBICTYNATh.

B nauane 80-x oH mosiBisieTcs B cBeTE COPUTOB CHOBA. Teneph B €ro My3bIKe MPEBATHPYET
KECTKOE, AJICKTPUYECKOE 3BYYaHUE; C HUM COTPYIHUYAIOT HOBBIE MOJOJIbIE MY3BbIKAHTHI, YXKE
caenaBme cebe wmmena, - rutapuct Jxon Cxoduina, Gacuct Mapkyc Mumnep (Mumepy
MPEACTOUT BIUIOTH 10 CMEPTH J[[PBHCAa OBITH €r0 TMOCTOSHHBIM COTPYJAHHKOM H COaBTOPOM),
cakcoonuct bumn OBanc: [loxoxke, uto [[PBUCY yKe HaIIeBaTh, 9YTO O HEM TyMalOT W MUIIYT, -
OH JIenaeT To, uTo xoueT. U ansbom Decoy cranoButcs mydmum quckoMm 1984 roma mo ompocy
CaMOTO aBTOPUTETHOTO Hka30Boro KypHaia Down Beat. Ho "st He oOparmato BHUMaHUS Ha TO, YTO
0 MOEH My3blke MUIIYT OeNble KPUTHUKU. IJTO BCE PABHO, KaK €CId OBl €BPOIEHIIBI CTaH
KPUTHUKOBaTh KHUTAWCKYyI0 My3blKy. OHM B 3TOM HHMYEro He MOHUMAIOT. A s MEepexui TO, YTO
urparo".

B 1983-m Maiin3y nenaroT OdYepenHyI0 OINepaluio - Ha CEeM pa3 Mo BXXHUBJICHHUIO
HCKYCCTBEHHOTO cycTaBa. Ero anp00MbI cTaHOBSTCS Bce Oosiee HHTEPECHBIMU - OH HEe OOUTCS, Kak
u HUKorjga He Oosuics, HOoBoro. Eme Ha ansbom 1986 roma Tutu, mpWHSATBIN ¥ KPUTUKOU, U
myOIuKO# caepKaHHO, OH MPUTIIACKIT TOJIBCKOTO IMHUTpaHTa ckpunaya Maiikia YpbaHeka; Tenepb
OH ctan wurparb mnomn-crangaptel Cunaum Jlaymep u Maiikia J>KekcoHa, BBOAWTH B CBOH
KOMITO3UIIMH PIIIEPOB...

CHoBa TOBOpAT 0 TOM, 4TO [I3BHC GoJsieH, U OOJIEH TSKENO; MPAKTUYECKH BCIO CTYAUHHYIO
pabory Oeper Ha cebs Mapkyc Mumnep. 3a nBa mecsama a0 cmeptu J[PBuc BcomuHaeT [ 'mia
DBaHca, y>)X€ K TOMY BPEMEHHU IOKOWHOIO, U BMECTE€ C KIIABHIIHHUKOM, apaHXHUPOBIIUKOM U
oormmuaepoM KywHcu JIKOHCOM W e€ro OpKecTpoM BbICTymaeT Ha (ectuBanie B MOHTpe C
MpOrpaMMoOl, COCTABJICHHOW MO apaHXMpPOBKaM OBaHCA. 3aj, B KOTOPOM MPOUCXOJUIIO 3TO
NeNCcTBO, Terepb HocuT M Maiinza JlpBuca. O ymep 28 ceHtsa0ps 1991 rona B Canta-Monuke,
mrrat Kanugpopuus.

C dororpaduwmii J[3Brca, 0cOOCHHO TTO3THUX, HA HAC CMOTPHUT OYKBaJIbHO HE3EMHOE JIHIO. B
OTJIMYHME OT coOpaTta 1o pace Maiikia /I)kekcoHa OH HE Jiesial IUTACTUYECKUX OTepallyii, He youpa
HETPOMJIHBIX MPU3HAKOB, HO C TOJAAMH €Tr0 YepThl CTAaHOBHJIUCH Bce OoJiee: Kak OBl 3TO CKa3aTh:
OTCTpPaHEHHBIMH, 4TO JH. C 005105KeK CBOMX albOOMOB OH CMOTpeEN KyAa-TO MOBEpPX HAIIUX T'OJIOB,
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U g T'OTOB IMOKJIACTHCA - OH BHACIT HCUYTO, HCIIOABJIIACTHOC B3IIAAY W ITOHUMAHUIO PAOOBOIO
CMCPTHOIO.

Ero naspiBanu "depHbIM mpuHIEM ka3a". Jla, oH ObUT apUCTOKPATUYHO CAMOJIIOOUB,
JTOO0MJI KPacUBYIO KHU3HB: JIOMa, MalIMHBI. MEHSN >KeH, HO OTHOCWICA K HHUM C HEXKHOCTbIO,
nomeman ux ¢ororpadhun Ha OOJOXKKH CBOMX albOOMOB. A B TBOPUYECTBE OBbLT KECTKUM H
BOJIEBBIM JIHJIEPOM, OECKOMIIPOMUCCHBIM TBOPIIOM.

O HeM roBOPHWJIM MHOI'O BCETO - U O TOM, 4TO Ha camoM aene oH ymep ot CIIM/la, o Tom,
YTO OH - CKPBITBIN roMocekcyanucT. ITycTh ux, naxe ecnu Bce 3TO - npaBaa. B KoHIle KOHIIOB, To,
YTO SBJISETCS MPABION JAJIS CIUIETHUKOB, - HE3HAUUTENIbHAS JIeTallb Ul TeX, KTO BUAUT bonbiyio
Kaptuny. Jlema PomanoB u3 rpynmnsl "Bockpecenbe" ckazan MHe Kak-To: "Ecium Obl HHKakKoro
IpKaza He Obl10, Maiin3 /[3Buc Bce paBHO ObLT OBl BEJIMKUM MY3BIKAaHTOM".

C 5TUM TpYJIHO HE COTIACUTHCSI.

3HaMEHUTHIN TpyOad (haKTUUIECKH CTajl CO3/aTelieM CTHIIA (BIOKH - CIUIaBa JHKa3a M poKa.
VY Hero HauyMHaJIM CBOIO Kaphepy TaKWe BBIAAIONIUECS MPEJCTaBUTENN JKa3-poka, Kak Xepou
Xaukok, Yuk Kopua, JIxo 3asunymn, Jxopmx bencon, Jxon Maknadgmun, Kur xapper, b
KobeMm. B Teuenne mHorux et Maiins /[3Buc 6611 MOMM KyMHPOM U KaK MY3BIKaHT M KaK YEJIOBEK.
W ceituac emie mopaxkaeT, HACKOJIBKO TITyOOKOE BIUSHHE OH OKa3al Ha JDKA30BYIO MY3bIKY M Ha
mxa3smeHoB. Copok net Mains Ipton [IpBuc III, KoMo3uTop U My3bIKaHT, OCTaBaJICSd B LIEHTPE
BCEro apuKaHCKOTO HAIPABJICHHUS B aMEPHKAHCKON MY3BIKE - COPOK JieT, HaunHas ¢ 1944 rona,
xorma on npuexan B Hero-Mopk u3 Ucr-Cenr-Jlyuca, mrat MnmuHolic, 4TO6b pa3bicKaTh TaM
reHuanbHoro cakcodonucra Yapnu [lapkepa v mocTynuTh B caMyio MPECTHKHYIO JIKYIbIPACKYIO
koHcepBaroputo. Ho J[3BHC 1 ero TBOPYECTBO OKa3alld BIMSHUE HE TOJIBKO HA J)KAa30BYI0 MY3BIKY.
Cpenu COBpeMEHHBIX €BPONENCKUX KOMIO3UTOPOB M KOMIIO3UTOPOB APYIMX CTpaH MUpA, U CPEAU
mobuTenel KJIacCu4ecKol My3bIKM OH U3BECTEH MOYTH TaKXkKe, Kak U B MUpe Jpkaza. OH NepBbIM U3
JDKa3MEHOB MOJIYYWJ JaTCKYIO NMPEMUI0 3€HHUHTa 3a BbIJAIOIIMECS TBOPUECKHUE JTOCTHIKEHUS B
COBpeMEHHOW My3bike. IlpuBepkeHIbl Oar03a M poKa, pIrred, CIUPUYY?IICOB, HEOKJIACCHKH,
HEOPOMAHTH3Ma M MHOTHUX JPYTHX aHPOB - BCE OHU 3HAIOT My3bIKy Maiin3a J[3Buca, u Hanbomee
BOCIIPMMMYMBBIE U3 HUX UCIBITAIN Ha cebe ero HemocpeAcTBeHHoe BausHue. Kosiern Bo MHOTuX
00JIacTsX TBOPUYECTBA CUMTAIOT J[PBHCA XYJOKHHMKOM CaMOro BheIcouaiiiero kiacca. Cpeau Moero
MMOKOJICHUSI TPYTHO HAWTH TIPEACTaBUTENICH TBOpUYECKOW mMpodeccud - Mucatesiel, XyJI0KHUKOB,
TAHIIOBIIMKOB, - KOTOPBIE HE 3HANU ObI 3TOro Tpybaua. TpyaHO HAlTH TaKHX, HA YbEM TBOPUYECTBE
HE oTpaswiach Obl ero Mysblka. CKyJBOTOPbl M XYAOKHUKH paOOTaau MOJ 3alUCh €ro 3TjJa
"Cpoero poxa Omo3". TaHueBajdbHbIE HOMEpPa CO3/1aBAJHCh MOJ U HAa OCHOBE TAKUX IbEC, Kak
"Ucnanckue Habpocku" u "Okoso nomyHoun". Hemano mumrynmx MammHOK TPEIIago BCIO HOYb
nox ero menoauu "I'ynas" u "IpiMa", BBI3BIBAIOLIUE 3CTETUKY OJUHOYECTBA U3 TEMHOTBHI.

[Mocmequuii muck Benwuaimero TpyOawa. 31ech OH CO3/al HOBOE MY3BIKAJIbHOE
HanpaBJIeHUE - CMECh JDKa3a M xur-xoma. B 91 roxy Maiin3 yxe ObUl CTapUKOM CO 3/10pOBHEM
ITOZIOPBAHBIBIM HAPKOTHKAaMHU M MPOYEN BECENON KU3HBIO. /a3 K TOMy MOMEHTY CTaJl dJIUTap-
HOM My3BIKOM - €ro IepefaBaJld BCEr0 HECKOJIbKO CTAaHUMI M B CO3HAaHUM MacC JKas3
acCoUMUpOBaJCAs ¢  4YepHo-OenbIMuM  (uUIbMAaMH M HEHOPMAJIbHBIMH  U3JAIOLIUM
YMOIIOMpauUTeIbHbIE 3BYKM Ha KiIapHeTax U cakcopoHax.OmgHaxapl Maitn3 [I»Buc cuzen y
OTKPBITOTO OKHAa CBOEM HBIO-HOPKCKOW KBapTUpbl M ciayman. Main3y 3axoTelloch 3amnucaTh
MY3bIKy YJIMYHBIX LIYMOB, Ty MY3BIKY YJIMII KOTOPYIO OH YCIBIIIAN 4Yepe3 OKHO. Maiin3 xoren
3ammcath TO, YTO JIOJIKHBI YCIBIIATHTE TOPOJACKUE JOAH, YTO BBIPOCIH Ha pame. OH XOoTes 4yTo Obl
3Ta My3bIKa UTpajlach Ha OOBIYHOM FOPOJICKOM PaJIo, a HE Ha JPKAa30BBIX CTAHIIMSIX.
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Paco de Lucia
(Mako ge Jrocusn)

Hacrosimee umsi: @pannurcko Canuec ['omec

Popuics: 12 nexabps 1947 r. B Anpxecupace, lOxnas Anganycus, Mcnanus
Ctunu: prnamenko, moct-6om, coBpeMenHoe ¢uiamenko, world fusion

' UncTpyMenT: TuTapa

. ®upmel 3Bykozanucu: Alex (17), Polygram (8), Philips (8), Polydor (4), Iris
. Music Productions (4), Mercury (3), Verve (2)

OnuH u3 myqmux rutapuctoB ¢uiameHko koHma 20-ro cromerws, [lako ne Jlrocust Hauan
M3ydaTh TUTApy B JIBEHAIIATHIETHEM Bo3pacTe, M Oyayuu 14-TH JIeT OTPOIY BBIMTPAN MEPBBIMA
MpU3 B KOHKypce ucnosHuteneil paamenko. B 1974 romy on oOpen HAIMOHAIBHYIO M3BECTHOCTH
nocye Bbixoaa cBoero anbOoma "Entre Dos Aguas". [le Jliocust Obl1 OYeHb BJIOXHOBJICH CBOEH
noe3aKoil bpa3unuio u mo BO3BpallleHHI0 Hayall CEpUI0 MHHOBAIIMOHHBIX Pa3pabOTOK B THTAPHOM
cTuiie (IaMEHKO, OCHOBBIBAaSICh Ha HOBBIX pUTMax Oocca HOBBL. Kpome Toro, uro [le Jlrocus
PYKOBOJUT COOCTBEHHBIM CEKCTETOM, y HEro J0JIr0€ TBOPYECKOE MapTHEPCTBO C BEAYIIUM
¢namenko-sokanuctoM El Camaron de la Isla. Cpean My3bIKaHTOB, ¢ KOTOPBIMU OH COTPYJHHYAI
MoxHO BbienuTh Umka Kopuma (Chick Corea), /[>xona Maxknadauna (John McLaughlin), Dna
HuMeony (Al DiMeola) u, B 1989 rony, Teropa [lnaungo Homunro (Placido Domingo). Ans6om
1999 rona "Luzia" npoBo3riacui Bo3BpamieHue ae JIrocus K TpaguiimoHHOMY (hi1aMeHKO.

Ilako oe JTocusa

(Anopeii Tpasun (GUITAR.RU - Jlezenowt Beka)

Jletom 1986 rona, BmepBble MPU3EMIMBIINCH B MOCKOBCKOM a’pomopty, [lako me Jlycus
BHINIETT K BCTPEYAIOIIUM €r0 MOCKOBCKAM THUTapucTaM M OQUIIMAIBHBIM JHUIIAM B YEpPHOU
¢dbyTOonKe, Ha KoTOpoW OenmbiMu OykBamu Obuto HammcaHo "flamenco". Jla, repoif HacTosero
pacckaza - 9T0 ruTapuct ¢uamenko. Ho »To cimmikom mpoctoe, "depHo-Oenoe" BuIeHUE
onuckiBaeMoro macrepa. [lako - rutapuct ¢aamMeHKo, KOTOPBIM 3HAUUTENBHO MEPEPOC KAHPOBBIE
paMKH, W, C HEKOTOPBIMH OTOBOPKAMH, MOXKET OBITh OTHECEH B CBOEM
HBIHEITHEM TBOPYECTBE K CTHIIIO (bI0KH. OCOOEHHO, €Clii IOy CTUTh
TaKylo Hapamiens - Kak, K npumepy, Jxon Maxknadiaua coenuHun
JIKa3-pOK ¢ MHAMHUCKUMHU MOTHUBamH, Tak U [lako ne Jlycus namen
CHHTE3 COBPEMEHHOW MY3bIKH C MaHEpOH Urpel (QJaMeHKO U
OpasmnbCcKkuMH puTMamu. B To ke camoe Bpems, [lako ae Jlycus mo-
MpPEeKHEMY  pacleHUBaeT Tpaguluu  (QJIaMEeHKO C  JOJDKHBIM
YBa)XCHHEM, B TOM YHCJI€ YBAKHUTEIHLHO OT3bIBAETCS 00 MCIIOIHUTEINSIX
puro flamenco (To ectb "4mcToro", mo4YTH HAPOMHOTO (IAMEHKO) -
Cabukace, Huawe Pukapno, Ceppanurto u ap. X0Ts caM OH JIeJaeT JJis
MOMYJISIPU3AIMHA 3TOTO KaHpa ropa3fno OoJbIIe, YeM Te, KTO HIHPOKO
HE BBICTyNaJ HAa MUPOBOHM 3CTpajie. B TeueHMM MHOTHUX MOKOJICHUH
TUTAPUCTHl ()JTAMEHKO OBLTH TPEXAE BCErO0 AKKOMITAHUATOPHI IS
MEBIOB WIM TAHIOBUIUIL. B mepBbie mocieBoeHHble roasl Kapimoc MoHTOMS BriepBble B UCTOPHH
KaHpa Hayal BBICTYNAaTh KAaK TUTApUCT (PIIaMEHKO C COJBHBIMU BBICTYIUICHHUSMHU. DTO OBLIO
3aMevaresibHoe HOoBaTopcTBO. Ho MOHTOIMS po10/Kai UrpaTh B MPUBBIYHOW TEXHUKE (hJIaMEHKO -
HarpuMep, Ipyu BOCIIPOU3BEACHIUN MHOTOUYHCIIEHHBIX XPOMAaTHYECKUX MACCaXel, XapaKTepHbIX JIJIs




Crp. 211 u3 329

MY3bIKHU 3TOI'0 HAIpPaBJICHWA, OH HIMPOKO MCIIOJB30BaJI U3BJICYCHHUC 3BYKOB JIEBOM pYKOﬁ - JICraTo.
Ha BricokoOM CKOPOCTH TAKHC MMACCAXKU CTAHOBUJIMNCb HCBHATHBIMHU.

Opno u3 HoBatopctB [lako ne Jlycus 3akmrodanoch B TOM, YTO OH HE MOULIEN O IyTH
HAaVMEHBILETO CONPOTHUBIICHHUS W CTal WIPaTh apHePKMO M IACCAKH, HU3BJIEKas MNPAKTUYECKU
KaKIbIH 3BYK MaJbLlaMU IIPAaBOM PyKOH. DTO CTajJ0 CaMbIM CHJIBHBIM MOMEHTOM B €0 TEXHHKE -
OT/ICJIbHBIE 3BYKH B Maccaykax 'ChIIATCS'" W3 TUTapbl KaK CyXOMl TOpOX B MYCTYIO0 KacTPIOJIO -
3By4aT 4YeTKO, HE CIHMBasCh Jake Ha ()EHOMEHAJIbHO BBICOKOH CKopocTH. Bmocnenctsuu B
BOCBMHIECATBIE ToAbl Ilako coTpynHMYan ¢ aMEpUKAHCKMMH TUTAPUCTaMH B JIBYX HPOEKTaX
"cyneprpynmsl”. 3T0 OBLIM HEOOBIYHBIE KOHIEPTHI, HA KOTOPHIX OH wrpain ¢ Jnom J[uMeona,
Jlxonom Maknadmuaom u Jappu Kopuennom. M BoT Torma crano oueBmmHo - Ilako wrpaer
najgbllaMu (C HE OYEHb [JIMHHBIMH HOTTSAMH) TaK XK€ YETKO M OBICTpO, KaK U €ro KOJUJIEeTH-
BHUPTYO3bl, UTPABIINE MEAUATOPOM. TO, UTO MAJIEHBKMM KYyCKOM ILIEKCA HEJb3sl CAENaTh TO, 4YTO
MO>KHO CJIeNIaTh MajbllaMU, ObUIO BCEM JIOCTaTOYHO OYEBUIHO. A BOT BEpHO JIU 0OpaTHOE - TO, YTO
MpaBoOi PyKOH MOXHO BOCIIPOM3BECTH TO, YTO MTPAETCS MEAMATOPOM, OBLIIO Beeraa Borpocom. Jlo
YIOMSIHYTOT'O NPOEKTa "CyNneprpynisl'", HOKaIyH.

Ho s cumpHO 3aberaro Bmepen. Pacckaz o KaXIOM W3 BBIIAIOMIUXCS JIFOJCH MPUHATO
HAYMHATH C OMUCAHUS €r0 JIETCTBA U POJAMHBI, MOJIOKOM KOTOPOW OH BCKOPMJICH.

HAYAJIO

Wtak, My3bika pmameHKo poausack B rokHON Vcnmanum - Anpamycun. A [lako ne Jlycus
ponuics B 1947 rony B 1okHOM AHpanycuu - B ropoje Anbxecupace Ha Cpenn3eMHOMOpBE.
(TemmepameHTHBIE, HAJIO CKa3aTh, MECTA: CUUTACTCS , YTO OTKYAA-TO U3 ITUX MECT, U3 COCEHAHEH
Manaru, enie B IpoIUIOM BEKe MOIIA TYJISTh MO0 BCEMY MHpPY MOTOBOpPKa ">K€Ub CBEUY cCpasy ¢
nByx cropoH"). Hacrosiee nms Ilako ne Jlycus - @panuucko Canuec ['omec. Ho, HaBepHoe, erie
HU OJIMH TUTApUCT (PIaMEHKO He BBICTyIaN MoJ (haMUIIUCH, 3HAYAIICHCS B €r0 CBUACTEILCTBE O
poxxaenun. Kak mpaBuio, oHU OepyT CLIEHUYECKOE MMs, COCTOSIIEE U3 CBOET0 YMEHBIITUTEILHOTO
MPO3BHUIIIA M Ha3BaHMsI TOPOJKA, OTKY/Ia OHH POJIOM - K npumepy, Manono Cannykap. Emie ouens
XapaKkTepHbl UMEHA C MPUCTAaBKON HUHBE (B MEPEBOJIE C MCIAHCKOTO - "Manbuuk') - K mpumepy,
oauH u3 yuurenei [lako ne Jlycus - Huabe Pukapno, KOTopblid yMep B IOBOJIBHO 3PEJIOM BO3pacCTe,
MIPOJIOJIKAJ OcTaBaThes il Bcel Mcnanuu "HuHbE".

[Tako poc psaoM co 3Byuamieid My3bIKOM M mompoOoBa
UIrpaTh Ha TUTape yXe B Bo3pacte IATH JieT. Kak Tonbko OH
JIOCTUT HEKOTOPOT'0 MPOJBMXKEHUS B TEXHHUKE, €r0 POAMUTENINd U
BOOOIIE Ka)Abll, KTO €ro CIbllaj, HOHSJIU, YTO OH HMeEeT
WCKJIIOYMTEIIbHBIA TalaHT U npucTpactue K rurape. [loatomy yxe
B HayaJie KU3HEHHOro MmyTu oren Ilako ycranaBiauBaeT miis ChIHA
npelenbHyl0 Ielb - OH XodeT, u4ToObl [lako cram cambiM
U3BECTHBIM B MHpe THUTapuctoM ¢(raamenko. B pesynbrare,
3aKOHYUTH CpeHio Mmikoiy Ilako He yaalock - B JeCAThb-
JIBEHA/IATh JIET OH NEPECTa] TaM MOSABIATHCS, OYTH BCE CBOE
BpeMs mocBsimias rurape. J{Boe u3 6patrheB [lako Takke mokaszanu
XOpoIIre CIMOCOOHOCTH K My3blke: Ramon (rutapuct) m Pepe
(nmeBer). Pamon kak crapmuii Opat B3su1 cebe "TpamuimoHHOe" clIeHH4Yeckoe ums - PamoH ge
Anbxecupac, a [lako (370 yMeHbIIHTEIbHOE UM 0T DPAIMCKO) 0CTAaBAJIOCh BHIOPATh YTO-HUOY b
eme. 1M on cran Ilako ne Jlycusa. UM oH Teneps U OCTaHETCS I BCErO0 TMTapHOro mupa. B To
Bpems Kak y Ilako, MOIDKHO OBITH, MMENIa MECTO HEKOTOpask KOHKYPEHIIHSI CO CTaplIuM OpaTowm,
OHHU KaK KOJUIerH paboTalu BMECT€ MHOTHE TOJIbI U MIOMOTAIH APYT APYTy B KPUTHUECKHUX TOUKAX
UX Kapbepbl. A cerofHs Tpu Opara COCTaBJISIOT MOJOBHUHY cocTaBa cekctera Paco de Lucia. [Tako
BIIEPBBIC MPUBIEK K cebe BHUMaHUE JroOuTeneil (haaMeHKo, KOrja OH BBICTYMWJ Ha KOHKypCe B
Xepece B 14 net. [1o mpaBuiiaMm KOHKypca, OH OBLT CIIMITKOM MOJIOJ JIJISl y9acTHS B HEM, M CBITPAJl
Kak Obl BHE COPEBHOBAHUS, MMOJYYHB CIIEHUATbHYIO 0JIar0JJapCcTBEHHYIO TPAMOTY 32 CBOU YCHIIHSI.
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Ero mpodeccuonanpHasi Kapbepa peaqbHO Hadalach TOJ CIyCTs, KOTJa OH ObUI NpHTJIalieH
NPUCOCTUHHUTHCS K Tpynme TaHia Xoce ['peko (Jose Greco). Bekope crano oueBumHo, uto Ilako
UMeN CIocoOHOCTH BHPTY03a. B Bospacte 16 met (B 1965 r) on moamwmcan koHTpakT ¢ Philips
(Bemymiei eBpOIEHCKOW KOMITaHUSI TPpaM3alliCH) W CHeNal 3alluCh CBOETO IMEPBOTO aabOoma
(BmocnencTBuH 3a cBOIO Kaphepy Ilako cmeman ma Philips 6onee Tpuanatu ams6omoB). [lako
pabotan s ['pexko B TEYCHUU TPEX CE30HOB, HO 3aTEM PEIIMJI HA4aTh COJBHYIO Kapbepy (Kak 3TO
caenan Sabicas AeCSThIO TOJIaMU PaHEe).

AMEPHKA

Me:x iy npo4uM, B TOT J€Hb, KOT4a COCTOSJICS amepukaHckuil 1e6tot ae Jlycus - B Kapneru
Xomn B Hero-Mopke B 1970 Tony - Cabuxac 661 B 3a1e. Tam I1ako BBICTYIHI Iy3TOM ¢ 6paTom
PaMoHOM 1 uMmen ycnex, MO3BOJIUBIIMM €My 3aKII0YUTh KOHTPAKT Ha Typhl 10 AMEpPHUKE, KOTOpbIE
BIIOCJIC/ICTBUM CTaJIM peryysspHbIMU. OJJHAKO, HECMOTPS Ha MX YCIEIIHOCTb, [Tako He ObLT MUPOKO
n3BecteH B CoenuHeHHblx llltatax B TeueHue ceMUIECATHIX. A €ro IUIACTUHKU I€YaTaluCh
rinaBHbIM oOpa3oM B EBpome u Slmonuu. Bce pemmn ans Hero mo CyuiecTBy cilydyaif; Koraa B
BOCBMUJECATBIX rojnax Ilako coTpyaHMuYan C aMEepUKaHCKMMHM TUTapuCcTaMH B JIBYX
YIIOMHHABIIMXCS BbIIe IpoekTax "cymeprpynmbl'. OH Takke paloTan C KIABUIIHUKOM W3
opkectpa Yuka Kopma (Chick Corea) m ¢ npyruMu BUAHBIMH MY3BIKAaHTaMH. DTH TYpHI JajH
aMEepUKaHCKOW MyOiuke Oouibliiee MOHMMaHUE MY3bIKM (DIAMEHKO M aKyCTHYECKOH MY3BIKU
BOOOIIE. A HaMOOJIBIIYIO U3BECTHOCTH IOJTYYMIIH 3allMCaHHble Toraa anp0omsl "Passion, Grace and
Fire" (ctynuitHas 3anuce) u "Friday night in San Francisco" (koHuepTHas 3anuch, 1€HCTBUTEIBHO
caenaHHas "B HOUb Ha naTHULy B CaH-@panuucko"). B nepBom u3 3tux anps60MoB yuactue Ilako
MOYTH MUHHUMAJIBHO - OH OJIMCTAET TOJNBKO B KOMITO3UIIMHM, JaBlIed Ha3BaHUE albOOMy. A BOT BO
BTOPOM M3 HUX 3allMcaHa Takas Urpa, YTO €€ MOKHO Ha3BaTh OLIEIIOMUTENbHBIM B3seToM [lako ae
Jlycusi, HECMOTpsl Ha JKECTKYIO KPUTHKY MY3BIKAJbHBIX PELIEH3EHTOB IO IOBOJAY €ro paboTbl
MMEHHO B 3TOM Ipoekre. Ho KpUTHKM OLIEHHMBAIOT 3HAaHUE JKA30BOW TapMOHHUU WU TEXHHUKY
UIpBl, a JIIOAU, KOTOpble€ YBUAEIH O>KUBYIO "CMBIUKY" JDKa3-poka M (pIaMeHKO, BIIOJHE
BIICYATIUTUCH ATOXATBHOCTBIO 3TOr0 coObITHA. Hemapom »ToT ansOoM (HAa3BaHHBIA OJHUM
PELIEH3eHTOM '"MY3BIKaJbHOM MUPOTEXHUKOW") ObUI CpPaBHHUTEIBHO OBICTPO H3JaH Jaxke
OTEUECTBeHHOM (Qupmoii rpamzamucu "Menoauss", a oOAUH U3 MOJOOHBIX KOHIIEPTOB
"cyneprpynmbsl" paclpocTpaHsuics MO BceMy Mupy Ha Bujeo. Kcratu, Hazeroch, 4To Bce
MIOHMMAIOT, YTO s UMEJN B BUIY MOJ BblpakeHHeM 'k uBas cMbluka'. B Hauane Beka Manyaib e
®anbs nepeBen Ha SA3bIK €BPOIEHCKOW CUM(OHMUECKOM My3BIKHM HameBbl (plaMeHKo - U 3TO Oblia
Bexa. B HoBble Bpemena Unk Kopua B cBoeM 1BoitHOM anbOome "Moe ncnanckoe cepie” nepesen
Ha CYINEPCOBPEMEHHBII B TO BpeMsl S3bIK JXKa3-poKa UCMAHCKHE MOTHUBBL (DTO Toke ObLIa Bexa,
XOTSl U HE Takasi orpoMHasi, kak nosiienue "bonepo" Pasens niu "Jlro6Bu-Konnynsu" ne ®anen).
Ho B omnmMchiBaeMbIX TypHE MPOMCXOIMJIO B3aUMOIIPOHMKHOBEHHE CTUJIEH HEMOCPEJCTBEHHO B
paMKax COBMECTHBIX MMIIPOBH3AlMH, U 3TO BIEYATISIO, HECMOTPS Ha TO, YTO OIPEXU U
HE/I0CTAaTKU TaKOW UIPhl MOKHO OOHApyXHTh, axe He OyIdydd My3bIKaJlbHbIM KpUTHKOM. (Tpuo
ne Jlycusi-mu Meona-MaknadauH perneTupoBaio A0 Havyajia TYPOB B OCHOBHOM HE IS TOTO, YTOOBI
pa3yuyuTh OTJEJIbHBIE HOMEPA, a ISl TOT0, YTOOBI MOACTPOUTCS Ul COBMECTHON MMIIPOBU3ALINY - K
npumepy, Ilako ne Jlycuss mpuBbIK K TOMy, 4TO BO ()JIaMEHKO MMIPOBU3UPYIOT M 3BYKaMH, U
PUTMOM, TOTJa Kak mocjexHee ObI0 HETUIMYHO JUIs JKa3-poKoBoi mikoiiel). K cnoBy, Jlatnnckas
Awmepuka Toxe (XoTs 1 1o cBoemy) nmpusHaina [lako ne Jlycus. B mepBsiii pa3, koraa oH padoTai B
IOxHoI Amepuke, Tonpko 30 4eoBeK MPUIIIO HAa €r0 KOHIIEPT - 3aHSB COOOH JUIIbL 1aBa psjal
Teneps B Mekcuke u ApreHTHHE OH cobOupaeT moiHbie 3aimbl Ha 6000 MecT B KaXXIblld JCHb
racTpoJiei.

HHTEPBBIO

Ho Ilako oxazajncs HEOXXHUIAHHO HENPEKIOHEH MO0 OJHOMY NyHKTy. OH - ¢rameHko-
TUTAPUCT M TOYKA, a HE TUTAPUCT CIUAHUA (ulaMEeHKO W Jpkasa. Ha BcTpeue ¢ MOCKOBCKOM
OOIIECTBEHHOCTHIO "B MCMAHCKOM I0J1BOphe" (ecTh B MOCKBE Tako#l 10M, MOCTPOEHHBIH ele 710
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PEBOJIIOLIMK OJTHUM OOraThiM MOCKBMYOM B (hOpME MOPTYrajbCKOTO 3aMKa - TaM B Hallle BpeMs
HaxoauTcs Jlom pyxObl MeXay HapoJaMH) eMy 3a/ajM J1Ba JI0OOMNBITHBIX Bonpoca. OAUH U3 HUX
ObUI: "3a4eM BBl MTPaM C aMEpPUKaHCKUMHU TuTapuctamu?". OTBET 3Bydan MPUOIM3UTENBHO TaK -
JlecKaTh, s HUKOI/Ia HE CMOIYy (M HE YCIEI0) M3YYUTh COBPEMEHHYIO MY3BIKY aKaJeMHUYECKUM
IIyTEM, M [O3TOMY MOTY CJHEJaTh 3TO TOJIBKO UTpasi C MPEJICTAaBUTEISIMH COBPEMEHHOM MY3BIKH.
Bropoii unTepecHsIil Bompoc 661 Mo moBoay ankboma "Paco de Lucia performs Manuel de Falla".
[Tako crpammBanu, Kak OH, OyAy4Hd TUTAPUPUCTOM-CAMOPOJIKOM, HE 3HAIOIIUM HOT, CMOT CBITPaTh
NIPOM3BEACHUST 3HAMEHUTOI0 HCMAaHCKOro kiaccuka. Ha sto Ilako oTBeTms, 4yTO OH, KOHEYHO,
MOJKET IO CIIyXY KO€-4TO ChIFpaTh, HO B JAHHOM CJIy4ae 3TO ObLIO Obl HEYBaKEHHUEM K TBOPUECTBY
Manyais Jle ®@anbu. [TosToMy paau Takoro jieia oH BIyYHJI, YTO O3HAYAIOT 3TH HOTHbIE 3HAUKH. B
CBOMX 3apyOE€KHBIX MHTEPBHIO [lako rOBOpHI MO MOBOJY ATHX JIBYX TEM TOpa3lno MojapoOHee -
pacckasblBal O TOM, YTO OH XOYeT MONpPOOOBaTh APYIYI0 MY3bIKY, U OH UyBCTBYET, YTO MOKET
paciIupUTh UCKYCCTBO (PIIaMEHKO, B3aUMOJCHCTBYSI C APYrMMU My3blkaHTamMu. CorjiacHo ero
B3IJIS1J1aM, 3TO JIOJKHO OBITh C/IETaHO C CAaMUMH OOJBIIMMH MepaMH NPeoCTOPOKHOCTH U BKYCa,
HO dYepe3 3TH MEXKIYHapOJHbIE KOHTAKTHI, MO €ro MHEHHIO, My3blKa (QIaMEHKO MOXKET
pa3BuBaTbcs. "Ho 3T0 He 10KHO oTpHULaTh 3aKkoHHOE MecTo flamenco puro, - roBoput Ilako, - oHO
TaKKe MMEET XHU3HCHHYIO poib. Bemp 3TO - OCHOBa, Ha KOTOpPOW Bce (DIaMEeHKO-TUTapUCTHI
JOJDKHBI YUUTBCS M KOTOPYIO BCE CEphE3HbIE TMTAPUCTBI JOJKHBI MCTBITAaTh". ONbIT (h1aMeHKo,
KOHEYHO, PACIIMPUII TOPU3OHTHI U €ro MapTHEPOB MO mpoekTaM Tpuo. C 3TUM corjamaercs B
CBOMX MHTepBbIO naxe J[koH MaknaduuH, KOTOpBIH, CylIs MO BceMy, He 00JagaeT HOKHBIM
JATUHOAMEPUKAHCKUM TEMIIEPAMEHTOM, Kak ero maptHep JuMeona. " myremecTByio no Bcemy
MUpY, JaBas KOHLEpTHI, - roBopuT Ilako, - U Korga s BcTpeuyar0 MY3bIKAaHTOB B KaKOH-HUOYIb
CTpaHe, s XO4y 3HaTh TO, YTO OHM JENAI0T, KaKyl0 MY3bIKYy OHU UTparoT. S urpais co MHOTMMH
TMUTAapUCTaMHM, U 3TOT OMBIT ObLT Mosie3eH. Ho My3bika (prraMeHKO - MO Iy Th KHU3HH, U 3TO - KOPEHb
MOMX YYBCTB MY3bIKH. Sl HE YyBCTBYIO B ce0e CHOCOOHOCTH IOJHO H3YyYUTh MY3BIKY IPYTOM
KyJIBTYpBI, Jake eciu Obl sl 3TOro 3axotes. M s 1omKeH ObITh OUY€Hb OCTOPOKEH OTHOCHUTENIBHO
3JIEMEHTOB, KOTOPBIE s IPUBHOLIY B CBOK MY3BIKY, [IOTOMY YTO MOSI My3bIKa JOJDKHA OCTAaBaThCs
¢namenko: M BBl JOJKHBI HOHAThH, YTO *HM3Hb LIbITAHA - KU3Hb B aHApXuu. B 3ToM mpuunHa,
noyemMy IyThb MY3bIKM (JaMEHKO - MyTh 0e3 IUCHMIUIMHBL. MblI He mpodyeM YyCTpOUTH
OpPraHU30BAaHHBI OOMEH MHEHUSMH, Mbl HE HAEM B IIKOJIY Y4YHUThCS (IaMeHKO. MBI TONBKO
KHMBEM, M My3bIKa - BCIOJly B HalMX Xu3HAX. Ho korna s criemnan anb6oM u3 My3siku jae Danbs, s
3acTaBWJI ce0s1 HAYYUThCS YNTATh IPUMEYAHUS B HOTAX, JleNas HEKOTOphle yrpakHeHMsl. B Teuenue
TOTO ToJla MOEH KU3HU S U3ydall AUCHUIUIMHY MY3bIKH, U BO3MOXHO 51 CHOBa Oy[y JIe/aTh KOe-4TO
nogo6Hoe. Ho oTHOCHTENbHO MOEH MY3BIKM MMEETCSI MHOTO BEIeH, KOTOPBIX s HE OIIyIIaro; s
UTparo aKKOp, ¥ KOe-4TO BHYTPH COOOIAET MHE, YTO 3TO SBIISAETCS MPABUILHBIM .

ITPO®ECCHOHAJT

B uem xapakTepHsie ocobeHHOCTH M HOBaTopcTBO Ilako me Jlycus? IlpaBo, oH opurnHaieH
naxke B Mesodax. OH NpUBHEC Ha 3CTPAJHYIO CLIEHY MOCaaKy "Hora Ha HOry". Bo BpeMst urpsl oH
HEPEIKO TMPHUTOMBIBAET CBOMM YEPHBIM OOTHMHKOM. Ero OTIMYaeT HETUNHYHOE Uil THTapucTa
(b1amMeHKo TpeHeOpe eHNe KamoAacTpoM WM cexuibeil. Boobmie, TeMOp My3bIkH (hIaMeHKO
TaKOB, YTO Yallle BCEr0 OHAa Urpaercs B paiioHe ToHambHOocTed Hm wmmum Cm, M y HEKOTOPBIX
TMTAapUCTOB (hIIaMEHKO ceXa OYKBaJIbHO TaK M CTOUT IOCTOSIHHO Ha BTOpOM Jany. [lako n3Bnekaet
CBOIO CEXWJIbIO OJIMH pa3 3a KOHLEPT U O4YeHb peako yamie. [lako He UCHoab3yeT TpaAuLMOHHYIO
(HemHOTO TO-a3uaTcku 'THycaByw'") ruTapy ¢aamenko. Ero rutapel - ¢ XapaKTepuUCTHKaMHU
(maMeHKO M KJIacCHYECKOM, Tak Kak OH HyKAaercs B Oojiee OOratom 3BYKE IJISi UTPBI CO CBOEH
rpymnmoi. Ha xonneprax u mpu 3amucu [lako Aep>XHUT HEKy JOBOJBHO JajleKo OT MHUKpO(doHa,
IIOTOMY YTO, 10 €T0 CJI0BaM, HEHABUIUT CKPUI U LIypIIaHHWE HOI'TeW Ha cTpyHax. "Kpome Toro, -
roBoput Ilako, - Koraa Bbl cIylIaeTe ruTapy, Bbl HE CIyLIaeTe €€ Ha PaCCTOSHUM JBa JfoliMa. 3BYK,
KOTOPBI BBl CHBIIUTE, OOJee yHalIeHHBI, M s MPEANOYUTal0 HMMEHHO TakoW 3BYK'.
3ByKopexuccepsl ropopar Ilako, 4To caenaroT eMy 00bEMHBIN 3BYK NEPEIBUKEHUEM HECKOJIbKUX
pYYeK Ha IyJbTe, HO TOT CTOMT Ha cBoeM. [lako urpaet, ucrnonbsys 3¢dekr 3xa 1is Toro, 4ToObI
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3BYK T'MTaphbl yracajimno3xe. BceM cpeacTBaM NepKyccuu OH MPEANOYUTaeT Opa3smiIbCKUM yIapHHUK.
[Tako caenan OCHOBHBIM PUTMOM CBOMX KOMITO3MIMH (hIaMEHKOBBIN TaHel] Oyjepuac, KOTOPBIH
THTApUCTHl (PTAMEHKO HWTparoT, KOTrja XOTAT OnecHyTh - [lako OimcTaer mouTH B KaxIOi
ucnonaseMoii teme. Pym6a nie JIycus noj HeoObIuHBIM Ha3BaHHeM "Mexly IBYX BOJ" cTajia TaKoi
&Ke TomyJsipHOi, kak "beccamd myue". Ho Bce He 1o, He To!!! He B aTOM cyTh. [lonpoOyto cka3arsb
0 riaBHOM. [lako JOCTUT TOro, YTO OH CTaJl COYMHATH HE MPOCTO MY3BIKY B PUTME TAHIIEB, HO
KOMIIO3UIIMM - TakK, YTO JaKe€ CTajJd HUHTEpEeCHbl uX Ha3BaHusa. Hampumep, Ha anbOome
"Almoraima" B mpousBeaenuun "Ilemepa kota" B JONTHX TPEMOJIO CIBIIMIATCS 3BYKH PYUYEHKOB U
Kareninb, CTEKAIONIMX [0 CTEHaM Iemephl, a B wucrnaHckoid pymOe "lllmpokas peka" mouTw
¢u3nUecKu OlIyIIaeTcs, Kak HeOOIbIIONW pyyeH, CIIOTHIKAIOLINICA O KaMEIIKU U BO3BBIIIEHHOCTH,
BBIPACTaeT B IIUPOKOE MOIIHOE TedeHue Oonbinoil pexu. [e Jlycus cymen yqadHO BHIpasuTh B
MaHepe HWIpbl (UIaMEHKO KJIacCUYEeCKHE IPOU3BENCHHs, HAuyuMHas OT JBEHAJALATH HapOJHBIX
MCHAHCKUX neceH u3 kojutekiuu denepuxo ['apcust Jlopka u koH4as "ApaHXy’CCKUM KOHLEPTOM"
XoakuHa Poxpuro. ITako ocHOBan »aHp, KOTOPBIA B JAEBSIHOCTBIX rofjax MOJTy4YMJI Ha3BaHHEe New
Flamenco (Ha3Banue, Ha/lo0 MpU3HATh, HEYKIIOXKee, kKak "New Russian"). XKanp momyuni BceoOmiee
MHUpPOBOE TpHU3HAHME, XOTA €ro IOCJIEJOBATENH BBICTYNAIOT HEKOTOpoil oOmeld wmaccoil -
packpy4yeHHbIX B MHUpPOBOM MacuiTabe nMeH cpenu Hux HeT. (IIpm atom cam ne Jlycus yxe B
BOCBMMU/JIECSTBIE TO/Ibl HAPYILIWII LEIbHOCTh CO3/1aHHOTO UM JKaHpPa, BBICTyTMas 110J1 aKKOMIAHUMEHT
¢eriTe 1 6ac-TUTapel - HO 3TO OOpaTHASI CTOPOHA JIEATEIFHOCTH BCSIKOTO TAIIAHTIMBOTO YEIIOBEKa,
KOTOPBII HE MOXET OCTAHABJIMBATHCS Ha JOCTUTHYTOM).

CcoDA

[Tako nme Jlycust ctan A BCero Mupa OJNHMIIETBOPEHHEM TUTaphl ¢uiameHko. biaronaps ero
TBOPYECTBY ATOT JKAHP TENEpPb Hayaj pa3BUBAThCS B CTPaHAX, IJI€ ATOTO HUKOTJA HE CIy4aloCh
npexnae. Anzapeac CeroBus B CBOE BpeMsi MEPEMEHUJI OTHOLIEHUWE K KJIACCUYECKOM THTape,
WCMOJHUB Ha HEW mbechbl baxa W pyrue BBIJAIOIIMECS MPOU3BEIACHHUS, I HEE CIECHHAIBHO HE
npelHa3HauYeHHbIe, TPUIaB €i COTUAHOCTH U YBAXKCHHs B Tja3ax oO0IIecTBa - B MEPBYIO OYEpEIb
WCIIAaHCKOTO0, KaK HU cTpaHHO. AHanornyHo [lako ae Jlycus mpugan conpaibHON JAOMYyCTUMOCTH U
3HAYUMOCTHU TUTape (PIaMeHKO: Ha 3Ty MY3bIKy OOIIECTBO TOKE MEpecTano CMOTPETh CBhICOKA. B
TOM, 4TO 3Ty IIEpEMEHy MOKHO Ipunucath 3aciyram Ilako ae Jlycus, HeT HuKakoi "cnopTUBHOM"
cnpaBemuBocTd. CkaxkeM, HEMHOTO Oosee mMonoaoit Manono Cannykap mien OyKBajdbHO 32 HUM
0 IATaM - TaKKe HayaB C AaKKOMIIAHEMEHTa TaHLOpaM, OH CO3JAaeT CHayajga JCTpaJHble
KOMITO3UIIH ()JIaMEHKO JJIsl TPEX TUTap, a MO3Ke U IeNblil 0anet st cuM()OHUIECKOTO OpKecTpa U
rutapel  pramenko. B konie cemupecareix cam [lako ne Jlycust Bocxummiaiics, K MpUMEDPY,
TeXHUKOM Mapuo Ockyaepo, a, CKakeM, s JTUYHO B Hayale BOCBMUAECATHIX ObLI IMOpa)KeH
HMCKYCCTBOM WTIPhl U KOMIIO3UTOPCKUM JapoM Hekoro Hunbe Murensi, KOTOpbIH OJHO Bpems
Kazajcsi MHe Jydiie, yeM ne Jlycus. S yxe He roBopr0 O caMOpOJHOM TajaHTe MaHuTtaca ne
[InaTa, ybe UMs B CEMHUICCATHIC-BOCHBMHUACCATHIE TOJNBI CTA0 B TUTApHBIX Kpyrax DpaHiuuu
Hacrosmen jereHaon. Ho Bce-takm Ilako ne Jlycust cTOMT mEepBBIM B CHUCKE TUTAPUCTOB
¢dramenko. I B 3TOM eCTh Kakas-TO Jpyras CIPaBeIJIUBOCTh. B OJTHOM W3 WHTEPBBIO OH 3asBUII,
gyt0 90 % cBoeil XU3HM yJenseT rutape. Bmecte ¢ Hayanom CBOEro mpoQecCHOHAIBHOTO MyTH B
MATUIIETHEM BO3pAcTe 3TO HAMOMUHAET IENbHBIM KU3HEHHBIW MyTh KaKUX-HUOYIb BBIJAIOIIUXCS
MacTepoB 00eBbIX UCKyccTB Bocroka (¢ Toif numie pasHuiei, uro Ilako ge Jlycus ne Oepet
y4eHUKOB). IMEHHO Takue JII0JM OCHOBBIBAIOT HOBBIC HAIIPABIECHUS U OTKPBHIBAIOT TOpU30HTHL. U
[Tako - HecomHeHHO O/IuH U3 Takux Jtonaei. [lepen npuesnom ne Jlycus B CoBerckuii Coro3 oH ObLT
packpyyeH MOYTH MPEAeNbHO, KaK 3TO MOXKHO OBUIO TOT/a CHenaTh - K TOMY BpeMEHH (Kpome
yrnomsiHyToi Bbite "cHoOucTckoi" miactuaku "Houw B Can-®panmnucko") Ha dupme "Menoaus"
BBIIIEJ TAaK)K€ JUCK-TUTAHT €ro Jy4YIllUX MpPOU3BEACHUH, BKJIOYas 3HaMmeHuThle "®danmanro" u
"Mexnay nByx Boa'". Konnept cexcrera [Tako me Jlycus B 3ame "Poccus" B 1986 romay Obu1 mokasan
[0 OTEYECTBEHHOMY TeneBuaeHuo. WM nmanpme BcE. W TummHa. B TeyeHun mnocienHero
JECSTUIIETUS sI HE BCTpedall HU €AMHOTO ero ajbboMa B KHMOCKAaX 3BYKO3amucu Hamieil PoauHebl.
Han MockBoli KOHIIA A€BSHOCTBIX Pa3HOCUTCS YUCTBIN 3BYK MCIIAHCKOW IMTapbl ApMHUKa, KOTOPBIH
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MEINaTOpPOM HUIPAeT MY3bIKY, Ha JBE€ TPETH YXOJISLIYI0O KOPHSIMH B JIATUHOC, W JIMIIb HA TPEThH
YCIOBHO OTHOCSUIYIOCS K JKaHPYy (hIaMEHKO. DTO TOKE XOpPOIIO, HO HEMHOI'O COMBAET OPUEHTHUPBI.
Benp ecte My3bika ¢uiaMeHKO, OT KOTOPOH HE TOJBKO ObICTpee OEXKHUT KPOBH IO JKWIIaM, HO H
CIIylIaTeNb MOKPBIBAETCS "TYCUHOW KOXKen".

IMoxo:xue my3bikanThbl: Carlos Barbosa-Lima, Charlie Byrd, Dori Caymmi, Baden Powell,
Al DiMeola, Egberto Gismonti, Romero Lubambo, Benedetti & Svoboda, Gipsy Kings, Ketama

Hcnonusa komno3unuu aBTopoB: Jose Torregrosa, Francisco Sanchez, Frederico Garcia
Lorca, Antonio Sanchez, Al DiMeola, Manuel de Falla, John McLaughlin, Jose Corregrosa,
Antonio Fernandez, Diaz Ramon de Algeciras, Manuel Romero, Pepe de Lucia, Andres Batista,
Antonio Maria Carlos, Gardel Agustin, Lara Chabuca Granda, Luiz Bonfa

Paboran ¢ my3bikanTamu: John McLaughlin, Ramon de Algeciras, Chick Corea, Carlos
Benavent, Jorge Pardo, Steve Gadd, Pepe de Lucia, Juan Alberto Amargos, Anthony Jackson,
Ruben Dantas, Don Alias, Alberto Cortez, El Camaron de la Isla, Placido Domingo, Lenny White,
Jan Hammer, Bryan Adams, Jose Torregrosa, Manolo Sanlucar,

Huckozpagpusn:
e 1981 Castro Marin / PolyGram
e 1982 Motive Series / Philips
e 1984 Fabulosa Guitarra de Paco de Lucia / Verve
e 1984 One Summer Night / Mercury
e 1984 The Hit Soundtrack / Mercury
e 1986 Entre Dos Aguas / Polydor
e 1986 Solo Quiero Caminar / Polydor
e 1987 Sirocco / Polydor
e 1990 Los Mejores Guitarras / Kubaney
e 1991 Almoraima / Alex
e 1991 Fuente Y Caudal / Alex
e 1991 Recital de Guitarra / Alex
e 1991 En Vivo [live] / Alex
e 1991 Fosforito / Iris Music Pro
e 1992 Zyryab/ Verve
e 1992 Manuel De Falla / Alex
e 1992 12 Canciones de Garcia Lorca Para Guitarra / Alex
e 1992 El Duende Flamenco de Paco de Lucia / Alex
e 1993 Concerto de Aranjuez [live] / Polygram
e 1994 Live in America / Philips
e 1994 Hispanoamerica / Polygram
e 1994 Dos Guitarras Flamencas En America Latina / Polygram
e 1994 El Duende Flamenco de Paco de Lucia / Polygram
e 1995 Grandes Guitarras Del Flamenco / Alex
e 1995 Fantasia Flamenca / Musicrama
e 1995 Interpreta A Manuel De Falla / Philips
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1996 Guitar TrioPolygram

1998 Alcazar de Sevilla / Records

1998 Luzia / Polygram Inter

1999 Canciones de Garcia Lorca / Polygram Inter
2000 Flamenco Romantico / Orfeon

Live...One Summer Night / Polydor

Festival Flamenco Gitano / Bellaphon

Paco / Island

El Camaron de La Isla / Philips

Komnunauuu:

1991 4 CD Box Set / Alex

1993 Cante Flamenco, Vol. 1 / Alex

1993 Cante Flamenco, Vol. 2 / Alex

1993 Cante Flamenco, Vol. 3 / Alex

1995 Solo Quiero Caminar/Siroco/Zyryab / Philips

1995 Fuente Y Caudal / Almoraima / Castro Marin / Philips
1995 Paco de Lucia en Vivo Dessde El Teatro... / Philips
1995 Canciones de Garcia Lorca Para Guitarra / Paco... / Philips
1996 Antologia, Vol. 1 / Polygram

1996 Antologia, Vol. 2 / Polygram

1996 Anthology of Flamenco Songs / Iris

1996 Collection, Vol. 1/ Alex

1996 Collection, Vol. 2 / Alex

1996 Collection, Vol. 3 / Alex

1996 Collection, Vol. 4 / Alex

1996 Collection, Vol. 5/ Alex

1996 Antologia del Cante Flemenco, Vol. 2 / Iris

1996 Antologia del Cante Flamenco, Vol. 3 / Iris

1996 Antologia / Mercury

1997 Coleccion Mi Historia / Polygram

1998 Collection / Connoisseur

Yuacmue ¢ npoekmax opyzux myzvikanmoeg:
Bryan Adams 18 'til I Die (1996) Spanish Guitar
Bryan Adams 18 'til I Die [Australia] (1999) Spanish Guitar
El Camaron de la Isla Canastera (1993) Guitar
Chick Corea Music Forever and Beyond (1949)Guitar,Handclapping
Chick Corea Touchstone (1982)Guitar, Percussion, Handclapping
Al DiMeola Elegant Gypsy (1976) Guitar
Al DiMeola with John... Friday Night in San Francisco (1980) Guitar, Producer
Al DiMeola Electric Rendezvous (1981) Guitar
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Al DiMeola Acoustic Anthology Guitar (Acoustic)

Al DiMeola This Is Jazz, Vol. 31

Djavan Puzzle of Hearts Guitar

Placido Domingo Sonadores De Espana (1990) Guitar

Placido Domingo Entre Dos Mundos (1992) Guitar

Duende Passion & Dazzling Virtuosity (1994)Guitar

Various Artists Festival Flamenco Gitano, Vol. 1 (1994) Guitar

Various Artists Flamenco: Son del Sur (1998) Guitar

Various Artists Magic: Duende (1996) Guitar

John McLaughlin Belo Horizonte [Warner Brothers] (1981) Guitar

John McLaughlin with Al DiMeola Passion, Grace and Fire (1982) Guitar, Producer
John McLaughlin with Al DiMeola Friday Night in San Francisco (1986) Producer
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Joey DeFrancesco

Born: Apr 10, 1971 in Philadelphia, PA

Genre: Jazz

Styles: Bop, Soul-Jazz, Hard Bop, Post-Bop
Instruments: Organ, Trumpet, Organ (Hammond)

Similar Artists: Jimmy Smith, Larry Young, Don Patterson, Jimmy
McGriff, Charles Earland, Barbara Dennerlein, Melvin Rhyne, Big
John Patton, Charles Kynard

xon Jle®@paHuecko - OAMH U3 BEAYIIMX JKA30BBIX
OpraHuCTOB HOBOro mnokosieHuss. OH poawics B HOPUTOPOIE
Ounanenspun 10 ampenss 1971 1. Ero orem - ToXe MKa30BBIA
opranuct, llama /Ixon led®panuecko, a aex - [Jxo Jdedpanuecko -
OBLT HACTOSAIIUM MYJBTUMHCTPYMEHTAJIUCTOM W HIpajl B OPKECTpPE

opatreB Jlopcu.

Yuuthcs Urpe Ha KIaBUIIHBIX /[ou Hayan ¢ AeTcTBa, a B 16 JieT yxe MoIy4yus NepByIO
ctuneHauio nMeHn Makkost TaitHepa ot @unanensduiickoro mka3oBoro odmiecTBa. Toraa ke oH
BbIIIENI B ()MHAJI HPECTHXKHOTO KOHKypca JKAa30BbIX NMHAHUCTOB UM. Tenonmyca Momnka. ['ox
CITyCTS FOHBIM OpPraHUCT HA 3allMCH MECTHOM TeJemporpaMMbl MOBCTpeYalics ¢ camuM Maitiicom
JIPBUCOM M TPOU3BEN HA JIETEHAAPHOrO Tpybaya Takoe BIEUYATIIEHHE, YTO TOT HEMEIJICHHO
MpUTJIacui ero B Typ. B pe3ynbrare urpa Jle®pandyecko 3ByuuT Ha ABYX aap0omax Maiinca - "Live
Around The World" u "Amandla"; stot ¢axT nomor emy nosyuutb KOHTpakT ¢ Columbia, u ¢ 1989
mo 1993 r. y Hero BBHIUIO TATH COJBHBIX aJTbOOMOB Ha 3TOM MEXIyHapojaHoM Jeibne. Ero
BHE3alHas MOMYJIIPHOCTh TIOMOIJIa BJOXHYTh HOBYIO JKH3Hb B JDKA30BbIM Oprad: wurpa
Je®panuecko codeTana OIFO30BBINA, UCIOJHEHHBIH TaHIEBAILHOTO TpyBa CcTUiIb 60-X (xummu
Cwmut, Lxummu Makrpudd, bur [xon IlatToH) n Gojee WM3bICKaHHBIM, WAYIIMNA OT JIAJOBOTO
Jxasza ctuib JIappu SHra.

PaccraBmmics ¢ Columbia, Jle®panuecko cTan BBITYCKAaTh CBOMU COJIbHBIE adbOOMBI Ha
He3aBUCHMBIX Jeiomax (Muse, Big Mo, 3atem High Note) i Hagan coTpyaHr9IecTBO ¢ OpUTAaHCKUM
JDKa3-POKOBBIM TUTApUCTOM JI>KOHOM MaKJIOXJIMHOM, BBUIMBIIEECS B Y4acTHE B €r0 MHUPOBOM
TypHe 1 3anucu anpboma "After The Rain" (1994). Bniocinencrun [[)ou ¢ ycriexoM 3amucaics co
CBOMM KyMHPOM, BEIUKUM opraHuctoM JDkummu CMHUTOM, U TPOAOJKUI BBIMYCKAaTh BeChbMa
YCIEIIHbIC COJIbHBIE amb0oMbl Kak Ha High Note, Tak U Ha KpymHOM Kaau(OpHUICKOM Jeiidie
Concord Jazz.

3a oxny u3 mbec co cBoero anbboma 2003 r. "Falling in Love Again" Jle®panuecko ObLn
HOMHMHUPOBAaH Ha NpPEeMUI0 AMEpPHKAHCKOW akajeMuu Tpam3anucu "Grammy'" B KaTeropuu
"Jlyumee mxkazoBoe MHCTpyMeHTanbHOE coio". B 2003 r. Jxou yxe BeicTynal B MockBe Ha
dbectuBaiie "Tpuymd mxaza".

Biography by Steve Huey

The music of Joey DeFrancesco — an important force in the revival of the Hammond B-3
organ as a jazz instrument — runs the gamut from soul-jazz and bluesy grooves a la Jimmy Smith
to hard bop to the more advanced modal style of Coltrane disciple Larry Young. Born in
Springfield, PA (near Philadelphia), on April 10, 1971, DeFrancesco was the son of another Philly-
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area jazz organist, Papa John DeFrancesco, and the grandson of multi-instrumentalist Joe
DeFrancesco, who worked with the Dorsey Brothers. He began playing piano at age four and
quickly switched to his father's instrument, preferring the sound of the Hammond B-3 over the
modern synthesizers that had become the dominant alternative to piano. He began sitting in at his
father's club gigs around age six; by age ten, he was performing paying gigs on the weekends and
sitting in with artists like Jack McDuff and Groove Holmes.

DeFrancesco continued to study through high school, drawmg from Philadelphia's rich jazz
organ heritage and the numerous veteran players who still found
work on the city's club scene. At 16, he was the first recipient of
the Philadelphia Jazz Society's McCoy Tyner Scholarship, and
was also a finalist in the Thelonious Monk International Jazz
Piano Competition. He met Miles Davis on a local television
show and impressed the trumpeter enough that DeFrancesco was
invited on tour following his high-school graduation in 1988.

After appearing on the well-received Live Around the
World and Amandla albums, DeFrancesco scored a solo deal
with Columbia and released his debut as a leader, All of Me, in
1989. Four more Columbia albums followed (Where Were You?,
Part III, Reboppin', Live at the Five Spot), one per year, and
DeFrancesco's reputation grew steadily, helped by the fact that as
a virtuosic yet vintage-style organist, he was something of an
anomaly on the early-'90s jazz scene. His arrival presaged —
and, in fact, helped kick-start — a renewal of interest in organ jazz of all stripes, and he remained
one of the most versatile and advanced of the new breed of players; inspired by Davis, he even
picked up the trumpet as a second instrument.

After parting ways with Columbia, DeFrancesco recorded sets for Muse and Big Mo, and
began working extensively with guitarist John McLaughlin. His appearance on 1994's After the
Rain and his subsequent international tour with McLaughlin brought him to a whole new audience.
He spent the next few years working mostly as a sideman, however, and returned to the studio
under his own name in 1998, recording All or Nothing at All for Big Mo; he also appeared with his
father on All in the Family for High Note. The following year brought The Champ, a tribute to
Jimmy Smith (also on High Note), and a new record deal with Concord Jazz, which kicked off with
the Mafia-movie soundtrack tribute Goodfellas.

DeFrancesco finally teamed up with longtime hero Jimmy Smith for 2000's Incredible!, and
issued the Concord follow-up Singin' and Swingin' in 2001, which spotlighted his easygoing
vocals. In the meantime, he also continued to record sessions for High Note, including the sequel
The Champ: Round 2 (2000) and another tribute to one of his influences, The Philadelphia
Connection: A Tribute to Don Patterson (2002). Always a busy and prolific artist, DeFrancesco
released four albums in the next four years: 2003's Falling in Love Again, which featured jazz
singer Joe Doggs; 2004's Plays Sinatra His Way; 2005's Legacy, again with Jimmy Smith; and
2006's Organic Vibes.

Discography:

e 1989 All of Me - Columbia

e 1990 Where Were You? - Columbia
e 1991 Part III - Columbia

e 1992 Reboppin' - Columbia
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1993 Live at the 5 Spot - Columbia

1994 All About My Girl - Muse

1995 The Street of Dreams - Big Mo

1998 All in the Family - High Note

1998 All or Nothing at All - Big Mo

1999 The Champ - High Note

1999 Joey DeFrancesco's Goodfellas - Concord Jazz
2000 Incredible! - Concord Jazz

2000 The Champ: Round 2 - High Note

2001 Singin' and Swingin' - Concord Jazz

2002 The Philadelphia Connection: A Tribute to Don Patterson - High Note
2003 Falling in Love Again - Concord Jazz

2004 Plays Sinatra His Way - High Note

2005 Legacy - Concord

2006 Organic Vibes - Concord Jazz
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Paul Desmond (NMOJ1 AECMOHA)

Born: Paul Emil Breitenfeld on Nov 25, 1924 in San Francisco, CA
Died: May 30, 1977 in New York, NY

Jenre: Jazz

Style: Cool

AnbT-cakCO()OHUCT, OJAUH U3 CaMbIX M3BECTHBIX MY3bIKAHTOB KYJI-
mka’a. M3ywan kmapHer B cBoeM poaHoM CaH-®PpaHIUCKO, urpai ¢
MECTHBIMU cocTaBamMM, B 1951 r. mpucoemunwics k kBaprery J[piiBa
bpy6exka u octaBasics ¢ Hum g0 1967 r.

[ToroM pyKOBOAMJI MaJbIMH COCTaBaMH, COTpyIHHYaI ¢ rutapuctoM Jxumom Xoiom,
WHOT1a Bo3Bpataics Kk bpyOeky.

BenukonenHsiii cakcoOHUCT, C 0O4€Hb OPUTHHAIBHBIM HHIAMBHAAYAIBHBIM 3BYKOM, YMEP OT
paxka snerkux 30 mast 1977 r.

Nat Shapiro, Nat Hentoff. “Hear Me Talkin’ To Ya”. Rinehart & Co Inc. New York. 1955

Paul Desmond, Tak u xouercs n1o6aButs sir Paul Desmond - HacToIbKO aprCTOKpaTHUEH U
YTOHYEH B My3bIKEe OBLI ATOT YelOBeK. ET0 MHIUBUAYaIbHBINA, CTONPOIICHTHO Y3HABAaEMbIH 3BYK,
U3BJIEKAEMbIH U3 alIbT CaKCcO(OHA, IO MPaBy NPU3HAH CAMBIM YHCTHIM U IPO3PAYHBIM.

MoxHo cka3aTh, uTo MaHepa Desmond'a - 3TO KOHTpamyHKT OTHOCHTEIHHO MaHEPBI
Parker'a. OnuH M3 armocToyioB TPETHEro TEUEHHUS, OH CTAaBUT HA HEAKCIIPECCUBHBIN WHTEJUICKT, Ha
TpaauLuu cTapymku EBponbl (KOTOpbIE ¢ TaKUM LIMHU3MOM IIpeNaiu
Grapelli u Ko).

Ho npeno He B caMux Tpaauuusax KJIACCUYECKOW E€BPOIEUCKOU
"yueHoll" My3bIKM, a B HX IEPEOCMBICICHUM JJii HOBOTO
MUPOMIOHUMAHHUS, JJI Pa3MBITUS TPAHUI] MEXKAY YEPHBIMU U OCIBIMU H
MpoyYas... BIUIOTH IO TPAHUIL MEXAY MONyIIapusaMu (3emiin).

Bce ato - ypoku Darius'a Milo. UucToii BOasl pOMaHTHYECKOE
npe-meCTUACCATHUYCCTBO.

Hy, u ectecTBeHHO, B€Xamu, CTOJINIAMH B 3TOW MY3bIKE U3AJICKa
BHUJIHEIOTCSl €r0 T€OMETPUUECKUE SKCIIEPUMEHTHI C MHOTOYTOJIbHUKAMU:
"Take 5", "Take 10", "El Prince"... u 1.1.

Biography by Thom Jurek

Paul Desmond is widely recognized for his genius as a melodic improviser and as the
benchmark of cool jazz sax players. His warm, elegant tone was one that he admittedly tried to
make sound like a dry martini. He and Art Pepper were virtually the only alto players of their
generation not directly influenced by Charlie Parker. Desmond was influenced by Lester Young,
but took it further, into melodic and harmonic worlds never before traveled by reedmen —
especially in the upper registers. Desmond is best known for his years with the Dave Brubeck
Quartet (1959-1967) and his infamous composition "Take Five." He met Brubeck in the late '40s
and played with his Octet. The Quartet formed toward the end of 1950 and took final shape with
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Eugene Wright and Joe Morello a few years later. Jazz at Oberlin and Take Five were considered
essential purchases by college students of the era, but Jazz Impressions of Japan was its most
innovative recording. Desmond played his loping, slow, ordered, and intricate solos in direct
contrast to the pianist's obsession with large chords, creating a myriad of textures for melodic and
rhythmic counterpoint unlike any heard in jazz. His witty quotations from musicals, classical
pieces, and folk songs were also a watermark of his artistry. When the
Quartet split in 1967, Desmond began an intermittent yet satisfying
recording career. It included dates with Gerry Mulligan for Verve,
various sessions with Jim Hall, and a concert with the the Modern
Jazz Quartet. He played his last gigs with the Brubeck Quartet at
reunions before dying of lung cancer. Desmond's recordings for RCA
have gotten box-set treatment and Mosaic issued one of the complete
sessions with Hall. There are also reissues from A&M and CTI,
though recordings on Artist House and Finesse remain regrettably out
of print.

Diskography:

e 1950 Sweet Paul, Vol. 1 - Philology

e 1952 Gerry Mulligan Quartet/Paul Desmond Quintet - Fantasy

e 1956 Featuring Don Elliott - Fantasy

e 1956 Paul Desmond Quintet plus the Paul Desmond ... - Original Jazz Classics
e 1957 Blues in Time - Fantasy

e 1959 First Place Again - Warner Bros.

e 1959 East of the Sun - Discovery

e 1959 Paul Desmond and Friends - Warner Bros.

e 1961 Desmond Blue - BMG

e 1962 Two of a Mind [RCA] - RCA

e 1963 Take Ten - Bluebird/RCA

e 1964 Bossa Antigua - RCA

e 1966 Easy Living Bluebird

e 1968 Summertime - A&M

e 1969 Bridge Over Troubled Water - A&M

e 1971 Paul Desmond & Modern Jazz Quartet In Concert at Town Hall [live] - Sony
e 1971 Paul Desmond & Modern Jazz Quartet [live] - Columbia/Legacy
e 1975 The Paul Desmond Quartet Live - A&M

e 1975 Like Someone in Love [live] - Telarc

e 1975 Pure Desmond - Columbia

e 1982 The Only Recorded Performance - Finesse

e 1987 Late Lament - Bluebird

e 1991 Polka Dots & Moonbeams - Bluebird

e 1994 Bossa Antigua [France] - BMG International

e 1996 Glad to Be Unhappy - RCA
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1997 The Ballad of Paul Desmond - BMG International
1997 Feeling Blue - Camden

1997 Skylark - Columbia

2000 From the Hot Afternoon - A&M

2002 Cool Imagination - RCA

2003 Two of a Mind [Bonus Tracks] - Bluebird

2003 Skylark [Remastered] - CTI

2003 Paul Desmond [Germany Bonus Tracks] - Import
2003 The Complete Oberlin & College of the Pacific Concerts [live] - Definitive
2003 Two of a Mind [Japan Import] - Japanese Victor Co.
2005 Desmond Meets Marigan - BMG Japan

2005 Desmond Blue [Bonus Tracks] - BMG International
2005 Paul Desmond Quintet - Fantasy
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AL DI MEOLA

I'urapuct n xomnosurop In [lu Meona poawics 22 urois
1955 roga B CIIIA.

7 Brinmyckank bocroHckoit koHcepBatopuu, On Jlu Meona
| B paBHOIl cTemeHH OTHaeT cebs aBaHTapAHOMY POKY M JIKa3 -
¥ poky. Haumnan urpats B rpynne Yuka Kopua Return To Forever,
| TI0TOM HEKOTOpPOE BpeMsi COTpYAHMYAN ¢ rpymnmnoii beppu Maiinsa.
[Tepserit conprbii anmbOom «Land Of The Modnight Suny 3amucan
B 1976 rony, B 1977 romy BblIET €ro COBMECTHBIM AMCK C
rutapuctom  Ilako ge  Jlrocmeit  («Elegant — Gypsy»).
besykopusHeHHass TEXHHMKA WIPHI, CKJIOHHOCTb K SIPKHM

- UMIPOBU3ALMSIM U HE3aypsIHbIE KOMIIO3UTOPCKHE CIIOCOOHOCTU
BBIIBUHYJIN 3na Jlu Meony B oAMH psl C TaKUMHU BBIJAIOLNIUMUCS TUTapUCTaMH, Kak J[>KOH
Maxnadnun, Pobept @punm, Kapinoc Cantana. OH 1 10 Ceil JCHb 3alMCHIBACTCS BMECTE C ATHMH
MY3bIKAHTaAMH, MHOTO TaCTPOJMPYET, COTPYIHUYAET C PA3NIUIHBIMUA MY3BbIKAIbHBIMH U3aHUSMU -
B KOHIIE BOCBMM/JIECATHIX BBILILIA €ro KHUra «[IpakTudeckuil Kypc Urpsl Ha TUTape».

-
-
A1
v

Huckozpagpusn:
e Land Of The Midnight Sun (Columbia/CBS) - 1976
e FElegant Gypsy (Columbia/CBS) - 1977
e Casino (Columbia/CBS) - 1979
e Electric Rendezvous (Columbia/CBS) - 1982
e Now De Force - Live (Columbia/CBS) - 1982
e Scenario (CBS) - 1983
e Cielo E Terra (Manhattan) - 1985
e Soaring Through A Dream (Manhattan) - 1985
e Tirami Su (EMI) - 1988
e Kiss MyAxe (Rhino) - 1991

e Orange And Blue (Bluemoon) - 1994 [electric follow - up to his L
«Kiss My Axe»|

e Rite Of Strings (IRS) - 1995

e Friday Night In San Francisco (Columbia/CBS) - 1981[C ITako
He Jlrocueit u J[xonom MaknapanHoMm]

e Passin, Grace & Fire (Mercury) - 1983 [C ITako /e Jlrocueit u JJxonom Maxkmnadiuaom]
e Touchstone (Warner Bros.) - 1970 [C Yukom Kopueii]
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Eric Dolphy

b. Los Angeles, CA, 20.06.1928
d. Berlin, Germany, 29.06.1964

Opuk [lonbpu OblT Ype3BbIYAHHO OPUTHMHAIBHBIM MY3BIKAaHTOM,
o0lamaromuM SIPKUM CTHJIEM WIpbl Ha allbT-cakcodone, (reiire u
O0acoBoM KiapHeTe. MyJIbTHHHCTPYMEHTAIUCT (BIaJeN MPaKTHYECKH
BCEMH SI3BIYKOBBIMH JIyXOBBIMH HMHCTPYMEHTaMH), BHPTYO3, OJWH W3
CaMbIX 3HAYUTENFHBIX AJIBT-CAKCOOHUCTOB MOJICPH-/DKA3a IIOCTe
Charlie Parker (xotopblif ObUT UIs HErO KyMHUPOM U 0O0pasloM JUIs
noapaxkanus). Ero myspika MokeT OBITH MOJABEAEHA IO/ KAaTETOPHIO
aBaHrapJ-mxka3 (Takxke urpan (pu-mpka3 U mocr-0orm), XOTS OH U He
OTKa3bIBAJICS OT MMIIPOBHM3allMii B akkopaax. B To Bpems Kkak
OOJBIIMHCTBO (PU-IKA30BBIX MY3bIKAHTOB OTHOCHJIMCH K CBOEH MY3BIKE

O4YCHb CCPBE3HO, COJIO ﬂOJ’IL(i)I/I OYCHBb 49aCTO HNEPCIIOJTHCHBI SMOIHUAMMU. OH ucnonp30Bal B CBOUX
HUMIIPOBU3ANUAX OI'POMHBIC HWHTCPBAJILI, pa3H006pa3HbI€ HCMY3bIKAJIBHBIC, TMOXOXKXHC Ha pCYb

3BYKM, a TakX€ CBOIO COOCTBEHHYIO JIOTMKY TapMOHHUYECKHX
NOCTpOeHUH. XOTsI albT-CakC OBLI €ro OCHOBHBIM HHCTPYMEHTOM,
Honbdu sBasercs nmepBbIM (GIISUTHCTOM, BBIMIEAIIAM 32 paMKH OOTIa,
noBiuaB Ha James Newton. Kpome TOoro, oH mUpOKO HMCIONB30Bal
Oac-kJIapHET B CONbHBIX NapTusx. OH Takke ObUI OJHUM U3 MEPBBIX
my3bikanToB mocie Coleman Hawkins, kTo 3ammcan comno 6e3
aKKOMIIaHEMEHTa, omepeauB Ha ATk JieT Anthony Braxton.Ob6mamaer
Ooraroii (haHTa3Wel, TaJAaHTIUBBIA MenoaucT. [yOoKko JHpUYeH B
MEJJICHHBIX TIbecax W Oamnmagax. [lopakanm COBpEeMEHHUKOB 0COOOM
MIPOHUKHOBEHHOCTHIO,
MY3bIKaJIbHOTO BBICKA3bIBaHUS (IKa30BbIE JKCHEPTHl Ha3BalIU ITY
crocoOHOCTh J{onhu «CyrrecTUBHON SMOIMOHATBHOCTRION). [Ipu3Han
OJIapEHHBIM (PIIEHTUCTOM, MOJAEPKUBAII CTATyC KJIAPHETa B MOJECPH-

OoYXOTBOPCHHOCTBIO, HUHTUMHOCTBIO

JKa3e, HECKOJIbKO YTPAYeHHBIM CO BpPEMEH CBUHI'OBOM 3pBI.

OOyuarncs My3bIKE C JI€TCTBa, B 8 JIET OCBOWJI KIJIAPHET,
3HAYUTENBbHO Mo3xke (B 16 7ner) Havan urparb Ha cakcogoHe.
JeGrotupoBan B ancambinie J[xopmxa bpayna. B 1948-1950 rr.
Opuk BnepBele 3amucaicsi ¢ Roy Porter's Orchestra B Jloc-
AmnjKenece, Ba ToJla OH TPOBEI B apMUH, a 3aT€M HTIpaj TJIe-TO B
Jloc-AHnmxenece 10 Tex mop, nmoka He npucoenuHuics k Chico
Hamilton's Quintet B 1958 r. B cocraBe ero KBHHTETa MpUexal B
Hrro-Mopk, yuactBoBan ¢ HuM B HeromopTckoM (ecTHBaie mxkasa,
a TaK)Ke CHSJICS B TOCBSAIICHHOM 3TOMY ()ECTHBAIIO KHHO(HIbME
"Jazz On A Summers Day" (1958). BricTynan Ha KoHueprax U
JUKEeM-CEeITH B HbIO-HOpkckoM Kiybe Mintons Playhouse, rae
MO3HAKOMMWJICS CO MHOTHMMM BEAYIIMMH MY3bIKAHTAMH MOJIEpPH-
mwkasa. B 1959 r. on mocenmics B Horo-Mopke, e Bckope cran
yuacTHUKOM Charles Mingus' Quartet. B 1960 roay B utone urpai c

& g | HUM Ha 1-m EBporeiickom mxazoBoM (ectuBane B AnTHoOe. B 1960

r.OpraHu30BaJl COOCTBEHHBIN KBapTeT (y‘IaCTHI/IKaMI/I 3TOIr0

ancam6nst Obun TpyOau Ten Kepcan wm Oapabanmuk [paEM Puumonn). Jlombdu peryispHO
3amuchiBajICs Ha Prestige B KauecTBe JIUAEPa, a TAK)KE CTAT U3BECTEH CBOMM COTPYIHHYCCTBOM C
MHUHTYCOM, OJHAKO Ha MPOTSIKCHUU CBOCH KOPOTKOW Kaphepbl Y MY3BbIKaHTA MOCTOSHHO OBLIH
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TPYAHOCTH C HAaXOXJICHUEM PabOTHI M3-3a CBOEr0 OY€Hb CBOeoOpasHOoro cruwisi. Ha mpoTspkeHun
1960-1961 rr. [Jlonpdu 3anuchiBajics 3MU30AMYECKH, BKIo4as Tpu aibOonbma Five Spot c
TpyOauom Booker Little, Free Jazz ¢ Ornette Coleman, 3amucu ¢ Max Roach m Heckoibko
eBpomneiickux ceccuil. 1960-61 rogma - mepuoa €ro COBMECTHOM JeATenbHOCTH ¢ OpHeTom
Koynmenom. OnuH U3 Hanbosee BaXHbIX PE3yJbTaTOB X COTpyAHHUYECTBA - 3anuch LP Free Jazz,
MMEBIlIas IPOrpaMMHOE 3HAYCHHE W O3HAMEHOBABILAS HOBBIM 3Tal B CTUJIEBOM PAa3BUTHM J1Xka3a,
cTaBIas cBoeoOpa3HbIM MaHU(ECTOM HKa30BOT0 aBaHrapau3mMa. OHa OCYIIECTBIICHA CIIEIUATEHO
CO3JIaHHBIM JUIsI 3TOMU IeNU «IBOWHBIM KBapTeToM» KoynMeHa, rae kpome Hero u J{ondu (kmapHer)
urpanm: Don Cherry nu @penan Xa66apn (tpy6a), Charlie Haden u Cxotr Jla ®apo (konTpabdac),
bunnu Xurrune u D1 biskysmn (yaapHsle). BriepBrle Ha miiacTMHKE MOSBUIOCh U CaMO Ha3BaHUE
HOBOTO CcTWIIS - «ppu-mKaszy. Kpome toro, B 1960 roxy Jlondu caeman nepBbie HMMEHHBIC 3aHCH
KaK Jiujiep KOMOO - ¢ KBUHTETOM, B COCTaB KOTOPOT'O BXOJMJIU: OH caM (cakcodoH, Gac-KiapHeT,
¢neiira), @. Xabbapn (tpyoa), Jxexkku baitapn (dpoprenmano), Ixopmk Tekkep (koHTpadac) u
Poit XositHe (ymapubie). C 1961 Bmecto Xabb6apna B KBUHTETE cTan Urparb Tpy6au bykep Jluti.
Becnotii 1961 Jlondu B Te4eHne KOPOTKOTO BPEMEHHU OBLI TaKXKe YYaCTHUKOM cekcrera J[xopmka
Paccenna. ITozgnee 1961 r. on G6b11 B coctaBe John Coltrane Quintet, ux npurnamenue B Village
Vanguard mpuBeno K KOHCEPBATHBHOW KpPHUTHKE, 3aKiIOYaBIIelics B TOM, 4To Jlombdu, sSKOOHI,
urpaert "aHTH-IKa3" U3-3a CBOMX JUIMHHBIX M OY€Hb CBOOOJHBIX COJI0. B ceHTs0pe ractponuposan
B EBpomne kak comuct, B HOsiOpe - ¢ aHcambnem KonrpaitHa. B 1962 BHOBb BO3riaBuil KOMOO
(Bmecte ¢ @. Xab6apaom), urpan B ORCHESTRA U. S. A. JIxona JIstouca u I'tontepa Llymnepa.
Corpynuuuan ¢ [xonom KontpaitHom, [donambnom bepmom, OnuBepom Hensconom, bennu
I'onconom u apyrumu. Ha npotskennu 1962-63 rr. lonbsdu urpan My3siky "TpeTsero Teuenus". B
1963 yuactBoBan B koHuepre JAZZ & POETRY (ombIThl coeauiHEHHE Ka3a C MOITHYECKOM
MenojekIamanueii) B Hplo-iopkckom Tayn-xomne. C 1963 Haxogwics NpPEeUMYIIECTBEHHO B
EBpore. B 1964 r. on 3anucai cBoit kinaccuueckuii "Out to Lunch" Ha Blue Note u ractponupoBant
no EBpone ¢ Mingus' Sextet, KOTOpbIii OblT JIEHICTBUTENBHO CaMbIM JIYYIIUM KOJUIEKTUBOM, €
eMy yAaJoch IMoydacTBoBaTh, yTo BHIHO Ha 3amucu "The Great Concert of Charles Mingus".
[Tocnennuii aHraxkxemeHT wumen B 3anagHoM bepaune. Heszagoaro g0 cBoel BHE3amHOM,
6e3BpeMeHHOl cMeptu 3anucan LP Last Date ¢ Tpuo romnannckoro nuanucrta M. Menrenb0epra.
ITocne sToro oH pemm ocrathest B EBpore, rae ycnen JaTb HECKOJIBKO KOHLEPTOB, MPEKIE YEM
BHE3AITHO CKOHYATKCS OT AMa0eTUIEeCKOW KOMBI B BO3pacTe 36 JeT.

Bce 3anmcu MysblkaHTa 10 CUX MOpP BBIXOJAT, BKJIIOYas M JIEBITUIUCKOAbIH OOKCCET,
3alMCaHHbIM BO Bpems ceccuii Prestige. B1oOaBok, My3bIKaHTa MOXKHO YBHJIETh Ha KUHOIUIEHKE C
Jlxonom Konrpeiinom, BkimtoueHHoi B The Coltrane Legacy, u Ha Buzneo ¢ Munrycom B 1964 r.,
peanu3oBaHa Shanachie.
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George Duke

(Bxopax [diok)

Poauacs: 12 saBaps, 1946 B Can Padasn, Kamudpopaus, CLIA
Kanp: mxa3

HNucTpymenTsl: popTennano, 31eKTpONHaHO, CHHTE3aTOP

®upmsl 3Byko3anucu: Epic (13), Warner Brothers (10), Elektra (4), Sony
(2), MPS(2), CPP (2), BASF (2)

Jrox JPKOpIK - aMEepUKAaHCKUH J17Ka30BbId MY3BIKaHT, PyKOBOAUTEIb
aHcaMOJis, KOMIIO3MTOp, apaHxupoBUMK. B nercrBe [lrok oOyuwancs wurpe Ha ¢oprenuaso,
BIIOCJIEICTBUU OCBOMJI TAK)K€ Pa3HOOOpa3HbIE 3JIEKTPOKJIABUIIHBIE MHCTPYMEHTBI U CHUHTE3ATOP.
W3BecTHOCTH mpuoOpen B mepuoj BhICTyIUieHHH ¢ ancambiem [Juzsu ['mmtecnim (1968), 3atem
urpai ¢ 'aponsnom JIsngom, Kennn Jlopxamom, corpynandan ¢ JKanom-JIrokom [lonTH BO Bpems
ero ractpoiieii B CIIIA B 1969. PykoBoaun coOcTBeHHbIMU rpynnaMu (¢ 1971), B KOTOpBIX BMeCTe
C HUM BBICTyHaJu Opa3uiibCKUE BOKAJIUCTHI U MEpKycCcuOoHUCThI Aupto Mopeiipa u ®nopa [lypum
(cympyxeckasi mapa), rutapuct Jlu PaiitHayp, Gac-rutapuct Anbdonco J>KOHCOH (M3 aHcaMOus
WEATHER REPORT), wucnomgaurens Ha aQpuUKaHCKUX U JIATHHOAMEPHUKAHCKHX YIapHBIX
uHctpymenTax "Huyry" (mactosmiee umsi Jleon Yanknep). Kpome Toro, cotpyanuyan ¢ JloHom
Onmucom u "Konnonbommom" Opmepnau (1971-72), Obl1 y4aCTHUKOM apT-IKa3-pOK-TPYIIITHI
Oposuka 3anmet MOTHERS OF INVENTION (1972). C 1974 B TeyeHre MHOTHX JIET TIOJACPKUBAT
TECHBIE JpPY>KECKHE U TBOpUeckue KOHTakThl ¢ buman KobGamom, urpan B ero kom0o (BMecrTe C
I'apuerom bpaynom, Opatbamu bpekkep, JxoHom DO0epkpoMOM U JApPYrMMH), IO3]HEE
opranusosai ¢ HUM HoByto Tpynny BILLY COBHAM - GEARGE DUKE BAND (1976), unenamu
KoTopoit ObuM Tarke ko Ckodunn (3nexrporutapa) U Anb(oHco J[KOHCOH (35eKkTpo-Oac-
rUTapa ¥ CTUK - LIMPOKOANANIa30HHBIA TUTApOOOPa3HBI HHCTPYMEHT CIIELUAIbHOW KOHCTPYKIIUN).
I"acTponupoBan ¢ 3TuM aHcambiieM B EBpome. YuacTBOBad B MEXAyHApOJIHBIX JikKa3-(pecTUBAIAX
(manpumep, B 1977 - B benrpane). B ankerax mka30BbIX XypHAJIOB 3aHMMajl BEIYIUE MECTA.
[TposiBuN1 ceOs Kak OIMH W3 JyYIIUX HUCIOJHUTENEH Ha 3JIeKTPOKIABUIIHBIX MHCTPYMEHTaxX B
00JIaCTH COBPEMEHHOTO JKa3a M MY3bIKH (bIoKH. CHHTE3aTOp HCIOJIB30Ball B OTPAHUYCHHON
Mepe, OTHaBas IpeanoyTeHue anekrpodoprenuano. OOnanan He3aypsIHBIM TEXHUYECKHM
MacTEepCTBOM, HMMIPOBHU3AaTOPCKUM J1apOM, WHJIWBHUAYAJIbHOM HCIIOJHUTENBCKOM MaHEPOMN.
VYcnemHo 3aHUMancs apaH)KMpOBKOM M Kommosuiuei. BHec 3HaunmTenbHBIH BKIIAJ B pa3BUTHE
MHOTHX COBPEMEHHBIX CTUJIEH M HalpaBlIEHUH, CBA3aHHBIX, B IEPBYIO OYEPEb, C CUHTE30M JpKa3a
U pPOK-MY3BIKH  (IKa3-poK M pOK-pKa3,  (pu-paHk-GplokH), ¢  oOpameHueM K
JATUHOAMEPHUKAHCKUM MY3bIKAJIbHBIM TPAIUIHSIM (JIDUTHH-IKA3-POK, IPUTHH-PBIOKH). PaboTan u
B pyclle cOyJ-/Ka3a, B KOTOPBIM BBEJ 3JIEMEHThI POK-CTUIMCTUKU. BIU30K 10 yXy KpeaTUBHOMY
Ka3y (0COOEHHO C TeX CIydasiX, Korja 0CBOOOXKAACTCS OT BIMSHUS CIIEHIU(PUISCKUX POK-UIUOM U
MOIYJIAPHOH JTATUHOAMEPHKAHCKON MY3bIKH).

IToxoxue my3bikaHThl: Patrice Rushen, Joe Sample, Stanley Clarke, Jorge Dalto, Bob
James, Joe Zawinul, Alex Bugnon, Chick Corea

Kopuu u Bausinue: Ravel, Igor Stravinsky, Miles Davis, Herbie Hancock, Ahmad Jamal,
Les McCann, Frank Zappa

IHocaenoBarean: Jan Hammer

HUcnoansa kommo3umuu aBTopoB: Stanley Clarke, Leon "Ndugu" Chancler, Bootsy
Collins, Bernie Worrell, Byron Miller, George Clinton, Richard Berry, Frank Zappa, Ray Brown,
Robert Brookins, Airto Moreira, Ndugu, Herb Ellis
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Padoran ¢ my3sikantamu: Paulinho Da Costa, Paul Jackson, Jr., Erik Zobler, Lynn Davis,
Jerry Hey, Airto Moreira, Byron Miller, Leon "Ndugu" Chancler, Josie James, Flora Purim, John
"J.R." Robinson, Everette Harp, Gary Grant, Gerald Albright, Freddie Washington, Harvey Mason,
Sr., Ricky Lawson, Ray Fuller Carl Carwell

AUCKOI'PADUA:

e 1966 Presented by the Jazz Workshop 1966 of San... / Saba
e 1971 Live in L.A. / Sunset

e 1974 Feel / MPS

e 1974 Faces in Reflection / MPS

e 1976 I Love the Blues: She Heard My Cry / Polydor
e 1976 The Aura Will Prevail / BASF

e 1976 Liberated Fantasies / BASF

e 1976 Live: On Tour in Europe / Atlantic
e 1976 Solo Keyboard Album / Epic

e 1977 Reach for It / Epic

e 1977 From Me to You / Epic

e 1978 Pacific Jazz / UA

e 1978 Don't Let Go / Epic

e 1979 Follow That Rainbow / Epic

e 1979 Brazilian Love Affair / Epic

e 1979 Master of the Game / Epic

e 1981 Clarke / Duke Project, Vol. 1/ Epic
e 1983 Clarke / Duke Project 2 / Epic

e 1983 Secret Rendezvous / Epic

e 1983 Guardian of the Light / Epic

e 1991 Dream On / Epic

e 1992 Snapshot / Warner Brother

e 1993 Muir Woods Suite / Warner Brother
e 1994 Three Originals / Polygram

e 1995 Rendezvous / Sony

e 1995 Illusions / Warner Brother

e 1997 Is Love Enough / Warner Brother

e 1998 After Hours / Warner Brother

e 2000 Cool / Warner Brother

e George Duke / Elektra

e Night After Night / Elektra

e Thief in the Night / Elektra

e I Love the Blues / Audio Fidelity

KOMIIH/TAIIHU:

e 1969 Save the Country (1969) / Pickwick
e 1975 Three Originals: I Love the Blues, She Heard / MPS / Motor
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1992 Collection / Castle

1996 The Best of George Duke / Epic

1996 Greatest Hits / Columbia

1997 Best of George Duke: The Elektra Years / Elektra
1998 This Is Jazz, Vol. 37 / Sony

Yuacmue ¢ npoexmax opyzux my3vikanmos:

Cannonball Adderley Black Messiah (1972) Piano

Cannonball Adderley Music You All (1972) Piano
Cannonball Adderley Pyramid (1974) Clavinet

Cannonball Adderley Phenix (1975) Synthesizer, Keyboards
Nat Adderley Double Exposure (1974) Keyboards

Gerald Albright Giving Myself to You (1995) Piano

Gene Ammons Brasswind (1973) Keyboards

Gabriela Anders Wanting (1998) Keyboards, Producer
Original Soundtrack Apostle (1998) Producer

Philip Bailey Continuation (1983) Producer

Philip Bailey Wonders of His Love (1985) Producer

Philip Bailey Inside Out (1990) Producer

Anita Baker Givin' You the Best That I Got (1988) Piano
Anita Baker Rhythm of Love (1994) Percussion, Arranger, Producer
Various Artists Bedroom Tenors (1996) Piano, Fender Rhodes
George Benson Give Me the Night (1980) Keyboards

Irving Berlin Irving Berlin Songbook (1997) Piano (Electric)

Various Artists Best of Smooth Jazz (1997) Piano, Arranger, Vocals, Vocals (bckgr),
Producer, Synclavier, Moog Bass

Various Artists Best of Smooth Jazz, Vol. 4 (1998) Guitar, Piano, Arranger, Vocals, Vocals
(bckgr), Producer, Synclavier, Moog Bass

Various Artists Between the Sheets, Vol. 1 (1995) Producer
Sonny Rollins Love at the First Sight (1980) Electric and Acoustic Piano
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Kenny Dorham

Styles: Jazz, Bop, Hard Bop

Dorham, Kenny
[McKinley Howard Dorham]

b. Fairfiefd, "DC, 30.08.1924 d. New York, NY.05.12.1972

Ha nporsokennn cBoeli My3bIKaJIbHOM Kapbepbl Kenny
Dorham ObuT 1OBONBHO W3BECTHBIM MY3BIKAHTOM, XOTS U
octaBaiics B Tenu Ju33u ['minecnu, Fats Navarro, Miles Davis,
Clifford Brown u Lee Morgan. Kenny Dorham — ne co3naTtens
HanpaBJIeHUH, OJHAKO OH SBISUICA TAJAHTIUBBIM TpyOadoMm
cTriist 00T, a TakKe 3aMedaTeNIbHBIM KOMITO3UTOPOM, KOTOPBIH
Urpajl B HECKOJIbKMX 3HAuUTENbHBIX rpynmnax. B 1945 rony on
ObuT yuacTHHKOM opkecTpoB Dizzy Gillespie u Billy Eckstine,
3anuceiBasics B 1946 roay ¢ "Be Bop Boys", a Takxke HeMHOro
Bpemenu mposen ¢ Lionel Hampton m Mercer Ellington. Ha
npotsikernn 1948 - 1949 rogax Kenny Dorham Obu1 TpyGadom
B Charlie Parker Quintet. Ilociie HECKONBKHX CECCHOHHBIX
pa6ot B Heto-Mopke B 1954 To1y, OH CTAHOBUTCS y4aCTHHKOM IepBoro coctapa !Art Blakey's Jazz
Messengers! u HeHamoro Bo3riasisieT rpynmy !Jazz Prophets!, kotopas 3amuceiBasiack Ha Blue
Note. ITocne cmeptu Clifford Brown, Kenny Dorham 3amenun ero B Max Roach Quintet B 1956 -
1958 rogax, a 3aTeM BO3IJIaBIIsLT HECKOJIBKO COOCTBEHHBIX Tpymnil. OH 3amucan HHTEPECHbIE paOOThI
Ha Riverside, BkiItouass BoKajabHBINH anp0oM B 1958 roma, "New-Jazz" u "Time", ogHaKO UMEHHO
ero 3anucu Ha Blue Note B 1961 romy Obum cambiMu 3amedarenbHbiMHA. Kenny Dorham Oput
nepBooTkphsiBaTesieM Joe Henderson, koTopslii urpan ¢ HuM B 1963 - 1964 rogax. Ilocne cepeannsl
60-x romoB Kenny Dorham nHawganm orxoauth OT kaza, ymep B 1972 roay oT OONE3HU ITOYEK.
Cpenu ero OpurnHaJIbHBIX pabOT €CTh OIHA, KOTOpas cTaja 3TaloHoM, — 370 "Blue Bossa".

CD KOJUIEKIINH, CBSI3aHHBIE C UCITOJIHUTEIEM:

KaK OCHOBHOU UCNOJIHUMEITD ...

e Kenny Dorham, 'Matador. Inta Somethin", 1961, M&A Group, Planet Music
e Kenny Dorham, 'Jazz Contrasts', 1957, Riverside, OJC

KAK coucnojinumeéeiip ...
e Sonny Rollins, 'Rollins Plays For Bird', 1956, Prestige, OJC, Galactic
e Joe Henderson, 'In' n Out', 1964, Blue Note, Prospekt
e Joe Henderson, 'The Definitive Joe Henderson', 2002, Verve
e Thelonious Monk, 'The Best Of The Blue Note Years', 1991, Blue Note, CD-R
e Andrew Hill, 'Point Of Departure', 1964, Blue Note, CD-R (wb)
e Dizzy Gillespie, 'Odyssey 1945-1952', 2002, Savoy Jazz
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Candy Dulfer

Born September 19th 1969 in Amsterdam, The
Netherlands, Candy Dulfer is six years old when she starts playing
the saxophone. Her father Hans Dulfer, a renowned jazz
saxophone player himself, recognises the talent of his little girl and
i enters her into the local brassband Jeugd Doet Leven in
Zuiderwoude. There she switches from soprano to alto saxophone
- which is still her favourite instrument to this day.

Aside from some basic musical training she receives in the
brassband, Candy pretty much teaches herself the following years.
Of course aided by her father who, after only a few months of
music lessons, puts her on stage together with his band to perform
her first ever solo!

At eleven years old, Candy makes her first recording
together with Hans. A year later, at the tender age of twelve, she
performs at the famous North Sea Jazz Festival with Rosa King as
a member of her "Ladies Hornsection". 'Rosa taught me many
things and encouraged me to become a bandleader myself,' Candy
says. She also teams up with a band called Own Cultivation - the band with the lowest average age
ever to perform at that festival.

By joining her father Hans on several occasions and doing many jamsessions in the club
circuit of Amsterdam, Candy is getting known among musicians as a hot new talent. At fourteen,
she starts her own band Funky Stuff, which quickly gains a loyal following. The media catches up
on this rising star and Candy appears on national radio and television, while doing many interviews
with the press. Several record companies offer her a deal. She turns them all down.

After opening for Madonna at the Feyenoord Stadium in Rotterdam in 1987 - a much-
talked-about performance which the band largely improvised - Candy starts up a new, more
professional edition of Funky Stuff in early '88. Fortunately, the people love the new' Funky Stuff.
The band plays sell-out gigs across the country for more than a year. The final show, at the famous
Paradiso club in Amsterdam, sells out weeks in advance.

While being on tour, Funky Stuff is scheduled to perform as a support act for another
megastar, Prince. At the last minute, Prince cancels the support act for his three shows in The
Netherlands. Candy is furious. She writes Prince a note saying that he missed an excellent chance
to see a girl 'play her ass off' on the saxophone. Two days later, Prince apologizes and invites her to
join him on stage for an impromptu blues. Candy brings the house down. His Royal Badness is
very impressed and asks her to work on some more projects with him in the States.

There, Candy records saxophone parts for The Time, Jil Jones, Patti LaBelle and, of course,
Prince - contributing to his soundtrack album Graffiti Bridge. She even plays a prominent role in
the video of his hit single "Partyman" and performs with Prince on Saturday Night Live. Although
she enjoys every minute of it, Candy misses playing with her own band and being her own boss.
After careful consideration Candy decides not to take Prince up on his offer to accompany him on a
world wide tour. 'I loved working with Prince, but for my personal wellbeing it was better to go my
own way.' Their paths will cross again some years later...

Before heading to the States, Candy had recorded several tracks with Dave Stewart, best
known as one of The Eurythmics. The simple and cool instrumental "Lily was here" is featured on
the soundtrack of a Dutch feature film. When released as a single, it surprises everyone - mostly
Candy - by going straight to Number One across Europe. 'I never would have thought of it,' Candy
says. 'l recorded my part in five minutes. I was hoping they wouldn't put it on the album. I was so
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embarrassed. It was so simple and I even played off-key. It wasn't until later that I learned to
appreciate it and saw what a genius Dave Stewart is.'

She should, because "Lily" breaks new ground for Candy internationally. She finally
accepts an offer from the record company BMG Ariola and decides the time has come for her own
album - on her terms: total artistic freedom. This results in her smashing debut
album Saxuality, released in May 1990, featuring 8 songs written by Candy and
young and talented Funky Stuff guitar player Ulco Bed. The album is promoted
by an extensive tour of The Netherlands, the rest of Europe and the States, as
well as high profile appearances on Jay Leno's "Tonight Show", "Good
Morning America" and The Arsenio Hall Show. To top it all off the album is
nominated for the prestigious Grammy Awards in the category Best.
Instrumental Pop Recording. Saxuality ends up selling over a million copies
worldwide. In short: an astonishing debut.

As a result from her work with Prince and Dave Stewart and her own highly successful
album, she is asked by Van Morrison to join him on stage at the Pinkpop Festival. Impressed by her
playing Van still invites her for live performances and album recordings to this day. In June 1990
she plays her biggest crowd yet when she joins the legendary psychedelic rock band Pink Floyd at
the renowned Knebworth Festival. Amids heavy winds and drizzly rain, the 130,000 spectators
watch her do prominent solos on the classic Floyd-tracks "Shine on you crazy diamond" and
"Money". And despite other high profile gigs with the likes of Maceo Parker and Dave Stewart, she
steadily moves along with her own career.

With the Saxuality team she also records the new album, Sax-a-go-go, released in 1993, a
tribute to her own musical roots with guest appearances from the likes of Tower of Power and
Maceo Parker. It also features a song specially written for her by Prince! The tour that follows -
again with a completely renewed edition of Funky Stuff - takes her across Europe and Asia. The
three hitsingles from that album - the title track and cover versions of "Pick up the pieces" and "I
can't make you love me" - become instant classics in her repertoire. In Malaysia she is greeted by
hundreds of fans at the airport, in Japan people recognise her on the street and travel along on the
tour. Candy is clearly a star in her own right by now.

The release of her third solo album, Big Girl, is preceded by a high profile appearance at the
World Liberty Concert in Arnhem, The Netherlands, celebrating the 50th anniversary of the
liberation of Europe and the end of World War II. Amidst tanks, planes, pyro technics, hundreds of
actors and lasers, Candy joins superstars like Joe Cocker, UB40, Wet Wet Wet and Art Garfunkel
for an unprecedented spectacle, performing elaborate solos with Alan Parsons and her very own "I
can't make you love me". The show, attended by over 100,000 fans, is broadcast world wide and

watched by millions of people.
i ~A A
P P\ work of Ulco Bed and newcomer Thomas Bank, a talented keyboard
- . player and composer / producer. She gains many new fans by touring
~ Eastern Europe, including much hailed shows in former Yugoslavia,
(| while still finding time to contribute to recordings of Van Morrison,
daddy Hans Dulfer and the Dutch hit sensation Total Touch - featuring
former Funky Stuff vocalist Trijntje Oosterhuis.

Big Girl - curiously titled as an inside joke to her fathers album
Big Boy and as a sign of her growing maturity - is released in the Fall of
'95 and features the hit single "Wake me when it's over", a duet with
long-time idol David Sanborn. The album marks a transition between the

In early May '97 the album For the love of you is released. Again, fans line up to get their
copies of the album; adding to the over two-and-a-half million albums she has already sold world
wide. From May through November she performs nearly a hundred shows in fourteen countries,
including a sell-out tour across Japan. She travels to the States in December for interviews, in-store
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appearances and an impressive live-on-TV jam at Sinbad's trendsetting talkshow "Vibe". Smooth
jazz radio is all over the title track, while the album peaks at No. 2 on Billboard's Jazz
Contemporary Albums chart and remains steadily positioned in the Top 10 for months.

In February of 1998 she kicks off the USA leg of her tour, which includes a show at the
prestigious Beacon Theatre on Broadway. After many requests, she returns in the Summer for more
shows, including the renowned JVC Jazz Festival at the Avery Fisher Hall in New York. Following
the shows in the USA, Candy immediately leaves for an extensive, four-week tour of Europe.

While on holiday (her first in years) she receives a call from an old friend, Prince, who
invites her to join his USA Tour. Candy joins him for his New Power Soul Festival Tour, with an
impressive bill that also includes the musical legends Larry Graham and Chaka Khan. Candy joins
the horn section of Graham Central Station for their set and also features prominently when Prince
hits the stage. The tour - **** out of four according to USA Today - includes gigs at Madison
Square Garden in New York and the MCI Center in Washington DC. During a break in the tour she
incidentally bumps into the legendary group Blondie, who are recording their comeback album in
New York. Candy contributes a smashing sax solo on one of the tracks. And at the end of 1998,
when Prince returns to Europe to continue his tour, Candy is again invited to join him. On
occassion Prince's regular concerts are followed by unannounced aftershows. Like at the Tivoli
club in Utrecht, Holland, where Candy is able to show her stuff for her home crowd and jams with
Prince, Larry Graham, daddy Hans Dulfer and surprise guest Lenny Kravitz 'till the wee small
hours.

For her album Girls Night Out (released worldwide in 1999) she joins forces with some of
the finest talents in the music business, including horn players Fred Wesley and Pee Wee Ellis (of
JB's fame), jazz trumpeteer Arturo Sandoval, bass player Jerry Preston and popular smooth jazz
artist Jonathan Butler. Mixing of the album takes place in the USA, where Candy works with top
talents Booker T III and Ray Bardani in New York and Los Angeles. The album marks a return to
the funky and danceable style that Candy is known and loved for, but she is obviously also highly
influenced by newer styles like hip hop, house and jungle. The album includes the song "Cookie",
one of the new tracks she recorded with old friend Dave Stewart for the soundtrack of Robert
Altman's new motion picture "Cookie's Fortune".

After the album's release, Candy again tours across the world with her band Funky Stuff,
performing dozens of highly successful shows in Japan, the USA and across Europe. In April 2000
Candy returns to Japan for a sell-out series of shows at the renowned Blue Note clubs in Osaka and
Tokyo and through the Summer she performs across Europe.

In early October of that year she records her longawaited live album aptly titled Live in
Amsterdam. The album, available on CD and DVD, features special guests Dave Stewart, soul diva
Angie Stone and Hans Dulfer. Of course, Candy classics like "Lily was here", "Sax-a-go-go" and
"Pick up the pieces" are included, but the album also features two brandnew songs, including a
smashing new collaboration with Dave Stewart entitled "Synchrodestiny".

Preceding the release of Live in Amsterdam in February 2001, she starts the year by
performing five nights as part of the 'Vrienden van Amstel Live' event at the Ahoy in Rotterdam,
performing to a crowd of 10,000 each night. She also records a very special television show at the
Paradiso in Amsterdam in front of a select crowd, performing not only with Funky Stuff but also
with a string ensemble and special guests.

This Spring and Summer she'll be touring across Europe with a renewed edition of Funky
Stuff and a Japan tour is scheduled for the Fall. After that she'll start working on a new studio
album and on a special dance album for Japan together with her dad Hans Dulfer.
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William Clarence Eckstine

HGBCH, PYKOBOJUTCIIb PKA30BOT'O OPKECTpa

Jenb poxknenusi: 8 urons 1914
Jennb cmeptu: 08/03/1993

Yunbsim Knapenc Ukcraitn (William Clarence Eckstine) ponuncs 8 urons 1914 roga B
[TutcOypre.

CBoero nepBoro ycnexa oH goowics B 1939—43 rr., Beictynas kak BokanucT Earl Hines
Orchestra, Hanucas u ucnoiaus “Jelly, Jelly” — oquH n3 Tydmmx XuToB opkecTpa.

bumm Bcerna cunrtan ceOst My3bIKaHTOM B OOJIBIIEH CTETICHH, YeM BOKAIMCTOM (OH BITOJTHE
HEIJIOXO BIaAed TPOMOOHOM), TOATOMY C(OPMHUPOBAT CBOIl OWT-09HI, MPUIITACUB OTIMYHBIX
MOJIOZIBIX MY3bIKaHTOB. Ero opkectp okasai 00JbllI0e BIUSIHUE HA popMUpOBaHue dudomna.

Hauunas ¢ nepBoit mosoBunbl 40-X TOJ0B M 10 HAIIMX JHEH JBa aabOOMa, 3amMMCaHHBIX C
opkectpoM — “A Cottage for Sale” u “Prisoner of Love”, OblTH mpoaHbl TUPAKOM Ooliee ueM 2

MUJITHOHA dK3eMIUIsIpoB. CrycTst ABa rojga buumi pacimyCTHiI CBOM OPKECTP M MOJIIHCAT KOHTPAKT
¢ MGM.

B u3HM, KaKk ¥ B TBOPYECTBE 3TOTO BBIIAIOMIETOCS X)Ka30BOT0 BOKAJINUCTA, OOJBIIYIO POJIb
CBITPAJI0O 3HAKOMCTBO C meBwiei Sarah Vaughan, kKoTOpyio OH Ha3bIBall CBOEH ‘“MajeHBKOM
cecTpeHkoi”. X coBMmecTHass paboTa Haj pPa3IMYHBIMU MY3bIKAJbHBIMU NPOEKTAMH U JHYHBIE
OTHOIIICHUS HE Tpekpamanuch 10 cMmeptu Sarah Vaughan B 1990 rony. B te ronsl, xorma “The
Great Mr. B” pa6otan ¢ MGM, oH 3amucan 00JbIIOe YUCIIO IKAa30BBIX Oayutan BMecte ¢ Sarah
Vaughan.

B 1951 roay “I Apologize” B TeueHnn 2-X Mecs1eB ObLIa IEPBOM B IECATKE TYUIINX XHUTOB
AMepHUKH, ¥ B CKOPOM BPEMEHU €€ 3aIrcail TaKhue UCTIOJHUTETH, Kak Tony Martyn, Anita O'Day,
Dinah Washington. bunnu MkcraitH Obl1 HEOOBIKHOBEHHO MOIYJIIPEH B T€ T'OJbI, O HEM YacTo
niican xypHan “Life”. Bo3HuKI0 naxke TeUeHHe B AU3aliHE MOJHOM OJIEXKIbI, CO3/IaTeIeH KOTOPOTO
BIOXHOBWI cTviIbh buimu Mkcraiina (“Mr. B roll collars™). Ero qucku pacxoaunuch MIUJTHOHHBIME
THpaXaM, OH CHUMAJICS B TOJUTMBYACKUX puibmax. B kaptune Ester Williams “Skirts Aboy” on
CBITpaJ caMoro cedsi (BOKATUCTa B HOYHOM JIKA30BOM KIIyOe).

14 u 16 uronsa 1952 ropa “The Great Mr. B” mpussii yyactue B JKeM-CEUIIH3, KOTOPBIN
CTaJl OJHMM H3 CaMbIX YJAauHBIX 3a BCE TOJbl €ro TBOpuecTBa. buimim 3amucan 8 mbpec ¢
BEJIMKOJICTTHBIM J)Ka30BbIM KBapTeToM bo66u Takkepa.

bunu Ukcraita ckonvancs 8 mapta 1993 roga B [TutcOypre.
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Ronnie Earl & The Broadcasters

"Ponnu Opt ce200Hs1 00UH U3 CAMBIX CePbEe3HbIX
OI0306bIX 2UMAPUCTIOS.

A 11067110 e2o Kaxk coina, u 2opaicycoy um."”
B.B. King

© 1996 Bill Edmunds

Ronnie Earl K koHily Tperbero aecatuierus
cBoel mpodeccuoHanbHON Kapbhepbl PoHHM Dpn mMmeet
CTaTyC JOIEHTa TMTApHOTO (haKyJbTeTa MY3bIKaTIbHOTO
kotemka bepkin (Berklee), Bneuarnstomuii kaTayior
CBOMX 3amHUceld W UENyI KOJUICKIIMIO TPECTHKHBIX
HarpajJ, BKJIIOYas JIBE€ caMble JOpPOTHE CEepAlLy
6mo3mena npemun W.C. Handy.

Hacrosiiee nms Pounu Opna - Ponansn Xopsat
(Ronald Horvath). Ponuics on B 1953-m rogy B Kyunc
(Queens), Hero-Nopk Cutu.

B toHomectBe POHHM WHTEpECOBANICS IKAa30M,
ciyman Yaca Montromepu (Wes Montgomery), IIata
Maptuno (Pat Martino), Ksnnm bappemna (Kenny
Burrell). JIrobun taxoxke Konrpeiina (John Coltrane), Monka (Thelonious Monk), Munryca (Charles
Mingus). Ho Havanm urpate Ha ruTape IOCTATOYHO TO3AHO, KOT/Ia €My OBLIO YK€ 3a JBaJIaTh.
CIydniock 3T0 MOCie TOro, Kak oH mepebpaincs u3 Hero-Mopka B BocToH s yueGbl B MECTHOM
yHuBepcutere. Kak-To mpusarens 3axBaTui ero Ha koHIepT Mammm Yotepca (Muddy Waters),
nociie 4yero POHHM y)e HE COMHEBAJICS B TOM, 4eM OyeT 3aHMUMAaThCs B JanbHeimeM. [Ipoxoms
3aKajaky B xaycOsHpae jnerenmapHoro Speakeasy Club (KomOpumxk, mratr Maccauycerc), Ponnu
cTapaTeiabHO NUTH(OBAJ CBOW TUTApHBIN MOYEPK CIOXKHUBIIUICS 1oJ BiausHueM Pobepra [xyHunop
JloxByna (Robert Jr. Lockwood), Mamxkuka Cama (Magic Sam), @pennu Kunra (Freddie King) u
Tu-boyn Yokepa (T-Bone Walker). B To Bpems emy 10BOIUIOCH
BBICTYIIaTh CaWJMPHOM y Takux JiereHn kak bur Mama TopHTOH
(Big Mama Thornton), Otuc Pam (Otis Rush), bur Yontep
Xopaton (Big Walter Hornton), u 3T0 ObuTa Takas MmIKoOJa, O
KOTOPO# 000 psiI0BO# OJIF03MEH MOKET TOJTBKO MEUTATh.

ITo coBery Mannu Yorepca oH u3MeHWI (GaMUTIUIO HA Dpil
B YECTh OJJHOTO M3 CBOMX KyMHpoB - Opia Xykepa (Earl Hooker).

- Korna s obmanca ¢ Maaan U BCeMH 3TUMH CTapbIMU
qyBaKaMH, TO OHM HHKAaK HE MOTJIM NMPOM3HECTH MOIO HACTOSIIYIO
¢bamunuio - BcnomuHan o0 3ToM PoHHH.

B ckopoMm BpemeHn 0 60CTOHCKOM THTapucTe 3aroBopwin B Yukaro n Texace. A B 1979-m
rogy Ponnu Oprna mpocar 3anare Mecto [lioka Pobumnapna (Duke Robillard) B "Roomfull of
Blues", u cnenyrommue BoceMb JET OH NPOBOJUT B JOpPOre, B COCTaBE OJHOM M3 CaMbIX
racTPOJIMPYIOUIMX OJIF030BBIX IPYIIIL.

Bynyuu eme ydacTHUKOM 3TOro Our-03Hma, PoHHM HEogHOKpaTHO paboTan B CTYIUU Haj
3aMUChI0 CBOETO MaTepuajia, KOTOPhIM 3auHTEpecoBajICs HOBoopieaHckui jeiton "Blacktop". Ha
3TOM upme yBuaenu ceeT kaccera "Smokin" ('82) u Buaun "They Call Me Mr. Earl" ('84).

B 1987-m romy Ponnm ocraBun "Roomfull of Blues" mis Toro, 4to0bl Ha4aTh CONBHYIO
Kapbepy. Toraa ke OH OCHOBaJI CBOIO COOCTBEHHYIO IpyIITy, MOJYYHBIIYI0 Ha3BaHue Ronnie Earl
& the Broadcasters.
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B 88-m na "Blacktop" Ponnm BeIycTHn anpbom "Deep Blues" , mpencraBuBmmii nBe
HEM3JaHHBIE paHee ceccuu, a 3areM BIOroHKy M "Soul Searching”, "yOoiiHbIil" mo coctaBy
npuriameHHslx nHeTpyMeHnTanuctoB (xeppu [lopthoit (Jerry Portnoy), Pon Jlesu (Ron Levy),
ok PoOumnapn). BooOmie, corpyanudectBo Ponnu Opna c neiibinom "Blacktop” Obuto oueHb
npoaAyKTUBHBIM. 3a 10 JleT OH W37an 37ech ceMb albOOMOB, BKIIIOYas COOPHUK-PETPOCIIEKTUBY
"Test Of Time", 3anmuceIBajcs BMecTe ¢ 3aMedarenbHbIMU Bokaiauctamu lyra Pait Hopeuna (Sugar
Ray Norcia), Kumom Ywmiconom (Kim Wilson), lappenom Hymucuem (Darrell Nulisch), Maiitu
Comom MaxJlqitHom (Mighty Sam McLain), nmuanucrom JIpiiBom Makcsenom (Dave Maxwell) .
"[IpuHuman y ce6s" u "roctun" Ha IUIACTMHKAX TakUX BeauuuH, kak Pon JleBu, XyOept Caminn
(Hubert Sumlin), 9pn Kunr (Earl King), Po6ept xynuop JlokBya...

[Mocnenyromue pemussl "Steel River"('93 Audioquest) m "Language of the Soul" ('94
Bullseye Blues) ne Tonbko 3akpenunu 3a POHHM pemyTamuio THTapucTa UTPAIONIETO TEXHUYHO,
TEIUIO U C YyBCTBOM, HO M 3aCTaBHJIM TOBOPUTH O HEM, KaK O "TajaHTe, 3aCIy>KUBAIOIIEM MUPOBOTO
npusHanus". Ero xonneptHuk "Blues Guitar Virtuoso - Live in Europe'(eme u3BecTHBIA Kak
"Blues & Forgiveness"), 3anucannslii B bpemene B 1993-m rony, 1o ceii JeHb CYMTACTCS OAHUM U3
nyqmux "KUBBIX" TUTAPHBIX AIbOOMOB, U3JIAHHBIX KOTa-TH00.

Ha ynomsnytsix "Language of the Soul" u "Blues Guitar Virtuoso..." Ponru Opa
0003HAYMII CBOE YBIICUEHHE CKpEIIMBaTh 003 ¢ mka3oM. CBoeoOpa3sHON KyJTbMHHALMEH 3TOTO
yBiedeHus: crana pabora "Greatful Heart: Blues & Ballads" ( '96 Bullseye Blues). Kpome
crapoxkuiioB "Broadcastes" - 6acucra Poga Kapes (Rod Karey), 6apabanmmka [1spa Xaucona (Per
Hanson) u Henonpaxaemoro opranucra bproca Kana (Bruce Katz), B 3anucu npunuman ydactue
nereHgapHeiii  TeHop-cakcoponuct J[pBug "®datxsn" HeiomdH (David "Fathead" Newman).
Anp00M TOTYYHIT BOCTOPKEHHBIE OT3bIBBI y KPUTUKOB | KoJuter 1o "uexy". Xypuan "Downbeat"
Ha3Baj ero "my4mum 01r030BbIM anb0omoM roaa". Ha mocnenoBasiieit 3a atum 18-oit Llepemonun
Bpyuenus npemuit W.C. Handy, Ponnu Opn Obl1 BrepBble yAOCTOEH Harpajbl, Kak 'TydiIuii
OJII030BBI MHCTPYMEHTAIHCT-TUTAPUCT'".

Ox3emruisip "Greatful Heart" nmonan B pyku Yaky Murtdeny (Chuck Mitchell), npesunenty
"Verve", nmouepHero moapasaeneHuss kommnanuu "Polygram". IlmacTuHKa HACTOIBKO €My
MIOHPABUJIACh, YTO OH HE3aMEIMTENBHO MPeAoKuil POHHU Dpily KOHTPaKT.

Takoe coTpymHHYECTBO Bcerna Obu1o MedTol M nenbto Ponnu. Ilepen HUM OTKpBIBAIHCH
COBEPIIICHHO HOBBIE BO3MOKHOCTH. [lepBasi (M Kak MOTOM BBISICHUIIOCH, TTOCHEHSs1) paboTa PorHM
Ha "Verve" Opuia cropogtocupoBaHa cryauiiHoi neremoi Tomom Jlaymom (Tom Dowd),
3anuceiBaBmMM The Allman Brothers, Cream, bo6a Mapnu (Bob Marley), Apery ®pankiun
(Aretha Franklin), Past Yapnssa (Ray Charles). 3namenuras "Layla" Opuka Kianrona - Toxe Oblna
nenom pyk Jlayna. Ponru Obu1 B oTiimuHOM opme. Bocempb Betield yist HOBOH TUTACTUHKY HAIHCAT
OH caM, JBe - bproc Kar, eme onuH Tpek npeacTaBisii coooi KaBep-Bepcrio MOHKOBCKOM "Round
Midnight" . ['maBHBIM clopnpu3oM jaucka cuurtaiock yuactue I'para Omimdna (Gregg Allman) B
necHe "Everyday Kind of Man".

AnbOom, Ha3BaHHbIH "Colour of Love" ('98 Verve/Polygram) pasomencs tupaxom 65,000
HK3EMIUTIPOB, U TpUHEC PoHHM Dpiy TO camMoe MHPOBOE NMPU3HAHKE, KOTOPOTO THTAPHUCT JTaBHO
3acinyxuBai. Ero macrepctBo cHoBa Obuto otmeueHo npemueit W.C. Handy B HoMMHaiuu
"My4mmii 6J1r030BBIN TUTApUCT".

OpaHako, COTPYIHUYECTBO C MIUKEPOM UMEJIO U CBOIO HETaTUBHYIO CTOPOHY.

- "Colour of Love" Obu1 0OYeHb yAaUHBIM U1 MEHS - pacckasbiBaeT Ponnu - Eme 661! O60
MHE y3HaJli BO BceM Mupe!

Kazanoce, Bce nuio ornmuuno. Ho s momuamn nudpy 65,000. MHe MOCTOSIHHO TBEpIWIIH:
65,000 xonwii - xopomas uudpa, Ho 100,000 - ropazno myurie. Bokpyr ToJbKO U TOBOPHIIH, YTO O
eme OONBIIMX MPOJNAXKaxX W HOBBIX Typax B MOJICPKKY aimbOoma. M Bce 3aKpyTHIIOCH CIHIIKOM
OBICTPO JJIST MEHSL...
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beckoneunast d4epena racTpONbHBIX TIO€370K oOepHynach nainsi POHHEM He TOJBKO
($u3M4ecKol yCTamoCThIO, HO U KpaifHUM 3MOIMOHAIBHBIM UCTOILEHHEM U 000CTpEeHHEM JradeTa.

Ilo Bo3Bpamenun u3 typa no Ascrpasvu u Hosoi 3enanguum PonHum Opn paspsiBaer
OTHOIIIEHHUS CHavYajga co CBOMM KOHIIEPTHBIM areHTCTBOM, a cieaoM u ¢ "Verve/Polygram".

Hecmotpst Ha To, uTO Bcero uepes TpHu AHs B ero "kapmane" ObU1 KOHTpakT ¢ "Telarc", y
Ponnu nosiBmiioch xkenanue "Ha Bpems yiTH oT Bcero". Uto oH u cnenan. Kakoii-to nepuon He
ObUIO HU KOHLIEPTOB, HU J1aXKe IPYMIIBL...

B urone 2000-ro Ha "Telarc" yBuzaen cBet HOBbIM penu3 Ponnu Opina u "the Broadcasters"
HazBanHbIi "Healing Time". Cyas mo Ha3BaHMIO, Jiefia y Ma3CTPO UAYT Ha TOMPABKY.

Juckozpagpus:

e "Smokin" cassette only (1982) Black Top

e "They Call Me Mr. Earl" (1984) Black Top

e "Deep Blues" (1988) Black Top

e "Soul Searching" (1988) Black Top

e "Peace Of Mind" (1990) Black Top

e "Surrounded by Love" (1991) Black Top

o "Test of Time : A Retrospective" (1992) Black Top

o "Still River" (1993) Audioquest

e "Blues and Forgiveness" (1993) Crosscut

e "Language Of The Soul" (1994) Bullseye Blues

e "Blues Guitar Virtuoso - Live In Europe" (1995) Bullseye Blues
e (U.S. release of "Blues and Forgiveness")

e "Grateful Heart : Blues & Ballads" (1996) Rounder/Bullseye Blues
e "The Colour of Love" (1997) Verve

e "Healing Time" (2000) Telarc

e "Ronnie Earl & Friends" (2001) Telarc
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Harry "Sweets" Edison

Born: Columbus, OH 10.10.15
Died: Jul 27, 1999
Styles: Swing, Mainstream Jazz

Similar Artists: Marshall Royal, Joe Newman, Roy Eldridge, Lew Soloff,
Snooky Young, Clark Terry, Joe Wilder, Dizzy Gillespie

CBUHIOBBIA U 1Ka30BbIi TpyGau ["appu DIMCOH MOT MOMYYUTh HAUOOJBIIYIO BBITOJY OT
KQKJOW CHITPAaHHOW HOTBHI, TOYHO TaK ke Kak u ero Obmmii "0occ" Count Basie. 3Byuanue TpyOs
DaMcoHa MOMEHTAJIbHO OINpeNesIM MO OJHOM MM JAByM HoTaMm. Mrpas CBHMHI, OH 4acTo
WCTIOJNB30BaJl TIOBTOPSEMOCTh M TPOCThIE (OPMBI, YTO [eNano My3bIKy TOJBKO Oolee
BbIMIpBIIIHONW. HekoTopoe BpeMs DnucoH urpan B MecTHbIX rpynmax B KomymoOyce, mocie yero
npucoeauamics K Jeter-Pillars Orchestra. Tlocne Heckonbkux Jiet, nmpoeaeHHbIX B CaHT-Jlynce,
My3bIKaHT oTrpaBmiicst B Helo-HMopk u npucoemuumics k Lucky Millinder. UyTs mosxe, B nrone
1938, on moman B koiwiektuB Count Basie W octaBajics ¢ 3TUM KIACCHYECKHUM OPKECTPOM [0
camoro ero pacnaga B 1950 rogy. B ator nepuon I'appu Dnucon
yCIIeT T0y4YacTBOBaTh BO MHOTHX 3allHCAX, MOSIBIJICS Ha anbOoMe
"Jamminl the Blues", nmocie xoroporo ot Lester Young momyunn
kmmuky "Konderkn" 3a crnenmduueckne TOHa 3BydYaHHsI CBOCH
TpyObl. B maATHIECATBIX MYy3bIKaHT racTpOJMpoBaji B cocTaBe "Jazz
at the Philharmonic", mocie gero o6ocuoBaics B Jloc-AHmKeaece
CTaJl OJMHAKOBO AaKTHBHO 3aHUMATbCAd CTYIUHHON paboToil (B
MEPBYIO odYepenb, pedb uaer o padore ¢ ®Ppsnkom CuHATPOM) U
’KMBBIMH BBICTYIUIEHUSIMH. B mectuaecaTeix DIUCOH HECKOIBKO pa3
BoccoenuHsuics ¢ Count Basie, a B ceMHIECATBHIX YacTO HIrpaji C
Eddie "Lockjaw" Davis. Kpome Ttoro, DOnucoH 3amucain
3aMeyvaTeNbHbIi anbooM ayatom ¢ Oscar Peterson. I'appu Dnucon
U3BECTEH KaK OJMH M3 HEMHOTMX CBHMHIOBBIX TpyOauel, cpeau
(daBopuTOB KOTOpOTO 3HaUMIOCHh Ms Dizzy Gillespie.

HecMmotpst Ha To, 4yTO ero urpa crajga 3aMeTHO YBSJIaTh B BOCHMUJECSTHIX-EBIHOCTBIX,
DJIMCOH JI0 CUX MOP MOXKET CKa3aTh C MOMOIIbIO BCETO JIUIIb OJTHON-EIMHCTBEHHON HOTHI CTOJIBKO,
CKOJIBKO HE CMOET HUKTO. BEeMKN My3bIKaHT CKOHYAJICS B Bo3pacte 83 JieT.
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Eliane Elias

bnectsmuiss nmuaHUCTKAa ¥ BOKAJIMCTKA DIMaH Djuac
OaaHCHpyeT Ha CTBIKE NBYX KYJIBTYp - aAMEPHUKAHCKOW M
Opa3uiIbCKOM.

Omna w3 JydlIdx MpeACcTaBUTENEH COBPEMEHHOU
bossa nova...

Popunace: B mapre 1960 rona B Can-Ilayno

Styles: Jazz, Jazz-pop, Post-Bop, Brazilian Jazz, Latin
% Jazz, Hard Bop, Bossa Nova

g
i g '
W }H I/IHCTPYMGHTLII BOKaJl, KJIaBUIITHBIC.

Onuan Dnmac poaoM u3 bpaswnmm, urpaer Ha (opTenHuaHo, MOET, COYMHSAET MY3BIKY H
JieNlaeT apaHKUPOBKHU, OalaHCUPYs Ha CThIKE JABYX KYJbTYp - aMEepHKaHCKON U Opasuibckoid. OHa,
JOCTHTHYB COBEPIICHHOJIETHS, OTIPABUIACH B AMEPHKY, YTOOBI JOOUTHCS MHUPOBOTO TIPU3HAHHMS.

C cemu jeT Hayaja y4yuThcsl Urpath Ha oprenuano. CrycTsi HEKOTOPOE BpeMsi, OHa cTajla
CIylIaTh BCE MOAPSJ IUIACTUHKU C 3alUCAMU aMEPUKAHCKOM MY3bIKH, JKAa30BOM B MEPBYIO
ouepenb. Takum oOpa3om, BUpYC JKa3a MPOHUK B HEE 4Yepe3 3TU IUIACTUHKH, 3apa3uB HA JIOJITHE
TOJIbI.

"Korma mHe wucnomHwiock 12 ner, s yxke Obula crmocoOHa CHITpaTh BCE JKAa30BBIC
CTaHJapThl, KOTOPhIE BbI OBl CMOIJIM MHE MPEIJIOKHUTH", - BCIOMUHAeT DnuaHa. "SI mokymnana
wiacTuHku YuHtoHa Kemnnu, buna OBanca, Pana Mapiasnna, Apra Taifityma u MHOrux npyrux. S
MBITANaCh YYUTHCS Y KaXA0TO U3 HUX, CHUMAs M THIATEIbHBIM 00pa30M aHATU3UPYs 3alHCaHHbIE
HMH c010."

B uncne My3bIKaHTOB, OKa3aBIIMX Ha Hee HauOojbllee BIMAHUE, DinaHa Ha3biBaeT Uuka
Kopua, Xsp6u Xsukoka u Keiita /[xappera, onHaKko IJIaBHYIO pOJb OTBOJUT CBOEH MaTepw,
KOTOpasi ObljIa KJIACCUYECKON MUaHUCTKOW-Tro0uTenpHuIeH. "OHa O0e3yMHO ro0uiaa My3bIKy', -
rOBOPUT DJnac, - "U nepBasi noJaeprKajia MEHSI B MOUX HAUMHAHUSAX, KOTJIa 5 3aurpania gxas."

Kpome mxa3za, DnmraHa ¢ IeTCTBA UCIIBITHIBAIA CTPACTh K HAPOTHOM Opa3mIIbCKON MY3BIKE, a
TaKke ¢ ynoeHueMm ciymana meinonuu AuTtoHuo JKoOuma, Jlym boHda u Apyrux momynspHbIX
KOMITO3UTOPOB-TIECEHHUKOB TOTO BpeMEHH. HakomuB MOCTATOYHBIM OMBIT UTPHl B Pa3IUYHBIX
aHcamOnsix, Dnuana Dnuac, koraa e munyno 20 jet, otnpasnsercs B EBporry, rae mpoucxoaur
3HAMEHATEIbHASI BCTPEYA C M3BECTHBIM JKA30BBIM OACHCTOM, B TO BPEMSI YYACTHHUKOM TPYIIIIBI
Steps, Dnau 'omecom.

BHuMarenapHO NpociyiaB €e JEMOHCTPALMOHHBIE 3allMCH U Hal s
UX BECbMa HHTEPECHBIMH, OJJW, HENONTr0 JyMas, Mpearaer eu
nepedparbcsi B AMEpUKY U BIHTBCS B COCTaB K TOMY BpPEMEHH YikKe
CTaBIIIC 3HAMEHUTOW T'PyNIbl Steps, 3aMEHUB B HEM HETABHO YIIEAIIETO
Jouna I'ponHuka.

B 83-M rony Dnmnana Dnuac caenana B COCTaBe NEpPEUMEHOBaHHON
B Steps Ahead rpymnmbl CBOIO TEpPBYHO 3alUCh, OJHAKO, 3aKPEIHUTHCS B
aHcamOJe el OpUTO He CyXJIeHO. Bot, 4To OHa camMa BCIIOMHHAET 00 3TOM
nepuojie: "MHe HpaBHIIOCh UTPATh B CTOJIb MPOCIABICHHOM KOJUICKTHBE, HO 3JI€Ch 51 ObLIa TOJBKO
" JINIIb CaﬁZ[MCHOM, TO €CTh MySLIKaHTOM-aKKOMHaHI/IaTOpOM. HeCMOTpSI Ha TO, YTO MHE 6I)IJ'IO 3TO
TOKE HHTEPECHO, B OOJIBIIICH Mepe 5 XOTeNa CO3/1aTh CBOI COOCTBEHHYIO IPYIIITY.

U Takas rpymnma Obuta oOpa3zoBaHa coBMECTHO ¢ Panmu Bpekepom - u3BeCcTHBIM TpyOauom,
HE3a/I0JITO JI0 TOTO CTaBIIMM €€ MyXeM. B 85-om romy oHM BBIMyCKarOT MmiIacTUHKY Amanda,
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Ha3BaHHYIO TaK B YECTh UX JOYEPU U MOCBSIIECHHYIO €. DTOT JIPTUH-(PBIOKH MPOEKT, e DIuaHa
HE TOJIBKO WIpaja Ha KJIaBUIIHBIX MHCTPYMEHTAaxX, HO €UIe W IIeJla, IPUHEC €M yCIeX U BMECTE C
npeapIAyen 3amuchio co Steps Ahead OTKpBUT IBEpU B DITUTApHBIA MUP aMEPUKAHCKOTO, a 3HAUUT
MHUPOBOTO, J1Ka3a.

JIByMsI ToJlaMU TI03)K€ OHa 3aKIII0UaeT KOHTPAKT HH MHOTO HH Majo ¢ ¢upmoii Blue Note,
Ha KOTOPOH BBIXOJUT €€ MEepBbIi conbHBIN ansOooM Illusion. 3meck eit yaamock coOpaTh Jydiive
JKa30Bble CHIIBI TOrO BpeMeHu OacuctoB Ctonnm Kimapka m Damu 'omeca, 6apabaHmukoB Dia
®docrepa, Ctusa ['ona u Jlenan Yaiita. Takxke ObUT MpUTIIAIIEH COMUCT Ha TYOHOU TapMorike TyTc
Tunemasnc.

B wm3mobnennoit mnms ceds gopme Tpuo (Oac, ymapHbie W (OpPTENMUAHO), 3aICHCTBYS
MY3bIKAHTOB B Pa3HbIX KOMOHMHAIIUAX, HO TMOYTH BCErJa B KOJMUYECTBE TPEX UEIOBEK, DIuaHa
cenaia YHCTO aKyCTHUECKYIO 3aliCh, YTBEPAMBIIYIO €€ PEMyTaIlfio OJECTSIIEH MHaHUCTKH,
YMEIOIIEH He TOJBKO MPEKPAaCHO aKKOMIIAHHUPOBAaTh, HO M HCHOJHSITH 3aMedaTelibHbIe coj0. [1o
CJIOBaM OJJHOT'O M3 KPUTHUKOB €€ COJIO ITOJHBIC OIHA U B TO KC€ BPEM HCIKHBIC KaK JIETHUHU HOXKIb.

3aTemM TmociieIoBaI BTOPON M TPETUH JUCKH, YIPOUUBIIKE TOJIOKEHUE apTHCTKU Ha Blue
Note u 3aBoeBaBIIHE MOJIOIIOﬁ HUCIIOJIHUTCIIbHUIIC 60.]11)]_]_[06 YHUCJIO IIOKJIOHHHMKOB €€ TaJIaHTa.

UetBepThlld anb0oM, BhIMylIeHHBIH B 90-M TOmy, cTam cBOeoOpa3sHbIM MaHU(DECTOM
DOnuanbl. 31€Ch OHA MOMBITAJIACh BOIUIOTUTH CBOIO TABHUIIHIOIO MEUTY - COCIMHUTH OPa3mIbCKYIO
MY3bIKaJIbHYIO TPAIULHUIO C JOCTHXKEHUSIMH COBPEMEHHOTO aMEPUKAHCKOTO JKa3a: €ro rapMoHueH,
(bopMoOii 1 CBUHTOM.

I'oBopst 00 3TOI 3amuUCH, U3BECTHBI BO BCEM MUpPE aBTOp KHHUT O jpKasze Jleonapa dazep
nucan Tak: "OHa yCHENIHO MepeKHHYyJa MOCT MEXKIy Opa3miIbCKOH W aMEpUKAHCKOW MY3BIKOM,
MOCT, KOTOPBIH CTajl BeCbMa 3aMETEH B MOCIEAYIOIIee JecATUIeTHe" .

Htak, B 90-M romy mosIBUIACH 3alTUCh, B KOTOPOH COCIMHMIINCH OpasmiibCKas MpHpoja U
JpKa3oBble aMOMLuM Onuanbl Jnuac. [lmacTuHka LenukoM ObUla COCTaBJI€HAa U3 MPEKPACHBIX
Menoauil B ctuiie "6occa-HoBa" 3aMeyaTeNIbHOTO Opa3niIbCKOr0 KOMIIO3UTOpa-NEeCEHHUKAa AHTOHUO
Kapmnoca )Kob6uma.

.HIO601'IBITHO 410 DNMac HUKOrAa He Obula 3HakoMa ¢ JKoGuMoM 10 TOro, Kak cOCTOsUIach
MX HeOKHIaHHas BcTpeda B Hero-Mopke. DTo  ciyumnock
HE3a/10JIT0, Kak ObUT 3amucaH 3ToT anbOoM. "SI BbIpocia, ciaymias
€ro My3bIKy'", - BCHOMUHAET DJMaHa, - "M Korja s HO3HAKOMMJIACh C
HUM WU ChIlpajia MOJATOTOBJICHHBIM Ui 3alMCH MaTepuaji, OH C
OHTY3Ua3MOM BOCIPHUHAIT MOHW BCPCHUHU HCKOTOPLIX €ro TEM: HX
bopMy M OpUTMHAIBHYI0 TapMOHHU3AIUIO, POKICHHBIE MOEii
banTazueit".

OnuaHa paboTasia 10JIro ¥ TEpPHeluBO HaJl apaHXKUPOBKaMH,
THIATENFHBIM 00pa30M BBIOWpAasi M TMOATOTABIWBAs MaTepuai s
HuX. "S crapanack TiIyOOKO MPOHUKHYTH B KOKIYIO MIECHIO. Y MEHS
He OBUIO KeNmaHWs OJHO3HAYHO TPAKTOBaTh MX B cTmie "Oocca-
HoBa". Sl XoTena B OOJBINEH CTETICHN YUTH 110 HAITPABJICHUIO K JIXKazy'.

B nmanpheiimem Onmac HEOTHOKpaTHO oOpamianach K TBOpYecTBY AHTOHHO JKoOmma,
KXl pa3 IMO-HOBOMY II€PEOCMBICIMBAs €r0 TEMbl W TMpelaras OPHUIHMHAIBHBIC BEPCHUU
OeccMepTHBIX Menoauid "Kimaccuka Opaswiabckoil mecHu". Tak CIyduwsioch W B CIIEAYIOIIEM
anpOoMe, HazBaHHOM Paulistana, kyna Oblta BKIIFOUEHA WHTEPIPETAIHS W3BECTHON KOOMMOBCKOM
6occa-HoBHI Jet Samba.

W3 mocneayrommx anb00MOB DnuaHbl Diauac 0co0Oro BHUMAHHUS 3acily’KMBAeT Ha Halll
B3IJIAJT €€ MPEeANOoCiIeIHss padoTa, BeIMyIIeHHas B 98-M roay. 31ech onsTh, YK€ B KOTOPHIN pas,
MaTepualioM TOCIHyXuin ©Oocca-HOBbI AHTOHMO Kapnoca JKobuma, uHTepnpeTHpyeMble
WCIIOJHUTENIbHULIEH, KaK BCEr/a, CBEKO, IPKO, C CEPbE3HBIM OTHOILIEHUEM M TITyOOKHM UyBCTBOM.
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OOpamraer Ha ce0s BHUMaHHWE M TO, YTO MOYTH BCE HOMEpa DiMaHa HE TOJIBKO HCIIOJHSET Ha
¢dopTenuaHo, HO W TOET CBOMM IIOJIHBIM OYapoOBaHHUs CAOTOHOBBIM TIOJOCOM, CO3JAIOIIUM
HaCTPOECHHE CBETJION IPYCTH.
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Kurt Elling

Born: Nov 2, 1967 in Chicago, IL

Genre: Vocal

Styles: Post-Bop, Vocal Jazz

Similar Artists: Diana Krall, Patricia Barber, Mark Murphy

Uukarckuii Bokanuct KEpt DmMHT HE MPUHAJICKUT K YUCITY TeX,
KTO TOHUTCS 32 OOIIMPHBIM KOMMEPUYECKHM YCIIEXOM; cKopee, 35-TeTHHI
MacTep MOoCJeI0BaTeIbHO UCCIEAYET Te 00JIacCTH BOKAIBHOTO MCKYCCTBA,
KOTOpbIE HHTEPECHBI IMYHO €MY - HY U, KOHEYHO, 0J1arolapHO MPUHUMAET
. ¢y UHTEpeC MyOJMKH B TEX CIydasx, KOTJa 3TH HHTEPEChl COBMIAJAIOT.
OCHOBHOI/I IpeIMEeT €ro MHTEPECOB - 3TO BOKAJIU3alUs MHCTPYMEHTAJIbHBIX MMIIPOBHU3AIMM (ero
ansbom 2001 1. "Flirting With The Twilight" BooOme HaumHancs C TPOMETOrO TOJIOCOM
KOHTpabacoBoro coio Yapnau Munryca, K KOTOpoMy DJUIMHT caM Hamucas Tekct). He octaBun oH
3TOM MIEM W Ha HOBOM albbome, 0ojee TOro - CaMOCTOSATENIBHO HAIKMCal TEKCThl K JECATKY
WHCTPYMEHTAIBHBIX TEM, B Iuama3oHe aBTopoB oT bo6a MwunTiepa miam Xopou X9HKOKA 110 ax
Jlxona Kontpeitna: nanucannas Képrom BokanmpHast Bepcus ero "Resolution" crana ensa im He
CaMbIM SIPKUM MOMEHTOM HOBOTO ajikOoma, Hapsiay ¢ "Minuano" I1sta Matunm - Jlaiina Moiiza, B
KOTOpOoi Ha OapabaHax WrpaeT OAWH M3 YYaCTHHKOB 3alucU opuruHania, 3emisak Képra - Ilon
Beprtuko. Becbma MOATHMYHBIE M HEMPOCTBIE TEKCThI, KOTOpPbIE OJUIMHI CO3JaeT IJs OYEHb
U3BECTHBIX HMHCTPYMEHTAJIBHBIX TEM - I[IAr JTOBOJBHO CMEJbIH, HO M WLIEAPO OKyHAroLIMics B
ClIyyae TBOPYECKOIrO ycmexa. A ycmex 3TOT HaIMIO: DJUIMHTY yAAJIOCh MOYTH BO BCEX CIIydasx
HATH BEpHYI0O HMHTOHALMIO U BBICTPOUTH SAPKYI0 OOpa3HYIO CHUCTEMY, BIIOJHE aJIeKBATHYIO
TBOPYECKON HAEE UCXOAHOTO MY3bIKaJIbHOTrO MaTepuana. [Ipm 3ToOM 4ncTo My3bIKagbHas CTOPOHA
peain3alMy MOITYYEHHBIX KOMIIO3MIMM OKa3ajlach Ha BBICOTE - MPEXJE BCEro noromy, 4ro Képr
3aMUCBIBAJICS CO CBOMM "pabounm aHcaMOieMm'", a He C HaBS3aHHBIMHU JICHOJIOM MPHUTIIAICHHBIMU
3Be3aMu (KaKeTcs, 3Ta IMOpPOYHAs MpPAaKTHKa BOOOIIE HAYMHAET, MOJ JaBJIICHHEM IaJaroIInuX
MpOJaX, IMOCTENEHHO OTCTYNaTh). B3auMopeicTBHEe MEXIy BOKAJIUCTOM U €ro IMOCTOSHHBIM
nuanucToM Jlopencom XoOry1oM TOCTOMHO CaMbIX XBaJICOHBIX SMHUTETOB (KCTAaTH, KaK U Pa3BUTOE
MMIIPOBU3AaTOPCKOE MBIIIJIEHUE W COBEPIIECHHAs TEXHUKA HWIPbI
3TOr0 HE3aCNy’)KEHHO Majo H3BECTHOrO muaHucra). J[oOpoTHO
sanucanubii (o T'apcus, Chicago Recording Company) u
M3BICKaHHO cBeleHHbIN (Benukuil An LIIMUTT Ha roymuByICKOM
ctynuu Capitol), aip00M B I1€JIOM MOYTH IO JIOOOMY TapaMeTpy
BBI3bIBACT CAMBIE IOJIOKUTENBHBIE OLIYIIEHUS, B TOM YHUCIE H
IIOTOMY, YTO BCJI€Jl 32 MHOTMMH IEPENOBBIMU IMPEACTABUTEIAMU
COBPEMEHHOT0 MAHHCTpHUMa DIUIMHT COBEpIINI HEOONBLIONH, HO
3aMETHBIA Apeid oT runepkoHcepBaTUBHOTO straight-ahead mxasza
B CTOPOHY TOT'0, YTO B IIPOLIUIBIE AECATUIETHS UMEHOBAIOCH JKa3-
pokoM WM (BIOXKH, MNP 3TOM HE MOAJABUINCH HCKYIICHUIO
CMEHHUTH TEMOPOBYIO NAIUTPY Ha HIIEKTPOHHYIO.

EnunctBenHoe HeOosbmioe "HO" - 3TO caM BOKaIHUCT: Ha ()OHE H3BICKAHHO TOYHOU U
pa3HOOOpa3HOW Wrpsl aHcaMOyss BOKan OJUIMHTa WHOTAA KaXeTcsl cierka OeJHOBAaThIM
TEMOpPOBBIMHM HIOAHCAMH, HO 3TOT (aKT HE yMaJsIeT 3HAYEHHUS TOTO, YTO BOKAJIHUCT JIENaeT.
VYaepxuBasi Ha BHICOKOM YPOBHE TBOPYECKYIO IUIAaHKY B MCKYCCTBE MAIMHCTPHUMOBOTO J[Ka30BOTO
BOKaJia - MCKYCCTBe, OJlarojapsi YCHJIHSIM 3aCeBIINX HAa KOMaHIHBIX BBICOTaX HEOKOHCEPBATOPOB,
MOYTH YK€ OKOCTeHEBIIeM - KEPT DNIMHT Ha HBIHEIIHUNA MOMEHT MpEeJCTaBiIsIeT cOO0N OIUH U3
HEMHOTHUX IO/JTMHHO KUBBIX TOJIOCOB B 3TOM JKaHPE.
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Biography by Thom Jurek

One of the few male jazz singers from the baby boom
generation, Kurt Elling is an anomaly simply by profession. Given the
depth and broad vision of his recordings and performance style, Elling
>an is in a league of his own. Planning a career in the academic world, he
discovered jazz and took to it naturally. Deeply influenced by singer
and poet Mark Murphy, Elling began to develop his idiosyncratic scat
style in the smaller clubs of Chicago (primarily at the Green Mill,
sharing the stage with legends Von Freeman and Ed Peterson) and then
throughout the Midwest. An Elling show can contain ranting beat
poetry, dramatic and poignant readings of Rilke, and hard-swinging
scat. After sending a demo to Blue Note, Elling signed to the label and
issued Close Your Eyes in 1995. He began to get attention from the
jazz press, not only for his talent and original style, but also for his choice in sidemen that included
Laurence Hobgood and Paul Wertico for a time. His ultra-hip persona prevailed on 1996's
Messenger that was tougher and leaner than its predecessor, and along with hard touring and a taste
for the theatrical and outrageous, Elling won over not only critics but jazz audiences from coast to
coast. Elling was married that same year and chose, depending on your point of view, either to
revise his hipster image or broaden his traditional base with a collection of standard ballads and
love songs entitled This Time It's Love. The album won numerous awards in magazines and was
nominated for a Grammy. Endless touring and guest appearances resulted in Blue Note issuing
Live in Chicago from three sets at the Green Mill, and 2001 resulted in Flirting With Twilight, his
most ambitious and satisfying recording — he opened the disc by singing a Charlie Haden bass
solo. Man in the Air followed in 2003.
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DUKE ELLINGTON

Mounoe ums: Dmmmnarton DnBapa Kennenu (Ellington Edward Kennedy
("Mrox" ot aurit. Duke - repuor) Poxuies: 29 anpenst 1899, Bammnrros,
okpyr Komym6us, CILIA Vmep: 24 mas 1974, Hero-Hopk, CILIA

Kanp: [Ixa3 Ctunb: Tpagunuonsslil nxa3, Ceusr, bur bang
HucTpymenThl: PoprennaHo

®upmbi 3Byko3anucu: Columbia (49), RCA (44), Classics (35), EPM
Musique (14), Atlantic (14), Columbia [French] (13), MJCD (12)

Bxnag DnauHTTOHA B JKA30BYIO U B IIEJIOM aMEPUKAHCKYIO MY3BIKY
IIPOCTO OTPOMEH: OH PYKOBOJIWJI OpPKECTPOM, M €ro OpKecTp B TedeHue 1926-74 rr. Bcerna
HaxXOJIUJICS CPEAM MSITEPKH JIYUIINX, HEBaXKHO, ObLT 7K 3TO 1929 mm 1969 rog.

Kak koMmo3utop, DJUIMHITOH CTOMT Ha OJHOM ypoBHe ¢ JDxopmxkem ['epmBuHOM n
Wpsunrom bepnaunoM. OH 3anucan OyKBaJbHO THICAYM IECEH (TOYHOE KOJIMYECTBO KOTOPBIX
HEU3BECTHO), COTHHU U3 KOTOPBIX CTaJIU JKa30BBIMH CTaHIapTaMHU.

Kak apaHXupoBIIMK, DITUHITOH OCOOEHHO OTJIMYAJICS TBOPYECKUM TOIXOIO0M, OH BCEr/a
TUcall ISl MHIUBUIYIbHBIX MY3bIKAaHTOB OPKECTpa, a HE JIISl aHOHUMHOTO MCITOJTHUTEIIS, HUKOTIa
HE ITO3BOJIAII ce6e HCIIOJIHATH CBOM IIbCCBHI TAaK K€, KaK OHHU 3ByYaJIHd MPCKAC, OH MNOCTOAHHO
pabortan Haja apaHxupoBKamu; ckaxkem, "Mood Indigo" 3Byunt B 1933 unaue, uem B 1953 nnu
1973.

Kak ITMaHHUCT, I[IOK DJUIMHTTOH 6I>IJ'I NEPBOHAYATIBHO MPEBOCXOAHBIM HCIIOJIHUTCIIEM
CTpaiiia, OJYYHBIIUM 3aCITy’)KEHHOE MPHU3HAHUE CO CTOPOHBI TaKMX KOpU(DEEeB ITOr0 CTHIIS, Kak
JTxerime II. xonconm (James P. Johnson) m ®atc Yommep (Fats Waller). B ornmmuue ot
(aKTHUYECKH BCEX €ro COBPEMEHHHMKOB, J[fOK ObLT CIIOCOOCH MOJEPHU3MPOBATH CBOW CTHJIb,
COXpAHSISI C TOJIaMU TTOJXO CTPAalIOBOTO MHAHKUCTA, HO CMENIasCh K 0OJiee CIOXKHBIM aKKOpJIaM |
TapMOHUSIM.

OJIIMHITOH BCCTrJa cUuTall, UYTO €0 OPKECTP 61:1.]'[ €TI0 IIaBHBIM MHCTPYMCHTOM, U C HUM OH
3aMUCBIBAIICS TTOCTOSIHHO ¢ 1926 rona. B paHHue ronbl OH Jenan
3aIIMCH 11 MHOTHX JI€H0JI0B, MHOT A 10 IICEBIOHUMAaMU, U K 50-
M, 4acTo, Ka3alloCh, JKUJ B CTyAMH, KOTJIa HE BBICTYHall Mepen
3PUTCIISAIMH, pa60Ta51 Haax HOBBIM MAaTCpHaJIOM HIIM CBCKUMU
BEPCUSIMHU CTapbIX NeceH. Pe3ynbTaToMm sBIsSETCS BbITyCKaeMble
70 TIOCTIEJHETO BPEMEHH ainbOOMBbl JJUIMHITOHA C MOMETKOU
"new" (paHee HE BBITyCKABIIHECs), KaKk OyJITO OH BCE €Il JKHUB U
SBIIETCS paboTarOMMM MY3BIKAaHTOM. UTO sBisieTcs eme Oosee
3aMeyaTesIbHbIM, YeM KOJIMUYECTBO - 3TO BCETJa BHICOKOE KayeCTBO
MY3bIKAJIbHOT'O MaTCpHraJia.

Her Hukakux oOBSCHEHUII My3BIKAIBHOMY T'€HHIO
Onsapaa Kennenu DminHrrona. XoTs OH Hayall U3y4aTh UIPy Ha
doprenmano, Korma emy OBUIO CeMb JIET, KaKoe-TO BpeMms
Ka3aJock, yTo J{10K (MOKM3HEHHOE MPO3BUILE MOSBUIACH PAaHO) COOMpAJICS CTAaTh XYJOXKHHUKOM, B
1917 on ObL1 3auncieH ctuneHauaToM B Pratts' Institute of Applied Arts B Bpyknune. Ogaako oH
TaK JIIOOWJI CIIyIIaTh PIrTaiiM, YTO CKOPO BHIOpai Uit ceOst My3bIKy. UTOOBI MMETh CpeacTBa s
orIaThl 00pazoBaHMs, paboTan GapMEHOM, pUCOBAJI PEKJIaMHbIC TUIAKaThl U a(WIIM, BHICTyHal B
0apax Kak UCIOJIHUTEIb PErTaiiMOB.
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DJUIMHITOH Hayall urpaTth B Bammurrone okxono 1917 roma, u ckopo urpain B HECKOJIBKHX
09H7axX, HECMOTPS Ha TO, YTO €ro pernepryap ObUI Torjaa BecbMa orpaHuyeH. Kpatkoe noceuieHue
Heto-Mopka B 1922 Tofy GbLIO HE OYCHb yAAYHBIM, HO DIUTHHITOH BEPHYJICS TyIa BHOBbH CITYCTS
roa. Ero opkectp cranm HasbiBatbhes "Washingtonians". Ckopo opkecTp mnonyduia paboTy B
HOLLYWOOD CLUB, no3:xe nepeumenoanHoM B KENTUCKY CLUB. MmenHo B 310 Bpemst
dbopmupyeTcss 3HAMEHUTBIN "3BYK JUKYHIJICH", KOTOPBIH cenan 3BydyaHue OpKecTpa OTJIMYHBIM OT
BCceX oOcTajbHbIX. B Hos0pe 1924 roma OMIMHITOH 3amMcaid CBOM NEPBbIE IUIACTUHKH C
kosekTBoM "Choo Choo" u "Rainy Nights", koTtopsle 3By4anu yxe BrnosiHe y3HaBaeMmo. [locie
NOSIBIICHHSI Ha ceccuu B HOsiOpe 1926 ronma ¢ Temamu "East St. Louis Toodleoo" u "Birmingham
Breakdown" opkectp Obln haktuuecku copmupoBas. B 1927 rony opkectp [lroka DIUIMHITOHA C
OMOIIB MeHemkepa MpBuHra Mwnica mosydaer IOCTOSHHBIM AHIa)KEMEHT B 3HAMEHHUTOM
rapinemckoM Kortton-Kny6e (Cotton Club). B »3ToT M mnocneayrommii Hepuoibl OpKeCTp
Onnuarrona Beictynan moa  HasBanusmu: "DUKE ELLINGTON AND HIS FAMOUS
ORCHESTRA", "WASHINGTONIANS", "CHICAGO FOOTWARMERS", "HARLEM
FOOTWARMERS", "LUMBERJACKS", "JUNGLE BAND", "WHOPEE MAKERS".

KuzHp DIIMHITOHA HUKOTA HE TIOCTYKHIa ObI XOPOIITUM CIOKETOM JUTsl (pryibMa, TOTOMY
410, HaunHas ¢ 1927 roga 310 ObUI ONMH ycmex 3a APYyTuM. B oTindue OT OONBIIMHCTBA APYTUX
yepHbIX 3HameHuTocte 20-30-x TOMOB, OH HHUKOTJAa HE MPEACTaBIsI ceOs KIOYHOM W HE
yHIKacs nepen OenpiMu. OH Bceria MOsBISUICS KaK MEPBOKIACCHBIA U 04apOBATEIbHBIN TeHUH
(Takke, Kak TOCTYMaJll M B peajbHOM JXKW3HHM) W, HECMOTpsS Ha "HEyno0CTBO" OBITH YEPHBIM B
pacuctckom obOmectBe, Jfok DIIHHTTOH ObUT CIMOCOOCH BBDKUTH (M, B KOHEYHOM CUETE,
MpoIBETaTh) 6€3 HE0OXO0IMMOCTH KOMIIPOMETHUPOBATH CEOS.

B To Bpemst kak OoJibIIe OPKECTPBI MOTJIM MO3BOJIUTH ce0e MpUriamaTh TpeX UIIH YeThIPex
M3BECTHBIX COJHCTOB, B opkecTpe OmmuHrtoHa 30-Xx romoB ux Obuto BoceMb: TpyOaum Cootie
Williams u Rex Stewart, TpomGonuctsl Tricky Sam Nanton u Lawrence Brown, kmapHetuct
Barney Bigard, ansruct Johnny Hodges, 6apuronuct Carney m cam MascTpo Ha (opTenmuaso.
ITocne yxoma u3 Cotton Club B 1931 romy opkecTtp cTayJl CTPaHCTBYIONIUM O3HIIOM, MOcemas
EBpornty B 1933 u 19391T. 1 cTaHOBSCH INIABHOM JOCTOIPUMEUYATENBHOCTHIO B KaXAOM KPYIIHOM
ropoje AMEpPUKH.

B 1929 rony OmnuHrToH, 3anucaBmuii 6-MuHYTHYI0 Bepcuto "Tiger Rag", nHauan nucath
Oosee mpoomkuTeNbHBIe Bemy, Brimodas "Creole Rhapsody" (1931), u "Reminiscing in Tempo"
(1935), u nacrosimuii meneBp "Daybreak Express", mpeacrapinstoniuii cBOeoOpa3Hy0 HMHTALIUIO
IBUKEHMs moe3zfa. VchbIThiBas 3HAUMTENbHYIO KOHKYPEHLMIO CO CTOPOHBI Apyrux "OGonpmmx"
OPKECTpPOB 3IOXU CBHHIA, DJUIMHITOH BCErJa OCTaBaJcs Ha BblcoTe. Takue Bemu, kak "Mood
Indigo", "Rockin' in Rhythm", "It Don't Mean a Thing (If It Ain't Got That Swing)", "Sophisticated
E Lady", "Drop Me Off at Harlem", "In a Sentimental Mood",
"Caravan", "I Let a Song Go Out of My Heart", "Prelude to a
Kiss", "Solitude" cTanu axa30BbIMU CTaHJAPTAMHU.

B 1943 Jlrox DmIMHITOH OTKpBUI CEPUIO KOHLEPTOB B
HblO-HOpKcKOM  KapHern-Xoyil  UCHOJHEHHEM  YEThIpEX
gyactHOH  kommosuruu  "Black, Brown and Beige"
(anoncupoBannort  kak  "llepas  cumdonus  "lioka"
OmnmuHrToHa") OTOT KOHLEPT CTal HAa4yajoM €XKETrOoJHOM CepuH,
npoaoskasieiica 70 1950 roma. B 1951 cocrossicst koHUEpT B
TeaTpe MeTpononuTeH-onepa, Ha KOTOPOM Ipo3Bydaia uHrToHoBckas "Harlem Suite"; 1955 -
ucnionHenue kommo3uiuu "Night Creature" B Kapneru-xosmne, 1957 - ucnosHeHne COBMECTHOTO
counHenus DiuHrToHa u CrpaiixopHa "Such Sweet Thunder" B Tayn-xomte.

B nauane 50-x mpou3solien eqMHCTBEHHBIN CIaj] B Kapbepe MY3bIKaHTa, HO OH ObLI BbI3BaH
IPUYMHAMU CKOpee KOMMEpPYECKHMH, YeM apTUCTHUECKUMH. HeckolbKO My3BIKAHTOB OpKecTpa
MIOKUHYJIU €ro, cpopMUpOBaB CBOM HeOObION 03HA. OnHako, yxke B 1955 roay cocraB opkectpa
ObUT BOCCTAHOBJIEH, M DJIJIMHITOH CHOBA TOJIOH CUJI M TBOPYECKOI 3HEPruu, OCTaBasiCh IBUKYIIECH
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CWJION KOJUIEKTHBA JI0 KOHIIa CBOEW >KM3HMU. 60-¢ rojpl - MEepuoJ MHTEHCUBHOM KOHIIEPTHOU
NeSITeNbHOCTH OpKecTpa, ydacTuss B paJuonporpamMmax, ¢uibMax, Ka30BbIX (ecTUBaIAX,
MHorouuciaeHHbIx ractposiei no CIIA, EBpone, A3uu u Jlatunckoit Amepuke.

B 1974 rony y DnnuHTrTOHA OBUT TUArHOCTHPOBAH pakK, U CBOW 75-M JICHBb POXKIACHUS eMy
NpUuNIjIoChr MpOBECTU B 6OJIBHI/II_IC. Ero CMCPTh YCTBHIPbMS HCACIAMMU IMO3KC OCTaBHJIa OTPOMHYIO
MyCTOTY, KOTOpasi HUKOTJa He OyIeT 3aloHeHA.

DBOMIONUS CTHIIA DIUIMHITOHA TECHO CBSI3aHA C TBOPYECKOM NIEATEIHHOCTHIO PabOTaBIIMX
BMECTE C HUM MY3BIKaHTOB-UMIIpOBH3aTOpoB. Pannue 3amucu - "Birth of Big Band Jazz" (1924)
win "Trombone Blues" (1925) - eme He oTIMYarOTCs SPKON HHAUBUAYaIbHOCTHIO. MHOTHE
apamkupoBku st ancamOst "W Washingtonians" (Creole Love Call, Camp Meeting Blues u
apyrue) oOHapy>KMBAIOT BIUSHUE TPAIUIMOHHOTO Jpkaza (B wactHoctH, Kunra OmnmBepa u ero
"Creole Jazz Band").

B 1927 DnanauHrToH OTKaszaics OT CJEAOBaHWSA MPUBBIYHBIM CTaHIApTaM, HadyaB CBOHU
CMeEJIbIe PKCIIEPUMEHTHI B 00JIACTH OPKECTPOBOTO MUChMA, TEXHUKH KOMITO3UIIUU U apaHKUPOBKH.
CaMOOBITHBIA SJUTMHTTOHOBCKHM CTHIIH chopmupoBaics B 30-e¢ Tonbl, B "KOTTOHCKUN'" TEPHO/I.
OpkecTp MpeBpaTWiCS B KOJUIEKTUB COJHUCTOB, OCHOBHBIM METOAOM pabOThI KOTOPOTO CTallo
COBMECTHOE KOMIIO3UTOPCKOE TBOPYECTBO MY3BIKAHTOB, IPUYEM 3aKOHUYEHHOCTh KaXKIOU
CO3/1aBa€MOM  KOMITO3MIIMM CIy>KWIa JIMIIb OTHPAaBHOM TOYKOW I €€  JAJbHEHIIEro
HWMIIPOBU3ATOPCKOTO MEPEOCMBICIICHHUS.

C uMeHaMH Y4YaCTHHKOB OJJUIMHITOHOBCKOro opkecTtpa - "baGbepa" Maium, "Kytn"
VYunbsmca u [Ix. "Tpuku Cama" HaHTOHA - cBsizaHa pa3paboTka cnenu@UUecKUX MPUEMOB UIPHI
Ha JYXOBBbIX MHCTPYMEHTaX (pa3ivyHble CypAUHHbIE Y3PPEKTh, UMUTALIMS YEIO0BEYECKOTo rojioca,
rpayJi-MaHepa -U3BJICUYEHUE XPUIUIBIX, PblYalllUX 3BYKOB M T. I.). OTCloa BO3HMKIA OJHA W3
HanOosiee CBOEOOpa3HBIX CTWIEBBIX KOHLENIMHA OJUIMHITOHA - TaK Ha3blBaeMblii "CTWIIb
mkyHrieir" (jungle style).

NHoli T BBIPa3UTENBHOCTH BOILIOTHWICS B '"cTwie HacTtpoeHus" (mood style),
OTIMYAIOIIEMCS  yTOHYEHHOCTBIO W  HW3BICKAHHOCTBIO  OPKECTPOBOTO  KOJIOPHUTA,  MSTKOM
JUPUYHOCTBIO MEJIOMKH, OJI030BOM OKpAIIEHHOCTHIO 3BydYaHUs. BiusHHe akaaeMHU4ecKon
My3bIKM, TSATOTEHHE K TBIIIHOM  KPAaCOYHOCTH  OPKECTpa, BHUPTYO3HOCTH  COJIMCTOB,
MOHYMEHTAJIBHOCTH W YCIIO)KHEHHOCTH (JOPM OUIYIIAETCS B KOMIO3HIHUAX "KOHIEPTHOTO CTHIIS"
(concert style). DIIMHITOH ABISETCS TaKXKe aBTOPOM OaneToB, oniepsl "Boola" (1946).

BBenenue B jka3 KpyMHBIX KOHIEPTHBIX (POPM, COBEPLICHCTBOBAHHE JKA30BOM TEXHUKHU
KOMIIO3ULIMHM, OIBITEI B cepe cHHTe3a Jka3a U CUMGOHHYECKOM MY3BbIKHM, pa3BUTHE
TPaIUIMOHHBIX JPKA30BBIX CTHJIEH M pa3paboTKa LIEJOro psla HOBBIX CaMOOBITHBIX CTHJIEBBIX
KOHIIENIMI; CO3J4aHuEe OpKecTpa 0co0Oro THMA - KOJJIEKTMBA HMIIPOBHU3MPYIOIIUX COJIHMCTOB,
HCIIOJIb30BaHUE IPUEMOB CKAIT-BOKaJa U "MHCTPYMEHTAJIBHOTO NEHMA" (TpakTOBKa rojoca Kak
BUPTYO3HOTO OpPKECTPOBOIO HWHCTPYMEHTA), PACIIUPEHUE U MOJACPHHU3ALMA BbIPA3UTEIbHBIX
PECYPCOB 1XKa30BOT0 OpKecTpa (B chepe MHCTPYMEHTATbHOW TEXHUKH, KOMOWHUPOBAHUS TEMOPOB,
MOJIQJIbHOM TapMOHHMH, XPOMAaTHKH, MOJIMTOHAIBHOCTH); OOpalleHHe K JaTMHOAMEPUKAHCKUM U
appUKaHCKUM PUTMaM, SKCIEPUMEHTHI C MEJIOAMYECKUMH CTPYKTypamu (0TKa3 OT "KBaapaTHOCTH"
U CUMMETPUYHOCTU TEM-CTaHAApPTOB, OT HEM3MEHHO IIOBTOPSEMON TapMOHMYECKOH CXEMBbI Kak
OCHOBBI JJI1 MMIIPOBU3AlLlMU, IIPUMEHEHHE CHCTEMbI 3BYKOPSAHBIX MOJENEH, pacKpernouaronei
MEJIOANYECKYIO (DaHTa3UI0 MY3bIKAHTOB-HCIIOJIHUTENEH) - BOT JAJIEKO HE MOJIHBINA NIEpEeYeHb 3acayr
DNIUHITOHA KakK JKa30Boro pedopmaTopa.

[Toxoxwue apructel: Count Basie, Jimmie Lunceford, Fletcher Henderson, Quincy Jones,
Bennie Moten, Claude Thornhill, Muhal Richard,Abrams, Gil Evans, Sun Ra, Glenn Miller

Kopuu u Biusame: Sidney Bechet , James P. Johnson, Fats Waller, Thelonious Monk,
Willie "The Lion" Smith
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[MocenoBarenu: The Jody Grind, Toshiko Akiyoshi, Cat Anderson, Bob Brookmeyer,
Stanley Cowell, Ted Dunbar, Jon Faddis, Steve Lacy, Michel Legrand, Herbie Nichols, Roswell
Rudd, Art Tatum, Leon Thomas, Ross Tompkins, Randy Weston, Michael White, Horace Arnold,
Giorgio Gaslini, Andre Hodeir, Eero Koivistoinen

Wcnonnsan xomnozurmu: Irving Mills, Billy Strayhorn, Juan Tizol, Barney Bigard, Jimmy
McHugh, Johnny Hodges, Bubber Miley, Dorothy Fields, Mitchell Parish, Mercer Ellington,
Johnny Mercer , W.C. Handy, Harry Carney, Don George, Andy Razaf, Rex Stewart, Bob Russell,
Eddie DeLange, Irving Gordon

Paboran ¢ wmysbsikantamu: Harry Carney, Johnny Hodges, Lawrence Brown, Cootie
Williams, Ray Nance, Jimmy Hamilton, Russell Procope, Sonny Greer, Fred Guy, Cat Anderson,
Paul Gonsalves, Barney Bigard, Juan Tizol, Sam Woodyard, Duke Ellington & His Orchestra, Billy
Strayhorn, Rex Stewart, Britt Woodman, Clark Terry

Juckozpagpus (anvoomor):
e 1927 Flaming Youth /RCA
e 1928 Jubilee Stomp/Bluebird
e 1932 Duke Ellington Presents Ivie Anderson/Columbia
e 1938 Blue Light/Columbia
e 1940 Sophisticated Lady /RCA
e 1940 In a Mellotone/RCA
e 1944 Black, Brown and Beige (1944-1946 Band.../Columbia
e 1947 Daybreak Express/RCA
e 1950 Masterpieces by Ellington/Columbia
e 1951 Ellington Uptown/Columbia
e 1951 Hi-Fi Ellington Uptown/CBS
o 1952 Seattle Concert [live]/RCA
e 1953 The Pasadena Concert (1953) [live]/GNP
e 1953 Premiered by Ellington/Capitol
e 1953 The Duke Plays Ellington/Capitol
e 1953 Piano Reflections/Capitol
e 1953 Ellington '55/Capitol
e 1953 Ellington Showcase/Capitol
e 1953 Duke Ellington Plays the Blues/RCA
e 1954 Dance to the Duke!/Capitol
e 1954 Duke Ellington Plays/Allegro
e 1955 Duke's Mixture/Columbia
e 1955 The Duke and His Men/RCA
e 1956 Duke Ellington and the Buck Clayton... [live]/Columbia
e 1956 Duke Ellington and the Buck Clayton... [live]/Columbia
e 1956 Ellington at Newport [live]/Columbia
e 1956 A Drum Is a Woman/Columbia
e 1956 Al Hibbler with the Duke/Columbia
e 1957 Such Sweet Thunde /Sony Special P
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1957 Ella Fitzgerald/The Duke Ellington Songbook/Verve
1957 Indigos/Columbia

1958 Black, Brown & Beige [1999] [live]/Columbia/Legac
1958 Brown, Black and Beige/Columbia

1958 Blues in Orbit/Columbia

1958 Black, Brown & Beige /Tristar

1958 Duke Ellington at the Bal Masque/Columbia

1958 Cosmic Scene: Duke Ellington's Spacemen/Sony France
1958 Newport Jazz Festival (1958) [live]/Columbia

1958 Blues Summit/Verve

1958 Side by SideVerve

1958 Jazz at the Plaza, Vol. 2/Columbia

1958 Duke Ellington at His Very Best/RCA Victor

1959 Jazz Party/Mobile Fidelit

1959 The Ellington Suites/Original Jazz

1959 Anatomy of a Murder/Rykodisc

1959 Festival Session [live]/Columbia

1960 The Nutcracker Suite/Columbia

1960 Three Suites/Columbia

1960 Piano in the Background/Columbia

1960 Swinging Suites by Edward E. & Edward G./Columbia
1960 Peer Gynt Suite / Suite Thursday/Columbia

1960 Paris Blues/United Artists

1961 Piano in the Foreground/Columbia

1961 First Time! the Count Meets The Duke/Columbia
1962 All American/Columbia

1962 Midnight in Paris/Columbia

1962 Duke Ellington Meets Coleman Hawkins/MCA
1962 Money Jungle/Blue Note

1962 Duke Ellington and John Coltrane/MCA

1962 Will Big Bands Ever Come Back?/Reprise

1962 Afro-Bossa/Musicraft

1962 Featuring Paul Gonsalves/Original Jazz

1963 The Great Paris Concert [live]/Atlantic

1963 The Symphonic Ellington/Musicraft

1963 The Duke Ellington Jazz Violin Session/Atlantic
1964 Hits of the Sixties: This Time by Ellington/Reprise
1964 Ellington '65/Reprise

1964 The Original Score from Walt Disney's Mary.../Reprise
1965 Concert in the Virgin Islands [live]/Discovery

1965 The Duke at Tanglewood [live]/RCA
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1965 Jumpin' Punkins/RCA

1965 Concert of Sacred Music [live]/RCA
1966 Duke Ellington (1966)/Reprise

1966 Orchestral Works/MCA

1966 The PianistOriginal/ Jazz

1966 Ella & Duke at the Cote D'azur/Verve
1966 Soul Call/Verve

1967 The Popular Duke Ellington/RCA

1967 Intimacy of the Blues/Original Jazz
1967 Johnny Come Lately/RCA

1967 North of the Border in Canada/Decca
1967 And His Mother Called Him Bill/RCA
1968 Yale Concert [live]/Original Jazz

1968 Latin American Suite/Original Jazz
1968 Second Sacred Concert [live]/Prestige
1969 Up in Duke's Workshop/Original Jazz
1969 The Intimate Ellington/Original Jazz
1969 Pretty Woman/RCA

1969 Standards: Live at the Salle Pleyel/IMY
1970 New Orleans Suite/Atlantic

1971 The Afro-Eurasian Eclipse/Original Jazz
1971 Toga Brava Suite/Blue Note

1973 Eastbourne Performance [live]/RCA
1973 Collages/MPS

1976 Duke Ellington's Third Sacred Concert [live]/RCA
1991 Carnegie Hall 11/13/48 [live]/Vintage Jazz C
1994 Live at the Greek 9/23/66 / Status

1995 70th Birthday Concert [live]/Blue Note
2000 Swingin' with the Duke/Varese

2000 Jazz Festival, Vol. 2 [live]/Storyville
Don't Get Around Much Anymore/Columbia
Solitude/Columbia

Take the "A" Train /Columbia

Plays Duke Ellington/RCA

Duke Ellington /Riverside1939-1940: Cruisin' with Cab Calloway / Flying Fish

Juckozpagpusa (komnunayuu):

1924 The Complete Edition, Vol. 1 (1924-1926)/Masters of Jaz
1924 The 1924-1926: Birth of a Band, Vol. 1/EPM

1924 The Complete Recordings (1924-1928) / Accordx

1925 Complete, Vol. 1: 1925-1928/Columbia
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1926 The Duke/London

1926 The Birth of Big Band Jazz/Riverside

1926 Jazz Heritage: Brunswick/Vocalion RaritiessMCA
1926 Early Ellington: The Complete Brunswick.../Deccax
1926 The Beginning, Vol. 1/Decca

1926 The Brunswick Recordings, Vol. 1 (1926-1929)/MCA
1926 The Complete Edition, Vol. 2 (1926-1927)/Masters of Jaz
1926 Jazz Heritage: Duke Ellington: The Beginning.../MCA
1927 The Works of Duke, Vols. 1-5/RCA

1927 Okeh Ellington/Columbia

1927 Rockin' in Rhythm [Jazz Hour] /ASV/Living Era
1927 Early Ellington (1927-1934)/Bluebird

1927 Mood Indigo [Columbia]/Pro Arte

1927 1927-1928 /Classics

1927 Jungle Nights in Harlem /Bluebird

1927 Great Original Performances 1927-1934 / Mobile Fidelit
1927 Jungle Style (1927-1938) / Black & Blue

1927 Playing the Blues (1927-1939)/Black & Blue

1927 Sophisticated Ellington /RCA

1927 Duke Ellington (1927-1934)/Nimbus

1928 1928/Classics

1928 Hot in Harlem, Vol. 2/Decca

1928 Greatest Hits /RCA Victor

1928 Complete, Vol. 2: 1928-1930/Columbia

1928 Jazz CocktailASV/Living Era

1928 1928-1929/Classics

1928 Blackbirds of Duke Ellington/Sutton

1929 The Brunswick Era, Vol. 2 (1929-1931)/MCA

1929 Big Bands/Time-Life Music

1929 1929/Classics

1929 1929-1930/Classics

1929 Jazz Heritage: Duke Ellington, Vol. 3:.../Decca
1929 Cotton Club Stomp /Biograph

1929 The Jungle Band: Brunswick Era, Vol. 2.../Decca
1929 Duke Ellington Film Shorts/Biograph

1929 Happy Birthday Duke!/Laserlight

1930 The Complete, Vol. 3: 1930-1932

1930 1930/Classics

1930 1930, Vol. 2/Classics

1930 Early Duke Ellington/Everest

1930 Works of Duke, Vols. 6-10/RCA
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1930 Swing (1930-1938)/BBC

1930 1930-1931/Classics

1931 1931-1932/Classics

1932 Duke Ellington and His Great Vocalists.../Legacy/Columbi
1932 Reflections in Ellington/Everybody's

1932 Complete, Vol. 4: 1932

1932 Solos, Duets and Trios/Bluebird

1932 The Brunswick Sessions, Vol. 1 (1932)/Jazz Info
1932 The Brunswick Sessions, Vol. 2 (1932-1935)/Jazz Info
1932 The Brunswick Sessions, Vol. 3 (1932-1935)/Jazz Info
1932 1932-1933/Classics

1932 Complete, Vol. 5: 1932-1933/Columbia

1933 British Connexion/Jazz Unlimited

1933 Complete, Vol. 6: 1933-1936/Columbia

1933 In Hollywood: on the Air [live]/MAX

1934 Duke's Men: The Small Groups, Vol. 1/Columbia
1936 Complete, Vol. 7: 1936-1937/Columbia

1936 Back Room Romp/Portrait

1937 Complete, Vol. 8: 1937/Columbia

1937 Vol. 3/Everest

1937 Complete, Vol. 9: 1937/Columbia

1937 Complete, Vol. 10: 1937-1938/Columbia

1937 At the Cotton Club [Jazz Panorama] [live]/Jazz Panorama
1938 Duke Ellington 1938/Smithsonian

1938 Duke's Men: The Small Groups, Vol. 2/CBS

1938 Complete, Vol. 11: 1938/Columbia

1938 Complete, Vol. 12: 1938/Columbia

1938 Complete, Vol. 13: 1938-1939/Columbia

1938 Braggin' in Brass: The Immortal 1938 Years/Portrait
1939 Complete, Vol. 14: 1939/Columbia

1939 Through the Roof/Drive Archive

1939 In Boston 1939-1940 [live]/Jazz Unlimited

1939 Complete, Vol. 15: 1939-1940/Columbia [Fren
1939 1939 [Smithsonian]/Smithsonian

1939 The Blanton-Webster Band/Bluebird

1940 The Indispensable Duke Ellington, Vol. 5-6.../RCA
1940 Jimmy Blanton Years/Queen

1940 Works of Duke, Vols. 11-15/RCA

1940 The Great Ellington Units/RCA

1940 1940 Fargo Concert [live]/Jazz Society

1940 At Fargo [live]/Book of the Mo
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1940 Duke Ellington Fargo Encores (1940)/Jazz Guild

1940 Fargo 1940, Vol. 2 [live]/Tax

1940 Fargo ND, November 7, 1940 [live]/Vintage Jazz

1940 Fargo, North Dakota [live]/Vintage Jazz C

1940 Fargo 1940, Vol. 1 [live]/Tax

1940 Duke Ellington (1940)/Smithsonian

1941 Take the "A" Train: The Legendary.../Vintage Jazz

1941 1941 Classics/Alamac

1941 Sophisticated Lady [Bluebird]/Bluebird

1941 The Works of Duke, Vols. 16-20/RCA

1941 Duke Ellington (1941)/Smithsonian

1943 The Carnegie Hall Concerts (January 1943) [live]/Prestige
1943 Duke Ellington and His Orchestra, Vol. 1:.../Circle

1943 Duke Ellington and His Orchestra, Vol. 2:.../Circle

1943 Duke Ellington and His Orchestra, Vol. 1:.../Circle

1943 Duke Ellington and His Orchestra, Vol. 3:.../Circle

1943 Duke Ellington and His Orchestra, Vol. 4:.../Circle

1943 Duke Ellington and His Orchestra, Vol. 5:.../Circle

1943 At Carnegie Hall [live]/Everest

1944 Black, Brown & Beige [RCA Box]/Bluebirdx

1944 1944-1945/Classics

1944 The Carnegie Hall Concerts (December 1944) [live]/Prestige
1945 Duke Ellington and His Orchestra, Vol. 6:.../Circle

1945 Duke Ellington and His Orchestra, Vol. 7:.../Circle

1945 An Evening with Duke Ellington: Philharmonic... [live]/Giants of Jazz
1945 The Works of Duke, Vols. 21-24/RCA

1945 Duke Ellington and His Orchestra, Vol. 8:.../Circle

1945 Duke Ellington and His Orchestra, Vol. 9:.../Circle

1945 Duke Ellington: October 20, 1945/Queendisc

1945 A Date with the Duke, Vols. 1-6 [live]/Fairmount

1946 The Carnegie Hall Concerts (January 1946) [live]/Prestige
1946 The Great Chicago Concerts [live]/Music Masters

1946 The Uncollected Duke Ellington & His.../Hindsight

1946 Uncollected Duke Ellington & His Orchestra,.../Hindsight
1946 The Uncollected Duke Ellington & His.../Hindsight

1946 The Uncollected Duke Ellington & His.../Hindsight

1946 The Uncollected Duke Ellington & His.../Hindsight

1946 The Golden Duke/Prestige

1946 Sir Duke/Drive Archive

1946 Duke Ellington's Orchestra/Laserlight

1946 Happy-Go-Lucky Local/Musicraft
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1946 Duke Ellington & His World Famous Orchestra.../Hindsightx
1947 The Uncollected Duke Ellington & His.../Hindsight

1947 The Complete Duke Ellington (1947-1952)/CBS Francex
1947 The Complete Duke Ellington, Vol. 1 (1947)/CBS

1947 The Complete Duke Ellington, Vol. 2.../CBS

1947 Liberian Suite/Sony France

1947 The Carnegie Hall Concerts (December 1947) [live]/Prestige
1947 Mood Ellington/Columbia

1947 The Complete Duke Ellington, Vol. 5/CBS

1948 The Carnegie Hall Concerts (November 1948) [live]/Vintage Jazz
1948 Cornell University Concert [live]/Music Masters

1949 The Complete Duke Ellington, Vol. 3.../CBS

1949 The 1949 Band Salutes Ellington '90/Marlor Product

1949 Duke Ellington: The Fabulous Forties, Vol. 2/Rarities

1949 Duke Ellington: The Fabulous Forties, Vol. 1/Rarities

1950 Great Times! Piano Duets with Billy Strayhorn/Original Jazz
1950 Live in Paris (1959)/Affinity

1950 Ellingtonia, Vol. 1/Brunswick

1950 Ellingtonia, Vol. 2/Brunswick

1951 The Complete Duke Ellington, Vol. 4.../CBS

1951 West Coast Tour/Jazz Bird

1951 Duke Ellington's Greatest/Victor

1951 Uptown/Columbia

1951 Duke Ellington's Coronets/Mercer

1952 Duke Ellington, Vol. 1/Stardust

1952 1952 Seattle Concert [live]/Bluebird

1952 Two Great Concerts [live]/Festival

1952 The Duke Is on the Air at the Blue Note [live]/Aircheck
1952 Live at the Blue Note [1952]/Bandstand

1952 At Birdland 1952 [live]/Jazz Unlimited

1952 This Is Duke Ellington and His Orchestra/RCA

1952 Duke Ellington from the Blue Note [live]/Jazz Anthology
1952 First Annual Tour of the Pacific Northwest [live]/Smithsonian/Fo
1953 Sophisticated Lady [Jazz Society]/Jazz Society

1953 Showcase/Trio

1953 The Complete Capitol Recordings of Duke.../Mosaicx

1953 Jazz Profile/Capitol

1953 The Rare Broadcast Recordings [live]/Jazz Anthology

1953 Happy Birthday, Duke! the Birthday Sessions,.../Laser Lightx
1953 One Night Stand with Duke Ellington/Joyce

1953 We Love You Madly/Pickwick



Crp. 254 13 329

1954 In Hamilton [live]/Radiex

1954 Los Angeles Concert (1954) [live]/GNP

1954 Ellington's Greatest/RCA Victor

1955 The Washington D.C. Armory Concert [live]/Jazz Guild
1956 Duke (1956-1962), Vol. 3/CBS

1956 Blue Rose/Sony France

1956 Duo/Victor

1956 The Bethlehem Years, Vol. 1/Bethlehem

1956 Duke Ellington (1956)/Charly

1956 Duke Ellington Presents/Fantasy

1956 Private Collection, Vol. 1: Studio Sessions,.../Saja

1956 Duke (1956-1962), Vol. 1/CBS

1956 First Annual Connecticut Jazz Festival [live][\AJRC
1956 Duke Ellington: The Private Collection,.../Atlantic

1956 Here's the Duke/Columbia

1956 Historically Speaking: The Duke/Bethlehem

1957 Private Collection, Vol. 7: Studio Sessions,.../Atlantic
1957 Private Collection, Vol. 8: Studio Sessions,.../Atlantic
1957 The Private Collection, Vol. 7: Studio.../Saja

1957 The Private Collection, Vol. 8: Studio.../Saja

1957 Happy Reunion/Doctor Jazz

1957 All Star Road Band, Vol. 2/Doctor Jazz

1957 Satin Doll/Columbia

1957 Live at the 1957 Stratford Festival/Music & Arts

1957 The Girl's Suite and the Perfume Suite/Columbia

1958 Private Collection, Vol. 2: Dance Concerts,... [live]/Lefrak-Moelis
1958 Private Collection, Vol. 6: Dance Dates,... [live]/Atlantic
1958 Private Collection, Vol. 2: Dance Concerts,... [live]/Atlantic
1958 The Private Collection, Vol. 2: Dance... [live]/Saja

1958 The Private Collection, Vol. 6: Dance Dates,... [live]/Saja
1958 At the Blue Note in Chicago [live]/Vogue

1958 Duke Ellington and Orchestra [Ron-Lette]/Ron-Lette
1958 Duke Ellington at Tanglewood/Camden

1958 In Concert at the Pleyel Paris, 1958, Pt. 1 [live]/Magic
1958 In Concert at the Pleyel Paris, 1958, Pt. 2 [live]/Magic
1959 Back to Back/Verve

1959 Ellington Moods/Sesac

1959 Ellington '59 [live]/Fairmont

1959 The Duke's D.J. Special/Fresh Sound

1959 Newport Jazz Festival (1959) [live]/EmArcy

1959 At His Very Best: Duke Ellington/RCA
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1959 Live at the Blue Note [1959]/Roulette

1959 Duke (1956-1962), Vol. 2/CBS

1959 Jazz Heritage: Duke Ellington, Vol. 2: Hot.../DL
1959 Duke Ellington at the Cotton Club/Camden

1960 In Concert 1960 [live]/Hindsight

1960 Unknown Session/Columbia

1960 Hot Summer Dance/Red Baron

1960 Monterey Jazz Festival, Vol. 2 [live]/Status

1961 The Duke Ellington: Louis Armstrong Years/Roulette
1961 S.R.O.L/RCA

1962 Duke Ellington / Johnny Hodges/Storyville

1962 Masters of Jazz, Vol. 6/Storyville

1962 The Indispensable Duke Ellington/RCA

1962 The Feeling of Jazz/Black Lion

1962 New Mood Indigo/Doctor Jazz

1962 Private Collection, Vol. 3: Studio Sessions,.../Lefrak-Moelis
1962 The Private Collection, Vol. 3: Studio.../Unidisc

1962 The Great Tenor Encounters/Impulse!

1962 Reevaluations: The Impulse Years/ABC/Impulse
1962 Recollections of the Big Band Era/Atlantic

1962 The Reprise Studio Recordings/Mosaicx

1962 Jazz Heritage: Duke Ellington, Vol. 4:.../Saja

1963 The Great London Concerts [live]/Music Masters
1963 Greatest Hits [CBS Special Products]/Reprise

1963 Private Collection, Vol. 4: Studio Sessions,.../Saja
1963 My People/Red Baron

1963 The Ellington Era, Vol. 1/Columbia

1963 In the Uncommon Market/Pablo

1964 Duke Ellington's "My People"/Contact

1964 Harlem/Pablo

1964 New York Concert: in Performance at Columbia... [live]/Music Masters
1964 All Star Road Band, Vols. 1 & 2/Doctor Jazz

1964 The Ellington Era, Vol. 2/Columbia

1964 Live at Carnegie Hall (1964), Vol. 1/New Sound Plan
1964 Live at Carnegie Hall (1964), Vol. 2/New Sound Plan
1964 Jazz Group (1964)/Jazz Anthology

1965 Berlin '65, Paris '67 [live]/Pablo

1965 Private Collection, Vol. 10: Studio.../Atlantic

1965 The Private Collection, Vol. 10: Studio.../Saja

1965 Duke Ellington (1965-1972)/Music Masters

1965 Never-Before-Released Recordings/Music Masters
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1965 1965 Revisited/Affinity

1966 The Great Duke Ellington/Premier

1966 Duke Ellington [Europa]/Europa

1966 The Far East Suite (Special Mix)/Bluebird

1966 The Far East Suite/Bluebird

1966 Cool Rock/Laserlight

1967 Live in Italy, Vol. 1/Jazz Up

1967 Live at the Rainbow Grill/Moon

1967 Live in Italy, Vol. 2/Jazz Up

1968 Private Collection, Vol. 5: The Suites, New.../Lefrak-Moelis
1968 The Private Collection, Vol. 5: The Suites,.../Atlantic
1968 Private Collection, Vol. 9: Studio Sessions,.../Atlantic
1968 The Private Collection, Vol. 9: Studio.../Saja

1969 Seventieth Birthday Concert [live]/Solid State

1969 English Concerts (1969 and 1971) [live]/Sequel

1969 April in Paris/West Wind

1970 With the Cincinnati Symphony Orchestra/Decca

1972 This Is Duke Ellington/RCA

1972 Monologue/CBS French

1972 Live at the Whitney/Impulse!

1972 This One's for Blanton/Pablo

1973 The Duke's Big Four/Pablo

1975 The World of Duke Ellington/Columbia

1975 The Greatest Jazz Concert in the World [live]/Pablo
1976 Duke Ellington in Hollywood: On the Air [live]/Unique
1976 Duke Ellington with Django Reinhardt:.../Prima

1976 Duke Ellington: Love You Madly/Vee-Jay

1976 Duke Ellington: The Jimmy Blanton Years/Queendisc
1976 Homage to Ellington in Concert [live]/Golden Crest
1976 Stewart/Taylor/Bigard/Tizol: The EllingoniansTrip
1976 Duke Ellington [Jazz Panorama]/Jazz Panorama

1976 Royalty/Allegiance

1977 Tribute to Ethel Waters/Bainbridge

1977 The Clothed Woman in "Mirage: Avant-Garde.../New World
1977 The Carnegie Hall Concerts (January 1946) [live]/Fantasy
1977 The Carnegie Hall Concerts (December 1947) [live]/Fantasy
1978 The Many Moods of Duke Ellington/RCA

1979 Giants of Jazz/Time-Life

1980 Symphony in Black/Smithsonian

1980 The Transcription YearsTax

1981 Lullaby of Birdland/Intermedia



Crp. 257 u3 329

1981 Sophisticated Duke/Intermedia

1982 Suite Thursday / Controversial Suite /.../Columbia
1985 The Carnegie Hall Concerts [live]/Musicraft

1985 S.R.O./Things Ain't the Way They Used To Be/LRC
1987 A Date with the Duke, Vols. 37-39 [live]/Meritt

1987 Drop Me Off at Harlem/TQ

1987 Play 22 Original Big Band Hits/Vanguard

1987 Private Collection, Vol. 3: Studio Sessions,.../Atlantic
1988 Duke Ellington & His Orchestra Play 22.../Hindsight
1988 Original RecordingsPair

1988 The Music of Duke Ellington and Billy.../Stash

1989 1940 & 1966-1967/Delta

1989 Newport Jazz Festival Suite [live]/Columbia

1989 Symphonic Works (4)/Music Masters

1989 Ellington '56/Charly

1989 Duke Ellington 1947-1952, Vols. 1-4/Sonyx

1989 The Best of Duke Ellington [Capitol]/Capitol

1990 Duke Ellington [Fantasy]/Fantasy

1990 A Celebration O/Fantasy

1990 The Minor Goes Muggin'Jazz World

1991 Jazz Hour/Huub

1991 Swing Back with Duke Ellington/Just For The RCA
1991 It Don't Mean a Thing If It Ain't Got That.../Columbia
1991 The I Like Jazz: The Essence of Duke.../Columbia
1991 The Best of Duke Ellington and His Famous.../Capitol
1991 Reminiscing in Tempo/Columbia

1991 20 Golden Pieces of Duke Ellington/Bulldog

1991 Bugle Call Rag/Alshire

1991 Duke Elllington (1933-1941)/Jazz Roots

1991 Compact Jazz: Duke Ellington and Friends/Polydor
1991 Do Nothin' 'til You Hear from Me/ Intermedia

1992 The Young Duke/Pearl Flapper

1992 Duke Ellington & His Orchestra [ASV/Living.../ASV/Living Era
1992 Best of Duke Ellington [Sound Solutions]/Sound Solution
1992 Giants of the Big Band Era: Duke Ellington/Pilz

1992 Sophisticated Lady (Duke's Greates Hits)/Classic Jazz
1992 Best of Duke Ellington: Original Capitol.../Curb

1992 Jazz 'round MidnightPoly/Gram

1993 Stereo Reflections in EN

1993 Suite from "The River"/Chandos

1993 American Songbook Series: Duke Ellington/Smithsonian
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1994 Verve Jazz Masters, Vol. 4/Verve

1994 Indispensable Duke Ellington, Vol. 5-6.../RCA
1994 Indispensable Duke Ellington, Vol. 7-8../RCA
1994 Indispensable Duke Ellington, Vol. 11-12.../RCA
1994 16 Most Requested Songs/Columbia

1994 Battle of Swing/Alshire

1994 Duke Ellington [Pickwick]/Pickwick

1994 The Best of the Big Bands/Hollywood

1994 Hi-Fi Ellington/Tristar

1994 Beyond CategorySmithsonian/RC

1994 Millenium Anthology/Millenium

1994 Greatest Hits [AMW]/Amw

1994 Live at Newport 1958/Sony

1994 Swing 1930-38, Vol. 2/ABC

1994 1927-1934/ABC

1994 1938, Vol. 1/Classics

1994 1938-1939/Classics

1994 1939 [Classics]/Classics

1994 1938, Vol. 3/Classics

1995 Indispensable Duke Ellington, Vol. 1-2.../RCA
1995 Indispensable Duke Ellington, Vol. 3-4.../RCA
1995 Europe 1965 [live]/RTE

1995 1927-1929, Vol. 3/Masters of Jaz

1995 1928, Vol. 4/Masters of Jaz

1995 1929, Vol. 6/Masters of Jaz

1995 1924-1930/Classics

1995 The Music of Duke Ellington/Sony Special P
1995 1928, Vol. 5/Masters of Jaz

1995 Blue Note New Y ork/Canby

1995 From the Southland Cafe: Boston 1940 [live]/Musidisc
1995 The Indispensable Duke Ellington, Vol. 11-12.../RCA
1995 1924-1928, Vols. 1-5/Masters of Jazx

1995 Passion Flower/Moon

1995 Duke Ellington [Best of Jazz]/Best of Jazz

1995 From the Blue Note: Chicago 1952/Musidisc
1995 1940-1941/Classics

1995 Meadowbrook to Manhattan/Black Label

1995 At the Cotton Club [Sandy Hook] [live]/Sandy Hook
1995 The Best of Duke Ellington [CEMA]/Cema Special M
1995 I'm Beginning to See the Light/Westwind

1995 Duke Ellington 1924-1930/Qualiton
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1995 His Greatest Recordings 1927-1941Best Of Jazz/S
1995 1939-1940Classics/Quali

1996 Caravan/Richmond

1996 The Essential Recordings/Le Jazz

1996 Ellington 1956/Le Jazz

1996 Monterey Jazz Festival, Vol. 1 [live]/Status
1996 Duke Ellington & His Famous Orchestra.../Forlane
1996 Tootin'Drive Archive

1996 Collection/Boxsets

1996 Black & Tan Fantasy/EPM Musique

1996 Black Beauty, Vol. 3/EPM Musique

1996 Cotton Club Stomp 1929/EPM Musique

1996 Creole Rhapsody, Vol. 11/EPM Musique

1996 Harlemania 1928-29, Vol. 5/EPM Musique
1996 Moocho, Vol. 4/EPM Musique

1996 Mood Indigo 1930, Vol. 9/EPM Musique
1996 Rockin in Rhythm, Vol. 10: Duke Ellington.../EPM Musique
1996 Wall Street Wail 1929, Vol. 7/EPM Musique
1996 In the Twenties/EPM Musique

1996 Jungle Blues 1929-30, Vol. 8/EPM Musique
1996 Masterpieces, Vol. 2/EPM Musique

1996 Golden Hits/Intercontinent

1996 Hommage a Duke/Tristar

1996 The Best of Early Ellington/Decca

1996 Ellingtonia/Fat Boy

1996 Take the "A" Train [Prime Cuts]/Sony Legacy
1996 At Basin Street East [live]/Music & Arts

1996 Echoes of the Jungle 1931-1932, Vol. 12/EPM Musique
1996 Best of Duke Ellington, Vol. 1/Charly Budget
1996 Duke Ellington [Allegiance]/Allegiance

1996 This Is Jazz, Vol. 7/Sony

1996 American Legends #8/LaserLight

1996 Uptown Downbeat/Avid

1996 1929, Vol. 8/Masters of Jaz

1996 Cotton Club, Vol. 1: 1938 [live]/Jazz Archives
1996 Cotton Club, Vol. 2: 1938 [live]/Jazz Archives
1996 Generation of Mood/Parade/Koch In

1996 More Duke Ellington Greatest Hits/RCA

1996 Keep it Movin'/Collector's Ed

1996 Jump for Joy, Vol. 2/Jazz Hour

1996 1924-1927/Classics
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1996 1933/Classics

1996 1933-1935/Classics

1996 1935-1936/Classics

1996 1936-1937/Classics

1996 1937/Classics

1996 1937, Vol. 2/Classics

1996 1938, Vol. 2/Classics

1996 1939, Vol. 2/Classics

1996 1940/Classics

1996 1940, Vol. 2/Classics

1996 1941/Classics

1996 1942-1944/Classics

1996 Jazz After Dark: Great Songs/Public Music
1996 Hollywood Hangover/Collector's Ed

1996 How Do You Duke/Jazz World

1996 Things Ain't the Way They Used to Be/LRC
1997 Cornell University: Second Set [live]/Music Master
1997 Jack the Bear/Master Series

1997 1945/Classics

1997 Duke Ellington Songbook/Concord Jazz S
1997 Play the Blues Back to Back/Polygram
1997 Duke Ellington [Eclipse]/Eclipse Music
1997 Revue Collection/Revue Collecti

1997 Strayhorn Touch/BMG Special Pr

1997 Greatest HitsColumbia/Legac

1997 1929-1930, Vol. 9/Masters of Jaz

1997 1945, Vol. 2/Classics

1997 The Private Collection [Import]/KAZ

1997 Mellow/Camden

1998 Original Jazz Performances/Nimbus

1998 Priceless Jazz/GRP

1998 At the Cotton Club [Special] [live]/Special Music
1998 Saratoga Swing/Empress

1998 This Is Jazz, Vol. 36: Plays Standards/Sony
1998 1945-1946/Classics

1998 Gold Collection [Retro]/Retro Music

1998 Concert 1960 [live]/Hindsight

1998 1958/Malaco Jazz Cl

1998 A Portrait of Duke Ellington/Gallerie

1998 Takin' the A Train [Delta]/Delta

1998 Essential Ellington/Deltax
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1998 Le Jazz de A A Z/BMG Internatio

1998 Planet Jazz [France]/BMG Internatio

1998 Gold Collection [Fine Tune]/Fine Tune

1998 All the Duke's Men: Greatest Ellington/Indigo

1998 Paris Jazz Concert, Vol. 1-2 [live]/Malaco

1999 1946/Classics

1999 In the Thirties, Vol. 1/EPM Musique

1999 Live at the 1956 Stratford Festival/Music & Arts
1999 Masters/Cleopatra

1999 Jazz Archives: Ellington/Century Vista

1999 Live at Carnegie Hall 12-11-43/Madacy

1999 Duke Ellington, Vol. 10: 1930/Masters of Jaz

1999 Prelude to a Kiss [Nostalgia]/Nostalgia

1999 Centenary Collection Carrying Case/Music Masterx
1999 Centenary Collection Slipcase Edition/Music Master
1999 Live: Concert at the Forum Hamilton Ontario/Radiex Music
1999 Private Collection [Import Box]/Importx

1999 The Best of the Duke Ellington Centennial.../RCA
1999 V-Disc Recordings/Collector's Ch

1999 Centennial Edition: Complete RCA Victor.../RCAx
1999 At Newport 1956 Complete [live]/Sony

1999 In the FortiesASV/Living Era

1999 The Centenary Celebration 1999, Vol. 1/Lousiana Red H
1999 The Centenary Celebration 1999, Vol. 2/Lousiana Red H
1999 The Jeep Is Jumpin' [Magnum]/Magnum

1999 Anniversary/Masters Of Jaz

1999 Duke's Joint [live]/Buddah

1999 Beyond Category: The Musical Genius of Duke.../Buddah
1999 Classic Duke Ellington/Charly

1999 The English Concert [live]/BGO

1999 Complete Standard Transcriptions/Drg

1999 Live in Hamilton, Ontario Canada/Music & Arts
1999 Forever Gold/St. Clair

1999 1946-1947/Melodie Jazz C

1999 Cocktail Hour/Columbia River

1999 In Sweden 1973 [live]/Caprice

1999 100 Anniversaire/Epm Musiquex

1999 Centenary Celebration 1999, Vol. 3/Louisiana Red
1999 Essential Masters of Jazz

1999 Duke Ellington, Voln 1: Live/J-Bird

1999 Duke Ellington, Vol. 2: Live/J-Bird
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1999 Legends of the 20th Century/Capitol

1999 The Ellington Legacy/Varese

1999 Centenary Celebration, Vol. 1-3/Louisiana Red
1999 Duke Ellington, Vol. 1: Ballads/MJCDx

1999 Duke Ellington, Vol. 2: Blues/MJCDx
1999 Duke Ellington, Vol. 3: Composer/MJCDx
1999 Duke Ellington, Vol. 4: Dance/MJCDx
1999 Duke Ellington, Vol. 5: Friends/MJCDx
1999 Duke Ellington, Vol. 6: Jungle/MJCDx
1999 Duke Ellington, Vol. 7: Ladies/MJCDx
1999 Duke Ellington, Vol. 8: New York/MJCDx

1999 Duke Ellington, Vol. 10: Portraits/MJCDx

1999 Duke Ellington, Vol. 11: Soloists/MJCDx

1999 Duke Ellington, Vol. 12: Swing/MJCDx

1999 Duke Ellington, Vol. 13: Vocal/MJCDx

2000 Falling In Love With Duke Ellington/RCA

2000 Mood Indigo [Prestige]/Prestige Jazz

2000 Rockin' in Rhythm []/Early Bird

2000 Mood Indigo [Jazzterdays]/Jazzterdays

2000 The Duke: The Essential Recordings.../Columbiax

2000 Cotton Club Stomp

2000 Duke Ellington: 1947/Melodie Jazz C

2000 Les IncontournablesWea /Internatio

2000 Highlights from the Duke Ellington.../RCA

2000 I'm Beginning to See the Light: The Complete.../RCA
2000 The Best of the Complete Duke Ellington RCA.../RCA
2000 Duke of Jazz/Our World

2000 Paris Jazz Concert, Vol. 2: October 29, 1958 [live]/Malaco
America Swings: The Great Duke Ellington/Hindsight

C-Jam Blues/CEMA

Big Band Treasures, Vol. 1/Dcc

Big Band Treasures, Vol. 2/Dcc

Gold Collection [Deja Vu]/Deja Vu

Orchestra/Ejz

Jazz at the Plaza/Sony France

Big Band Dance Party/Top

Take the "A" Train [Trace]/Trace

Uncollected Duke Ellington & His Orchestra,.../Vanguard
Ellington Jazz Party/CBS Special Pr

Jazz Heritage: Duke Ellington, Vol. 3:.../MCA Special Pr

Jazz Heritage: Duke Ellington: The Beginning... /MCA



Crp. 263 u3 329

Rockin' in Rhythm, Vol. 3/MCA

Classic Transcriptions/Affinity

Live/Affinity

Paris Jazz Party/Affinity

Jeep is Jumpin'/Affinity

Duke Ellington and His Orchesta, Vol. 2.../Classics

Best of Duke Ellington: 1924-1929/Jazz Archives

Black and Tan Fantasy, Vol. 2/EPM

Blue Feeling/Past Perfect

Duke Ellington & His Famous Orchestra, 1941.../Soundies
The Duke at His Best/Empire Music

The Best of Duke Ellington [Pablo]/Pablo

The Piano Album/Capitol

Happy Birthday, Duke! the Birthday Sessions,.../Laserlight
Happy Birthday, Duke! the Birthday Sessions,.../Laserlight
Happy Birthday, Duke! the Birthday Sessions,.../Laserlight
Happy Birthday, Duke! the Birthday Sessions,.../Laserlight
Happy Birthday, Duke! the Birthday Sessions,.../Laserlight
European Tour/Bandstand

All Star Road Band, Vol. 1/CBS

The Best of Duke Ellington [Columbia/CBS]/Columbia
Greatest Hits [Pro Arte]/Pro Arte

Perdido/Trace

All Time Favorites/Prime Cuts

Buoeo:

1980 Duke Ellington Story/Video Yesteryev

1991 Memories of Duke/Atlanticv

1995 Royal Festival Hall Concert [live]/Kultur Videov
1998 In Europe: 1963-1964 [live]/Vidjazzv

1998 In Amsterdam & Zurich/Vidjazzv

1998 1964 [live]/Vidjazzv

1998 In Berlin: 1969 [live]/Vidjazzv

1999 Take the A TrainVideo /Artist Iv

2000 Duke Ellington: 1929-1943/Storyvillev

2000 Duke Ellington's Sacred Concerts [live]/Imagev
Echoes, Vol. 2/PolyGramv

Echoes, Vol. 1/PolyGramv

Duke Ellington & His Orchestra/Jazz Classic Vv
W/Lena Horne/Jazz Classic Vv

Duke Ellington/Video Artistsv
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On the Road with Duke Ellington/Robert Drew Arv

Yuacmue ¢ npoexmax opyzux my3zvikanmos:

Various Artists 1930's: The Big Bands (1930)Piano, Arranger, Leader

Various Artists 1930's: The Singers (1930)Piano, Leader

Various Artists 1930's: The Small Combos (1930)Piano

Ivie Anderson Her Best Recordings: 1932-1942 (1932)Piano, Director

Ivie Anderson And His... 1932/1940 (1933)Piano

Various Artists Anthology of Big Band Swing (1930... (1931)Piano

Various Artists Anthology of Jazz Drumming, Vol. 1 (1997)Piano, Director
Various Artists Anthology of Jazz Drumming, Vol. 2 (1997)Piano, Arranger, Director
Ray Anthony Orchestra In the Mood: A Tribute to Glenn... (1992)

Louis Armstrong From the Big Band to the All Stars (1932)Piano

Louis Armstrong Complete RCA Victor Recordings (1932)Piano

Louis Armstrong 1944-1946 (1944)Piano

Louis Armstrong with Duke... Complete Sessions (1961)Piano

Louis Armstrong Best of Louis Armstrong: The... (2000)Piano

Various Artists Art of Jazz Saxophone: Classic... (1997)Piano

Various Artists Art of Jazz Saxophone (1997)Piano

Various Artists Art of Saxophone (1997)Piano

Various Artists Artistry in Jazz - Black Lion... (1988)Piano

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Piano, Arranger, Producer
Various Artists Atlantic Jazz: Mainstream (1947)Piano, Arranger, Producer

bubnauozpagusn:

Neilsen, Ole J. Jazz Records 1942-1980, Vol. 6 Duke Ellington 1992 Jazzmedia ApS

Ellington, Duke Autobiographic 1974 P. List Jewell, Derek Duke: A Portrait of Duke
Ellington 1977 London

Frankl, Ron Duke Ellington 1988 Chelsea House

Ulanov, Barry Duke Ellington 1946 Creative Age, New York

Ellington, Duke Duke Ellington at the Piano 1946 Creative Age, New York

Rattenbury, Ken Duke Ellington: Jazz Composer 1991 Yale University Press

Collier, James Lincoln Duke Ellington: Life and Times of a Restless Genius of Jazz1987
Jackson, Quentin Leonard Duke Ellington (Sound Recording) 1976 Duke Ellington Society
Tucker, Mark Duke Ellington: The Early Years 1991 Bayou Press

Schaaf, Martha E. Duke Ellington: Young Music Master 1975 Bobbs-Merrill

Timner, Wilhelm E. Ellingtonia: The Recorded Music of Duke Ellington & His Sidesman
1988 Scarecrow Methchen, USA

George, Don R. Sweet Man, The Real Duke Ellington 1981 Putnam

Dodson, Leon Adapting Selected Compositions and Arrangements of Duke Ellington 1979
Duke Ellington: His Life and Music 1960

Ellington, Duke Piano Method for Blues 1943 Robbins Music Corp., New York



Crp. 265 13 329

Dance, Stanley World of Duke Ellington, The 1970 Charles Scribners Sons, New Y ork

Ellington, Edward Kennedy Music Is My Mistress 1973 Doubleday & Co., Inc., Garden
City, NY

Dance, Stanley; Ellington, Mercer Duke Ellington in Person: A Memoir 1979 Da Capo
Press, Inc., New York

Aasland, Benny H. Wax Works of Duke Ellington, The 1954 Stockholm, Sweden

Bakker, Dick M. Duke Ellington on Microgroove: 1923-February 1940 1972 Alphen aan de
Rijn, Netherlands

Massagli, Luciano; Pusateri; Volonte Duke Ellington's Story on Records (16 Vols.) 1968
Milan

Sanfilippo, Luigi General Catalogue of Duke Ellington's Recorded

Music 1966 New Jazz Society, Palermo, Sicily

Valburn, Jerry Directory of Duke Ellington's Recordings, The 1988 Hicksville, NY
Collier, James Lincoln Duke Ellington 1987 New York and London

Dance, Stanley; Ellington, Mercer Duke Ellington in Person: An Intimate Memoir 1978
Boston and London

Gammond, Peter Duke Ellington 1987 Apollo, London

Gammond, Peter Duke Ellington: His Life and Music 1958 London and New York
George, Don R. Real Duke Ellington, The 1982 London

Lambert, G.E. Duke Ellington 1959 London

Ruland, H. Duke Ellington: sein Leben, seine Musik, seine Schallplatten 1983 Gauting,
Germany

de Trazegnies, J. Duke Ellington: Harlem Aristocrat of Jazz 1946 Brussels

Balliett, Whitney Duke Ellington Remembered (Miniature) 1981

Dietriot, Kurt Robert Duke Ellington's Great Trombonist, 1926-1951 1991

List, Paul Duke Ellington 1974

Montgomery, Elizabeth Rider Duke Ellington 1972

Moul', Francois-Xavier Duke Ellington Recorded Legacy on LPs and CDs 1992 France
Raben, Erik; Sjorgen, Thorbjorn Duke Ellington Jaz Alskar Musik 1973

Stratemann, Klaus Duke Ellington Day by Day and Film by Film 1992 Denmark
Asman, James; Kinnel, Bill Duke Ellington on Microgroove 1923-1936 1977 Holland
Jepsen, J"rgen Grunnet Discography of Duke Ellington 3 Vols. 1959 Denmark
Richmond, Carolines Duke Ellington and New Orleans 1989 Switzerland

Great Music of Duke Ellington, The 1973

Aasland, Benny H. Wax Works of Duke Ellington, the. March 6, 1940 - July 30, 1942 1978
Sweden

Aasland, Benny H. Wax Works of Duke Ellington, the. July 31, 1942 —
Nov. 11, 1944 1979 Sweden
Tucker, Mark (ed.) Duke Elington Reader, The 1993 Oxford University Press, New York
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Mok Innunzmon
I'psiau, Bockpecenbe: UMNpoBU3anmoHHAS KOMITUJISIIIMS

Come Sunday: Christian Motifs In Duke's Jazz Improvisational
compilation npousBoaunacs JI.b.IlepeBep3eBbim ¢ 19 deBpans mo 19 mapta
1999 B mpeaskymienun OectuBans "Mb1 nomauM [roka Dnauarrona” (15-21

- ampens 1999) Bkmouamero Kondepenmuro "ok dmiuarTon n EBponeiickuit

] Joporue 1py3sss M KOJJIETM, HE 3HalN0, yAacTcs JM MHE Ha
i KoH(epeHuy BBICTYNIMTh IEpe/l BaMU C YCTHBIM COOOIIEHUEM, a €CIIH U 1,
¥ TO CyMEI0 JIM H3JIO)KUTh B OTBEJEHHOE BpeMsl BCe HaMmeueHHoe. To, uTo s
ceiiuac HaOuparo, MOHTHUPYIO M HAJCIOCh pacliedyaraTb 3apaHee XOTs Obl B HECKOJIBKHUX
HK3EMIUIIpaxX - OTHIOAb HE Pe3yJbTaT KaKoro-mubo cucreMarudeckoro ucciepoBanus. [1o sxaHpy
3TO MPOCTO HMIPOBHU3ALMOHHAS KOMIWIALMS (PparMeHTOB M3 psAAa LIMPOKO M3BECTHBIX H
OO0IIEOCTYTHBIX HCTOYHHUKOB; B JIy4IlIeM CiIydae - "Marepuaisl K Borpocy". Cpa3y ero u CTaBiio.

B 4yem Bompoc?

To, 4TO B COUYMHEHMSIX DJUIMHITOHA TEKCTyaJIbHO BCTPEYAETCS HEMAJIO BETXO3aBETHBIX U
€BaHI€JIbCKUX MOTHBOB (BKJtouas "Otye Ham'") - 6ecCoOpHO 1J1s1 BCAKOI0, KTO MPOCMATPUBAI XOTS
Obl CIMCOK €ro COYMHEHUH, U BOBCE HE YAMBUTENBHO: J[IOK C paHHero aercrBa ObLI ITyOOKO
BEPYIOIIUM YEJIOBEKOM, O YeM COOOmanu Bce ero aodopocoBectHbie Ouorpadnl (bappu YiaHos,
Crennu [lanc, [Jepex [xysn, Jxkum Komnumep), u oH cam. Bompoc B HHOM: HAacKOJIbKO
BBIIIIEO3HAYEHHbIE MOTHUBBI OMPEEINIAIOT - B TEX CIydasiX, KOIJla OHU TaM BCTPEYAIOTCS - OOUIYIO
IIPUPONY, SMOLIMOHAIBHBIA CTPOW M KOHKPETHO-BBIPA3UTEIBHBIE CPEICTBA TEX INPOU3BEIACHUM
DJUIMHITOHA, KOTOPbIE Mbl IPUYUCIISiEM K Jka3zy? Mnu cripocuM mpoiue (4 npsMee): sBISIOTCS JIH
mka3oM ero CpsmeHHsle KoHuepTsl - myuiiee W BbICIIEE, IO €r0 CJIOBaM, U3 BCEro, UM
CO3/1aHHOT0? MHEHHUs aBTOPUTETHENIIINX SKCIIEPTOB HA CEH CUET PacXOJATCs TUaMETPATIBLHO.

Hauats ¢ Toro, 4ro cam DIIJIMHITOH €1Ie ¢ CEpeANHbI COPOKOBBIX TO/I0B HE Pa3 3asiBJIsI, YTO
MpeKpaIaeT UCIob30BaTh TEPMHH "ka3" MPUMEHUTEIHHO K COOCTBEHHON MYy3bIKE, IPEAIOUNTAs
Ha3bpIBaTh €€ crepBa '"HerpuTsHCKOH'", mo3xke "adpo-amepukanckor". B 1968 romy, mocrme
nosrycotHu ucnosnHeHuil Ileporo CasmenHoro Konnepra, oH fan HOHATH, nodyemy: "Bce Mbl
MHOT0 JIET paboTaly U Cpa)kaJluch MOJ 3HAMEHEM J’Ka3a, HO CaMO 3TO CJIOBO JIMILEHO CMBICIA... B
HEM €CTb HEYTO CHUCXOAMTEIbHOE, YHUUMKUTEIIBHOE, NMpUHMXKaoIlee N0cTOMHCTBO". Tem He
MeHee, He3aJ0Jro 10 CBOCH KOHUMHBI J[IOK OCTaBMJI HEYTO BPOJE ICTETUYECKOTO HAIyTCTBHS
MOTOMKaM, o3aryiaBieHHoro "Jlka3z mns mononbix monei". Jla u mo mnoBoxy CBsIIEHHBIX
KoHuepToB He pa3 roBOpUII, YTO BIOXKHII U CKOHLIEHTPUPOBAJ B HUX CYIIHOCTb BCETrO TOTO, K 4YeEMY
CTPEMUJICS Ha MIPOTSKEHUH BCEH KU3HU.

ITo omenke Crennu JlaHca, COJMCTHI SJUTMHTTOHOBCKOTO OPKECTpa, OOMIENpPU3HAHHBIE U
HeMnojpakaeMble BHPTYO3bl HMIIPOBU3ALIMOHHO-/PKA30BOT0 HCIIOJIHUTENbCTBA (HUKAKUM HHBIM,
KCTaTu, U HE BJAJEBIIUE), JIOCTUTaJIM HAWBBICIIETO BJOXHOBEHHUS, SMOLIMOHAIBHON OTIAa4YM U
Onecka cBoero mactepcTBa kak pa3 B 3tux Konneprax.(The World of Duke Ellington, 1970. p.253).
A BOT BHe-II)ka30BbIe HAOIIOJaTe ! ObUIH B U3PSAHOM HEJJOYMEHUH, H MHE 3aIIOMHHJICS 3aTOJIOBOK
B OfHON OputaHckoil raszere: "Jlrok mpeman cBuHr paau ncaiamoB". Ho Haumbonee cepbesHb
aprymenTsl B./[.KoneH, yTBepxknatoieii, uro "scrernyeckoe 3aganue”" KoHLIEPTOB JIEKUT B pyciie
UICHHO-XYAO0KECTBCHHBIX YCTPEMIICHUM, NPHHLUINUAIBHO 4YYXKIBIX JKa3y M BBIIECTOBAHHBIX
[IOJIyTOPATBICAYEIICTHUM  Pa3BUTUEM  3allaJHO-CBPOICUCKOM  MY3BIKQIBHOM  KYJBTYpPBI:
"aMBpPOCHMAHCKNII TUMH CPETHEBEKOBbSI M JyXOBHbIE€ TMMHBI [[f0Ka DIJUIMHITOHA - POJCTBEHHUKH
"o npsimoit"... (Tperuii utact. 1994, c.11)
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Kak ObITH €O CTOJIb CyLIECTBEHHBIMHU PA3HOTJIACUAMH ?

Sl cuuTar0 yMECTHBIM HAllOMHUTh (M B MEpy MOUX CWI IPHUBECTH TOMY P
3aCIy’KUBAIOIIUX JIOBEPHUsS CBUAETENLCTB), 4TO CBsiieHHble KOHLEPTHI HAcIenylOT HE OJHHUM
JMIIb TCAIMOJMYECKUM YCTAaHOBJIEHUSAM CBSITOrO €nHucKona MeauonaHCKoro; Ipyroil MmoJoBUHON
CBOMX KOpPHEN OHHM BOCXOJST K COBCEM MHBIM MECTaM, IIpeKaM U JPEBHEUIINM TpaJULIUsAM - TEM,
4T0 00pa3yloT B HX DPOAOCIOBHOM JIpeBE HEOOBIKHOBEHHO DPA3BETBIEHHYIO, OYEHb MOIIHYIO,
HEpPEIKO JIOMUHAHTHYIO MATEpUHCKYIO JIMHHMIO. BrisiieBmIMCh MONpHUCTAaIbHEE B Psif
ApaMaTHYECKUX M3TMO0B, NEPECEUEHU U Y3JI0B €€ TPAaeKTOPUH, MbI Jydlle MOWMEM MPUPOIY U
OyX IUIOAOB, B3pAalleHHBIX Ha 3TOM JpeBe TBopuecTBOM Jlioka OJuMHTTOHA, - adpo-
aMEpPUKAHCKOIO apTUCTa, apTUKYJIMPOBABLIETO XPUCTHAHCKUN NPU3bIB JKa3a HE TOJIBKO B
"momecTHOM", HO ¥ B "9KyMeHHUecKOM" macmiTaoe.

CoOCTBEHHO XpUCTHAHCKUM MOTHBaM B jpka3e J[foka MOCBSINIEH JUIIb MOCISAHUN pa3iel.
Bce npenmecTByolee - TOMCKOBbIE MPOOKI, MOACTYIIBI U MTOJATOTOBKA K TOMY, YTOOBI PacClbIIaTh,
BOCIIPUHSTH, MPOYYBCTBOBATh M MEPEKHUTHh UX TaK, KAK OHU, IO MOEMY TIyOOKOMY YOEXKICHHIO,
TOTO 3aCITyKHBAIOT.

Come Sunday

I. OnpaBaanue IlonbiTKH
CeKTaHTBI KaKHe-TO...

[Tpukacasice K CTOJIb OTBETCTBEHHOUH TeMe JIOJDKEH cpa3y NMPEeAaylpeauTh: sl - HEe YUCHBIN
MY3bIKOBE/I, U YK KOHEYHO - HE TEOJIOT. Sl - BCEro JIMIIb JTIOOUTENh 1)Ka3a CO CTaXKEM, H B KAa4eCTBE
TaKOBOTO X049y IOJICTUTHCS C BAMH KOS-KAKUMU MBICIISIMHU, BOSHUKAIOITUMH Y MEHS TTPH CITyIIaHUU
My3bIKH [[foka DIIMHITOHAa M HEW30€KHO MEepeIUIeTeHHBIMH C HEKOTOPHIMH BeChbMa IS MEHS
3HaYMMbIMH (pakTamu mMoelt Ouorpaduu. B cBoe ompaBmaHue MOTy CKa3aTh TOJBKO OJTHO: MBICIH
3TH HAKAIUIMBAJIMCh BO MHE Ha MPOTSHKEHUU MOUYTH MONyBEKa - C TeX JaJIeKUX JHEH, Koraa s Hayal
0ojee UM MEHEe WICHOpAa3NeIbHO TOBOPUTH O Mka3e. CrepBa s TOBOPHI O HEM Yy celds oma,
oOpamasch K ApPYy3bAM, MPUXOJUBIIMM KO MHE MOCIyLIaTh JHKAa30Bble 3alUCH, OBIBIIKE TOI/a
MHOTUM B NIUKOBHUHKY. [loToM - Ha KBapTHpax Apy3ei, KyJa OHU TPUBO3UIN MEHS C MOHM
MarauTooHOM (B OAMHOYKY sl OBl €r0 HE OTAIIWII) U TJE yKe UX APY3bsi COOMPATUCH MOCTYIIATh
3aMMCaHHBIN JKa3 U MEHs, 0 HeM roBopuBIero. Jlroau mocrapiie (poOAUTENTH, COCEU, KOJUIETH Ha
paboTe) mocMaTpUBaliy Ha HAC, IBaUATHIIETHUX, C HEJOYMEHHEM, ITOJ03PEHUEM, J1aXe C OMACKOM:
"cektaHThl Kakue-To". [loz:xe s mpountan y Jlyu Apmcrponra B Swing That Music cTpouku, rae
OH CpaBHHUBAET JkeM-cemleH3 20-X To0B ¢ cOOpaHHeM paHHUX XPHUCTHAH B PUMCKHX KaTakoMmOax.
Ham Takue mapamienyu B TOJIOBY HE MPUXOAWIN, XOTS HEYTO KaTAKOMOHOE B HAIUX HKA30BBIX
BCcTpeyax Ha pyoexe 50-x, moxkanyii, 6bu10. Ho, BO BCsikOM citydae, Mbl HE COMHEBAIIUCH B TOM, YTO
CIUPUYYDJIC - HACTOSIIUE CHUPHUUYYIIIC, KAaK U HACTOSIIUE OJIF03bI - OBUIM, KOHEYHO, TEM Ke
mxa3oM. U Bce-Taku s HaOMI0Aal KaKoe-TO HE COBCEM OOBIYHOE BhIpAKEHHE HA JIUIAX KOE-KOro U3
cilymiateeii B T€ MHUHYTHI, KOrJla ApPMCTPOHT CBOMM YCTPAIIAIOUIUM JUIsl OOJBIIMHCTBA He-
JOKA30BBIX JIFOJICH TOJIOCOM HE XpHIIeNl, M He pbluai, a ToiabKo BbAbIxad: I never shall forget that
day - oh, yes, Lord - when Jesus washed my sins away - yes, my Lord. nu korma Manau Yorepe
coobman o Tom, yto Mary had a baby, and how she had named Him. Mnu Maxanus JxexcoH
OOBSIBIISIIA BCEM, YTO MOJHUMASICh HA TOPY C KaXKIBIM IIArOM BCE BBIIIE U BHIIIC, OHA BCTPETHUT
CBOIO JJaBHO YILE/IIYIO MaTh, U JIMJIUIO MOJEBYI0, U [laHuuia, craporo apyra, a TaM y», BMECTe ¢
OCTaJbHBIMU BOXXBUMHU IETHMU, MOTYYUT OAIIMAKH, 00JIEYETCS B OACKIBI CIIaBBI U CMOXKET, MPUS,
HaKOHEII, TOMOM, OeCHpensTCTBEHHO IMOOece0BaTh B BEPXHEH KOMHATe ¢ MUJIBIM ['ocmomom,
9TO0BI paccka3aTh EMy Kak ecThb BCIO CBOIO HCTOpHUIO. BBIBano, 4ro KTO-TO, POOKO, HEIOBKO H
pacTepsiHHO, YJbI0asiCh, MPOM3HOCHII: TaK BOT TaKO€ BeJllb MOCIYIIACHIb U B3alpaBly BEPYIOLIUM
CTaHemlb... Hac, Bpodyem, U CpaBHHBAIIM C BEPYIOUIMMH, KaK S yXKe cKka3ai (B T€ TOAbI MOJ00HO0e
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CpaBHEHHE OBLITO, pa3yMeeTcsi, IPe3pUTEIbHO-YHUUMKHUTEIbHEIM). HO HUKTO, U s B TOM uucie, 00
9TOM HMKaK CIIELIMAIIBHO HE 3alyMbIBaJICS.

" I:ka3, my3bIKka Hapoaa'"

['oBoputh *e 0 maka3e MeHs MoOyxaana ABoskas npuduHa. [Ipexxae Bcero MHe XOTenoch,
KaK M celyac, pa3JieJInTh ¢ KEM-TO APYTUM T€ UyBCTBA U MEPEKUBAHMSL, KOTOPbIE OXBAThIBAJIN MEHSI
IIpHU 3ByKax Jpka3a. Hacrosmero mxasa, HErpUTSHCKOTO, WM, KaK Celyac ero yamle Ha3bIBaIOT -
appo-amepukanckoro. OCoOEHHO TaKOro, Kak 3JUIMHITOHOBCKUH. TO OBLJIO HEYTO COBEPIIEHHO
HEBEPOSTHOE U HU C YEM HE CPaBHUMOE: HMKAKas MHas My3blKa, HUKAKOE MHOE UCKYCCTBO, Ja U
BOOOILlE HMYTO HAa CBETE HE BBI3BIBAJIO BO MHE HHUYErO M OTAAJICHHO MOX0Xero. Takoe mpocrto
HeNlb3s OBbLIO yJep)KaTh BHYTPU - S ObLI ATHM TMEpEnoyiHEeH W, KOHEYHO, MHE OY€Hb XOTEJOCH,
4TOOBI W JIpyrue HCIBITAIM TO ke camoe. Ho, JeMoHCTpHUpys mKa3, s BUAET, YTO aHAJIOTUYHOE
BIIEYATJIEHUE OH MPOU3BOJAUT OTHIOJH HE Ha BceX. MeHsS 3TO oropyasio U 3acTaBisulo MpUOeraTh K
CIIOBECHBIM YBEILICBAaHMUSAM: sI TPOCHJI MOMX CilylIiareneid oOpaTUTh BHMMaHHE Ha KaKHe-TO
OTJIEJIbHBIE JI€Talld NbEChI, HANpsYb BHHUMAHME, [MOBHUMATEJIBHEE BCIYyLIATbCS B T€ WA WHBIE
3aMeuaTesIbHbIE YEepThl, CBOWCTBA M KayecTBa JHKAa30BOIO 3BydaHHsA. Bckope s 3ameTus, 4ro B
pe3ynbTaTe U caM HauMHAIO JIy4lle CNBIIATh U KaK-TO TIy0xe BOCIPUHUMATH MY3bIKY, O KOTOPOM
rOBOPIO.

Opnako ropasno 0oJbIe 3a00THUII0 MEHS TOTa IPYTroe 00CTOATENbCTBO. CIUIIIKOM MHOTHE
BOKPYT' MEHsI BCTpeyallu JiKa3 B IITHIKU. V1 MHE HY>KHO OBUIO €ro Kak-TO 3alllUTUTh, ONpPaBAaTh U
obocHoBath. W nmaxke He /Ka3, KaKk TakOBOH, HO, TaKk CKa3aTh, JKa3 BO MHE, MO€ K HEMY
OTHOIIIEHHE, ITTyOMHHBII CMBICII KOTOPOT'O OT MEHS B T€ JIHU ellle ycKoib3al. [loaToMy s cTan, Kak
MOT W YyMeJl, NpelelbHO HAWBHBIMM JIOMAIlHUMHU CpPEJICTBAMHU pa3padaThiBaTh HKA30BYIO
"anmonoretuky" u "sx3eretuky". Ilo HacTosleMy 3TO Ha4ajloOCh MOCIE TOrO, KOIZa CO BTOPOM
MIOJIOBUHBI MATUAECITHIX TOJIOB S CTaJl MOKa3blBaThb U KOMMEHTHUPOBATh HEIPUTSHCKUN JKa3 HE
TOJIbKO B YaCTHBIX JOMax, HO M B OOILIECTBEHHBIX MECTaxX, a €lle JIET Yepe3 IATh - B KypHajiax, Ha
paauo U TEIEBUIACHUM.

B cTanmHCKYI0 M MOCIe-CTAIMHCKYIO 3TI0XY TJIaBHBIM apryMEHTOM B 3aIUTYy JKa3a ObLIo,
KOHEYHO, YTHETEHHOE IIOJOXKEHHE YEPHOKOXKHMX B AMepuKe [0 OTMEHbl palOCcTBa, Kak H
MOoCJIeyIomas pacoBasi AUCKPUMUHALIAS HETPUTSAHCKOIO IpoJsieTapuara. S HKCILTyaTHpOBAJl
oJJ00HYI0 apryMEHTAllMIO B MOJHYIO CHIy, HEYCTaHHO LIUTHPYs Ha3BaHUe (IIPU3HATHCS, HUKOTa
MHOI0O HE YWTAaHHOHW, HO, TOBOpAT, Herwioxoi) kHuru Cuanu DunHkesncTaiiHa, aMEpUKAHCKOTO
MapKCuCTa; HasbiBajach oHa '"Jlka3, my3blka Hapoxaa". OTcroga OTKpbIBalach BO3MOYKHOCTb
oipoOHO pa3BUBATh TEMY CIHPHUYAJIC M TOCHEN3, KaK BBIPAKEHUS CTPEMJICHHSI K JTyXOBHOM
HE3aBUCHUMOCTH, CBOOOJIE OT KECTOKOI'O JECHOTHU3MAa M CYBEPEHUTETY JIMYHOCTH Bce 310 ObLIO,
MEXKIy IPOYMM, YHCTOM MpaBaoO, XOTs U HenosHoM. Ho Ttak wim mHave, Koraa s MOSICHS, 4TO
YepHOKOXKHE padbl OTOXIECTBISUIM CBOIO CyAbOy € Cyap0Oi IUIEHHMKOB (papaoHa WM
BABWJIOHCKOT'O I1apsl, MOH CIIyIIATEIN MBICIEHHO, & MHOTA U BCIyX NPHUKUIBIBAIIA BO3MOKHBIC
napajieNd MeXAy caMOuyBCTBHEM BooOpakaemoro uMmu 1setHoro HaceneHus CLHA u Toro cnos
COBETCKOW MHTEJUIUTCHIINU, K KOTOPOMY OHH €0l OTHOCHIIH.

"KT0 ke BbI TOrAa?"

Slpko TIOMHIO Cclyyail, Korga OOWUH U3 JIIOOWTENeW JpKa3a BIEpBbIE MMyOIMYHO
caMOUJACHTU(HUITUPOBaAT ceOsl CYIIECTBEHHO HWHaue (0 CHX IOp >KaJIeo, 4TO HE yCIea Toraa
CIPOCUTH €r0 MMs, a IIOTOM BCTPETUTHCA TaK U HE JOBEJIOCH). BbUIO 3TO B THU XpYIIEBCKOU
OTTENENIN, MbI MBITATUCh CO3JaTh MOCKOBCKMH [DKa3-KiIy0 W NpPOBOAWIN (MOA MPUCMOTPOM
KHPOBCKOTO paiikoMa KOMCOMOJIa) OJTHO M3 MOJATrOTOBUTENBHBIX OPraHU3allMOHHBIX coOpaHuil. Ha
HEM BBICTYNWI C JUPEKTUBHBIMU YKa3aHUSAMU HEKUH MapTUHHBIM (yHKIHMOHEp COH3a COBETCKUX
KOMIIO3UTOPOB, O(pUIIMAIIbEHO HAa3HAYEHHBIA ObITh BTOpHIM (T10cie IlIHeepcoHa) crenuamiucToM 1o
aMepuKaHCKOH My3bike. OH rpyO0BaTO-MIOKPOBUTENIBCTBEHHO YBEIEBaNl HAC ¢ TPUOYHBIL: ITOpa BaM,
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TOBApHIIM, TOHITh Balld 3a0JyXICHUS, M OTKa3aThCs OT CJICNOrO TOKJIOHCHUS DIUIMHITOHY,
Apwmctponry, [lapkepy u apyrum OypsKyasHbIM J€KaJeHTaM W MojaepHucTaMm. PaBHsiiTech Ha
MPOM3BEACHNUS, YTBEP)KIAIOMINE TOMJIMHHO COLMAINCTHYECKUI peann3sM B Oopbbe pabouero
kiacca CIIA 3a cBoM rpakaHCKHE ITpaBa U MPOTUB UMIIEPHAITNCTHYECKON BOCHITMHEL. Bo3pmure
3a obOpazernr "biro3 Oe3pabotHOro" w Oammamy "3amperutre aromMHyr0 OoMOy". TyT odYeHB
MHTEJUTUTCHTHOTO BUA MOJIOJIOW YENIOBEK, CUAALIMN PSIOM, BAPYT BCKAKMBACT M KPHYHUT HA BECh
6ompmoi koH(pepen-3a1 MOI'DCa (rme Mbl coOpanuch): "5 KaTeropuuecku mporecTyio. Msl -
TrO0UTENH JKa3a, a HE WACOJOTHYECKHE W TOJUTHYECKUE aruTaTopbl, POJb KOTOPHIX BBl HaM
HaBs3biBacTe!" UneH mapTkoMa CoOK3a KOMIIO3MTOPOB OT HW3YyMJICHHS 3aMOJIKAeT, a IOTOM
MEJUIEHHO, TSKEJI0, 09€Hh MHOTO3HAUYUTEIBHO U TIOUTH C HECKPBIBAEMO-KareOCeIIHON yTrposKaromen
MHTOHAIMECH HAYMHACT: a BbI, YTO JKE, CYMTAcTe CeOs JKUBYIIMM B COBETCKOM OOIIECTBE M
HaXOJSIIMUMCSl BHE MICOJIOTHU M TOJIHUTHKH?- Jla, BOCKIHMIIACT MOJIO/ION YeJOBEK, s HE UACOJIOT U
HE TOJMTUK M HE TBITAHTECh, MOXKATYHCTa, MEHS UMM clesaTh. UJIeH Takoro SBHO HE OXKHIAI,
cpa3dy He MOXeT cO00pa3uTh, KaK Aajiblie MPOBOAUTH TYyT OYEPEIHOE PEIICHHE IOJUTOIPO I0
NPAaBUIILHOMY BOCIUTAHUIO OSCTETUYCCKMX BKYCOB HACCNICHHUS, M HECKOJIBKO OIlapalieHHO
cripammBaeT: "a KTo ke Bbl Toraa?" [Ipexxae Bcero - yxe cepKaHHO U ¢ JOCTOMHCTBOM OTBEYAET
TOT MOJIOJION YEJIOBEK, 5 - XpPUCTHAHUH.

Uro TyT mogHsiock! ATUIOAMCMEHTHI, YJIOIIOKAHbE, CBHCTKH, TONOT M KPUKHU (B aJpec
YjieHa): XBAaTUT, I030p, JIOJIOM ¢ TpuOyHBL.. Bce 3TO MOINIO KOHYHMTHCSA Al COOpABIIMXCS
JIOBOJIBHO CKBEPHO, U MHE (Ha MpaBax OCHOBHOTO Torjna B MOCKBe JKa3-TeOpeTHKa) MPUILIOCH
CHEIIHO OpOCUTBHCS K MUKPO(OHY M C HEMajJbIM TPYIOM pa3psSAUTh OOCTaHOBKY BCSYECKHMU
KOHIENTYaJbHbIMU TOCTPOEHUSIMU U  TIPUMUPHUTEIBHBIMH  (OPMYJIMPOBKAMHU  KacaTelbHO
TBOPYECKOTO JIyXa CBOOOAOIIOOMBOrO HETPUTSHCKOro Hapoaa. OHU moueMy-To cpaboTanu, - 1o
KpailHel Mepe, B3SBILIUM CJIOBO MOCJIE MEHS CEKPETapbh KOMCOMOJBCKOTO paikoMa IO HUJI€OJTOTHH
pa3 mATh, ecau He Ooiblle, B CBOCH peud MOBTOPWI: "KaK MPaBUIBHO CKa3al TOBAPHIL
[TepeBepser". Ho, Buammo, B kase, WM B Halel JTIOOBH K JKa3y OBLJIO BCe-TaKW HEYTO, YTO HAM
HE YJIaBaJoCh BIIOJIHE CKPBITh.

"HUckyccTBo wiu peaurus?"

Hexotopsie n He ckpbiBain. Tak B JIeHWHrpage B cepeAuHE MIECTUASCATHIX MPOIILIa
(yctpoennas Epumom bapbanom?) koHdepenuus Ha temy: "Jxa3: uckycctBo win penurus?" K
COJKaJICHHIO, 1 Ha Hee He MOl U TaK U He 3HAI0, K 4eMy B UTOr'€ NIPUIILIN €€ YYaCTHUKHU. BmecTe ¢
TeM ObIIO OBl Upe3MEepHBIM MpEYBETHUCHHUEM yTBEpP)KIaTh, YTO Ha3BaHHAs MpoliemMa Oblla TaKoi
YK aKTyaJIbHOH JiJ1s1 OONBIIMHCTBA HAIIUX JroOuTenel mkaza. OauH U3 HUX, 3al0Jy4YHB CITyYaiftHO
TOJIBKO 4TO Bblmenmuii auck Ilepsoro CesimeHHoro KoHuepra DIMHITOHA, TYT XKe MPUHEC €TI0
MHE CO CJIOBaMH: MOCIyIIai, ObITh MOXKET, TeOe MOHPABUTCS, U TOTAA HE OOMEHSEIb JIU MHE €ro
Ha [lona Jleamonna-/xeppu Mannurena?

Ha npueme B yecth DmumnHIrTOHA OCeHBI0 71-roma B MockBe s mompocui [{roka ocTaBUTh
ero aptorpad Ha KOHBEpPTE ATOrO0 JAHCKAa, a caM MOJapHil eMy ajibO0oM C pPEenpoAyKIHSIMH
JpeBHEpYycCcKUX UKOH. He 3Haro, packpbIBaj M OH ero kornaa-inbo. B TOT ke roa mocie ogHoro us3
MOHMX BBICTYIUICHHII B COIO3€ KOMIIO3MUTOPOB, OJHA JaMa-My3bIKOBEIIIa MHE CKa3aja: Cyls IO
TOMY, YTO M Kak Bbl TOBOPUTE O JKa3€, BaM BIOPY 3aHATHCA PEIMTHO3HON MporoBenpro. To xe
caMO€ HECKOJBKO JIET CIyCTS W IOYTH JIOCJIOBHO IMOBTOPHJI BEIYIIMI camMoOil COJUAHOU U3
COBETCKHX HAYYHO-TEJIEBU3HOHHBIX MporpaMm. Bce 3To g paccka3blBar0 OTHIOJb HE [ NPUAAHUSA
cebe OoJbIIIETO Beca B BAIIUX Tla3ax U OOJbIICH yOeIUTEIHbHOCTH TOMY, O YeM COOMpaIoCh BaM
JOJIOKUTh M JI0 Yero ToKa HHUKaK He M00epyCh H3-32 MOUX HEMPOCTUTENHHO 3aTSHYBIIUXCS
peMUHHUCLIEHIINI. MHOIO CKOopee JIBJKET CTpPEMJICHUE MOKa3aTh BaM, YTO MEHS C Pa3HbIX CTOPOH
Kak ObI MOATAJIKUBAIIU B OTIPE/ICTICHHOM HAIPABJICHUH M, HAKOHEI], IIOJIBEITU COBCEM OJIM3KO K MOEH
ceroJHsAIHeN TeMe. Pacckaxy enie o mpeAnocieHEM U3 TAKUX TOJTYKOB.
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Heynaunas npea-npe3eHtanusi

B Hauane BOCBMHUACCATBIX MOCKOBCKOE 00MIIecTBO (UIOPOHHCTOB PEIIIO H3aTh Ha
¢dbupme Menoausi KpOIIEYHBIM THPAXOM, TOJBKO JUIsi CBOMX, KaK B T€ TOJbl MPAKTHKOBAJIOCH,
s;uHrToHOBCKME Konneptel CsiienHo My3biku, llepBeiii u Brtopoit. Mens mnonpocuinun
HalucaTbh K HUM COINPOBOJUTENBHBIM TEKCT: MPEIIoJarajoch, YTO €ro HaleyaTailoT B BHUJIE
OpONIIOPHI, BIOXKCHHOW B OOIIYIO KOPOOKY, TO €CThb OOBEM JIOMyCKAaJCsl BIIOJHE MPUIWYHBIA. S
MIPUHSJICS 3@ HETO C OTPOMHOM PajIOCThIO, CKOPO 3aKOHYMII, HO TYT MEHS HPUTIACWIH K TOMY KeE U
BBICTYNIUTH B JloMe ["paMITacTHHOK ¢ MpeaBapUTEIbHOM KaK Obl MPE3eHTAIMEH ATHX TUCKOB. MHe
U 3TO YJAJIOCh CAENATh C OONBIIMM TMOJHEMOM U K SBHOMY YJIOBOJBCTBHUIO ayJAHTOPHUU. A 3aTeM
KaKoOW-TO JOOpBI YelOBEeK M3 4YHCla COOpaBIIMXCS B3 Ja M CTYKHYJ KyJda CIEQyeT, 4To
IlepeBep3eB BCe-Takd 3aHMMACTCS MPSIMOW M HENPHUKPBITOW PEIIMTMO3HOM IPOINAaraHiou, Ja ele
MOJIKPEIICHHON 3MOIMOHANIBHBIM BO3JIEHCTBUEM MY3BIKH, JJa K TOMY JK€ eIle U JKa30BOH,
3JI0BpeAHasi, pa3BpaTHasi U aHTUCOBETCKAsl CYIIHOCTh KOTOPOM TEM CaMbIM €IlI€ pa3 C IMOJHOU
OUYEBUHOCTHIO MOATBEpKaaeTCs. [Ipor3BOACTBO MIIACTUHOK OTMEHWIIH, sI 4YyBCTBOBAN ceOsl KpaiiHe
BUHOBATBIM 1niepes; GpunodoHNCTaMu, KOTOPBIX Tuiii CBSIIeHHBIX KOHIIEPTOB UL TOTOMY, YTO
yepecuyp, BHUIAUMO, YBJIEKCS Mpel-Mpe3eHTauueil: pacckaspiBail s o Konmeprax mnocymie u
MOCKYTIee - TISAWIIL Obl M MPOCKOYMIIO. BEINIIM OHHM YK€ B caMOM KOHIIE TepecTpoiku, 0e3
KOPOOKH, TpeMs OTAEIbHBIMU TUCKaMU, IPUYEM Ha KOHBEPTE Ka)KJ0ro OblI HarevyaTaH OJAWH U TOT
€ TEKCT - KyLbIi OIpbI30K MHOIO HAalMCAaHHOTO. MHe, KCTaTh, 1ake YBUIETh UX HE JOBEJIOCH, U 5
HE 3Hal0, YTO TaM OCTaJIOCh U JI0 KaKOW CTEMEeHH HUCKaKEHO COBETCKUMU PEaKTOPaAMHU.

Jloaro:kaanHasi BO3MOKHOCTD

[TocnemHuM TOJNYKOM, WIM TPSMBIM TIOBOJOM K HACTOSIIEMY COOOIICHHUIO SIBHJICS
HEOKHJaHHBIA 3BOHOK OT Bmaaummupa bopucoBuua @eiieprara (moip3yloch ClaydaeMm eIe pas
BBIPA3UTh €My 32 3TO MOKO TIyOOYaHIIyr0 MpPU3HATENBFHOCTh) C NPUTJIAIIEHUEM BBICTYIIUTH Ha
opranuzyeMoil M koHdepeHu. Hu cexyHnbl He 3aaymbIBasch s Ha3Bal TeMy, a IMOTOM CaMo
coboit mpunuio u 3arnasue: COME SUNDAY. Jlaxe TONbKO yCHBIIIaTh O TAKOH BO3MOXHOCTH - U
TO cyacThe./locTaB U3 apxuBa U MEpeYUTaB CTapble 3arOTOBKU B pacueTe Kak-TO MCIOJIb30BaTh UX
IUISL COCTaBJICHUS JTOKJIaAa, s cpa3y IMOHSJ, YTO CETOHs IMOJOIIeN OBl K TOH K€ TeMe 3aMETHO
MHaye, HO BpsJ JIU cMOT Obl aHHOTHPOBaTh camMu KoHIEepTHI sydile, ueM Toraa. MHe mokasanoch
MO3TOMY TMPABWIBHBIM OCTAaBUTh MOW IEPBOHAYAIBHBI TEKCT 0€3 BCSIKUX W3MEHEHMIA, HO
MPeIBAPUTH €T0 KOe-KaKMMH KOHCIEKTUBHBIMH 3aMETKaMH O OTHOILIEHUM JIKa3a K XPUCTHAHCTBY,
B3SITHIX MHOIO Yy psifla aBTOPOB. DTO HUYYTh HE YBOIUT MEHS B CTOPOHY OT DJUIMHITOHA, HO B
pe3ynbTare TO, YTO Bbl B JJAHHBIM MOMEHT YUTAeTe, U MO 00bEMYy U IO CTPYKType HHUKaK yX HE
npegHasHayaeTcs JUis YCTHOTO cooOmieHuss Ha KoHpepeHuumu. OgHako B KadecTBe ee
"MarepuanaoB", TISIUINL, U TPUTOAUTCS TOMY, KTO 3aXO0Tel Obl CIenaTh B TOM K€ HalpaBIICHUH
HeuTo 0oJiee OCHOBATEIbHOE.

I1. Crapslii kopadJab

"There's an Old Ship of Zion - get on board, get on board. It had saved many a thousand -
get on board, oh, get on board." I BepBbIe yCabIIal 3TOT CIIMPUIYAIT B 3aIMUCH aHCaMOIst Mau
Yotepca, 1 €ro MOXKHO B3sTh »nHrpadoM K JaHHOMY pazfeny. Ho moxHO Obuto Obl HAaWTH y
camoro [lroka, Hanpumep: In my solitude I'm praying Dear Lord above send back my love.
(Counneno u BmepBble 3amucaHo B 1935-m. Mcmonneno Ommoit duTiypkepann Ha OTIEBaHHH
OmumHarTona B St. John The Divine).

IHo3uuumn u pamxu

"TeopeTnuecku" 0CO3HATh U BBIPA3UTh B CIIOBE MOE IIOHMMAaHUE XPUCTUAHCKUX MOTHBOB y
DONIMHTTOHA MHE TPEXAEC BCEro MOMOITM TpyAbl MokoitHoW Bamentunsr [[o3edoBusl Konew,
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OTpaXKaBIIUX B cebe TpU JParoleHHBIX KadyecTBa HMX aBTOpa: HEOOBATHYIO 3PYIUIIHIO,
CTPOXKANIITYI0 JIOTHYHOCTh YMO3AKJIIOUEHUH U COBEPUICHHO H3YMUTEIbHYIO HHTYHUIUIO TOM
peaIbHOCTH, YTO JICKHUT 3a TmpenenaMu mo3zHaBaemoro B auckypce. (O Banentune Konen
noapoOHee cM. "Jlxkazonoruro" B "Ilomnom mxaze" # 18 - pen.) Ho mpuBoas Hike BakHEHIHe
(st menst) Tesucel B.JI., s coOMparock BO3pa3HTh HEKOTOPHIM M3 HUX M OTCTaMBaTh B3TJISIBI,
MOTYIIME TI0Ka3aTbCsid JUAMETPaJbHO TMPOTHUBOMOJOXKHBIMH, XOTS, IO TBEPAOMY MOEMY
yOCKICHHUIO, COBITAJIAIONINE C TJABHBIM BEKTOPOM €€ MBICICH (4eM U OOBSCHSETCS OOJbIIOe
KOJIMYECTBO €€ BBICKA3bIBAHMIA, Jajee MPUBOJUMBIX MHOIO B KAa4yeCTBE IOJOKUTEIbHBIX
aprymeHnToB). Ckaxy cpasdy: cama B.J[. Hurae u Hukorja (HaCKoJbKO MHE M3BECTHO), HE OTMEYaa
B JKa3e COOCTBEHHO PENUTHO3HBIX MOMEHTOB. HampoTuB, BBIABIISASE HECOMHEHHBIC MPU3HAKU €TO
(hopMaIBLHOTO POJICTBA CO CIIUPUIYIJIC, OHA HACTOWYUBO (M OTHIOAb HE OSCIIPUYUHHO, XOTS TI019ac
CO CIIMIIKOM OOJBIION CTENEHBbIO TeHEepaau3allii) pa3BOAUIIA UX COJAEP)KATENbHO; Jnaxe Ooree
TOTO - B3aMMOMCKJIIOYAIOIIE MPOTUBOMOCTABIISUIA UX KAK pa3 MO POy U XapaKTepy MPHUCYIIETO UM
(kak el TMpeacTaBIsIOCH) BHYTpeHHEro i3toca W addekTuBHOro BozaeicTBus. K Moemy
MPUCKOPOUIO, MPH 3TOM B IOJIE €€ BHUMAHHS HE TONMAJaIA U HE OBLIM €l MPOaHATH3UPOBAHBI
HEKOTOpBIE OYEHb Ba)KHBIC dMIHUPUYECKHE (DAKTHI U MCUXO-KYJIbTYPHBIE MOMEHTBI; HEIOYUET XKe
MOCJICIHUX HEMHUHYEMO TPHUBOIUI K POy TMapagoKCOB, HEPA3pEIIMMBIX B TMPHUHATON €10
MOHSTUIHO-KaTeropuaabHoi cucteMe. CKpBIThIE 371eCh MO3HABATENbHbBIE MpersTcTBus cama B./l.
SCHO OCO3HaBajla W Tpeaynpekaara O HUX HeogHokpaTHo: "Ham moaxom k mpobieme
My3bIKQTbHOTO  SI3bIKA  HOBBIX ~ MAacCOBBIX  JkaHpoB XX  Beka Heusz0exHO  Oyner
eBpornouenTpuctckum" (Tpetnii miact...c.71), ToO €cTh MO3UIIMOHHO BHEUTHUM, WJIH, €CIU YTOJIHO,
"00BEKTUBHBIM" 0 OTHOILIEHUIO K adpo-aMepuKaHCKOW My3bike. S ke Oepy Ha ceds cMenocTh
MOMBITAThCSl PAa3ABUHYTh PAMKH JAaHHOTO TIOJXO0Ja, YTOOBI €ro JONOJHHTh, a HWMEHHO -
PEKOHCTPYHPOBATh TE€ KOPEHHBIE XapaKTEPUCTHKHU J1a3a, KOTOPhIE OTKPBHIBAIOTCS JUIIb MPU €ro
CyOBEKTUBHOM BOCIPHUSATHU "W3HYTpH'", C TMO3WIMH, TaK CKa3aTh, "BKIIOYEHHOr0" U aKTHUBHO-
BOBJICUEHHOT0 HaOMoAaTens-caymarens. Hauny ¢ kapaunanpHoro mynkTa Konen.

IMapagokcsl

"He crTonbkO0 WHTOHAIIMOHHAST OCHOBA, CKOJBKO '"TBOpUECKOEe 3adaHue", KOTOpOMY
MOYUHSETCS] 3BYKOBOM MaTepuall, ompeenseT ICTeTUYECKUN OOTMK MY3bIKATbHOTO OMycCa WIIH
IEJI0T0 Xy0KECTBEHHOI'O HaIlpaBJICHUS. <...>

Tak, B OCHOBE JI5)Ka30BbIX UMIIpOoBH3alniil J{toka DIMHITOHA U €ro " JlyXOBHBIX KOHIEPTOB"
(B.JI.mpenmounrtana TEPMUHOJIOTUYECKH OOJiee MPUBBIYHBIN PYCCKOMY OOBIKHOBEHUIO TEPEBOJ
Sacred Concerts - JIIT) neXUT ONWH M TOT K€ WHTOHAIIMOHHBIA HCTOYHHK. MEXIy TEeM 3TH
IIPOU3BENIEHNUS (TO €CTh BECh NMPOUNI JUIMHITOHOBCKUN "ka3" ¢ oHON CTOpOHBI, 1 KoHLEepTsI €
npyroii - JIIT) cTonb ke pe3ko KOHTPACTUPYIOT IPYT € IPYToM, Kak JIFOObIe KIIacCHUYeCKue 00pasiibl
My3bIKM YYBCTBEHHOT'O M BO3BBIIIEHHOIO co3epuareiabHoro miaaHa." <PoxneHue mxasza. 1984,
c.20> Opnako o "mKa30BbIX MUMIPOBU3AIUAX' KaK TakOBbIX KOHEH HECKOJBKHMH CTpaHHUI[AMHU
paHee CTOJb ke PEIIUTENbHO yTBepxKAaeT: "J[)ka3 OTKPBUT B My3bIKE OCOOYIO BBIPA3UTEIbHYIO
chepy, UyXIyl0 MHOTOBEKOBOMY €BPOICHCKOMY ONBITY. DTOT BaXKHEHIIMI TUIACT COBPEMEHHOM
KYJBTYpbl TMPOJIOKUIT B HCKYCCTBE HOBBIE MYTH, BBIPAXKAIOIIME HA SI3bIKE 3BYKOB HEKOTOpbBIC
(dbyHIaMEHTaIBHO BaXKHBIE AYXOBHBIE ycTpemusieHus Hamei smoxu" (Tem ke, ¢.6) U "cambim
HEMOCTKUMBIM B HEM ObLla TpOMaJHas CHJIa €ro BO3JCHCTBHUA", YTO KaxkeTcs TeM Oolee
CTpaHHBIM, YTO "B JKa3e HE ONIYIIAJIOCh MPSMON MPEEeMCTBEHHOCTH M C OOpa3HOW CHUCTEMOM
cupuuydic". (Tam ke, c.7) Bemp Te sBIsOT c000i0 '">KaHp OYEHb MAAllEKUd IO CBOEMY
ACTETUYECKOMY OOJHMKY M HJIEHHOMY COIEpPXKAHUIO OT TeX apo-aMepHUKAaHCKUX BHJIOB, KOTOpHIE
BeM K Jkazy." B To ke BpeMs "mka3 M ero NmpeiecTBeHHUKH (OPMUPOBAINCH B Cpefie, OYCHb
JAJIEKOM OT TOW, TlIe POXKIAIUCH CIHpHUUYdJIC. EciiM Ha XyJ0XKECTBEHHBIM CTPOW MOCIETHUX
CIWJIBHEUITNM 00pa30oM BO3/EHCTBOBAIA PEIIUTHO3HASI MBICITB, TO JIXKa3 M POACTBEHHBIC €My KAHPBI
OKa3aJKCh B 3aBUCHUMOCTH OT JPYTUX, IPSIMO MPOTHBOIOJNIOKHBIX €My IO AyXy HAEHHBIX cdep.
[Ipu »TOM BCe OHHM B PaBHOH CTEMEHHW OMHUPAIOTCS HA S3BIK apo-aMEepUKaHCKOTrO (OIBKIOpa.
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[IpuHIMNIHATBHOE OTJIMYNE CIUPHUUYIJIC OT JPKa3a KOPEHUTCS HE B 3BYKOBOW OCHOBE, KOTOpas B
000MX cllydasx He TMOXOJIUT Ha MY3BIKAIbHBIN S3bIK EBPOMBI TOHATBHON 3MOXH, & B 3CTETUYECKOM
cymHocty 3Tux BUAOB." (Tam xe, c.22) "MHorue um mo ceil JeHb MPOJOJIKAIOT YyCMaTpHUBATh
WCTOYHHMK JI’)Ka3a B OTUX BBICOKOOJAYXOTBOPEHHBIX XOpPOBBIX TMECHAX. Takoll B3I
MOJIEPKUBAETCS, BO-NEPBBIX, OOLIHOCTHIO B JKa3e M CIUPHUUYDJIC HEKOTOPHIX MY3bIKaIbHO-
BBIPA3UTENBHBIX TPHUEMOB, BOCXOAAMUX K AdpHKe; BO BTOPBIX, TeM OOCTOSTENHCTBOM, YTO
CHOUPUYYDJIC OBLIM YCIHBIIIAHBl M MPHU3HAHBI 32 IMOJIBEKA 10 TOTO, KaK J’Ka3 BBIIIET U3 CBOETO
"MoABaIBbHOTO MHUpPA" M BTOPTHYJICSA B IIMBUJIM30BAHHYIO TOPOACKYIO Cpely; B TPETbUX TE€M, YTO
HEKOTOpbIE MEJNOANM CHUPUYY3JIC 3BydYaT B JDKA30BBIX IMpousBeacHUsAX. [logpoOHas monemuka c
3TOW TOYKOHM 3peHus BBIXOAUT 3a paMKu Hamed TeMbl." J[Ba 3Tux >xaHpa "QopMHUpOBaIHCH
COBEpLIEHHO B pa3HOW OOCTaHOBKE, Ha MPUHLMIIMAIBLHO MHOM 3cTeTHueckod ocHoBe. [lo kpyry
00pa3oB, MO XYJO0KECTBEHHBIM MpHEMaM, MO CHEIU(PUKE MY3BIKAILHOTO f3bIKA CIHUPHUUYDIC U
JDKa3 OTHIO/b HE UACHTUYHBI. CHUPUYYIJIC... IPOJODKAIOT TPAJULUIO IPOTECTAHTCKOrO Xopasa, B
HUX OTHIOJb HE NOTEpsSHA CBSA3b C EBPOIEHCKOW pPENMrHO3HON My3bIKOM, Bricuiee mposiBieHue
JYXOBHOI'O Hayajla B MCKYCCTBE, CO3JaHHOM Ha aMEpPUKAHCKOW 3emiie, OHU K pa3BIIEKaTEeIbHOU
ACTPaJHOM TpagUuLMU OTHOLIEHHS HEe uMerT. K mkazy BenyT HHbIE XaHPbl aMEpUKaHCKOU
HallUOHAJTBHOM MY3BIKM - MEHECTpenu, perraiim, Om03. Bce OHM HEOTAETUMBI  OT
CaMOCTOSITENILHOTO ouara pa3Butus npodeccuonanuzma B CIIA - nerkoxaHpoBOro KOMeIuitHOro
TeaTpa B €ro 3CTPAIHBIX Pa3HOBUIHOCTAX". (Tam xe, ¢.42) TakoBa ob6mras konuenmus B.J[.Konen,
r7e, eclM paccMaTpuBaTh €€ MPUIAUPUYMUBO, HE BCE CXOAMTCA. A MHE OYEHb XOYETCS, UYTOOBI
CXOAWJIOCHh, M MOTOMY s HAMEPEH CJIeNaTh IOIBITKY BHECTH TYyJa OINpPEAEICHHbIE KOPPEKTHUBHI, -
IIPU TOM BOBCE HE OMPOBEpras U He 3aluiiasl Ty WIK UHYI0 TEOPHIO TPOUCXOKACHUS JKa3a. XOTh
Yy MEHsI €CTh OCHOBAHHS I0J1araTh, YTO CHUPUYYDJIC CHITPAIIM B €r0 N€HE3UCE PELIAIONIYI0 POjb
BMECTE C BBIIICHA3BAaHHBIMU JKaHpaMHU, MOs 3ajadya cedyac ropasio CKpPOMHEE - IPHUBECTU
CBUJETENBCTBA MX BCTPEUH, AMAJIOra M B3aUMOJEWUCTBUS BHYTPU IO KpallHEH Mepe TeX IBYX
JUKA30BbIX TPOU3BEACHUN OJUIMHITOHA, TJ€ "TBOpUYECKOE 3aJaHue", KaKk U CpeACTBa €ro
BBITNIOJTHEHMSI, SKCIUIMIMPOBAaHbl caMuM J[fokoM mpenenbHO ueTko. I[lomyTHO mocraparoch Takxke
0000IIEHHO PEKOHCTPYHPOBATh, HACKOJBKO yAacTCs, Kpyr '"3amaHuil" jpka3a, Kak TakKOBOTO.
[TpaBaa, HaM JJIs1 ATOTO MPUAETCS BBECTH KOE-KaKUe TEKCTHI, (aKThl, MOHSATUS U TEPMUHBI, €IIC HE
BIIOJTHE OCBOEHHBIC, WJIM TMPOCTO MpeHeOperaembie "eBpOIMOIEHTPUCTCKUM' MY3BIKOBEJICHHEM U
JCTETUKOU.

"Cnupuuyaic - Te xe 0.1103bl..."

Ecnu moka ocTaBuUTh CIOp O MPOUCXOXKICHUHU, TO "CHHXPOHHAS" OIM30CTh CIIUPHUYIIIC U
JpKa3a SMIUPUYECKU HAOJII0IAaeTCsl CTOJIb YacTO U JIETKO, YTO B CHEIMAJIbHBIX JI0KA3aTeIbCTBAX HE
Hyxnaercs. Moaxum Bepenar, aficionado, mccnenoBatens M aBTop aBTOpUTETHOH "KHHIM 0
JpKase", M3aHHOM Ha J[IOKHMHE S3BIKOB B pPa3HBIX CTpaHax, MOCBALIAET 3TOMY LEIYyI0 TIJIaBy.
"Coupudyasic U TOCHeN-COHI'C BOBCE HE MPUHAIJIEkKAT, KaK 4acTO AyMaroT, TOJIbKO HCTOPHH, -
4eMy-TO, YTO CYLIECTBOBAJIO Ha 3ape Jpkasza rae-to Ha cenbckoM IOre. CoBcem HaoO0poOT: B Xoz€
pa3BUTHS [Ka3za OHM (CIIUPHUUYDJIC) CTAHOBWIIHCH Bce Ooiee [eHCTBEHHBIMU, Bce Oolee
JUHAMUYHBIMHM U NOJHBIMU XU3HU. C MATHAECATHIX TOAOB rocrea U coyl (UX CEKyJspU30BaHHAs
Bepcus - JIIT) BopBanuck mmpokuM (GpOHTOM B JpyrHe 00IacTU YEPHON MY3BIKU; TPEXkIE BCETO B
ka3, Munt J[>kekcoH, BeayIuii BHOpadOHUCT COBPEMEHHOTO JKa3a, CIIPOIICHHBIA O TOM, OTKY/1a
y HEero Takoi crnenuduueckuil CTUIb U BOOAYLICBICHHAsS MaHepa Urpbl, oTBeyat: "UTo ecTh aymia
B JKaze? DTO TO, YTO UJAET U3HYTPH... Y MEHS 3TO, i AyMaro, BO3HUKJIO U3 TOrO, YTO s CIBIIIAT U
YyBCTBOBaJl B MY3bIKE MOEH IEpKBU. JTO OoJjiee BCEro MOBIHUAJIO HAa MOIO Kaphepy. Bce XoTaT
3HaTh, OTKyJa y MeHsI Moil "(aHku" (MaKCUMalbHO SKCIIPECCUBHBIN, UyBCTBEHHO-NIATETUUECKUH -
JIIT) ctunb. SlcHo oTKyna - u3 I1epkBH." (APMCTPOHI, O KOTOPOM S YK€ TOBOPHJI, Kak 00
M3YMUTENIBHO MPOHUKHOBEHHOM HCIOJIHUTENE CHUPUYY?JIC, Ha3blBaJl MEHUE B LIEPKOBHOM XOpE
OJTHOM W3 ABYX TJIaBHBIX "MIKON'" €ro JETCTBA; Apyrod ObLIH YIWYHBIE AyXOBble OpkecTpbl Hbio-
Opneana.) [lamee bepeHAT ynoMWHAeT B TOM JK€ KIIIOYE Ps OPYTUX KpyHNHEHIHX GUTyp
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COBpPEMEHHOTO0 Jka3a, cpeau Hux Pait Yapms, Xopac Cunsep, Copa Boan, Jlaitna Bammnrron, a
Takxke Takue Betepanbl 30-x ronos, kak Cucrep Poserra Tapm, K36 Kamnoy»it u Tomac A. lopcu
(He myTaThb C O3HA-IWJAEPOM OHIOXH CBUHIA!), aBTOP U AKKOMIIAHMATOP MHOTUX TOCIHEI3,
ucnonHaBmuxcs Maxenuel J[)KekcoH, B MOJIOOCTH OBIBLIMI OJF030BBIM MEBLOM M MHAHUCTOM.
ITo moBoay e 011030B, TAK PE3KO MPOTUBOIIOCTABIIAEMBIX [TO1YAC CIUPUIYAJIC, bepeHar uutupyer
rutapucta Jlanau bapkepa: "Ecau Bbl XOTh HEMHOXKKO 3HAKOMBI C LIEPKOBHOM aTMoc(epoii, Kak
MblI, JTroau ¢ FOra, To cpasy ke paclo3HaeTe CXOJCTBO MEXIY TeM, yTo aenana beccu Cmut u
TaMOLIHME MTPONOBETHUKHU M €BaHIeJIUCTHI, U KaK OHU 3axBaTbiBanu Hapon'". (bepenar, 150-1). Pa3
yX 3amuia peuyb o beccu CmuT, BOT elle OT3bIB HETPUTSHCKOro mnucatens Panbda Dmnmcona:
"bi1o3bl... ObUIM HACTEIUEM HapoJa, BEKaMH JHMIIEHHOTO BO3MOKHOCTH MPA3/IHOBATh POXKACHUS U
OITAKMBATH CMEPTh, HO COXPAHUBINErO JKaXKIy XHU3HH W HECMOTPS Ha OecdeIoBeYHOE Opems
paOcTBa BbIpaOoTaBIIero B cebe Oe3rpaHUYHYIO CIIOCOOHOCTh CMEATHCS HaJl CBOUM T'OPECTHBIM
onbITOM", TaK 4TO "MpH U3y4yeHUH OJ030B MBI JOJKHBI pacCMaTpUBaTh UX M KakK MO33MI0, U Kak
puryan"... beccu Cmut Morna ObITh "HMmepaTpuuel Oiro3a B Ia3ax Oeloro aMepuKaHCKOIro
o0IIecTBa, HO BHYTPU TECHO CIUIOYEHHOTO HETPUTSIHCKOTO T'eTTO, TAe OJ103 ObUT HEOThEMIIEMON
YacThIO MTOBCEJHEBHOIO 00pa3a »KU3HHU M TJIaBHBIM BBIPA3UTEJIEM OTHOILIEHHS K 3TOM >KU3HU, OHA
ObUTa JKPUIICH, COBEpIIAIOIICH TAMHCTBO yTBEPXKIAIOIIEH Bepy JIIOJeH B caMuX ceOs U B CBOIO
CIOCOOHOCTH CIPABIATHCS ¢ OKpyskatomuM xaocoM". [in: Ernst Bornemann, Black Light and White
Shadow. Jazz Forschung, 2; Graz 1970, Universal Edition]

AHnanusupys ropojckue 00361 50-x u 60-x romos, Yapn3 Kuiin npuxoaut K BBIBOAY, YTO
Bcsa adpo-aMepHKaHCKash My3blka B OCHOBE CBOEH ecTh "puTyall, JpamMa WU JUaJCKTUYCCKHMA
katapcuc".[Keil, 20], a mo cioBaM COBPEMEHHOTO OJIFO30BOTO TEBIA "CIIUPUIYDJIC - T€ KE OIFO3BI,
HaZ0 TonbKO BcTaBnsATh "Hucyce" BMecto "070u".[Sidran, 85] U, B 3aBepiieHue HUTHPYEMOW
rJ1aBbl U3 KHUTU bepeHnara: "MOXHO BEpPHYTHCS K CaMbIM KOPHSIM JpKaza ¢ rutapuctom bagam
CxkotroM, pacckasbiBaBmnM: Kaxnoe Bockpecenbe banau bonjen oTnpasisuics B LIEPKOBb, TI€ U
MOJY4YHJI CBOKO HJEHO JIKa3a."

Moxkxem 71U MBI OBITh YBEPEHHBIMH B (DaKTHUYECKOW JOCTOBEPHOCTH BCEX OTHUX
CBUIIETEIIHCTB?

"Takoe MHOXECTBO J[)Ka30BbIX MY3BbIKAHTOB TOBOPUJIO, YTO MEPBOE OIIYIIEHUE JKa3a OHU
npuoOpenu B LEPKBH, YTO TO CTAJO yXe MouTH Kiaume. OJHAKO M KIIUILIE He JIMIIAETCs CMbICHa,
KOI'Zla 33JyMbIBAacllIbCs O HApOJHO-IIOYBEHHOM CJI0€ appo-aMEepUKAHCKON MY3BIKH'" - UNTAEM MBI
BO BIIOJIHE CBETCKOM, CyXOBaTO-IIKOJIIPCKOM, JaJdeKoM OT BCSAKOM  "KynpTOBOCTH"
yHUBepcuTeTckoM yuebnuke (Jazz Text by Ch. Nanry, 1979, p.51).

3agyMaTbcsi 0 HEM TMOOYXKIAeT W OT3bIB DpHecTa AHCEpPMD, MPOCIABICHHOTO AUpPIKEpa
3HamenuToro L'Orchestre de la Suisse Romande, o ractponsx B EBporne HErpuTssHCKOro opkecTpa,
KOTOpbIM pykoBoamn Ywin Mapuon Kyk, a riaBHBIM cOlIMCTOM (TOrJa €uie Ha KJIApHETe)
BbICTyIaa Monogoi Cunnu bemte.

Crpamsblii BUXPb

OTOT YHUKAaJbHBIM JTOKYMEHT, JaTupoBaHHBIA 1918 romom, 6e3yCclOBHO JOCTOBEPEH Kak
¢dakT HEOOBYAHO CHJIIBHOTO ¥ TIYOOKOTO SCTETHYECKOTO TIEPEKUBAHMS, HCIBITAHHOTO
YTOHUEHHEHUIIMM M KyJIbTYpHEHIINM eBpomeneM, My3bIKaHTOM (C JUINIOMOM MaTeMaTHYeCKOTro
¢daxynpTeTa), BIEPBBIE CTOJIKHYBIIMICS C TaKUM JKa30M, KOTOpBIH 1o kinaccudukanuun Konen
JOKeH ObITh 0e30roBOPOYHO OTHECEH K 'acTpaaHo-pasBiekarenbHomy'. XKamp, uto B.JI. He
JIOBEJIOCH €0 NMPOYUTaTh U BKJIIOYMTH B TKaHb CBOMX pa3MblluieHui: cam Kyk ynomuHaercs e B
ckoOKax B yHcie TeX "00pa30BaHHBIX" HETPUTAHCKUX MY3BIKAHTOB, KOTOPBIE COJUIAPU30BAIHCH C
"MpoCBELIEHHBIMU KpyraMu'" OellbIX aMepUKaHIIEB U aHIJIMYaH U, KaK U OHHU, BUJAEIU B perraiime,
TeM Oojee B JKa3e "HCKYyCCTBO JYXOBHOM JAerpafanuu U JMOO OTKPOBEHHO BCTpEYad €ro B
IITHIKH, JINOO OTHOCHIIUCH K HEMY C TIOJHBIM IpeHeOpekeHHeM... Eci 3T YyepHbIe KOMITO3UTOPEI
MHOTI'/Ia ¥ MUCAIM pertaiiMbl, TO TOJIBKO PaJy BO3MOXKHOCTHU 3apaboTaTh ACHBI'M, KOTOPbIE OHU HE
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MOTJIA 3apaboTaTh, COUMHSS B BBICOKHX E€BPOIEHCKMX >kaHpax" W He Beps " B Oyaymiee 3TOM
nIeMoKpaTtndeckoi KyabTypbl." (Poxnenue mxasa. ¢.184). Ho nmato cioBo Opnecra AHcepmd (H
CUMTAIO BIIOJIHE YMECTHBIM MPOLIMTUPOBATH €0 1N extenso):

"[TepBoe, uro mopaxaeT B Southern Syncopated Orchestra - ynuBuTensHoe COBEpIIICHCTBO,
MIPEBOCXOIHBIA BKYC M UCIIOJHUTENBCKUH TbU1. He Mory ckaszaTh, 4yBCTBYIOT JIM 3TU aPTUCTHI, YTO
UX JIONT - OBbITh UCKPEHHUMH, WM K€ YTO OHM JIB)KUMBI MBICIBIO O KaKOH-TO BO3JIOKEHHOM Ha
HUX MUCCHM, WIHM yBEpeHBI B "OmaroponactBe" CBOMl 3ajayM, WM OXBAuyeHBI HEKOW CBALICHHOM
"oTBaroil", WM HameJICHBI TOW BBICIICH "M00JECTHIO", KOTOPOW TpeOyeT OT HAIIMX E€BPOICHCKUX
MY3BIKAHTOB HMX MPO(EeCCHOHAIBHBIA KOJEKC, PaBHO KaK HE HUMEI0 MpPEJCTABICHHUS O TOM,
BOOJIYIIEBJICHBI JIM OHU BOOOIIE Kakoi-mnOo "umeei". Ho s BUXKY y HUX O4YEHB OCTPOE UyBCTBO
MY3BIKH, SIBHO MU JIFOOMMOM, U HACIaXACHUE JIEIaHUEM €€, COOOIIaeMoe CIyIIaTeN0 ¢ TaKoH
CWJIOM, KOTOPOH HEBO3MOXXHO COINPOTUBIATHCSA - HACHAXKACHHE, 3aCTaBISIONIECE UX BCE BPEMs
MPEBOCXOJUTh CcaMUX ce0s, HempecTaHHO oboram@arh W padUHUPOBATH CBOM  CHOCOO
XYJI0’K€CTBEHHOTO BbIpaxkeHHs. OHU UrPalOT B OCHOBHOM 0€3 HamMCaHHBIX MapTU, U Ja)Ke Koraa
TAaKOBBIE HMMEIOTCSA, TO CIYKaT TOJBKO B KadecTBE yKaszaTeled TIJIaBHOW JHMHUHM, MO0 JIHIIb
HEMHOTHME M3 HOMEpPOB, CIBIIIAHHBIX MHOI, OBUIM HCIOJHEHBl JBaXAbl C OJWHAKOBBIMHU
sdpdexramu. S Mory BooOpa3uTh, YTO 3Has PYHKIUH, TOPYUCHHBIE KAKIOMY OTJCIBHOMY TOJIOCY B
rapMOHMYECKOM aHcaMOlie, U CO3HaBasl POjb, KOTOPYIO UX MHCTPYMEHTY HAJUICKUT UTpaTh, OHU
MOTYT TO3BOJIUTH ce0e JBUTaThCs B OMPEACICHHOM HAlpaBICHUH U ONPE/IeNIeHHBIX TPaHHUIIaX TaK,
Kak ux cepaue noxenaer. OHM HACTOJIBKO BCEOOBEMIIIONIE OAEPKUMBI HCIIONHIEMONW HMHU
MY3BIKOH, YTO HE MOTYT yJIEp>KaThCsl OT TOTO, YTOOBI HE TAHLEBATh O]l HEe BHYTPEHHE, U 3TO
MpeBpalaeT UX Urpy B HACTOSIIMM criekTakib. Korjja oHM [IeTMKOM BKJIABIBAIOT CeOsl B KAKOM-TO
U3 CBOMX M3IIO0JIEHHBIX 3((EKTOB, - HApUMep, NOXBATHIBAIOT pedpEH TaHIIA B TEMIIE BHE3AITHO
BJIBOC 3aMEIJICHHOM M C YJBOCHHONW HMHTEHCUBHOCTBIO W (QUTypaluel, - MPOUCXOAUT HEUTO
MOUCTHHE 3aBOpaKMBAIOIIEE: KaK eCM Obl CTpaIlHBId BUXpb NPOHECCS Hal JIECOM WIHM BIAPYT
pacnaxHyJjiach IBEpPh JUKOU Opruu."”

Ciaguaiimas KoJIeCHUIA

Bocroprasice ancambnem Southern Syncopated Orchestra B memom, AHcepMmd OTHaeT
noipKHOE M ero pykooautento (B.M.Kyky) - "mMacTepy Bo Bcex oTHomeHHsX'", HO Ooiee Bcero -
"sKcTpaopaMHapHOMYy  BupTyo3y  kiapHera" (Cumum  beme), uybu "B COBEpIIEHCTBE
CKOMITOHOBaHHbIE OJIFO3bI", HECylIue '"3apoJbIlIM HOBOTO CTWIA", SBIAIOT 0000 (GopMy
"KpenKylo, JaKOHUYHYIO, Pe3Kylo, ¢ OEeCLepeMOHHBIM M 0€3KaJIOCTHBIM OKOHYaHHEM, KaK BO
Btopom Bpannenbyprckom Konrnepre... Korma tak yacto meiTaeibCss HAWTH B MPOIILIOM OJIHY W3
TeX (Uryp, KOTOpsIM MBI O0sI3aHBI CO3JAHWEM HAIIET0 MCKYCCTBA TAaKUM, KAKMM MBI 3HAa€M €ro
cerojus, - Tex Joaen 17-ro u 18-ro croneruii, HaMpUMEpP, YTO MUCATU BBIPA3UTEIIbHBIE NMHECHI HA
OCHOBE TaHUEBAIBHBIX MENOAUNA M TOTOBWIM IyTh laiinHy u Mowapry - Kakoe BOJIHEHHE
UCIBITHIBACIIb, BCTpeUas STOTO0 YEPHOKOXKETo IMOJHOrO FOHONIY C OCIEHUTENbHBIMH 3y0Oamu,
CYACTJIMBOTO OT TOrO, 4TO TeOe HpaBUTCS ero paboTa, HO HE CIIOCOOHOrO CKa3aThb O CBOEM
HCKYCCTBE HUYEr0, KpOME TOr0, YTO OH "HMJET CBOMM MyTeM' - BOT TOrJa HAUMHACIIb AyMaTh, YTo,
BO3MOJKHO, "ero myTh" M €CTh Ta LIMPOKasl J0pora, Mo KOTOpOW 3aBTpa OyJIeT CBUHIOBATb BEChH
mup." (KakoB pomanckuii mBeinaper; - a?) MHe ObLIO O4YeHb TPYAHO OTKa3aTh ceOe B
YI0BOJILCTBUU BOCIIPOM3BECTH 3TH (PPAarMEHTHI JUISI OOILEro IMOIMOHAIBHOTO pa3roHa, HO BOT TOT
HEOOXOIMMBIM MHE Taccaxk, Iie pedb uaeT o pemnepryape Southern Syncopated. Bokanbnble,
BOKQJIbHO-WHCTPYMEHTAJIbHBIE M YHUCTO HWHCTPYMEHTAJIbHBIE THEChl OTYACTH 'TPUHAAJIEKAT
KOMIIO3UTOpaM (CIUIOIIb HEBEJAOMBIM B Halllell 4acTh MHpa), WIM MPOCTO MapKUPOBAaHBI Kak
TpaguuoHHble. DTa TpaJAULMOHHAS MYy3bIKa 10 MHCIIMPALMKM CBOEH penurnosHa. OHa yKas3bplBaeT
Ha LEJOCTHBIM BHUJA PEIUTHM U TOUIMHHO PEIUTHMO3HOTO HCKYCCTBA, KOTOPOE 3aCiIyKHBAaeT
W3YYCHHSI B CHUJIy €ro COOCTBEHHBIX JOCTOMHCTB (KypcuB Mot - JIIT). Becr Berxwmii 3aBer
TPaKTyeTCsd B HEM C OYEHb TPOTaTeIbHBIM Peaju3MOM U (aMMIbIPHOCTHIO. MHOro 4ero ecth o
Moucee, I'uneone, Mopnane u ®@apaone. BenukonenHslil yHUCOH rosiocoB MHTOHUpYeET: "Coiiauy,
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Mouceii, B 3emmto Erunerckyro. Ckaxu crapomy Papaony: ormyctd Mol Hapoa'. U Bapyr oHu
XJIOTIAIOT B JIAJJOHU U OBIOT B MOJ HOTAMHU C PAZOCThIO IIKOJIBHUKA, YCIBIIABLIET0, YTO YUUTENIb
3abouen: "biraras Bects! bnaras Bects! Ciamuaiimas konecHua npuomkaetcs! Vi ouH meBer
BCKakMBaeT: "Y MeHs ecTh Oammaky (MIPOU3HOCUT IIUIISIIKE TaK, YTOOBI 3ByHallo MOMSTrde), y Te0s
ecTb OamMaku, Bce boxkbpHM AeTH MMEIOT OalliMaky, HaJeHy U IMOiay TryJisaTh 1o BceMy boxbemy
HeOy". U cnoBo "HeOO" OHM MPOTATUBAIOT KaK OJUH CIIOT, TOJITO PE30HUPYIOUIUI 32 COMKHYTHIMH
ryOamu, Kak roHr. [[pyroi pa3 riryOokuii Oac yka3bIBaeT MYyCTYIO IUIATGOPMY OJHOMY U3 €ro
KOMIIAaHbOHOB, IpeJylarasi eMy 3aHfATh €€ U paccka3zaTh O OMTBe npu MepuxoHe, U 3TO yKacHas
HCTOpHsI, HAYMHAIOMIAsACA C Moryuux JesHuid wnaps Mwucyca Hasuna, ¢ yrpoxarommmu
NOTPSICAHUSAMHU KyJIaKaMH M BOMHCTBEHHBIM TONAHMEM; PYKH UX B3IbBIMAIOTCS BBEPX, a MOTOM
OIyCKaloTCs, M CTeHa OOpylIMBaeTcs N0 OCHOBaHUA. [IOHM3MB Troj0C, HO C TaKUM HEXKHBIM
akleHToM, kBapret noet takxke "[logail MHe pyky" mwnm uHoraa "bpar, nonait Mue pyky". U eme
OYCHb KpacuBasl MApTHs, /i€ KEHCKUW TOJIOC, IIHUPOKO pacreBas MPOCTOPHYIO BOIHOOOPa3HYIO
MeJIOANI0 (KOJEOIONIYIOCS MEX Ma)kOpoM M MHUHOPOM) paccKa3blBaeT NMpO TeX, KTO YyIIed B
nonmuHy MopaaHckyro, 9TOOBI epecedb peKy, a Xop IpH 3TOM cKaHaupyeT: "M He CIBIITHO, YTOOBI
kT0-HuOYAb nomonwics". (Ernest Ansermet. Prologue: Sydney Bechet in Europe, 1919/The Art of
Jazz, ed. by Martin Williams, 1960)

YanuHoe codpanue

UTo COMOCTaBUTh C OTHUM HEBEPOSTHO NPOHUIATENBHBIM  OTKIMKOM  OOJBIIOTO
€BpOIECUCKOr0 AUPHKEPA, BIEPBBIE B KU3HU BCTPETUBIIETOCS C TacCTPOJIUPYIOMHUM "ACTpagHbIM"
mka3oM Ha koHuepre B CrapoM Ceete cpa3y nocie [lepBoit MupoBoii BoitHbI? CKa3aHHOE UM IIO
3aTEHUIMBON IIETIOYKE AaCCOLMAIMN BBI3BIBAET B MOEH MaMSITH TEKCT, HAITMCAHHBIA TPUILATH JIET
CIYCTSl COBEPIICHHO (M BO BCEX OTHOUICHUSX) HA HEro HEMOXOXXHM aBTOPOM. ABTOp 3TOT -
Jxeitmc bBonaywH, HErpUTSHCKUH POMAHUCT M MYOJUITMCT, C MJIAJICHYECTBA BBIPACTABIIUNA B
OKPYKCHHH MPUMEPHO TAKOH K€ MY3bIKH, OUY€Hb TOHKHUH IICHUTENh W TIIyOOKHI 3HATOK AaHHOTO
npenMera. A TekcT - ero HeOombmas HoBewia "bmo3 CoHHH", KOTOpYIO MHE XO4YeTcs
MPOLIMTUPOBAB elle Oosee MPoCcTpaHHO (YK BbI MOTEPIUTE, WIH KE MPOCTO MPOIMTYCTUTE HECKOIBKO
CTpaHHUI[ M IMEpPEXOAMUTE Cpa3y K CIEAylolleMy paszeny). Mecto u BpeMs JEHCTBUS 3TOM
"mxa3oBoi" (He TOIBKO (abynbHO, HO U TO BCEMY €€ CTPYKTYPHO-MHTOHAIIMOHHOMY CTpPOIO)
HOBEJUIBI - HLm-ropK nocsie Bropoit mupoBoii. YepHOKo)Hi pacckazuuk (psAoBON OObIBATEb-
CEMBbSIHUH CPEIIHUX JIET, MEJNKHUI CIIyXallnuii) BCTpeYaeT MHOTO JIET HE BUJIECHHOTO MM MIIAJIIETO
Opara CoHHH, elIe MOJPOCTKOM TpyOO MOPBABIIETO C HAM W POJUTEIBCKON ceMbeil, a HBbIHE -
O0oreMHOro CcyOBEKTa, TOJBKO YTO YJA4HO H30EXKAaBIIEro apecrta 3a MOTPeOIeHHE/IPOIaKy
HapKOTHKOB, U JI)Ka30BOT0 MUAHKUCTA, KOTOPBII Kak pa3 coOupaercs "MOCUIETh KOe-C KEM B OJTHOM
joroBe" W mMpuUriamaer Tyna crapiiero. GuHaNBHBIN anodeo3 pacckaza - UCHOJIHEHHE 0r03a B
HOYHOM KiIy0e, HO 3TOMYy HpEIUIECTBYET yJIWYHas CLEHa, NPUBOAMMAs MHOIO LEIMKOM, U
nocneayromas 3a Helt 6ecesa, OTKy1a 5 1aM HECKOJIBKO KIIFOUEBBIX (hpas..

"Ha TpoTyape HampoTHB, y BXOJa B 3aKyCOUHYIO, HECKOJIbKO YEJIOBEK YCTPOWIH IIO-
CTapOMOJHOMY pEIUTruo3Hoe cobpanue. B nBepHOM mpoeme CTOsl U CMOTpeNl Ha HUX IMOBap, B
IpSA3HOM OenoM NepepHUKe, C CUTapeToi B 3y0ax M ¢ UCKYCCTBEHHO BBIIPSIMIICHHBIMU BOJIOCAMH,
KOTOpBIE B JTydax 3aXOSILIEro COJHIA OTIMBAINA MebI0. Mallblllii U B3pOCIbIE, HIEILINE 10 CBOUM
JieJiaM, 3aMeJUISUT IIar ¥ OCTaHABIMBAJIKNCH TaM, TJI€ YXKE CTOSIIO HECKOJIBKO MOXKHIIBIX JIOACH U
JIBO€ 3a/IMPUCTHIX HA BUJ JKEHIIMH, KOTOpPbIE HA BCE, YTO MPOUCXOJIWIO HA YJIHIIE, CMOTPENHU TakK,
Kak OyATO ynuila OblUla WX BIaJCHUEM - WJIH, BEepHee, Biajenuieid. 11 Ha 3T0 OHM CMOTpeNu TOXKe.
CobOpanue Ber TpU CECTPHI B YEPHOM M OAWH Opar. Y HUX HE OBLJIO HUYETO, KpOME COOCTBEHHBIX
rosiocoB, 6ubnuii u OyOHa. bpaT Bo3HOCHI XBaiy, M MOKa OH BO3HOCHJI XBaJly, ABOE CECTEP CTOSIIH,
TECHO MPWKABIIMCH APYT K JIPYTYy, U BCE CBOMM BHJIOM, Ka3aJlOCh, TOBOPUJIM "aMUHB'", a TPEThs
cectpa ¢ OyOHOM 00Xoauia BCEX CTOSIIMX BOKPYT, M JIBa HJIM TPU 4YEJIOBEKa OpOCHUIM B HETO
Heckonbko MoHeT. [lotom OpaT yMosk, M cecTpa, coOupaBlIasicsi MOKEPTBOBAHHWSA, BbICHINANa
MOHETHI ceOe B JIaJIOHb U MEPEI0kKKIa UX B KAPMaH CBOETO JUTMHHOTO YepHOro miatbs. [lorom oHa
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nojHsu1a 00e PyKH U, TO BCTpsixuBasi OyOeH, TO yAapsis UM O APYTYIO pyKy, Hadana neTb. M BMecTe
C Hel 3amenu OpaT M JIBe ApYyrue cecTpbl. BIpyr MHE CTajlo Kak-TO O4€Hb CTPAaHHO CMOTpPETh Ha
9TO, XOTd TAaKUC YJIMYHBIC CO6paHI/IH s BUJACI BCIO CBOIO JKU3Hb. N we TONBKO s, HO U BCE, KTO
ceifuac OblT TaM, Ha yiuue. M, o1HaKO, OHM OCTaHABIMBAIUCH, CMOTPENIU U CIYLIAIu, U s TOXKE,
3aMepeB, CTOSI y OKHA. "OTo crapblii kopabns CuoHa, - menu oHU, u OyOeH B pyKax CecTpbl
PUTMUYHO MO3BSKMBAJ, - HA HEM ThICSIUM Tyl craceHHbIX!" B mpenenax nocsraeMocTu MX MEHUS
He ObUTIO HM OJTHOM JyIIIH, KOTOpas CIbliaia Obl TOT TMMH BIiepBbIe. Jla M HEe BUACIM OHU, YTOOBI
TaK y>X MHOTO JIeaJoCh BOKPYT Ul criaceHus Iyml. Jla u He 0cOOEHHO BEpUJIM OHU B CBATOCTh
Opata ¥ TpeX cecTep: CIUIIKOM MHOT'O OHU 3HAJIA O HHUX, 3HAJH, TJIe TC )KUBYT U Kak. JKeHITUHY C
OyOHOM, Ybe JIMIO CHUSJIO PAZOCThIO,  TOJIOC MEPEKPhIBAJI OCTAIbHbIE, OU€Hb HEMHOI'0€ OTJINYAJIO
OT JKCHIIMHBI, KOTOpas CTOoAJIa M CMOTpEJIa Ha HCEC, KCHIIMHLI C cnrapeToﬁ B MIICHUCTBIX
MOTPECKABIIUXCS T'y0ax, cO B3OUTHIMU BOJIOCAMHM, C JIUIIOM B IIpaMax U CHUHSKaX OT MOCTOSHHBIX
no0oeB, C TOPALIMMH KaK YIJM Tjia3amMu. Bo3MokHO, 00€ OHM 3TO 3HAIM, W IOTOMY, KOTJa
3aroBapuBalid JpyT C JAPYroM, YTO CIy4aloCh C HUMHU PEAKO, OJHA Ha3blBala JAPYIYIO CECTPOH.
Korz[a BCC BOKPYT HAITIOJITHWJIOCH IICHUEM, B JIMIIAX CMOTPCBIINX W CIYyIIAaBIINX J'IIOI[GfI mpousoniia
IepeMeHa, Ijlaza yBHJEIHU YTO-TO BHYTPH, MY3bIKa CIOBHO BBITSIHYJIa U3 HUX BEChb A1, U CaMO
BpEMsI, Ka3ajloCh, OTCTYIIUJIO OT Mpa4YHbIX, 03J'IO6J'I€HHI)IX, HU3MATBIX JIUII - KaK 6YILTO, mpo3peBaid To,
YTO UX XJET, OHU CTaJld UCKaTh MPUOEXKHUIA B TOM, 4TO Koraa-To Ob10. [loBap TpsxHyI rojoBoii,
yIBIOHYJICS, a TMOTOM OpOCHIJI CHUTapeTy M CKpBUICS B CBOEM 3aBeleHHH. Kakoi-To MyXdunHa
Halllapuj B KapMaHaX MeJIoYb U Telepb CTOSAJ ¢ MOHETaMH B pyKe, BCEM CBOUM BHJIOM BBIpaXkas
HCTCPIICHUEC, KaK 6yI[TO OH TOJIBKO 4YTO BCIIOMHHJI O HCOTJIOXKHOM CBHAAHHH I'AC-TO Ha TOH XKe
ynune. OH Ka3ajcs oueHb paccepkeHHbIM... [IeHue obopBasnock, OyOeH CHOBa cTaji Tapenkon JUIs
coopa moxepTBoBaHUM. PaccepikeHHBIH Opocui Tyda CBOM MOHETBI U HCYE3, €r0 IpPUMEPY
MOCJIeIOBAJU /IBE€ WM TPH JKeHIIMHBI. COHHU TOXE OPOCHII B TapeKy KaKyr-TO MEJIOoYb, I Ha
CECTPY B YNOpP U YyTh 3aMETHO YJIBIOAsCh. A MOTOM OH CTas mepexoauTs yhuily. [loxonka y Hero
Obula MEIJICHHAs, CKOJIb3SIIasi, BpPOJAE TOW, YTO y rapieMCKHX CTHJIAT, TOJbKO XOAWUT OH 3TOH
MOXOJIKOW B CBOEM COOCTBEHHOM pUTME..."

He pacceinaTbest Ha KyCKH

Tenepr pacckazunk u COHHH YK€ U3 OKHA KBapTUPBI CMOTPSAT , "KaK Ha APYroil CTOpOHE
VIIHIIBI 3aKaHYMBaeTCs coOpanue. Tpu cecTpbl U OpaT, CKJIOHUB TOJIOBHI, Tiesn " XpaHu Bac bor 1o
HOBO# BcTpeur ¢ Hamu'". Jluiia ciaymaronmmx Ka3anuch oTpenieHHbIMU. [IoToM mecHs KOHYMIach,
KydKa JIFOJICH paccesulach... TPU JKCHITUHBI U OJWHOKUN MY>KYMHA MEIUICHHO IUIM IO YIIHIE. -
Korna ona nena, ckazan CoHHH pe3ko, OyITo mepecuinnBas cedsl, - ee rojloc Ha MUHYTY HarlOMHUI
MHE TO, YTO YyBCTBYEIIb MOJI TEPOMHOM, KOT1a OH B TBOMX BeHax. OT HEro To *apKo, TO XOJIOIHO.
N yxomgumb kyna-to. U... mosBnsercs yBepeHHOCTh... MIHOrna 6e3 3Toro 4yBcTBa HE OOOMTHCH...
Hexotopsim 310 HyxHO. - UTOOBL.. urpars? - ...Jlen1o He B urpe naxe, a B TOM, UYTOOBI
MPOJEPKATHCS, BHITSHYTh. BBITAHYTHh BO BceM. - OH Haxmypuwics, MOTOM ynblOHynca. - He
pacchInaThest Ha KyCcKu... - Korma s ciayman 3Ty KeHIUHY, MEHsI BAPYT CIOBHO YJIapHIIO: CKOJIBKO
K€ OHa JOJDKHA Obla MepecTpanarh, 4TOObl Tak MeTh. TOIIHO Jenaercs, Kak MOAyMaellb, YTo
JIOIA CTOJBKO cTpadaroT... Jla, u3bexars ctpamanuii Henb3si. Ho mogm ObroTcs, OGapaxTarorcs,
UAYT Ha BCe, YTOOBI HE MOTOHYTh B CTPaJaHUM, YTOOBI yAEpKAThCS Ha MOBEPXHOCTH M JIeaTh
BHJI... B 001IeM, Kak Thl. Kak OyTO YeIOBEK Y4TO-TO HATBOPWII | 3a 3TO CTpajaeT. Thl HOHUMaSHIh?
...Ckaxxu, Thl TOHUMAEIIh, - €r0 TOJIOC TPEOOBA OTBETA, - 32 YTO CTPATAIOT JIFOIU?

- [Ipomry Te0s1, MOBEph MHE B OJTHOM, - CKa3al s, - I HE X049y BUAETh, KaK ThI... OCXKHIIb OT
CTpaJlaHHi... B MOTHITY. - Sl He mobOery oT CTpaJaHuii B MOTHITY, - CyX0 3aMeTusl COHHH, - a €CITH U
nmobery, To He ObicTpee Apyrux... MHoOrma Tak >KyTKO ObIBaeT Ha JAyIlie, BOT Belb Oela B 4eM.
bponunib mo 3TUM ynuiam, 4YepHbIM, BOHIOYMM, XOJIOJAHBIM, U IOTOBOPUTH HE C K€M, HH OJIHOM
KUBOW 3aJIHUIIBI HET, U XOTh ObI YTO-TO CTPSACIOCH, U HE 3HACIIb, KaK OT ATOr0 M30aBUTHCS - OT
3TOro yparaHa BHyTpu Te0s. He Moxkenib paccka3aTh 0 HEM M HE MOXeEIIb C HUM JIFOOUTh, a KOT/1a,
B KOHIIE KOHIIOB, MPOOYyeNIhb MPUHTH B DKCTa3 M IMEpelaTh BCE B UIPE, OKA3bIBACTCS, YTO TEOs
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HEKOMY ciymaTh. M mpuxoauTcs ciyliaTh caMOMY, U Thl CIyIIaellb... beIBaeT, 4To Thl TOTOB Ha
BCe, JIMIIb OBl UTpaTh, - TOTOB JaXke mepepe3aTh Topiio coOCTBeHHOU MarepH. - OH 3acMmesuics U
MIOCMOTpEIT Ha MEHS: - WIIM CBoeMy Oparty. - [Torom BIpyr cpa3y mpoTpesBel: - wiu cede camomy. -
W mnocne xopotkoro momuyanus no0aBui: - Tel He BonHyiicsa. Ceifuac y MeHS Bce B MOpSIKE, U
IyMalo, 9To Tak u ocraHercs. Ho s He Mory 3a0bITh...rae moosBai. He gusmuecky, a - Tae st ObLT 1
B ueM s ObUL... 3Haellb, MHOTA 51 ObLT IJIe-TO JalieKO-/1aJeKo, s YyBCTBOBAJ, UTO BOT OHO, BO MHE,
Thl NoHUMaewb? 1 torga st urpai... HeT, 1a)ke He S: OHO CaMo JIMJIOCh U3 MEHsI, ObLIIO BO MHE - U
BCE... B T€ BPEMEHa CIy4ajoch, YTO s JeNaj ¢ JIOJbMHU CTPAIIHBIC BEIIU... A ObIBAJIO, 5 OCTaBaJICA
0e3 mpurora, 6€3 MecTa, Tie TPEKIOHUTD TOJIOBY, A€ MOXKHO ObUTO OBI CIyIIaTh; S HE MOT HANTH
TaKOro MECTa U CXOAMII C yMa, JIelall C COOOM CTpallHble Bellld, ObUl cTpamieH s cels... S Obin
OJINH, COBCEM OJIMH Ha JTHE Y€r0o-TO, BOHIOYMH, MOTHBINA, TUIAUYIIHA, TPACYUIUNCI, U HIOXAN €€ -
MOHUMAEIb ThI? - HIOXal COOCTBEHHYIO BOHB U IyMall: yMpPY, €CJIM HE CMOTY BBIPBAThCS U3 HEe, U
B TO K€ BpeMsl 3HAJI: YTO sl HU JIENar0, 51 TOJIBKO TIIy0Ke U TiIy0ske B Hel yBs3ato. U s He 3Hau... He
3Hal0, JO CHUX IOp HE 3HAK, B 4eM TYT Jeno... Ho 4To-To MHe Bce Bpemsi HallenThIBaJIO, 4YTO,
MOJKET, 3TO TaK M HY>XHO - HIOXaTh COOCTBEHHYIO BOHb, HO §I CUMTaJ, YTO CTaparoCh HE JejaTh
3TOro, W... KT0 OBl Mor 3T0 BbIHecTH? WM oH 3amonuan.. ConHIE yHuio, TycTenu cyMmepku. S
CMOTpEJI Ha €ro Juuo. -Bce MokeT HauaThCs 3aHOBO, - CJIOBHO Ipo ceds ckasan ConHu. - Bee
MOXKET HAuaTbCid 3aHOBO. XO4y, 4TOOBI Thl 3TO 3Hajl. OH CHOBa TOBEPHYJCS K OKHY M CTal
cMOTpeTh. - CKOJIBKO HEHABUCTH, - CKa3all OH, CKOJIbKO HEHAaBUCTHU, HUIIETHI U Jr00Bu! Yyno, uto
OHH €11I€ HE B30PBAJIU ATy yauLy'".

"Pa3Be a1 rpymy?"

Cpenu myma u rama, ajJlKOroJIbHBIX MapoB U KITyOOB TaOa4HOTO JbIMa "OTPOMHBIA YEpPHBII
4enoBek" - UX KOHTpabacucT U nujaep mo npo3suily Kpeos, ObIBIINMI Ha MHOTO JIET CTapIle BCEX;
HEOOJIBIIION, KOPEHACTHIN, YEPHBIM KaK yroyib OapaOaHIIUuK U APYTHE WICHBI aHCaMOJIsI, Typavyach B
noJycymMpake Kabaka OKOJIO TMOJAMOCTKOB, CIIOBHO HapOYHO OTTSATMBAIM Hadajao pabotel. "CaeT
ACTpajJbpl HE MOMajail Ha HUX, XOTs ObUI COBCEM DSIIOM; M KOTJa sl CMOTpEN, KaK OHM CMEIOTCH,
KECTUKYJIUPYIOT U XOJAT, YTO OHU BCE BPEMs CTPALIHO 3a00TATCS O TOM, YTOOBI HE BCTYIHTH B
Kpyr cBeTa; OyATO €cClii KTO-TO M3 HUX BOWIET B 3TOT KPYyT CJIMILIKOM CTPEMHUTENbHO, HE
pa3ayMbIBas, OH TYT k€ MOruOHeT B IutaMeHH." IlepBbIM MalleHbKUI Kpemblll BCTYNMJ TyAa U
MIPUHSIUICS BO3UThCS ¢ OapabaHaMu, a MOTOM, "HasiCHU4Yas U B TO K€ BPEMsI OYEHb LIEPEMOHHO,
Kpeo:n B3sim CoHHM 32 JIOKOTh U MOBEN K posutio. JKeHckuit ronoc BeIKpUkHYJ UM COHHHU, KTO-TO
3axsonai, 1 CoHHM, TOKE NMasCHUYAsl U TOKE OYEHb LIEPEMOHHO, HO TPOHYTHIH, 10-MOEMY, 110 CJIE3,
- XOTSl OH BOBCE HE CTapajics MOKa3aTh 3TO BCEM M KaKIOMY U He cTapajcs CKpbITh, a Aepkai ceos,
Kak 1mojo0aet MmyxunHe, - COHHHU 3ayJBIOaJICsl BO BECh POT, MPHIIOKMIT 00€ PYKH K CEPIILy U HU3KO
noxyioHuscs. Kpeon nmomen k koHTpadacy, a Apyrou, XyAOIMAaBbli U CBETIO-KOPUYHEBBIH, OJHUM
MaxoM B3JIeTeNl Ha 3CTpaldy U B35l B pyku TpyOy. Temepr Bce OHM OBbLIM Ha CBOMX MECTax, W
aTMocdepa Ha 3CTpajie U B 3aje cTaja MEHAThCS, I'ycTeTh. KTo-TOo mopomien K MHUKpO(OHY H
o0BsiBIIT MX. ['onoca 3aTuxim HE cpa3y, W y CcToWkW 3ammkand. Oduiumantka Kak Oe3ymHas
HOCWJIACh MEXJYy CTOJMKaMH, MPUHHMAs NOCIETHHE 3aKa3bl, MapOYKW Hayall yCaKUBAThCS
MOTECHEM, U CBET, MaJaBIIN Ha 3CTpaay, CTal CUHUM. B HEM, B 3TOM CBETe, BCE YETBEPO Ka3AJIUCh
Tenepp coBceM apyrumu. Kpeonm B mocnennHuil pa3 oOBen B3IVISIIOM 3CTpaiy, CIOBHO Kelas
YIOCTOBEPUTHCS, YTO BECh €0 KYPSATHHK Ha HACECTe, MOMAIPBITHYJ W yAapwui 1o KoHTpabacy. 1
OHU Hayayu. 5 3Har0 0 My3bIKe JIUIIb TO, YTO HE MHOTO HalaeTcs JIro/ied, KOTOpbIE M0 HACTOSILEMY
XOTh pa3 ee ciablmanu. M naxe B Tex peAKuX cllydasx, KOIrJla YTO-TO OTBOPSIETCSI BHYTPU HAc U
MY3bIKa BXOJUT, TO, YTO HaM CJBIIINTCS B HEW MIIM YTO TOBOPAT HAM O HEHl Apyrue, - BCEro JIUIIb
JUYHOE, 4YacTHoe, mnpexopsmee. Ho uernoBek, KOTOPBIH TBOPUT MY3bIKY, CIBIILIUT HHOE, OH
BCTYINAeT B €IMHOOOPCTBO C PEBOM, MOJHUMAIOLUIUMCS U3 O€37HbI, U 00y3/]bIBaET €ro B TOT MHUT,
KOI'Zla 3TOT PEB I'OTOB COTPSICTU BO3AyX. 10, YTO CHBIIIMT OH, - COBCEM MHOTO MOpAIKa, Ooiee
CTpalllHOE, ITOTOMY 4YTO O€3 CJIOB, U MOTOMY TOpxecTBylomiee. M Korjna TOp>KeCTBYET TBOPSLIMHA
MY3bIKY, €r0 TOPXKECTBO Takke U Haute. S He cBoauia B3maa ¢ auua Connu. JIuno y ConHu Ob110
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CMSITEHHOE, OH CTapajicsi BOBCIO, HO BIIOXHOBEHHE HE Mpuxoanio. M MHe ka3anmoch, OyATO BCe Ha
3CcTpaje KIyT €ro - *IyT U B TO ke BpeMs noarankuaioT. Ho, mpurmsnesmmce k Kpeony, s
MOHsII, 9TO 3T0 OH, Kpeon, Bcex nux caepxuBaer. OH UX Aepikajd Ha KOPOTKOM TMoBojke. Tam, Ha
3CcTpaje, OTOMBAs TaKT BCEM CBOMM TEJIOM, NMPHUYUTAsl HAa CTPYHAX, C HOJIYIPUKPBITBIMU TIa3aMH,
ciymasi BceX, oH ciyman Connu. Mexay HuMm U Connu mmen auanor. OH xorten, yToosl COHHU
oTOpBaJics OT Oepera u BhIlIeN Ha MTyOOoKyto Bogy. OH CBUIETEIbCTBOBAI, YTO TOT, KTO IUIBIBET IO
riyOOKOHM BoJe, HEe 0053aTeIbHO JOKEH ObUI MOTOHYTh: OH ObIBaJl TaM U 3HaeT. M xouer, 4TOOBI
Connu 3Han Toxe. OH a1, 4ToOsl nanslkl COHHY Ha KiIaBHIIax ckasan emy, Kpeony, yto ConHn
yxe 1ibiBeT. A noka Kpeon ciayman, CoHHM rze-To IiTyOOKO BHYTpH ceOsl Masicsi, Kak MOJ
ObITKOM. /o 3TOro s HUKOrAa He 3aXyMbIBAJICA HAJ TEM, KAaK CTpAIlHbl OTHOLIEHHS MEXIy
MY3BIKAHTOM W €ro MHCTpyMeHTOM. OH [IOJKEH HAINOJHHUTH €ro, 3TOT MHCTPYMEHT, JbIXaHHEeM
KHU3HHU, COOCTBEHHBIM CBOMM JbIXxaHHMeM. OH JIOJDKEH 3aCTaBUTh €ro BBIMOJIHATH TO, YTO OH,
MY3BIKaHT, XO4eT. A POsIb - 3TO BCErO JIHIIb POSIIb, CTOJBKO-TO JI€PeBa, MPOBOJIOKH, OOJBIINX
MOJIOTOYKOB M MAJICHBKHX, U CJIOHOBasl KOCTb. Thl MOXEIIb BBDKATh M3 HErO CTOJIBKO-TO, U HE
Ooutblie, HO €IMHCTBEHHBIN CIIOCO0 y3HATH, CKOJIBKO UMEHHO, - 3TO CHOBA M CHOBA 3aCTaBJIATh €T0
JenaTh BCE, YTO TOJBKO MOXHO. A BeIb IMpOHUIO yke Ooiblle roja ¢ Tex mnop, kak CoHHH
MIOCJIEIHAN pa3 cujaeln 3a posieM. VI HeHaMHOro Jiydiie, 4em TOrza, JIAAWiI OH TElepb CO CBOEHU
’KHM3HbIO, BO BCIKOM CIIyyae ¢ TOH, YTO MpocTUpanack nepel HuM. OH U HHCTPYMEHT 3allMHAIIUCh,
Opocanuch B OJIHY CTOPOHY, IMyTaJIUCh, OCTAHABIMBAINCH; OpPOCAIMCh B JIPYTYIO, yAapsuluCh B
NaHMKY, KPY>KHJIM HAa MecTe, HAaUMHAJIM CHAayasia; BOT OHU Kak Oy/ATO HALlUIM HalpaBJeHUE, HO HET,
CHOBA 3aMETaJUCh B MaHUKE, OMTh 3acTpsuid... M Bce xe, HaOmonasa 3a nauuoM Kpeona, koraa
3aKaHYMBAJICSl MEPBbIM HOMEpP, s MOYYBCTBOBAI: YTO-TO CIYYMJIOCh, YTO-TO, YETrO YLIM MOHU He
yCIBIIANIH... To4YTH Oe3 may3sl Kpeon Hadanm HEYTO COBCEM Jpyroe, OHO 3BYHaJO NPSIMO-TaKU
capaoHuuecku - "Passe s rpymy?" U, 6yaro no komanae, CoHHU Havyall Urpats."

Yama raesa

Uro-to cTponysoch - u Kpeon ormycTtun noBoaps. CyXxol MaJeHbKHI YepHBIH 4eloBeYeK
CKasall 4TO-TO CTpalrHoe Ha cBoux Oapabanax. Kpeonm orBetmi, 6apabaHbl orpbi3HYIHCH. Tpyda
Hayajla HacTauBaTh HEXHO M TOHKO, HEMHOTO OTYYXKIEHHO, ObITh MOXeT, - u Kpeon ciyman,
KOMMEHTHPYSI BpeMsl OT BPEMEHH, CyXOW U CyMpayHbIi, CIIOKOWHBIN U CTAapblil. A MOTOM BCE OHU
BCTPETUIUCh CHOBa, 1 COHHM CHOBa CTajl OJAHMM U3 WIEHOB ceMbH... Kak OyITo HexaaHHO-
HEraJlaHHO OH OOHApYXXWJ TOJI CBOMMHU TalbIlaMH HOBEXOHBKHH pOsIb, 4YepT Te OTKyda
B3sBImiics. Kak Oy/aTo oH mpuiTH B ce0si HE MOT OT 3TOTO OTKPBITHSA. U Kakoe-To Bpemsi, paaysich
3a CoHHHM M T03a0bIB 000 BCEM OCTaJIbHOM, OHH CJIOBHO COTJIAIIAINCh C HUM B TOM, YTO [,
HOBEXOHBKHE POSUIN - 3TO IPOcTO 3A0poBo. [loTom Kpeon BeicTynuil Bnepen u HamOMHWI UM, YTO
urparoT oHu 01r03. OH 3aTPOHYN YTO-TO B KaXKJIOM U3 HHX, 3aTPOHYJ YTO-TO BO MHE, M MY3bIKa
cTaJjla PY>KUHUCTEN U TITy0Ke, a BO3AyX 3alyIbcupoBai oxuaanueM. Kpeon Hauan paccka3plBaTh
HaM 4YTO Takoe 0103 U 0 ueM oH. OKa3bIBaeTcs, He O YeM-TO OueHb HOBOM. HoBbIM nemanu 61103
OH CaM M €ro MaJIbYMKH, KOTOPBIE TaM, HaJl HAMH, PHCKYsl O€3yMHEM M CMEPTHIO, HCKAlld HOBBIC
MyTH 3aCTaBUTh HAC cIbIaTh. FIOO XOTS MOBECTh O TOM, KaK MBI CTPaJiaéM U HacIaXIaeMcs, U O
TOM, KaK MbI TOP>KECTBYEM IOOE€y, COBCEM HE HOBA, MbI JOJIKHBI CIIBIILIATh €€ CHOBA U CHOBA.
Jlpyroii HET, B 3TOM Mpake HEeT JJIsl Hac Ipyroro ceeta. M moBecTs 3Ta, Kak yTBEpKAAJIU €ro JIMUIIO,
€ro TeJOo, €r0 CUJIbHBIE PYKH Ha CTPYHAX, MEHSIET CBOE 00JINYLE OT CTPaHbl K CTPAHE U CTAHOBUTCS
Bce riy0Oke W TIyOke OT MOKOJIeHHs K mokosneHuto. Ciymaiite, kazamoch, roBopun Kpeodn,
ciymaiire: ceitaac Oyzaer 6103 Conan. OH cooOmMI 00 3TOM MaJIEHPKOMY YEPHOMY YeJIOBEUKY Ha
OapabaHax U Ipyromy, CBETIO-KOpUYHEBOMY, ¢ TpyOoil. Kpeon Gomnbiie He moarankuBan CoOHHH K
BOJIE - OH JKeJlaJl €My CUacTJIMBOIrO IIaBaHUS. A MOTOM OH OTCTYNWJ HazaJl, OYeHb MEJJIEHHO,
3aMOJIHUB BO3[yX CMENbIM MPHU3bIBOM: IycTh COHHM CKaxkeT 3a cebs caM. OHM coOpaliuch BOKPYT
Connu, n Connn urpait. To onuH, TO Apyroi U3 HUX, Ka3ajaoch, TOBOpmI: amuHb. [laneibr CoHHI
HATMOJHWJIM BO3JIyX JKU3HBIO, €r0 JKU3HBIO, HO 3Ta KU3Hb BMemlana B ceba Tak MHoro apyrux! U
CoHHM BepHYJICS K caMOMY Hayaly M Haudaja ¢ MPOCTOTO U SICHOTO - C NEpBOM (pa3bl MecHUu. A
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MOTOM OH Haual JIeNaTh e CBOeH. DTO OBUIO MPEKpPaCcCHO, TIOTOMY YTO OH JeJall 3TO HE TOPOISCh
[IOTOMY YTO TEeHeph B 3TOM He ObLIO M ciena crpaganus. Ciymas, s OyATO y3HaBall, C KaKUM
TOPEHBEM OH JOCTHI 3TOrO, U KaKO€ TOpPEeHhE HYKHO HaM, YTOOBI TOXKE JOCTHYb, M KaK Ham
n30aBUThCA OT cTpasanuil. CBoOoa ObLIa rAe-To TyT, COBCEM PSAZOM, U MHE CTaJO SICHO HAKOHell,
YTO OH MOJKET IMOMOYb HaM CTaTh CBOOOJHBIMM, €CJIM TOJIBKO MbI Oy/e€M CIIyIIaTh, YTO CaM OH HE
CTaHeT CBOOOJIHBIM, [TOKa He cTaHeM cBOOOJHBI Mbl. Ho mosiem GUTBBI 1M1I0 ero Oosblie He ObLIO.
51 3Hanm temepb, UTO OH MPOLIENT M YEpe3 YTO €My HPEJICTOUT MPOUTH, MPEXKAE YEeM €ro Teyo
ynokoutcs B 3emie. OH oBiajen €10, 3TON JUIMHHON HUTBIO, U3 KOTOPOM MBI 3HAJIM TOJIBKO OTLA U
MaTh, U celyac OH OTJIaBaj €€ - KaK JIOJKHO OBITh OT/IaHO BCE, YTOOBI, IPOMIS Yepe3 CMEPTh, KUTh
BEYHO. S CHOBa yBUEN JIMLIO MaMbl U BIEPBbIE IOYYBCTBOBAJ, KaK 0OJbHO KAMHU ITyTH, KOTOPBIi
OHa TpONUIA, JOJDKHBI OBLIM PaHUTH €€ HOTH. S| yBHIEN OCBEUICHHYIO JIYHOW OpOTY, I/Ie yMep
Opat Moero oTua <yOWUTbIH NbSHBIMHU O€NbIMI>... S| CHOBA YBHJIEIN CBOIO IOUYPKY, U CHOBA OLIYTHJI
Ha cBoeil rpynu cie3sl M3aben, u, HoOYyBCTBOBAJ, YTO Y MEHS CAaMOT0 Ha Iiia3axX BOT-BOT BBICTYIIST
cie3sl. I B TO e Bpems s 3HaJ, YTO 3TO COBCEM HEHAJOJI0, YTO MHUP XKAET HAC CHapyXH,
rOJOJHBIA, Kak TWUrp, U Oeda MmpocTepiachk HaJ HaMU U HET el koHma u Kpas. [lotom Bce
koHumnock. Kpeon u CoHHM OOJIErYeHHO B3JOXHYJM, HACKBO3b MPOMOKILIHUE, YJbIOAIOIIUEcs 10
yuiei... OHu Beceno OoJiTanu TaM HaBEpXy, B CHHEM CBETE, U UY€pe3 HEKOTOPOE BpeMs s yBUAEI,
KaK JIeBYIIKa CTaBUT Ha POsUIb <3aKa3aHHBIN cTapIIMM OpaToM> BUCKU ¢ MOJOKOM Juist CoHHH. OH,
Ka3aJI0Ch, 3TOr0 HE 3aMETWJ, HO Nepe]l TeM, KaKk OHM CHOBa Hauyaiau urparb, COHHU OTIHI U3
CTaKaHa M IOCMOTpEN TyAa, I'e s CUACI, U KUBHYJ. [IoTOM OH mocTaBmi €ro Hazaj, Ha KpBIIIKY
posuisa. U s MeHs1, KOr/ia OHU 3aUrpajid CHOBA, CTAKaH 3TOT CBETHJICA M BCIBIXMBAJ HaJ T'OJOBOI
Moero Opata kak siBneHHas damia rHeBa." (bmio3 mns Connw/Beiinu w3 mycteian, M., 1974.
nepeBo] P.PriOknHa)

Kak Bugum, mns Jxerimca bonaynHa (a OH XOpOIIO 3HAN, O 4eM Tucai) "TBOpYECKOe
3amanue” JpKasa B AMOXy Ou-0oma BBITIISAIENIO JOCTATOYHO TPO3HBIM M ycTpamarommm (OTKp.
14:9).

Menutanusa

B 3akmrouenue IMPUBOAUMBIX MHOIO MTPOCTPAHHBIX BBIACPIKCK, IMO3BOJJAIOMIUX XOTIA 61:1
KOCBEHHO CYIUTh O TeX "3amaHusax'", 4TO MOTHBHPYIOT HauOojee 3HAYNUTEIbHBIC MPOU3BEIACHUS
JpKa3a pa3HBIX TEPUOJIOB, XO0YYy MPOIMUTUPOBATH OJHOTO W3 JHIEPOB-pePopMaTOpPOB "HOBOWA
BOJIHBI", 110 MacmiTabaM TajaHTa OJU3Koro K DJUIMHTTOHY. O0a OHU OTHIONb HE CIyYalHO IEHWIN
ApyT Apyra O4€Hb BBICOKO, IIOATBEPKICHUEM YEMY CIYXKUT COBMECTHAsl MX IIacTHHKA (A [Jroka
- npennpusitue penuaiiiee): Duke Ellington and John Coltrane (1962).

Nmeertcs nokymeHTanbHoe cBuaeTenbcTBO [xona Konrpeiina o "3aganuun" croutsl A Love
Supreme (Bricuras JIro0oBw), 3anmucanHoi 9-ro jgekabps 1964 roma, o3HaMeHOBABIICH COOOMU
KOPEHHYIO CMEHY €T0 UACHHO-XYJA0KECTBEHHBIX OPUEHTHUPOB U OCTABIICICS, IO MHEHUIO MHOTHX,
BEPLIMHOM BCEr0 UM CO3JJaHHOTO.

Cpa3y mnpu3HaoCh: TBepAbIX (OpMajbHBIX OCHOBaHHMI ycMaTpuBaThb TaM OECCIOPHO
XPUCTUAHCKME MOTHBBI y MEHS HET. XOTS €ro JAel CO CTOPOHBI OTIa OBUT METOAMCTCKHM
CBALICHHUKOM, HEHM3BECTHO, MCIBIThIBAN Ju KonTpeilH kakue-mubo penuruo3Hble 4yBCTBA [0
Hayala MIECTHIECATHIX TOJOB, a MOIKE - NPUHAICKAT JIM OH KAKOW-THOO OmpesesieHHOMI
koH(peccuu. OH HUTAEC U HUKOT/AA (BO BCAKOM CiIydae - MyOJUYHO) HE MPOBO3IJIAIIAl NCIIOBEIaHNE
EBanrenus, He KacaJcs HEMOCPEACTBEHHO OMOICICKONW TEMAaTUKU U CPEIM €TO HHCTPYMEHTATBHBIX
MbEC, OYEBMJIHO MHCHUPUPOBAHHBIX TpPagUIMedl COUPUYYd3JIC W TOCHEeN3, si MOTy ceddac HalTu
JUIIb TPU C MOAXOASIIMMU crona HazBaHusMmu: "Spiritual”, "Dear Lord", u "The Father, and the
Son, and the Holy Ghost". B cBoux yCTHBIX BBICKa3bIBAaHUSAX B MOCJICIHHE TOJbI )KU3HH KonaTpeitn
cchlayics mpeumylnecTBeHHO Ha Kpumnamyprtu, muctukoB Cydu u KabGGamy, Bcerma roBops,
onHako, o "emuHOM bore", kak "OKOHYATENBHOW pPEATBHOCTH", TIPUYEM y €ro COOECETHHKOB
CKJIQ/IBIBAJIOCH BIIEYATIIEHUE, YTO TAKOW PEalIbHOCTHIO JJIsi Hero Oblia cMepTh. MHe, pazymeercs,
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KpallHe TPyJHO CyAWTb, HO TyT OIIYyIIAETCS M HE JAET IOKOsA Kakoe-To mporuBopeune. Kak,
HanpuMep, noHuM Pack UM cMepTh B JaHHOM citydae? Bupaencs nmm emy B Hell MONHBIA (uHa,
HeObITHE, HUPBaHA, WK JK€ BCE-TaKHU MPEI0KHUIAIOCH U BOCKpECeHUE?

Kak pacckazpiBanmn cam KoaTpelH, uaesi CIOMThI BHE3AIHO OTKPbUIACh €My LEIHUKOM, C
Hayaja ¥ J0 KOHIIa, Mociie MHOroyacoBoil meautanuu. [lo cinoBam ero marepu "J[>)KOHYy sSIBHIIOCH
BujeHue bora npu ee counHennu. OH TOBOPUJI, YTO TaKU€ BUJCHUS SBJSUIUCH K HEMY MHOTO pa3 BO
Bpemsi urpbl. M 3T0 OBUIO CMEPTENBHO CTPAIHO, TIOTOMY YTO KOTrja KTo-Tubo yBumuT bora, To
CcKOpo ympeT" (ee CbIH CKOHYAJICS JBa C IMOJOBHUHOM roja CIyCTs, U MaHUXHJA MO0 HeMy ObuLia
coBepireHa npenoaooHeM Pansdom [lerepconom npu y4acTun HKa30BBIX MY3BIKAHTOB BO TJIABE C
Opuerrom Konmanom B Jlrotepanckoil uepkBu CB.Ilerpa, uro Ha Jlekcunrron-ABeHio B Hblo-
Hopxke). Cam xe KonTpeiin roBopui o cMepTH (GHnocopudecky, Kak o IpeaMeTe oObIYHO Gece/bl,
coobmaer ero O6umorpad (Chasin' The Trane: The Music and Mystique of John Coltrane, by
J.C.Thomas. 1975). ¥ mens, Bo BCAKOM cilyyae, ocTaercsi Brnedatienue, yto bor y Konrpeiina -
nuyHbelid bor, bor-tBopen, bor, He pe-wHKapHUPYIOUTUH, HO CO3JAIOIMINUNA CBOM 0OJIarogaThio
YeJI0BEKa 3aHOBO, KaK B 3TOM KU3HU, TaK U 10 OKOHYAHUHU BPEMEH.

Bnpouewm, pemaiite camu. Bot 1Ba TekcTa (B MOEM JOCIOBHOM MEPEBO/IE), TOMEIICHHBIE Ha
KoHBepTe anbOoma A Love Supreme: aBTOpckoe oOpalieHue K CIymaTensM CIOUTHI (C HeOOIbIoit
Kymtopoil) u 3aBepuiatromuii ee [lcagoM (MHTOHAMOHHO apTUKYJIUpoBaHHBIM KonTpeliHom Ha
comnpaHo-cakcoOHE KaK PEYUTATHUB, XOTSA U COCTOSIIUNA U3 OJHUX TOJBKO TJIACHBIX 3BYKOB, HO
MO3BOJISIOIIMMA PACTIO3HATH B HUX OYKBaJbHO KaXKIBIA CIIOT U KaXKJI0€ CJIOBO).

Broicuias JJ1000Bb
JIOPOI'OM CIYILIATEJIb:

Bcesikas XBanma Jla byner bory, Komy Bces XBana Ilpuumtaercs. Ilocnenyem 3a Hum
HEOTCTYIIHO IO MyTH mnpaBenHocTu. CkazaHo Benb: "umure u oOpsmere”. Tonpko depe3 Hero
MO>KEM MBI MO3HATh caMble uynecHele napbl. B 1957 rogy g ucneitan, no 6mnarogatu boxued,
JTyXOBHOE TpoOYyXKJACHHWE, TMpuBeAIIee MEHsS K Oosee Oorartoif, Ooyiee HaCBIIMIEHHOH, OoJee
MPOAYKTUBHOM KU3HU. B 3TO Bpemsi, HCTIOTHEHHBIH 0J1arogapHOCTH, 1 CMUPEHHO TPOCHI 1apOBaTh
MHE BO3MOYKHOCTb <CPEJICTBa> U YECTh JENATh APYTUX JIOACH CYACTIUBEE IMOCPEICTBOM MY3bIKH.
51 gyyBcTBY10, 4TO 3TO0 MHE OBLIO AapoBano 1o Ero munoctu. BCS XBAJIA BOI'Y.

Ho Bpems mno, 1 y MeHs HACTYNWJI NEPUOJ HEPEIIUTEIBHOCTU. Sl YKIOHUIICA B CTOPOHY,
YTO IPOTUBOPEUYHIIO TaHHOMY MHOIO O0OETY U BeJIO MPOYb OT AOCTOMHOTO MyTU. OTHAKO B KOTOPHIiA
pa3, K MOEMY CUYaCThIO, IO TBEPAOH U MIJIOCTUBOM pyKoW boknei s BHOBB ITOJIyYHIJI U BOCIIPUHSLI
BecTh 0 Ero BeeMoryiecTse, 1 Hael Hyxae B Hem, u nonson 3asucumoctu ot Hero.

Teneps s xouy ckazars BaM: UTo OB HM POUCXOAMIIO, 3TO Beeraa oT bora. On 6maronarex
u mMwioctuB. [lyTh ero nmexuT uepe3 000Bb, B KOTOpoil mpebbiBaeM MbI Bce. [lonctune, 310
Bricmrast JIto60Bb.

Jrot ansboM - cmupenHoe npuHomeHne EMy. ITombitka cka3ate: "BJIAT'OJJAPIO TEBS,
BOXE" nocpencTBoM Hariei paboThl, - Kak JAeaéM MbI TO e caMOoe B HAIlIUX CepAllaxX U HAIIUMHU
ycramu. Jla momoxeT u ykpenut OH BCeX JI0JIeH B KaKI0M 0JIaroM HauMHAHUH.

My3bika 3/1ech NpecTaBieHa B 4eThlpex dacTsax. [lepas HaszwiBaeTcs "llpusHaTenbHOCTD",
Bropasg - "Pemmmocts", Tperps - "HcnonHeHue", a 4yerBepras, M INOCIEAHAS YacThb €CTb
My3bIKaJIbHASI JeKJIaMallis CKBO3HOM TeMbI - oHa HasbiBaeTcs "[lcamom". <...> Jla He 3a0yaem, 4To
B COJJHEYHOM CHSIHUM HAIIUX >KU3HEH, CKBO3b I'PO3bI U MOCIE JT0XK/sl, BCE ToJbKO uepe3 bora, Ha
Bcex myTsaX U BoBeku. C m1000BBIO KO BCeM s Oytaromapto Bac, Jxon Konrpeiin.

BBICHIASI IOBOBb
S cnenaro Bce, 4TO MOTY, YTOOBI OBITH AocTOMHBIM Tebs, O boxe.

Tak 10oKHO OBITH BO BCEM.
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bnaronapro Te6s1, boxe.

Mup.

Hert nuxoro npyroro.

bor ecTb. 3TO Tak mpeKpacHo.
bnarogapro Te6s, boxe. bor ects Bee.
[Tomorn Ham W30BITH HAIIIK CTPAXU U CIA0OCTH.
bnarogapro te6s, boxe.

B Tebe Bce BO3MOIKHO.

Mg1 3HaeM. bor co3man Hac TakuMH.
He otpsiBaiite rias ot Hero.

bor ectb. Beerna 6b11. Beerna Oyner.
Yro 651 HU OBLI0... 3TO bor.

Ouxu OnaromaTed ¥ MUJIOCTHB.

CamMoe BaxkHOe - 51 3Haro Te0s.

CJ'IOBa, 3BYKH, pC€Ub, JIIOAU, IIaMATb, MbICIHU, CTPAXWU W YYBCTBA - BpEMA - BCC
COOTHOCHUTCH,... BCEC U3 OJHOI'0O... BCE B OJHOM.

Jla 6marocimoBerHo ums Ero.

BomnHbl MBICTH - BOJHBI TEIJIa - BCe BUOpalnu - Bce MyTH BeayT K bory. bnarogapro tebs,
bor.

[TyTs ero... Tak mpeKpaceH... Tak OJaroaTeH.
Tax munoctus - bnarogapro Te6s, bor.

O,Z[Ha MBICJIb HpOI/IBBO,Z[I/IT MUJIJINOHBI BH6paLIH1>’1 U BCC, UTO HHU €CTbhb, BOSBp&H.[ElIOTC}I Ha3aad K
Bory... Bce 10 eauHoOTrO.

bnaronapro Te6s, boxe.

OcraBb cTpaxu... yBepyi, biraronapro TeOs1, boxe.

VY BcenenHon MHOro uyaec. bor ectsb Bce.

[TyTh ero... Tak 4yJeceH.

Mpeicnu, nena, BUOpaiuu, Bce OCTaIbHOE.

Bce Bo3Bpamatores k bory u OH ouniaer Bee.

On OnaromateH U MuJIOCTHB... biaromapio Teos, boxe.
Cnaga I'ocniony... bor Ham kuB 0€CKOHEUHO.

bor ecTs.

Bor nroour.

Y nocrorocs au B3rIsaa Troero.

Bce Me1 oo B Ero 61aromaTu.

To, 9yTO MBI CyIIECTBYEM, €CTh Hallla IpU3HATEIHLHOCTH Tebe, o boxke.
bnarogapro te6s, boxe.

bor ocymut Bce HaIu CIIe3sl...

OH Bcerja Tax...

Bcerna 6yner nenars...
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Nmure ero kaxxaoaHeBHO. Bcemu myTamMu Kak10JHEBHO viuTe bora.
Cnoewm xe EMy Bce HallIM necHH.

Tomy, KOMy Iipe/IHa3Ha4YEeHbI BCE XBaJIbl... XBaIUTe ['ocnona.
Hu onvH myTh He JIeTOK, HO BCE BO3BpaliaroT K bory.

Ha Bcex mbe1 Ero Haxoanm.

Bce, uTo ecTh - ecTh ¢ HuM.

Bce, uto ecTh - ecTh ¢ HumM.

Cnenyiite Ero noseneHusim.

bnarocinosen OH na Oyner.

MEI Bece BBIILIA U3 OJHOTO... 10 BOJIM boskuen.

bnarogapro te6s, boxe.

S Bugen bora - g BuIen u HEMOTpeOHOE - HUYTO HE MOXKET OBITh BBINIE, HUYTO HE
cpaBHUTCS ¢ borom.

bnarogapro te6s, boxe.
OH coTBOpHUT HAC 3aHOBO... Beceraa tak u Bcerna B Oyaymiem.
BowucTuny, 6marocioBenno Oyaer ums Ero - 6marogapro Teos, boxe.

bor ABIIIHUT B HAC TaK IIOJHO M TaK HEXHO, YTO MBI €/1Ba 3TO YYBCTBYEM... OJHAKO B OTOM
BCA Hallla CYIIHOCTD.

bnaronapro Te6s1, boxe.

BOCTOPT - UBAIIECTBO - OK3AJIBTALUA -
Bce u3 bora. brnarogapio Te6s, boxxe. AMuHD.
Jlxon Konrpeiin - nexabpb 1964."

B 3akiroueHue 3Toro paszena eue OJHO - TENephb YK€ JIUMIIb B HECKOJIBKO CJIOB, HO 3aTO
aBTOpPUTETHO-aKaJeMuueckoe cBuaetenscTBo Apum lllenma, mpenannoro yuenuka KonrpeitHa u
BBIIAIONIETOCS  TEHOP-CaKCOOHUCTa "HOBOW BOJNHBI', TIO3/HEE MHOTO  3aHMMAaBIIETOCS
HCCIIeIOBAaHMEM JCTETUKHM M TMOATHKHU JpKa3a Ha yHuBepcuterckou kadeape. CormacHo Illenmy,
cpeau Bcex oO0NacTeil HApOAHOTO OMbITa, CHyXamuxX "(QyHZaMEHTAJbHBIM HCTOYHHKOM
My3bIKQJIbHOTO TeHHs UepHbIXx", Ha mepBoM MecTe HaxoauTcs "Adpo-XpUCTHAHCKas 1EPKOBb'.
(Foreword to "Black Talk" by Ben Sidran. 1981, p. xvi) daxe 6ernas xapakTepiucTUKa Ha3BaHHOTO
(eHOMEHa HEMaJI0 TIOMOXKET HaM TOHAThH "3amaHue" CasmeHHbIX KoHIepToB DiumHrTOHaA, MOO
3apOoXKJICHUE U Pa3BUTHE appO-XPUCTHAHCKON PEIMTHO3HON TPAIUIMU JOCTATOYHO JIOJT0€ BpEeMs
IO MapajUlelIbHO, YacTO IMEpeceKkasich MU JaXKe COCTaBIAs OJHO LEJOoe C 3apOXKIACHUEM U
pa3BuTHEM appO-aMEPUKAHCKON MY3bIKH.

PaccmaTrpuBas 03Ha4E€HHYI0 TEMY IMPEUMYIIECTBEHHO B MY3BIKAJIBHOM (YTO Ui MEHS B
JAHHOM CJy4ae O3HayaeT - B JDKAa30BOM) Kirode, s Oydy CYLIECTBEHHO ONMpaTbcs Ha
pexomenayemsble lllennom ucrounuku: kuury "Yepnyro Peun" (1971 -1981) bena Cuappana, u
HAIIyMEBIIYIO B cBoe BpeMsi KHUry SuxaiHna fxa - "Mynty"(1958 - 1961), a Taxke Ha aBTOpa,
obmieHO THTHpYeMoro SlHom: 3To Anbdonc Jlaysp, del QyHAaMEHTaNbHBINH, HEMPOCTUTEIHHO
HE/IOOLEHEHHbIM M He3aciykeHHO 3a0bIThiii Tpyn Der Jazz: Seine Ursprunge und seine
Entwicklung. Erich Roht Verlag, 1958, 611 (BHIuMO, 0 cOOOpaXeHUSIM SKOHOMHH) HaredaTaH
m3nareneM He B OPT, a B I'/IP, u motomy nponaBancst B KHurax cTpan HapoJHOM I€MOKpAaTUU Ha
ynute (toraa) ['opekoro, 0OTKya 1 momnaji B MOIO JKa30BYI0 OMOINOTEKY.
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YACTb BTOPAA

111. Agppo-xpucmuanckuii onvim (1)

Kpoccunr-osep

Hauny c mnoBTOpeHHs XpeCcTOMAaTHMHBIX TE3UCOB. J[ka3 €cTb My3bIKaJIbHBIA METHC,
MOJYKpPOBKa, - OTHpbIcK EBpomnbl u A¢dpukH, BCTpETUBLIMXCS B AMEPHKE; - B UTOT€ OH MOJIyYUI U
Oecrperie/ICHTHYI0 KOMOMHAIIMI0O TE€HOB OT OOEWX BETBEH, M YHHKaJIbHO-CAMOOBITHBIC YEPTHI,
00yCJIOBJIEHHbIE CPeJON M KOHKPETHBIMU OOCTOSATENILCTBAMU €ro 3apokaeHus. Kateropus "adpo-
aMEPHUKAHCKOW MY3BIKH'", 9acTO K HEMy TpHjaraeMas, HEIMoJHA: TyT HYy»HO TOBOPHUTH 00 "adpo-
€BpO-aMEpPUKAHCKUX" CBOMCTBAxX, MPU3HAKAX, acleKTax M BIUsSHUAX. HamOonee spkuil mpumep -
011103, TIPEACTABISIIOMINI CO00I0 TO, YTO MOXKHO HAa3BaTh JDKA30BOM MapaaurMoil (Kiaccudeckas
kaura JlePost JIxoHca o "cynpOe HerpuTsSHCKON My3bIku B Oenoit Amepuke", HaszbiBaeTcs Blues
People - JIronu broza).

ITo maenuto B JI.KoneHn, "B 011030BOM CTHJIE CHHTE3UPOBAHBI JIBA CTPOS XyA0KECTBECHHON
MBICTH - apUKaHCKMHA M 3amafHblil. M1 3TOT cuHTEe3 BBIpa)kaeT Ha CTOJBbKO "KOH(MIHMKT pac",
CKOJIBKO MX XYyJ0KECTBEHHOE eAMHCTBO". OJHAKO Ha HAll B3IJISI MpaBUIIbHEE T'OBOPUTH HE O
pacax, HO O KyJbTypaXx, M He 00 YyXe JOCTUTHYTOM CHHTE€3€, HO 00 HX BCTPEYHOM
MPUTSDKEHUU/OTTAJIKUBAHUN U JIpaMaTHYeCKOM CXBaTKe ABYX MY3bIKaIbHBIX MHUPOB, YK€ HE
MOTYIIMX O0OUTUCH OJIUH O€3 IPYyroro.

ITo cBoelt mpupone 01103 U ka3 (Kak ero "MHCTpyMEHTalbHOE" HapallMBaHHUE) SBISIOT
co00il HE TOJBKO HEPACTOPKUMOE MEepeIuieTeHrne, HO M B3aMMOIIPOHUKHOBEHHE "YepHBIX" H
"OenbIX" KyJIBTYPHBIX KOJOB C TapajuIeIbHBIM OOMEHOM BXOMSIIMX B HHX OJJICMCHTOB U
TpaHCPOPMHUPOBAHUEM HX TIYOMHHBIX CTPYKTYyp. I'eHeTuk mor Obl cKa3aTh, YTO MEXIYy HUMHU
MIPOUCXOJUT HEMPEKPAILIAIOLIUIICS KPOCCUHT-0BED.

Korga-to mpuHATO OBUIO CUMTATh, YTO B JKA3€ COCOUHMIINCH "adpuKaHCKas pUTMHUKA U
€BpoIeiickas MeNoAuKa', HO 3TO Yepecuyp YIPOLIEHHOE TOJKOBaHHE, B AMIIMPUYECKOU
NEHUCTBUTENBPHOCTH KaK Ta, TaK M Jpyras HMMEIOT CMELIaHHBIA '"depHO-Oenblil" cocTaB, He
NOJIAIOLINICS MEXaHMYECKOMY pacwieHeHHI0. Bmecte ¢ TeM, eciM MpoaHalnu3upoBaTh oodlee
CTPOCHHUE MX MY3BIKATbHON TKaHU, HETPYAHO 3aMETUTh: OJII03 U JKa3 TATOTEIOT K A(pHKe B CBOMX
BOKQJIbHO-UMIIPOBU3AIIMOHHBIX ~acleKkTax, a K EBpome - B TMJaHe HMHCTPYMEHTAJIbHO-
KOMIO3UIIMOHHOW CTpYKTYpHI. (ITogpoOHee 00 3Toi M clieAyromieil HIKE TeMe - B MOEH cTaThe
"MmMnpoBu3zanus versus KOMIO3MIHKSA: BOKaJbHO-MHCTPYMEHTAJbHBIE APXETHUIIBI U YEPHO-OebIi
Tyajau3M Jpkasa'", 4aCTU4HO OIyOJMKoBaHHOM B "My3bikanbHOM akanemun", Ne 2, 1998 r.)

ITagoc u kaTapcuc

[lepexoast oT (GOpMaTbHOTO aHAIM3a K COAEPIKAaTEIIbHOMY, Mbl HalJeM B JikKa3e U JBa
IMAaMETPaIbHO MPOTHBOIOJIOXKHBIX 3CTETMUECKUX BEKTOPA: OIMH HAIPABIEH K YyBCTBEHHOMY
HUCXOXKICHUIO B TEMHbIE O€3HBI MOYBEHHO-(DONBKIOPHBIX, CTUXMUHHBIX SHEPrHid, APYrod - K
TyXOBHOMY BOCXOXJICHHIO Ha BCe Oojiee BBICOKHE CTymeHH IudQepeHIMpOoBaHHOCTH,
YHOPSIIOYEHHOCTH, TPOCBETICHHOCTH. [10100Hast TBOMCTBEHHOCTH MPHUCYIIA, KOHEYHO, HE TOJIBKO
IKazy, XOTs B HEM OHa IPEJesIbHO OOHAa)Ke€Ha M JOCTUraeT MaKCHMaJIbHOIO JApamatusMa. B Toii
WM MHOW CTENIEHU OHa IPOSBISAETCS BO BCEX MCKYCCTBAX M CYIIECTBYET C HE3allaMATHBIX BPEMEH.
O0a HampaBleHHs, BOCXOAAIINE K apXaWYHbIM PEIUTHO3HBIM KyJbTaM M Tpa3JHECTBaM, ObUIH
XOPOIIIO 3HAKOMBI aHTUYHBIM I'peKaM: UX Ha3biBanu "madoc” u "katapeuc'.

[Tadoc o00o03HAUanm CTPacTHYIO MCCTYIJICHHOCTb, HEHCTOBOE OYWCTBO, SIPOCTHOE
paspbiBaHHE Ha YacTH, CMEPTHYIO MYKy, camo3aOBeHue W "Bbixom u3 ceOs" ("sHTy3maszm" u
"skcra3"), yrpaTy MHOAMBUAYaJIbHOTO CYIIECTBOBAHUS U IOIPY>KEHNE B IEPBOPOJHBIN Xa0C.
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Karapcuc - "oummienue oT crpacteit”, coOWpaHHe pa30pPBAaHHOTO M BOCCTAHOBIICHHE
[IEJIOCTHOCTH, YMHPOTBOPECHHE BOJHYIONIETOCS, TPUBHECCHWE TapMOHHH B PAa3HOTOJIOCHILY,
YIOPSIIOYMBAHKIE Xa0Cca B KOCMOC.

OnepxxuMocTh aoCcoM CBS3BIBAIM C HOYHBIMU OPTUSIMH '"BUHOTpagHOTO" Oora /[noHmCa,
urparoniero Ha duieiite, a TOTy4YeHHE KaTapcuca - C Pa3yMHBIM YCTPOCHHEM BCEIICGHHOW IO
BO3JICCTBHEM 3BYKOB KH(apbl, Ha KOTOpoW wurpan "cosHeuHblil" AmnosutoH. [[ns BbI3BIBaHUS
KaXXa0oro H"3 JTHUx COCTOSIHUM NPUMCHAIIUCH CIICHUAJIBHBIC BHIbI MY3BIKW: B IICPBOM CJIy4dac
JyXOBOH, MCTIOJIHAEMOMN Ha aBiioce (TPeIIeCTBEHHUKE T000s1) B AHasiore ¢ OyOHaMu, TAMIIAaHAMU U
IPYTUMH YIapHBIMHU; BO BTOPOM - CTPYHHOH, UCTIOJIHAEMON Ha Kudape (COOTBETCTBYIOLINE KAaHPBI
MMEHOBAJINCH "aBieTUKON" u "kudapucTukoit").

"B au Auonuc?"

He mMory yaepkaTbCsi U HE yNOMSHYTh B CKOOKax O Kypbe3HOW M OJHAKO K€ JIOBOJHHO
3HAYMMOW JUIsl HAcC mapayyiend. B3pIickaTenbHbIE 3HATOKM W3 YHCJIa YYACTHUKOB ODJIEBCHHCKHUX
TAUHCTB B IIpGBHCfI 3.]1)13.,[16 OUYCHb JIIO6I/IJII/I JCTaJIbHO OGCy)KI[aTB BOKaJIBHO-I/IHCTp}IMeHTaHLHO-
xopeorpaduueckue JTOCTOMHCTBA M HEIOCTAaTKHA TOJBKO YTO 3aKOHYMBIIMXCS MHUCTEPHATBHBIX
OGpHI[OB; OHHU BCJIU B CBSI3M C 3TUM JOJITUEC U FOpSI‘II/IC ,Z[I/ICKyCCI/II/I, B ueHTpe KOTOpBIX CTOAI
TJIaBHBIA Bomipoc: "ObL1 i JIlnonuc?". THbIME ClIOBaMU, TOCTUTANIH JI UCTIOTHUTEH TOCTATOYHON
MHTCHCUBHOCTH W TDIIyOMHBI madoca, 3HTy3Ma3Ma M 3KCTasza, YTOOBI JEHCTBUTENILHO BBHI3BATh
MpuxoJ] 60ra 3eJeHBIX KYII, ¥ OUTYIIaJ0Ch JIU €ro MPUCYTCTBUE CPEIU COOpaBIIMXCs?

[TpuBepkeHIBI JKa3a U3BECTHBI CBOMMM HECKOHYAEMBbIMU U JOXOJSAIIMMU J10 XPHUIIOTHI
criopa o ToM, "ObUl M Jka3?" B Urpe TOTO WJIM MHOTO coyiucta uiau ancamb6us. To, uyTo mKasy
CBOWCTBEHHBI OIpENEICHHbIE KYJIbTOBBIE YEpThl - COMHEHMH HeT. B mpomwiom ero
HEZOOpOXKEIaTeIM  9acTO  CpPaBHHUBANM  JDKa3-QIHOB ¢ (QyTOONBHBIME  OOJCIBIIMKAMH,
MOKJIOHSIOIIUMCSI CBOUM KyMHUpaM, U CXOJHOE MOBEACHUE JEHCTBUTENBHO MMEET MECTO CPEeIH
MOCETUTENIH KOHIIEPTOB WM JKEM-CEIICH3, Ha KOTOPBIX BHPTYO3BI-UMIIPOBHU3ATOPHI CTPEMSITCS
nepeurparThb Apyr apyra u "cpyOuTs" CBOEro CornepHHKa.

Ho B mxa3e MOXHO OOHApy>XWUTh HE TOJIBKO KyJbT Iepos: - Hauboyiee MaTeTH4ecKue u
BMECTE C T€M IpPUHOCALINE KaTapcuc (OpMbl aHCAaMOJIEBON MMIIPOBU3ALMH OPUEHTHPOBAHBI, KaK
IIPaBWJIO, HE HAa CONIEPHUYECTBO, a Ha coTpyaHuuecTBO. [Tonmuuusii "J[DKA3" Bo3HMKAaET UMEHHO
IIPYU TAKOM MIrpe, U TOrJa BCE - U MYy3bIKaHThI, U CIIyIIATENIN - IEPEKUBAIOT COCTOSIHUE, KOTOPOE
OMKe BCEro MOAXOAMT K TOMY THITy PEIMTHO3HOTO OIBITA, KOTOPHIN Ha3bIBaIOT SMU(aHUEH, TO
€CTb OOTrOsIBJICHUEM.

JABoe nepen unom Tperbero

JIByenuHcTBO madoca M KaTrapcuca, OCYIIECTBISIBIICECS HEKOTAa B JIEBCHHCKHX
muctepusx [lpeBHeill Dmaapl, ObUIO TO3]HEE YTPAyeHO MY3BIKaJIbHBIM HCKYCCTBOM EBporsl,
OTKazaBUIeiicss OT "AMOHUCHIICKOro" mNpHHLMIA B TMOJIb3Y '"aloIOHHMYECKOro" (BHEIIHUM
IIPU3HAKOM 3TOTO CTaja BEAyllas pOJIb CTPYHHBIX MHCTPYMEHTOB, BTOPOCTENEHHAs AYXOBBIX W
MUHUMaJbHAsl yJapHbIX). [0OCNOACTBY MOCIEAHEr0 pellaloIuM 00pa3oM CcHocoOcTBOBajIa
IIMCbMEHHAsl HOTAlMs, OTAEIUBIIAS COYMHEHUE MY3BIKM OT aKTa €€ HCIIOJIHEHUS, CIEIaBIIErocs
HCKJIFOYUTEIIBHO  MOHOJIOTMYECKMM.  /JlanpHeHmMMM  mIaraMM Ha  IYTH  €BPONEHCKOMU
aOCOMIOTU3AIMM KaTapTHKH CTaj JAMKTAT Makopa U MUHOpa ¢ (YHKIMOHAJbHONH rapMOHUEH,
OTHSIBIIEH Y MENOIuM ee ObUIYIO JIAZOBYIO CBOOOY; BBEIEHHE PaBHOMEPHO-TEMIIEPUPOBAHHOIO
cTpos (KCTaTu, Oe3yNnpeyHO AOCTHKMMOIO TOJIBKO HAa KIABUIIHBIX CTPYHHBIX) C IaMMOH u3
JBEHA/ILIATH pa3 U HABCETa YCTaHOBJIEHHBIX, CTPOTO OJIMHAKOBBIX IO BBICOTE CTYIIEHEH; HAKOHEL -
METPOHOMA, MEXAHWYECKU ACIALIETO MY3bIKaJbHOE BpPEMS HA TaKHE XK€ PAaBHBIC MU HEU3MECHHBIC
TaKTOBBIE OTPE3KHU.
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B My3bike AQpuku, HaOpoOTHB, 3aMETHO Npeodianana '"maTeTwka', OpruacTuka u SsIpKo
BBIP@KEHHAs JUAJIOIMYHOCTb, TO €CThb HEIpPEpbIBHAs, JKCTAaTUYECKas, CTPACTHO-HACTONYMBAs
NepeKINYKa ABYX UCIOJIHUTENEH WK Ipynm 1o cxeme "3oBa u oreera’. [lucbMeHHON HOTanmy, -
KaKk ¥ BOOOIIE NMHUCBbMEHHOCTH - TaM HE 3HaJIM; YCTHas "BOKAJIM3UPOBAHHOCTH" MY3bIKAJIBHOTO
MBIIIUIEHUsT ObUTa TaK BBICOKA, YTO Jaxe Oapabanbl "menu" wu  "roBopwiu'", moapaxas
MHTOHAIIMOHHO-TEMOPOBBIM 0COOEHHOCTSIM a(pPUKAHCKUX S3BIKOB; MHTEPBAJIBI MEXIY CTYNEHSIMHU
Ja7a MOTJIM MPOU3BOJBHO M3MEHSATHCS MCIOJHUTENEM B 3aBUCUMOCTH OT €r0 AMOLIMOHAJIBHOTO
COCTOSIHUS, @ PUTMHUKa Oblga "OpraHM4yeckon", TO €CTb HEepa3pbIBHO CBSI3aHHOM C TEJIECHBIM
’KECTOM M TAHIIEBAIbHOW IIJIACTUKOM.

JI>ka3 BO3HUK MpHU CIIy4yalHOU (CiaydaliHOW Jn?) BCTpede HocuTenen adpo-"marernueckoin”
U eBpo-"KaTapCHaJpbHOW" TpaauLui, HAJOJITr0 pa3lydeHHbIX, TAMHO TOCKYIOIIMX IPYr O JpYyre,
MOKMHYBIIUX POJHYIO IOYBY, MEPEHECEHHBIX (TIepBasi U3 HUX - HACWIBCTBEHHO) Yepe3 OKeaH U
CBEICHHBIX MCTOpHEN Ha 3emiie AMepuku. Ho camoe riiaBHOe, 3TH HanpaBieHUs] HE MPOCTO €LIe
pa3 COLIUIMCH B CBOEM IIPEKHEM, TUIEMEHHOM M aHTHYHO-A3BIYECKOM Tyalu3Me; - nonas B HoBbii
Csert, onu BocpuHsanu TaM biaryro Bects u ctanu asyms nepea aunoM Tperbero.

Heckonuaemoe OopeHHe U IJIOJOTBOPHOE B3aUMOJIEHCTBUE JBYX MOJSIPHBIX Hayanl -
nadoca 1 Katapcuca, TEJIECHOTO U JyXOBHOTO, CTpajaHus U OnaxkeHcTBa nepen aunom Cracurens
(unu Toro, kTo 3aMeniaeT Ero B co3HaHWU MHAMBUJA WM KOJIJIEKTHBA) - O CEM JI€Hb COCTABIISIET
JBIDKYILYIO CHITy appo-aMepUKaHCKOM, MK (Kak MOKHO ObLIO Obl Ha3BaTh €€ B pycie uiaeil Apuu
[llenma) agpo-xpucTuaHckol My3blkM B paccessHuM. llo3nHelimee oOMuplieHue U 3amMeHa
pPENIUTHO3HOM TEMAaTUKH CBETCKOM, IIEpEXOJ OT XOpOBOIO MCIOJIHEHHMS K COJNBHOMY U
OpPKECTPOBOMY, MOJAYMHEHHE 3aKOHAM II0y-OM3HECa U HEM30eKHass KOMMEepIHalIn3alns He MOTJIH
710 KOHIIa UICKOPEHUTh 3TOT OCHOBOIIOJIAraloINi €€ IPUHLIHAIIL.

Hac, oanako, MHTepecyrioT celdyac 0OCTOSTENbCTBA IMEPBOH BCTpeud adpUKAHCKOW U
€BPOIEHCKON TPaJUuIIM1 HA AMEPUKAHCKON 3€MJIE, U TYT 51 BHOBb BBIHYK/JEH I10 LICHTPAJIILHOMY UIS
MEHSI yHKTY HECKOJIBKO PA30MTHCH C MO3UIHEH OECKOHEYHO yBa)KaeMOro MHOIO aBTOpA.

OuepeaHoil mapaaokc

B monorpadun "Iyt amepukanckoit my3siku" (uzmanue 3-e, 1977 r.), B.JI.Konen maer
IUPOYaNIINM 110 OXBAaTy JIMTEPATypbl KPUTHUUECKUN aHAIU3 TEOPUH, IIOCBSIICHHBIX TI'€HE3UCY
paHHUX (OPM HETPUTSHCKOM My3bIKH, M YOEIUTEIbHO [OKa3bIBaeT: OyAy4M ''CHHTETHYECKUM
KAHPOM... CIUPUIYIJIC SABJISIOTCS COBMECTHBIM JOCTHKEHHEM JBYX KYJBTYP - QHIJIO-KEJIBTCKON U
appukanckoit" (c.98). A B Oomee mo3mgHed pabore mpoGaBmser: "[lo cel nmeHp cpeau
uccrenoBaTeneil 01r03a M JkKa3a COXPaHWIIOCh CTpeMyieHHe "BbIBecTH'" 3TH HOBBIE BHUIBI apo-
aMEpUKaHCKOW MY3BIKU U3 ciupr4ydJic. HUCKOIbKO HE ocniapuBas rpOMaJHyIO POJIb XPUCTHAHCTBA
B JKM3HM M KynbType HeBonbHMKOB B XVIII m XIX crometusx, Oe3yClOBHO IpH3HABAS
HIMPOYANIIYIO PACTIPOCTPAHEHHOCTh CIIMPUYYIIC U UX KIACCHYECKOE COBEPIIEHCTBO, MBI CETOIHS
CKJIOHHBI CMOTPETh Ha BCIO 3Ty IIPO0OJIEMY HECKOJIBKO 110 HHOMY.

ITo cBoemy '"Bo3pacTy" HEIyXOBHBIE >XaHPBHI adpo-aMEPHUKAHCKONH MY3BIKM CTapIie
OYXOBHBIX... TIOTOMY, YTO, BO-IIEPBBIX, TPYIOBbIE MECHW aMEPHKAHCKUX HETPOB IO BHEUIHUM
NpU3HAKaM OTHOCHUTEIHHO OJIM3KH apUKAHCKUM M, BO-BTOPBIX, M3 OOIIEro COOOpakeHUs, YTO
TpyznoBas cdepa Oblia MEpBOH M EAWHCTBEHHOH cepoil NesTenbHOCTH HEBOJIHHUKOB B HoBom
Caere.

K XpuctrancTBY OHM CTaJid MPUOOIIATHCS B MAacCOBOM Maciitadbe Tosbko ¢ koHna XVIII
croieTus. Bneuatnenue KEC, 4UTO 6HI03LI JOJI?KHBI GBIJII/I BBIpACTU U3 CIHUPUYYIJIC, BO3HUKACT
IJIaBHBIM 00pa3oM IMOTOMY, YTO JAyXOBHAas My3blKa HETPOB B CHIIy CBOEHM XY/I0)KECTBEHHOCTH
JobKHA Oblla 3aTMHUTH BCE JIpyrHe, MEHee COBepIIeHHble ee mposiBieHus."(Poxnenue mxasa,

¢.209).
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K sroit ¢paze ects momcrpounoe mpumedanue: "HecOMHEHHO, YTO KAaKMMHU-TO CBOUMU
BBIPA3UTENBHBIMH TPHEMAMH CIHUPUYYAIIC ACHCTBUTENHHO MOBIMsIM Ha Omo3pl. C apyroit
CTOPOHBI, OrPOMHOE€ pacHpocTpaHEHHE OJI030B B Halle BpeMs M HMX XYJ0KECTBEHHOE
COBEpIICHCTBO MPUBEIHM K TOMY, UYTO CErofHs IyXOBHAas My3blka HETpOB MOJAJANach HX
BO3JICCTBUIO. B 11€710M, 0/THAKO, ATH /1Ba KaHpa MPUHIIUITUATIBLHO OTINYAOTCS APYT OT Apyra...".

JIOJIPKHO JIM 3aKJIFOUUTh OTCIOJIA, YTO CETOHSAIIHAS JyXOBHAsl My3bIKa HETPOB AETPAIUPYET,
ycrynast B "uuctoTe" miM "BO3BBIICHHOCTH" BuepamiHeil? Mnu 4to Omi03bl Ternepb HACTOJBKO
XYZ0XKECTBEHHO YCOBEPLIECHCTBOBAJIUChH, YTO YTPaTWIM OBbUIyI0 UyBCTBEHHYIO TIpyOOCTh M
MOJIHSAJIUCH J10 paHee HE CBONMCTBEHHOTO UM YPOBHS AYXOBHOCTH?

CHoBa 3arajka, onATh NapaJOKC, HUKAK HE PAa3PELIMMBbIA B CHCTEME KaTE€ropuil 4UCTO
€BPOMEHCKON  MY3BIKAIBHONH  ACTETUKH, OyAb-TO  KJIACCHUECKOH, pPOMAHTHUECKOW WM
MOJEPHHUCTCKOM.

Ocraercst NmpeanoaokuTh, YTO MEXKAY TPYIAOBBIMM IECHAMHU, PAaHHUMHU CIUPUYYVIC U
0m030M  (JPKa30M) HMMEETCS BCE-TaKM Kakas-TO 3arajJiouHasl CBsi3b, HE HCYEpIbIBAIOLIASICS
(opMalbHBIM U MOBEPXHOCTHBIM MHTOHAIIMOHHBIM CXOJCTBOM. PacKphITh 3Ty 3arajky momoraer
HECKOJIbKO WHOW MOJXO0/1, YYUTHIBAIOIIUH TakkKe U "appo-xpucTuanckuit gpaxrop”.

Hauvas c appukaHckoii ero cocTaBisoLIel, U3BECTHOW HaM 10 MCCIIEI0BaHUsAM dTHOrpadoB
U KyJbTYpHBIX aHTPOIIOJIOIOB, MbI MPEXJE BCETO JOJKHBI OyJ]eM KOHCTaTHPOBATh: PEIUTHO3HAS
[IpaKTHUKa HapoaoB, Hacemsoumx Adpuky Kk tory oT Caxapbl, HE NPOCTO HEU3MEHHO
COIIPOBO’KIAETCS MY3bIKOW, HEpa3AeIbHON C TAaHIIEM U CJIOBOM, HO U COBEPILIAETCS B HEH.

YeTpipe KaTeropum

[TomHOE cCnUsHHE BOKAIBHO-WHCTPYMEHTAIFHO-TAHLIEBATBHON MY3BIKH C  KYJIBTOM
COOTBETCTBOBAJIO OCEBOM TPaIUIIMU HETPO-apUKAHCKOH KYJIbTYpPBI, CyTh KOTOPOH (B JOCTYIHOM
€BPONEHCKOMY YMY CTETICHH) JOBOJBHO CTPOHHO chopmymrpoBan fIH, 0003HAYUB €€ KOHTYPHI C
MIOMOUIBIO BBIJICJICHHBIX UM YEThIpeX 0a30BbIX KaTETOPUH-UMEH:

MyHTy = 4enoBeuecKoe CyliecTBO (MHOXKeCTBEHHOE baHTy);
Kunty = Bemp (MHOXKeCTBeHHOE: BUHTY);

XaHTy = MECTO U BpeMS;

KyHnTy = MOganbHOCTb.

Het Huyero, 4to Haxoaunock Obl BHE 9TUX KaTEropHii: Bce ObITHE, BCE CYIEe, B KaKOil Obl
(dhopMe OHO HE MBICTHIIOCH, MOXKET OBITH ITOJABEICHO TI0]] OJHY U3 HHUX, IIPUYEM HE KaK CyOCTaHIHS,
a xak cwia. Yenosek (MyHTy) ecth cuna, Bce Beu (bunrty) - cuna; BocTok u Buepa (XaHTy);
kpacota u cMex (KyHTty) cyTh cuiibl, Bcerja Ipyr ¢ Ipyrom cootHeceHHbie. COOTHOIIEHUE MEXTY
HUMU TIepeJaeTcsl CEMaHTUYECKMM MHBAPUAHTOM BCeX MMEH: yopaB mpedukcel, momydaem HTY -
SAIEPHOE 3HAYCHHE KAXKAOH KaTeropuu (10 WMHTEPECYIOMEMY HAc BOIPOCY JOCTATOYHO
3aJIepKaThCs JIUIIB Ha TMEPBBIX ABYX).

HTY ectp kxocMuueckass yHUBEpCalbHas CWIa, HUKOIJA, OJHAKO, HE BO3HHUKAOIIAs
OTJIETTLHO OT YEThIPEX CBOMX MaHH(ecTanuii: B Hel briTne coBmamaer co Bcem ObITyromuM. Heuro
MOX0Xee, BO3MOXKHO, MOJPa3yMEBAJIM U TMBITATUCh OTHICKATh €BPONEHCKHE MO3THI U XYJI0KHUKU
3Moxu croppeanu3sMa. Anape bperon: "Bce mpuBOauT Hac K Bepe B TO, UTO CYHIECTBYET HEKas
[IEHTpaIbHas TOYKA MBICIH, TJe KHBOE U MEPTBOE, pealbHOE U BOOOpakaeMoe, BEICOKOE U HU3KOE
y’Ke He MbIcharcs kKouTtpaaukuusamu'. Mnu [layns Knee: " umy Ty ganekyro TOUKy, U3 KOTOPOit
MIPOUCTEKAET TBOPYECTBO, TIE, sl MOJO03peBar0, MMeeTcs (GopMysia YelloBeKa, 3Beps, pacTeHUs,
3€MJIM, OTHSI, BOJIbI, BO3AYXa U BCEX KPYTOBPAIIAKOIINXCS CHII cpa3y."

Bopa/cemsi/kpoBb/ci10BO

HTYVY, ongnako, He 3akirodaeT B cebe HM MPOTHBOPEYU, HU YETO-THMOO0 OTJAJICHHOTO OT
HaxoJIAIIerocs 3/1ech u Tenepb. Cuia u MaTtepus B HEl HE 00BbETUHSIIOTCS, HOO B OTACIBHOCTH OHU
Hukorna u He cymiectBoBanu. HTY BeipakaeT He 3(PQeKThl, TPOU3BOIUMBIC TOMMEHOBAHHBIMHU
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CHJIaMH, HO CcaMy WX OBITHIICTBEHHOCTb, KOHTHHYaJbHOCTh WX JEHCTBHS, MX HEMPEPBIBHYIO U
HecKOH4YaeMyro 3(@ekTuBHOCTh. TONBKO €CIM  KTO-TO CMOXET IpHKa3aTh BCEJICHHOM
OCTaHOBUTKCSI, €CJIM )KU3Hb HEOXHUIAHHO 3ampeT B HenmoasmwxHocTH, HTY Oyzer siBineHa cama mo
ceOe. JIBmKyIasi sxe SHEPrus, NPUIAIOIIAs BCEMY XHU3HCHHOCTh U JICHCTBEHHOCTh, ecTh HomMo,
"cnoBo", eMHOCYIITHOE BOJE, CeMEHU U KpoBH. (O4eHb orpyOJieHHO M37aras 371ech BBIBOABI SIHa,
HE TEPeCTar0 yAUBIATHCSA: TOYEMYy OH, aHAJIM3HpYys U 0000IIas OrpoMHBII 00beM MaTepuala,
MOYEPITHYTOTO Y TIOJIEBBIX W KaMepalbHBIX ATHOTPa(OB, €BPOMEHCKUX CIOPPEANHUCTOB, MO3TOB-
accencToB Herputiona, ahprkaHCKHX IaMaHOB, MEICHH-MYHOB U IJICMEHHBIX MYJIPELIOB, HH pa3y
HEe 3arisHya B paborel Mupue Onmane wim JDxosedpa Kommbenna, rae Hamen Obl maccy
MOYYUTENbHBIX apxeTunuuecknx mapamieneid k HTY u B KyapTypax Ipyrux HapoJOB Ha BCeX
KOHTUHEHTAX).

Onnako HomMo - He aBTOKpaTHYecKas BbICIIAs MHCTAHIMS, 100 MyHTYy, 0OHUMAs1, TOMHUMO
KUBBIX W MEPTBBIX UYEJIOBEYECKUX CYIIECTB, TaKXK€ U CYIIECTBA JTYXOBHO-00KECTBEHHBIC
(MMeHyeMbIe J10a, WJIM OpHINa), €CTh CHJIa, HAJCJICHHAas pa3yMOM, U B COBOKYIHOCTH CBOEH
uMeroIas Biacts Hag Hommo.

B cBoro ouepenr KuHTY oXxBaThIBaeT CHJIBI, HE MOTYIIME JCHCTBOBATH caMH MO cede u
CTAHOBSILMECS AaKTUBHBIMU TOJBKO MO KOMaHAe MyHTy, Oyab TO 4ejoBeKa (PKMBOTO WIH
MEpTBOr0), WIK ke Jioa U opumia. B KuHTy BXOAST pacTeHMs], )KUBOTHbIE, MHUHEpAJbI, OpPYIus,
JIOMalllHsAs yTBaph U npodee. HU y oaHOM U3 nepeunciaeHHbIX OMHTY HET COOCTBEHHOM BOJIH, - 3TO
CKOBaHHbIE, OIIETICHEBILINE, NapaJu30BaHHbIC, '"3aMOpPOXKEHHbIE" CUIIbI, XAYLIUE MpPUKAa3aHUM OT
banty. MckimtoueHne cOCTaBISIOT JHMIIb M3BECTHBIE JI€peBbs, Hecyllue B ceOe BOJbl Oe3/HBI,
OTKyJla MHOI/Ia BHE3aIHO IpOpbIBaeTCs NepBoHauyaibHOe HomMMO, €lI0BO HpeakoB, M TOrjaa OHU
CTaHOBSTCA JOPOTOi, MO KOTOpPOH OO0KECTBEHHBIE CYIIECTBA MPUXOAAT K JKUBBIM JIIOJSIM U3
obutenu ycormux. [ToaToMy Ha MHOTHX aQpUKAHCKUX SI3bIKAX MOHSATHUS IepeBa ""MTUHTBUCTHYECKHU"
IIPUHAJIEKAT KaTeropu MyHTY, HO KOIZJa CBSILIEHHOMY JEPEBY IPHUHOCSTCS JKEPTBBI, OHH
IpejaraloTcs He pacTeHHIO (BCEro JIMIIb Kak Obl "TeXHUYECKOMY KaHaiy'"), a J10a, UM MpeaKam,
II0 HEMY ITyTEIECTBYIOIIMM. BMecTe ¢ TeM IUIOTh TAKOro IepeBa, UCIOJb3yeMas Kak MaTepuall
IUIS. U3TOTOBJICHHUS CKYJIBIITYP TMPEAKOB, HAJENIeTCsl 0COOBIM KayecTBOM Ojarojiaps TOMy, YTO Te
OCBAIIAIOT ero ceouM Hommo.

OTomreamniee 00:KeCcTBO

Hapg yeTblpbMsi KaTeropusiMu CMYyTHO MBICIHUTCSI €I1€ M HEYTO, WIM HEKTo - "Benmukuit
Mynry", "Benmukas m morymectBeHHas Cwia JKusHu", MCXOAHO-€AMHOE IEPBOHAYAIO BCETO,
MHOT/a /1a’ke "BCEBBIIIHUI M BCE3HAIOLIUI MYIpbIi YEJIOBEK, CUjla BCEX CUJI, YCTAHOBHUBILUN POJIBI
BCEX BELIEH U BCEX CYILECTB, 3a4aBLIMI ¥ MOPOJUBLINI MPEIKOB OCTAIBHBIX JtoAeH". BOT kak 310
uHTepnpetupoBan Captp, pa3dupas MO33UI0 HErPUTIONA W IMPOTUBONOCTABIAS a(pUKaHCKUMA
I'enesuc 6ubneiickoMy (koHeuHo, B CapTpoBcKOM ux nmoHuManuu): "/{nsa 6enoro trexuuka bor ectsb
npexae Bcero nuxkeHep. FOnurep BHOCUT NOPSAZOK B XaoC U JIa€T €My 3aKOHBI; XpucTHaHCKui bor
3aMBIIUIAET MUP CBOMM HMHTEJUIEKTOM M pealu3yeT 110 CBOEH BOJIe: OTHOLIEHHE TBapu K TBopiy
HUKOI'/Ia He ObIBAaeT IVIOTCKUM, KPOME KaK B HEKOTOPBIX MUCTEPUSX, Ha KOTOpble L{epkoBb B3upaeT
¢ mojo3peHueM. Jlake MUCTMYECKHH 3pOTHU3M HE HMMEEeT HMYEro OOILero ¢ IUIOAOPOAMEM: 3TO
MIOJIHOCTBIO IMAaCCUBHOE OXKUJAHUE CTEPUJILHOTO IMPOHUKHOBEHHUSA. MBI MPOCTO KOMKH TIJIMHBI:
MaJICHbKHE CTAaTy3TKHM BBIXOAAILIME M3 PYK OOXKECTBEHHOrO CKyjblTOpa. sl HalMX YepHBIX
MOSTOB, HAIPOTHB, COTBOPEHHE €CTh HEOOBATHOE M 0E30CTAaHOBOYHOE BBEICHUE B TPAHHUIIBI, MUP
eCTb IUIOTh U ChIH IJIOTH; Ha MOpe U B Hebecax, cpeau JfoH U ckaja Herp BHOBb HaxonuT Gapxar
YeJIOBEYECKON KOXKM; Ha KHBOTE MecKa, B Oeqpax Heba caMoro ceOs jJackaeT OH, "IJIOTh TUIOTH
Mupa", HaCKBO3b ITPOHU3BIBAEMBIM BETPOM, OH U JKEHCTBEHHOCTB IIprpobl, U €€ My>KECTBEHHOCTb;
M KOTJa OH JIIOOWT >KCHIIMHY CBOEH pPAachl, COMTHE TIOJOB KAXKETCS €My BEIUKHM IPa3JIHUKOM
TalHbI )KU3HU. DTa cliepMaTUdecKasl peJurus nogo0Ha HaNpsDKEHUIO TyIIH, YpaBHOBEIIMBAIOIIEH
JIB€ B3aWMO/IOTIOJTHUTEIbHBIC TCHICHIINN: TUHAMUYECKOE OIYIEHHE Ce0sI BOCCTABIINM (haiocoM
U YTSDKEJICHHBIM, 00Jiee TacCUBHBIM, 00JIee 5KEHCTBEHHBIM OBITHEM CO3PEBAIOIIEr0 pacTeHUs."
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ApUKaHCKHH KaTOJIMYECKHH CBSIICHHUK, KacasCh OCTATOYHBIX HAPOJHBIX BEPOBAHUH
CBOMX IIPUXO0KAaH, HECKOJbKO CMsAr4aer MeTaQopHUYECKYyl0 Ar3axepaluio (paHIy3CKOro
¢dunocoda: "Mbl He KpUIHM, BBITITIHBAS TPY/Ib, "'s 3adain!", 6o 3auarue ecth neno bora. Oqun On
3aUMHAET, a JIFOAM TOJBKO IPOU3BOJAT feTel."

Tak unu wHaue, B TPAJUIMOHHOM IpeJCTaBICHNH adpHUKaHLIEB BEpXOBHBIM bor Gosnbiie
noxox Ha sapo HTY - 1o 6e3numunoe m Oe3bIMIHHOE Hayajao, YTO Pa3oM OOBEAMHSET B cebe u
IBUKYIIYIO TIEPBO-CHITY, M MaTepuio, ApemMiromnryto B oxumannu Homwmo. [lpaBrma, HekoTophie
MU(]BI TOBECTBYIOT O HEKOeM TBOpIE, KOTOPHIM CHavalia CO3/1aeT YKEHIIUHY (MPUPOIY), TTOTOM
OepeT ee B JKEHBI U JIeIaeT MaTepbhio, Mpu4eM ero ceMs - HoMMo - ecTh U BOJIa, U OTOHb, U KPOBB, H
cioBo. Ho B 1menoM u3 Takoro CHHKpETM3Ma HeENb3s C YBEPEHHOCTHIO BBIBOJUTH HHU
"criepMaTHuecKy1o”, HU "CHUPUTYyaIIMCTUYECKYIO" PEJIMIUI0; HU BHYTPEHHEE TOXJeCcTBO bora un
HTY, nbo B momoOHBIX ciydasx BCerja IOApa3yMEBaeTCs YK€ JaBHO Oe3JeiCTByIoIIee,
oromenamee 00XECTBO, KOTOpoe MNpeOBbIBaeT HE B OKpY’)KaoLIeH Npupoae, a TIe-To Tam, 3a
npenegamMu BCSKOrO BOOOpPa3uMOro BPEMEHHM M MPOCTPAHCTBA, CIUIIKOM JaJeKO OT JIOACH, B UX
KU3Hb HE BMEIIUBASICh U BOOOIIE HA HA YTO M HUKAK TeTeph He BIusisa. UTo ke ocTaeTcs?

HO.]'II/IpI(ITMI/Iﬂ nmoJjauTeu3smMma

OcraeTcst BeTMKO€ MHOYKECTBO MECTHBIX JI0A U OPHIIA, HACEISIONINX PUPOIY BOKPYT; OHH,
HaIpoOTHB, BCCTAA HO6JII/130CTI/I, HO I-ITO6I>I MMPpUBJICYb UX BHUMAHUC, BCTYIUThL C HUMHU B OGH.IGHI/IC,
noOyIUTh HMX BBIATH HABCTPEUy JIIOASIM, 3acCIyXHTh WX OJarocKIOHHOCTh W O YeM-TH00
MOIMpOCUTD, YCIIOBCKY HCOGXOHI/IMO 06paTI/ITBC$I K HUM Ha A3bIKC, KOTOPOMY OHHM OXOTHO U HAXKC C
YIOBOJILCTBHEM BHHUMAIOT. JTO S3BIK OapabaHOB, BepHee - OapabaHHOrO aHcamOis, nOO OgHOMY
HUCITOJIHUTECIIIO C 3a)1aqel71 BbI3OBa U YMMWJIOCTUBJICHHUA JIOA 3aBCAOMO HC CIHpPABUTHCA 1O IBYM
OYEBHUIHBIM MTPUYHHAM.

Bo-nepBbIx, Kaxk0€ U3 NPUPOIHBIX O0XKECTB OTKJIMKAETCS JIMIIb Ha CBOIO 0COOYI0, BECbMa
CIIO)KHYIO PUTMHYECKYI0 (OpMyJly, KyJa BXOJUT HECKOJBKO Ppa3IMYHBbIX 0a30BBIX PUTMOB H
COOTBETCTBYIOLIMX XOpeorpaduyeckux na u Guryp.

Bo-BTOpBIX, JI0a MPEANOYUTAIOT MPUXOJUTH K JIFOASM HE MOOJUHOYKE, a KOMIIAHHEH (mpu
MOJINTEU3ME OHU CKOpee KOOMEPHUPYIOT, HEXKeNIU KOHKYPUPYIOT), U MPUTIIAIIAIOT UX OOBIYHO €CIH
1 HE BCEX Cpa3y, TO XOTs Obl B KAKOM-TO MUHUMAIBHO MPUITMYECTBYIONIEM KOJIUIECTBE.

[ToHATHO, dYTO M CO3JMaHHUA JOCTaTOYHO HPPEKTHBHON 3BYKO-XOpeorpadudeckoi
NOJUPUTMHUH HE0OX0IMMa OHOBPEMEHHAsI UTpa TPEX, YEThIPEX, MATH, @ TO U BOCBMU JJOCTATOYHO
HCKYCHBIX 0apaOaHIIMKOB-BUPTYO030B, 00S3aHHBIX C MaKCUMAaJIbHON OTHa4ell MCIOIh30BATH CBOM
PYKH, JIQJIOHM W Taiblbl, Kak, BnpodyeM, u crynHu. (He meitaiitech, nCXons U3 €BPONEHCKOTro
MOHATUS MEH3YPAJIBFHOTO BPEMEHH, IIOJCYUTATh BO3MOXKHOE YHCIO TIPOWU3BOAUMBIX HUMH
OT/ENBHBIX PUTMHYECKHX JIMHHUMA, TEM OOJiee - YHUCIIO UMITPOBU3UPOBAHHBIX, TO €CTh HEPECTAHHO
U HETIPeICKa3yeMO MEHSIOIIUXCS MX KOMOWHAIMHA, CBA3aHHBIX HEJIMHEHHOW 3aBUCHUMOCTBIO; OTEIl
Aptyp [I>KOHC mocie TPpUALATH JIET MOJIEBBIX M aHATUTUYECKUX HCCIIETOBaHUI 3TOM MpolieMsl B
['ane cymen BBIABUTH OOIIME NMPHHIMIBI OPTaHU3AIMH 3aMagHO-a(QPUKAHCKOW PUTMHKH JIHIIb C
NOMOIIBIO MM JK€ HM300pETEHHOH W CKOHCTPYMPOBAHHOW ammaparypsl W METOJa OITHKO-
AIIEKTPUUYECKOW WHIWKAIMM W 3allMCH Ha OyMa)KHOW JIGHTE YaCTOTHO-BPEMEHHBIX MapaMeTpOB
Ka)KJJOTO MEXaHMUYECKOTo yiapa 1o Kaxjaomy 6apabaHy B aHcamoOIie.)

Tpe3BocTh B 3KCTa3€

I[ef/'ICTBCHHOFO MMPOSABJICHUA CHIIBI OXUIAAIOT B HaHHLIﬁ MOMCHT HC OT BCCX MNpUIICAIINX
JI0Aa, HO TOJIBKO OT HCKOTOPBIX; OCTAJIbHBIC JIMIIb HE3PUMO HPUCYTCTBYIOT. Pemenue o TOM, KOI'O
HUMCHHO H3 I[yx0B-60)K€CTB, B KaKoOH O4YCPCAHOCTU U B KAKOM COYCTAHUHW BBI3bIBATH IMOCPCACTBOM
TON WJIM UHOM HOHHpHTMH‘IGCKOﬁ CXCMBI, IPUHUMAIOT CBAIICHHOCIYXKUTCIIN (y Kaxxaoro 0oXKecTBa
CBOfI), 3aHUMAIOMKC pa3JINYHbIC CTYIICHU B UCPAPXHUU JAHHOI'O KYJIbTA. Bremniae onn BBITJTIAAAT KaK
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Obl auprkepamMu OapabGaHHOTO aHCaMOIsi, HO TaKOe CpPaBHEHHE CJIHIIKOM IIOBEPXHOCTHO H
HeaslekBaTHO. Jluprkep B 3alaJHOM NOHUMAaHMU - aBTOKPAT, YHPABISAIOMINN UCHOIHUTENSAMHU IO
3apaHee COYMHEHHOW KOMIIO3UTOPOM IIporpaMMe-napTuType (HEBaXKHO, 3allMCaHHOM Ha Oymare
WIN TIPUAYMaHHON U XpaHUMOM B TOJIOBE), a XKpelbl B Apuke - UMb MEAUATOPbl B OOLIEHUH C
JJOKAJIbHBIMHU 60)KCCTB3MI/I, MOTYIIMMHU B 0OJbIIEH WM MEHBIIEH MCPC 3axBaTbIBAaTh AYIIH WU TCJIa
CBOUX BEPHBIX MOYUTATENEH U TeM OOHOBIIATh U MOBBIIIATH UX KU3HEHHBIA NOTEHIIMAI.

Kaxiplif mocBsIEeHHBI UMEET CBOETO JI0A-TIOKPOBUTEIISL U TBEPJO MOMHUT MPUCYIITYIO EMY
pUTMUYECKYIO0 (OpMYJTy; BO BpeMsl IIEPEMOHHHM OHAa/OHA BCIYIIMBACTCS B 3By4yaHue OapabaHOB B
OKHJIaHUM TOTO MOMEHTa, Korja "cBos" ¢opMmysa 3a3By4UT TpOMYE M OTUETIMBEH OCTAJIbHBIX U
eMy/eil HacTaHeT Mopa BBIXOJIUTh B TaHLE HABCTPEUYy BBHI3BIBAEMOMY TOCTIO B LIEHTP Kpyra
coOpaBimxcs. Kak npaBuiio, BcelleHHE OYEPEAHOTO J0a B OYEPEAHOTO MOYUTATENS HMPOUCXOIUT
OJTHOBPEMEHHO JIMIIb C HECKOJbKUMH, @ TO W C OJHUM U3 MIPHUCYTCTBYIOIIMX: OCTaJbHBIC
CUMMATH3UPYIOIIE HAOTIOAAIOT W MOAOAPUBAIOT IEHTPAIBHBIX TAHIIOPOB XJIOMKAMH B JIAJOUIH H
BBIKpHKaMHU, TaHIlys Ha nepudepun. Te ke, B KOro BCesieTcs J10a, MOrpy X aroTcs B TpaHC (HO HE B
crynop!), uiu, Ha000pOT, UCHIBITHIBAIOT 3KCTA3 U KPAMHIOI 3K3aJIbTAIMI0, HUYYTh, OJHAKO, HE
MEepEeXOAULYI0 B UCTEPHIO, ""MuKHE" Xa0TUUECKUE JepraHus Wid HENPOU3BOJIbHBIC KOHBYJIBCHH.

[TpumeuarenbHblil (akT: MoJAaBISIONIEe OOJIBIINHCTBO WHAWBUIOB, OTOXIECTBUBIINXCS C
7102, COXpaHsieT "Tpe3Boe" BOCHPHUITHE U YUET BHEITHE-MaTEPHAIbHOU 0OCTAaHOBKY (HE HATHIKACTCS
Ha MapTHEPOB, HE MEIIAET UM U JaKe UCKYCHO ¢ HUMHU B3aUMOJEHUCTBYET NMPH UCIIOJIHEHUN OYECHb
CIIOKHBIX (PUTYp, HE OCTymHasch Ha HEPOBHOCTSAX TMOJIa, JIOBKO IOAJCPKHBAas PABHOBECHE NpPHU
BpallleHUM M MpbDKKax M T.1.). boiee Toro, mx mncuxo-¢pu3nyeckue CIOCOOHOCTH BO BpeMs
KOHTaKTa C Ji0a, MO BHMJUMOCTH, Jake OOOCTpPSIIOTCS M YCHUIMBAIOTCS (MOJOOHO TOMY, Kak y
CIOPTCMEHA, IMOOMBAIOLIETO PEKOPJ, BO3HHMKAET OILIyIIeHHE KakK Obl '"CBEpXbECTECTBEHHOI'O"
MPUJIKMBA SHEPTUU U JIOBKOCTH). IIpu mepBBIX ke NMpU3HAKaX yTpaTsl "TPE3BOCTH" U OMACHOCTH
IPUYMHUTE BpeJl cebe WM IpyTruM (YTO OYEHb PEIKO, HO BCE JK€ OBIBAET), 30pKO CIIEAIIUE 32 TEM
KPpEIBI TYT K€ YBOJAT OJEPKUMOTO U3 KPyTa, YTOOBI IaTh €My YCIIOKOUTHCS M IPHIUTH B HOPMY.

[lepexxuB nmagoc B3aMMOIECHCTBUS C Ji0a, MOCBSILEHHBIE UCIBITHIBAIOT YMUPOTBOPSIOIINN
KaTapcuc, NPUHOCALINH, I0 MHEHUIO psia eBPONEHCKUX MEAMKOB, U HECOMHEHHBIN TeparneBTUKO-
0310pOBHUTENBHBIN 3 dekxT. Kopode, B akTUBHOM MY3BIKQIBHO-XOpEOrpapruuecKoM OOIICHUH ¢
OPUPOIHBIMU  TyXaMH-00KecTBaMH apUKaHIBI TOYEpPHYJIM TO, YTO 3amajHble (UIocosl
JBAALIATOIO  CTOJETHsl Ha3Bajdu (HEOXKHIAHHO OUIYTUB pAacTYyLIyl0 €ro HEXBaTKy B
JleCakpaJIn30BaHHOM aTeUCTUYECKOM o01iecTBe) ")KH3HEHHO-CMBICJIOBBIM  PECYypCOM
cymectBoBanus". [lepBble mapTuM dYepHBIX pabOB, MPHBO3MMBIE HA BOCTOYHOE TIOOEpPEXbE
CeBepHOil AMepuku, He TOBOps yxe 00 HMX OimkaillieM HOTOMCTBE, HCIBITHIBAIN KpalHWUHA
ne(UIUT TaKoro pecypcea.

1V. Agppo-xpucmuanckuit onvim (2)

YepHblil aHaeprpayHjg

B aarnmiickux xomonusix HoBoro Ceera adpukaHIIbl OKa3bIBATHCH TPY0OO0 OTOPBAHHBIMH OT
BCcex OObIuaeB, BEPOBAaHUH, MpEeJaHUil U Jaxke A3blKa CBOUX IJIEMEH. 3a BBIYETOM KaKHUX-TO KPOX,
COXPaHSEMBIX MaMSATHI0O O POJHOW 3eMile, HO OBICTPO CTHUPABIIMXCS H3-32 OTCYTCTBHUS BHEUTHHX
CpeICTB UX (PUKCAIMU U MepeAayud CIEIyIONIMM IOKOJICHUSM, OHHM JIMIIAIUCh KakoW Obl TO He
OBUIO pEeNUrud, KYJIbTYphl W OSTHUYECKOW OOMIHOCTH. Y HHX OBUIO OTHSTO Ja)K€ YyBCTBO
COIMAJIbHO-TPYNIOBOM MPUHAMNIECKHOCTH, M3HYTPU OIIYIIAa€MOW MMHU B KayeCTBE CBOECH, a HE
HaBsi3aHHOW W3BHE mopabotutensaMu. Bonero cyasObl, uctropun wnu IIpoBuaeHuss 3TOT
KOHTJIOMEpAaT Pa3pO3HEHHBIX WHIWBHUJIOB ObLT TIOCTABJICH TIEpel BEIOOPOM: OO BOOOIIE YTPATUTh
BCSAKHI 4eTOBEYECKH 00MHK (UTO OBLJIO COBCEM JIETKO), THOO BOCCO3AaBaTh 3aHOBO COOCTBEHHYIO
UACHTUYHOCTh OYKBAJIBHO C HYJISI, YEMY OKPYXKAIOIIHE YCIOBUS HUUYTh HE OIaronpusiTCTBOBAIIH.
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[Tontopa cronerus nonpsia paboune NECHU OBLIN ISl HEIPOB €IMHCTBEHHO PAa3pelICHHBIM
(maxxe o0m00psieMbIM) TpaJUIMOHHO-aPUKAHCKUM BUAOM MY3BIKaJIbHOTO CAMOBBIPa)KEHUS,
o0JIerYaBIIMM TSDKECTh TPyJa, HO B TO K€ BpeMS BKJIIOYAIOUIMM W CKPBITBIE HOTHI MPOTECTa U
HacMEILIKU Haj yrHetareiassmu. He monospeBas o tom, "[lmaHtaTopsl moouipsiv neHue paboB U
naxke TpeboBanu, 4yTOOBl palbl MENM BO BpeMs TPYIOBBIX mpoieccoB. C OAHON CTOPOHBI, 3TO
OrpaHUYMBAJIO BO3MOXHOCTh HX OOLIEHHA JApyr C Jpyrom, € JApYyrod - yBEJIWYMBAJIO
MIPOU3BOIUTENIBHOCTh TpyZJa. Beinarommuiics HerputsaHckuil nyOmumucer @Openepuk Jlyriac,
ObIBIIMH HEBOJIBHUK, MHCAJ B CBOeH aBToOMOrpaduu O TOM, KakK yApy4yalo ero 3To
IIPUHYIUTEIBHOE IIEHWE NOJ HAaA30pOM HAJICMOTPIIMKOB M KaK CHJIBHO OHO OTJIMYAJIOCh OT
NPOHUKHYTBIX Tparu4ecKMMU 4YyBCTBaMM IecHoneHui paboB B HouHble yachl" (KoneH, IlyTtu
aMepUKaHCKOM My3bIKU. C.127)

3amMeTuM, 4TO K MEHHUIO B HOYHU (TO €CTh K CHUPHUYAJIC) padbl MPUIILIH JAJIEKO HE cpasy:
pabouune mecHu, Oyay4n HE 10 KOHIIA KOHTPOJIUPYEMBIMH paOOBIaAEIbIIAMHU, OBOJBHO JIOJITOE
BpeMsI OKa3bIBaJMCh HE TOJBKO EAMHCTBEHHBIM HOCHTEIEM KAaKUX-TO TIPSMBIX PYIUMEHTOB
appUKaHCKOTO MY3MLUpPOBaHHs, HO, Kak ykaspiBaeT ben CuapaH, W THEpBbIM MPOSIBICHHUEM
"anneprpaysaa", wiM "KOHTP-KyabTypHOU" npupoasl UepHoi My3biku B Amepuke.(Sidran, p.15)

ToHeHbKkHi py4yeek

OpaHako 3TOT HOCUTEb TPAHCIUPOBAI KpaiHE Y3KUH 3amac XyJ0’KECTBEHHBIX CPEJCTB, a C
HAM # '"KU3HEHHO-CMBICIIOBBIX pecypcoB". OT TMOJTHOBOJHONW U TIyOOKOM pEKH OcCTajcs
TOHEHBKUH, TPO3ALINHA UCCAKHYTh pydeeK: IPyMIoBasi UMIIPOBU3ALUS CBOJWIACH K aHTU(OHY, TO
€CTh 30BY M OTKJIMKY ¢ OOMEHOM KOPOTKMMH CJIOBECHBIMH peIUIMKaMH. YTO elle BaKHEe - OHa
Obula OueHb OeHa PUTMUYECKH, TaK KaK BO BpeMs paOOThl HU OJIH YEJIOBEK HE MOT' HU XJIOTATh B
JaJ0IIM, HU MPUTONTHIBATh, HHU, Pa3yMeeTcs, TaHIeBaTh, Oe3 4ero adpukKaHIbl BOOOIIE HE
MBICTHIN cebe My3blky. Ho camoe riaBHoe - He umest mpu cebe OapabGaHOB, OHM HE MOTJIH
MIPOU3BOJUTH CJIOKHBIX M MHOTOCIOWHBIX MEPEKPECTHBIX PUTMOB, a MOCKOJbKY 0€3 HUX Jioa U
OpHILIa HE MPUXO/MIN K CBOUM MOYUTATENSIM, T€ OIIYINAIH ce0s Teneph aOCOIIOTHO MTOKUHYTHIMU
1 3a0BITHIMH BCEMH CBOMMU MPEKHUMH TOKPOBUTENSMHU, OTBEPHYBILIUMUCS OT HUX HABCET/1A.

W ¢ 3TuM HMYero Hemb3s ObLIO MoeaTh, KOO MOBCIOAY (32 UCKIIOYeHHEM KpaitHero FOra)
paboB pasnmyyand M C HEMHOTMMH IPUBO3UMBIMM U3 AQpUKH CBALICHHBIMU OapabaHamu
(eIMHCTBEHHBIM, YTO UM OTTYZa BOOOIIE y/IaBaaoch ¢ 0000 (pU3MUeCKH 3aXBAaTUTh), KOTOPBIE Y
HUX HEYKOCHHUTEIIbHO OTHUMAJIUCh W TYT K€ YHHUYTOXKAJIUCh O JBYM NpUYMHaM. Bo-miepBhIX,
X03sieBa OOsIHMCh, YTO 3TU "TOBOpsIIHE" Opynus MOTYT OBITh HCHOJB30BAaHBI ISl CEKPETHOTO
CroBOpa M CHUTHAJM3allMMd O BOCCTaHHH. BO-BTOpBIX, MPOTECTAHTCKAs (KaJbBUHUCTCKOTO TOJIKA)
Mopanb mepeceneHieB u3 Craporo CBeTa 0€30roBOpOYHO OTBepraia JroOble, Jake BechbMa
CKpDOMHBIE  3alaJIHO-CBPONECHCKHME TaHIBI TOTO BPEMEHH C HMX OYEHb CJEpPKAHHBIM
MHCTPYMEHTAIBHBIM COMPOBOXKJIEHUEM. [JIaBHBIM TMOBOAOM OBLIO TO, YTO NMPU HEKOTOPHIX IIa,
0COOEHHO B TPBDKKAX, HOTU TAHIIOPOB, MEPECEKasiCh MOJ YIJIOM, KOIIYHCTBEHHO MPO(GaHUPYIOT
n300paxkeHne CBATOTr0 kpecta. OCIYIIHHKU CYpPOBO OCYXKIAIUCh PEBHUTENSIMH Oaro4ecTHsi Kak
"MPUCTICITHUKH JhsBOJA"; S3bIUECKUE K€ TUISICKU YEPHOKOKUX MPUPABHUBAIUCH K BH3UTY CaMOTO
Caransl.

Kcratn, Ta e Mopanp He 00s3bIBajia pabOBIAJENIbLEB CIEHUAIBHO OECIIOKOUTHCS O
CIIAaCEHUW AYII TEX, KOO OHU CUHUTAJIM CBOMM "MMYIIECTBOM'", Ja MOYTH HUKTO U3 HUX U HE
3alyMbIBaJICSl HaJ TEM, €CTh JIM y MX ABYHOTOrO MMYIIECTBa Kakasg-muOo aymia. MHorue naxe
JIOJITO TMPOTUBUIIUCH KPEIICHUIO HETPOB, MOCKOJIBKY ATO 03HauYajao Obl MpU3HAHUE B KAXKIOM pade
JUYHOCTH, mpencrosmeil bory paBHO co cBouM BiajenbueM. CONpPOTUBIEHUE 3TO, BIPOUYEM,
ObICTpO oOcnabeBaio MO Mepe TOro, KaK YCHJIMBAIOCH BIHMSHHEC WHCTUTYIHOHAIBHO-
OpPraHM30BAHHON pENWTUM, BHIIBUTABIICH Ha TEpBbI IJIaH HICKO TMOCIYIIAHHUS, CMHPEHUS H
nokopHoctu. Ho cucTemaTudyeckoe M MaccoBO€ KpeIIeHHWE HErpoB HAYaJIOCh CTapaHUsIMU
KBaKEpPCKUX MHUCCHOHEpoB yuilb B XIX Beke; 3a MonTropa ke CTONETHS A0 TOro paboB IO
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3aBepUICHNH pabouero JHS Ha MJIAHTAUMAX, JUIUBIIETOCS OT BOCXOJa /0 3aKaTa, 3arOHSUIM 10 yTpa
B 0apakd, a K LEPKOBHOM ciyx0e, OTIpaBisIBIICHCS OENbIMU CBSIICHHUKAMH JUIsi O€NbIX JIIOJCH,
uX, pasyMeeTcs, U OJIM3K0 He moAmyckand. byip Tak u nanee, uepHokoxuM B CeBepHOI AMepHKe,
BCce TmIy0)Xe TOrpyXaBHIMMCS B OT4YassHAE OOrOOCTaBICHHOCTH, Tpo3Wia OBl TOTaJbHAs
nereHepanus B 0eccioBecHbld pabouunit ckoT. Ho oHM 3TOTO0 M30€xkanu, cymMeB, BOIPEKH 3allpeTaM
UX XO035€B, OTHICKATh Ui ceOs HOBBIH HCTOYHHK IYXOBHOM KpPEMOCTH M MyTh, BEIYLIHH K
CIIaCCHHIO.

IoTaeHHbI POAHUK

Haubonee mro0o3HATEIbHBIE U CMETBIE pa6BI BCC K€ HUCXUTPAIUCH, TTOAYAC PHUCKYA
JKM3HbIO, KaK-TO MOACMATPUBATh U NOACIYIIHUBATH TO, YTO ACJIAOT U O YEM I'OBOPAT OeIBIX JJIOIU B
LHCPKBIAX U Ha camp—meetings, MOJIMTBCHHBIX CO6paHI/IHX oA OTKPBITBIM HC6OM, a IIOTOM C
HU3YMJICHUCM W BOCTOPromMm TalHO MNEpCCKa3bIBaTh 3TO OCTAJIbHLIM. I/Ispem(a n OTACIBHBIC
OANTHUCTCKUE U MCTOAUCTCKUC CBAIICHHOCIYXUTCIIM, HCCMOTPSA Ha 3allPCUICHUC IIJIAaHTATOPOB,
OTBAXKMBAJIMCH ITPOIMOBEAOBATL HEIrpaM. Tak nnmu HHA4YC, HO YBUJACHHOC W YCJbIIIAHHOC CTAJIO JJIA
HUX IMOJJIMHHBIM OTKPOBCHUCM U B 6y1(BaJ'II>HO CMBICJIC CITACUTCIIBHBIM POOAHUKOM.

"Hurne B MHpe Ha TMPOTSIKEHUM MHOTHX CTOJIETUH XPUCTUAHCKAas pEJIWUrUs He
BOCIIPUHUMAJIACh C TaKOW TITyOOKOM M CTPACTHOM SMOIIMOHAIBHOCTHIO, KaK CPEeIH HErpOB-paboB...
OHM TOHANM W BOCIPHHSJIM XPUCTHAHCTBO TaK, KaK B CBOE BpPEMS €ro BOCIPHHUMAIH PaObI
PuMckoit mmnepuu, 3a10Jro OO MPEBpallleHUs ATOW pPENUrud B OJUH M3 TOCYIapCTBEHHBIX
MHCTUTYTOB, OpYAHWE€ HACWIMS U CPENOTOYME XaHXKECKOM Mopainu... OT HHUX YCKOJIb3HYJa
JOTMaTHYECKHU-TEOJIOTUYECKasi CTOpPOHA peJIUrud M €€ JKecTokas OblToBas Mopaib. OHH
BOCTIPHHSITM XPUCTUAHCTBO Kak oOelianne OyayIero JIyqIero Mupa, rjie KOH4aTcsl X CTpajaHusl.
bubnelickue paccka3pl 0 MyKax €BPEMCKOTO HapoJa OHM pacCMaTpUBaId KakK OIMHMCAHHWE CBOEH
KU3HU... By,[ly‘-II/I 663FpaMOTHbIMI/I, OHU OaX€ INIOXO 3HalIu TCEKCT CBAMICHHOI'O ITMCAHUA U
cBOOOJHO MPUCTIOCAOINBANIU €0 K CBOUM COOCTBEHHBIM IpejcTaBieHusIM. OrpaHnyeHHOE 3HaHHe
sA3bIKa TaKXKC HC JaBaJI0O MM BO3MOXHOCTHU OICHUTH B JCTAIAX COACPKAHUC TUMHUYECKOU
nmod3uu...Camoli  JOoCTynmHOM (OpMON  BOCHPHATHS PEIUTHO3HON wWaew Obula JUIsl  HHX
my3bika."(Kones, [TyTu...c.129-30)

Cyns mo JaHHBIM ASTHOTpaUU W KyJIbTYPHO-HCTOPHUYECKAM PEKOHCTPYKIHUSAM, TO ObLIa
My3bIKa, COCTABJIAIOIIAs OJHO LIEJIOE C TaHIEM M CIOBOM, M BECbMa OTJIMYHAS IO CTPYKTYpE H
XapakTepy OT TOW, 4YTO HCIOJHSETCS B EBPONEHCKMX KOHLEpPTaXx, W Ja U B LEPKBIX. Y
aMEpUKaHCKUX HErpoB OHA, II0 COXpaHUBLIECWCS, a BEpPHEE - BOCCTAHABIMBAEMON WMH
appUKaHCKOW TPaJUIINK, COCTABIISUIA B Ty MOPY HE aKKOMITAHEMEHT K MOJIUTBE, U JaK€ HE TOJBKO
COOCTBEHHO MOJIMTBY, HO CaMO TaMHCTBO, COBEPILIAEMOE B aKT€ MY3bIKaJIbHO-XOPEOTrpapuuecKoro
o0mIeHNs ¢ 60XKECTBOM.

Bozspamenune Oromenmero

C BO3HMKHOBEHHMEM CIMPHUY3JIC HErphbl BepBble (mumerT CuapaH) "MOBEPHYIHUCH CIIMHOO
K Adpuke", 3aUMCTBYSl y O€NBIX CIIOBa W MEIOJUKO-TAPMOHUYECKHE KOHTYPBHI MPOTECTAHTCKUX
TMMHOB, TO €CTh JOOpPOBOJIBHO yCBauBasl ceOe 3JIEMEHThI J0TOJe a0CONIOTHO UM HEBEJOMOIO
aMEepUKaHCKOro (M0 MPOMCXOXKJIEHUIO - MUCBMEHHOro eBporeickoro) Hacienus. Kypbesno u
napajokcaibHO (KaK KaKeTcsi MHOTHMM, HO HE HaM), 4TO Kak pa3 Oyarojaps acCUMMISALUH
MIOCJICTHETO OHU TOIJa )K€ Hayajld BOCCTAHABIMBaTh U crelupuyecku "yCTHYIO", CyIIECTBEHHO
UMIPOBU3ALIMOHHYI0  aQpPUKAHCKYI0  TPaJULIMI0O  BOKAJIbHO-TAHIIEBAJIBHOIO  PEIUTHMO3HOTO
MY3HUIMPOBaHUS. XPHCTUAHCKas IyXOBHas My3blKa, TpUHECeHHas B AMepuky u3 EBporisl,
MIOMOTJIa BBICBOOOJHUTH W3 MOJ CIyAa U BO3POJUTH 3aHOBO MOYTH LEIUKOM HCKOPEHEHHOE U
3a0bIToe Hacneane Adpukn. "HemocTaTtok puTMIdecKkoi CBOOOIBI B pa00UMX MECHSIX OBLT CBSI3aH C
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OTCYTCTBHEM COLIMAJILHOM CBOOO/IbI, 1 HHTEPECHO OTMETHUTH, YTO Pa3BUTHUE U TOH, U APYToOM, ILIO
pyka 00 pyKy Ha NPOTSHKEHUU HECKOIbKHX MokoyieHui..." (Cunpan, 16)

OtcyTcTBHE 3ampelnieHHbIX OapabaHOB padbl KOMIICHCHPOBAIM XJIONKAaMH B JIaJIOIIH,
TONIAaHBEM M IPUMHUTHBHBIMH YAAPHBIMH BpOJE MOTPEMYIIEK M TpeImoTok. ITockonbpKy oHH erme
NOMHWIM apUKAHCKUKA 0ObIYail MEePUOJMYECKH TPUCOCAMHATH HOBBIX OOXECTB K YXKe
UMeBIIEMycs THaHTeoHy, To Oor Mmcyc nerko Bomen B ux uumcio. OnpHAaKko, BOHMIS caMbIM
nocienHuM, OH TYT e CTall CPey HUX MEepPBbIM, MO0 OHU cpa3y y3Hanu B Hem Toro, KTo Korja-to
COTBOPHJI MHUP, a IOTOM OTOIIEN OT A€M, YAAJIMICS U TOKUHYJ UX TaK Haloaro, HO 4eit ChIH Terneph
BEPHYJICS Ha 3€MJII0 YMAJICHHBIM U CTPAXKAYIIUM, JaObl MPOJUTH 32 HUX CBOIO KPOBb, YMEPETh,
BOCKPECHYTH BO CJIaBE U CIIACTH MX M3 paOCTBa IS )KU3HU BEYHOM.

[Toxsonsisick XpUCTY pacHsATOMY, HETpbl OTHPABISIM OOpsi, MMEBIINH MHOTO OOIIEro C
a(pr/IKaHCKI/IMI/I KyJbTOBbIMU TaHIaAMH, I'I€C YYACTHHUKH, OTKIHKAACH XOPOM TO Ha HPHU3BIBLHI
IIPONIOBEAHNUKA, TO HAa DKCTATUYECKHUE BBIKPUKHU OTHEIIBHBIX MOJIALIUXCSA, IEPEIBUTAIOTCS I'yCbKOM
IO Kpyry, HC OTpbIBas HOT OT 3€MJIM U JIMIIb CHHXPOHHO IMOBOpAaYMBas CTYIIHH PBIBKOM TO BJICBO,
TO BIIpaBo. [I0CKONBKY 3a BCIO LIEPEMOHUIO HU Y KOTO U3 HUX HOTM HU Pa3y HE MEPEKPEIINBAIINCE,
UM YK€ He TpO3Mjia Kapa 3a HaapyrarenabcTBo Haja YectHsiM JlpeBoM. M Bce k€ X MOJMTBEHHBIE
coOpaHusl MPOXOJWJIM MO HOYaM, B YKPOMHBIX MecTax M B IJIyOOKOH TaiiHe, U CpaBHEHHUE C
PUMCKHUMHA KaTakoMOaMu 31C€Ch HE 6YI[6T TaKUM YK HATAHYTBIM.

Pox nmonynsipHoii pequrumn

[To3xe, xoraa padbl yke OCMEIHBAIUCH MCIIOBEIOBATH CBOIO Bepy 0oJjiee OTKPHITO, OHU C
0COOBIM PHTY3Ma3MOM COBEpILAIM TAMHCTBO KPELIEHWs: B TOH (Qopme, B KakoW MPOBOAWIN €ro
OanTUCTbI, OHO OYEHb HANOMHHAJIO MM PHUTyal MOKJIOHEHHs OOrMHE BOJA, OAHON W3 Hamboiee
YTUMBIX Ha UX JapeBHEH poauHe. Eme cymecrBeHHee Obu10 st HUX yueHue o CB.Jlyxe: coObiTHE
IIaTuaecITHULIBI OHM MEPEKUBAIM KaK HEMOCPEICTBEHHOE HHUCXOXKJIEHUE U IPOHUKHOBEHHE
camoro 00>kecTBa B IyIlly U T€JIO BEPYIOILEro U BbIPAXKaJIM CBOE COCTOSIHUE CPEACTBaMU, Hanbosee
appukanckumu 1o npupoze ("/lyx He cHuzoineT, ecnu He OyAeT necHn"), HO OCMBICICHHBIMH YK€
B HOBOM IIEPCIIEKTUBE.

OTO NEHCTBEHHO-MY3bIKAJIBHOE IEPEKUBAHUE, CHUMAIOILIEE OINIMO3ULUIO IUIOTH U IyXa U
paBHO ycTpemJysiiomee HX K O0XECTBEHHOMY Hayaly, CTajlo MOMEHTOM Kyna Ooiee
CyOCTaHIMANbHBIM, HEXEIHM 4YHCTO CyOBEKTHBHBIM IPHUIIAJAKOM CEKTAHTCKOM HUCTEpUM WIH
BHE3aITHO MIPOCHYBLIETOCs apUKAHCKOTO aTaBu3Ma. "JlaHHBIM acCeKT Y€pPHOM MYy3bIKH MPOJOIIKAT
OCTaBaTbCsA >KMBBIM M MHOTIO JIET CIIyCTs IIOCJIE PE-CEKYJSpPHU3alMM YEPHOM KyJbTYypbI: YEpHas
My3bIKa CTaja B KOHIIE KOHIIOB POJOM IOMYJISIpHOW penuruud B cebe camoil u cama mo cebe,
COXpaHssl UMEHHO T€ BaXKHbIE COLIMO-PEIMTHO3HbIE CBOWCTBA, KOTOPbIE OHA BhIpaboTasla Kak pa3 B
CBOMX HamboJiee paHHUX HEO-XPUCTHAHCKUX 00psaax.<...>

Tem cambIM uepHast My3blKa, B OTJINYME OT OOJIBIIMHCTBA MOMYJISIPHON MY3bIKU MOCIEIHUX
JIBYX BEKOB, OblJJa BOBCE HE HSCKANUCTCKOW IO CBOEH HaType, HO MNPSAMBIM OTpPaKEHUEM
COBOKYITHOT'O OTIbITa MHOYKECTBA MHAUBHUIOB, IPOYHO YKOPEHEHHOTO B peanbHocTH." (Cunpasn, 16-
20). A y camoro CuapaHa, aHAJU3UPYIOIIETO Ty pPEIIAIONIYI0 pOJib, KOTOPYIO YyKa3aHHbIE
"kaTakoMOHBIE" OOpSIBI CHITPANIH B TBOPYECKH-TPAHC(HOPMATHBHOM BOCCTAHOBJICHHWH HETpPaMHU
CBOEr0 MOYTH JOTOJIE YTPAaue€HHOIo a(ppUKAHCKOrO HAcHeAus, YacThl 3aMEUYaHHMs U CpaBHEHHUS
Bpojie cienyromux: "[camo-|oOpareHue B XpUCTHAHCTBO C TOTOBHOCTHIO UMITPOBU3HPOBAJIOCK...";
"[IponoBeAHUK [NEPUOAMYECKH]| BBICTYyHAl BEAYLIUM BOKAJIMCTOM TPYHNbI" MPUXOXKAH, XOTSA UX
aKTUBHOCTH OBbLIA TAaKOBA, YTO IO CYTH "BCE OHH OBUTM W JHICPaMH, U aHCAaMOJIEBBIMU TEBIIAMH, U
PUTM-TPYMIIONH"; B HOBOM BEpOYUYEHHMH HambOosiee NMPHUBIIEKATEIbHBIM 75 OOJbIIMHCTBA Oblila HE
CTOJIbKO JOKTPHUHA, CKOJBKO "BO3MOXXKHOCTh MMIIPOBH3ALIMH, MPENOCTaBiIsIeMas XPUCTUAHCTBOM"
[Ibid, 20]

Kopoue, He ycnbimb uyepHokoxue bnaroit Bectu (onm HaspiBamu ee Good News), He
BOCCTaHOBHTH OBLTO OBI UM U CBSI3H CO CBOEH YK€ MOYTH COBCEM MOTEPSHHON a(hpo-My3bIKATBHON
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TpaauLKel: He BO3POJIUTh U HE Pa3BUTh MMIIPOBU3ALMOHHOM MPAaKTHKH, CIIEpBa UCKIIOUYUTEIBHO
PEUTruo3HON, a MOTOM U MHPCKOM (Oar030BOi). A ©e3 Hee UM, CKOpee BCEero, U He IpeycreTh
BIIOCJIEICTBUM U B KAHPE MUHCTPEN3, TO €CThb B I'POTECKHOM IMOApPAXKaHUH CBETCKOM MY3bIKE
OenbIX, a, 3HAYUT, HE CO3J1aThb M TOTO, YTO MBI CErOHs Ha3bIBAEM JKa30M, M 4TO, KaK Mbl yXKe
YCTaHOBUJIM, TPOJOJDKAET IOJTHOLEHHO >XUTh M Pa3BUBAThCS JIMIIb IIOCTOJIbKY, IHOCKOJBKY
MEPUOANYECKH BO3BPALIAECTCS K CBOEMY IIEPBOMCTOYHUKY.

[e- u pe-cakpajm3zanus

Ynomunanue CuyipaHom o0 pe-CeKyssipu3allid YepHON MY3BIKH (7jajee B CBOEH KHUTE OH
IUIIET 0 He moApoOHO) moly’KAaeT MEHsl KOHCTaTUPOBaTh: B UCTOPUHU JiKa3a (M B TBOPUECKOM
ouorpaduu OTAENBHBIX HKA3MEHOB) HETPYAHO MPOCIECIUTh KaK TCHICHIINU OCIA0JICHUS U JaKe TI0
BUJMMOCTH IOJIHOW yTpaThl adpo-XpUCTHAHCKOIO Hayaia, HO TaK K€ U OOpaTHbIE UM IMPOLECCHI
(MHOTIA YepenyIoIecs, WHOT/Ia WIAYIIHNEe CHHXPOHHO) - MHE yqoOHee Ha3bIBaTh MX Je- M pe-
cakpanuzanueil. Haubonee Opocaromuiicst B rj1a3a U CpaBHUTENBHO OJU3KUI 110 BpEMEHH IpUMeEp
MIEPBOTO - TMPEBPAIICHNE TOCTIEN3 B cOyl Aputoid OpaHKINH B MIECTHIECATHIX (XOTS €Ille B Havaje
Tpuauateix bpaThst MUIuI3 crienanu U3 UMM )K€ UCHOJIHIEMbIX MOCIEIN3 BOKAJIbHBIN JKa3, WIH, KaK
€ro Ha3bIBaJM 10 BOMHBI B Poccun - mxas-ron). OgHaKo OJJTHOBPEMEHHO TE K€ rocnen3 (MpsmMo ot
Maxanuu J[KeKCoH Win 4epe3 Ty ke ApPUTY) BHOBb NPOHUKHYB B MHCTPYMEHTAIbHBIH (M C TOTO
MOMEHTa yKe coyi-) ka3 Xopaca CunBepa, Apra bieiiku u OpatbeB Daiepiiv, 3aMETHO €To pe-
cakpanuzoBaiu. Ho 006 3Tom - korma-HuOy b B Apyroi pas.

Celiuac xo4y cKa3aTb, YTO MOCJIE MOSBICHUS CIIUPUUY3JIC XPUCTHAHCKUE MOTUBBI, a C HUMHU
U TpaHCc(OPMATUBHO-BO3POXKACHHbIE appUKAaHU3MbI IPOHUKIM U B paboune NMeCHU HErpoB, I0TOJIE
BIIOJIHE CEKyJsipHble. BOT Heckoibko 00pa3umkoB (B3ATHIX Yy Jlayspa M NpUBOAMMBIX B TOIY-
MOJICTPOYHBIX MEPEBOJIAaX, CACIAHHBIX MHOIO OKOJIO COPOKa JIET Ha3aJ, KOI/a 5 MbITaICsS U3/1aTh C
nomotpio TatesHbl AnexcannpoBHbl JlebeneBoit u Houusl ['puropseBbl [llaxnazapoBoil cBoOIO
kaury "Caymas [[xaz"). 910 yke He paObl Ha MJIAHTAIMAX, @ KATOP)KHUKU Ha MPOKIIAJIKE II0CCe
rae-to B Texace Hadana TpUALATHIX rol0B Hamiero crosnerusa. C IecATOK 4elOBEK, IPOXOJYUKOB
WJIM 3€MJIEKOIIOB CKOBaHbI OJIHOM 11eTIb10, YTOOBI He yOeranu. He Tonbko Tpy10BbI€ Onepaiiu, HO U
NPOCThIe TMEpelBUKECHUsI TakoW chain-gang (kaHanpHOW Opuranbl) ObUTH Obl BeCbMa HEJIETKHM
JIeJIOM, €cii Obl BCE €€ WICHBI HE COOJIIOJalid CTPOTOM COTJIACOBAHHOCTH CBOWMIX JCHCTBHUM.
Ilomoiinst K Ha3HAYEHHOMY MECTy, OHH OCTaHaBIMBAINMCh, OMNHMPAsChb HA CBOM OpyIus,
Oe3pasznuyHble KO BceMy oOkpyxaromemy. "Koanten" (HaacMOTpIIMK-BOXpPOBEI) MOJaBaJl 3HAK,
cTapocTta Opurajbl HaYWHAJI TPOTSDKHBIN 3aleB - HE TO CTOH, HE TO OTYassHHO-AECP3KUN BBI3OB - U
JeCSITh JIOMOB WJIM KUPOK OJIHOBPEMEHHO B3MBIBAJIU BBEPX, TeJla OTKUBIBAIUCH HA3a/l, CEKyHIHAS
[1ay3a... pbIBOK BIIEPEN M C OTBETHBIM BBIKPUKOM XOpa pa3faBajicsl yJaap CTaJIX MO CKaJIUCTOU
nopoae. CexyH bl OJITOPBI-IBE OHU PACTIPAMIISUIUCH, OMSTh TaKue e Oe3ydacTHbIe U TIOHYphIe, a
BCJIEJ 32 MOBTOPHBIM 3all€éBOM OISITh M3TOTaBIMBAJINCh, YTOOBI CTaThb HA MIHOBEHHE E€IHHBIM
OpOCKOM HaIpsKEHHBIX MYCKYJIOB M CBEpKaroliero Meramia. M tak muki 3a UKIOM, OT 3apH 10
3apH, o] 0ECKOHEYHO MOBTOPSAEMYIO KOPOTKYIO (pasy...

BnpouewMm, noBTopsiemyto He Bcerga oavHakoBo. Kornma cuibl Opuraisl ObIBaliM yke Ha
UCXO0JIe, CTapoCcTa MyCKall B X0/ BCIO CBOK HM300peTaTeNbHOCTb, YTOOBI MOJOOAPUTH TOBAPHILEH
KaKOW-HUOYJIb CMEIIHOM NMPUCKA3KOM, NIYTKON HJIM HEOKUJAAHHONM MHTOHAIMEN WM MOBOPOTOM
Menoanu. OpraHuyecKky BILIETas UX B PUTM pabOThl OH UMIIPOBU3MPOBAJI 1OAYAC LeNble CTPO(dBI,
IZIe IepeMesKall JCJIOBbIE YKAa3aHUS C CaMOM HEIPHUHYKIECHHOM TPAKTOBKOM CIOYKETOB CBSILEHHOU
UCTOPHUHU, 3aMMCTBOBAaHHBIX M3 CIUPUYYNIC, TO €CTh M 0€3 TOro yXe JI0CTaTOYHO BOJIBHO
MHTEPIPETHPOBAHHBIX NP MHOTOKPATHOM YCTHOM Iepecka3e ucxoaHoro tekcra bubmuu Kopons
SIxoBa. Ha ka)Koyro CTpOUKy 3ameBa eMy OTBEYasl OJUH U TOT 7K€ CIMTHBIA BBIKPUK; O YEM K€ OHU
Ho0T?
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Ny anrenos ectb pabora

MOJIOT BBET

Hy-xa, cmyxnem nocunvhee...
Monom 6vem!

Hy-xa, cmyxnem nocunvhee...
Monom 6vem!

Pyxoamka eom cnomanace...
Monom 6vem!

B Bubnuu 6un eposHuiil monom...
Monom 6vem! (um.o.)
Pacckaorcy eéam npo Hos...

Pas3 cxazan boz Hoio:
"Omnpasnaica-ka Ha cmpouxy,
Tt bubauu nepeyun.”

Cmapuwui Hout ucnyzanca:

"Ymo mue denamov Ha cmpouxe?
Mmne nocmpoums xoguee, cop?"”
"Cap - cnpocun Hoti y Boea,
Ckonw enux oondicer 6vimv oH?"
"Ilenati 8 copox 06a 10Kms,

B kasicoom noxme no okowiky”.
Tym kak paz nauancs 1ueeny,
Cmapuwuii Hoii ucnyzancs,
Iloz6an on ceoux oemeii,

bozy on cxazan: "Cap,

Omo ouenv xopowuti morom."
B3zsanu mer mom cmapuwiii monom,
3abusams um 6ydem Kpenxo..."

[lon BauMsiHMEM cnupuuys3jic paboune HecHH npuodperanu Oosee CIOXHYI0 (opMy H
CKPBITYIO OT O€JIbIX HaJCMOTPIIMKOB MHOTO3HAYHOCTb!

Ecnu 661 monvko s cmoe

A yorc 0an 61 3apok,

Ilocmoamy na ckane, 20e cmosii Haui NPOPOK.
O! Apy3va, pannum ympom,

Xait! Xaii! I]enwiii Oenv,
Xau! [lpy3vs, u eeco geuep,
A cmosn 6bl Ha Hell 8CIO HCU3HD.

O! U y ancenos ecmv paboma

O! Tam edanu, na nonsax ceema,

YV konec nebecnoti kapemul,

O! Apys3vs, nponooicum dce nymy!
0! Jlpy3ws, nponoicum dce nyms!
Ilocmompume, Kak s K1ady nyme...

HmmpoBusnpoBai crapocta OpUraibl pelbCOyKIaTINKOB, PUCYsS] TOBapUIaM 3aMaHYHBbIC
KapTUHBI CBOOO/IBI U OTABIXA, HO M MIPEI0CTEperast UX OT U3JIHUIIHEH OECTIeYHOCTH:

bBboin 661 naw kanmen caenoti -
He ecmasanu 6 mak pano mvi ¢ mooou.
Tonvko Haw KInmMeH He Ciien,
On Hedapom ecm c601i X1e0,



Crp. 295 13 329

Bpems on mouno 3naem -
YV neeo uacvr Yomepowpu.
Xau! Xau! Kmo smo mam 3aceinaem?!

JInst MMOpOBH3aTOPOB COBPEMEHHOTO JpKasa H3TOT JKaHp MPOJOJKAET, HapaBHE C
JyXOBHBIMA THMHAaMHM HETPOB, OCTAaBaTbCS TAaKOM K€ E€CTECTBEHHOW TEMAaTHKOM, KaKk W I
DJIJIMHITOHA: MEPBYIO YacTh CBOEil 3HameHUTou crouThl "UepHoe, KopuuneBoe u bex" oH Ha3Ban
"Pabouas [lecus", Bropyio - "Crupuuyan", Tpetsio - "biros".

B cBoro oudepenp M CIOBECHAas, W My3bIKajbHas TKaHb CIHAPUYYDJIC, WHTECHCUBHO
MOMOJIHANACh U MOJU(PHUUIMPOBANACh NPEACTaBICHUSMH, HNOHATHAMM M 3BYKOBBIMU OOpazamy,
MOYEPITHYTHIMA W3  HENPECTaHHO PACHIMPSBIIETOCS COLMO-KYJBTYPHOTO OmbITa  adpo-
aMEpHUKAHIICB.

Bor nBa Tekcra cnvpuuy’iICc, 3allMCAHHBIX B HEIPUTSIHCKUX LEPKBIX MPUMEPHO B TE K€
rOfibl, YTO U NIPHUBEJICHHBIE paHee paboUuue MEeCHH.

HNucyc cka3aj MalIMHUCTY
YEJIOBEK C I'OJIT'OPbI

Conaatel pUMCKHE IPUMYAINCh BEPXOM Ha MOJIHOW cKopocTu 1 60k EMy npoboaniu.
MBI Buaenu: KpoBb ¥ BOJIA IPOJIMIIACK.
0-0-0, Becemorymmii, 3akpemnu 3T0 B yMax Hapoaa,
Uto BOAA €CTh ISl KPEIICHUS,
KpoBb ke - 17151 OUMILEHusI.
Bce paBHO MHE, KaKOBbI ObUTH MEP30CTH BalllH,
Ort Besikoro rpexa I'ocnioip Bac OYUCTHT.
Bunen s, npy3bs noporue, Kak Bpems BAPYT CABUHYJIOCH.
I'ocnonb Benukuil Ha Bce CBEPXY TUISAHY!I,
Hauan oH cMOTpeTh Ha XpaMm CBEpXY
Nucyc ckaszai: pa3pylmbTe Xpam 3TOT
W B Tpu 1HA 51 €10 BECh OTCTPOIO.
OHH NOHATH HE MOIJIN, O YEM 3TO OH TOJIKYET.
A OH roBOPHIJI IPO CBOE TEIO-LEPKOBb.
Bunen 4, kak BUCel OH,
I'opa Hagastach TPACTUCH, HA KOTOPOM €0 MOBECUIIN.
KpoBs kanana Ha Ty ropy,
KpoBsb cBsTas, kanana Ha Ty TOpy.
Ipy3bsl MUJIBIE, pa3beana ropy.
Bupen s Torna kak Ta KpoBb BCE Kanajia
[Ipsimo oznHa Kars Kanaia 3a Jpyrolo.
Bunen s xak Mucyc co3gan Bce TBOPEHbE,
BHJIEN PO3Y, APY3bs MOU JOPOTHE.
U y3HaJla OHa Ha Kpecte Bucsuero Mucyca
W nu1e TOIBKO CONHIIE Y3HAIO0 CBOETO CO3JATENs,
Bpa3 0/1€J10Ch CIUIONIb PyOUIIIEM-MEIIKOBUHOIO U yIIaJI0 BHU3,
O-0, ynano BHU3 BO CKOpOsX!
Barstnu Ha TBOpIia Moero, moMuparomniero Ha kpecre!
W xorna ynasuo coJyHIg,
YBUJIEJIN MBI TyHY, el Toske OH Obu1 Co3natens,
0, - OH cxenan 3ty JIyy-H-Yyy,
Jpy3bsi MOM IOPOTHE, U TOT 1A, U BO BCE BPEMEHA roJa.
Bunenu Mb1, toporue Apys3bs,
KakK y3HaJa JiyHa Mucyca BUCSILIEro Ha KpecTe,
Bunen s, kak yHa OKpoBaBHJIach BCsl OYATO B Cy/IHBIN JIE€HB,
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KPOBBIO BCSI HCTEKJIA U ITPOIIAJIA.

0-0-0x, pa300iHUK NOMUPAIOLIUI HA KpecTe

YBUJIEJI KaK JIyHa 3aKaThlBaJlach B KpOBH!

S Bunen, Ipy3bs MOU AOPOTHE,

Tornma u npyrue Ha BCe TO CMOTPENH;

U KaK JIyHa COBCEM 3aKaTUJIACh, KPOBBIO UCTEKIIIH,

S manenpkux 3Be3mouek, boxxe Bennkuii, MHOTO TaM BHJIE,
Onu BcnoMunim Mucyca, kak ynapuia OH 110 HAaKOBaJIbHE BPEMEH
W Te 3Be3n0uky 3acusuin EMy KpacMBEHIINM JIy4OM CBETA.

W npyrue 3Be3xab! y3Hanu Co3natens CBOET0, yMUPABILErO Ha KPECTE;
KaKJas 3B€3/104Ka CIIphITHyJa ¢ OpOUTHI CBOEH cepeOpsHOii,
YTOOBI CTaTh MOrPedAbHBIM (PaKeIoM

TEMHOI'0 ¥ HEYTEUTHOTO MHUPA.

Crano Tak TeMHO, 4TO JIt01U, peaasine Mucyca cmepry,
CKa3aJii, YTO YyBCTBYIOT ThMYy CBOUX MaJIbLIEB.

Benukuii 1 Becemorymunid, OHY Kaluch OJMH K ApyroMy!

W B TeMHOTE 4yBCTBOBAIU JPYT Apyra.

Capllnany gake, HO He MOIVIM YBUJETb.

OnavH LEHTYPHUOH, 5 CIbIIIAJ, cKa3a:

"HCTUHHO, HCTUHHO, OH JOJDKHO ObITh ChIH boxuii!"

W TyT MBI BUIUM, IPY3bSI MOH,

[Tpopoxk Hcaiist roBopuT: MEpPTBBIiA BO Tpode yeabimuT Ero u Boccraner.
W BuzAT - Bce MEpTBBIE BOCCTAIOT.

C BoctouHoro kpas Mepycanuma,

MOJIHUMAIOTCS U3 MOTUJI, U HIECTBYIOT,

Yepes ropon uayT, HarpasJsroTcs k rope Heso!

Bunum MBI Kak BEJIMKHUH 3aKOHOIATEIID

MTOJTHUMAETCS U3 MOTHJIBI M XOJIUT, IPY3bsl TOPOTHE,

X0aMT, 100 cka3zan Mucyc: Bce KOHYEHO.

MBI Bce MOHSUIN B 3TO BpeMs,

JIOpOTHE, YEMY JKE TYT YIUBIATHCS

B mo6oii 6esie Bac ciaceT EepKOBb.

Tax MHOTO pa3 ciblal s - HEPKOBB MOET, KOTAAa BBl HECUACTHBI.
Caplman s1, TOBOPUT LIEPKOBb:

"Kak xe s ympy, koib xuB Uucyc?"

<xop> Kak xe s ympy, KoJib xuB Hucyc.

Bepa B Mucyca xuBOro, kax M Bepa B IPOPOKOB, ObUIa OTHIOAb HE OTBJICUEHHOM;
MPAKTUKYSl SKCTaTHUECKUE CHUPUYYDIIC THIA PHHT-IIAYTC HETpPhl, KaKk YXKe OBUIO CKa3aHo,
HaChIIAJIM HUX peaJusMM, CIOKeTaMM U TIpoOiieMaMH CBOEW JIMYHOHM, COLMANbHOM, Jaxe
npo¢eCCHOHATBLHO-TPYT0BOH Ku3HU. OOpasbl MOCIeIHEH MPeBpaIIaIich MOI9ac B MOPA3UTEIHBHO
r71yOOKHe U MOIIHbIE CUMBOJIBL.

BEI'U, CTAPUK UEPEMUA

S onuH
JloJDKEH uATH
Wnu >xe u THI
1 onquH
[Ipunuio nuceMo
Jluct Gymaru
CkazaHo TaM
"3aBTpa yeny,
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npoiai HaBceraa."
I'octiogu boxe,

Tak, Tak, Tax...

Kauarocs 1,

Kagaemncst T

OTO0 cMeEPTH

I'ocnionn boxe

Crona, Uepemus!

Hy»xHo naru

Mkeue Briepen

Kto0 3T0 MunTCcs

Ha xonecuune?

Bort, BOT, BOT...
OpHaxxabl yTpOM

Eme no Beuepa

Caguiioch CONHIIE

3a 3amagHbIe XOIMBI
[Toe3n Homep nBeHALATH
KaTtuncs no penscam
Buanmib, BOT MalIuHUCT
Benut xouerapy
[103BOHUTH B KOIOKOJI
UYepHoil pyKoil...

Nucyc ckazan yenoBexy:
B mounx pykax

TBOS XU3HB.

Kouerap ckazan MalIMHUCTY:
3BOHHU B YEPHBINA KOJIOKOIL...
O, MaIlIMHHUCT!

B moux pykax

TBOS XXU3HB

Cxkaxu oTIly CBOEMY

UYro 51 10JIr0 CTpaHCTBOBAI
Honaro e3mu.

DM, xouerap!

Bot TBOs KONMECHUIA!

IIpomeskyTOUHOE pe3ome

Ilopa mnoxBectu koe-kakue wuroru. CeBepHass BETBb adpo-aMEPUKAHCKOM MY3bIKH,
nuTaBIIas (MapauieabHO C YUCTO OEIbIMH BIUSHUAMM) TBOpUECTBO JlfoKa DIIMHITOHA, BOSHUKAJA
B IIpolecce J0OpOBOJBHOM W CHOHTAHHO '"UMIPOBU3ALMOHHOW" CaMO-XpUCTHAHU3ALMU
YepHOKOXKMX paboB, Hameqmux B CesamenHoMm Ilucanum (noiaroe Bpemsi H3BECTHOM MM
UCKJIIIOYUTENIBHO B YCTHOM TI€pecKa3e) HE TOJbKO IyTh JYXOBHOIO CIIACEHHSA, HO U
apXxeTunuyeckue oopasbl CBOEH 3eMHON CYIbOBI.

HavanpHelil 3apsia TBOPYECKOM SHEPIUHU, CKOHLEHTPUPOBAHHBIM B PAHHUX CIUPUUYIIIC,
IIPOIOJIXKAJI AEUCTBOBATE U B 0I103aX, KOTOpBIE (ONATH-TAaKU HA PaHHEH MX CTAaJ1H) HEJb3s CUUTATh
yructo "cBerckuM" sxkaHpoMm. Ilocnenyromast cekymspuzanus "TOpoAcKux' OJII030B M POXKJIECHHE
IpKaza (Kak pa3sBUTHS U YCJIOKHEHHUsS] HHCTPYMEHTAIbHO-0JII030BOI0 Hayaia) He JIMIINWIA UX 3TOro
3apsijia, He HU3BEJa JI0 MPOCTOr0 Pa3BICUEHUs], HO MO3BOJIMIIA UM OCTAaThCs B OYKBAJIbHOM CMBICTIE
MOMYJISIPHOM penurueil HerpuTsiHckoro Hapoaa CoenuHeHHbIx [1ITaToBs.
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To, 4TO B JKa3e MPUCYTCTBYIOT APKO BBIPAXKEHHBIC YEPTHI TpaHCa, IKCTa3a, PEIIUTHO3HO-
MHUCTHUYECKOTO TIEPeKUBAHUS U PUTYaAbHOTO OTIpABICHHs KyJbTa, COMHEHHUs HE ocTaBiseT. Ho
HAaCKOJIbKO MBI BIIPaB€ CUYMTaTh BCE OTU CaMOYMHHBIC '"UMIPOBU3AIMHU"  TOJITMHHO
XPUCTUAHCKUMU?

B mownckax XO0Th KakUX-HUOYIb BCIIOMOTATENBHBIX aHAJIIOTUNA M OTIPABHBIX TOYEK S B3SUI
yXK€ JIeT MATHAJAUATh HE IMepeuruThiBaeMyl0 MHOKW KHkeuky [eopruss demoroBa "Cruxu
IyXOBHBIE" C I10A3ar0JI0BKOM "pyccKasi HapoJHasi BEpa 110 AyXOBHbIM cTUXxaM", n3nanHyro Y MCA-
PRESS B 1935 roay (kctatu cka3aTh, CpaBHEHHUSI HETPUTIHCKHUX MECEH C PYCCKUMHM JICJIAJIUCh HE
pa3 yXe C KOHIa mpouuioro Beka). He ynepxych M IpOLUUTHPYIO OTTyJa HECKOJBKO BBOJHBIX
ab3areB NpsMO C EPBOM CTPOUKHU:

"Haiie Bpemst cTaBUT, BO BCEil OCTPOTE, BONPOC O PEIMTHO3HBIX CyAb0ax pycCcKOro Hapoja.
Ero Bepa nepexxuBaeTr cendac TsKENblil Kpu3nuc. YTO COXpPaHUTCS, YTO OTOMPET MOCIE OTHEHHOTO
UCIBITAaHUS PEBOJIIOLMM M pa3jaraloliux BIMAHMK panuoHanuzMa? (CHOBa M CHOBA MBI
yOexmaemcsi, Kak MaJl0 Mbl 3HAae€M HaIl HapoJl, KaK OJHOCTOPOHHM M TOBEPXHOCTHBI HAIIU
CyXJeHus o HeM. <..> 3a0bIBalOT U O TOM, 4YTO pycCCKas pEIUTMO3HOCTh TauT B cebe U
HENpPaBOCJIaBHBIE IUIACTBI, PACKPBIBAIOIIMECS B CEKTAHTCTBE, a €IlI€ INIyO)Ke IMOJ HHUMH, IUIACThI
A3BIYECKUE, IPUYYUINBO NEPEIJIETEHHBIE C HAPOJHON BEPOH.

Her Huyero TpyaHee HAIMOHAIBHBIX XapakTepuCTUK. OHU JIETKO JAIOTCS UyXKIAOMY
HaOJIIOJATENI0 U BCET/Ia OT3BIBAIOTCS BYJIBTAPHOCTHIO JIJIs "'CBOET0", MMEIOIIETO XOTsI ObI CMYTHBIN
OTBIT TYOWHBI U CJIOKHOCTH HAIMOHABLHOW >KMU3HHU. XOpOIIO OBl pa3 HaBCETJa OTKAa3aThCS OT
OJTHO3HAYHBIX XapaKTepUCTUK HapoaHo aymm". <..> W ecnm HeoOXomauma TUMHM3alIUs - a B
M3BECTHOM Mepe OHa HeoOXOoAuMa Jis HAIIMOHAIBHOTO CAMOCO3HAHMSI, - TO OHA MOXET OMUPATHCS
CKOpee Ha MOJIAPHBIC BBIPAKEHHUS HALIMOHAIBHOTO XapaKTepa, MEXIY KOTOPBIMU PacCIojaraercs
BCA CKaja MepexOoAHbIX TUmnoB. opmylia HalMKM BCEraa AODKHA OBITh ayanmucTuyHa. JIumib
BHYTPEHHSIS HAIPSHKEHHOCTh TOJSPHOCTEH [aeT pa3BUTHE, AACeT JBIKCHHE - HEOOXO0IUMOe
YCIIOBHUE BCSAKOM )KUBOM KU3HU.

OTO OCHOBHOE pa3jIMYM€ THUIIOB OCJOXKHAETCS PA3IMYUEM YPOBHEH, T.€. Tpajaunuein
BEJIMYMH, pacloyaraloluxcs 1Mo yObIBaloUled JUHUM - OT T€HHAIBHOCTH A0 nouuiocty, [Tomutoe
npeobianaeT B CyKACHUAX nHocTpaHIeB. CeOst caMUX MbI CKIIOHHBI MEPUTh MEPKOIO TEHHSL.

Pa3znuune TUMOB 4acTO - HO HE BCErZa - peajiu3yeTcssi B MUCTOPUU BMECTE C pazIu4yUeM
COLIMAJILHBIX KJIACCOB U KYJIBTYPHBIX ci0eB win mkoi."(degoros, c.3-4)

He nyman, uto xorga-HuOyap Oyay COMOCTABISATH OMBIT HAPOIHOW PETMTHO3HOCTH HETPOB
U PYCCKHX, Jla M ceiluac He cOOMparoch CIeUaibHO 3TUM 3aHuMaThes. [Ipocto pabora denorora
BOOPYXKACT KOC-KAKMMHU TOHATUAMU U CXCMaAMHU, IMOMOraronumu, IMyCcrb XOTb B MHUHHUMAaIbHOU
CTENEeHU, YXBATUTh CMBICJ TOTO, C YeM sI ceiyac UMEI0 JIeO.

Crnupudyaiic, B OTJIMYME OT PYCCKUX AYXOBHBIX CTUXOB, H300MIYIOT UMIPOBHU3ALMAMU Ha
Berxo3aBeTHble TEMbl, MPEUMYIIECTBEHHO TIepounueckue (moasuru Mouces, WMucyca HaBuna,
CamMcoHna, 4TO cpa3y, Kak s y>Ke cKa3ajl, OTMETHI DpHECT AHCepMe, BIIEPBbIE YCIBIIIABIINM 1Ka3 B
1919 rony).

Cpemu tem HoBoro 3aBera mOMMHHPYIOT KpecTHble Myku Mwucyca, deil oOpa3 mpeacraer
MPEUMYIIECCTBEHHO, - TMOXKalTyl, Make HUCKIIOYHTEIHFHO - B €ro KapUTaTUBHO-KEHOTUYECKOM
acrmiekte, HanboJsiee OJIM3KOM M MOHATHOM pabaM W OimmKalmuM ux rnmotomkaM. CriacuTens Beeraa
PSI0M, C HUM MOXHO B JIF000Hf MOMEHT JTIOBEpUTENHHO Mo0ece10BaTh; K HEMY BCera 00palarTcs
OT MEPBOrO JIHIIA.

OTUM HETPUTSHCKUE CIUPUYYIIC PE3KO KOHTPACTUPYIOT C HMX €BpO-aMEpUKAHCKUMHU
MPOTOTHUIIAMU - THMHAMH O€JBIX TPOTECTAHTOB (OCOOCHHO KAJIbBHHHUCTOB), TAE '"KECTOKHH,
naTpuapxaibHblii bor, KoToOpblil BeIcTymaer B rpo3e u Oype mox 3Byku TpyO CynHoro mHs,
3HAMEHYIONIUX BCeOOIy0 THOEIb U KOHEI[ cBeTa" W '"mpejjaraer BepyIolleMy He CIaJ0CTHYIO
Harpaszy, HO €JMHCTBEHHO BO3MOXHOCTbh BOCXBAJISITh BCEBIACTHOE boxkecTBO BeUHbIMU aylIHiTyis",



Crp. 299 u3 329

U rae "S3bIK, XOTSI U )KUBOM, HO CITUIIKOM KECTKUH, KHIDKHBIA U Oe3muunbii ("Mb" BMecTo "s")".
(Alan Lomax, The Folk Songs of North America, 1960, p. 451)

Bpocaetcs B rma3za u OHTOJIOTMYECKass 00KECTBEHHOCTh MPHPOJBI U BCEr0 KOCMOCA, KaK
MEePBO3/IAaHHON KPacOThl, TOTPYKAIOIICHCS B CKOPOHBI Mpak B MOMEHT cMmeptu Mckymnutens, u
BHOBB JIMKYIOI1Iero 1pu Buae Ero Bockpecmiero. <Ceiuac - 124.25m. 17 mapta '99, - B Te cEeKyHBbI,
Korga s HaOuparo 3T cioBa, kaHanm HTB B mporpamme "Ceromns" mnepemaer dparmeHT
BBINyIIeHHOTO (pupMoit COHM KOMITAaKT-11CKa, Ha KoTopoM [lana Moann-IlaBen Bropoii moet Pater
Noster Ha KaKy10-TO OECXUTPOCTHYIO MOM-PUTMHU3UPOBAHHYIO MEJIOAMIO.>

bb110 O6b1 HEOE3BIHTEPECHO COMOCTABUTh (HEJOTOBCKUM KOHTEHT-aHaIN3 CTHUXOB AYXOBHBIX
C aHAJIOTHYHBIM aHAIH30M a(pPO-aMEPUKAHCKHUX U OCIBIX CIIUPUIYDIIC, HO ATO YBEJIO OBl CIUIIKOM
JAJIEKO OT MOEH OCHOBHOM 3azaud. TeM He MeHee: BHOBb nepenuctbiBag denoroBa s BAPYT
BCIIOMHMWJI, YTO TPUALIATH C JIMIIHUM JIET HAa3aJ MHE CAaMOMY JTOBEJIOCH OJHAX/IbI CIBIIIATD - U J1aXKe
JOCJIOBHO 3aIMCaTh - PACCKa3 O HE TOJIBKO PYCCKOM, HO O PYCCKO-COBETCKOM OIIBITE BBIHYKICHHO-
HMMIIPOBU3ALIMOHHOM, PUTOM H3PAJHO JAEBUAHTHOM PEIMTHO3HOW NMPAaKTHKU. CTpAaHUYKU C ATHM
paccka3oM y MEHS COXPAaHMIIUCh U s IPUBOXKY UX 3[€Ch IOJTHOCTBIO IEpPEJ TEM, KaK ICPEUTH,
HaKOHeIl, K coocTBeHHO CBsimeHHbIM KoHmepTam.

YACTDb TPETbsA

V. Pycckas unTep/ioaus

1 Hos1Opst 1967 1. S cuky Ha ckaMelike B MaJCHbKOM JBOPHKE jJoMa Ha yi. ['epriena (HbiHe
BHOBb boubmioit HUKUTCKOI) 1 KOHCTIEKTUPYIO CBEXKUM HOMEp Systematics; mepe1o MHOM KOJIsICKa,
B KOTOPOH CITUT MOS TSTUMECSYHAS J10Yb, a PSAOM CO MHON OY€Hb 0OJPO MPUCAKHUBACTCS SIBHO
nepeBeHcKast 0a0ycsi CpelHero pocTa, CpedHe MOJHOTHI, HO Kakas-TO MPOCTOpHas, TaK YTO
KOKYIIUMUCS CBOMMH pa3MepaMu MPEBOCXOTUT NEHCTBUTENbHBIC. Y Hee O0NbIIoe KPYTIoe JIHIIO,
BCE B MOPIIMHAX, HO CBETJIO€ U OYEHb MPUBETIMBOE, B3TJISIA OCTPHIi, )KUBOM U BECEJbINA, € ABHO
XO0YeTCsI IOTOBOPHTH U 51, IEPECTaB YNTATh JKYPHAJ, HO HE 3aKpbIBasi OJIOKHOTA U Jiepka B pabodyem
MOJIOKEHUU PYUKY, [MOBOpavyuBaio K Hell rojoBy. OHa HauyMHAeT Cpa3y U TOBOPUT HETOPOILIUBO,
MOYTH MEIJIEHHO, HAPACIIEB U OYEHb IPOHUKHOBEHHO, BCE BPEMS TJISAIS IPSMO HA MEHSI:

"D10 KTO y TeOs - CBbIH, JOYKa? ...BUXKY, BHXKY, J0o4Kka. Xopomo TBoel mouke. Jla u tebe
XOpOIIIO: XpaM C OaTIOMIKOW y Bac TYT PSAJIOM, COBCEM JBa Ilara; s KaKHBIA JEHb XOXKY, KaK K
OpaTy mpuexaia MmorocTuTh, MHOW pa3 M K yTpeHe, u K BeuepHe. [loroT-To kak!" (momonuaB) Y Hac-
TO B Celle XpaM HEAAaBHO TOJBKO BOCCTAaHOBWIM. J[a M BOKPYT MOYMTall Ha CKOJIBKO BEPCT yXKac
CKOJIBKO JIET HU OJHOTO HE ObLIO, B pailoOHE TOJIBKO."

Omna 3amonkiia, a g MoJyMalllMHAIbHO 3allkcal €10 CKazaHHOe, M MOTOM, KOrJa B OTBET Ha
MOM CJIOBAa OISITh 3aroBOPWIIA, MPOAOIIKAN (PUKCHUPOBATH €€ pedb NPAKTHYECKU JOCIOBHO.
MomyaHue 3aTSHyI0Ch, U Sl IOYEMY-TO CIIPOCHII:

"Tak HEyXTO HUrJe Xpama Onu3Kko He Haxoawinock? - Hurzme. - Urto x Tak? - Jla jer yx
COpOK Kak HeT. Ele kak B ABaJlaTh BTOPOM TOJ€, sl TOT/Ia COBCEM €lle MojoJa Oblia, BCE OHU Y
Hac mopyueHsl. - Kro mopymmn-to, kak? - Jla KOMMYHHCTBI M3 TOpPOAa HAeXald OTPsIOM;
TOBOPWIIH, JIEKPET Takow... - Hy, u uTo? - A Bce, KoHen u HacTynwi. - M kak xe 310 Obuto? - Jla
criepBa OaTIOIIKY Hamero, nmoMmsiHu ero, ['ocroau, Bo napctBuu TBoem, MpsIMO Cpeau CIIyXObl U3
XpaMa BBITAIWIM Ja HA ManepTH M 3aCTPESWIM MPU BCEM HapoJe. A MaTyLIKy €ro U JbsSKOHa C
IbSIKOHUIICH, U MPUYETHHKA, U CTApPOCTy YXe BEYepOM B OBpar CBEJIM M MOTyOMIIM, TaM OHHU U
JeKany JI0JIF0, BCE HE JaBald HaM IOXOPOHUTh MX IO OOXECKH, /1@ M KaK MOXOPOHHUIIb?
[Tanuxuny-to k10 oTciyxut? Hekomy. Benp He TOIbKO y HAac - OHM Bellb BCEX-BCeX OATIOLIEK U
IbSIKOHOB B OKPYI'€ M3BEJIM; BUAATh, IPUKa3 TAKOW MM BBIIIEN, TOXKE BEb JIIOIU ITOJAHEBOJIbHBIE. ..
XoTs uHBIE JIOTOBAJIM, NPSIMO CTpax Kak...(3aaymanach) /la, Tak BOT M HE OCTAJIOCh y Hac TaM
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HUTJIe HU XpaMa, HU T0Ia, HU JbSKOHA HU OJHOTro, HU rncajoMinuka. Hy, MoxeT, y Ipyrux riue u
OCTaJICsl KTO, TaK HE CKa3bIBAJICS M 3aTaWJICS OT CTpaxa, M caH ¢ ceds HaBcerja ciaoxui. Tak BoT u
nonwio. Hekomy ciyx0y ciykuTth, Herzne coOparbest MUpoM ['ocriofy MOMONMUTHCS, XpaM-TO Halll
BECh TYT K€ M pa3rpaOuwiM, crepBa yTBapb, a TaM U OCTAJIbHOE pa3HECId MO OpPEeBHBILIKY, IO
KMPIUYMKY; 00pa3a Bce MOpyTaiu, UX U MO JOMaM XOJWIH, CO CTEH CPhIBAJIM, & IOTOM MOKOJIOIN U
COXTIJIM Bce 10Tha. Y MOBCIOy B A€PEBHSX HALIMX Tak ObLI0. (3amonyaia)

S: Tsxeno, HaBepHOE, BaM MPULLLIIOCH...

- Ox u TsDKeNo, He ToBopH. Hu Tebe mpuuacTUThCs, HU AUTS OKPECTHTh, HU OOBEHYATHCS,
HU CBEYCYKY IIOCTABHTh 3aCTYIHHUIIC HAlIeH WM KaKOMY-yrOJHUKY, HU YCOIIIIErO OTIETh.
(3amymanacek) Jla u otneTs-To Kak? Xopa He OblIO. A s TIEHHE IEPKOBHOE JIIOOUIIA OUYE€Hb U KaK €T0
HE CTaJIO - Ha JIyIlle OYeHb CIIENAJIOCh TSHKENO, MPSIMO HCTOMMIIACH yia, uccoxia. Jlymie 6e3 Hero
OUYEeHb IIOXO, TaK W MPOCHTCA B TeOE, YTOOBI TOJ0CA-TO AHTEIbCKUE YCIHBIMIATh. (3aMoJKIiIa
HaJI0JIT0)

51, aToOBI moIepxKaTh pa3roBop: Tak, 3HAUUT, C TEX MOp O€3 LEPKBU U KHIITU?

Ona (ynunenHo): ITouemy 6e3 nepksu? Kak 3to 0e3 nepksu? Hemro 6e3 ee MmoxxHo? bes
[IEpKBU HE TPOKHUBEIIb...

S1: Ho niepkBU-TO y Bac He OBLIO, €€ ke pa3pyInH.. .

Ona: Xpam paspymiwid, aa, a IepKOBb MBI COXpaHWIH. - DTO Kak xe?! - A BOT Tak:
coOMpaIuCch MO Mally HapoIy, TPOE, YETBEPO, MATEPO TaM B JOMaxX APYT Yy Apyra HOYbIO, CTABHU
3aKpoeM, a JydIlle Ja)Xe B MOJIOJe, CBEUYCUKY 3aTEIUIUM B MoJuMcs BMecTe. OOpa3ok maxe ObLT
OJIMH, TOIFKO MaxoHbkH, Craca Hallero, crmaciu ero (3acMessach) - BUAUIIb, OH HAC Crac, a Mbl
- Ero. Mone6ns! EMy city>xuth ctanu.

A: battomka, 3Ha4mnT, ToKe Hamencsa? OnHa (co B3moxoM): Her, Garromky He Hanuii. Y Hac
CTapHK OJIWH ObUI, OUYEHb XOPOILIO CIIY>KOY 3HAaJ, MOJMUTB CKOJIBKO CJIOBO B CJIOBO IOMHHJ, OH U
Obu1 y Hac 3a noma. [lotom ymep, npaBna, apcTBue eMy HeOecHOe, TakK IMOCJe 32 HEr0 MbI CaMH
ciyxunu mo ouepenn. - Kro "mer"? - Jla mbl, 6a0bb1. - Kak?! PazBe Takoe MOXKHO? - A 4ero Tl
ymuBuics? Kak O0b1Th-T0? KpoMe Toro craprka, My»KHMKOB IIPOMEX HAC M He OBLIO, CIJIONIb OJHHU
6a0b1. BoT cyacTbe, 4TO MOKY/1a OH elle KUB ObLI, Mbl HA OYMa)XKy MOJUTBBI KO€-KaKHe C €ro CJIOB
cinucanu. Hy, kTo rpamoTHbIi Ob11. Akaduct boropoauiie Toxe... Sl 3TH MOJIUTBBI CO CIOB BCE-BCE
BBIYUUIIA...

S: Bwl, uro ke, u TpeObl Kak-To oTnpaBisu? - (riyboko B3abixaer) OX, He
oudeHs...lcrioBenoBanu, mpasaa, Apyr-apyra, Aa, U npuyamaiuch BMecte... - Yem?! kak?! - Uem-
4eM, 4TO Thl clpamuBaemb, Temom XpucroBeiM u KpoBbto Ero, xak Ha mnocienHel Beuepe
I'ocmogueii. A BOT BEHYATh - HET, COBCEM HE BEHYAJIHM, 3TO K€ TAlHO B IOJIOJIC HE ClACIacIlb,
cBaap0a, cam 3Haelb... OTeBany - 1a, 3T0 TUXO MOKHO OBLIO, HOYBIO TTTyOOKOM... - A KpecTunu? -
Ox, 3TO 0YEHb-OUYEHb PEJIKO, [IOTOM U COBCEM NEPECTAIN... BCIOMUHATH-TO FOPBKO... CKOJIBKO JyII
HEKpENIeHbIX... (3aJyManach, CMOTPUT BBEPX...)

W3 ryOuHBI BOpa MOAOETAIOT BIPHUIPBDKKY JABE JIEBUYIIKH-IIKOJBHHUIEI JIeT 1mo §8-10,
BEPTATCA BOKPYT HAIllEW CKAMEMKH, IOIVIANBIBAIOT BCE BPEMSA MCKOCA HA MOKO COCEIKY; IIOXOXKE,
BUJISIT €€ HE BIIEPBBIE U YEr0-TO OT Hee XOTAT. OJIHA U3 HUX:

babymika, 6ora HeT.

BrokuaaTenbHo CMOTPUT, TOTOM HACTOMYMBEM:

- bora ner!

U tak Heckonpko pa3. balOyiika oueHb JaCKOBO KMBAET TOJIOBOW, CMEETCS B OTBET:
- Her ero, kopmuibla, yjieTen...

Cnerka pa3saoCcagoBaHHbBIC NCBUYIIKHN Y6eFaIOT.
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Bbalycs1, mepectaB cMesThCS, HAKIIOHUBIINCH KO MHE M OYE€Hb cepbe3HO: "Thl He Tymaid, OHU
Be/lb HE MPOCTO TaK 3TO... Sl BOT CMOTPIO Ha HUX U TaK MHE 32 HUX OMNACHO, TaK TPEBOXKHO; BCE
X04y CcKa3aTb MM: OeJHbIC BBl OC€THBIC, Ja KaK jK€ BaM JKUTh-TO, exenn bora ¢ Bamu Hery? Hy, na
OH UX He OCTaBHT... (BAPYT OKHUBHJIACH).

51 Bot Tebe uTO celiuac pacckaxy. Ha Henmene Toxke Obula TyT OJHa Takasi, BCE HAa MEHS
HAaCcKaKuBayia, JaXe cepuiach BpoJie, KOorjaa s el Tak e BOT, KaKk 3THMM OTBeyaja, a Buepa
noaxoaut U ropoput: "balymika, a bor-to ectb, s Teneps 3Haw". - OTKya X Thl 3Haews? - A s
aHresa cBoBO BO cHe Buzena. CMOTpPIO BBEpPX, a OH JIETUT IO HEOY, CBEPKAET BECh, C KPBUIbSIMH. A
IIOTOM B3sUI U CHENANCs KaneJbKoW BOISHOW, a S PyKM NOACTAaBMIA U B JIAJIOHb 3Ty KalelbKy
novimaia."

A HayTpa y il AMKTaHT ObLI M MOJy4YWJIa OHA 32 HEro MATEPKY, a HOUBIO OMSATh TOT K€
aHres K e SIBUJICS M FOBOPUT: 3TO MOTOMY Thl XOPOIIUI JUKTAHT HamMcaja, 4yTo s ¢ ToOOH B 3TO
BpeMs OblI1. A ObLT 1 ¢ TOOOM MOTOMY, UTO Thl MEHS MOKaJIeNa, B JIaJOHb CBOIO KaleJIbKy MpUHIA.
(ITay3a) A cBOI0O-TO AEBOYKY Thl KPECTUI YK€, all He xouelb? - /a HeT, mouemy ke, X0uy, TOJIbKO
KaK-TO OTKJIAJbIBAIO BCE...

- A THI He OTKIAAbIBal, HE OTKIAAbIBAal... Y Hac BOT B XpaMe PaliOHHOM HOBOM ObLI
CJIy4aii: mpuBesia MaTh MaJb4OHKY, JECSTh JIET €My, U TOBOPUT CBALICHHUKY: "TIPUOOIIH €Tr0, OH Y
MeHs yronan". ToHyJ, 3HaUUT, OH y € B PEyKe, a Ternepb OHa XOYeT, YTOObI €ro MpUOOIIMIH
CeaTeix [lapoB, mpuyacTue, 3Ha4UT, YTOOBI MPUHSII. CBAIEHHUK TOBOPHT, JIAHO, TOBOPHUT, ceivac
Bcex Oyay mpuoOLaTh U ero npuodIry. A Kak cTajl npuoOIiaThk, TaK CIPalIuBaeT: Thl KO TOHYJ,
YTO BOKPYT BHZIENI? A MajJbyOHKAa TOBOPUT: "KakK Ha JHO CEJI, TaK IJia3a OTKPbUI U BUXKY: MOJHBIM-
MIOJTHO KPYTOM YEpPHBIX JIIOJCH, a caMblii OONBIIONW Cpeau HUX, TJIaBHBIM, YBHJIEN MEHs, Ja Kak
3aKPUYHT: BRIOPOCHUTH €T0 OTCIOAA, Ha HeM kpect! U mpsimo MmeHst 0OpaTHO U3 BOABI HA BepX!

S1: 3HaunT, MaTbUYOHKA-TO ObLT KpemieHbIi? OHa: A Kak >ke? Tenepb y Hac B IEpPEBHE OISATh
BCE KpellleHble. JTO y Bac B ropoje AeTeil He KpecTAT. BoT TyT ogHa MaTh TOXe XOTena ChIHA
CBOBO IEPEKPECTUTh, a OTEI] MAPTEHHBIH FTOBOPUT: "UTO ThI, Iypa, ¢ yma conuia? YTob6 MOBO ChiHa,
J1a B IEPKOBb HOCUTH? MeHs & U3 mapTUH 3a 3TO Moroxsr!"

Hy, nagno. [Tonnakana oHa, a KpeCTUTh HE CTalIM. A elle MPOIUIO CKOJIbKO TaM BPEMEHHU,
OH B3sU1 ¥ [IOMEpP, HEBUHHAS AyIlia, MiajeHel T1o. [loropeBanu oHU, KOHEUHO, a OTIly TAaKOE BO CHE
npencTaBuiock. et oH v BUANT: caJl OTPOMHBIN U MIPEKPACHBIH, Orpaj ol BBICOKOM OOHECEHHBIH,
orpajza Ta 30J0Tasi, OJIMCTaeT, a 32 HEeW CBET, W LBEThI, U NTHUIBI U JETHIIEK MAallbIX BHIUMO-
HEBHUJIMMO. A CBIH €ro, MJIaJICHEll, CTOUT CHapY U TOW Orpajbl - MyCTO €My W HETIPUIOTHO, a BOUTHU
He MoxeT. OTell cupalmBaeT: "Thbl UTO K, CBIHOYEK, B caJ TOT He nouaens?" A cblH emy: "Thl ke
caM MeHs TyJa He MyCTWJI, HE JaJl MaMKe MEHS MEPEKPECTHTh; BOT U OBITh MHE 3/1eCh BEKH
BEYHBLIC."

Otern mpocHYJICS, CIe3bl JIbET, YOUBACTCS, W )KEHY CBOIO YKOPSET: "UTO K Thl TAWKOM OT
MEHSI TIOKPECTUTH €ro He Moria? Cruenana Obl, YTOOBI 51 TOTO HE 3HaJ, ObUT OBl HAIll CHIHOYEK B TOM
caay Teneps..." (ITay3a)

OX, TPEXU HallIU... 5 BOT TOXe, JaBHO Y 3TO ObLIO, 3aHEMOIJIA: IPYb MHE BCIO CAABUIIO,
JIBIXaTh COBCEM CTajJ0 HEBO3MOXKHO, AyMala - Bce, OTXO/MJIa CBOE, - U JIOMAIIIHUE, U COCEAN BCE YK
pEIInIN, YTO MPOBOXKATh MEHA HanoOHO. M B OHY HOYb Tak TSDKKO CAENANOCh, IPyAb CAABHIO
KJICILAMU JKEJIe3HBIMHU, UyBCTBYIO: BOT OH, KOHEI] MOW HAcTaJl; IPUrOTOBUIIACH, TBOPIO MOJIUTBY, U
BIpPYT PAaclaxHyJIUCh ABEPU, BXOJUT CBSILIEHHUK B 00JaU€HUU [IOJIHOM, pHU3a U BEHEIl Ha HEM, a 3a
HUM Jpyrue, OyaTo xop, u xop 37oT 3anen: "Cnacu, ['ocmoau, mroau TBos...". Crienu OHM 3TO U
MCYE3JH, a S - YTO K Thl TyMaellb? - s HAyTpO BCTaja M IMOILIA, X0XKY C T€X MOp yX LIECTh JIET,
I'ocioap mumyer... (ITay3a, st y’ 1aBHO HE pelaloch HU O 4eM OoJblliee ee He CHPaIIMBaTh, YTOOBI
He NepeOUTh KaKk-HUOYAb 3TOT JUBHBIM MOHOJIOT)

A emie s 1000 KAPTUHKUA 00’KECTBEHHBIE PACCMATPUBATDH - Y CECTPhI MOCH JBOIOPOJTHON
HUX MHOT'O, KHUTH Y HCC TOXC CCTh. VYx ee un APYyrux cuic C Hell TAranu-TIraiayd 3a 3TU KHUTHU, U
CTpallaJid BCSIKO, U B TIOPbMY JaXKe€ caXkalld, - a UM BCe HHUIIOYEeM. Temepb, mpaBaa, He TaK yxKe
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oracaroTcs, Bpoje... Ho Ha BBIOOpPHI HUKOTJa TOJIOCOBAaTh HE XOMAIOTH - HaKaHyHE