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Manhattan Transfer

Bort yxe munyno 25 net ¢ tex nop, kak Tim Hauser 3apabateiBan
Ha JKMU3Hb, COBMEILAs 3aHATHE MAPKEeTHHIoM 1 padoty B Hpro-Mopkckom
TaKCH M MeYTasl O CO3JJaHUU CBOEH COOCTBEHHOW BOKAJBHOW rpymibl. B
1972 rogy ciy4usioch Tak ,4TO OJHHUM M3 HOYHBIX NaccaxupoB Tuma
oKazayiach HauyuHaromas neBuna Laurel Masse,koTopoit ObUT 3HAKOM
ansoom "JUKIN"'3anmucannbiii TumoM ¢ panHeit rpynmoit "Manhattan
Transfer"(combo).Yepe3 HECKOIBKO HEETh HA OJJHOW M3 BEUSPUHOK Tim
4| nosnakomuiics ¢ Janis Siegel, u He cMOTps Ha TO, 4TO OHA yske paboTana
¢ apyrou rpymnmoi, Tum yoemun ee u Laurel mpuHSITH yyacTue B CO3-
JaHUM HOBOTO KoJUlekThBa. B TO ke camoe Bpemsi Alan Paul umen
ycnex,Boictynas Ha bpoasee B coctaBe "Grease".OH MO3HaAKOMMIICS €
Laurel, ¢ atroro momenta u nosisuiuce "MANHATTAN TRANSFER" B nepBbie rojisl cBOEro
cymectBoBanmst "MT" BeicTymast B Takux Hpio-Mopkckux xiny6ax xax " Trudy Heller's Reno
Sweeny's " u " Max's Kansas City " umenu 607b1110# ycriex u 003aBelIich MacCoi MOKIOHHUKOB.

B 1975 rony na crymuu ATLANTIC records Beimen ux mepBoiii anmsbom "THE
MANHATTAN TRANSFER", a Tak ke oHH mONpoOOBalii CBOM CHWJIBLCHSBIINCH B IOy Ha
CBS. Onu cranu monyJsspHbl B EBporie, riae aBa ux cineayronmx anpooma "COMING OUT" u "
PASTICHE" obecnieuniiu UM MepBOE MECTO B JECATKE XUTOB roja.3aTeM MOCIIeI0BaIl 3aMUCaH-
ueiil "BxkuByr0"- "THE MANHATTAN TRANSFER LIVE"

B 1978 rony Laurel yuna u3 rpymnmsl 1 Hadana CBOIO COJBbHYIO Kapbepy. bbuio oObsiBie-
HO 00 ee 3aMEHE U Ha 3TOT IPU3bIB OTKIMKHYJIACh MOJIOAAsA aKkTpuca U nesuua u3 Mt. Vernon,
Washington. Pe3ynbratsl ee npociymuBanus npocto omenomunu "MT" u Cheryl Bentyne Obuia
HEMEJUIEHHO IIPUHSATA B FPYILY.

"Twilight Zone/Twilight Tone"-Bems co cnemyromiero ansboma "EXTENSIONS" namu-
canHasg Alan Paul m Jay Graydon,crama ux mnepBeiM xutoMm rojga B CIHIA. A kommo3uius
"Birdland", craBmast BUBUTHON KapTOYKOW TPYIIBI, U3 3TOTO ke albOoMa,0bljla caMOl IMOIMy-
nsipHOM kommo3urmed 1980 roma u yamie Bcex ocTanbHBIX 3Byuasna B adupe.Jon Hendricks Ha-
nycaj CTUXM K 3aMedaTeibHOl J1ka30Boil nuHCTpyMeHToBKe Joe Zawinul's a Janis Siegel opan-
xupoBaiia Bokasl. Kommnosunus "Birdland" mpunecna "MT" ux nepByto npemuro 'POMMMU kak
3a BOKJI TaK M 32 MY3BIKAIbHYIO apaH)KUPOBKY,a MPU3 32 JIYUIIYI0 apaHXUPOBKY Bokaia Janis
XPaHUT TETepb y cedst moma.

B 1981 roagy "MT" Bomuiu B My3bIKaJIbHYO UCTOPHUIO, ITOJIYyYHMB ['p3MMH Kak B JKa30BOU
HOMUHAIIMKA TaK ¥ B HOMHUHAIMU TOIMYJsipHON My3biku. Kommnosumums "Boy From New York
City", nmonasiasi B IepBYIO AECATKY XMTOB, IPUHECIA IPYIIE Harpaay 3a JIydlIHi MON-BOKaj,a
"Until I Met You (Corner Pocket)" 06puta oTMedena ['pammu 3a Jryqmuii pka3oBbiid Bokar.0o6e
3TUX KoMno3unu Bouuu B ansooM "MECCA FOR MODERNS"

Crnenyromuit I'paommu 6601 nomyueH B 1982r8 mxa30BOM BOKaje 3a KJIACCUYECKYIO "0y
noporam”" -"Route 66 ", xoropas Bomwia B cayHaTpek ¢unbma Burt Reynolds "Sharkey's
Machine". Yepe3 tpu roga ona Beinia B ansbome "BOP DOO-WOPP". B 1983rony , moka
"BOP's" eme ne Boimen,"MT" cHoBa 3aBoeBanu ['peMMu 3a 1ka30Bbli BOKasl ( KOMITO3HIIHS
"Why Not!"("Manhattan carnaval").

Beinymennsnii Tumom "VOCALESE" 1985r. nonoxnun Havano rpaHIdO3HOMY YCIIEXY
"MT". Bce TekcThl OBLTH HaNMCaHbI IPU3HAHHBIM B 3TOM >kaHpe Jon Hendricks. Dtot anmsbom,
NpEeACTaBIAIOIMNNA COO0OH MacTepCKU OTTOYEHHBIHM MIEAEBp jKaHpa CTal HACTOALIMM TpUyMGpOM
"MT"." VOCALESE" nomyunn I'pomMMu B 12 HOMMHALUAX, 32 BCIO UCTOPHUIO CTOJIBKO TOTYYMII
mumb "Thriller" Michael Jackson!! Harpaap! Obutn nosydeHsl Takke 3a JIydLIMd HKa3BOKal U
Jy4IIyIo BOKaIbHYI0 apamxupoBKy Cheryl Bentyne u Bobby McFerrin.
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3arem B 1987rony nosiuics "BRASIL" - cBoeoOpa3Has 00paboTKa Opa3uibCKON My3bI-
K{,TIOPOAMBILIAS CBOETO POjia MOTOK IMOJOOHBIX MPOEKTOB APYTHUX apTUCTOB Takux kak David
Byrne and Paul Simon. "MT" pabGotanu ¢ camMpIMH TalTaHTJIMBBIMH aBTOopamu meceH Ivan Lins,
Milton Nascimento,Gilberto Gil. Kommosunus "Capim" Oblna 3amucaHa ¢ BETUKAM HKa30BbIM
cakcadonuctom Stan Getz. HoBbele opaHXHUPOB-
KH,aHTJIMIACKUE TEKCThl U HEMOBTOPUMBINA cTuiab "MT"
C/IeTIaNI 3TOT AIBOOM TMO-HACTOSIIEMY aMEPUKAHCKUM
,COXPaHUB TPU 3TOM Bce oOassHuEe Opa3HIIbCKOW My3bl-
ku. "BRASIL" npunec "MT" Harpansl 3a qy4imuii Bo-
KaJl U JIydllee COYeTaHue My3bIKH U BOKaJIa.

B 1991 roxy "MT" 3anmucanu nBa aibOoma Ha
ctyauu Columbia Records. Ilepseiii - "OFFBEAT OF
AVENUES" B mepBsIii pa3 coaepxail MecHd B OOJb-
IIMHCTBE HamucaHHble UMM camuMu.Ilpemus I'pemmu
3a JIy4llee JOCTHKEHUE B COBPEMEHHOM JIPKa30BOU My-
3bIKe ObLIa MOJTyueHa 3a MecHo "Sassy" HallMCaHHYIO
Janis Siegel u Cheryl Bentyne Ha my3biky Siegel and
Bill Bodine.

3umoii 1992 roga mnoxinonuku "MT" nomyuunu nonroxnaansbeii nomapok- "THE
CHRISTMAS ALBUM ". Kak u 0’)kuaanock aab00M B CKOPOM BPEMEHHU CTall HACTOSIIECH pOX-
JIECTBEHCKOM Kiaccukoil. B Hero Bomuu Takue cBoeiicTBeHHbIH "MT" u Takue TpaauimoHbIe
e kak "The Christmas Song" (with Tony Bennett) u kmaccuyeckas Bempb Lennon &
McCartney "Goodnight".

B 1994r. 6bi1 Beimymen onuH anbbom "THE MANHATTAN TRANSFER MEETS
TUBBY THE TUBA"-noBas Bepcusi opuruHaibHoro amsOoma( 1945r. Paul Tripp u George
Kleinsinger) ¢ ygactuem Naples Philharmonic opkectpa. "MT" "ouenoBeumnu" HHCTPYMEHTHI
3TOTO OpPKECTpa ,CAeNaB MX JCHCTBYIOIIMMH JIMIAMH,YTO MO3BOJMIO MM Jy4llle JOHECTH 10
CIyIIaTessl WIS MPOU3BeACHHS : "OynbTe caMu co00#, BBl IPOCTO HE MOXKETE OBITh KEM TO
apyrum". D10 ObIIO MX MEpBBIM MpousBeaeHueM i aereil.l'azera "USA Today" nHa3Bana stot
aTp00M MPOCTO OYAPOBATEIIBHBIM ,a aBTOp cTaThu B "Los Angeles Times" 3ametwit uto" mydmuii
B MHUpE JPKa3KBapTeT 3arucall JeTCKYIO KJIAaCCUKY M 3aHOBO OTKPBUI JJISl JIIOJIeH COKPOBHUIIA STOU
MY3BIKH".

Cryauiinbiii ans6oM 1995t "TONIN"' 03HaMeHOBaJI BO3BpAIICHHUE TPYIIIBI HA CTYIUIO "
Atlantic Records". U Cheryl , Tim , Alan u Janis 3aMaxHy1HCh Ha OYEHb CEPHE3HBIM MTPOCKT.
"TONIN" - TepMUH O3HAa4YaeT YTO TO BpOJE "HameBaTh B TOH',KaK HaIpUMEp B KaKOW HUOYIb
KOMIIaHUM,COOpaBIIeiics Ha YIUIy YJIHLbLKaX/IbIi HaeBaeT YTo TO ce0e MojJ HOC B TOH OCTallb-
HbIM. Anb60oM "TONIN" cocToMT M3 MECeH Ha KOTOPBIX COOCTBEHHO M BBIPOCIH YYACTHUKHU
rpymibl.(BokaidsHbie Tpynmbl 50-60 romos) [Ipurmamennsie "MT", B 3anmucu nmpuHUMaIH y4a-
ctue Takue My3bikaHThl Kak Phil Collins, Bette Midler, Ben E. King, Ruth Brown, Felix
Cavaliere of the Rascals, Frankie Valli, Smokey Robinson, Laura Nyro, Chaka Khan, B.B. King
u James Taylor.

Tpernit ux "xxuBoi" anp60M HazbBaeTcs "MAN-TORA! LIVE IN TOKYO", u 6bu1 co3s-
nan korga "MT" ornpaBunuck B "Bodies And Souls"typ,oTsirpaB 22 konnepra B 11 kpymnHeii-
mux roponax fAmonuu,Brimovas Tokyo, Osaka, Yokohama, Sapporo, u Hiroshima... Congepixa-
HHUe anbOoma,Bhimeamero Ha ctyaun " Rhino Records" B anpene 1996 rona 6puto 3ammcano ¢
koHuepta u3 Tokyo's Nakano Sun Plaza Tokutickum paauo 22 u 23 Hos0pst 19961 u mo3ke mnpo-
3Byuaso B panuonepenade B CIIIA B mporpamme " the Westwood One Startrack". Begymwmit Curt
Gathje ontenun suTy3ua3m "MT" kak Hempoxoasmuid, a "penepTyap aap0oma ObLT TaK)Ke pa3HO-
oOpa3eH Kak u Bcerma'.
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Hogeiimmii cryauiineiii ans6om "SWING" - otronocok 3pbl cBuHra 30-X Tro10B,0b11 BBI-
nymieH 24 uroHs 1997 rona. Bee 13 Bemieit anb0oma-3010Tasi Kjaccuka cBUHTA.J[Jist 3TOroO aib-
Ooma crenuasbHO OBUTM TMPUTJIANICHBI OYEHb M3BECTHBIC MY3bIKaHTHL. [lecHu "Sing Moten's
Swing","A-Tisket A-Tasket" u "Java Jive" Obutn 3anucansl BMecte ¢ Asleep At The Wheel, a
"Sing A Study In Brown", "Topsy" u "Clouds" Bmecte ¢ Rosenberg trio.Ilecas "Clouds" Obina
3anucaHa ¢ pka3oBeIM ckpunadom Stephane Grappelli."I Know Why (And So Do You)", "It's
Good Enough To Keep", and "Choo Choo Ch' Boogie" ¢ ckpumauom Mark O'Connor

Beimyctus "SWING " rpymnna He cobupaercst moueBaTh Ha JaBpax. VX 4eThpexyacTHBINA
JKa30BbIH BOKAJ NEPEKUBAET PACLIBET U HUKTO B MY3bIKaJIbLHOM MHUPE HE MOXKET JeNIaTh 3TO TaK

ctrbHO 1 KiaccHo kKak "THE MANHATTAN TRANSFER"!

DISCOGRAPHY

Jukin(Capitol, 1971)

The Manhattan Transfer(Atlantic, 1975)

Coming Out(Atlantic, 1976)

Pastiche (Atlantic, 1978)

The Manhattan Transfer Live(Atlantic, 1978)
Extensions(Atlantic, 1979)

Mecca For Moderns(Atlantic, 1981)

Bodies And Souls(Atlantic, 1983)

Bop Doo-Wopp(Atlantic, 1985)

Vocalise(Atlantic, 1985)

Live in Tokyo(Atlantic, 1987)

Brazil(Atlantic, 1987)

The Oftbeat Of Avenues(Columbia, 1992)
Anthology(Rhino, 1992)

Christmas Album(Columbia, 1992)

The Very Best Of The Manhattan Transfer (Rhino, 1994)
The Manhattan Transfer Meets Tubby The Tuba (Summit, 1994)
Tonin'(Atlantic, 1995)

Man Tora! Live In Tokyo (Rhino, 1996)
SWING(Atlatic, 1997)NEW!!

Boy From New York City And Other Hits (Flashback, 1997)
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Lennie Tristano
b. 19.03.1919 Chicago
d. 28.01.1979

3HAMEHHUTHIN KA30BBINA MUAHUCT, OAWH U3 OCHOBaTeNeH Gpu-mKasa.
Lennie Tristano TeopeTHK - rypy, KOHIENTYyaJIbHO MBICISIIUN HKa30BbII
MUAHUCT, KOTOPHIN OMepe/Iny, MPEeIBOCXUTHII HOBOBBEICHHS B UMIIPOBU3a-
[IMOHHON MY3bIKE B CaAMbIX MOIYJISIPHBIX CTUJISIX, B TOM YHMCJIE C Havaja Ou-
Ooma, Kyna u Gppu-mKasa.

B 10 netHem Bo3pacTte ociern U MO3TOMY ObLT BBIHY)KJICH OCBaUBaTh
¢dopTenuaHo B IIKOJIE HHTEPHATE, 3aTEM 3aKOHUYMII YEThIPEX JIETHIOIO IIKOITY
.“is g MCHEC YeM 3a 2 roja craB OakamaBpoM Mysblku. B 1943 roxy Haummaer
- =S @pernojaBaTh MY3bIKYy B KOJUIEIXKE U OPraHU3YeT JUKCUIICH, C IOMOIIbIO
KOTOpPOT'O HAYMHAET MEPBbIE CEPhE3HbIE IKCIIEPUMEHTHI. Yoke B 1946 roany xypHan "Metronome"
IpU3HAEeT ero nuaHucTom roaa. B 1947 roxgy oH OblI MpU3HAH B caMbIX IIMPOKUX Kpyra U 3amu-
ceiBasics BMecte ¢ Charlie Parker. B ToMm e romy moOmynsipHBIA My3BIKaJbHBIN JKypHaI
METRONOM npucBoni eMy TUTYJ Jiydiiero nuanucra roga. B 1949 rony on BMecre co cBoum
caMbIiM cwiIbHBIM cocTaBoM (JIu Konun, bummu baysp,Yopuu Mapin) 3anuceiBaeT HECKOJIBKO
CTYAMMHBIX CECCUN B TEUCHMH KOTOPBIX, 3aIIMCHIBAIOTCS JIBE BBIJAIOIIMXCS KOMIO3MLMHU MOpa-
YKAIOIME COBEPIICHCTBOM M MporpeccuBHOCThIO ucnonHeHus ("Intuition”, "Digression") u BbI-
CTYIWI B HUX KaK T U HACTaBHUK BCEX TeX KTO Jajiee pa3BUBal uaero ¢ppu - pxaza. OcoOeHHO
3HaMEHATEJIHbHO YTO CBOW TIEpPBBIC 3alUCH Pa3BUBAIOIIME HIeH (DpH-pKa3a OH ceiall IMOYTH Ha
10 neT paHblie yeM NpU3HAHHBIN OCHOBOMONIOKHUK cTUi Ornette Coleman. Jlennu Tpucrano
OITyOJIMKOBAJI TOJIBKO TPH COJIBHBIX allbOOMa, KaKABI M3 KOTOPBIX MOXKHO CMEJIO Ha3BaTh IIe-
nespoM. C 1951 roga u 1o KOHIA )KU3HU 3aHUMAJICS TIPENoJJaBaHUEM B CBOEH COOCTBEHHOI CTy-
qun. B koHue »xu3Hu TpHCTaHO COCPENOTOYMIICS Ha MPENOJaBaHUU, NMPAKTUYECKU HCKIIIOUUB
Bce octanbHOe. B 1965 rony Tpucrano ractponuposain no EBpore, nocnenHee xe myOauMuHoOe
BBICTYTUICHHE TTHAHUCTA cOCTOsIoCch B 1968 romy. Cpenu rofeil Ha KOTOPBIX uaen TpuctaHo
OKa3aJIi PeUIalollyl0 pojib MOXHO Ha3BaTh TAKMX MACTUTBIX My3blkaHTOB Kak JIu Konwun, Ten
bpayun u Aprt Ilennep.

1945 Lost Session
1945 Lennie Tristano Quintet: Live at Bird-  Jazz

Phontastic

land...
1946 Holiday in Piano EmArcy
1949  Crosscurrents Capitol
1950 Wow Jazz
1952 Live in Toronto (1952) Jazz
1952 Descent into the Maelstrom Inner City
1955 Requiem [Atlantic] Atlantic
1955 Lennie Tristano Quartet Atlantic
1955 New York Improvisations Elektra
1958 Continuity Jazz
1960 The New Tristano Atlantic
1960 Solo in Europe Unique Jazz
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1964 Note to Note Jazz
1998 Out on a Limb Indigo
2001 Lennie Tristano: Manhattan Studio Orchard
2001 Concert in Copenhagen [live] Orchard
Lennie Tristano and Lee Konitz Prestige

Lennie Tristano
e6JOXHOBEeHUe asaH2ap0a — UHasl eepcusi coepeMeHHocmu

"Digression", "Intuition"... Ha3Banus koMno3unuii 3Toro
BBIJIAIOIIETOCS TMAHNCTA U TEOPETHKA JyKa3a HecyT B ceOe mpe-
JeNTbHYIO SICHOCTh, OCMBICIIEHHOCTD, BHYTPEHHIOIO YHCTOTY CBO-
ero aBTopa. B o0beMe naHHOM CTaThH, HA HECKOJIBKUX CTPAaHU-
I1ax MEYaTHOTO TEKCTa, 51 IOCTapaloCh OCBETUTH HanOoJee BaxK-
HblE COOBITHS, (aKThl U3 )KU3HU M TBOPYECTBA STOTO IOpA3M-
TEJILHOTO MY3bIKaHTa U KOMIIO3UTOPA, SIBIISIOUIETOCS OJHOU W3
TJIaBHBIX (QUTYDP B (POPMHUPOBAHUU COBPEMEHHOTO JIXKa3a.

TeopeTuk-Typy, KOHIENTYAJIBHO MBICISAIIUN J17Ka30BbIN
UCTIOJIHUTEIb, KOTOPBIH OJHOBPEMEHHO CMOI HabpocaTh 3CKU3
Oynymero (free, cool) u caenaTbcss MHAKOMBICISIIIIAM B TICPHUO]T
TOCHOJICTBA CTWISI OUOOII, CO3/1aB OTINYHYIO0, HHIUBUIYaJIbHYIO
BEPCHUIO aBaHTapIHOTO /I’Ka3a TOr0 BPEMEHHU, — TaKUM BUAUTCS
Jlennu Tpuctano. Ero kpaiiHe He00JbIIyIO IO 00BEMY IHCKO-
rpaduio, TOXKaMyid, HUKTO HE OCMEJHTCS Ha3BaTh CKYJTHOH, a
IIPUHUMasl BO BHUMAaHUE BEIMYECTBEHHBIM pekBueM 1955 rona,
He3a0BeHHyr0 sruTtaduio Yapnu Ilapkepy — eIWHCTBEHHBIH
OIlyC, TOCBALICHHBIH NHOHepy Oubomna, Jlennn TpucrtaHo 3aciaykuBaeT OECKOHEYHOI'O BOCXH-
LICHHUS.

"4 cnymaro HCTIOTHUTENCH, KOTOPhIE UTPAIOT JIXKa3, MOTOMY 4TO 000 mka3. Ho s Bce-
I7la YyBCTBYIO, YTO MHE HEOOXOIUMO M3MEHUTh B MO€il coOCTBeHHOI MaHepe. M mymaro, 310
BaKHO JIJIS1 TOTO, YTOOBI 51 MOT ce0s BBIpa3uTh. S HE 000 UrpaTh, Kak KTO—JH00, MOAPaKaTh
KoMy ObI TO HHM ObUIO, HO, Jaxe Oyay4d WHAMBHUIYaJbHBIM, BOBCE HE XOUy OBITh UCTOpHEH C
00JIb110¥ OYKBBI M HU HA YTO HE MPETEHAYIO".

N tem He Menee, UCTOPU S namna ero. My3sbika Jlennu Tpucrtano, cTporast, JIUIIEHHAS
BCAYECKOTO co0ja3Ha, mpUHecsa eMy ycrex. Ee HeBO3MOXHO MOJBECTH MOJI KAKOe—TO KOHKPET-
HOE OIIpeJIeIeHHE KaHpa, cTuisl. OHa MpooJKaeT HaXxoAKU U u3blckanus Yapau Iapkepa, xors
€€ INIMTEJIbHOE BpeMs pacCMaTpUBaIM KaK "HAaMMCaHHYIO Ha MOJAX" M MOYEMY—TO OTPaHHYECH-
HYI0 B MHTEJUIEKTyalbHOM ILIaHe. My3blka Tpucrano 1o npenena ciep)kaHHa dMOLMOHAIBHO.
Henpumupumslii Mo OTHOILIEHUIO K ce0e U IPYruM, 3TOT 3aMeyaTesIbHbII KOMIIO3UTOP U MHa-
HUCT JIEHCTBUTEIIBHO HU HA KOT'O HE MOXOX.

Jlennn Tpuctano poawics B Yukaro 19 mapra 1919 roga. CHavana ero My3bIKaJIbHBIM
o0pa3oBaHNEeM 3aHUMAaJIaCh MaTh, a 3aTeM, korja B 10—j1eTHem Bo3pacte JICHHU MOTepsT 3peHHue,
OH TMPOJOJIKHIII CBOM 3aHATHs Ha (OPTENUAHO B LIKOJIE—MHTEpHATE ISl cienbiX aereil. Tam oH
OJIHOBPEMEHHO UTPAET HAa PA3TMYHBIX MHCTPYMEHTAX U JUPHKHUPYET IIKOJIbHBIM OpKecTpoM. B
Bo3pacte 19 ner TpucraHo moctynaer B AMEPUKAHCKYIO KOHcepBaTopuio B Ynkaro. Jlnurensb-
HOCTh y4eObl TaM COCTaBJIsIa YEThIpE Iojla, HO eMy XBaTHJIO U JBYX JIET, YTOOBI MOTYyYUTh CTE-
neHb 6akanaBpa My3bIkd. [locie okOHYaHUS KOHCEPBATOPHH OH UTpaeT MapajulebHO B pa3iind-
HBIX TaHIEBAJIbHBIX OpPKeCTpax, He 3a0bIBas CBOIO OOJbIIyI0 JH000BE — Ka3. OtaaBas mpea-
MOYTCHHE KaK MUAHUCTYy ApTy THlTyMy (KOTOPOTO BIOCIEACTBUUA CMEHWJ B €ro MaHTEOHE Dpil
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Xaiinc), Jlennu Tpucrano npocto odoxain Jlyu Apmcrponra, ®@neryepa Xenaepcona, Pos Dna-
pHUIKa (IPKOTO, OPUTHHAIBHOTO OOMOBOro TpyOaua, MaHepy KoToporo JIeHHH OoleHHBasl OYeHb
BbICOKO), Yaprmu Kpucumana, Jlecrepa Sura, Yapmm Ilapkepa, ®3rca Hamapo, Kmuddopna
bpayna, Makca Poyua, /Ix. JIx. J[>xoHcona u bana [Tayana.

B 1943 rony Jlennu Tpucrano ycrpanBaetcst pabotats npenogasareieM B "Christiansen
School Of Music" 1 0JHOBpEMEHHO OpraHu3yeT AMKCHUJIEH], C MOMOIIBI0 KOTOPOI'O0 HAUMHAET
y’K€ Cepbe3HbIe IKCIIEPHUMEHTHI. B 3T0 ke Bpemst OH BBIHYKJIEH NOpadaThiBaTh aKKOMITAHHATO-
poM B kabape. Briocienctsun 3HaMeHuUTHIH anbT—cakcodonuct Jlu Konun, koropomy Toraa Obl-
JI0 BCero 15 neT, BOCXMILEHHBIM CMEIbIMA U HAaCTOWYMBBIMU HU3BICKAHUAMU TpPHUCTAHO, peliaet
cTaTh ero yueHukoM. JKypnan "Metronome" nucan B Te roasl: "JlenHu Tpuctano — 3T0 U U
JyXOBHBIH HAacTaBHHUK BCEX TeX, Koro Yukaro cumraer My3blKaHTaMH—aBaHrapaucramu'. JIBa
roga cmyctss JIeHHHM ydacTByeT B 3allUCM B paMKax CEKCTEeTa, PYKOBOJIUMOIO TEHOp—
cakcoonmncrom Immerom Kapicom (Emmet Carls), u MOXXHO AepKaTh MapH, 4TO 3aMedaTeib-
Hasl apaHxupoBka cranaaprta "Tea For Two", ucronb30BaHHas B 3TOM MPOEKTE, BhINLIA UIMEHHO
n3—non nepa Tpucraso.

Bckope nuanuct 3nakomurcsi ¢ koutpabacuctom Yadbu /xekconom (Chubby Jackson) u
3HAMEHUTHIM O3HA—JHAepoM Bynu ['epmanoM, KOTOpBIN, MPOCMOTPEB MAPTUTYpPHI TpHUCTaHO,
HACTOSTETBHO PEKOMEHyeT MUAHMCTy ocTathest B Hpto—lopke. B Tex cBoux paGoTax JleHHH
JIeNIaeT B KaKJOM COJIO 4YeThIpe (ha3bl, COCOOCTBYIONINE PACKPBITHIO TEMATHKH, UCIIOJTHEHHOM
napagpazamu crangaptos. [Ipumep Tomy Tema "This Is Called Love". 3necs oH urpaer B 1ByX
TOHAJIBHOCTSIX (2 HEMHOTO TO3KE MEPEXOIUT YyXkKe K IMOITHOW aToHanbHOCTH). Ero dpasuposka
OTPBIBUCTA U TOYHA, JIBE€ PYKHU OCTPO BEIyT OCHOBHYIO JIMHHUIO, B KOTOPOH yepeayroTcst Gecko-
HEYHBIC MEJIOINIECKHE XO/IbI U HAJIOKEHHBIE aKKOP/IbI.

B nepuon ¢ 1946 o 1950 rog Jlennu Tpucrano Bxoaut B Haubosee OypHYyI0, O0ratryio
COOBITUSIMHM YacTh CBOETO TBOpueckoro myTu. B 1946 rogy "Metronome" npusHaeT ero Mys3bl-
KaHTOM roja. Torzaa ske cocTOsUINCh MHOTOYHMCIIEHHBIE 3alIMCH B KBAPTETE C TMTAPUCTOM bum
Bayspom u purm—cekuueii, o00HOBIsIeMOl Kax bl pa3. Kcratu, ocHoBHOe TpeboBanue Tpucra-
HO K PUTM—CEKIMH ObUTO TakuM: "SI Xouy, 4TOOBI TeMI ObUT TEKYYUM, U YTOOBI My3BbIKAaHTHI HE
MEHSUTA PUTM PE3KO, HE JIOMAJU ero (GUrypamu, HaXOASIMMHCS MTOJTHOCTHIO 32 MpeaesiaMu KOH-
TEKCTa; a TaK)Ke MHE Ba)KHO, YTOOBI OHM UyBCTBOBAJIM HEOOXOAMMOCTh KOMOMHALMN TeMIMa U
ObUIM CTIOCOOHBI YYBCTBOBATh B TO ke BpeMs pasmepsl 3/4 u 4/4. HyxHo, 4T0OBI pUTM—TpyTIIa
ObLJIa YyBCTBHUTENbHA K PAa3IMYHON MHTEHCUBHOCTH'. 11 Ha/mo cka3arh, 9TO Majio KTO TIPH3HABAJ
ce0s cnocoOHBIM pemaTh Takue 3aaayd. My3bIKaldbHbIN KpUTHK bappu YiaHOB, o4apOBaHHBIN
CMEJIOCTBIO IKCIIEPUMEHTOB MHUaHKUCTa, ucai: "... [lepBeie akkopasl TpuctaHoBckoil "Out Of A
Limb" — BOT 1e0I0T HOBOH SIPKOIA J[)Ka30BOM IpHI".

B 1947 rony cocrosinack nepBasi coBMecTHas 3anuch Tpucrtano u Yapmu [lapkepa. Oto
MPOU3OILIO B pajuonepenade B mpsiMoM d¢upe. BrocneacTBuu oHM HEOJHOKPATHO BCTpEda-
JUCh, pabOTanu HaJ pa3IMuHbIMU MpoekTaMu. OCOOEHHO 3alIOMUHAETCSI UX COBMECTHAS 3aIllCh
B pamkax "The Metronome All Stars", a Takke ceifiin B crynuu Tpuctano npu ydactuu Kennn
Knapka. Pe3ynbrarom nociaeaHero u3 ynoMsHYyThIX MPOEKTOB CTalId BE 3aMeyaTebHbIe HHTEP-
nperanuu ctagaapto "All Of Me" u "I Can’t Believe That You Are In Love With Me", a Takxe
yHUKalIbHas apamxupoBka "Don’t Blame Me", Beimondennas Jlenan TpucTtaHo, U €ro spkue,
3armoMuHaromnecs conpHbie maptun B TeMax "Ghost Of A Chance", "Spontaneous Combustion",
"July Judy". B HUX mHAHUCT MOAYEPKHUBAET IIEJIOCTHOCTh MEJIOIUYECKONU CTPYKTYPHI COJIO, UYTO
JUTSL HETO JTaKe BaKHEe, YeM Oynopakamias IWHAMUKA, a KOMIIO3UIIMU COJIepPKaT MHOTO HHTE-
PECHBIX MEJIOIUYECKUX XOJI0B, YACTO C OTKJIOHSIOIIMMCS aKKOMIIAaHEMEHTOM.

B nepuon ¢ mapra no Maii 1949 rona B coctase ¢ JIu Konunem, bunnu bayspom, Ap-
HostbioM DumkuHoM (Arnold Fishkin) u IMaponsaom I'panoBcku (Harold Granowski) Jlennu
TpucTtaHo 3amuchIBaeT HOBYIO CEPUIO CBOMX HEMOBTOPUMBIX Kommosuiuil. Cpenn HHX Oec-
cmepTHBIe Bepcuu "Wow", "Marionette", "Sax Of A Kind" u mopakarorine coBepieHCTBOM HC-
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nosiHeHus "Intuition" u "Digression". BrocneacTBuu 3TH 3anucy OKa3aial HEOIICHUMOE BIIUSHUC
Ha mipouecc GopmupoBanus ctwis Ky Jlenau Tpucrano BciomuHaeT: "Mbl UMIIPOBHU3UPOBAIIN
0e3 Kakoi—Tru00 KOHKPETHON (PUKCHUPOBAHHON TapMOHHYECKON CXEMBbI, O€3 ONpeeIeHHOW PHUT-
Mudeckoil 6a3pl. Mbl ObUTH CBOOOIHBI. JTa My3bIKa HE TOJIBKO M HE CTOJBKO 3alKChIBaNIach AJIs
"Capitol" — MbI urpanu B HeOoNbImuX Kade, rae myOiauKa Moria cBOOOIHO HAOIOAaTh 3a Ha-
IITUMH U3bICKaHUSAMU'" .

B 1951 rony Tpucrano otkpsiBaetT ctyauo Ha 32—t BocrouHnol ynune. OH HEITUKOM T0-
CBSIIAET ceOsl MPernoaBaTeNbCKOM eSTeNbHOCTH, YUTAET JICKIIMK, OTBEYaeT Ha Borpockl. [lo-
CTETNEHHO €ro MyOJMYHbIE MOSIBICHUS CTAaHOBSTCS Bce Oosiee penkumu. Hambosee 3anoMuHaio-
IIMMUCS U3 HUX SIBUJIMCH KOHIEPTHI B TopoHTO B 1952 rony, B kiy6e "Birdland" u BeicTynnenue
B pectopane "Confucius" 1955 roga, rae oH urpana co CBOMM IPEIaHHBIM YYSHHKOM, Cakcodo-
Hucrtom Jlu Konuriem, u HekoTopble Ipyrue. boabIIMHCTBO 3THX 3amuceil ObUTH U31aHBI JIEHO-
nom "Jazz Records", HO MO psiAy TEXHUYECKUX MPUYKH 3BYK, K COKAJICHUIO, HE ObLT HA BBICOTE.

Jlennu TpucraHo omyOIMKOBAI TOJIBKO TPU COJIBHBIX ajgbOoma. Kakaplii U3 HUX MOYKHO
cMeno Ha3Bath meneBpom. Hampumep, nuck "Lennie Tristano". [{ns aByx kommno3unuii — "Line
Up" u "East Thirty Second" — nuanucT 3apaHee 3anucheiBai napTHH KOHTpabaca u Oapadana. K
ATOMY K€ Croco0y OH 4acTU4HO mpubernys u B "Requiem", mocesmennomy Yapmu [lapkepy, u
B "Turkish Mambo". Tpuctano kak—To 3aMeTUJ, YTO, UCTIONb3Ysl MOJAOOHBIN MPUEM, OH UHOTJA
OIIyIIaJl, YTO JHDKET HEMHOTO camoMy cebe, HO Benb B "Turkish Mambo" ¢ ero ogHOBpeMEHHO
Pa3BUBAIOIIMMUCS PA3HBIMH PUTMAaMU HE OBLJIO JPYroro crocoda BbIPasUTh OCHOBHYIO MBICIb
TaK, KaK OH €€ 4YyBCTBOBaJ. XOTs TakKas CTPYKTypa MOXKET I10Ka3aThCsl HECKOJIbKO aKaJeMHUYHO,
Ha JieJie 3TO 3BYYUT OYEHb KpacuBO M MHTpHryome. Yepe3 mects jetr BoixoauT "The New
Lennie Tristano" — moTpsicarommii aibooM, "H3FOMUHKaMU'" KOTOPOTO CTAJIM 3KCTPaOpIUHAP-
Hblil BapuaHT "Descent Into The Maelstrem", HaBesHHBI MOTHMBaMM NpOM3BENEHHH Darapa
Amnana Ilo, a Takke OpurHHANBHBINA 10 cBoel KoHCcTpykuuu "C Minor Complex".

[TouTn Bce Bpems 10 cBoelt cmeptu 28 auBaps 1979 roga nuaHucT HaXOOUIICS B BBIHY K-
JNEHHOW M30JsIUK. JIUIIb HECKOIBKO pa3 OH MOSIBIISUICSA Ha MyOJuKe, HampuMep, Ha JHKa30BOM
¢dectuBane B [Tapmwxke B 1965 rogy. Bens yeanHeHHy0, TOUTH 3aTBOPHUYECKYIO KU3Hb, JICHHI
Tpucrano He nepecTaBai 3aHUMAaThCs npenoaaBanreM. OH yacTo noBTopsi: "CMblica Moel nes-
TEJIBHOCTU COCTOUT B TOM, 4TOOBI TOMOYb MOUM YYEHHMKAM CO3/1aBaTh '"CIOHTaHHYIO" MY3BIKY,
OyAy4H Tpu 3TOM KaK MOXKHO 0ojiee He3aBHCUMBIMU. MHe He HY)KHBI ITOCIIEOBATEIH, 51 HE XO-
4y, YTOObI MEHs paccMaTpUBaIN Kak MeccHio". TpuCTaHO BOCIIMTAI ISy BEIMKOJIEIHBIX WH-
CTPYMEHTAIMCTOB. BOT nuie Hanbosee u3BecTHbie W3 Hux: Bapu Mapm, JIu Konun, Trx bpa-
yH, Can Mocka (Sal Mosca), Kounu Kpazapc (Connie Crothers). bag ®@pumsn u Apr Ilennep,
XOTS ¥ He ObUIM JINYHO 3HAKOMBI ¢ JIeHHH, HO Bcerza Ha3blBajld €r0 CBOMM HAaCTaBHUKOM, IPH-
3HaBasi TEM CaMbIM OTPOMHOE BIMSHUE, KOTOPOE €ro TBOPUECKOE HaclieAne oka3ano Ha HuX. Kak
nucan KpuTuk Bukrop Ckonduna, Jlennn Tpucrtano "onepenun, mpeaBOCXUTHII HEOJIHOKpPAT-
Hble HOBOBBE/IEHHUS B CaMbIX MOMYJISIPHBIX CTWIAX C Hayajga 6uboma, ocoOEHHO B KyJie U (hpu—
JoKasze, 3a00TIMBO yKpPacHB UX CBOMMHU HEOOBIYHBIMU PUTMHUYECKMMH MOYEPKAMU U OPUTHHAIb-
HBIMU NIPUEMAMHU KOJUIEKTUBHOW UMIPOBHU3aLMU".

P. S. Hecmotpst Ha TO, uTo 3amucu Jlennu TpucraHo SIBASIOTCS PEAKOCTHIO, MX, HECO-
MHEHHO, CTOUT HalTH J1000MY, KTO JIIOOUT B JKa3e HE OJMH TOJIbKO MEHHCTpUM. Benb oHu ce-
TOJIHS SIBJISIFOTCSI €TUHCTBEHHBIM CBUACTEIBCTBOM JOCTHKEHUM 3TOTO YIAWIMBOTO SKCIICPUMEH-
TaTOpa U BBIAIOINIETOCS UCIIOIHUTENS U MOATBEPKAAIOT TY KOJIOCCaIbHYIO pOJib, KOTOpyto JIeH-
HU TpHCTaHO ChITpaj B pa3BUTUU U CTAHOBJICHUU COBPEMEHHOTO JIXKa3a.

Hennc KOBAJIEB
© 2004 Jazz-KBagpar
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Wynton Marsalis
(YnHTOoH Mapcanuc)

Poanacsi: 18 okts6ps, 1961, Hoserit Opnean, CIIIA

Kanp: mxa3

Ctusmm: New Orleans Jazz, Post-Bop, Swing, Bop, Classical

HNHcTpymeHT: TpyOa

®upmbl 3Byko3anucu: Columbia (29), Sony (13), Sony Classical (6), CBS
(4), Who's Who In Jazz (2), Jazz Hour (2)

OnuH U3 caMbIX 3HAMEHUTHIX MY3bIKaHTOB ¢ Havyasia 80-x ro/1oB, YUHTOH Mapcanuc oka-
3aJ1 0OJBIIIOE BO3/ICUCTBUE Ha JIXKa3 MOYTH Cpa3y XkKe Mociie cBoero crapra. B Hagane 80-x ObL10
OOJIBIITION HOBOCTHIO, UTO MOJIOZOW U OYCHb TAJIAHTIWBBIN YEPHBINH MY3bIKaHT W30pai mis cels
KHUBOW aKyCTHYECKUH JKa3 BMECTO (DbIOXKH, (DaHK WINM PUTM-3HA-0t03a. J{1s1 MHOTUX YHUHTOH
Mapcanuc coxpaHuI YUCTBIN J1Ka3 B TPSICHUHE MOIMCHI, (PbIOKH U MPOYETO MY3bIKATHHOTO IIyMa.
Jpyrue cuutarT, 94To TpyOad crocoOCTBOBAT perpeccy TPaaAulMOHHOTO mka3a. Ho Hemb3s oT-
punaTh Toro, 4ro Mapcanuc ctajg OHUM M3 CaMbIX 3aMETHBIX U CIOPHBIX JPKa30BbIX MY3bIKaH-
TOB B 80-x 1 90-X ronax.

Mapcamuc poawicst B 1961 rogy B HoBom Opiieane B ceMbe MY3bIKAHTOB, €r0 OTel] JJI-
auc ObuT MMaHucToM, Opathst: bpandopn - cakcoponuctom u Jenduo - rpomb6onucTOM. C N1eT-
CKHUX JIET OH M3y4aJl JUKa30BYIO0 M KJIaCCHUECKyto TpyOy, a B Bozpacte 19 jieT - ctan y4acTHUKOM
rpynmnsl Art Blakey's Jazz Messengers. B cnenytomeM roay oH 3amucai CBOi 1€0I0THBIHN aab00M
yXKe Kak Juaep u chopMUpoBall COOCTBEHHBIM KBUHTET, KOTOPBIM Takke BKJIO4Yan Opata bpan-
¢opna. B Hayane 80-x rogoB OH racTpoiaHpoBai ¢ XepOu XIHKOKOM U TOJIyYHJ BBHICOKYIO Ha-
rpagy Grammy Awards 3a CBOU 1»ka30BbI€ U KJIACCUYECKHE 3aITUCH.

B nagane 90-x Mapcanuc 3anucan cepuro Oamnazn B ctuiie xapa-6on (Marsalis Standard
Time: Volume 1-3), TpuGstot B uecth pomuoro ropoja (Crescent City Christmas Card) u manm-
cai xopeorpadudeckyro ciouty B nyxe Jroka Dmmmarrona (Citi Movement). Ho o Takxe mpu-
BJIEK K ce0e BHUMaHUE MOMUMO MY3BIKaJIbHOU AesITelNb-
HOCTH, KaK OCHOBATEIb M apPTUCTHUYECKUU TUPEKTOP
IxazoBoro JluakonpH llentpa (Jazz at Lincoln Center)
B Hplo-Mopke. MeHee 3aMeTHBIM, HO Goiee BaXKHBIM
ABIIIETCS. €r0 HEYKJIIOHHOE CTapaHue MOIMyJIIpu3aluu
JOUKa30BOM MY3BIKH; Mapcanuc BbICTyIIad B PO Teje-
BHU3MOHHOTO BEJYIIErO B CEPUHU JKA30BbIX MPOrpaMM U
Hamcall BecbMa colepkarenbHyro kHury "Marsalis On
Music". be3 Bcsikux comHeHUH, nonydenue uMm [lymut-
[IEPOBCKOW MPEMHH 32 CIOKETHO-TEMaTHUYECKYIO OIepy
o pabctBe "Blood On The Fields" 6yner cnocoGcTBo-
BaTh TOMY, 4To Mapcanuc emie noiaroe Bpems OyzIer
IIPUKOBBIBaTh K cebe MpHcTaJbHOE BHUMaHHE. Peko-

meHnyemble anbOoMmel:  Blue Interlude (Columbia
48729); Blood On The Fields (Columbia 57694).

Iloxo:xue ucnoanurtenu: Terence Blanchard, Donald Harrison, Roy Hargrove, The Hol-
lyday Brothers, Roy Campbell, Marion Jordan, Michael White, Joshua Bell

Kopuun un Bausinme: Miles Davis, Dizzy Gillespie, Fats Navarro, Woody Shaw, Louis
Armstrong, Clifford Brown, Don Cherry, Freddie Hubbard
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MocaenoBarenu: Kenny Kirkland, Dennis Jeter

Hcnonansan kommo3umuu aBTopoB: Thelonious Monk, Lorenz Hart, Richard Rodgers,

Bobby Watson, Georg Philipp, Telemann Traditional, Ira Gershwin, Vince Guaraldi, George
Gershwin, Todd Williams, Jule Styne, Duke Ellington, Bernie Hanighen, Don Raye, Gene
DePaul, Sammy Cahn, Vernon Duke, Ray Noble, Matt Dennis

PaGoran ¢ mysbikanTtamu: Art Blakey, Reginald Veal, Herlin Riley, Steven Epstein,

Branford Marsalis, Charles Fambrough, Wessell Anderson, Todd Williams, Wycliffe Gordon,
Tim Geelan, Delfeayo Marsalis, Bill Pierce, Eric Reed, James Williams, Patrick Smith, Bobby
Watson, Ellis Marsalis, Herbie Hancock, Victor Goines

YuactHuk npoekToB: Fuse One, Lincoln Center Jazz Orchestra
Huckoepachusi (anb60mbl):

1980 All American Hero / Who's Who In J

1980 Wynton / Who's / Who In J

1981 Wynton Marsalis / Columbia

1983 Think of One / Columbia

1984 Hot House Flowers / Columbia

1984 English Chamber Orchestra / CBS

1985 Black Codes (From the Underground) / Columbia
1985 Baroque Music / Columbia

1985 J Mood / Columbia

1986 Standard Time, Vol. 1 / Columbia

1986 Live at Blues Alley / Columbia

1986 Tomasi / Jolivet / Columbia

1987 Standard Time, Vol. 2: Intimacy Calling / Columbia
1987 Carnival / Columbia

1988 The Majesty of the Blues / Columbia

1988 Levee Low Moan: Soul Gestures in Southern... / Columbia
1988 Thick in the South: Soul Gestures in... / Columbia
1988 Uptown Ruler: Soul Gestures in Southern... / Columbia
1988 Baroque Music for Trumpets / CBS

1989 Crescent City Christmas Card / Columbia

1989 Quiet City / Columbia

1989 Original Soundtrack from "Tune in Tomorrow" / Columbia
1990 Trumpet Concertos / Columbia

1990 24 / Sony

1990 Standard Time, Vol. 3 / Columbia

1991 Blue Interlude / Columbia

1992 In This House, On This Morning / Columbia

1992 Citi Movement / Columbia

1993 Hot Licks: Gypsy / Sound Solution

1994 Joe Cool's Blues / Columbia

1994 Live in Swing Town / Jazz Door

1995 Blakey's Messengers, Vol. 1 / Jazz Hour

1995 Blakey's Messengers, Vol. 2 / Jazz Hour

1995 Blakey's Theme / Westwind

1996 Live at Bubba's / Jazz World

1996 In Gabriel's Garden / Columbia

1996 Jump Start and Jazz / Sony



Crp. 13 u3 307

1998 Standard Time, Vol. 5: The Midnight Blues / Sony

1998 One by One / Delta

1998 Lincoln Center Jazz Orchestra: Live in Swing... / Columbia
1999 Standard Time, Vol. 4: Marsalis Plays Monk / Sony

1999 Fiddler's Tale / Sony

1999 At the Octoroon Balls: String Quartet No. 1 / Sony

1999 Big Train / Sony

1999 Sweet Release and Ghost Story / Sony

1999 Standard Time, Vol. 6: Mr. Jelly Lord / Sony

1999 Reeltime / Sony Classical

2000 Immortal Concerts: Jody [live] / Giants of Jazz

Portrait of Wynton Marsalis / CBS

Copland / Vaughan Williams / Hindemith / CBS Masterwork
The London Concert: Haydn / Hummel / Mozart / Fasch [live] / Sony Classical
The Marciac Suite / Columbia

Y4yacmue e npoekmax opyaux My3bIKaHmMoe

Tony Bennett Bennett Sings Ellington: Hot &... (1999) Trumpet

Art Blakey & The Jazz... History of Jazz Messengers (1954) Trumpet

Art Blakey & The Jazz... Best of Art Blakey and the Jazz...(1978) Trumpet
Art Blakey Concord Jazz Heritage Series (1978) Sax (Alto)

Art Blakey & The Jazz... Art Blakey & the Jazz Messengers...(1980) Trumpet
Art Blakey Album of the Year (1981) Trumpet

Art Blakey & The Jazz... Straight Ahead (1981) Trumpet

Art Blakey & The Jazz... Art Blakey & The Jazz Messengers...(1981) Trumpet
Art Blakey & The Jazz... Art Blakey & The Jazz Messengers ...(1981) Trumpet
Art Blakey & The Jazz... Keystone 3 (1982) Trumpet

Art Blakey & the Jazz... Art Blakey Is Jazz (1999) Trumpet

Art Blakey Sounds of Art Blakey, Vol. 1 (1999) Trumpet

Art Blakey & The Jazz... Round About Midnight (2000) Trumpet

Art Blakey Art Blakey & Friends Trumpet

Teresa Brewer Memories of Louis (1991) Trumpet

Ann Hampton Callaway To Ella with Love (1996)Trumpet, Guest Appearance
Valerie Capers Come on Home (1995) Trumpet

Hoagy Carmichael Classic Hoagy Carmichael (1927) Vocals

Natalie Cole Stardust (1996) Trumpet

Aaron Copland Greatest Hits (1994) Trumpet
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KEIKO MATSUI

o o Crtune, B KoTOpoM wurpaer nuanuctka Keiko Matsui,
OOBIYHO HA3BIBAIOT "COBPEMEHHBIM JDKa3oM' WM Jaxke '"CoBpe-
MEHHON MY3BIKOW Ui B3pOCBIX". DTO OTIMYHBIA pacciadiisio-
i GoH TSt JTIF0O0TO0 BPpEMEHHU CYyTOK M J1H000# kommnanuu. [Ipu
3TOM €€ MEJIOAUH B JOCTATOYHOW MEpEe OPUTHHAIBbHBI, a apaHKH-
POBKHM C HCIIOJIb30BAHMEM OOJBIIOr0 KOJIWYECTBA MHCTPYMEHTOB
(B TOM 4YrHCIie HAIMOHAILHOU STTOHCKOW (JICUTHI CaKyXacH, Ha KO-
Topoi urpaer Kazu Matsui) gemaroT ee My3bIKy BIOJIHE y3HaBae-
Moiil. CroKoiHbIe, KpacHUBbIE, IBIINIHbIC, HO HEHABS3YMBHIE apaH-
KUPOBKHU, MJIOTHBIM M POBHBIN 3BYK - BOT OCHOBHBIE COCTaBIISIIO-
LII1E €€ MY3bIKH.

Hrak Bce Hayanock ¢ Toro, uro muccuc Doi, yuutens Tpa-
JAUIMUOHHLBIX SATMMOHCKUX TAHIECB, IIPUBECJIAa CBOIO AJOYb HA 3aHATHA IO KJIACCY q)OpTCHI/IaHO, Korga
et 6puT0 TATH JieT. Keiko Obu1a mpocTo B BocTOpre OT ee mepBoro 3anatus. [loaTtomy Mmama crana
BOIWTH ACBOYKY HaA 3aHATUSA KAXKAYIO HCICIIIO, KaKasa 61:1 moroaa HeE GBIJIa Ha yJIMIC — MMaCMypHas
i conmHeyHnas. C TeX caMbIX TOp €€ 3aBETHOW MEUYTOW OBLJIO BBITYCTHTh CBOW COOCTBEHHBIN
anp0oMm. OHa gymana 00 3TOM MOCTOSIHHO — KaK OH JIOJDKEH 3BY4YaTh, KaK OH JJOJKCH BBITJISIICTH
U TaK Jajee, ¢ KaKIbIM Pa3oM MPHUAYMBIBasi 4TO-TO HOBOE U JOTOJIHAS CKIIAbIBAIOIINICS 00pa3s.

Keiko xopormio yuunace B mkoiie. B cpemHeil mkoie oHa 3acIyIIMBAIACh MEJIOAUSIMHE
Stevie’a Wonder’a, PaxmannnoBa, Sibelius’a. Eit HpaBumuchk cayHaTpeKku K (puiibMaM, HalmucaH-
Hbeie Maurice Jarre u Nino Rota. Ee mro6umbiM mxa3oBbiM My3bikanToM Obut Chick Corea.

Briciiee oO6pa3oBanue oHa mosyunsia B SIMOHCKOM KEHCKOM YHHBEpPCHUTETE, Clielnau-
3UpYACh MO JETCKOW KynbType. Ilocie HEeCKONbKUX JIeT YacTHBIX 3aHATHH CO CBOMM IEPBBIM
YYHUTEJIeM OHa CTaja u3y4daTh My3bIky B Yamaha Music Foundation. Ona cuuTanace omHOH U3
JTy4IIUX CTYIACHTOK B Yamaha System, u ee mpou3BeaeHus: ObUIM BBIOpAHBI AJIS 3aIMCH, KOT/A
eit 6pu10 17 net. Yepes rox Keiko counHmIa CBOIO MEPBYIO CEPhE3HYI0 KOMIO3UIUIO K (PHIIBMY.
Omna opranuzoBaia COOCTBEHHYIO /pKa30ByIo rpymmy “Cosmos” u 3amucana ¢ Hel 4eThIpe ajib-
6oma. Tonbko nocie atoro Keiko crana paborars COIbHO.

Coii mepBbIil conbHBIN anpboM oHa Beimyctuia B CIIIA. Kazanoch Obl Takas nanekas u
HeucromHuMas medra... Ho 3to meiictBuTenpHO ciyunnoch. OHa 3Haja, 4TO OH MOJTYYHIICS He-
MOX0XHUM Ha BCE TO, YTO OHA BHUJEJIA B CBOUX MEYTaX, HO IOTOM, Ye€pe3 HEKOTOPOEe BpeMs, MO-
YyBCTBOBAJIa, YTO 3TO UMEHHO TO, Yero oHa xoTena. M oHa Obla abCOTIOTHO CHACTIIMBA.

Keiko monumana, 4To HEMBICIUMO JUIS MPOCTON STOHCKOM NEBYIIKM MOjaraTh, YTO Ta-
Kol My3bIkaHT kKak Carl Anderson 3ameTuT ee mepBbIii aab00M, HO ObUTa aOCONIOTHO YBEpPEHa,
YTO JJIs1 IIOOUTENel KpacuBBhIX MEJIOUI OH CTAaHET JIIOOMMBIM Ha JJOJTUE-I0JTHUE TO/IBI.

Omna Obuta oueHb Onaromapna Jeff'y, ee HactosmeMy Apyry W 3aMedaTeIbHOMY TIOITY ,
KOTOpBIﬁ BHEC CBOU BKJIaJ B HAIITUCAHUEC €€ aHBGOMa. 3a ABa IHSA OH COYMHHII CTUXU U IIpUAYyMaJl
Ha3BaHU Meoauid. OTHA W3 HUX MTOCTYKUJIa Ha3BaHHEM albOoMa.

Bce ans6ombl Keiko npoatoccupoBan ee myx Kazu. On ponuncsa B Tokuo 5 utons 1954
roga. OH ObUT TOABUKHBIM PEOCHKOM U B JIETCTBE Yalle odmancsa ¢ ManpuuimkaMu. OH HeHaBU-
JIelT IeBOYEK, KOTOpbIe OOPOJIHCH 3a CIPABEAIMBOCT B IIKOJIE, HO MPH 3TOM BOCXHILAICS UMH
BceM cepaueM. Kazu Obul CBIHOM U3JaTens JETCKUX KHHT, IO3TOMY OH XOPOILIO 3Hajl JETCKYIO
JUTEpATypy, KOTOpas oka3ana 0oJblIoe BIMSHUE Ha €ro BHYTPeHHU Mup. B cpenneit mkomne oH
OBLIT BETTUKOJICITHBIM UTPOKOM B O€#cO0.

B 20 ner on nmyremectBoBan nmo Munuu u EBpone u ofHaXIbl Joe€Xajd HAa MallUHE U3
Jlonnona no Munuu. )Ku3Hb B cenbCKoil MeCTHOCTH B IHAMM Hayuyusa ero MHOXECTBY BEILEH, B
0COOEHHOCTH LIEHHOCTH uenoBedeckoil xxu3nu. Kazu npuexan B CIIA meuTast ctaTh nucareieM-
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dantactom. On yuwics B Kamudopuuiickom Yuusepcutere B Jloc-Amxkenece (University of
California at Los Angeles) cnennanu3upyschk M0 3THUYECKOMY UCKYCCTBY.

Korga wer pabotel B crymaum, Kazu mnpemomaer Teopuro mnemaroruku B Toyoeiwa
Woman's University B Tokno. Kaxaprit ron okono 900 cTyeHTOB U3y4arOT BMECTE C HUM TOH-
KOCTH pa0OTHI MKOJIBHOTO y4uTelNs. Ha JIeKIUSIX M0 TeIaroruke OHU 9acTo OOCYXKIArOT B3aW-
MOCBSI3b IIKOJILHOTO M JIOMAIlIHET0 00pa30BaHUs, BIUSHHUE HA JIMYHOCTh PeOCHKA pOJIUTENeH U
YUUTEIIEH.

Kazu urpaer Ha HalOHATBHOM STTOHCKOM MHCTPYMEHTE — 0aMOyKOBOil uieliTe, KoTopast
Ha3beiBaeTcs shakuhachi. Ero nmponsBenenns 3By4ar BO MHOXKeCTBE (DMIIBMOB TaKHX Kak: Jumanji,
Legends of the Fall, Willow, Empire of the Sun, Another 48 Hours, Iceman, Red Heat, Thunder-
heart u MHOTUX ApyTHX.

Kazu cumraer, yTo My3bIKa POXKAAETCA U3 MATUU, MOJIUTB, PUTYAJIOB U BEPOBAHUH JIIO-
neit. [lna Keiko My3bIKanpHBI HHCTPYMEHT €€ My»Ka CIMIIKOM HeoObrdeH. K ToMy ke oH He
oueHb MenoauyeH. OHa BblOpana 3amagHbll CTWIb Ui cBOed My3blku. Ho HecMoTps Ha 3TO
Kazu u Keiko 9acTo 1aroT COBMECTHBIC KOHIICPTHI.

O cBoux KoHIEpTHBIX BbICTyIUIeHUsAX Keiko rosopur: “Ilopoif s 3a6biBana, 4To 3TO MOM
anbOoM. Sl 3Hana, 4To 3TO MPOCTO HE MOXKET OBITH MOMM aJIbOOMOM. DTO OBLJIO OTPOMHBIM CYHa-
CTbEM JUI MEHS. BBITh MOXKET, IOITOMY MHE XOTEJIOCh CIIyIIaTh €ro CHOBAa U CHOBA. S HaJewCh,
YTO KTO-TO HOJYYUT OT ATOTO aab0OMa Takoe ke YAOBOJIbCTBHE, KOTOPOE MOJIYYaro 51 1 CMOXKET
IOYYBCTBOBATh BCE TO, YTO YUyBCTBYIO 5. Toraa s AecTBUTENBHO Oy 1y cHacTiauBa’.
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Magic Slim (HacToswee umsa Morris Holt)

Ponuncs 7 aBrycra 1937 B mrare
Muccucunu 61m3 roponka I'penama. B nmerctse
MeYTaJl UIpaTh Ha  KJIABMINHBIX, OJHAKO,
JMIIMBIIUCH B pE3yJbTaTe€ HECUACTHOTO CiIydas
MHU3UHI[A HAa TpaBOW pyKe, BBIHYXAEH ObLI
3aHAThCA TUTapoi. B I'penane MX no3nakomuics
¢ Comroenmom Marraetom (Magic Sam), ot
KOTOpPOr0 IMOJy4Ws IIE€pPBbIE HABBIKM MIPBHl Ha
TUTape.

B 1955 nmpuexan B Uukaro u BCkope cTajn
urpath Ha Oac-rutape B rpymnme Memknka Coma,
KOTOpBIA Jan Moppucy KIHYKY CO3BYYHYHO C
COOCTBEHHBIM TIceBIOHMMOM, - "Magic Slim".
HexoTtopsble yTBep»aatoT, 4To KIWYKa cTaja Memarb MX mocie Toro Kak oH, JBHKUMON coOCT-
BEHHBIMH aMOuIMsIMH, yién o Cama, uToObl UrpaTh Ha TUTape B rpynne nesua Pobepra Ilep-
kuHca Mr. Pitiful & The Teardrops. OHako OT ICEBAOHMMA OH HE OTKA3aJICsl, XOTS JI0 CHX IOp
OHO cO31aéT omrymeHne, uTo MX cymiecTByeT Kak Obl B TeHHU BhIatoterocs: 6occa. [locme Toro
kak [lepkuHc npexpartun BoicTynate MX monslTascs cTaTh BO IVIaBE€ I'PYIIBI, 4YTO €My HE yaAa-
JIOCh: KaK OCHI-TUIEP U COJIO-TUTAPUCT OH OBUI JUIsl 3TOTO TOT/Ia eI CIUIIKOM CJ1al.

MX BepHyics B ponHyio ['peHamy, chopMupoBai TaM TPyMIy, MPOCYIIECTBOBABIIYIO
OKOJIO TIATH JIET, C y4acCTHEM JBYX CBOMX OpaTheB.

B 1965 MX cpaenan BTOpyro HOMBITKY NepedpaTbes B UUKAro M UCIONHATH TaM OJII03.
[Tocne mepee3na oH cobpan rpynmy moja yke u3BecTHbIM Ha3BanueMm The Teardrops ¢ Gparom
Hukom Ha 6acy, kotopas BeimycTiia B 1966 nepseiii cunrn MX "Scufflin™ Ha kpomeynom me-
CTHOM Jieiioe.

B konne 60-nauane 70-X, yTBepaUBIIUCH B UHKaro B KauecTBe KpENmKUX, BOCTpeOOBaH-
HBIX MY3BIKAHTOB, MY3bIKAHTBI
rpynnsl MX BBICTYIIaIOT BO BCEX
BeAylIUX Kiaybax ropoja u
CTaHOBSATCS Ha HECKOJIBKO JIET
MOCTOSIHHOM rpynmnou B
uzBectHoM 1125 Club. B stoT
nepuog MX yacTto urpaer
mxkembl ¢ Hound Dog Taylor,
KoTopelii B 1974 mnpurnamaer
ero B CBow rpymmy, MX
OTKa3bIBaCTCS.

[lepBbIii peanbHBIN clleq
B MHUpe 3Byko3anucu MX u ero
rpynna cuenanu B 1978, korma

MPEIOCTaBUIN HECKOJIbKO
TPEKOB ISt 3HAMEHUTOMN
komrmwisiiuu - upmel - Alligator

"Living Chicago Blues".

Pesynbrarom cranm peryinspHsie npuriamenus rpynmnbl Magic Slim & The Teardrops B
EBpomny. IlepBblii JOATOUTpaIOMIUil IUCK «CaMOil YMKAarckou rpynmbl» ObuT 3amucaH Bo dpan-
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mn B 1977 «Born Under A Bad Sign». Bo ®panumu onn 3anmcanu u BTOpoid TUcK B KoHIe 70-
x. Komnumnsiius u3 atux auckos Beiwia no3anee B CIIA - "Raw Magic".

Magic Slim & The Teardrops cranu ogHrMEu U3 repoes Oat030Boro Oyma 90-x. Haunnas
¢ 1990, ux ans6ombl Ha ¢upme Blind Pig Records ¢ Hem3MeHHBIM ycmexoM MpoJaroTcs Kak B
CILIA, tak u B EBpornie, OHH CUATAIOTCSI OJTHUM M3 JYYIIUX B MHPE KOHIEPTHBIX KOJUJIEKTHBOB,
UCTIONHSIONINX YUKAarcKyl Tpaguluio. B mx pemnepTryape HECKOJIBKO COTEH HOMEpPOB, 33 YTO
YKYPHAIMCTHI TPO3BAJIH TPYTIITY «IHIUKIONEIHNCTAMID.

Ilepserit ans60Mm Ha Blind Pig Records HazbiBaercs «Gravel Road» (1990). B 1996 nosis-
nsiercst CD, KOTOpBIi MHOTHE Ha3bIBAIOT e/Ba Jin He TydmuM y Cruma B 90-¢, - «Scufflin'y.

B ans6ome 2003 roga «Blue Magicy», cnpoarocupoBanHoM Omro3pokepoM [lone Yao6wu
(Popa Chubby), MX HE Ha 0Ty HEe H3MEHWI MPUBBIYHON CTHIIMCTHKE, CJIETIaB €ro 3BYK MaKCH-
MaJIBHO KECTKHM.
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John Mayall
(AxxoH Mawnn)

Pommnacs: 29 Hos6ps,1933 B Makknecuna, Aurnus (Mac-
clesfield, Cheshire, England)

Kanp: Pox

Cruiasb: Blues Revival, British Blues, Blues-Rock, Electric
British Blues

HNucTpymentsi: Bokan, TamOypurH, KJIaBUIIHbIE, TaBaliCKast
ruTapa, KjiaBecuH, poprenuano, oprat, GpucrapMoHus, ryoHas
rapMOHHUKa, TUTapa

®upmsbl 3Byko3anucu: Polydor, Decca, Deram, One Way,
London, Polygram, Jive/Novus

OnvH U3 BeTEpaHOB MOMN-MY3bIKH, IPO3BaHHBIN "OeNbIM
KopoJsieM depHoro 0:ro3a" u "bombmum OTiioM OpuTaHCKOTro 0J1F03a", BOCIIUTABIINI U JaBIIAN
UMSs IbBUHOM J10JIe BeIyIIUX OPUTAHCKUX POKOBBIX MHCTPYMEHTAIUCTOB, JI>koH Maiin poauncs
29 Hos0ps 1933 roma B Makkinechwine, Yenmmp, B CEMbE CITyKAaIIero, BOCTOP)KCHHOTO ITOKJIOH-
HUKa JDKa3a, OT CiIydasi K CIy4ar0 TOUTPHIBAIOLIETO HA TUTApe, U IOCTUT KYJIbMUHAIIMH B CBOEM
"0srr030BOM KpecTHOM yTH" B 1967 TO/y, KOT/Ia IECATKU THICSY MOJIOABIX aHTJIMYaH B3SUIACH 32
TUTapBbI, MBITASACh BBIPA3UTh ceOs B OI1030BOM OyMe.

JI>)XOH Ha4yall MHTepeCOBaThCs O1030M B Bo3pacte 13 ser, a yepe3 roji, MIOKWHYB POJIHBIC
MecTa, oTnpaBuwics B MaHuecTep, /i€, IOCEIUBIINCH B JEPEBIHHOM capae, pa3ydrBajl cHayania
Oyru-ByTH, a 3aTeM IepemieT K HHCTPYMEHTAIBHO 00Jiee CIIOKHBIM KOMITO3UIUSM, OOBSBHUB MY-
3bIKY €JUHCTBEHHOH LIENbI0 CBOEH skxu3HU. B 1950 romy noctynui B Xy10KECTBEHHYIO LIKOIY U
HavaJl UTpaTh B MaHuecTepckoi komanae "The Powerhouse Four", a uepe3 aBa roaa, koraa Boe-
Ban B Kopee, kynuin no ciay4aro B TOKMO HIECTUCTPYHHYIO TMTapy M HAcTaBUJI TPU JOIMOJIHH-
TEJIBHBIX CTPYHBI.

[Tocne nemoOuIM3auK HEKOTOPOE BpeMs padoTan Ju3aifHepoOM B PEKJIAMHOM areHTCTBE,
a 3aTeM no npuriamennio Anekcuca Kopuepa nepeexan B JIonaon, rae B 1963 rony opranuso-
Ban rpynmy Bluesbreakers, B mepBslii coctaB koTopoii Bouutn 6acuct JoH MakBaiil u rutapuct
Bepuu Yorcon, HO mms 3anmcu ansooma "John Mayall Plays John Mayall" 6butn nomomHUTEIEHO
npurnamensl rutapuct Pomxep Hun u ygapHuk Xbpio OnauHT. Anb00M 3TOT ObUT 3amucaH
">XKHBbEM'" BO BpPEeMs BBICTYIIJICHHS TPYIIIHI B JIOHIOHCKOM Kiryoe Klook's Kleek.

B teuenne 60-x ero rpynna The Bluesbreakers pa-
OoTana Kak HacTosIas "Ky3HHIA KaJpoB" NJIs BeIyIIUX
OpUTAHCKHUX OJIIO3-POKOBBIX MY3BIKAHTOB. ['MTapuCThI
Opuk Kimanron, ITurep I'pun u Muk Thainop npucoennss-
JHCh K €ro rpymnme U JoOUBaJINCh 3aMEYaTeNbHbIX Pe3YJilb-
TaToB B 60-X rojax, oTTaumBas CBOE MacTepcTBO ¢ Maii-
JIOM elle 10 TOr0 BPEMEHHM, KOIZla OHM CTaHOBWJIHCH yda-
ctaukamu Cream, Fleetwood Mac u Rolling Stones. [I>xon
MakBait u Muxk, [xek, Ditncnu Jlan6sp, Jduk Xekran-
Cmut, O @pazep (rpymma "Free"), xon DnmoHn u
Mon Mapk Hrpaiu u 3amuchBatich ¢ MaifioM B pasimd-
HBIE NIEPUOBI ITUX HECPABHEHHBIX 60-X.

[IpocnenuTts ero MHOr0OOpa3HbIe UCKaHUS U cOCTaB KoMaH bl 60-X - TpynHas 3aaada. [1o
KpaifHeit Mepe, 15 pasnuunbix BapuaHTtoB Bluesbreakers cymectBoBaino ¢ siuBaps 1963 roga no
cepenuabl 70-x. HexoTopwie TUTyJIOBaHHBIE MY3bIKaHTHI (mogoOHbIe [[PBU ['paxamy, Muky
OnutByny u Jxexy bprocy) npouuu uepes3 Bluesbreakers u ocraBanuch Tam Hemonro; Hanbo-
Jee nonro ocrtaBaBmmwmiicss ¢ Maitmom Oacuct [[)xon MakBaii urpan B coctaBe 4 roja.
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Bluesbreakers nepuoza "Fairport Convention or the Fall" 6p11a 6otee kKoHIIENITYaTBHOM, Y€M IT0-
cienyrome coctaBbl. OHOBpEMEHHO Maiiil 3aCiTy>KWII PEIyTalUIo TPYIHOTO U TPeOOBATEILHO-
ro JHaepa, CKJIOHHOTO PacCTaBaThCS C MY3bIKAaHTAMHM, IO MEpPE TOro, KaK €ro My3bIKa 3BOJIFO-
IIMOHUPOBAJIA, XOTSI OH OKa3bIBaJl UM BCEM HEOLICHUMYIO YCIYTY, 00ydYas uX, Ja U caMo OOIICHHE
¢ MaiisioM J1aBajio OY€Hb MHOTO.

Maiiny ObUTO ykKe 3a TpUALATH, KOTJa ero uMms - uMs juaepa rpynmsl Bluesbreakers -
CTaJI0 U3BECTHHIM. Maiiyl HUKOT1a He OBUT CaMOJOBOJILHBIM TPH HAITUCAHWU COOCTBEHHOTO Ma-
Tepuala, PeryJspHO MepeKpanBasi YK€ TOTOBBIC BEIIN M MOCTOSHHO 3KCIIEPUMEHTHPYS ¢ 6a30-
BBIM 0JIF030BBIM (popMaTOM, jiesast MpH TOM BCE BO3MOXKHOE, YTOOBI COXPAaHUTh YMKArCKUN ayX,
urpast OJr03 Ha AJIEKTPUYECKUX MHCTPYMEHTax. HeKoTopbie M3 3THX SKCIEPHUMEHTOB - C JIKa3 -
POKOM M abOOMOM, Ha KOTOPOM OH Mrpajl Ha BCEX MHCTPYMEHTax, kpoMe OapabaHOB, - ObUIH
3a0BITHI; APYTHE, TAKHE KaK ero aKyCTHYeCKHe MPOEKTHI KOoHIa 60-X, - ObUIN BIIOJIHE YCIICIIHBI-
MH.

Maiin 3anucan cBoii AeOOTHBIN cuHIT B Havdane 1964 roma; oH craenan CBOM MepBBIi
ans0oMm "Plays Mayall" na Polygram 6mmwke k konimy roga. C atoro momenTa o "Bluesbreakers"
3aroBOPUJIM Kak O IpyMmIe, urparomeid purM-3Hia-01r03. Becnoit 1965-ro k rpymnmne npucoenu-
Hics Dpuk KidnToH, koTopelil mokuHyn Yardbirds, 9TOOB! TOTHOCTHIO TIOCBATUTH CE0S TPaIH-
UOHHOMY 'HepazbaBneHHomy'" Omro3y, u Bluesbreakers naBama emy TBOpueckyio CBOOOMY.
Kipnron - oque U3 aydmux OpUTaHCKUX BUPTYO30B - Hadal MpUAaBath Bec rpynne. OgHako, B
(MHAHCOBOM CMBICTIE, 3TOT I'0J] HE ObUI Jy4lIMM JUIs Tpynmsl, T.K. cTyaus Decca yTpatuna
HUM HHTepec. KipnToH MOKMHYJ Ipymnily Ha HECKOJIBKO MECSIIEB, yeXaB B OAMHOUKY B ['penuto u
BepHYJICS B KOHIE 1965-r0, KO BpeMEeHH BbIX0/1a PEBOCXOAHOI0 OIF03 - pokoBOro cuuria "I'm
Your Witchdoctor". B Hadane 66-ro rpyrmma BepHyJach Ha CTyauio Decca u 3ammcana cBO# 1mo-
BOPOTHBIN anb0OM, KOTOPBIH YEeTKO, 3By4HO, 3(pdekTHo npenctaBmil KisnToHa Kak cyneprura-
pUCTa U MPOJIEMOHCTPUPOBAT TBOPUECKYIO caMOOBITHOCT, Maiina. JIMCK TakKe MOJydusl He-
OKU/IaHHBI KOMMEpUYECKUH ycIieX, BOMIA B TOpsuyro IecATKY XUT-napanoB bpuranun. Hauu-
Hasl C 3TOr0 MOMEHTa, Maill (pakTU4YeCKH CTaJl OTHUM M3 BEAYIIUX POK - My3bIKAaHTOB U B 60-bIe
rofibl 3amucai 0oJIbIIOe KOJTMYECTBO CUHIJIOB, HO HU OJIMH U3 HUX HE CTaJl ILIEJAECBPOM.

Kmnron nmokunyn Bluesbreakers B cepenune 60-x
roaoB u cospan rpynny "Cream" ¢ [[xekom bprocom, ko-
TOpPBIM TAaKXe B CBOE BpeMs urpan ¢ MaiutoM. Maii Tyt
ke obparwicsa k ITutepy I'puny, koTopoMy OBUIO BeChMa
HEnpocTo "mpumepsATh Ha cebst cropTyk" Kimnrona u go-
OUTbCS MPU3HAHUS KaK TUTAapHUCTy, BEb CTEIIEHb €ro Mac-
TEPCTBAa U BUPTYO3HOCTH HEBOJIbHO cpaBHMBanu ¢ Kiom-
TOHOM, XOTSl OH M MMEJ CBOW HENOBTOPUMBIN CTHIIb HC-
nonHeHus. ['puH 3amucan ¢ MaiinoMm oawH amsbom ", A
Hard Road" u neckonbko cunrios. Ans6om A Hard Road -
BO3MOXHO, JY4YIIMA K3 3anMCaHHbIX MaiaoMm, mokasai,
YTO HOBBIM THUTAPUCT OKA3aJICS COBEPIICHHO aJI€KBATHOMU
3ameHo ymrenmemy KipnTony. 3areM BhIIENT aibOoM,
3alMCaHHbIi COBMECTHO ¢ amepukaHueM llomom barrep-
¢ungomMm, a nmozxe BMecte ¢ 6apabanmmkom Kudom Xapt-
a1 U npoarocepom Maitkom BepHoHoM Maiin BbITyCTHII
conbHbIl ans0om The Blues Alone, 3amucaHHBINA B Teue-
HUU OJTHOTO JTHS B X3MIICTEE.

B mnepuon cymecrBoBanusi Bluesbreakers Ilutep
['pun ObUT WIEATBPHBIM MY3BIKAJIBHBIM MapTHEPOM g Maiina, ero HajaexHewmei onopoi. Ka-
TErOPUYECKH OTKA3bIBAsICh OT KOHIIEPTHBIN BBICTYIUIEHUM, [ pUH BHEC MHOTO HOBOT'O B MY3BIKY
TPYIIIBI 3TOTO TEPHOJIA, KOTOPBIA OTIIMYHO WiLTIOCTpupyeTcss kommuisanueit "Thru' the Years",
COoZEpKalllel MHTEPECHBIM, paHee HeusAaBaemblii martepuan. Ho paspenuBumii ¢ Mainom u
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KOMITO3UTOPCKHE U BOKaIbHBIE 00s13aHHOCTH ['prH B Havase 1967 roga penui MOKUHYTh TPYTI-
my ¢ TeM, uToOBl BMecTe ¢ MakBaeM opranuzosath Fleetwood Mac.

3amMeuaresbHO TO, YTO, HECMOTPSI Ha YXOJ U3 IPYNIbI 2-X 3BE3IHBIX TUTAPUCTOB, Mailn
COXpaHsJI BHICOKHI ypoBeHb nomyJssipHoctu. Koner 60-x ObU1 BpeMeHEM MHOTOUMCIICHHBIX 3KC-
nepumMeHTOB /st Bluesbreakers: oHu 3aurpanu B cMemaHHOM CTHJIE OJII03-1Ka3-poKa, a 3aTeM
BHOBb OOpaTHJIMCh K MATKOW aKycThdeckoi Mysbike. Torna ke B coctaBe Bluesbreakers, pac-
HIMPEHHOTO /10 CEKCTEeTa, BIIEPBbIE MOSBUINCH UCIIOTHUTENN HA TyXOBBIX HHCTpyMeHTax - Kpuc
Mepcep u Pun Kant. Kpome HuX, B rpynimy nomanu ObIBIIME WieHbl ancamOis "Artwoods",
Xaptiu u 18-netHuil rutapuct Muk Telnop ¢ Torzaa eiie J0BOJBbHO ChIPOH MAaHEPOUM WIPHI.
Ortor coctaB BeImycTHa anbbom "Crusade", mpencTaBUBIIMIT BHUMaHHIO MyOJIMKH MaTepual
aMEepUKaHCKUX OJIF03MEHOB, HE TOJYYMBLINX JOCTOMHOIO IIHUPOKOro mpusHaHus. B 3amucu no-
BOJIBHO 3aypsITHOTO JIByXYacTHOTO KOHIepTHOro ambboma "Diary of a Band" B cocTaBe mosiBu-
muck O6acuct Kur Tumiman u cakcoponuct Xekcron-Cmut (BMecto Kanra). B Te Bpemena us-
MeHeHus1 B coctaBe Bluesbreakers cTamu coBEpLICHHO NMPHUBBIYHBIM JIEJIOM, U HUKOTO HE YAMB-
TSI OYepeIHbIe BIMBaHUs "'cBexeil kpoBu". B 3amucu qucka "Bare Wires", kxpome Mepcepa u
Xekcron-Cmura, npussiy yyactue 6acuct Tonu Pus, ynapuuk Jxon Xaitzemen u I'enpu Jlay-
Tep (ckpurka, Tpy0a). ATb00M 3TOT 0003HAYNI HEKOTOPHIC U3MEHEHHS B MY3bIKAJIbHBIX aKIICH-
Tax Maiina, paHee mpeANOYUTABILIETO0 UMETh 10 ¢ epepaboTkaMu 011032 B UMKArcKOM CTHUIIE.
Copaeprkamuii TOMHKO COOCTBEHHBIC KOMITO3UIIMU THTAPUCTA, adbOOM OBUI OMpEaesIeHHON yC-
TYNIKOU 3apoxkaaronieMycs "MporpecCuBHOMY" CTHIIIO, HO ObLI HECKOJIBKO MOJMOPYEH OYEBUI-
HBIMH HeJlocTaTKaMu Maiina, Kak TeKCTOBHKA.

Bckope kocTsik 3TOro cocraBa, yias or Maiina, coctaBun ancamOupb "Colosseum" u
Ilxon Bmecte ¢ Teitnopom, 6acuctom
CruBom TOMIICOHOM M yJapHUKOM
Konunom OnnieHoM ctai BBICTYNATh B
paMKax KBapTeTa, KOTOpBIA 3amucal
BEChbMa yJauHbIN U YCICUIHBIN aTb00M \

"Blues from Laurel Canyon" - Bneuat- \
neHuss Maiina 0 TPEXJHEBHOM OTJIbIXE
B CIIIA.

D10 OBbUT TEpPHOJ paciBeTa !
OpuTaHCKOTO OIIF030BOTO Oyma M BBI- 1

CTyIUIEHMs Ipynnsl Maiina ctanu He-
oTpeMiieMON ero 4actelo. CaM rura-
PHUCT, OZIETHI B CTETCOHOBCKYIO LIS~ | :
1y, KOBOOWCKUN Hapsif, BOOPYKEHHBIN L d A
OrpPOMHBLIM May3¢poOM H MepenosicaH- '

HBII MaTpOHTAIIEM, B KOTOPOM OH XpaHWJI CBOIO KOJUIEKLUIO T'YOHBIX TapMOHUK; 00J1a1al0LIHid,
MO €ro COOCTBEHHBIM CJIOBaM, "HAYMHEHHBIM SHEPTHUEH, HO HEOTECAaHHBIM BOKAJIOM'", OH TbITAJI-
Cs1 CBOMM JKCIIPECCUBHBIM THTAPHBIM CTHJIEM II€PENATH SMOLIMOHAIBHYIO HACBHIILIEHHOCTD HEIPU-
TSHCKUX CTaHIApTOB. 3ByKoBbIe ctouThl "Bare Wires" u "Blues from Laurel Canyon" momyun-
JUCh CTOJIb K€ CTUJIMCTHYECKU LIEJIbHBIMM, KaK M 3aMEUaTeNIbHBIE 3allUCH HETPOB YHUKArCKOIro
TeTTO U JIeNbThl MuccucuIu.

Maiin, HUKOT1a HE CBSI3BIBABIINI MY3BIKAHTOB, OYEHb PEBHMBO OTHOCHIICS K TOMY, YTO
KTO-THO0 W3 MPUTIIAIIEHHBIX UIPaj JIydlle u 3aMeTHEee, YeM OH. B CBOMX MeCHSX, MPEeUMyIIeCT-
BEHHO aBTOOMOTpadUuecKUX, OH paccKas3blBal O MPUKIIOUEHHUSX BO BpeMs TypHE, MEYTax, O
CBOEM PaHYO B KaTM(POPHUICKOM KaHbOHE Jlaypen, aersx, "rpynu3", cTpaHax M JIIOJaX, a TAKXKe
o cmeptu [xumu Xenapukca. DTOT Majgopa3roBOPUMBLII My3bIKAaHT OOBIYHO CaM SBIISJICS MPO-
JIIOCEPOM CBOMX 3aIHCEH, CBOCOOPa3HON HEAMHAMUYHOM, JIMIIEHHON MOKa3HOro OJiecka My3bI-
ku. "S HUKOT[Ia HEe ObUT CKJIOHEH K KOMMEPYECKHM KOMIIPOMHUCCAM; BCE, UTO 5 JAeTalo, g JAeNaio
uIs cebs”.
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Muxk Teinop, nocienHsss 3HAMEHUTOCTh U3 TPUYMBHMpPATa, BCKOPMJICHHBIX MalioM ru-
TapHBIX epoeB, MOKUHYJ Ipyniy B cepeanHe 69-ro u npucoenunmics k Rolling Stones, ymen-
it OnieH nosxe coeauHmics ¢ TomrncoHoM B putM-ceknuu aHcam6is Stone the Crows.

[Iponyxuus Maiina BpeMEHaMu MOABEPTAIACh OCTPOM KPUTHUKE 3a TYCKJIbIA OTIOJIOCOK
HaCTOSIIEro agpo-aMepuKaHCKOro 0J1103a, HO MHOTHE M3 €ro 3peJbIX padoT, - €CIU MOIXOAUTh
U30MpaTebHO, - BIIOJHE KPEMKU U MHTEPECHBI, 0COOEHHO €ro JiereHaAapHblil anmso6om 1966 roga ¢
OpukoM KipnToHOM, KOTOPHBIM MPOCTO KatamyapTupoBasl KidnToHa Ha 3Be3IHBIA HEOOCKIIOH U
3aBeJ1 000pOTHI 01F030BOr0 OymMa B AHIJIMM Ha MOJIHYIO KaTyIIKY.

B cepenune 1969 rona 6pocuBiinii BI30B 01F030BBIM U POKOBBIM TpaauiusiM Maiin op-
raHu3oBan aHcamOib 0e3 GapaOaHIIMKa U 3JEKTPOTUTAPUCTAa U OOBSIBUII O HAMEPEHUM "uccie-
JIOBaTh PEIKO OCBAaMBaeMbIe palOHBI MY3bIKH JJIs1 HEOONMbIINX cocTaBoB". HOBBIN cocTaB, BKIFO-
YaBIIMKM aKycTHYecKoro rutapucra /xona Mapka, nyxauya /[>xonHun OnMonzaa u TomrcoHa, ne-
orotuposan B CIIIA u Bo Bpems BoicTymieHus B "@wmiamop HUct" 12 urong 1969 roxa u 3anucan
ansboM "Turning Point". Hazanue ("IloBopoTHBINM MyHKT") 0Ka3anoch cUMITOMAaTHYHBIM. Oc-
TaBasCh B paMKax OJro3a, TpyIna MpoJIEMOHCTPUPOBANIA 3PEINbIA JKa30BbIA MMOAX0]] C BIEYaT-
JSAOIMM  BKIIagoM Onmonzaa. Bmecre ¢ Gacuctom [Ixeppu TeitmopoMm Obln 3amucaH AHCK
"Empty Rooms", KOTOpBIif BMECTE C MOCJIEJOBABIIMMY KOHIIEPTHBIMU TaCTPOJISIMU CTaJl BIIOJIHE
YCHEIIHBIM MEPONIPUATHEM.

B Amepuxe Maiin nposioskan octaBaTtbCs TOCTATOUYHO MOMYJISIPHBIM U B Haudaje 70-X.
Ero rpynmna He Oblia cTaOMIBHON, KaK U MpPEXJAe, HO Telepb YK€ aMEpUKAHCKUE MY3bIKAHTHI
Bietanu u yneranu u3 Bluesbreakers. s 3anmcn anms6oma "USA Union" BriepBbie ObLTH MTpH-
IJIalleHbl aMEPUKAHCKUE My3bIKaHThl - ckpumnad [lon Illyreken Xappuc u rutapuct Xapsu
Mbupen, a Takxke 6acuct Jlappu Teimop. Anb00oM oOKka3zalicss HECKOJIBKO TOAIIOPYCH OTCYTCTBH-
€M BPEMEHH Ul PENETULIMN U HE BIIOJIHE Ka4€CTBEHHOM IMpUKOW Maiina, yBJIEKIIEerocs K 3TOMY
BPEMEHHU JKOJIOTHEH.

Crnenyromuii anboom "Back to the Roots" OblT 3amucan ¢ ydacTueM MouTH BeeX OBIBIINX
nuTomIleB Maiina, a TakyKe MPUrIalleHHbIX "3Be3/", HO KPUTUKOM U MyOIMKO# Mpu3HaH He ObLIL.
C tex mop Maiin nepebupaercst )KuUTh U paboTaTh B AMEpPHKY, a B CBOEH My3bIKE BCE OOJIbIIE
CKJIOHSIeTCS K ka3-0mio3y. ucku 1972-73 romos 3amucanbl B OCHOBHOM B cocTaBe: biito Murt-
et (Tp0), rutapuct @pegau Poduncon, Kmuddopn Conomon (cke), 6acuct Jlappu Teitnop u
ynapuuk Pon Cenuko. B Hayane 1975 roma Maiin cmenun 3anuckiBaronyo ¢upmy Ha ABC u
BeITyCcTIIT anibOooMm "New Years, New Band, New Company", Ha KOTOpOM OOBSIBUJICSI €r0 CTa-
pBIf CIIONBMKHMK - CKpumay Xappuc. Bokan /[koHa BHOBb BEpHYJICS K OJIF030BBIM HCTOKaM,
KOTOpbIE OBLIIM XapaKTEPHbI AJIsl HErO JECsTh JIET Ha3al, a TAK)Ke OH MOIKIIOUYMI K 3alHCH M1€BU-
iy Jlu Makkunau. Ho Ob1I0 04eBUIHO, YTO My3a JIaBHO YK€ ocTaBwiIa Maiina - couMHeHue Ie-
CEH HUKOT/Ia He OBLJIO €ro CUILHON CTOPOHOM, M TeNeph HATSKKHU CTaI OCOOCHHO 3aMeTHHI. B
KOHIIE TOTO K€ T0/Ia TIOCJIe TOJTHOTO paciajga aHcambOIs oH yexkaetr B Hero-Opiiean i 3amnucu
cBoero cosbHOTO amkooma "Time Expired, Notice to Appear" ¢ nmpoarocepom AsieHoM Trocca-
HOM.

[Tocne roguuno# nay3bl B KoHIE 1976 romga on Habpas cede HOBBINM COCTaB, BKIIFOYABIITHI
10 yenoBeK M HECKOJIBKO HENMPUBBIYHBIC HHCTPYMEHTHI JUis 0J11030BO packianku. M XoTs rops-
Yyee KETaHUE TOCTOSHHO CTPEMHUTHCS K YeMY-TO HOBOMY YacTO 3aBOAWIO Maiijia B My3bIKaJlb-
HbIE TYIUKH, OH OCTAJICS BIUATEIbHON (PUTypoii B pa3BUTUH MUPOBOH MOT-MY3BIKH.

B nauane 80x Maiin ocen B Kanudopaun u cTayl OrpaHUYUBATh CBOIO 3aIKMCHIBAIOIIYIO
nestenbHOCTh. B 1988 romy o BeIOpascst Ha ractponu B EBpomy, rae ayautopus, XOTsS U He
OueHb OoJIbIIAsA, IPUHUMAJIA €r0 C OTPOMHBIM 3HTYy3Ha3MoM. Ero BeicTyIuieHue B ['epmanun na-
no marepuan ans "xuBoro" amsboma "The Power of the Blues". Torma >xe oH moammcan
koHTpakT ¢ ¢upmoit Island m Bemyctun jonrmiaen "Chicago Line" m "A Sence of Place",
NpUYeM MOCIEeIHUM CTall y HEro JYYIIUM 32 MHOTHE TOJIBI.
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B 1992 roxy oH npuieTen ¢ KOpOTKUM BH3UTOM Ha POAMHY M BbIKa3ajl Ce0sl CYaCTINBBIM,
paboToCIOCOOHBIM U, KaK MpPeXk/ie, HeToABIACTHBIM KOMMEPUYECKUM JIoByIIKaM. Ans0om "Wake
Up Call" ynancst naxke myudrie npeaiecTBEHHNKA, a 0 YPOBHIO MpoAaxku y Maiina Takoro yc-
HEIIHOTO JIOHTTUIEeS He ObLIO yKe T0OphIX ABAALATh JIeT.

IMoxoxue my3bikanThl: Alexis Korner Jack Bruce Roy Buchanan Canned Heat Fleet-
wood Mac The Rolling Stones Mick Taylor Ten Years After The Yardbirds Graham Bond Derek
& the Dominos Peter Green Eric Clapton Stevie Ray Vaughan Paul Butterfield Mark-Almond
Blues Syndicate Keef Hartley Don Nix Powerhouse Four

Kopuu u Bausinue: Jimmy Reed Howlin' Wolf Muddy Waters Otis Rush

IocaenoBarean: Canned Heat Cream Rory Gallagher Harvey Mandel Ten Years After
Herman Brood Cuby & the Blizzards Keef Hartley Debbie Davies Savoy Brown Derek & the
Dominos Peter Green Coco Montoya Peter Green Splinter Group

HUcnoansa neciu aBropoB: Willie Dixon Allen Toussaint Mick Taylor Mose Allison
Eric Clapton Otis Rush Don Nix J.B. Lenoir Sonny Thompson Jon Mark Jimmy Reed Steve
Thompson James Bracken David Egan Spencer Davis Wally Wilson Sonny Boy Williamson [I]
Jimmy Rogers Jimmy Lee Robinson

Pa6oran c: Larry Taylor John McVie Mike Vernon Joe Yuele Hughie Flint John Al-
mond Coco Montoya Steve Thompson Soko Richardson Don "Sugarcane" Harris Blue Mitchell
John Mayall & the Bluesbreakers Chris Mercer Dick Heckstall-Smith Colin Allen Aynsley Dun-
bar Gus Dudgeon Henry Lowther Red Holloway

Huckoepacghus (anb60ombl):

1964 Plays Mayall / Polygram

1965 John Mayall Plays John Mayall / Decca
1966 Bluesbreakers with Eric Clapton / Deram
1967 A Hard Road / Deram

1967 Crusade / London

1967 The Blues Alone / Deram

1968 Bare Wires [Deram] / Deram

1968 Diary of a Band, Vol. 1 / Decca

1968 Diary of a Band, Vol. 2 / Decca

1968 Blues Giant / Decca

1968 Blues from Laurel Canyon / Deram
1969 Laurel Canyon / London

1969 So Many Roads / Decca

1969 Live / Decca

1969 The Turning Point / Deram

1969 Empty Rooms / Polydor

1970 U.S.A. Union / Polydor

1971 Memories / Polydor

1971 Back to the Roots / Polydor

1971 Beyond the Turning Point / Polydor
1972 Jazz Blues Fusion [live] / Polydor

1973 Moving on / Polydor

1973 Ten Years Are Gone / Polydor

1974 Turning Point / Empty Rooms / Polydor
1974 Latest Edition / Polydor

1975 New Year, New Band, New Company / One Way
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1975 Notice to Appea / One Way

1976 John Mayall / Polydor

1976 Banquet in Blues / One Way

1977 Lots of People / One Way

1978 Last of the British Blues / One Way

197 Bluesbreakers / A Hard Road / Decca

1985 Behind the Iron Curtain / GNP

1986 Some of My Best Friends Are Blues' / Decal / Charly
1988 Chicago Line / Island

1988 John Mayall and the Bluesbreakers [London] / London
1990 A Sense of Place / Island

1993 Wake Up Call Jive / Novus

1994 Return of the Bluebreakers / Aim

1994 John Mayall and the Bluesbreakers [One Way] / One Way
1994 Cross Country Blues / One Way

1994 1982 Reunion Concert [live] / Repertoire

1995 Spinning Coin / Silvertone

1997 Blues for the Lost Days / Jive

1999 Padlock on the Blues / Cleopatra

2000 Live at the Marquee / Spitfire

1969 (2) 1971 (3) 1971 (4) 1977 (5) 1977Live Bands
Room to Move / Polygram

John Mayall's Blues Breakers Crusade / London

John Mayall: Live in Europe / London

Huckoepadpusi (komnunsyuu):

1967 Raw Blues / Deram

1969 Looking Back / Deram

1969 The Best of John Mayall / Decca
1969 Collection Blanche / Decca

1969 Looking Back / [Vinyl]

1970 Diary of a Band / London

1970 World of, Vol. 1 / Decca

1971 World of, Vol. 2 / Decca

1971 Thru the Years / Deram

1973 Down the Line / Deram

1973 Star Portrait / Polydor

1977 Highlights / Polydor

1977 A Hard Core Package / One Way
1977 Primal Solos [live] / Deram
1978 Blues Roots / Decca

1979 Bottom Line / DIM

197 The Best of John Mayall / Polydor
1980 John Mayall Profile / Teldec
1981 Bluesbreakers Box Set / Teldecx
1982 Road Show Blues / DJM

1984 Stormy Monday / Decca

1986 The CollectionCastle

1987 Road Show / Magnum
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1988 Archives to Eighties / Deram

1992 London Blues (1964-1969) / Polygram

1992 Room to Move (1969-1974)Polydor

1993 Life in the Jungle: Charly Blues Masterworks... / Charly
1994 Bare Wires [Rebound]Rebound

1998 As It All Began: The Best of John Mayall &... / Polygram
1998 Drivin' On: The ABC Years (1975-1982) / MCA

1998 Silver Tones: The Best of John Mayall & the...Jive

1999 Rock the Blues Tonight / Indigo

1999 Blues Power / Recall

2000 The Masters / Spitfire

2000 Blue for YouDressed To Kil

Blues Masterworks: LifCharly

New Year, New Band, New Company / Lot's Of...BGO

The Power of the BluesCharly

Budeo:

1979 No More Interviews / DJM
1984 Blues AliveRCA / Columbiav
1990 Crocodile Walk b

John Mayall Defilm Producev

Y4yacmue e rnpoeKkmax dpyaux MY3blIKaHMoe:.

Various Artists Anthology of British Blues, Vol. 2

Various Artists Anthology of British Blues

Eddie Boyd Eddie Boyd & His Blues Band (1967) Harmonica, Vocals
Various Artists British Archive Series, Vol. 1 (1970)

Various Artists British Archive Series, Vol. 2 (1971)

Eric Clapton History of Eric Clapton (1972) Keyboards, Vocals

Eric Clapton Crossroads (1988)Piano, Vocals

The Aynsley Dunbar... To Mum from Aynsley & The Boys (1969)Producer
Ted Gardestad Blue Virgin Isles (1978) Harmonica, Vocals

Buddy Guy Feels Like Rain (1993) Piano, Vocals, Assistant Producer
Various Artists Happy to Be a Part of the Industry

Shakey Jake Harris Devil's Harmonica (1972) Guitar, Keyboards

Various Artists Home of the Blues [MCA] (1999) Guitar, Vocals

Various Artists Immediate A's and B's: the Singles (1981)

Albert King Lost Session (1971) Organ, Harmonica, Piano, Guitar (12 String), Producer
Laquan Notes of a Native Son (1990) Harmonica

Blue Mitchell Blue's Blues (1972) Harmonica

Coco Montoya Gotta Mind to Travel (1995) Harmonica, Piano, Vocals
Various Artists Power Blues

Various Artists Raw Blues (1988) Harmonica
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David Maxwell

Biography by Richard Skelly

Pianist David Maxwell has been a part of
the Boston blues scene as a sideman since the late
1960s, but has only in the '90s begun leading his
own band and recording under his own name.

Maxwell took some of his early stylistic
cues from the likes of Spann, Sunnyland Slim and
Pinetop Perkins, also listening to the recordings of
Big Maceo, Ray Charles and Memphis Slim; he
became friendly with Muddy Waters' longtime
piano player, Otis Spann, in the late 1960s.

Maxwell went on to back many great players over the years, including Freddie King,
whom he worked with for two years in the early 1970s; Bonnie Raitt, whom he worked with in
1974 and '75, while she was still based in Boston; and James Cotton from 1977 to 1979. He
toured Europe and Japan with Otis Rush in the 1990s, and has performed over the years with
dozens of others, including John Lee Hooker, Jimmy Rogers, Paul Oscher, Hubert Sumlin, Bob
Margolin, John Primer and Ronnie Earl. He has joined many of these same people on their studio
efforts, including Cotton for his 1997 Grammy-winning Deep in the Blues. Maxwell also can be
heard on the soundtrack to the movie Fried Green Tomatoes with longtime Boston musicians
Ronnie Earl and Peter Wolf.

Maxwell's debut record for Tone-Cool, Maximum Blues Piano, is a collection of instru-
mental tunes that showcase many of the Boston scene's veteran players: Ronnie Earl and Duke
Levine on guitars, Kaz Kazanoff and Gordon Beadle on saxophones, drummer Marty Richards
and bassist Marty Ballou. Echoes of all of his influences can be heard throughout the tracks, in-
cluding Pete Johnson on "Down at A.J.'s Place," and Otis Spann on "Deep Into It."
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Brownie McGhee
(BpayHu Makrn)

Hacrosimee umsi: Yonrep Maxru (Walter McGhee)

Pomuuics: 30 HOs1Ops, 1915 B Hokepuite, mrat Tennecu (Knoxville,
TN)

Ymep: 23 despans, 1996 B Oxmaupe, mrat Kammpopaus (Oakland,
CA)

Kanp: 61103

Ctuau: Blues Revival, East Coast Blues, Piedmont Blues, Country,
Blues

HNHcTpyMeHTBI: TUTapa, BOKANI, TMAHO, Ka3y (MIPYIICYHBIH JyXOBOH My3bIKaJIbHBIN HHCTPY-
MEHT)

Jii6ani: Smithsonian/Folkways (5), Prestige (4), Storyville (3), Savoy (3), Fantasy (3), Origi-
nal Blues Classics (2), Muse (2)

VYxon u3 xu3Hu B 1996 rony bpayHu Makru - orpoMHasi 1 HEBOCIIOTHUMAs yTparta JUis
6mro3a. Yke Oyayud HANOJOBHHY WHBINAOM M CTpajgas OT paka >XelyaKa, TMTapucT Mo-
IpeKHEMY OcTaBaycs auaupyromuM omo3meHoMm [luamont-ctunsa (Piedmont-style), mounrae-
MBIM BMECTE€ CO CBOMM MHOTOJETHHUM MapTHEpOM cienbiM rapmomednnkoM Connu Teppu
(Sonny Terry) Bo Bcem mupe. Makru u Teppu gecATHICTHS BMECTE UTPATIH aKyCTHUECKHHA (OJIK-
011103, UCTIOJHSAS CTapuHHBIE IecHH, Takue Kak "John Henry" u "Pick a Bale of Cotton" myst 61a-
TOapHOM ayJUTOPHH TI0 BCEMY MHPY.

Yonrep Makru poauiics u Beipoc B ropoge Hokcuib, Tennecu. OH nepeHec mojmomMue-
JUT B BO3pacTe 4-Xx JIeT, BCJICACTBHE YEro CHJIBHO XpOMasl. BoJbIlyr0 4acTh BPEMEHH BHE
NIKOJILHBIX 3aHATHUH OH yumicsi y cBoero orna ladda Maxkru (Duff McGhee) urpe Ha rutape.
Bravane Makru mHTepecoBajcs My3bIKoW rocneinl u 0maro3om. B 1934 romy oH Bomien B roc-
nesui-kBaptet "Golden Voices" - rpymiry, B koTopoii mien ero oren. Ho B xonne 30-x rooB oH
MIOCTOSIHHO B JIOPOTE€, JKUBSl KH3HBIO Opomsyero Omro3meHa. Ero mmammmii Opar ['paHBuMI
(Granville) ObIT Tak)ke TaTAHTIMBBIM TUTAPUCTOM, KOTOPBIH BIOCIEICTBHH MPHOOPET H3BECT-
HOCTbh CBOMM BenuKoienHbM XUuToM "Drinkin' Wine Spo-Dee-O-Dee".

B 1937 rogy Makru nepeHec omepaiuio, KOTopasl IO4TH BEpHyJIa €My IMOABHKHOCTD.
Cpasy 1o BBI3ZIOPOBJICHUIO OH CTaJl AKTUBHO KOJIECUTh C KOHIIEPTAMHU I10 IOr0-BOCTOYHBIM IITa-
taM. B 1940 romy B moe3nkax OH MO3HAKOMMJICS C HCIOJHUTEIEM Ha CTUPAIBbHOM OCKe
Jbxopmxem "O Pun'om" (mnu "Bull City Red") BammHrroHoMm, KOTopblil B CBOIO ouepelib Mpe-
cTaBw Makru cBoeMy TajJaHTIMBOMY mpustento npoxarocepy [xeit.bu.Jloury (J.B. Long). B
1940 romy JloHr momor eMy HOJy4YHTh KOHTPakT ¢ ¢upmoii rpam3amucu Okeh/Columbia u ne-
OroTHas 2-Xx nHeBHas ceccusi Makru B Umkaro Oblia mpejicTaBlieHa Ha TUIACTUHKE IHOKHHON
TPEKOB.

Makru, 4eil TUTapHbI CTUJIb B TO BpeMsl ObUT CHIIBHO TOJABEP)KEH BIIHMSHUIO THUTAPHI
bnaiinn boit ®ymiepa (Blind Boy Fuller), B konnie konmos, ouytwics B Jlapxeme, CeBepnHas Ka-
ponuHa, rae kw1 caM @ymnep. B 1941 rony bnaitun boii @ynnep B Bozpacte 30-Tu J€T HEOKHU-
JAHHO yMep OT 3apakeHus kpoBH. Hyxnasicb B KOM-HUOY/b, KTO MOT OBl 3aHATh €r0 KaK MECTO
CTYyIMWHOr0 My3bIKaHTa, JIOHT npeioxun Makru 3anucats Ha rutape Pyiuiepa necHio, KOTo-
pyto Makru mocBATHI CBOeMy yuieameMmy yuurtento - TpuObioT "Death of Blind Boy Fuller"
("Cwmeptp Cnenoro bost @ymnepa"). @upma Okeh BoimycTHiia HeKOTOpbIe paHHHE Bel Makru,
ol nonyuns nipo3suiie Blind Boy Fuller No.2. Pesynberarom Tpetheit ceccun Ha cryauu Okeh
CTajJla IUIACTUHKA, Ha KOTOopod Makru wurpan B mape ¢ rapmomedHukom Connu Teppu
("Workingman's Blue"). ITocie sToro myst mepebpaics ¢ IOra 8 Horo-Mopk. Ouu 6bicTpo Ha-
IIJTM KOHTAaKT C MPEICTaBUTEISIMU OYpHO Pa3BHBAIOILETOCS TOPOJCKOro (ponbkiiopa, pabotas ¢
Bynu I'atpu, ITutom Curepom u Jlug bemmm (Woody Guthrie, Pete Seeger, Lead Belly). Makru
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otkpsn Llkony biiro3a B ['apneme, r1ie maBan ypoku Urpbl Ha 01r030Bo# rutape. OH Takxke mpo-
J0JKaj 3anuceiBathesi; BMecTe ¢ CoHHM Teppu oHu 3anucbiBanu B 40-X rogax IUIaCTUHKU HA
Savoy u npyrux ¢pupmax rpam3anuc.

[Tocne oxonuanus 2-ii MupoBoil BoitHel Makru ctan MHTEHCUBHO 3allMChIBATHCS KaK C
Teppu, Tak u 6e3 Hero A HecMeTHOTo ynciaa R&B neitbnos: Savoy (rae on 3amnmcan "Robbie
Doby Boogie" B 1948 u "New Baseball Boogie" na cnenyrommuii rox), Alert, London, Derby
(1952), Jackson, Bobby Robinson's Red Robin. /Iis Toro uro6s! n3bdexars mpodiieM ¢ KOHTpakK-
tamH, Makru ucnonp3zoBai nceaoHuMbl: Spider Sam, Big Tom Collins, Blind Boy Williams.
Maxkru He orpaHHYUBaII ce0s1 TOIBKO OJIF030M, OH TAKXKE 3aMKCHIBAJI TOCTICIUT H CTUPUIY)JIC.

B konie 50-X roJI0B MOYTH HE CYHIECTBOBAIO OJIFO30BBIX MY3BIKAHTOB, KOTOpBIC ObI 3a-
nuceBAIMCH Oosbine, yeM Makru u Teppu. OHE ObUTM OTHUMH W3 TIEPBBIX OJIFO3MEHOB, MOCE-
tuBIIUX EBpormy B 50-X romax, u mociie 3TOro 4acTo Tyja BO3Bpallaiuch. MiX oOMIbHBIE 3alUCH
koHIa 50-x - Hagama 60-x romoB mis Folkways, Choice, World Pacific, Bluesville u Fantasy
NPECTaBIISIOT Iy3T TJIABHBIM 00pa30M B aKyCTHYECKOM (DOJTK-0JT103€, UX MYy3bIKAJIbHOE B3aUMO-
nerctBre B [ITMaAMOHT-CTHIIE TOCTOSSHHO MPOTPECCUPOBAIIO.

Makru 6bUI0 HEOCTAaTOUHO OBITH MPOCTO OJIF030BBIM My3bIKaHTOM. OH cTaja akTepoM U
TPH T0J1a TIOSIBJISIICS Ha OPOJIBEHCKHX CIICHAaX B MTOCTaHOBKE apamarypra TenHecn Ywmibsma "Cat
on a Hot Tin Roof" u meece Jlenrcrona Xsto3a "Simply Heaven", B kuno¢punsmax ("Angel
Heart", "Buck and the Preacher") u na teneBunenuu B cepuanax "Family Ties". B nauane 60-x,
KOT/1a OMYJISIPHOCTh KaHTPH-0JT103a cpe/in Oeoil ay TMTOpUH JOCTHTIIA KyJIbMUHAIWY, Makru u
Teppu urpanu mo4TH Ha Kax10M KpyImHOM (oK 1 611103-(hecTHBaIIX.

B cepenune 70-x pacnancs aysT bpaynu u Conau. OauH U3 MOCIeIHUX KOHIIEPTOB Mak-
ru cocrosuics B 1995 roxy Ha Umkarckom 0r030BOM (pecTHBalie, €ro TOJIOC CTAI MEHEE CHIIh-
HBIM, Y€M TpeXkJe, HO He MEHee BOJHYIOIINUM, U €r0 BETUKOJICIIHAS HACHIIICHHAs aKyCTUYeCKas
ruTapa npopesaia NpoxJIaJHblil BEYEPHUM BO3AYX.

Maxru u Teppu co3nanu OAMH U3 CaMbIX JOJITOBPEMEHHBIX M MOMYJISIPHBIX AYITOB B HC-
topun Oiro3a. OHM BBICTYNAJIM W 3alUCBHIBAIMCH BMecTe moutd 40 jeT W okazanu OoJbIloe
BJIMSIHUE HA BCE MOKOJIEHUS (DOJIK-OIF030BBIX MY3bIKaHTOB.

Iloxoxue aptuctei: Blind Boy Fuller, Josh White, Sticks McGhee, Reverend Gary
Davis, Etta Baker, Lightnin' Hopkins, Robert Pete Williams

Kopuu u Biusinme: Blind Lemon, Jefferson Leadbelly

IMocnenoBarenu: Moses Rascoe Saffire, the Uppity Blues Women, Sonny Terry &
Brownie McGhee, Koerner, Ray & Glover Guitar Nubbit & Alabama Watson, Madcat & Kane,
Hans Theessink, John Cephas, Cephas & Wiggins Ben Harper, Sticks McGhee

Hcnoansin xkommosunuu aBTopoB: Sonny Terry, Traditional, Robert Ellen, Ruth
McGhee, Wilbert Ellis, Big Bill Broonzy, Wally Pleasant, Lightnin' Hopkins, Public Domain,
Sticks McGhee, Charles Segar, Walter Brown McGhee, Michael Franks, Major Merriweather,
John A. Lomax, Huddie Ledbetter, Shelton Brooks, Mark Hummel, Memphis Slim

Paboran ¢ my3pikanTtamm: Melvin Merritt, Ralph Willis, Jordan Webb, Bob Gaddy,
Alan Lomax, Cisco Houston, Jimmy Bond, Johnny Parth, Panama Francis, Baby Dodds, Big
Chief Ellis

ANCKOIPA®UA:

e 1958 Back Country Blues / Savoy

e 1958 Brownie McGhee & Sonny Terry Sing / Smithsonian / Fo
e 1961 Blues and Folk / Prestige

e 1961 Traditional Blues, Vol. 2 / Smithsonian / Fo

e 1961 Blues All Around My Head / Prestige
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1961 Blues Is My Companion / Verve

1963 Brownie McGhee & Sonny Terry at the 2nd Fret [live] / Prestige
1963 Brownie McGhee & Sonny Terry at the 2nd Fret [live] / Bluesville

1965 Brownie McGhee at the Bunkhouse / Smash
1971 Brownie's Blues / Bluesville

1973 Back to New Orleans / Fantasy

1973 1 Couldn't Believe My Eyes / Bluesway
1978 Midnight Special / Fantasy

1985 Facts of Life / Blue Rock'it

1989 Rainy Day / Tomato

1990 California Blues / Fantasy

1991 Blues Masters / Storyville

1994 1958 London Sessions / Castle

1996 Jump Little Children / EPM Musique

1996 Blues Is Truth / Blues Alliance

1998 Hootin' the Blues / Culture Press

Blues of America / Smithsonian / Fo

Sonny & Brownie at Sugar Hill / Original Blues
Sonny & Brownie / A&M

Brownie & Sonny: The Giants of The Blues / Bescol
Brownie & Sonny / Everest

Brownie McGhee & Sonny Terry / Storyville
Hootin'Muse

Jazz Heritage: Brownie McGhee / Sonny TerryMCA
Jumpin' the Blues / Savoy

Traditional Blues, Vol. 1 / Smithsonian / Fo

You Hear Me Talkin'Muse

Blues / Legacy

Just a Closer Walk / Original Blues

KOMIUIsUnn:

1940 Born for Bad Luck / History

1960 The Bluesville Years, Vol. 5: Mr. Brownie / Prestige
1990 Hometown Blues / Mainstream

1990 Brownie McGhee: 1944-1955 / Travelin' Man

1991 The Folkways Years (1945-1959) / Smithsonian / Fo
1991 The Best of Brownie McGhee / Storyville

1994 The Complete Brownie McGhee / Columbia / Legac
1995 Climbin' Up / Savoy

1996 Not Guilty Blues / Magnum America

1998 A Long Way from Home / MCA

1999 Rainy Day / Charly

1999 Blues from the Low / lands / Intercontinent

2000 New York Blues 1946-1948 / Epm Musique

2000 The Last Great Blues Hero / Music Club

2000 Omega: The Final Recordings / West Side

2001 Mean Ole Frisco / Arpeggio Blues
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Jimmy McGriff

Styles: Jazz, Jazz-Funk, Soul-Jazz, Hard Bop , Jazz Blues

Jlxummu Mak I'pudd (Jimmy McGriff) Ha3siBaeT cebs
0711030BbIM OpraHucToM. COOTBETCTBEHHO TAKOBBIMH SIBIISIOTCS
€ro JIy4IlIie COYJI-J’Ka30Bble alhbOOMBI ¢ O€3qHOW CBHHTa, 000-
3HAYEHOro "Xprokaomumu' 6acoBbIMU akkopiamu. Ponmwmmcs 3
anpens 1936 roma B @Dumanenshum, I[ltat IleHcunapBanus,
CIIA. Pogutenu Jimmy ObUTM NUaHHUCTaMH, OJIarofiopst 3TOMy,
eMy OBLIO TPOCTO CYXKICHO CTaTh My3bIKaHTOM. [lommMo mpo-
¢deccuonanbHOi Urpbl Ha ¢oprenuano, Jimmy McGriff B mac-
TEpCTBE OCBOMJ 0ac, cakco()OH W yIapHbIE WHCTPYMEHTH. B
IOHBIE TOJbl UIpaJl CO MHOTMMH M3BECTHBIMH MY3bIKaHTaMH,
Bkimovas Archie Shepp, Reggie Workman, Charles Earland u
Donald Bailey. /Ixummu o6yuancst urpe Ha opraie B «Combe
College of Musicy, B @unagenspun, a Tak k€ yIUICS B MY3bl-
kanpHoit mKone «Juilliard School of Musicy», B Heto Mopke. Ha-
YHHAJ CBOIO MY3BIKAJIFHYIO Kapbepy, Kak 0acCUCT, UTpasi CO MHOTUMH M3BECTHBIMH OJIFO30BBIMH
My3bIKaHTaMM, TakuMu kak Big Maybelle. YuactBoBan B BoitHe B Kopee, nmocie yero asa c mo-
JIOBUHOM roaa pabotan B ¢unanenbduiickoil nomuuuu. Yuwmics y Jxummu Cmura, Puuapna
"T"pyBa" Xoynm3a u Munrta bakuepa. ConbHas kapbepa Jimmy McGriff craproBana B 1962 ro-
ny, ¢ BeixoaoM ero cuaria «I Got A Womany (20-1 mo3uius B nomn-4aprax). 9To, B CBOIO O4Ye-
pellb, CTUMYJIMPOBAJIO MOSBICHHUE LIEJIOT0 Psiia PUTM-3H]I-01F030BbIX XUT-CUHIJIOB, 3allMCaHHbBIX
s Sue Records. [ToToM ObuTH Upe3BBIYATHO TUIOIOTBOPHBIE CEPUN OPTaHHBIX ceccuit s Solid
State (u emte onuH kpenkuid xuT, The Worm, B 1969 r.), Blue Note, Capitol, Groove Merchant u
LRC. B 70-e ronpl, cieays 3a My3bIKaJIbHOW MO0, apTUCT OOPATHIICS K IOTICE M (PBIOXKH, C I1e-
PEMEHHBIM YCIIEXOM HCIIOJIb3YS JIEKTPOHHBIE KJIABUIIIHbIE HHCTPYMEHTHI. B TeueHuu storo e-
caranerus Jimmy McGriff OpIT poBO3TIIAIEH «IPUHIIEM COYJ kazay. OmHaKo, MOANMCAB B
1983 roay koutpakt ¢ Milestone, MakI 'pudd Bepuycs k oprany Xammonaa B-3 u coyn-mxkasy,
NPEIBOCXUTUB BO3POKIACHUE OPTraHHOTO Ka3a PSIOM SAPEHBIX albOOMOB, HA HEKOTOPHIX W3
KOTOPBIX B Ka4eCTBe elle OAHOro juaepa gurypuposan XsHk Kpoydopa.B koHie BocbMuaecs-
TeIX Jimmy McGriff Obul Ha nMUKe ciaBbl, TaCTPOIUPYSI M 3aUCHIBasiCh. B TO BpeMsi OH CKOH-
LIEHTPUPOBAJl CBOE BHUMAaHUE HAa XaMMOHJ OpraHe, HO TakK K€ He OTKa3blBal ce0e B MIpe Ha
cunTe3aTopax. B 90-x rogax Mak['pudd coTpyaHHYIaT ¢ MHOKECTBOM JIUOJIOB M B KOHIIE KOH-
11oB (310 OBITO B 1996 T.) BepHyncs Ha Milestone ¢ yToHdeHHbIM coyin-anb0omoMm "The Dream
Team". Uepe3 nBa roxa mocienoBai aiboom "Straight Up", emie yepes nBa — "McGriffs House
Party"
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John McLaughlin

Poxuics: 4 suaps, 1942 B Mopkmupe, AHrmms

Kanp: J[xa3

Ctuuim: ITocT-6011, QPbIOXKH, 1Ka3-(PbIOKH

HucTpymenTsl: ['utapa, anexkrporurapa

®upmel 3Byko3anucu: Columbia (14), Verve (8), Warner Brothers (3),
Polydor(2)

Jxon MaxknadauH - MHHOBAIIMOHHBIN (BIOKH-TUTAPUCT, MOJYUYUBIIUN H3BECTHOCTH C
Havana 70-x, Bo3riaBisul He3abBeHHBIM Mahavishnu Orchestra u Ha IpoOTs>KEHUH BCeX JIET CBO-
el TBOpUECKO Kaphephl COXPaHUI permyTaluio (eHOMEHAIBLHOTO U MOCIEI0BATEIBHO JIF0003HA-
TEIBHOI'O MY3bIKaHTA.

Jlxon Maknapmua poamics B Mopkmmpe (Arrmus) B 1942 romy, B JETCTBE HENOJTO
yuusIcsl urpe Ha (opTenuaHo, a 3aTeM B Bo3zpacte 11 JieT cran caMoCTOSITeIbHO OCBauBaTh rUTa-
py. C ronoct MakinagiuH BIOXHOBIISIICS OJII030BBIMU M CBUHTOBBIMHU HCIIOJIHUTEIISIMU, HAa HETO
OKa3aJIi BIIMSHHE JenbTa-01t03 u guramenko, /xanror Peitnxapt u no3xe - [Ixon Konrpeitn ¢
Maitnzom JIpBrcoM.

B 1960 rony Maxknadaun nepeexan B JIOHIOH, T1ie BCELENO OTAAICS TCUCHHIO OpUTaH-
ckux Omo30BbIX "Boszpokmateneil” ([xex bproc, Muk [Ixarrep, Opuk KimsnToH) u npucoenu-
Huics k rpynne "Blue Flames". B 60-x romax Makmaduma padotan ¢ Anekcucom Kopaepowm,
I'poxemom bonmowm, [[xunxepom belikepoM M B TeueHME ILIECTH MECSIEB UTpall Gpu-mxa3z ¢
I'torTepom Xammenom.

B 1968 rony on 3amumcan cBOW TepBbIi 3amedarenbHblid anbboM "Extrapolation" u Ha
cienytomuii Ton yexan B Coenunennsie 1lItatel, ctaB yuennkom [lpu Yuamoii (Sri Chinmoy).
OT0 MHUIMUPOBAIO co3naHue npoekta Opkectp Maxasumny (Mahavishnu Orchestra), komOu-
HUPYIOIIETO 3JIEKTPOHHBIM POK, JKa3 W MHAWKCKYI0 My3bIKy. A B 1972 romy BbImen aipOom
"Love Devotion Surrender" ¢ yuactuem npusepxenua yuenus Hlpu Yunmoii Kapiaocom Canra-
HOM. DTOT anb00M OBLT BBITIOJIHEH B KJIACCHYECKOM MaHepe, ainbOoombl ke 1970 roma -
"Devotion" (kBunret ¢ JIappu Snrom) u "My Goals Beyond" - 6putn HamonoBuHy pa3daBieHbI
aKyCTHYECKHMH COJIO U JDKA30BBIMH MMIPOBH3ALUSAMH C TPHUBICUYCHHEM MHAMNHCKUX MYy3bIKaH-
TOB.

B 1969 roxy Maknagumnuu npuessxkaer B Horo-Mopk s coBmectroit 3ammcn "Lifetime" ¢
Tonu BuibsiMCOM U TOT1a € OH MOSBJISETCA HA ABYX KJIAaCCHUYECKHUX 3anucsax Mainsza J[pBuca:
"In a Silent Way" u "Bitches Brew". B 1971 romy Maxknabaun chopmupoan Mahavishnu
Orchestra, o4eHb SIpKyIO TPYIITY, XOTS MOIYaC ¥ UTPAIOIIYIO B POKOBOM KITFOYE, HO UCTIOIB3YIO-
IIYI0 YCJIOKHEHHYIO JKa30BYI0 MMIpoBu3amuio. B 1973 romy mocie Tpex 3HaKOBBIX albOOMOB
("The Inner Mounting Flame", "Birds of Fire" u "Between Nothingness and Eternity") rpynmna
pacnanace.

MaxknadnuH 3anuckBal SpKUe 0JyXOTBOpeHHBIe anbbombl ¢ Kapnocom CanraHa, Haxo-
Isch mon cwibHBIM BiusHUeM JbkoHa KontpeitHa, u B 1974 romy coOpan HOBBIH COCTaB
Mahavishnu Orchestra, Ho, HecMoTpst Ha nipuBieueHue JKana-JItoka [IoHTH, IPOEKT B UTOTE HE
cocrosiica u k 1975 rony pacnancs.
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B 1975 roxy MaxknadnuH Hadan aKkyCTUYECKUN, OPUECHTUPOBAHHBIN HA WHAMKWCKYIO Tpa-
qunuto npoekt Ilaktu (Shakti): 13-tu crpynnas rurapa - Jxon Maxknadaun, Tabna - 3akup
XyccelH u ckpunad - JlakmmMunapaiiana [llankap. B Tedenue Tpex jeT cBOEero CylneCTBOBAaHUS
rpymnIa oka3ajia MOLUIHOE BO3JIeHiCTBHE HA MUPOBYIO MY3bIKaIbHYIO CLIEHY. Y BiIeueHHe (hopMaMu
TpPaZAULMOHHON MUPOBOM MY3bIKH TOTAA TOJIBKO HAUMHAJIOCH.

ITorom MaknapauH nBUTANCS BIEpe] MEXIY aKyCTHUECKOM M 3JIEKTPOTUTapoi, BO3-
rimaBisist One Truth Band, urpast ¢ Tpuo ¢ On JluMeona u Ilako [le JIrocusi, HEOXKHMIaHHO BCIUTBI-
Bas B cepenuHe 80-x Ha 3amucsax Maiinza /[pBuca, popmupys Ha KOPOTKHE TypHE TPEThIO BEp-
curo Mahavishnu Orchestra (¢ cakcodonuncrom brmiom DBaHCOM), 3amMChIBasi HHTPOCTIEKTHB-
HBII TpuObIOT MuaHucty bumty OBaHcy, u B 1993 roay ractponupys ¢ pa3yxaOUCTBIM JKa3o-
BbIM Tpuo (opranuct Joey DeFrancesco u 6apabanmmk Dennis Chambers).

MaknagyiuH Bceraa oCTacTCsi BBICOKO 3HAYMMBIM MY3bIKAJIbHBIM HOBATOPOM, €TI0 CTHIIb
Bceraga y3HaBaeM 10 XapaKTepHBIM BSPBIBHI)IM, HeBepOﬂTHO 6I)ICTpI)IM, HGYJ'IOBI/IMBIM FI/ITapHI)IM
naccakaM. B TeueHue Bcell cBOel MPOAYyKTHBHOW Kaphephbl OH 3alMCHIBAJICS KaK JHICP Ha CTY-
musix Marmalade, Dawns, Douglas International, Columbia, Warner Bros. u Verve.

Pexomennyembie anb6ombl: The Inner Mounting Flame (Columbia), Live at the Royal
Festival Hall (JMT), Extrapolation (Polydor).

IToxoxue my3bikanTsl: Larry Coryell,
Bill Frisell, John Scofield, Mike Stern, Ralph
Towner, Santana, Al DiMeola, John Aber-
crombie, Sonny Greenwich, Allan Holds-
worth, Sonny Sharrock, Kevin Eubanks

Kopuu u Bimusaue: Big Bill Broonzy,
Miles Davis, Tal Farlow Barney Kessel,
Django Reinhardt, Muddy Waters, Ravi
Shankar

IMocnemosarenu: Steve Kindler, Eric
Johnson, Steve Morse, Joe Satriani, Steve
Vai, John Abercrombie, Philip Catherine,
Egberto Gismonti, Kevin Eubanks

Ncnonusn komnosunuu aBTopos: Bill Evans, Al DiMeola, John Coltrane, Paco de Lucia,
Narada Michael Walden, Miles Davis, Lakshminarayana Shankar, Mitchel Forman, Hariprasad
Chaurasia, Stu Goldberg John Surman

Pa6oran c: Chick Corea, Billy Cobham, Tony Williams, Wayne Shorter, Herbie Han-
cock, Jack DelJohnette, Paco de Lucia, Dave Holland, Miroslav Vitous, Ron Carter, Stanley
Clarke, Joe Zawinul, Airto Moreira, Larry Young, Jack Bruce, Don Alias, Al Foster, Joe Farrell,
Shakti

Huckoepachusi (anb60Mbl):

e 1969 Extrapolation / Polydor

1970 Where Fortune Smiles / One Way

1970 My Goals Beyond / Rykodisc

1970 Devotion / Restless

1971 The Inner Mounting Flame / Columbia

1972 Love, Devotion and Surrender / Columbia

1972 Birds of Fire / Columbia

1973 Between Nothingness and Eternity [live] / Columbia
1974 Apocalypse / Columbia
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1974 Visions of the Emerald Beyond / Columbia

1975 Inner Worlds / Columbia

1976 In Retrospect / Polydor

1978 Electric Dreams / Columbia

1978 Electric Guitarist / Columbia

1981 Belo Horizonte [Warner Brothers] / Warner Brother
1982 Passion, Grace and Fire / Columbia

1983 Music Spoken Here / Warner Brother

1984 Mahavishnu / Warner Brother

1986 Friday Night in San Francisco / Columbia

1987 Adventures in Radioland / Relativity

1988 Mediterranean Concerto [live] / Columbia

1989 Live at the Royal Festival Hall / JMT

1991 Que Alegria / Verve

1991 Jazz, Vol. 2 / Rhino

1993 Time Remembered: John McLaughlin Plays Bill... / Verve
1993 Tokyo Live / Verve

1994 McLaughlin & Santana / ITM

1994 After the Rain / Verve

1995 The Promise / Verve

1996 Paco de Lucia/John McLaughlin/Al Di Meola / Verve
1997 The Heart of Things / Verve

1999 Remember Shakti / Polygram

1999 Belo Horizonte [WEA Germany] / Wea Internatio

KomMmnunsyuu:

1971 The Best of Mahavishnu Orchestra / Columbia
1991 The Best of McLaughlin / Columbia

1992 Collection / Castle

1993 Compact Jazz / Verve

1996 This Is Jazz, Vol. 17 /Sony

Y4yacmue e rnpoeKkmax dpyaux MY3bIKaHMoe:.

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Guitar (Electric)
Various Artists Atlantic Jazz: Fusion (1969)Guitar (Electric)

Carla Bley and Paul Haines Escalator over the Hill (1968)Guitar

Various Artists Blue Note '86 Guitar

Paul Bollenback Original Visions (1995)Liner Notes

The Graham Bond... Solid Bond (1970)Guitar

Jack Bruce Things We Like (1970)Guitar

Various Artists Jazz Masters: Verve at 50 (1994)Guitar

Stanley Clarke Journey to Love (1975)Guitar (Acoustic), Guitar

Stanley Clarke School Days (1976)Guitar (Acoustic), Guitar

Stanley Clarke Live (1976-1977) (1976)Guitar (Acoustic)

Stanley Clarke This Is Jazz, Vol. 41 (1998)Guitar (Acoustic)

Chick Corea Music Forever and Beyond: The... (1949)Guitar

Chick Corea & Miroslav... Tones for Joan's Bones / Mountains... (1999)Guitar
Larry Coryell Essential Larry Coryell (1968)Guitar

Larry Coryell Spaces (1970)Guitar
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Larry Coryell Planet End (1975)Guitar

Larry Coryell Improvisations: Best of Vanguard... (1999)Guitar
Various Artists Crossroads [Atlantic] (1996)Guitar

Miles Davis Miles Davis: The Columbia Years... (1956)Guitar

Biography

b. 4 January 1942, Yorkshire, England. Born into a musical family - his mother played
violin - McLaughlin studied piano from the age of nine. He then took up the guitar because, like
so many of his generation, he was inspired by the blues. By the time he was 14 years old, he had
developed an interest in flamenco - the technical guitarist's most testing genre - and later started
listening to jazz. He moved to London and his first professional gigs were as part of the early 60s
blues boom, playing with Alexis Korner, Georgie Fame and Graham Bond. As the 60s pro-
gressed, McLaughlin became interested in more abstract forms, working and recording with John
Surman and Dave Holland. He also spent some time in Germany playing free jazz with Gunter
Hampel. His Extrapolation , recorded in 1969, with Surman and drummer Tony Oxley, was a
landmark in British music. McLaughlin's clean, razor-sharp delivery wowed a public for whom
guitars had become an obsession. The rock music of the Beatles and the Rolling Stones seemed
to be adding something to R&B that the Americans had not considered, so when Tony Williams
- the drummer who had played on Eric Dolphy's Out To Lunch - formed his own band, Lifetime,
it seemed natural to invite the young English guitarist aboard. McLaughlin flew to New York in
1969, but left the band the following year. His own My Goal's Beyond (1970) flanked his guitar
with the bass of Charlie Haden and the percussion of Airto Moreira. Meanwhile, ever conscious
of new directions, Miles Davis had used McLaughlin on In A Silent Way, music to a rock beat
that loosened rhythmic integration (a nod towards what Dolphy and Ornette Coleman were do-
ing). However, it was McLaughlin's playing on the seminal Bitches Brew (1970) that set the jazz
world alight: it seemed to be the ideal mixture of jazz chops and rock excitement. Nearly every-
one involved went off to form fusion outfits, and McLaughlin was no exception. His Mahav-
ishnu Orchestra broke new boundaries in jazz in terms of volume, brash virtuosity and multifac-
eted complexity. The colossal drums of Billy Cobham steered McLaughlin, ex- Flock violinist
Jerry Goodman and keyboard player Jan Hammer into an explosive creativity bordering on
chaos. The creation of rock superstars had found its equivalent for jazz instrumentalists.
McLaughlin sported a custom-built electric guitar with two fretboards. By this time, too, his
early interest in Theosophy had developed into a serious fascination with Eastern mysticism:
McLaughlin announced his allegiance to guru Snr i Chinmoy and started wearing white clothes.
When Cobham and Hammer left to form their own bands, a second Mahavishnu Orchestra
formed, with ex- Frank Zappa violinist Jean-Luc Ponty and drummer Narada Michael Walden.
This group never quite recaptured the over-the-top glory of the first Orchestra, and composi-
tional coherence proved a problem. In the mid-70s, McLaughlin renounced electricity and
formed Shakti with Indian violinist L. Shankar and tabla-player Zakir Hussain. This time
McLaughlin's customized guitar had raised frets, allowing him to approximate sitar-like drone
sounds. In 1978, McLaughlin made another foray into the world of electricity with the One Truth
Band, but punk had made the excesses of jazz-rock seem old-fashioned and the band did not last
long. In 1978, he teamed up with Larry Coryell and Paco De Lucia as a virtuosic guitar trio. Gui-
tar experts were astonished, but critics noted a rather dry precision in his acoustic playing:
McLaughlin seemed to need electricity and volume to spark him. After two solo albums ( Belo
Horizonte, Music Spoken Here ), he played on Miles Davis's You're Under Arrest in 1984. In
November 1985, he performed a guitar concerto written for him and the LA Philharmonic by
Mike Gibbs. The same year he joined forces with Cobham again to create a violin-less Mahav-
ishnu that featured saxophonist Bill Evans as an alternate solo voice. In 1986, they were joined
by keyboardist Jim Beard. Two years later, McLaughlin toured with Trilok Gurtu, a percussion-
ist trained in Indian classical music, and was again playing acoustic guitar; a 1989 trio concert
(with Gurtu) at London's Royal Festival Hall was later released on record. McLaughlin was back
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in the UK in 1990, premiering his Mediterranean Concerto with the Scottish National Orchestra
at the Glasgow Jazz Festival. After The Rain proved to be his most successful album for many
years in 1995.

Discography

The Heart Of Things (1997)

The Promise (1996)

This Is Jazz #17 (1996)

After The Rain (1995)

Compact Jazz-John McLaughlin (1993)
Plays Bill Evans: Time Remembered (1993)
Que Alegria (1992)

Live At The Royal Festival Hall (1989)
Adventures In Radioland (1987)

Best Of John McLaughlin (1980)

Electric Dreams (1979)

Electric Guitarist (1978)

My Goals Beyond (1972)

Where Fortune Smiles (1971)

Devotion (1970)

Extrapolation (1969)

Meeting Of The Spirits [VIDEO] Compact Disc Video
Upcoming Release [TBA]
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Jackie McLean - (John Lenwood McLean, Jr.)
Born May 17, 1932 in New York

~ Genres Jazz
g
Styles Hard Bop, Post-Bop

Instruments Sax (Alto)

Tones Energetic, Intense, Confrontational, Fiery,
Passionate, Aggressive, Cerebral, Volatile, Angry

31 mapra B Xaprdopae, mrar KOoHHEKTHKYT, Ha
75-M TOAy KM3HH CKOHYAJICS OAMH U3 CAMBIX SPKUX
cakco(OHHCTOB TOCIETHEero TmoiyBeka - JDKeKkn
Maknun  (Jackie  McLean), wu3BecTHBII  cpeau
MY3bIKaHTOB U OKJIOHHUKOB Kak "J[>kekku Mbak".

Jxekkn MakivH poawics B Hbm-ﬁopKe 17
mas 1931 r. (mo apyrum cBenenusm - 1932 r.) B cembe
FI/ITapI/ICTa I[)KOHa MaKJ'II/IHa (ym. 1939), urpaBmero B 30-e B opkecTpe IKaMm-0Jr030BOTIO
6snuaepa Tunu bpanmoy. HauaB oOyuaTbes urpe Ha conpaHo-cakco(oHe ele B MOJPOCTKO-
BOM Bo3pacte, kK 20 rogam J[KeKKH MpOoYHO MEPEKITIOYIICS Ha aabT-Cakco(oH, CTaB B pe3yJIbTa-
Te o0JasaTesieM OJHOM U3 CaMbIX Y3HAaBAaEMbIX MaHep UIPbl HA ’TOM MHCTPYMEHTE - C OCTpPbIM,
MPOH3UTENBHBIM, CiieTKa "BeIcSIIMM" 3ByKoM. B 1948-49 rr. MaknuH yxe urpai B rapaeMCcKOM
aHcam0uie ¢ ydactueM Japyroi Oyaymien 3Be3anl 50-x - TeHopucta CoHHM PosnnuH3a, a Taxke
Opay HeperyJspHble, HO KpailHe Ba)kKHbIC IJIsi (POPMHPOBAHUS MOJIOJAOTO MY3bIKaHTa YPOKH Y
nuanucta baga [Naysnna. B 1949-53 rr. oH caenan cBOM MepBbIE 3aUCH KaK YYaCTHUK aHCaMO-
151 TpyOava Maiinica J[piiBuca, KOTOPBIMA B 3TOT MEPHUOJ MPOMIAJICS C paHHUM OMOONIOM U TTOTHU-
MaJICsl Ha HOBYIO CTHJIMCTHUYECKYIO CTYTIEHb - K xapaoomy 50-x. Cepenuna u koHeny 1950-x 6butn
HaNpsUKEHHBIM BpeMeHeM JUisi MakiinHa - OH ObLI IIMPOKO BOCTPEOOBAH Kak CailIMEH U MHOTO
3anuceiBajcs ¢ nuaHucToM JDxopmkeM Bamnmuurronom, ¢ 6apabanmmkom Aptom bisiiku u c
KoHTpabacucrom Yapmu MuHrycom (TOBOPHIIM, YTO OH HaHsJICS paboraTh B Jazz Messengers
Aprta bmiiku nocne Toro, Kak moJpaics co 3HaMEHUTBIM CBOEH arpecCUBHOCTBIO U HEC/IEpKaH-
HbIM HpaBoM Munrycom). Torna e, B 1955-M, oH czenai cBou nepBble 3allUCU B KAYECTBE JIM-
nepa (B TOM uucle ynauyHbli amsbom ¢ coOparom mo Jazz
Messengers Apta biaiiku - Tpy6adom Jlonanemom bépmom, "Lights
Out"). Ha npotsxkenun 60-X OH MHOTO 3allMCBHIBAJICA, YTO, KaK HU
CTpaHHO, OBUIO B KaKOW-TO CTENEHH NPOAUKTOBAHO €ro
TepOMHOBOM 3aBHCUMOCTBIO: M3-3a 3TOr0 MPUCTPACTUS OH MOTEPSIT
TaK Ha3bIBaEMyI0 'Ka0apeTOuHyIO JIMIEH3UIO", pa3pelicHue Ha
paboTy B pa3BlIEKATENbHBIX 3aBEACHUSAX C TaHIAMM, M3-3a YEro
BBIHYKJEH OBl NpHUHAJIeuYb Ha CTYIUHHYIO paboTy MpocTo AJs
COXpaHEHUs MPHUEMIIEMOTO YpoBHS 3apaboTkoB. B 1964 r. on
IpoBeJ MOJAroJa B TIOPbME 10 OOBMHEHUIO B XpaHEHUM U
yHoTpeOIeHUM HapKOTUKOB, ITPU 3TOM paboTasi B IEHUTECHIIMAPHOM
3aBEJICHUU B KaueCTBE MpernoaaBarens My3bikd. Ero 3amucu 1960-x
XapaKTepHbI TEM, YTO B HUX MaK/IMH B 3HaYUTEIbHON CTEMEHU OTXOAUT OT Xapadomna, BO MHO-
TOM cONMKAsACh ¢ Ppu-IKa30oM OoJiee MOJIOJOTO IMOKOJICHHUS MY3bIKaHTOB, WIIH, IO KpaHeH Mme-
pe, UCTONIb3ysl MHOTHE HaXOAKH (ppu-/ka3a U J1aJ0OBOM UMIIPOBU3ALIMHU B XapA-00MOBOM KOHTEK-
cTe.
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B 1967 r. ero xonTpakT c neitdbaom Blue Note, 3akmodennsiii emie B 1959 r., O6p1u1 pac-
TOPTHYT HOBBIMH BIIaJIeibIIaMH (PUPMBI TpaM3anucH, U30aBISBIINMHCS OT CIUIIKOM "TIporpec-
cuBHBIX" apTUCTOB. BCce mmeBmIecss Ha TOT MOMEHT B HAJTMYMU MPEUIOKESHHSI 1O 3alKcu ObLIN
CTOJIb MaJIo orutaunBaeMbiMu, 4To [[kekku B 1968 1. mepeexan B XapTtdopa (Heganeko oT Heio-
Mopka), Tie momydmi MOCT MperoiaBaTels My3blKM B YHHBepcuTere Xaprdopma. [Ba roxa
cnycTss BMecTe co cBoed skeHoi Jlommm oH ocHoBan "KosekTus
ApTHucTOB", CBOETO poJa KOMOWHAIIUIO OOITMHHOTO IEHTPa M IIKOJIBI
"U3SIIHBIX UCKYCCTB" JUISI MOJIOACKM B OBIBIIEM IIKOJIHHOM 3JIaHUU
OJIHOTO M3 CaMbIX HEOJIArOTIONYYHBIX palioHOB XapTdopa.

B Vuusepcurere Xaprdopma Jxekku MakiauH ~cozgan
(dakynpTeT adpoaMepUKaHCKONW MY3BIKM U BXOJAIILYIO B €r0 COCTaB
JDKA30BYI0 IIPOTPaMMy, BBIIIYCKHHUKAMH KOTOPOW CTalli MHOTHE
TaJaHTJIMBBICE MOJIOJBIE JpKazMeHbl - cakcodonuct xummu [pus,
\\\ tpombonuct CtuB [IpiiBuc, cakcoponuct Autyan Ponu u ap. B

TEUECHHE TMOCIECIHUX JBYX JECATWICTHH MakiIuH BHOBB, MOCIE
JONITOTO TepPEPhIBA, 3aMHUCHIBAICS (B TOM 4YHCIE s OOHOBIECHHOTO
Blue Note) u koHIIEpTHpPOBaJ, HUICKOJIBKO HE YTPATUB y3HABAEMOCTH, SICHOCTH U HAITOPUCTOCTH
3ByKa CBOero anbT-cakcodoHa. [Tocneanum ero cryauitapiM anboomom st Blue Note 011 "Na-
ture Boy" (2000, ¢ Tpuo Cenapa Yonrona).

//
W“Jﬁ_‘

Biography by Scott Yanow

Jackie McLean has long had his own sound, played slightly sharp and with great inten-
sity; he is recognizable within two notes. McLean was one of the few bop-oriented players of the
early '50s who explored free jazz in the '60s, widening his emotional range and drawing from the
new music qualities that fit his musical personality.

The son of guitarist John McLean (who played guitar
with Tiny Bradshaw), Jackie started on alto when he was 15. As
a teenager he was friends with such neighbors as Bud Powell,
Thelonious Monk and Sonny Rollins. He made his recording
debut with Miles Davis in 1951 and the rest of the decade could
be considered his apprenticeship. McLean worked with George
Wallington, Charles Mingus and Art Blakey's Jazz Messengers
(1956-58). He also participated on a string of jam session-
flavored records for Prestige and New Jazz which, due to the
abysmal pay and his developing style, he has since disowned.
Actually they are not bad but pale compared to McLean's classic
series of 21 Blue Note albums (1959-67). On sessions such as
One Step Beyond and Destination Out, McLean really stretches
and challenges himself; this music is quite original and intense
yet logical. McLean also appeared as a sideman on some
sessions for Blue Note, acted in the stage play The Connection
(1959-61) and led his own groups on a regular basis. By 1968. however. he was moving into the
jazz education field and other than some SteepleChase records from 1972-74 (including two
meetings with his early idol Dexter Gordon) and an unfortunate commercial outing for RCA
(1978-79), McLean was less active as a player during the 1970s. However in the 1980s Jackie
McLean returned to a more active playing schedule (sometimes with his son Rene McLean on
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tenor), recording for Triloka, Antilles and most recently (with a renewed relationship) with Blue
Note — without losing the intensity and passion of his earlier days.

A selected discography of Jackie McLean albums.

Lights Out, 1956, Prestige.

4,5, and 6, 1956, Prestige.

McLean's Scene, 1957, Prestige.
New Soil, 1959, Blue Note.

Jackie's Bag, 1960, Blue Note.
Bluesnik, 1961, Blue Note.

Rhythm Of The Earth, 1992, Antilles.
Fire & Love, 1998, Blue Note.


http://members.tripod.com/%7Ehardbop/jackbag.html
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Delbert McClinton

Genre: Blues

Styles: Americana, Roots Rock, Progressive Country, Blues-Rock,
Country-Rock

Instruments: Harmonica, Vocal

Biography by Steve Huey

The venerable Delbert McClinton is a legend among Texas roots music aficionados, not
only for his amazing longevity, but for his ability to combine country, blues, soul, and rock &
roll as if there were no distinctions between any of them in the best time-honored Texas tradi-
tion. A formidable harmonica player long before he recorded as a singer, McClinton's career be-
gan in the late '50s, yet it took him nearly two decades to evolve into a bona fide solo artist. A
critics' darling and favorite of his peers, McClinton never really became a household name, but
his resurgence in the '90s helped him earn more widespread respect from both the public at large
and the Grammy committee.

Delbert McClinton was born in Lubbock, TX, on November 4, 1940, and grew up in Fort
Worth. Discovering the blues in his teenage years, McClinton quickly became an accomplished
harmonica player and found plenty of work on the local club scene, where musicians often made
their living by playing completely different styles of music on different nights of the week. His
most prominent early gig was with the Straitjackets, the house band at a blues/R&B club; it gave
McClinton the opportunity to play harp behind blues legends like Howlin' Wolf, Jimmy Reed,
Sonny Boy Williamson II, and Bobby "Blue" Bland. In 1960, McClinton's cover of Williamson's
"Wake Up Baby" made him the first white artist to have a record played on the local blues sta-
tion KNOK. McClinton's harmonica was prominently featured on Fort Worth native Bruce
Channel's 1962 number one smash "Hey! Baby"; brought along for
Channel's tour of England, McClinton wound up giving harp lessons
to a young John Lennon. Upon returning to the States, McClinton
founded a group called the Rondells (sometimes listed as the Ron-
Dels), which had a minor chart single in 1965 with "If You Really
Want Me to, I'll Go." Although the Rondells recorded for several
different labels, wider success eluded them and McClinton spent
much of the '60s making the rounds of the Texas club and roadhouse
circuit, where his reputation kept growing steadily.

In 1972, McClinton moved to Los Angeles, where he teamed
up with Fort Worth singer/songwriter Glen Clark as Delbert & Glen.
Signed to the small Atlantic affiliate Clean Records, Delbert & Glen
recorded two albums in a mostly country-rock vein, 1972's Delbert .
& Glen and 1973's Subject to Change. Neither sold well and McClinton returned to Texas in
1974, where he was able to land a solo deal with ABC on the strength of his emerging songwrit-
ing talent. His first solo album, Victim of Life's Circumstances, was released in 1975; although
he was marketed as part of the emerging progressive country movement, McClinton's music was
too indebted to blues and R&B to neatly fit that tag. Genuine Cowhide (1976) and Love Rustler
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(1977) followed to highly positive reviews, if not much commercial attention, and other artists
started to mine McClinton's catalog for material; in 1978, Emmylou Harris took his "Two More
Bottles of Wine" all the way to the top of the country charts. A switch to Capricorn produced
two albums, 1978's Second Wind and 1979's Keeper of the Flame; the former featured his origi-
nal version of "B Movie Boxcar Blues," later a part of the Blues Brothers repertoire. When Cap-
ricorn folded, he moved to the Muscle Shoals Sound imprint and his 1980 label debut, The Jeal-
ous Kind, gave him his first Top 40 single in "Givin' It Up for
Your Love," which hit on both the pop and country charts.

Unfortunately, Muscle Shoals Sound folded not long after
McClinton's follow-up, 1981's Plain From the Heart, and he
subsequently took a long hiatus from recording, concentrating
instead on live performances. His next prominent appearance
was an acclaimed vocal turn on guitarist Roy Buchanan's 1986
album Dancing on the Edge; that guest appearance helped land
him a deal with Alligator. In 1989, McClinton issued the
comeback album Live From Austin, which earned him his first
Grammy nomination (for Best Contemporary Blues Album). He signed with Curb in 1990, de-
buting that year with I'm With You, and moved to Nashville, where he soon became a much
sought-after songwriter (often in tandem with new partner Gary Nicholson) in the contemporary
country field. Over the next few years, McClinton placed material with stars like Wynonna,
Vince Gill, Lee Roy Parnell, and Martina McBride, among others. His biggest break, though,
came when he was tapped for a duet with Bonnie Raitt on 1991's Luck of the Draw, the follow-
up to her much-lauded comeback Nick of Time. The result, "Good Man, Good Woman," brought
McClinton his first Grammy for Best Rock Vocal, Duo or Group, which suddenly raised his pro-
file tenfold. He capitalized with 1992's Never Been Rocked Enough, which featured not only his
duet with Raitt, but also guest appearances from Tom Petty and Melissa Etheridge, and his big-
gest hit single since 1980, "Every Time I Roll the Dice." Later that year, he hit the country charts
with another duet, this time with Tanya Tucker on "Tell Me About It." The song later appeared
on McClinton's next album, 1993's simply titled Delbert McClinton.

Despite enjoying the greatest commercial success of his career, McClinton's relationship
with Curb was beginning to sour. His next two albums were released to comparatively little at-
tention and he finally extricated himself from his contract to sign with Rising Tide, a small label
associated with Universal. 1997's One of the Fortunate Few was designed to restore McClinton
to his early-'90s stature, featuring an array of guest stars, including Vince Gill, Patty Loveless,
Lyle Lovett, Pam Tillis, B.B. King, John Prine, and Mavis Staples. It was still definitely McClin-
ton's show, however, and as such it received mostly complimentary reviews; it also sold more
than 250,000 copies before Rising Tide went belly-up. McClinton next returned in 2001 on the
Austin, TX-based New West imprint with another acclaimed effort, Nothing Personal. It proved
to be one of the most popular recordings of his career, gaining substantial airplay on Americana
radio and ending up one of the year's biggest hits on Billboard's blues chart; it also won him an-
other Grammy for Best Contemporary Blues Album. The impressive Cost of Living was released
in 2005 on New West Records.

Diskography:
e 1972 Delbert & Glen - Clean

e 1973 Subject to Change - Clean
e 1975 Victim of Life's Circumstances - ABC
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1976 Genuine Cowhide - ABC

1977 Love Rustler - ABC

1978 Second Wind - Mercury

1979 Keeper of the Flame - Mercury

1980 The Jealous Kind - Capitol

1981 Plain from the Heart - Capitol

1987 Honky Tonkin' [Universal Special] - MCA
1989 Honky Tonkin' [Alligator] - Alligator
1989 Live From Austin - Alligator

1990 I'm With You - Curb

1992 Never Been Rocked Enough - Curb
1993 Feelin' Alright - Intermedia

1993 Delbert McClinton - Curb

1994 Shot from the Saddle - Polygram

1994 Honky Tonk 'n Blues - MCA

1995 Let the Good Times Roll - MCA Special Products
1997 One of the Fortunate Few - Rising Tide
2001 Nothing Personal - New West

2002 Room to Breathe - New West

2003 Live - New West

2005 Cost of Living - New West
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Carmen McRae §
KAPMEH MAKPEMU

Born: Apr 8, 1920 in New York, NY
Died: Nov 10, 1994 in Beverly Hills, CA

OnHa W3 BeNMMYAWIIMX TEBHUI] COBPEMEHHOIO JiKas3a.
Pomuncst B Hpro-Mopke, yummace urpatb Ha (OPTEMBIHO C
YaCTHBIMU TI€JlaroraMu, Kak IeBHIa Hayana pabotats ¢ beHHH
Kaprepom B 1944 r., 3aTem c OdHmOM Mepcepa DIIMHTTOHA
(1946-47) cnenana cBOwO MEpPBYIO 3amuch nojJ umeHeM Kapmen
Kmapk (t.k. Torma Obuia 3amykem 3a OapaGanmnimkom Kenuun
Knapkom). Ilocime 1953-54 ror Hauana BelcTynatb H
3alUChIBAaThCS KaK COJbHAs MEBHLA C MajlbIMH COCTaBaMH
(rpynmna akkopzaeonucra Mata Mbathro3a. Haxoznsce B Hauane
nox BiausiHueM Capbl Bo3H, BIOCIeACTBUM OHA cTaja OJHUM M3
CaMbIX OPUTHHAIBHBIX BOKAJIbHBIX CTUJIIMCTOB 110 CBOEMY COOCTBEHHOMY IpaBy. BricTynana Ha
MHOTHX JiKa3-(hecTUBAISIX, KOHIIEPTaX, B JKa3-KiIyOax u T.1. YMepia oT paka 10 HosiOps 1994 1.
B besepnu Xumic (Kanudopuus).

Nat Shapiro, Nat Hentoff. “Hear Me Talkin’” To Ya”. Rinehart & Co Inc. New York.
1955

Biography by Scott Yanow

Carmen McRae always had a nice voice (if not on the impossible level of an Ella Fitzger-
ald or Sarah Vaughan) but it was her behind-the-beat phrasing and ironic interpretations of lyrics
that made her most memorable. She studied piano early on and had her first important job sing-
ing with Benny Carter's big band (1944) but it would be another decade before her career really
had much momentum. McRae married and divorced Kenny Clarke in the 1940s, worked with
Count Basie (briefly) and Mercer Ellington (1946-47), and became
the intermission singer and pianist at several New York clubs. In
1954 she began to record as a leader and by then she had absorbed
the influences of Billie Holiday and bebop into her own style.
McRae would record pretty steadily up to 1989 and, although her
voice was higher in the 1950s and her phrasing would be even
more laidback in later years, her general style and approach did not
change much through the decades. Championed in the 1950s by
Ralph Gleason, Carmen McRae was fairly popular throughout her
career. Among her most interesting recording projects were
participating in Dave Brubeck's the Real Ambassadors with Louis
Armstrong, cutting an album of live duets with Betty Carter, being
accompanied by Dave Brubeck and George Shearing, and closing
her career with brilliant tributes to Thelonious Monk and Sarah
Vaughan. Carmen McRae, who refused to quit smoking, was forced to retire in 1991 due to em-
physema. She recorded for many labels including Bethlehem, Decca (1954-58), Kapp, Colum-
bia, Mainstream, Focus, Atlantic (1967-70), Black Lion, Groove Merchant, Catalyst, Blue Note,
Buddah, Concord and Novus.
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Sergio Mendes
(Ceprno MeHpec)

Poauacs: 11 despans, 1941, Hurepoii, bpaszumus ( Niteroi, Brazil)
Kanp: nmomynsipHasi My3bIKa

Ctuau: Lounge, Brazil, Soft Rock, Bossa Nova, Samba, Easy Listen-
ing

HucTpyMeHT: dopTenraHo

®upmbl 3ByKkKko3anucu: A&M (34), Atlantic (5), Philips (4), Elektra
(4), Polygram Brazil (3), Polygram (3), Epic (3)

[Munanuct, koMIo3uTop U pykoBoauTenb aHcamOist Cepruo Menaec poawis B 1941 rogy
B Opasuibsckom ropone Hurepoii. B 1964 rony, Oyayuu nuaepom rpynmsl Bossa Nova Trio, oH
obocHoBaincs B CHIA u pabGoran ¢ Anronno Kapnocom Kobumom u Aptrom ®apmepom. I'ox
ciyctst Mennec opranuzoBai rpymiy Brasil '65, u uepe3 HECKOIBKO MECAIEB OH Jaj €il Apyroe
Ha3BaHHUE, BMECTE ¢ KOTOPBIM OHa MpuoOpesna U3BeCTHOCTh, - Brasil '66. Ctunp rpynmns! Brasil
'66, omHaXIbI OBIT Ha3BaH "HEKHOW CMEChIO (POPTEMBSHHOTO JKa3a, YTOHYCHHBIX JIATHHOAME-
puKaHckuX HroaHcoB, J[xoH JlenHon/Ilon MakkapTHH - CTHJIEM, TaHIEBAJIbHBIM am-OMTOM,
npunpasieHHbM ['enpu Manunnu u baprom bakapa:". B coctase rpynnel kpome MeHnaeca ur-
panu: Bokanuct/mepkyccuoHucT Xoce Coapec, Gacuct/Bokanuct bo6 MaThio, GapabaHIUK
Jlxoao ITanma u nesuna /xonuc Xancen. JleGroTHbIH anms0om rpymnmsl "Sergio Mendes & Brasil
66" Bbimen Ha ctyauu A&M B 1966 rony. Ans6om "Equinox" ¢ MUHOPHBIMH KOMIO3HLIUSAMHU
"Night and Day", "Constant Rain (Chove Chuva)" u "For Me" - nocnenoBan Ha apyroi roa. B
1968 rony annbom "Look Around" moman B mepByIO MATEPKY XUTOB, B TO BpeMs Kak anbOoM
"Fool on the Hill" ¢ oqHOMMEHHO# THUTYJIEHON KOMITO3UIIMEH, BBIMICANINN B 3TOM K€ TOAY, 3a-
HSUI TIOYETHOE TPEThe MECTO B CNMCKax momynspHocTH. Mcnonnenne necan Otuca Pennuura
"(Sittin' On) The Dock of the Bay" na ans6ome 1969-ro roga "Crystal Illusions" Takxe ObuTO
OYEHb XOPOIIO MPUHATO MyOauKol. OHaKo cieayromuid mpoekT rpynmnsl "Ye-Me-Le" oka3zancs
HeynagabpiM 1 TiecHs "Wichita Lineman" u3 3Toro aipboma okasanach Jauiib B Ton-75 cruckoB
nomnynsipHoctd. B 1971 rogy ams6om "Stillness" He uMen komMmepueckoro ycrexa, 1 Menzaec
U3MEHWJI Ha3BaHUe TPYIIbI, Teeph OHAa cTaja Ha3biBaThes "Brasil '77", k 3TOMy BpemeHH 3a-
KOHYMJIOCh MPOJOJDKUTEIBHOE COTPYAHUYECTBO CO CTyaued A&M, u My3bIKaHThI MOJNMKUCATN
KOHTpakT ¢ pupmoii Bell, BeimmycTuB ans6om "Love Music". B 1975 romy coctosuicst nepBbiid
COJIBHBIN MPOeKT MeHeca, oH nepedpancs Ha cryauto Elektra. Ans6om 1983 roxa ¢ HazBaHueM
"Sergio Mendes" npencraBun BokanuctoB [xo ITumiyno u Jlesy Munnep u 3ansn 4-10 nosu-
ruto B yaptax CIIA. B xonre 90-x ronoB Menaec opranu3oBai HOByo rpynmy "Brasil '99".

IToxoxue my3bikanThbl: Herb Alpert, Astrud Gilberto, Baja Marimbas
MocaenoBarenan: Aluminum Group

Hcnoansaa kommo3unuu: Antonio Carlos Jobim, John Lennon, Vinicius DeMoraes, Paul
McCartney, Jorge Ben, Norman Gimbel, Burt Bacharach, Newton Mendonca, Hal David, Alan
Bergman, Dorival Caymmi, Sebastian Neto, Oscar Castro-Neves, Teddy Randazzo, Michael
Sembello, Carmen Alice, Bob Weinstein, Ray Gilbert, Carlos Lyra PaGoran ¢ My3bikaHTamu:
Claudio Slon, Gracinha Leporace, Dom Um Romao, Durval Ferreira, Paulo Moura, Herbie
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Mann, Johnny Mathis, Pedro Paulo, Sebastian Neto, Laudir Soares de Oliveria, Octavio Bailly,
Jr., Cannonball Adderley, Hermeto Pascoal, Paulinho Da Costa, Gilberto Gil, Antonio "Moogie"
Canazio, Carlos Vega, Michael Shapiro Carol

Huckoepacghusi (anb60mMbl):

1961 Dance Moderno / Philips

1963 Quiet Nights / Philips

1964 Swinger from Rio / Atlantic

1965 In the Brazilian Bag / Tower ST
1966 The Great Arrival / Atlantic

1966 Sergio Mendes & Brasil 66 / A&M
1967 The Beat of Brazil / Atlantic

1967 Equinox / A&M

1968 Sergio Mendes' Favorite Things / Atlantic
1968 Look Around / A&M

1968 Fool on the Hill / A&M

1969 Crystal Illusions / A&M

1969 Ye-Me-Le / A&M

196 Sergio Mendes & Bossa Rio / Philips
196 Voce Ainda Nao Ouviu Nada! / Philips
1971 Stillness / A&M

1971 Pais Tropical / A&M

1972 Primal Roots / A&M

1972 In Concert [live] / A&M

1973 Love Music / Bell

1974 Vintage '74 / Bell

1975 Sergio Mendes [1975] / Elektra
1976 Homecooking / Elektra

1977 Sergio Mendes and the New Brasil '77Elektra
1977 Pele / Atlantic

1983 Sergio Mendes [1983] / A&M

1983 Confetti / A&M

1986 Brasil '86 / A&M

1989 Arara / A&M

1992 Brasileiro / Elektra

1996 Oceano / Polygram

1997 Bossa Nova York / Polygram Brazi
1999 Mais Que Nada / Polygram Inter
1999 In Person At El Matador [live] / Wea Internatio
Picardia / A&M

Alibis / A&M

Carnival / A&M

Flower of Bahia (Flor Da Bahia) / A&M
Look of Love / A&M

Never Gonna Let You Go / A&M

Night and Day / A&M

Nonstop / A&M

Rainbow's End / A&M

Real Life / A&M
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Take This Love / A&M

With a Little Help from My Friends / A&M
Your Smile / A&M

Live In Concert at Osaka / A&M

Komnunsayuu (anb6ombl):

1966 Classics / A&M

1966 Greatest Hits of Brasil '66 / A&M

1966 Four Sider / A&M

196 Masquerade / Pickwick

1970 Greatest Hits / A&M

1978 Brasil '88 / RCA

1993 The Best of Sergio Mendes & Brasil '65 / Capitol / Curb
1997 Grandes Nomes / Polygram Brazi

1997 Minha Historia / Polygram Brazi

1997 Coleccion Mi Historia / Polygram

1997 The Very Best of Sergio Mendes & Brasil 66 / A&M
1998 Brazilian Collection / Polygram

1998 Favorite Things / Import

1999 Essential Sergio Mendes / Spectrum

1999 Swinger from Rio / Beat of Brazil / Collectables
Gold Disc, No. 1/ Epic

Gold Disc, No. 2 / Epic

Double Gold Series / Epic

The Golden Prize, Vol. 1

The Golden Prize, Vol. 2/ A&M

Yuyacmue e coemMecmHbIX NpoeKkmax:

Cannonball Adderley Cannonball Adderley Collection,... (1962)Piano
Julian "Cannonball"... Cannonball's Bossa Nova Piano

Various Artists All Day Thumbsucker Revisited (1995)Producer
Various Artists Beleza Tropical, Vol. 2 (1998)Producer

Various Artists Blue Bossa (1992)Piano

Bossa Rio Alegria! Producer

Various Artists Brasileiro: Bossa Nova Samba (1994)Piano
Various Artists Cafe Latino [Alex] (1996)Producer

Dori Caymmi Dori Caymmi (1988)Producer

Various Artists Cocktail Mix, Vol. 2 (1996)Arranger

Original Soundtrack Dance with Me (1998)Arranger, Producer
Various Artists Family Portrait

Various Artists Forget Me Nots (1972)Producer

Stan Getz / Cannonball... Chega de Saudade (2000)Piano

Gilberto Gil Nightingale (1979)Synthesizer

Original Soundtrack I Shot Andy Warhol (1996)Arranger

Various Artists Island Outpost, Vol. 1 (1995)Producer

Edu Lobo Sergio Mendes Presents Lobo (1969)Arranger, Producer
Herbie Mann Evolution of Mann: The Herbie Mann (1960)Piano
Herbie Mann Copacabana (1994)Piano
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Pat Metheny

IMonnoe umsi: [Matpuk bproc Metunu (Patrick Bruce Metheny)
Poamacs: 12 asrycra, 1954, JIu'c Cammurt, mwtat Muccypu, CIIA
dl (Lee's Summit)

Kanp: [Ixa3

Ctuim: Oonk-mKas, moct-001, GbroKH, aBaHTap/]
HNucrpymenTsl: ['urapa

®upmbi 3Byko3anucu: ECM (17), Geffen (10), Warner Brothers
(4), Bootleg (3), David Geffen Co. (2)

B 1o Bpemsi, korja MHOTHE CUMTAIIM, YTO JKa3 JIMIIWICA BEJUKUX MUMEH, TUTapucT [IaT
MeTuHu Urpan KpoccoBep (HampaBlieHHE, CUHTE3UPYIOLee /PKa3 ¢ POKOM, KAaHTPU WU (POJIbK-
JIOPOM), UMEJ IUPOKUHA KPYT MOKJIOHHUKOB M 3aCIIy’KHJI YBaKCHHE BBIIAIOIIMXCS HPKa3MEHOB.
MeTtuHu - ouH U3 HanOoJiee OPUTMHAIBHBIX TUTAPUCTOB NocneqHux 20-Tu JeT (OH Bceraa ys3-
HaBaeM!). OH yJawinBBIi My3bIKaHT, KOTOPBIA MPHOOPENT OTPOMHYIO TOIMYJISIPHOCTD, HO TaKXe
MMeEJ HENPEICKa3yeMble TOBOPOTHI B CBOEH MY3bIKAaJIbHON Kapbe-
pe. Ero 3amucu c rpynmoii Pat Metheny Group tpymHO Kiaccu-
dbuuposats (donk-mka3? mood music?), HO, Oyaydu Kak J0OC-
TYIHBIM, TaK U OPUTMHAIBHBIM MY3bIKAHTOM, METHHU 10CTaTO4-
HO 3HAMEHUT, YTOOBI ITO3BOJIUTH ce0e Urparh B J1I00OM CTUIIE, KO-
I71a eMy 3aX04eTcs U He MOTEpSTh MPU ATOM ayJIUTOPHUIO CiylIa-
Teneil. Metunu (ero crapmuit 6pat Maiik MeTunM Urpan Ha Tpy-
0c) Havanm wrpath Ha rutape B Bo3pacre 13-tm sner. OH ObICTPO
pa3BHUBAJICA U B IIOJAPOCTKOBOM BO3pacTe YUWIICS ONHOBPEMEHHO B
YHuBepcurere Maitamu 1 My3bIKQJIBHOM KoJuiemke bepkinu. Ero
nebroTHOU 3anuchio Obul mpoekT ¢ [lonem breem u [{xako Ilac-
TopuycoM B 1974 roxy. BaxxHbpIM nieprno1oM OBIJIO COTPYTHHYECT-
BO ¢ rpymnmnoii 'apu baprona (1974-77 r.r.), rae oH NO3HAKOMHUJIICS
¢ xiapumHUKOM Jlaiimn Moitem. B 1978 rogy Metunu copmupoBan COOCTBEHHYIO TPyTITy, KO-
Topasi M3HauYajdbHO BKIO4anma Mbns, O6acucrta Mapka Urana u Oapabanmmuka [Ipna [ortinmba.
['pynna MeTuHM ucnonHsIa KOMIO3UIMHN, KOTOPBIE 3aJI0KUIM TPAMILIUH JUIsl My3bIKaHTOB, Ts-
rOTEI0IUX K 3KCIAaHCUBHON MENOANYECKON MMIPOBU3ALMOHHON TEXHHUKE. METUHHU BKIIOYWI B
CBOW apceHan 12-Tu cTpyHHyIO anektporutapy W Roland rurtapHeii cuHTE3aTOp, Takke Kak
CTaHJAPTHYIO aKyCTHUYECKYIO M 3JIEKTPOruTapy. B TeueHue kopoTkoro BpemeHu MeTuHM cTail
OJIHUM U3 TJaBHBIX ucnonHuTeneid Ha ECM 1 oJHUM U3 caMbIX MOMYJIIPHBIX JAKa3MEHOB, COOU-
pasi CTaJuOHBI CIyLIaTeNel Ha CBOMX KOHIlepTax. MeTuHu B Lie-
J0M m30erai urparb mpeackasyeMyto My3bIKy, H €r0 CBOOOTHBIE
MPOEKTHI BCeria ObLIN JOCTATOYHO UHTEpecHBIMU. Anboom 1980
roga "80/81" mpencraBun Jlptom Penqmana m Maiika bpekepa B
noct-601 kBUHTETE, B 1983 romy on coznan tpuo ¢ Yapnu Xoii-
JeHoM ¥ britn XurruHcom u, J1Ba rojia CIycTs, 3anucajil BeCbMa
HeoObIuHbIN ansboM "Song X" ¢ Opuerrom Koynmenom. Cpenu
IPOYUX MPOEKTOB METHHU BHE TPYIIBl MOXHO OTMETHTHb €ro
yuactue B kom6o Connu Pommunsa, Typ 1990-ro roma ¢ xBapre-
ToM XepOu XsHKOKa, urpa B Tpuo ¢ J[piiBom Xosmanaom u Poii-
eM XelHCOM U coTpyaHn4ecTBO ¢ J[>omnrya Penmanom. XoTs ero
aneooM 1994-ro roma "Zero Tolerance for Silence" TpynHo cuu-
TaTh BIOJHE ycnemHbM, [I3T MeTtnHu coxpaHseT CBOIO IOIy-
JSIPHOCTh U OCTAETCS CO3MAATeIbHBbIM UcnoaHuTeneM. Korga MeTtunu pacckasbiBai YUTaTENsIM
o cebe B peBpansckom 1998 rona Homepe xypHana Down Beat, on ckazan: "myumine My3blKaH-
Thl, KOTOPBIX S 3HAI0 U TE€, KOTOPHIMH BOCXMILAIOCH U CIYIIAO, - Yallle BCET0 UMEIOT Jap OILy-
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1IaTh NIyOMHY MY3bIKaIbHOIO MOMEHTa M OBICTPO pearupoBaTh, C TEM, YTOOBI MPHUAATH FTOMY
MOMEHTY BBIPa3UTEIbHOCTD, OTPAXKAIOUIYIO TyX BPEMEHH, B KOTOPOM OHH JKHUBYT'.

IMoxoxue my3bikanThl: Bill Frisell, John McLaughlin, John Scofield, Mike Stern, Lee
Ritenour, John Abercrombie, Pat Martino, Rory Stuart, Ornette Coleman, Pete Cosey, Steve
Laury, Lyle Mays, Larry Coryell, Bill Connors

Kopuu u Biusinue: Miles Davis, Wes Montgomery, John Coltrane
MocnenoBatenu: Danny Heines, Emily Remler, T.Power, Harry Miller

Hcnoansn komno3unuu aBTopoB: Lyle Mays, Ornette Coleman, Charlie Haden, Jim
Hall, Jack DelJohnette, John Scofield, Carla Bley, John Coltrane, Jerome Kern, Wayne Shorter,
Steve Reich, Dewey Redman, Paul Bley, David Bowie, Oscar Hammerstein II, Steve Swallow,
Horace Silver Wes Montgomery, Herbie Hancock

PaGoran ¢ my3bikantamu: Steve Rodby, Pat Metheny Group, Charlie Haden, Gary Bur-
ton, Jan Erik Kongshaug, Manfred Eicher, Danny Gottlieb, Jack DeJohnette, Michael Brecker,
Nana Vasconcelos, Rob Eaton, Paul Wertico, Dan Gottlieb, Steve Swallow, Bob Moses, Ar-
mando Marcal, James Farber, Jaco Pastorius, Mark Ledford

Huckoepachusi (anb60mbl):

1975 Bright Size Life / ECM

1977 Watercolors / ECM

1978 Pat Metheny Group / ECM

1979 New Chautauqua / ECM

1979 An Hour with Pat Metheny / ECM PRO
1980 American Garage / ECM

1980 80/ 81E / CM

1980 As Falls Wichita, So Falls Wichita Falls / ECM
1981 Offramp / ECM

1982 Travels [live] / ECM

1982 Live / ECM

1983 Rejoicing / ECM

1984 First Circle / ECM

1984 The Falcon and the Snowman / EMI
1985 Song X / Geffen

1987 Still Life (Talking) / Geften

1989 Letter from Home / Geffen

1989 Question and Answer / Geffen

1991 Works 11 / ECM

1991 Works I/ ECM

1992 Under Fire / Alex

1992 Zero Tolerance for Silence / Geften
1993 I Can See Your House from Here / Blue Note
1993 Road to You-Live in Europe / Geffen
1994 We Live Here / Geffen

1996 Sign of Four / Knitting Facto

1996 Quartet / Geffen

1997 Imaginary Day / Warner Brother

1998 Passaggio Per Il Paradiso / Geffen Interna
1999 All the Things You Are / Fruit Tree
1999 A Map of the World / Warner Bros.
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2000 Trio 99>00 / Warner Brother

2000 Imaginary Day [Import Bonus Tracks] / Wea Internatio
Au Lait/ ECM

The Bat / ECM

KomMmnunsyuu:
1992 Secret Story / Geffen
Budeo:

1998 Across the Sky / Warner Brothers
Are You Going with Me / ECMs

In Her Family / David Geffen Cs

Last Train Home / David Geffen Cs

Y4yacmue e rnpoeKkmax dpyaux MY3blIKaHMoe:.

Pedro Aznar Contemplacion (1984)Guitar (Electric)

Various Artists Back to the Basics, Vol. 1 (1996)Guitar, Producer, Synth Guitar
Philip Bailey Dreams (1999)Guitar

Various Artists Best of Smooth Jazz, Vol. 2 (1998)Guitar

Various Artists Black Box of Jazz

Paul Bley Paul Bley [Improvising Artists] (1974)Guitar

David Bowie Singles Collection [EMI] (1999)Producer

Michael Brecker Michael Brecker (1986)Guitar

Michael Brecker Tales from the Hudson (1996)Guitar, Guitar (Synthesizer), Producer
Michael Brecker Time Is of the Essence (1999)Guitar

Dave Brubeck / Pat Metheny... Kool Jazz Live from Midem Cannes,... (1983)Guitar
Gary Burton Works (1972)Guitar

Gary Burton with Eberhard... Ring (1974)Guitar, Guitar (12 String)

Gary Burton Quintet Dreams So Real (1975)Guitar, Guitar (12 String), Guitar (12 String
Electric)

Gary Burton with Eberhard... Passengers (1976)Guitar, Guitar (Electric)

Gary Burton with Pat... Reunion [With Pat Metheny] (1989)Guitar

Gary Burton & Friends Six Pack (1992)Producer

Gary Burton / Chick Corea... Like Minds (1998)Guitar

Various Artists Cafe del Mar Ibiza, Vol. 3 (1996)Producer

Various Artists Cafe del Mar, Vol. 3: Ibiza (1999)Producer
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Glenn Miller

Mumnep Onton I'nmenn (1 mapra 1904 - 16 nexabps 1944) -
aMEPHUKAHCKUH TPOMOOHUCT, ApaHXHPOBIIUK, KOMIIO3UTOP, PYKOBOJHUTEIH
our-6oH1Ia.

I'mern Mumnep pomuncs B T. Kmapunpma (Clarinda), mrat AiioBa
(Iowa) 1 mapra 1904 roma. C 1920 no 1924 ron on yuuics B Fort Morgan
: y high school, a ¢ 1924 no 1926 roas! - B yauBepcutete Komopamno. B Bo3pacte
! - 13 nmeT oH KynuJ CBOW INEpBBI TPOMOOH Ha JEHBIH, 3apa0OTaHHBIC JTONUKOI
— kopoB. [lnmatwmm Oynmymiei 3Be3ze 3a 3TO 3aHATHE 2 JOJUlapa B HEACIIO.
TpomOoH ocTaBaics TH0OMMBIM HHCTPYMEHTOM | leHHa Muiepa Ha NPOTSHKEHUHU BCeH KU3HH U
y>K€ B MOJIOJIOM BO3pacTe OH UIpaj Ha 3TOM MHCTPYMEHTE HACTOJIBKO XOPOIIO, YTO OBbLI IPUHAT
B opkectp Boyd Senter Band. Ilocie okoHuaHMs KOJIeaKa y HEro NosiBUiIach BOZMOKHOCTB UT-
patb B opkectpe Ben Pollack Band, koTopslit B To BpeMst BKJIr04Yasl B ce0sl TAKMX CTAaBIIIMX BITO-
CJIEZICTBUM 3BE3JIaMH IEPBOM BEIUYMHBI MY3BIKaHTOB, Kak Benny Goodman, Gill Robin, Fud
Livingston u Dick Morgan. B centsi6pe 26 rona The Pollack Band 3anucan Ha niacTHHKH MTbeCh
"When I First Met Mary" u "Deed I Do". BeposiTHO, 3TO ObUIM TIEpBbIE 3alUCH, aPAHKUPOBKU
KOTOPBIX BBINONHWI [ 1eHH Musiep. OH ocTaBascs B 3TOM OPKECTpe BIUIOTh JIO CBOETO Mepees-
na B Hero-Fopk B konme 1928 roxa. B a1o xe Bpems I'nenn Muintep sKeHIICS Ha CBOEIH JaBHEi
noapyre Dnen beprep (Helen Burger) u BMecTe ¢ Heit mepebpaiics Ha Maxd TTeH.

B nocnexayromuye roapl TaJlaHT My3bIKaHTa OBICTPO POC M Pa3BUBAJICS, YEMY CIIOCOOCTBO-
Bajjla paboTa C TaKMMM IIOMCTHHE BEIWKUMH My3blkaHTaMH, Kak Dorsey Brothers, Jack
Teagarden u Gene Krupa. B To ke Bpems Muiep paboTan Haj co3qaHueM cOOCTBEHHOTO OUT-
02H/1a, TIepBas TNIACTUHKA KOTOPOro yBuiena ceeT B 1935 roxy. Ognako no3gHee Musiepy He-
OJIHOKPATHO MPUXOIMIIOCH PACIyCKaTh CBOW OPKECTp, B CBS3H C HEMPEKPAIIAIOIIUMUCS (UHAH-
coBbIMH TpynHocTsiMU. [IpomoyTtep Si Shibman cymen, HeCMOTpsl Ha BCe HEyAa4d, YTOBOPHUTH
Muniepa npeInpuHSTh €lle OJHY TOMBITKY, ¥ OH coOpalsl 09Ha Ha 6a3e 4-X caMbIX BEPHBIX MY-
3pikaHTOB: Hal Mclntyre (ampT-cakcodon), Rolly Bundock (6ac), Chummy MacGregor (dhop-
TenbsiHo) U Bob Price. Takxke B coctaB HOoBoro kosuiektuBa Bouuin: Ray Eberle (Bokan) u Tex
Beneke (Tenop-cakc), mocineqHuil B JaMbHEHIIIEM ChITPal OY€Hb BaKHYIO POJIb JUIsl KOJUICKTHBA.
Ha stot pa3 Muiuiepy noBesino, 1 OH CyMell 3apy4UThCs NMOAACPKKONW OJHOIO U3 CAMBIX KPYII-
HBIX apTUCTHYECKHX areHcTB - General Artists Corporation, 4To MOMOTJIO €My IMOJYYUTh KOH-
TPaKT ¢ TaKUM M3BECTHBIM Jeibnom kak Bluebird. Mumnep BHOBb OTHpaBiIsieTcs Ha TaCTPOJIH.
OnHako, HECMOTPS Ha BCE YCIEXH KM3Hb Y KOJIJIEKTUBA ObljIa TpyaHas, moka B 1939 romy Hako-
Hel He cimyuuics 6onbmoii mpopsiB. The General Artist Corporation yaanoch 10OUThCs Uit OUT-
0on1a Mutepa npurnamenne B Casino New Rochelle. U BoT Hakonen-to 17 mMast oH 1an cBou
MEPBBIA KOHIIEPT. DTO BBICTYIUICHHWE COMPOBOXKIATIOCH MOJHBIM aHIILIA-
roM, Kak M BCE€ TOCJIeIyIoNre BILUIOTh A0 23 aBrycra! Bce pekopasr cOo-
poOB 3a OmyieThl OBLIM MPOOUTHL. 3aTeM, B Hayaue CEHTSIOps, OPKECTp OT-
npaBuiics B bantumop. Breictymenus B Baltimore's Hippodrome Theater
OIIATH NMOOMIIN BCE PEKOPAbI COOPOB 3a OMIIETHI. 3aTeM CIIeAyeT BBICTYILIE-
nue Ha Hpto-Mopkckoii SIpMapke mepes caMoii GONbIIOi B HCTOPUH TOPO-
na ayauropueil. 9 centsiOpst The Glenn Miller Big Band mo6uaet pexopn
MOCEIIAeMOCTH KOHIIEpTOB, NpuHamIexkapmuid [ato JlombGapmo (Guy
Lombardo) ¢ 1931 roga. 6 oktsiOpst opkectp nmomoraet Kapaeru-Xosur JOCTUTHYTh HOBOTO pe-
KopJia mpojaku OunetoB. OAHUM CIIOBOM, KOJUIEKTHB J10OMBAJICS OAHOTO BBICIIETO TOCTHKEHUS
3a apyruM. Tak, ¢ CeHTAOps Mo anpelib KOJJICKTUB 3aMUChIBAI 10 4 TUIACTUHKU B HEJENIO, B TO
BpeMs ObLITM 3amMCcaHbl U Takue Menoauu, kak "Moonlight Serenade”, "Little Brown Jug", u "In
the Mood".
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B xonue 1939 roma opkectp HauMHAET CEPUIO paaMOIepeaayd, KOTOPhIE MPOIOJIKAIUCH
6osee 2-X ¢ MOJOBUHOM JIET U IPUBJIEKAIN KPYITHBIX CIOHCOPOB. B TO Bpemst opkecTp Tpu paza B
HEZEN0 JaBajl PaJMOKOHIIEPTHl U 3aHUMAaN INEpBbIE MECTa B XHUT-Napajnax. B cepennHe uioHs
09H1 3apabatsiBan g0 10.000 monnapoB B Hemento, a xKypHain Downbeat orieHHBal ero roJoBOM
noxoa B $ 630.000 Tonbko oT nponaxu OmneroB. B 1941 kunokommanus 20th Century Fox BbI-
nyckaeT ¢uibM "Sun Valley Serenade" rae opkectp ucnomnnser takue XuThl Kak "I Know Why",
"It Happened in Sun Valley" u "Chattanooga Choo Choo". beuto mpomano 6ojee MUIIHOHA
IUTACTHUHOK C 3aIHMCSIMU ATHUX IbEC, YTO MO3BOJMIO MuUIUIEpy MOITY4YUTh CBOW HEPBBIM 30710TON
muck. Keratu B nanpHelem, OpKecTp MpoJoJIkKall CHUMAThCS B KUHO U MPUHUMAJ ydyacTue B
roiuByickoM ¢uibMme "Orchestra Wives". B 1942 rony, Ha nuke cBoei kapwsepsl, ['1eHH Mui-
Jiep MOCTYTaeT Ha CIyK0y B aMEpUKaHCKUE BOEHHO-BO3YIIHbIE cUiibl. City0y CBOIO OH Hayall
B paHre KamuTaHa U JOCITYXHICS 10 Malopa. OH MIaHUpOBal CO3aTh BOWUCKOBOW OpKECTp, YTO
U OCYIIECTBHJI, OOBEIMHHUB JBa BOCHHBIX OPKECTpa B OJWH THTAHTCKHHA OWT-03HI, KOTOPBINA
BKJII0YAJI B ce0sl MHOXKECTBO U3BECTHBIX UMEH. [le0I0T HOBOTO KOJUIEKTHBA COCTOSICS B YHUBEP-
curere Konnekrukyra B moy "I Sustain The Wings". B nansneitmem Musutep HamepeBaiicst OT-
npaBuThes B EBporty, rae pazBopaunBajIKch INIaBHbIE BOEHHbIE cOObITHA. J{s1 TOro 4roObl 00-
MaHYTh BOEHHOE KOMaH/I0BaHUE, CTapaBlIeecs ero odeperars, OH MpH Mojaue 3asBieHus 00 oT1-
npaBKe Ha (POHT UCHOJIB30BaJ cBoe noaHoe ums Alton G. Miller, uto n no3BoaMIIO €My ocyle-
CTBUTH CBOE HamepeHue. B 1944 romy corozHMUYeCKHE CUJIBI HA4Yalld OMEPAlMIO MO BBICAIKE B
Hopmanguu. "American Band of the Allied Expeditionary Forces", kak Temneps Ha3bIBajics HO-
BbI OWT-09HA Muuiepa, MpUOBUT JUTsl MOPAJLHOW MOAMEPKKH 3Toi omnepamuu B Gourock, B
Hlotnanguu. 9 uroHs Musuiep y4acTBOBall B MEPBOM M3 HECKOJBKUX paguoIiepenay AJs BOWCK
COIO3HHMKOB. YeThIpe JTHS CIYCTSI OPKECTP JaJl CBOM MEPBBI KOHIEPT Ha 0a3e TsHKeIbIx Oombap-
nupoBiukoB B Thurleigh, oTKpeIB cepuio HEOOBIYAMHO YCHEUIHBIX KOHIIEPTOB JJIi BOECHHBIX.
3arem mocieoBai KOHIEPT Ha OJaroTBoputebHOM rnokase ¢uibMa bunra Kpocou. Ho, yBeI,
OPKECTpY OCTaBaJIOCh JIaTh €Il€ BCETO JIMIIb OJAUH KOHLIEPT, KOTOPBIH cocTosuics B ObiBiIeM Stoll
Theater B Jlongone. B nonnens 15 nexkadbps Musiep Ha aMepUKaHCKOM BOEHHOM CaMoOJIETE OT-
npaBuics u3 Aurmu B [lapux. JleHs ObIT yKacHO XOJOIHBIM M TymMaHHBIA. CaMOJEeT B3JIET ¢
aHITIMICKOro a’poapoma u nponan. OpkectpaHTsl npuiereny B Ilapwxk numb Ha clieqyromun
JIeHb U TOJIBKO, pu3eMauBIIUCh B Opinu y3Hanu, 4to ['mern Mwwiep Tak u He npuObul. [Toucku
IPOMABIIETO camoseTa Hudero He ganu. OguuuanbHO KOMaHIOBaHUE COOOIIMIIO, YTO BEPOSTHO
camoJieT 0OJe/leHell, YTO M TOBJIEKJIO €ro KpyIIeHHe B cepble MOpckue BoAbl. OHAKO TakoBa
ounmanbHas BepcHs, KOTopas He MPOSICHAET OKOHYATEIbHO BCE 3arajJlouHble 00CTOSITEIhCTBA
ru0eny 3HaMEHUTOr0 My3bIKaHTa

He Tak maBHO B OJJHOI M3 HEMEIKHX ra3eT MOSBUIOCH CEHCAIIMOHHOE COOOIIECHUE O TOM,
YTO Ha caMoOM Jenie caMmojieT Musiepa ycnemHo npuieren B [lapwxk, a ['nenn Munnep ymep B
OJIHOM U3 MApUKCKUX MyOJUYHBIX JIOMOB, BEPOSTHO OT cepAedHoro npucrymna. CoobiieHue 3To
OCHOBBIBAETCS Ha MOJUIMHHBIX TOKyMEHTax u3 apxuBoB L[PY, oOHapykeHHBIX COBEPIIEHHO CITy-
YallHO OJJHUM HCTOPHUKOM, HE BEPUTh KOTOPOMY BpsJl JIM €CTh OCHOBAHHUS - 3TO YEJIOBEK OUYEHb
JAJIeKUd OT JKasza, He cpa3y Aake oOpaTuBInuii BHUMaHue Ha uMms [ nenH Mwmep. CraBmmii
U0JI0OM MUJUTHOHOB €I1le MPH >KU3HU, MuJuiep ObLT JISTEHI0N U Iy TeBOHOW 3BE3I0M JIJISI CBOMX
MOKJIOHHUKOB, KOTOpbIE€ OBLIM MOTPSICEHBI €ro CMepThi0. B BoeHHOE BpeMs MOJIMHHBIE CBE/IE-
HUSI O €T0 CMEPTH €CTECTBEHHO ObLIH 3acekpedeHsl LIPY st Toro, uroObl HE MOAPHIBaTH O0EBOH
JlyX COKO3HMUYECKHUX BOMCK, BEIb €r0 My3bIKa, MlepelaBaeMasi 1o paguo Ha TEPPUTOPUH, OKKYIIH-
poBaHHBIE (haTUCTaMH, IO CBOEMY BO3JICHCTBHUIO BIIOJHE MOIJIa OBITH MPUPABHEHA K OOCBOMY
opyxwuto. Kcratn mogoOHyI0 H3JI0KEHHOW BEpCHI0O O cMepTH Muiiepa NMpH3HAIOT BechbMma U
BEeChMa BEPOSATHON MHOTHE aBTOPUTETHBIC CHEIUAINCTHI B 0OJIACTH JXKa3a, COLLIEMCS XOTs Obl
Ha My3bIKalibHOTO 0003peBarens BBC Jlxxepanna Byna.

Tem He MeHee, ceifyac Mo MPOIIECTBUH CTOJIBKUX JIET, CAMBIM IJIABHBIM JUIS HAC OCTAETCS
HE TO, KaK ¥ r1e ymep ['menn Musiep, a Hectaperomiee 04apoBaHHEe €ro My3bIKH, KOTOPYIO JIO-
OsT U crap, 1 Miaa. Ero miacTuHKM nepeusiaHbl 0eCUUCIEHHOE MHOXECTBO Pa3, (PUIBMBI C €ro
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ydJacTueM TOKa3bBaloTcsa 1o TB u B KMHOTeaTpax BHOBb M BHOBB - JIETEHJA YXKE CTAHOBHTCS
MHU(OM.

"V opkectpa 10DKEH ObITh COOCTBEHHBIN 3BYK - TOT, KOTOPBIM U €CTh €r0 WHIUBU Y aJTh-
HOCTb,"- roBopus1 Muiep. U co3nan cBoeMy opKecTpy TaKOil MHIMBUIYaJbHbIH HENOBTOPUMBIN
3ByK. OH oTiinyancs oT KopudeeB U MUOHEPOB. DTOT CayH/ COXPAHS POMAHTUKY, U CBUHT €ro
ObUT MATKMM. MEJNOAMYHOCTh UTPHI Clieaja MUJIJIEPOBCKHM OUr-03HJI caMbIM THOMYJISPHBIM B
Coserckom Coro3e, Korja crojia mociie BOWHbI nonayiu "TpodeitHbie" KOMUU BEJIMKOTO CBUHTO-
Boro Mro3ukia "CepeHazapbl coiHedHOU noauHbl": "CepeHana B myHHOM cBete", "CeHTUMEeHTallb-
Hoe nyTtemecTBue", "[lapoBo3uk 3 Yaranyru" - 3T MeI0AMU OYaPOBBIBAJIA MTOKOJECHUS COBET-
CKOM MOJIOZIE€KH, BIUIOTH 10 NPUILECTBUS '"NHUBEPIYJIbCKON yeTBEpKH'... HO MHTEIIMIeHTHBIN,
00asTeNbHbBIN, cekcyanbHbIi (Byan Amnen, npumienmuii 1o BpemeHn), [ nern Muiep He ycnen
II0KaTh BCIACTh IUIOJBI CBOMX OTKpBITHH. [lepBoe npu3HaHue, nepBas ciaBa, BOiHA - U TAMHCT-
BEHHOE MCUE3HOBEHUE B HeOe HaJ ATIAHTHKON - BCe BMECTUIIOCH B MOCIIETHIOO MATHIETKY €ro
YKU3HU.

B komekTuBe OH GBI CTPOTUM JIUAEPOM, B J€NIax - pacyeTIuBbIM OuzHecMeHoMm. K yc-
ME€Xy OH MPHUILEN TOCTOSTHHBIM HAIIPSKEHUEM CHIL. [ OBOpAT, IO YEIOBEYECKHU OH CTal OLIYIIATh
BKYC K >KM3HHM 06€3 O0pbObI TOJBKO B MOCeIHUI cBOIl ro... [lo HacTosmemMy nmoxarhb MmiIoabl yc-
nexa oH He ycnen. [lnonaer ero Tpyaos ocranuchk menoManaMm. Octancst opkecTp. My3bIKaHTHI,
3HABIIIAE CEKPETHI OCCIIO00HOT0 MIJUICPOBCKOTO CayH/a, HE CIYUTAIIN CeOsl BIPaBe Pa30UTHCH U
MO3BOJIUTH OpKecTpy [ menHa Musiepa Toxe ucue3HyTh 0e3 cinema. OpkecTp CylIecTBOBAN U 3a-
MHACBIBAJICS, 1 HOCHJI UMsI CBOETO OCHOBATesd. BeTepaHbl nepenaBaiy CEKpeTy HOBOMY MOKOJIE-
HUI... [IOCKOJIBKY HHMKOTZIa OPKECTp B CBOEH UIPE HE OPUEHTUPOBAICS Ha SPKUX COJIMCTOB,
MOAAEPKUBATh KEJIAaHHBIA HAMJAEHHBIA KOTZAa-TO 3BYK, HE cocTaBiseT Tpyla. HyXHO TOJbKO
npuiexxkanue. OpkecTp MOXKHO HOCIyIIaTh B KUBYIO M Tenepb. [Ipomomxkancs Bek, U npoaoi-
xKascst Our-03H71.
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Marcus Miller

Born: Jun 14, 1959 in Brooklyn, NY
Genres: Jazz

Styles: Crossover Jazz, Contemporary Jazz, Post-Bop,
Fusion, Pop, Jazz-Funk, R&B, Funk

Instruments: Producer, Bass

Tones: Reserved, Fiery, Complex, Refined/Mannered,
Stylish, Cerebral, Sophisticated, Elegant, Soothing

Marcus Miller

Mapkyc Mwiiep - BBIIAIOIIUANACS Ka3-POKOBBIA/PUTM-IH-0JTF030BBIN TTPOIOCEp U Oac-
rutapuct. Pomuics B Bpykmune, Helo-Hopk (1959), B 10-neTHeM Bo3pacTe Iepeexain ¢ ceMbeii B
ropox Jlxamaiika, Kyunrc, mrar Hero-Mopk. Orter; Mapkyca GbLT [IepKOBHBIM OPraHHCTOM U pa-
HO TPUBWJI MaJIbYMKY JIIO0OBb K My3bike. B 8 nmer Muutep Havan yuuThest urpe Ha (reiire, 3a-
TeM mepelnen Ha KinapHer. OH OCTYIIHI B XyI0KECTBEHHbIH Koule/k mrata Heo-Mopk (HerHe
Laguardia School of Performing Arts) Ha oTaeneHne My3bIKU (KIapHET, TEOPUS MYy3BbIKH, KOMIIO-
3WIMS, JKa3-aHcaMOJIb, OpKecTp U Ap.). Heckonpko mo3xe Mapkyc ObUT Tak)Ke MPUHAT B CUM-
¢donnueckuit opkectp r. Denukca, rae urpai Ha 6ac-KIapHeTe.

C 13 metr Mapkyc Takxke moapadaTbiBai Ha TaHI[aX ¥ B MHOTOYUCIICHHBIX (DaHK-Tpymmax
"mo cocenctBy", urpas Ha Oac-rurape. DTUM MHCTPYMEHTOM OH OBJAJENI CAMOCTOSITEIHHO, U,
MOCKOJIBKY YK€ ObUI 3HAKOM C TUTApHBIMU aKKOpJaMH, €My HE COCTaBJISUIO TPyJla UMIIPOBU3U-
poBath Ha Oacy. DTO mpakTUdyeckoe oOpa3oBaHHE MapKyc CUMTaeT HE MEHEe Ba)KHBIM, YeM
mkonbHOe. [IpoyunBmmce eme detbipe roga B Queens College Bo dnamuHre mapamiebHO ©
paboToii B rpymmnax, Muuiep cuen, 4To MOJyYWs JOCTaTOYHO OOpa3oBaHUS, W IMepelieN Ha
"monHBIA pabouuit AeHp" B MaHXATTEHCKUX Kiy0ax u cTyausx. B 17 ner Mapkyc - Toraa yxe
HOJIHBIN npodeccroHal - OTIPaBUIICS B CBOI nepBbli Typ ¢ JIeHHn Yaiitom.

TanmaHTIuBBIA MOJIOAOW OAcCUCT cpaszy ObLI MPUHAT B U30paHHBIN Kpyr IKa3-, COYJI- U
pOK-My3bIKaHTOB. B koH1e 70-x - 80-€ roasl ero Ha nepe6oii 3Bainu Ha pabOTy 3HAMEHUTOCTH -
cakcoonuct [IpBun CanOopH, BokamucTel - Pobepra @ik, Apera @psukmuH, Jlrorep Bana-
pocc, bumumm Buszepc u Ilon Caiimon, rutapuct Jxopmx bencon, knasumnuku Jxo Commr n
bunn UBsHe, kommo3uTop u nuanuct JpitB ['py3un u ap. Ha Hero 6patun BHIMaHue cam Maiin3
JaBuc, ¢ kotopeiM Muep minoTHo padotan B 1981-82 romax, a mo3ke y4acTBOBajl B 3alHCU
TaKUX €r0 3HAMEHATEIbHBIX anbOoMoB, kak "Tutu" (1986) n "Music from Siesta" (1987). Mu-
jepa JItoOWIIN 3a TO, YTO OH (KaK YeJIOBEeK ¢ aKaJeMUYECKUM MY3bIKaJIbHBIM 00pa30BaHUEM), MOT
IIPUUTH B CTYAUIO, UCIIOJHUTH C JIUCTA CIELMAIBHO CBOIO MApTHIO U CIIOKOMHO yiTu. Ho camo-
My Mapkycy 3Toro ObIJIO MaJIo - ¥ OH Ha4yaJl COUUHATh COOCTBEHHbIE KOMIIO3HIINU.

Eme B 1983 romy ObLT 3amucaH ero neOIOTHBIA COJbHEIN anms0oM "Suddenly", a B 1984
rofy BbIlIen BTOpoil auck - "Marcus Miller". McnomHuTens (OH e KOMIO3UTOP U MPOIIOCED)
NPEUIOKIII CIyIIATeNI0 SIpKyl0 cMmech (haHKa, JpKaza M PUTM-3HI-O0JI03a, TpeAcTaBmi Oac-
THTapy Kak COJMPYIOIINI WHCTPYMEHT, OPa3ui CBOEH Oecrio00HOI TEXHUKOHM cidma U Hemno-
BTOPUMBIM cayHaoM. B xonme 80-x Muiep BHOBb BEpHYJICS K KJIapHETYy U Oac-KIapHETy, HE
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nepecTaBas, pasymeercs, urpatb Ha Oacy. Ilocne cmeptu [[pBuca oH coOpan COOCTBEHHYIO
rpymiy, npoaospkas padorars B cruie Maiinza.

B 90-e roap! (1 mo ceit aeHs) Musuiep ocTaeTcsi OJHUM M3 CaMbIX BOCTPEOOBAHHBIX KOH-
HOCPTHBIX U CCCCUOHHBIX 63.CI/ICTOB, pa6OTaIOH_II/IX B CaMbIX pa3HbIX CTWIAX - OT JPKa3a OO0 IOII-
R&B (Yutau Xpsrocton, Mapaiis Kapu). Mapkyc Bce akTHBHEE 3aHUMAETCS TIPOIOCUPOBAHUEM,
a TAKXKC PCTYJIAPHO BBITYCKACT COJILHBIC pa6OTLI, B MOCJICAHUC TOJAbl OTAaBasA IMPCANTOYTCHUC
"OMONCOBaHHOMY" BapUaHTY JKa3-poKa.

HAuckoepacpusi:

Ansbom, LIVE AND MORE, 1998, bass-guitar
Ansbom, MILLER M2, 2001, bass-guitar

Ans60oM, SILVER RAIN , 2005 , bass-guitar
Ans6oM, TALES, 1994, bass-guitar

Ans6oM, THE SUN DON'T LIE , 1993 , bass-guitar

ConHble anbs6ombl Mapkyca Munnepa:

e Suddenly, 83 - all - all - CD - Warner-Pioneer WPCP-3570, [Ralph MacDonald, Mike
Mainieri, Dave Sanborn, Luther Vandross].

e Marcus Miller, 84 - all - all - CD - Warner-Pioneer WPCP-3571, [Dave Sanborn].

e The Sun Don't Lie, 92 - all - all - CD - Victor VICJ-5042, [Poogie Bell, Tom Browne,
Hiram Bullock, Jonathan Butler, Paulinho DaCosta, Miles Davis, Kenny Garrett, Omar
Hakim, Everette Harp, Lalah Hathaway, Andy Narell, Vernon Reid, Joe Sample, Dave
Sanborn, Wayne Shorter, Michael "Patches" Stewart, Kirk Whalum, Lenny White, Mi-
chael White, Tony Williams].

e Tales, 95 - all - all - CD - Victor VICJ-5150, [Poogie Bell, Hiram Bullock, Kenny
Garrett, Lalah Hathaway, Me'Shell NedegeOcello, Joshau Redman, Joe Sample, Michael
"Patches" Stewart, Bernard Wright].

e Live & More, 96 - all - all - CD - Victor VICJ-5184, [Poogie Bell, Hiram Bullock, Kenny
Garrett, Everette Harp, Lalah Hathaway, Michael "Patches" Stewart, Lenny White, Ber-
nard Wright].

e The Best of Marcus Miller, 98 - all - all - CD - Victor VICJ-60153.

e M squared (M2), 01 - all - all - CD - Victor VICJ-60737, [Poogie Bell, Hiram Bullock,
James Carter, Mino Cinelu, Vinnie Colaiuta, Djavan, Kenny Garrett, Herbie Hancock,
Paul Jackson, Jr., Chaka Khan, Hubert Laws, Branford Marsalis, Maceo Parker, Raphael
Saddiq, Wayne Shorter, Michael "Patches" Stewart, Fred Wesley, Lenny White, Bernard
Wright].

Bapgapa Illunoa

(c) www.gromko.ru
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Charles Mingus

Hacrosimee ums: Yapnz Munryc Mnaammmii (Charles Mingus, Jr.)
Poamacsi: 22 anpenst, 1922, Hoyretinec, Apuzona,CIIA (Nogales, AZ)
W' Ymep: 5 suBaps , 1979, KyspuaBaka, Mekcuka (Cuernavaca, Mexico)
Kanp: [Ixa3

' Ctuab: Xapa bom, Ioct bon, bor, ABanraps (Hard Bop, Post-Bop,
Bop, Avant-Garde)

HNucTpymentsi: @oprenuano, konTpadac (Piano, Bass)

®upmbl 3Byko3anucu: Atlantic, Original Jazz Classics , Columbia
,Debut, Candid, Rhino, Giants of Jazz

BcenbuibunBbIf, 3aMPUCTBIM, Ype3MepHO TpeOOBATENbHbBIM U, BO3MOXKHO, T'€HUAJIbHBIMH,
Yapnz Munryc k cepenune XX CTONETHS MPOTOPUI YHUKAIbHYIO "HEKaHOHHMYECKYIO'" Tpomy B
JUKa3€e, CO3[aB Haclleque, KOTOPO€E CTajI0 LIMPOKO U3BECTHO TOJBKO IOCIE TOTO, KaK OH IepecTall
pas3zipaxkaTb CBOMM IPHCYTCTBHEM OKPYXKAIOIIMX JIOACH: mocie ero cmeprt. Kak Gacuct, oH
3HaJ HEMHOTHX PaBHBIX ceOe, CTOJIb XK€ OJapEeHHBIX MOIIHBIM 3BYKOM U IyJIbCUPYIOIIEH YacTo-
TOW pHUTMa, CITIOCOOHBIX BBIBOJWUTH HHCTPYMEHT Ha NepenHuii GpoHT opkectpa. B To ke Bpems
OH TNPOCTO "CTPYHHUK", U HE MHOTHE CEroJHs 3HaloT ero ums. Ho, Moxer ObITh, IpaBUIbHEE
ObuTO OBI CKa3aTh, YTO OH OBUT BEIMYAHIINM OPKECTPOBBIM JIHIEPOM H JPKa30BBIM KOMIIO3UTO-
pOM, UTparoIliuM Ha Oacy; TeM, KTO BCEr/a CIbIIIaid MyJbC U AyX, CTUXUHHYIO M HECTEPIHUMO
JKCIIPECCUBHYIO MOUIb J1Ka3a.

UpesBblyaitHO aMOUIIMO3HAs, KpOME TOT0, TO4ac rpy0asi B UCIIOIHEHUH, OJJHOBPEMEHHO
paauKaibHas U TIyOOKO TpaJAWIIMOHHAsI, My3blka MHUHTYyCa COCTOUT U3 3JIEMEHTOB BCETO TOTO, C
YeM OH SKCIIEPUMEHTHPOBAI - U3 TOCIen U 0103a, CBUHTA U 00Ma, JJaTHHOAMEPUKAHCKON U CO-
BPEMEHHOM KJIACCUYECKOU MY3bIKH, 1a’K€ U3 J)Ka30BOr0 aBaHrap/a.

Kpurepuem fuig Hero Obu1 J{f0K DIIIMHITOH, HO 110 YaCTH 3BYKOBOM MaaUTPbl M TapMOHU-
3auMu MUHTYC MOmIen ropasio Jajibllie, BBIIJIECKMBAs MOJHYI CAMOOTAAdy B HEBBIHOCHMOM
JIMICCOHAHCE M BHE3AMHBIX PUTMHUECKUX U TEMITOBBIX U3MEHEHUSX, NPECTABISAIOMHNX c000il mo-
TpsiCarOIINE MbSHALINE YCKOPEHUS, KOTOPbIE TEHEPUPOBAJIH MyJIbCALIMIO CAMHU IO ceOe.

XoTs ero paHHue pabOThl COOTBETCTBOBAIM KJIACCHYECKOM MOJE, MpUCYILEH cepeauHe
50-x, mo3aHee OH BBIPAOOTall HOBBIM HEIMIAOJOHHBINA MOIXOJ, NAIONIMNA IHUPOKUH MPOCTOp €ro
MY3BIKaHTaM JUIs BBIPQXKEHUSI UX COOCTBEHHBIX UACH.

OH 0BT TaK)Ke HECTAHAAPTHBIA U OYCHB CIIOKHBINA IMMAHUCT, BCET]a CIIOCOOHBIN B3ATh Ha
ce0st polib Tuepa, MpUIJIalas B 3TOM Cllydae Jpyroro 6acucra ajsi CBOCH 3aMEHBI.

Hano ckazats, MuHTYC TpHOOpEN MHOTO BparoB, BBI3BIBAsI BPEMSI OT BPEMEHH SIPOCTHBIC
KOH(QPOHTAIIMK BHE U BHYTPU MY3BIKAJIbHBIX KOJJIEKTUBOB. PU3nuecku OOJBIION uUeloBeK, OH
UCIIOJIB30BaJ CBOIO MAcCy KaK OpYXHe yCTpallleHUsl, BO3BBIIIASACH HA CLIEHE; U HE ObLIO KOHLIEP-
Ta, Ha KOTOPOM OH ObI HEe yCTpauBaJl pa3HOC MY3bIKAHTAM M B HEKOTOPBIX CIIy4asx - 3pUTENAM, a
MHOT/A J1a)Ke BBICTABIISUI My3bIKAHTOB HA TIOCMELIUIIIE.

Ha omHoM 13 koHuepToB B Punasenb(uu OH COpBai BHICTYIUIEHHE, CO CTYKOM 3aXJIOI-
HYB KpPBIIIKY QOpTEnuano, eapa He pa3OuB MPH ATOM PYKH MMHAHUCTY U3 €T0 OPKECTpa, a 3aTeM
ynapun TpomOonucta Jxuvmmu Kraenmepa no ry6am. UtoObsl IpoMILIIOCTpUPOBATh €r0 HEHCTO-
BB XapakTep, JOCTATOYHO IMOCMOTPETh Ha OOJIOKKY anmbboma DiummHrToHa "Money Jungle':
MuHTyC TaM BBIDJIIOUT TaK, Kak OyaTO TOJBKO 4To yOmn koro-to. Ho B TOke Bpemsi OH MOr
OBITH U BCIIMKOAYIIHBIM T'MT'aHTOM - B 3aBUCHUMOCTH OT PACIIOJIOXKCHHUA AyXa - U 3TO KAa4YCCTBO
MOYKHO yCJIBIIIATh B €T0 MY3bIKE.

Ponuncs Munryc B apmeiickom ropoake Hoyreitnec, mrar Apu3ona, a poc B IpUropoe
Jloc Amxeneca Yorrce. [lenue ncaamMoB B LIEpKBU ObLIO MEPBOM MY3BIKOH, KOTOPYIO OH yCIIbI-
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mrajn. OTo ObUIa eAMHCTBEHHAS My3bIKa, KOTOPOW €ro Madexa Imo3BoJisiia 3By4aTh B JIOME, HO OJI-
Ha)XJbl, HECMOTPSI Ha yrpo3y HaKa3aHUs, OH CTal CIyIIaTh KOMIO3UIMIO J[foka DmMHIrTOHA
"East St. Louis Toodle-Oo" o nerekTopHOMYy IPHEMHHUKY OTIIA - 3TO OBLJIO IMEPBOE BO3ICUCTBUE
pkasza. B 6 net oH mpo6oBai y4uThCs Ha TPOMOOHE U 3aT€M Ha BHOJIOHYEIH, HO €My He TIOBE3JIO
C YYUTEIISIMU U, B KOHIIE KOHIIOB, HA MOMEHT OKOHYaHHMS IIIKOJIBI OH UTpall Ha KoHTpabace. Ero
panHuMu yuurteasimu ctanu Pen Kamnennep m ObiBmmit 6acuct uz New York Philharmonic mo
nMeHn Xepmad PelincxareH; kommo3uiuio oH usydan y Jlnoiga Puca. "Tperbe Teuenne" (Third
Stream), HanucanHast Munrycom B 1940-41, "Half-Mast Inhibition" (3anucannas B 1960), o6na-
PYKHIIH 3KCTPAOPINHAPHOE TBOPUECKOE BOOOPAKECHHE B TIOAPOCTKE.

Kak onmapennsiit 6acuct, Munryc Beictynan ¢ Kugom Opu B rpynne Barney Bigard B
1942 rony. B mocnenyromue roibl OH yBIEKCS pUTM-3HI-0J11030M U Urpai B opkectpe Jlaiionena
Xosmnrona B 1947-48 r.r., ObUT JIUACPOM B Pa3IUUYHBIX
rpymmax moja rncesmoHuMoM Baron Von Mingus. OH cran
NpUBJIEKaTh HIMPOKHI MHTEpEC Kak 0acHCT B COCTaBE TPUO
Pena Hopso B 1950-51, u mociie TOro kKak OCTaBHJ 3Ty
rpymmy oH nepeexan B Heio Mopk u mauan paGoTats ¢ He-
CKOJIbKUMHU  3BE3AHBIMHM  JIKa30BBIMH  HCIIOJHUTEIISIMU,
BKitouast bunm Teinopa, Crana I'etna u Apra Telityma.
OH urpan Ha 6acy Ha 3HaMEHUTOM KoHuepTe B Maccu Xomn
B 1953 rony B Toponto ¢ Yapnu Ilapkepom, du3z3u ['nn-
necnu, bagom Ilaysminom m Makcom Poydem, u Ha KopoT-
KW MOMEHT IIPUCOEANHUIICS K CBOEMY KyMHUPY OJIJIMHITO-
Hy, TJI€ UMeJ IO OTHOILIEHUIO K ce0e CO CTOPOHBI MPOUYUX
MY3BIKaHTOB JJOCTaTOYHO JIBYCMBICICHHOE OTHOILIEHHE.

B Teuenue aToro Bpemenn MUHryc crapajicst CTaTh BBIPA3UTEIEM BIOXHOBIIAIOLICH UIEH
IUTst pkasoBoro coodmectBa. OH ocHoBan ctyauio "Debut Records" B mapTHepcTBe co cBoei
xeHoit Cunmeit u Poyuem B 1952 rony, paccMaTtpuBast 3TOT J€HO 71 3aITUCH IIUPOKOTO CIIEK-
Tpa JpKasza - oT 6uboma 10 IKCIEepUMEHTaIbHOU My3bIkH. Cpean Hanbosee U3BECTHBIX PENIU30B
¢upmer Debut 6simn 3antucu Massey Hall Concert, ans6om Maiinza /[9Brca m HECKOJIBKO CECCUit
MuHnryca, KOTOpble HIUTIOCTPUPYIOT Pa3BUTHE €T0 UICH.

K 1956 rony ¢ Berxogom ans6oma "Pithecanthropus Erectus", MunTryc sicHO oco3Hal ceOs
KaK KOMITO3UTOpa-TBOPIIA U JIUAEPa B COBPEMEHHOM Jika3e. B crenyromee necatuieTne oH JABH-
raJcsi Brepe, HeoObI9aiiHO MHOTO paboTast M BBIITyCKasi adb00MBI HA pa3HbIX (UpMax 3ByKO3a-
nucH, Takue kak: The Clown, New Tijuana Moods, Mingus Ah Um, Blues and Roots and Oh
Yeah; craamapter: "Goodbye Pork Pie Hat," "Better Git It In Your Soul," "Haitian Fight Song" n
"Wednesday Night Prayer Meeting"; u pa3BepHyTble MaHOpaMHbIe MPOeKTHl Tumna Meditations
On Integration and Epitaph. On urpan ¢ Opuxom Hondu (Eric Dolphy), Jxexkn MaxJInaom
(Jackie McLean), MonTepoy3om (J.R. Monterose), [lxummu Knennepom (Jimmy Knepper), Po-
naagoM (Roland Kirk), Bykepom Opeunom (Booker Ervin) u Jlixonom Xenau (John Handy), onn
NPOXOIMIN Yepeoi CKBO3b €ro JOMHHUPYIOIIUA 0ac M M3MEHUYMBBIH OecliepeMOHHBIN Xapak-
TEP.

[Tpoextsl ¢ Benukum Jonpu B Havane 60-x Obutn Hambojee AUHAMHYHBIMH, 8 AILOOM
"The Black Saint and the Sinner Lady" (1963), sta HeTOpoIuMBas TsAry4as My3blka K Oanery,
HaIMCcaHHas Uil OUr O3H[a, KOTOpas B IOJHOW Mepe OTpakaeT pa3ABOCHHOCTh MUHIyCa MKy
OTYasHUEM M PaJOCThI0, CTPACTHBIN O€3yep KHBIN TIa4 CKBO3b CJIE3bI - MOXKET OBITh €ro Iie-
JeBD.

B To e Bpemst HaBs3uMBBIE HIed MuHTyca 00€301acuTh ce0si OT SKOHOMHUYECKOTO PUCKa
¥ BOPOBCTBA MY3bIKAJIbHBIX UJICH IMOYTH MMOJTHOCTHIO HAIOPBAIH €ro Ncuxuky B 1960 rony (¢ax-
THUYECKH, HEKOTOpble aHHoTanmu K mactuake The Black Saint Opumm HammcaHbl €ro TICMXOaHa-
autukoM OnmyHjoM Ilomtoxom). OH mpoOoBan KOHKypupoBaTh ¢ (ectuBasieM B Heiomopre,
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opranu3oBaB coOCTBeHHBIN (hectuBanb Jazz Artists Guild B 1960 romy, KOTOpBIi UMeETN IENbI0
JIaTh My3bIKaHTaM OOJIBIINI KOHTPOJIb HAJ UX PabOTOH, HO BCE MPOBAIHMIOCH B PYTHHE 031100-
JIeHUs, KOTOpasi COMYTCTBOBajda MUHTYCY TaK 4acTO B €r0 HaYMHAHUSIX. 3JIOTOYYHBIA (COJb-
HbIit) KoHLEpT B New York Town Hall B 1962; mepTBOpo)aeHHas ¢pupma 3Byko3anucu Charles
Mingus Records B 1964-65; Heynmaunas mombiTKa ¢ u3ganueM aroouorpadum Beneath the
Underdog, u npyrue HeygauHble MPEIIPUATHS OMYCTOLIMIN €ro OaHKOBCKUII CueT M B KOHEU-
HOM UTOT€ - €r0 AyIIY.

On Opocusl My3bIKy MOYTH MOJHOCTHIO ¢ 1966 mo 1969, BO300HOBHMB BBICTYIUIEHUS B
utoHe 1969 Toabko MOTOMY, UTO OTHASIHHO HYXAAJICS B ACHbraxX.

@unancoBble aHrensl B Buae Guggenheim Fellowship (I'yrrenxeiimckasi cTuneHus)mno
KJlaccy KOMIIO3UIUH, myOnukaius aBroonorpadun Beneath the Underdog B 1971, u mokymka
¢dupmoii Fantasy ero ctynuu 3Byko3anucu Debut masters moassnu g1yx MuHryca u CTuMyJImpo-
BN €ro K Hamucanuio HoBoro ampOoma Let My Children Hear Music, KOTOpBIi BBIIIEN HA
¢upme Columbia. MUHTYC ONATH BEpHYJICS HA IyOJIUKY.

K 1970 roxy on cpopmupoBasl HOBBIN MOJIOAOW KBUHTET, CKPEIUICHHBINM €T0 MpeJaHHbIM
OapabanmukoM J[IpHHM Puumonzom u BrmrowaromuM J[xeka Yompera, [ona Ilynnena u
Jxopmka Anamca. C 3TUM COCTAaBOM OH HamKCal MHOTO KOMIIO3HUIIUH, BKJIIOYasi TPaHAHO3HYIO,
kanelgockonuueckyto "Cumbia and Jazz Fusion", koTopas npuHecia eMy 60IbIION ycIeX.

YBaxkeHune pociio, HO BpeMs, yBbI, uctekano. Ocensio 1977 roma, MUHTyC MOMy4Yus Iu-
arHo3 - aMHOTPO(UUECKHI JTaTePATbHBIN CKIIEPO3, U B TIOCIICIYIONIUE TOJIbI OH YK€ HE ObUI CIO-
cobeH urpath Ha Oacy.

HecmoTpst Ha TO 4TO OH cTan 3aTBOPHUKOM
MHBAJINIOM, OH BCE K€ MPOJIOJIKAI 3alUChIBATHCS
Ha CeCCHSIX U Jake OBbLI YJIOCTOEH YeCTH MPUHATH
ydactue B KoHuepTe B benom nome B urone 1978.
Ero mocnennum mpoekToM OBUIO COTPYAHHYECTBO
¢ onk-pox mepunei JxoHHM MwuTuemn, KoTopas
nycaga CTUXHM Ha My3bIKy MUHIyca 1 BKJIrOYana Ha
CBOM IIJIACTMHKH rojioc MuHryca.

ITocne ero cMeptu, 3HaYueHHUE U ciaBa MuH-
ryca HeoOBIYaifHO OBICTPO POCIH, TIABHBIM 00pa-
30M Oyaromapsi ctapanusiM ero BoBbl Chio MuH-
ryc. IlocmeprHas rpynma "Mingus Dynasty", ur-
paroIas ero penepryap HosBUIach MOYTH HEMEUIEHHO IIOCIIE €r0 CMEPTU U ATa KOHLENIHUs Obl-
na pa3Buta B 1991 u mepepocna B 3axBarsiBaronuii opkectp Mingus Big Band, xoropsrii Boc-
KpelaeT MHOTHE U3 HanOoJiee U3BECTHBIX KOMIIO3UIMKA MuHryca.

Ioxo:xue ucnosnutesn: George Russell, Dave Holland, Dannie Richmond, Gil Evans,
Charlie Haden, Albert Ayler

Kopuu u Bausiame: Oscar Pettiford, Red Callender, Art Tatum, Jimmy Blanton, Duke
Ellington, Milt Hinton, Charlie Parker

MocaenoBarenu: Pentangle Joe Bonner, Ted Curson, Anthony Davis, Richard Davis,
Ricky Ford, Henry Grimes, Mingus Dynasty, Bob Moses, James Newton, Orange Then Blue,
Mike Westbrook, Michael White, David Murray, Jaki Byard, Kyle Eastwood, Hal Willner, Chris
Wood

Hcnoansin npousBeaenusi: Duke Ellington, Jerome Kern, Cole Porter, Oscar Hammer-
stein II, Johnny Green, Frank Eyton, Harry Warren, Irving Mills, Dexter Gordon, Dizzy Gilles-
pie, Don Raye, Ira Gershwin, Gene DePaul, Barney Bigard, Vernon Duke, Jimmy Knepper,
Patricia Johnston, Robert Sour, Johnny Mercer
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Pa6oran c: Charlie (Dannie) Richmond, Eric Dolphy, Max Roach, Jaki Byard, Jimmy
Knepper, Booker Ervin, Clifford Jordan, Charles McPherson, Bud Powell, Lionel Hampton, J.J.
Johnson, Kenny Clarke, Jack Walrath, Mal Waldron, John Handy, Johnny Coles, Lonnie Hillyer,
Dizzy Gillespie, Eddie Bert

Huckoepachusi (anb60mbl):

1952 Strings and Keys / Debut

1954 Moods of Mingus / Savoy

1954 Jazz Composers Workshop / Savoy

1954 Jazzical Moods, Vol. 1 / Period

1954 Intrusions / Drive Archive

1954 The Jazz Experiments of Charles Mingus / BCP
1955 Jazz Collaborations / Debut

1955 Jazzical Moods, Vol. 2 / Period

1955 Chazz / Fantasy

1955 The Charlie Mingus Quintet + Max Roach / Debut
1955 Mingus at the Bohemia / Original Jazz

1955 Plus Max Roach / Original Jazz

1956 Pithecanthropus Erectus / Atlantic

1957 The Clown / Atlantic

1957 Tonight at Noon / Atlantic

1957 Mingus Three / Capitol

1957 Tijuana Moods / RCA

1957 New Tijuana Moods / Bluebird

1957 East Coasting / Bethlehem

1957 Scenes in the City / Affinity

1957 A Modern Jazz Symposium of Music and Poetry / Bethlehem
1958 Weary Blues / PolyGram

1959 Mingus in Wonderland / Blue Note

1959 Blues and Roots / Atlantic

1959 Mingus Ah Um / Columbia

1959 Mingus Dynasty / Columbia

1960 Mingus Revisited / EmArcy

1960 Pre-Bird / Mercury

1960 Mingus at Antibes / Atlantic

1960 Charles Mingus Presents Charles Mingus / Candid
1960 Mingus Presents Mingus / Candid

1960 Mysterious Blues / Candid

1960 Mingus! / Candid

1961 Oh Yeah / Atlantic

1962 Town Hall Concert [UA] [live] / United Artists
1963 The Black Saint and the Sinner Lady / MCA

1963 Mingus, Mingus, Mingus, Mingus, Mingus / MCA
1963 Mingus Plays Piano / Impulse!

1964 The Great Concert of Charles Mingus [live] / Prestige
1964 Right Now: Live at Jazz Workshop / Original Jazz
1964 Town Hall Concert [OJC] [live] / Original Jazz
1965 My Favorite Quintet / Charles Mingus

1965 Charles Mingus [CM] / Charles Mingus

1970 Reincarnation of a Lovebird / Candid
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1971 Let My Children Hear Music / Columbia

1972 Charles Mingus and Friends in Concert [live] / Sony
1973 Mingus Moves / Atlantic

1974 Mingus at Carnegie Hall [live] / Atlantic

1974 Changes One / Atlantic

1974 Changes Two / Atlantic

1976 Cumbia and Jazz Fusion / Atlantic

1977 Three or Four Shades of Blues / Atlantic

1977 Lionel Hampton Presents Music of Charles... / Who's Who In Jazz
1978 Something Like a Bird / Atlantic

1978 Me, Myself an Eye / Atlantic

1990 Epitaph / Columbia

C60pHUKU, KOMIIUKauyuu:

1946 The Young Rebel / Swingtime

1951 The Complete Debut Recordings / Debutx

1952 Thirteen Pictures: The Charles Mingus... / Rhino

1954 Welcome to Jazz: Charles Mingus / Koch Internati

1954 Charles Mingus [Everest] / Everest

1954 Jazzical Moods / Fresh Sound

1955 Charles Mingus [Prestige] / Prestige

1956 The Art of Charles Mingus / Atlantic

1956 Passions of a Man: The Complete Atlantic... / Rhinox

1957 New York Sketch Book / Charly

1957 Charles Mingus Trios / Jazz Door

1957 Debut Rarities, Vol. 3 / Original Jazz

1959 Jazz Portraits / United Artists

1959 Nostalgia in Times Square / Columbia

1959 The Complete 1959 CBS Charles Mingus... / Columbia / Legacx
1959 Shoes of the Fisherman's Wife.... / Columbia

1960 Better Git It in Your Soul / Columbia

1960 The Complete Candid Recordings / Mosaicx

1960 In a Soulful Mood / Music Club

1962 Live at Birdland (1962) / Jazz View

1962 The Complete Town Hall Concert / Blue Note

1963 Reevaluation: the Impulse Years / Impulse!

1964 Concertgebouw Amsterdam, Vol. 1 [live] / Ulysse Musique
1964 Concertgebouw Amsterdam, Vol. 2 [live] / Ulysse Musique
1964 Live in Oslo 1964, Vol. 1 / Landscape

1964 Fables of Faubas [Jazz Time] [live] / Four Star

1964 Live in Oslo / Jazz Up

1964 Live in Stockholm / Royal Jazz

1964 Live In Stockholm 1964: The Complete Concert / Royal Jazz
1964 Astral Weeks [live] / Moon

1964 Meditation [live] / France's Conce

1964 Live in Paris 1964, Vol. 2 / France's Conce

1964 Live in Paris 1964 / Le Jazz

1964 Revenge! [live] / Revenge

1964 The Great Concert (Paris 1964) [live] / Mu
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1964 Mingus in Europe, Vol. 1 [live] / Enja

1964 Mingus in Europe, Vol. 2 [live] / Enja

1964 Mingus in Europe [live] / Enja

1964 Mingus at Monterey [live] / VDJ

1964 Portrait / Prestige

1964 Paris 1964 [live] / Le Jazz / Charly

1965 Music Written for Monterey, 1965 [live] / JWS
1969 Statements / Lotus

1970 Charles Mingus in Paris (1970) [live] / Ulysse
1971 Charles Mingus [Denon] / Denon

1971 With Orchestra / Denon

1972 Live at Chateauvallon (1972) / France's Conce
1977 Giants of Jazz, Vol. 2 / Who's Who In Jazz
1977 His Final Work / Gateway

1978 Soul Fusion / Pickwick

1990 In Europe / Rhino

1992 Debut Rarities, Vol. 2 / Original Jazz

1992 Debut Rarities, Vol. 1 / Original Jazz

1993 Collection / Castle

1994 Jazz Portraits / Mingus in Wonderland [live]Blue Note
1994 Debut Rarities, Vol. 4 / Debut

1995 Paris 1967, Vol. 2 [live] / Le Jazz

1995 Parkeriana / Bandstand

1995 Jazz Classics / Peter Pan

1995 Stormy & Funky Blues / Moon

1995 Goodbye Pork Pie Hat [Jazz Hour] / Jazz Hour
1995 Live / Affinity

1995 Soulful Mood / Music Club

1996 Goodbye Pork Pie Hat [Eclipse] / Eclipse Music
1996 Sound of Jazz / Intercontinent

1996 Better Git Hit in Your SoulSony Legacy

1996 Live at Carnegie Hall / Rhino

1996 This Is Jazz, Vol. 6 / Sony

1997 Priceless Jazz Collection / GRP

1997 Summertime [32 Jazz]32 / Jazz

1997 Charles Mingus / GRP

1999 Alternate Takes / Sony

1999 Wednesday Night Prayer Meeting / Hallmark
1999 Volume 5 / Galaxy / Sound

1999 Immortal Concerts [live] / Giants of Jazz

1999 Pithecanthropus Erectus [Giants of Jazz] / Giants of Jazz
1999 Backtracks / Renaissance

1999 Summertime [Intercontinental] / Intercontinent
1999 Orange

1999 Fables of Faubas [Giants of Jazz] / Giants of Jazz
2000 Les Incontournables / Wea Internatio

2000 Lionel Hampton Presents Charles Mingus / Giants of Jazz
Abstractions / Affinity

Jazz Workshop Abstractions / Affinity
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The Complete 1959 CBS Charles Mingus... / Mosaicx
Meditations on Integration / Bandstand

Budeo:

1966 Charles Mingus & Cecil Taylor [live] / Ozoneb
1998 Live in Norway: / 1964 / Vidjazzv

Stations of Elevated / Kino On Videov

Charles Mingus Sextet / Shanachiev

Mingus 1968 / Rhapsodyv

Y4yacmue e rnpoeKkmax dpyaux MY3bIKaHMoe.

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Bass, Piano
Various Artists Atlantic Jazz: Avant Garde (1947)Bass, Piano
Various Artists Atlantic Jazz: Best of the '60s,... Piano, Vocals
Various Artists Atlantic Jazz: Classics (1998)Bass

Various Artists Atlantic Jazz: Legends (1993)Bass

Various Artists Autobiography in Jazz (1952)

Various Artists Beat Generation (1992)Bass

Various Artists Best Jazz Album in an American...

Various Artists Best of MCA / Impulse: Fire into... Bass, Piano
Various Artists Birth of the Third Stream (1956)Bass

Various Artists Black Box of JazzVarious Artists Black Legends of Jazz (1926)Bass
Paul Bley Trio Improvisations: Introducing Paul... (1953)Bass
Various Artists Blue Bossa, Vol. 2 (1999)Bass

Various Artists Blue Piano, Vol. 2 (1955)Bass

Various Artists Blue Vocals, Vol. 1 (1992)Bass

Various Artists Bluebird Sampler (1987)Bass

Dave Brubeck Time Signatures: A Career... (1946)Bass

Dave Brubeck Jazz Collection (1954)Bass

Dave Brubeck Dave Brubeck Jazz Collection (1995)Bass
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The Modern Jazz Quartet

I'ox co3nanmus:1952

Yuactauku: Munt Jlxxexcon, /Jxon Jlstouc, Konnu Ksi, [lepcu Xur,
P»ii Bpayn, Kennn Kimapk, Ans6ept "Tytn" Xur, Muku Poxep (Milt
Jackson, John Lewis, Connie Kay, Percy Heath, Ray Brown, Kenny
Clarke, Albert "Tootie" Heath, Mickey Roker)

Kanp: [Ixa3

Ctuas: Tperse Teuenue, Ky (Third Stream, Cool)

®upmsl 3Byko3anucu: Atlantic (36), Prestige (9), Pablo (5), Original
Jazz Classics (3), Wea International (2), Verve (2), Jazz Anthology (2)

[Muanuct JIxon Jlstouc, Bubpadonuct Munt Jxekcon, 6acuct Paii bpayn u GapabaH-
muk Kennn Knapk m3HayanpHO urpaiim B pUTM-ceKIMU opkectpa Jm33m ['winecnin oOpasma
1946 roma. B 1951 rogy oHM BHOBB BCTPETWIHCH Ha 3amucu ¢ kBapTeToM Munta J[kekcoHa
(Milt Jackson Quartet). Toukoii orcuera co3nanus Moaepn Jxxa3z Keaprera cran 1952 ron, xo-
raa 6acuct Ilepcu Xut 3ansn mecto bpayna. B 1955 roay Ha 3ameny Kmapky npumen Konnn
Keii u rpynna cymectBoBana B 3ToM cocTase 10 1974-ro roaa.

B nepBoe Bpemst [[xekcon u JIptonc 06a B paBHOW CTEMEHU MOTJIA BO3TJIABUTH KOJIJIEK-
THB, HO MUAHUCT B KOHEYHOM UTOT€ CTaj MY3bIKalIbHBIM pyKoBoauTteneM. Jlonroe Bpems M/IK
JIEMOHCTPHPOBAT My3blKaJIbHOE BUAcHHUE J[)koHa JIbrouca, urpast 3 HEeKTHBIN pecrieKTadeTbHBIN
ka3, Bpemst ot Bpemern M/IK BBICTyman COBMECTHO C KIIACCHYECKUMHU aHCAMOISIMU U JaBall
KOHIIEPTHI B MPECTHKHBIX MECTaX, HO BCErJa OCTaBJsUI MHOTO MPOCTPAHCTBA NIl OJIF030BOM U
CBUHT'OBOI MMITPOBU3ALIUH.

Mys3bika Tpynmbl ObICTPO TpHOOpena OTIUYUTEIIbHBIC YEPThl: CHMHTE3 OJIF03a M COBpE-
MEHHOTO JI7)Ka3a I0YTH BCETJa BBICTPAUBAJICS B PsiJl COJIO MM BapHallMii HA OCHOBHYIO TEMY, a U
B KaKHe-TO MOMEHTHI TIOJIHOCTBIO MepeTeKasl B (OPMbI €BPOMEHCKON KITaCCMYECKON My3bIKu. K
npumepy, JKEKCOH, IVIABHBIM CONMPYIOIIMNA MY3BIKAHT, 4YaCTO aKKoMIlaHupoBai JIproucy, ur-
paronieMy KOHTPAIyHKT (B OTJIMYKE OT TUIMHMYHOTO J1)KAa30BOT0 aKKOPIOBOTO0 aKKOMITAHEMEHTA).

Wx penepryap, B AOINOJHEHUE K '"BeTepaH-
CKAUM" OOIIOBEIM M CBHHTOBLIM KOMIIO3HUIIUSM,
BKJIIOYAJl TaKWe OPHUTHHAIBl KaK KOMIIO3UINH
JIstonca "Django" u JI>xekcona - "Bags' Groove."
I'pynna 3anuceiBanacek Ha ctynusx: Prestige (1952-
55r.r.), Atlantic (1956-74), Verve (1957), United
Artists (1959) u Apple (1967-69). ITomumo 31OTO,
rpynmna 4acto MpUIJIallalyd Jisl COBMECTHBIX BbI-
CTYIUICHUM TaKUX UMEHMUTBIX IOCTEH, Kak JIKUMMU
Iappe (Jimmy Giuffre), Conan Pomnunza (Sonny
Rollins), kBapter Beaux Arts String Quartet, cum- -
dbonmueckuit opkectp ['torrepa Lllymepa, nesua [laiisna Koappona (Diahann Carroll), HaypHHzLo
Anwmeiina (Laurindo Almeida), u Swingle Singers.

B 1974 rony Munt J[€KCOH, yCTaB OT MOCTOSHHBIX TACTPOJIEH U UCTIBITHIBASI HEYIOBJIE-
TBOPEHHOCTH (PMHAHCOBBIM MOJIOKEHUEM, TIOKUHYJI Tpymniy. [Ipousomuio 3To Bckope mocie noj-
MUCcaHus KOHTpakTa co ctyauer butn3z Apple Records. B 1981 romy Jl»kekcoH BepHyJcs, U
MJIK onsTe aKTUBU3UPOBAJICS, HO CTaJl NOSIBIATHCA Ha CLEHE HeperyysipHo. B Hauane 90-x Ha-
yaia nporpeccupoBath 6osie3Hb Konnu Kas (Muku Pokep ywacto 3amensut ero), a B 1995 rony
OH ckoHuauics, 1 Anbept "TyTn" XuT 3aHsI €ro MeCTo.
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Mopepn [>xa3 KBapTeT 1OCTUTI pUTMHYECKOTO M TAPMOHUYECKOTO IpPOrpecca B COBpe-
MEHHOM JIa3e U B KoMMo3uiinoHHoi texuuke Tpetbero Teuenus (Third stream ).Onu urpanu B
MPOXJIATHOW W CIEeP)KaHHON MaHepe, OJCThIe B CMOKHHTH W TBITAIMCh CHHTE3MPOBATh aMEpPH-
KaHCKYIO M €BPOMNEICKYI0 MYy3bIKalIbHbIE KYJIbTYpbl. DTOT CIUIaB CTall JOCTATOYHO MOMYJISIPHBIM,
- XOTS ¥ HE B TAaKOH CTCTICHH CPEIV MCTHHHBIX J[)KA30BBIX TOKJIOHHUKOB, - M MIPUBJICK BHUMaHUE
TEX CIIyIIaTeNiei, KOTOPbhIC MOKa He OBUIH B JPKA30BOM CTaHE.

IMoxo:xue ucnoanurenu: Dave Brubeck, Bill , Ramsey Lewis, Erroll Garner, Great Jazz
Trio, Ahmad Jamal, The Three Sounds, Sir Roland Hanna, Billy Taylor, Gunther Schuller, Pete
Rugolo

ITocaenosareau: Evan Parker

Hcnonnsiiim komno3uiun aBTopoB: Johann Sebastian Bach, John Lewis, Milt Jackson,
Duke Ellington, Oscar Hammerstein II, Irving Mills, Thelonious Monk, Ira Gershwin, Dizzy Gil-
lespie, George Gershwin, Cootie Williams, Sigmund Romberg, Frank Paparelli, Jerome Kern,
Harold Arlen, Hoagy Carmichael Joaquin Rodrigo, Newton Mendonca, Dubose Heyward

Huckoepacghus (anb60ombl):

1951 Modern Jazz Quartet / Original Jazz

1952 The Modern Jazz Quartet Plays Jazz / ClassicsPrestige
1952 The Modern Jazz Quartet Plays for Lovers / Prestige
1952 The Modern Jazz Quartet / Fantasy

1952 MJQ / Prestige

1952 Modern Jazz Quartet, Vol. 1: With Milt... / Prestige
1952 The Artistry of the Modern Jazz Quartet / Prestige
1953 Django / Original Jazz

1954 Modern Jazz Quartet, Vol. 2 / Prestige

1955 Concorde / Original Jazz

1956 Fontessa / Atlantic

1956 Modern Jazz Quartet at the Music Inn, Vol. 1/ Atlantic
1956 Modern Jazz Quartet at Music Inn (Jazzlore,... / Atlantic
1957 One Never Knows / Atlantic

1957 No Sun in Venice / Atlantic

1957 The Modern Jazz Quartet / Atlantic

1957 Third Stream Music / Atlantic

1957 Modern Jazz Quartet and Oscar Peterson Trio... / Verve
1958 Modern Jazz Quartet at the Music Inn, Vol. 2 / Atlantic
1958 The Modern Jazz Quartet with Sonny Rollins / Atlantic
1958 Modern Jazz Quartet at the Music Inn, Vol. 2 / Atlantic
1959 Pyramid / Atlantic

1959 Odds Against Tomorrow / Blue Note

1959 Modern Jazz Quartet with Milt Jackson Quintet / Prestige
1960 European Concert, Vol. 1 [live] / Atlantic

1960 European Concert, Vol. 2 [live] / Atlantic

1960 European Concert [live] / Atlantic

1960 Dedicated to Connie [live] / Atlantic

1960 The Modern Jazz Quartet and Orchestra / Atlantic
1960 The Comedy / Atlantic

1960 Patterns / United Artists

1962 Lonely Woman / Atlantic

1963 A Quartet Is a Quartet Is a Quartet / Atlantic
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1963 The Sheriff / Atlantic

1963 In a Crowd [live] / Douglas

1964 Collaboration with Almeida / Atlantic

1964 Plays George Gershwin's "Porgy and Bess" / Atlantic
1965 Jazz Dialogue / Atlantic

1966 Blues at Carnegie Hall / Atlantic

1966 Place Vendome / Polygram

1966 Vendome / Capitol

1967 Live at the Lighthouse / Mobile Fidelit

1967 Under the Jasmin / TreeApple

1969 Space / Apple

196 The Modern Jazz Quartet on Tour / Solid State
1971 Plastic Dreams / Atlantic

1973 In Memoriam / Little David

1973 Blues on Bach / Atlantic

1974 The Last Concert [live] / Atlantic

1974 More from the Last Concert [live] / Atlantic
1974 The Complete Last Concert [live] / Atlantic
1974 Little David

1981 Reunion at Budokan / Pablo

1982 Together Again at Montreux Jazz / Pablo
1984 Echoes / Pablo

1985 Topsy: This One's for Basie / Pablo

1987 Three Windows / Atlantic

1988 For Ellington / East West

1989 Rose of the Rio Grande / Capitol

1992 Celebration / Atlantic

1992 In Concert, 2-CD Set [live]SND

1994 Night at the OperaJazz / Anthology

1995 2 Degrees East, 3 Degrees West / Vipers Nest Go
1996 In Concert [live] / Prelude

1999 Fontessa: Ljublijana, May 1960 [live]

2000 Modern Jazz Quartet at the Music Inn [Import] [live] / Wea Internatio
The Quartet / Savoy

Immortal Concerts [live] / Giants of Jazz
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Jane Monheit

Styles: Swing, Contemporary, Jazz, Standards

JlxeitH MonxeWt poawiach 3-ro HosiOpst 1977 u
BbIpocia B Oykpidne, JIonr Aiimsua. OHa Havana nethb,
JIMILUB TOJBKO HAYyYMJIACh TOBOPUTH; BCS €€ CEMbS OUEHb
MYy3bIKaJIbHA: TETS u 6a0ymika ObuH
npoecCHOHATIBHBIMU  [I€BULIAMHM, MaTh WIpaja B
MY3BIKaJbHOM TeaTpe, OTel] OblI HCIOJHUTENEM Ha
Oanmxo, a Opar JlxeitH — pok-rutapuct. Korga ona
yYMJIach JHIIb B HA4YaJbHOM IIKOJE, TO YXKE€ TOrna
nycaya Mbechl, CTaBUJIA CHEKTAKIM U HCIIOIHSIIA POJIU
B CBOEM COOCTBEHHOM MAaJIEHBKOM TeaTrpe Jis
Ka)XJ10T0, KTO XOTEJI CTaTh €€ 3puTeseM. /[eBoukoil oHa
npoBoJWJIa OECUMCIICHHBIE Yachl, CIyllas JpKa30Bble
3aMMCcH POAUTENCH, ocobeHHO Dty DHTIHKEepaTbI,
Capy Bon, Kapmen MakPa u /xonn Mutuenn. OHU-TO M OKa3aliM Ha Hee HauOoJIblIee BIMs-
Hue. HemocpencTBenno oOydaTthest Bokanmy JxeiH Hadana B 17 JieT moJ pyKOBOJICTBOM BBIIAI0-
mierocst npenoaasarens [Iurepa Dnapumka, 0IHOTO U3 OCHOBATENIEH BOKAJIBHOW Tpymnbl New
York Voices. Ee apyr mo komremky Puk MonTan6ano, 3a KOTOpOro oHa BhIIDIa 3amyx B 2002
rofly, BbIBEJl €€ Ha IMPO(ECCHOHATIBHYIO J)Ka30BYIO CLIEHY, C/I€JaB BOKAJIUCTKOM CBOETO JIXkKa3-
kBuHTeTa. B 1998, xorna Ixelin 6pu10 20 net, oHa no npotekiuu [lurepa Dnapumpka noctynu-
na B Thelonious Monk Institute Vocal Competition u 3akoHumsa oOyueHue MepBoi U3 Kypca,
CTaB CaMbIM MOJIOZBIM YEJIOBEKOM, KOTJa-IM00 BbIIEPIKABILIKUM 3TO UCIIBITAHUE 32 BCIO UCTOPHIO
Monk Competition; Bropoe Mecto IxeifH ycTynuia Berepany axasa Tepu Topurony. Ee ne-
orotHeI ambOboMm Never Never Land, Beimymienssiii B oktsope 2000, coneprxall KOMIIO3HUIIUHU Ta-
KUX cBeTWN Jka3a, kak Kennu bappon, Pon Kaprep, baku [Tuzapennu, [[»Buxa "Fathead" Heto-
MaH, XaHk Kpoydopa u JIsronc Homi, koTopbie obecnedniny COBEpPIICHHYIO MYy3BIKaJIBHYIO OC-
HOBY JUIA €€ TJIaJKOr0, HIEJIKOBUCTOTO COIIPAHO.
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Thelonious Monk

IMonnoe umsi: Tenonnyc Chud Monk (Thelonious Sphere Monk)
Pommnacs: 10 okra6ps, 1917 B Poku Maynr, CeBepnast Kaponuna, CILIA
VYmep: 17 pespans, 1982 B Yuxaken, Heto-/Ixepcu, CIIIA

Kanp: /[xa3

Cruim: MogansHas My3bIka, Xap1-0orr, mocT-0om, 601

Hucrpymentsr: doprenuaHo

®upmbl rpam3anucu: Columbia (18), Prestige (16), Original Jazz
Classics(16), Milestone(12), Riverside (10), Blue Note (8), Black Lion (6)

B cepermne 1940-x rooB B 1ka30BbIX kpyrax Hero-Mlopka mosiBHiack ojHa 04eHb Hpo-
TUBOPEUUBAS JTHYHOCTh. DTO OBUT MHAHKUCT U Kommo3uTop Tenmormyc MoHk. MoHK 00maan riry-
00Ko crienu(puIecKuM BUIECHUEM MY3bIKH. Ero KOMIO3UIIMK y3HAaBaeMbl OYKBAJIBHO C ABYX MEp-
BBIX TaKTOB. XOTs MOHK M MOSBWIJICS B 3py OoOIa, €ro ¢ TPyJIOM MOXHO Ha3Bath Oomepom. OH
CKopee, - MUHUMaNUCT. BooOb1iie, B ero apceHasne ObLJI0O HE TaK MHOTO MPUEMOB, HO OH UX KOM-
OMHHMPOBAII TAKHM 00Pa30M, UTO CO3/IaBAJIOCHh ONIYIICHIE HEKOCH HAMPSHKECHHOCTH KOMITO3HIINH.
B cBoeii ummpoBu3aIuu oH 00bIYHO Opat HECKOJIBKO AUCCOHUPYIOMINX aKKOPAOB, 3aT€éM HEMHO-
T'O pa3BUBAJ MBICIIh U 3aKaHUMBAJ, KaK MPABUJIO, HA MAPy OKTAaB BBIIIE, OCTABJISS CIyIIATEINS B
HenoymeHud. [loHauany MoHK ObUT BCeMH OTBEPTrHYT, HO OH MPOAOKal paboTaTh B CBOEM
CTHJIC U, B KOHIIE KOHIIOB, - OBLI IIPU3HAH BEJITUKUM IMMAHUCTOM. MOHK Hamucall HECKOJIBKO KOM-
MO3UINI, KOTOpble cTamu Ka3oBbIMH cTaHgapramu. Cpenu Hux "Round Midnight",
"Epistrophy", "Ruby,My Dear", "Little Rootie Tootie" u ap.

Tenonnyc MoHK OblT HACTOJIBKO MPOTUBOPEUMBON (PUTYpPOMH, YTO 10 CUX HOP HE MOXKET
OBITH OJJTHO3HAYHO, WJIM, TOYHEE CKa3aTh, PABHO3HAYHO TPAKTOBAaH KPUTUKAMH U MY3bIKAHTAMHU.
Ecnu coepuienHo sicHo, uto Bkinan Jduzsu ['mmnecnu n Yapau [lapkepa orpoMeH U OHM cpasy
MOJTyYMJIM MIPU3HAHUE KaK MacTepa U BUPTYO3bl, TO ¢ MOHKOM cUTyauus cioxkHee. XoTsi MoHK
ObUI OZJHUM M3 TJIaBHBIX apXUTEKTOPOB COBPEMEHHOIO JKa3a, JJIsi TOCTHXKEHUS 3THX BBICOT IO-
TpeOoBanock HeMaso BpeMeHu. OH He BBICTyIAN B POJIM JIUJEPA 10 TPUILATHIIETHETO BO3pacTa,
a MpU3HaHME MPHUILIO K HEMY €Ille Ha JIECSTOK JIET MO3Ke.
B xappepe MoHKa ObUTH TOJIOBOKPYKHUTEIBHBIE B3JIETHI -
Tak, B 1964 rogy ero mopTpeT ykpamiai 00JI0KKY KypHa-
na "Taim" (4ectb, KOTOPOIl yaoctominch B XX BEKe Bce-
ro YeThlpe MacTepa jkasa). K MoMeHTy BbIXosa mpeBoc-
xomaoro ansboma "Undreground" ("Iloamosnse") B msiTH-
JeCATUIIETHEM Bo3pacTe, MOHK ObUI IPU3HAH OJHOW W3
sIpYadIuX 3BE3] JKa3a.

MHorue nuaHucTbl BO3AAKOT €My JOJIKHOE, KaK
KOMIIO3UTOPY, HAMHCABIIEMY, B YAaCTHOCTH, OJHY W3
HauOoJiee TOMYJSIPHBIX JKa30BeIX Oamran  "Round
Midnight", HO He MOryT yBUAETh B HEM TaJaHTIMBOIO
MMAaHNACTA, MHOTHE KPUTUKH K€ HA3bIBAIOT €T0 JTOBOJIBHO
DKCTpPABaraHTHBIM CTWIb UI'Pbl CaMOLEHHBIM. Mann3 13-
BUC JTOBOJIBHO PaHO AJIsi ce0sl PElInl, YTO OH HE MOXKET
COCYILIECTBOBATh C MOHKOM B OJHOM KOJUIEKTUBE (MOJIO-
nou J[PBUC JOBOJIBHO AKTUBHO UIpajl BMECTE C MPapoau-
TensiMu 6uboma, nmpasaa emy Obuto Toraa 19-20 net), Toro e MHEHUS TPHISPKUBATUCH U MHO-
rue Apyrue My3blKaHThl. B pe3ynbrate BIioTh 10 cepearbl S0-x rogoB MoHK oka3ajics B U30-
JSIUMU, TPOJIOJKAS, TEM HE MEHEe, Pa3BUBaTh CBOIO KOHILICTILIMIO UTPHI.

N3 aBToOuorpadum Maiinza: "B mammue MoHK MHe ckaszai, 4to s 6€300pa3HO Urpai
"Round Midnight", B ToT camblii Beuep, koraa Obiia 3Ta oBauus! Sl Mor OBl CKa3aTh, YTO MHE HE
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HPABWJIOCHh, KaK OH TOJJCPKUBAI MCHS Ha (OPTEHMHAHO BO BPEMS MOETO COJIO, HO JTOOABWII
TOJIbKO, YTO JIIOSIM-TO MTOHPABUJIOCH, HHAYe Obl OHM HE CTOSUTH M He aruioaupoBaiid. OH momnpo-
CHUJI BOOUTCIIA OCTAHOBUTHLCA W BBIIICII y HeperaBI)I, a MBI I1I0OCXaJIn B HBIO-PIOpK. Korz[a S
BHOBB €T0 YBUJEI, OH BeJ ce0s Tak, Kak 0yaTo HU4Yero He npousonuio. OueHb CTpaHHbIN, TsHKe-
JIBIA YeJioBek..."

W nevictButenbHO, MOHK MMeIN CKIOHHOCTD K mm3odpenun, kak u bag [laysmn, ¢ korto-
pPOM OH JOBOJILHO OJHM3KO OOIIAJICS U C KOTOPHIM BMECTE B CBOE BpeMsi OH OBLI apecToBaH 3a
XpaHeHHEe HapKOTUKOB. M3-3a 3TOro emMy ObIJIO 3amlpelieHo BBICTYNATh B HbIO-HOPKCKHUX KiTyOax
B T€UEHHE IISITH JIET, U 3TO ObUI €r0 HE €AMHCTBEHHBIM MHIMJIEHT ¢ nonuuuei. B cepeaune 40-x
rOJIOB OH PYKOBOJMJI HECKOJIBKMMHU I'PYTIaMU MO COOCTBEHHBIM UMEHEM, Takke padorai ¢ Ko-
yiMaHoM XyKHHCOM U opkecTpoM Ju3z3u I'mmnecniu. OgHako 3To Obula 3nu3oauveckas padoTa,
U TOJIBKO € cepeluHbl 50-X ero HakoHell IPU3HAIM 3a TOT BKJIaJ, KOTOPBIA OH cliefan B HOBBIH
JUKa3, U OH cTaj 0oJiee WK MEHee PEryJsipHO 3alIUChIBATHCA MTOJI CBOUM UMEHEM.

MoHK He ObUT BUPTYO30M (BIIpOYEM, UM TaK HUKOTAA He cTaid u Maiuz), u goprenuaHo
HE BJIaJIeNl B TOM Mepe, B KOTOPOM 3TO OOBIYHO OXKHUAAETCA OT MPO(ECCHOHATBHOTO MY3bIKaHTa
(mo-BuguMoMy, MOHK - MOcieqHUNA U3 MPO(EeCcCHOHANBHBIX HKa30BbIX MY3BIKAHTOB, HE IMOJY-
YUBIIIHX CEPhE3HOTO (popMabHOTO oOpa3oBanmsi). B cpene 6omepor ero kouTpact ¢ [Tapkepom
u ['miiecnu BBIABISUICS B CAaMOM HEBBITOJIHOM CBETE - TEXHHUKA 3TUX BUPTYO30B U B CBETE HBbI-
HEITHUX CTaHIApTOB JPKA30BOTO 00Pa30BaHUS SBISETCS UCKIIOUNTENbHOU. C Ipyroil CTOPOHBI,
€ro My3bIKQJIbHOE JJaApOBAHHE OIPOMHO, OHO MO3BOJISUIO COUMHATH JIEHCTBUTEIBHO OYEHb y3Ha-
BaeMble, OPUTHHAIBHBIE M CaMOOBITHBIE TeMbl. HeKoTOpass HauBHasl yIJIOBAaTOCTh €T0 MaHEPHI
UTPBl, HEOOBIUHBIN MOJIXOA K KJIaBUAType HEJETKO MOHATh U MPUHATH IPU NEPBOM MPOCTYLIMBA-
HUH, U BCE )K€ OHA TAaUT B ce0e HEKOTOPOE OYApOBAHME U IEAPO BO3/IAET BHUMATEIHHOMY CITy-
m1aTento. boNbIIMHCTBO 3aNyMCaHHBIX UM KOMITO3UIMM MPUHAIICKUT EMY CaMOMY, HO CYyIECT-
BYIOT U HMHTEPECHBIE I'paM3allliCH C €ro TPAKTOBKOW cTaHmapTtoB Takux kak "Tea for Two",
"Liza", u "Memories of You" - 7eMOHCTpHUPYIOIIKUX €r0 HEOOBIUHBIN MOAX0 K Urpe Ha opre-
UAHoO.

Hrpats 60Kk - 0 - 60k ¢ MOHKOM - HEpEIKO 03HAYaI0 MyTh K OyAyIIeH cliaBe /Il MHOTHX,
Bkmouas [Ixona Konrpeiina, ckazasmero B 1960 romy: "Pa6ora ¢ MoHKOM mNO3BOJMIA MHE
OJIM3KO COMPUKOCHYTHCS C apXUTEKTOPOM BBICOUANIIIETO Kiacca B My3bIke. S omrymato cels ero
YYEHHUKOM BO BCEX OTHOILIEHUSX - B UyBCTBE, B TEOPHH, B TeXHUKE. OH yUMII CBOUM IPUMEPOM,
CBOEH HACTOMYMBOCTHIO, BCEl HEBBIPA3UMOCTBIO CBOEH HATYpHhI'.

Bonbmoit nountatens Monka, npoatocep Onmnub Kunnstoc, nucan: "OT0 - XyI0KHUK,
KOTOPOT'O HUKOTJa HEJlb3sl CUNTATh BIIOJHE Y3HABAEMBIM WM IpeJcKa3yeMbIM. B HeM ocraercs
HeuTo Marndeckoe". Emy kak 061 Broput Connu Pomnnuas: "MoHK ObUT Marom, BOJIIeOHUKOM" .

B 1993 rogy Hammonansnast Axanemusi CIIA npucynuna Tenonnycy MoHKy nmocmepT-
HO Harpagy "3a JOCTH)KEHHs B TeUeHHE BCeil TBopueckoil xu3Hu". @opMyarpoBKa OblIa Tako-
Ba: "3a BbIAAIOIIKECS I)Ka30Bble KOMIIO3HUIIMH, HEOPTOIOKCATbHYIO (POPTETBSIHHYIO TEXHUKY U, B
YacTHOCTH, Takue 1meaeBpsl, kKak "Round Midnight" u "String Chaser". Ero ctyauiiable 3anucu u
KOHIIEPTHBIE BBICTYIUICHUSI XapaKTEPU3YIOT €ro Kak OJHOTO M3 BeIMYalIINX apTHUCTOB AMepHu-
k. Anpoom "Underground" - oquH U3 3amedarenpbHEHIInX aap00MOB B Kapbepe MoHKa (3TOro
MacTepa JpKasza) U Ka30BOro KOMIIO3UTOPA, COMOCTABUMOTO B YXOJAIIEM BeKe, M0KalyH, TOJIb-
KO ¢ JIt0KOM DJIJIMHITOHOM.

IMoxoxue my3bikanThl: Barry Harris, Bud Powell, Geri Allen, John Hicks, Elmo Hope,
Kenny Kirkland, Herbie Nichols, McCoy Tyner, Mulgrew Miller, Benny Green

Kopuu u Bausinue: Teddy Wilson, Duke Ellington

HocaenoBarenu: Mose Allison, Ran Blake, Arthur Blythe, Teddy Charles, Ted Dunbar,
Rahsaan Roland Kirk, Steve Lacy, Herbie Nichols, Enrico Rava, Jeremy Steig, Cecil Taylor, Mal
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Waldron, Alan Skidmore, Dick Wellstood, John Coltrane, Chick Corea, Abdullah Ibrahim, Rich-
ard Twardzik, Billy Taylor, Hal Willner

HUcnoansa komno3unuu aBropoB: Cootie Williams, George Gershwin, Kenny Clarke,
Bernie Henighen, Duke Ellington, Ira Gershwin, Sammy Cahn, Irving Mills, Clark Terry, Ned
Washington, E.Y. "Yip" Harburg, Bernie Hanighen, Johnny Green, Vernon Duke, Paul Weston,
Axel Stordahl, Denzil Best , Jerome Kern, Robert Sour

Pa6oran ¢ my3sikanTamu: Art Blakey, Sonny Rollins, Percy Heath, Kenny Clarke, Max
Roach, Miles Davis, Charlie Rouse, Milt Jackson, John Coltrane, Charlie Parker, Orrin Keep-
news, Shadow Wilson, Paul Chambers, Art Taylor, Dizzy Gillespie, John Ore, Philly Joe Jones,
Curly Russell, Roy Haynes

Huckoepachusi (anb60MbI):

1947 More Genius / Blue Note

1948 The Vibes Are On / Chazzer

1948 Thelonious Monk / Milt Jackson / Blue Note

1951 Genius of Modern Music, Vol. 2 / Blue Note

1952 Thelonious Monk and Herbie Nichols / Savoy
1952 Thelonious Monk and Joe Turner in Paris [live] / Vogue
1952 Monk's Moods / Prestige

1952 The High Priest / Prestige

1952 Blue Monk, Vol. 2 / Prestige

1952 Thelonious Monk Trio / Prestige

1953 Work / Prestige

1953 We See / Prestige

1953 The Golden Monk / Prestige

1953 The Genius of Thelonious Monk / Prestige

1953 Thelonious Monk Quintets / Prestige

1953 Thelonious Monk & Sonny Rollins / Prestige
1953 Monk / Original Jazz

1953 Thelonious Monk & Sonny Rollins / Original Jazz
1954 Blue Monk, Vol. 1/ Prestige

1954 Thelonious Monk / Swing

1955 Riverside Trios / Milestone

1955 Pure Monk / Milestone

1955 Plays Duke Ellington / Original Jazz

1956 The Unique Thelonious Monk / Original Jazz
1956 Brilliance / Milestone

1956 Brilliant Corners / Original Jazz

1956 Broken Hearted Blues / Riverside

1957 Thelonious Himself / Original Jazz

1957 Thelonious Monk & John Coltrane / Milestone
1957 Art Blakey's Jazz Messengers with Thelonious... / Atlantic
1957 New York with Johnny Griffin / Atlantic

1957 Monk's Music [Riverside] / Original Jazz

1957 Thelonious with John Coltrane / Original Jazz
1958 Blues Five Spot / Milestone

1958 Mysterioso / Riverside

1958 Misterioso / Original Jazz

1958 Thelonious in Action: Recorded at the Five... [live] / Original Jazz
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1958 At the Five Spot / Milestone
1958 Discovery! Live at the Five Spot / Blue Note
1959 Evidence / Milestone

1959 The Thelonious Monk Orchestra at Town Hall [live] / Original Jazz

1959 In Person / Milestone

1959 Five by Monk by Five / Original Jazz
1959 Alone in San Francisco / Original Jazz
1960 Thelonious Monk Quartet Plus Two at the... [live] / Riverside
1960 At the Blackhawk / Original Jazz

1961 Two Hours with Thelonious Monk, Vol. 1 [live] / Riverside
1961 Two Hours with Thelonious Monk, Vol. 2 / Riverside
1961 The First European Concert [live] / Magnetic

1961 Monk in France / Original Jazz

1961 April in Paris / Milestone

1961 Monk in Italy / Original Jazz

1961 Monk in Bern / Magnetic

1961 Thelonious Monk Quartet in Copenhagen [live] / Storyville
1961 Live in Stockholm (1961) / Dragon

1962 Monk's Dream / Columbia

1962 Always Know / Columbia

1962 Criss-Cross / Columbia / Legac

1963 Tokyo Concerts [live] / Columbia

1963 Thelonious Monk 1963 in Japan [live] / Eastwind

1963 Monterey Jazz Festival '63 [live] / Storyville

1963 Live at the Village Gate / Xanadu

1963 Big Band and Quartet in Concert [live] / Columbia

1964 It's Monk's Time / Columbia

1964 Live in Paris (1964) / France's Conce

1964 Live at the It Club / Columbia

1964 Solo Monk / Columbia

1964 Live at the Jazz Workshop / Columbia

1964 Live in Paris at the Alhambra (1964) / France's Conce
1965 Olympia (23 May 1965) [live] / Disc Trema

1966 Live in Switzerland (1966) / Jazz Helvet

1966 Straight, No Chaser / Columbia

1967 On Tour in Europe [live] / Charly

1967 Nonet: Live! / Le Jazz

1967 Underground / Columbia

1968 Monk's Blues / Columbia

1990 Monktrane / Fantasy

1993 Solo 1954 / Vogue

1994 Hackensack / Drive

1997 Monterey Jazz Festival, Vol. 2 [live] / Mobile Fidelit

1998 Monkism / Delta

2000 1963 in Japan [live] / Early Bird

2000 Immortal Concerts: Five Spot Cafe, NY August... [live]
2000 Thelonious Monk [Japan] / Import

HumanMirage

Thelonious Monk / GNP
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Live in Paris (1967) / France's Conce
Monk's Miracles / Columbia
Thelonious Monk Quintet / Prestige
Thelonious Monk Trio / Prestige
Monk's Music / Gateway

The Paris Concert [live] / Charly

Huckoepachusi (komnnukayuu):

1947 The Complete Genius / Blue Note

1947 The Complete Blue Note Recordings / Mosaicx
1947 Genius of Modern Music, Vol. 1 / Blue Note
1947 The Best of the Blue Note Years / Blue Note
1952 Thelonious Monk / Prestige

1954 The Art of the BalladPrestige

1954 Complete Black Lion and Vogue / Mosaicx

1955 The Thelonious Monk Story / Riverside

1955 The Complete Riverside Recordings / Riverside
1956 Straight, No Chaser: Thelonious Monk / Columbia
1956 Thelonious Monk's Greatest Hits / Riverside

1957 'Round Midnight [Milestone]Milestone

1961 Standard Monk / Bandstand

1962 The Essential Thelonious Monk / Columbia

1962 The Composer / Columbia

1963 Spastic & Personal [live] / Alto

1963 Greatest Hits / Columbia

1965 Paris Jazz Concert, Vol. 1 [live]Malaco / Jazz Cl
1965 The Thelonious Monk Story, Vol. 1 / Riverside
1965 The Thelonious Monk Story, Vol. 2 / Riverside
1971 Something in Blue / Black Lion

1971 The Man I Love / Black Lion

1971 The London Collection, Vol. 2 / Black Lion

1971 The London Collection, Vol. 1 / Black Lion

1971 The London Collection, Vol. 3 / Black Lion

1971 The Complete London Collection / Black Lion
1985 I Like Jazz: The Essence of Thelonious Monk / Columbia
1992 And the Jazz Giants / Fantasy

1992 San Francisco Holiday / Milestone

1992 European Tour [live] / LRC

1992 Round Midnight and Other Jazz Classics / CEMA
1994 Essential / Tristar

1996 'Round Midnight: Hommage a Thelonious MonkTristar
1996 Blue Monk / Jazz Hour

1996 This Is Jazz, Vol. 5/ Sony

1996 Jazz After Dark: Great Songs / Public Music

1997 Jazz Masters / EMI Jazz

1997 Piano Solo / BMG

1998 Jazz Profile / Blue Note

1998 Live at the It Club: Complete / Columbia / Legac
1998 Monk Alone: The Complete Columbia Solo... / Columbia / Legac
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1998 Composer: Round Midnight / Giants of Jazz
1998 Epistrophy, Vol 2 / Jazz Hour

1999 Jazz Archives: Monk / Century Vista

1999 1944-1948 / Jazz Archives

1999 Reflectionsl / ntercontinent

1999 Sweet & Lovely / Moon

2000 Les Incontournables / Wea Internatio

2000 Genius

2000 Round Midnight / Prism

2000 Paris Jazz Concert, Vol. 2: March 7, 1965 [live] / Malaco
It's Monk Time / Sony France

Sphere / Affinity

Epistrophy / Affinity

Reflections, Vol. 1/ Prestige

'Round Midnight / History

Memorial Album / Milestone

Standards / Columbia

Budeo:

1986 Music in Monk Time / Video and the

1993 American Composer / BMG Video

1998 Monk in Europe / Vidjazz

1998 Japan & Europe: 1961-1963 [live] / Vidjazz
Thelonious Monk in Oslo / Rhapsody Films
Straight, No Chaser / Warner Brother
Celebrating Jazz / Pioneer

Y4yacmue e rnpoeKkmax dpyaux MY3blIKaHMoe:.

Various Artists 25th Anniversary Album [All... Piano

Various Artists Aerobleu: The Spirit of Cool (1946)Piano

Art Ensemble of Chicago... Thelonious Sphere Monk: Dreaming...(1992)
Various Artists Artistry in Jazz - Black Lion... (1988)Piano

Various Artists Atlantic Jazz Keyboards (1994)Piano

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Piano

Various Artists Atlantic Jazz: Bebop (1947)Piano

Various Artists Atlantic Jazz: Classics (1998)Piano

Various Artists Atlantic Jazz: Piano (1947)Piano

Kenny Barron What If? (1986)Piano

Various Artists Best Loved Standards (1995)Piano

Various Artists Best of Blue Note, Vol. 2 [Japan] (1995)Piano

Various Artists Best of Blue Note, Vol. 2 Piano

Various Artists Best of Blue Note, Vol. 1 Piano

Various Artists Best of Jazz Piano (1996)Piano

Various Artists Best of the Jazz Pianos (1957)Piano

Various Artists Black Box of Jazz

Various Artists Black Lion Connoisseur / Lions... (1996)Piano

Art Blakey & The Jazz... Art Blakey's Jazz Messengers with...(1957)Piano
Art Blakey & Modern Jazz... Jazz Messengers / Blues at Carnegie...(1999)Drums
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Bu6nuozpadpus:

Monk, Theolonius Straight, No Chaser 1976 Flash Books, USA

Monk, Thelonious Thelonious Monk, The 1978 Consolidated Music

Monk, Thelonious Works, Instrumental 1978 Consolidated Music

Bijl, Leen; Cant', Fred Monk on Records: A Discography of Thelonious Monk 1982 Am-
sterdam

Jepsen, J"rgen Grunnet Discography of Thelonious Monk & Bud Powell, A 1969 Copen-
hagen

Fitterling, T. Thelonious Monk: sein Leben, seine Musik, seine

Schallplatten 1987 Waakirchen, nr Bad T"lz, Germany

Jepsen, J"rgen Grunnet Discography of Thelonious Monk/Sonny Rollins 1960 Denmark
Jepsen, J"rgen Grunnet Discography of Thelonius Monk/Bud Powell 1969 Denmark
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Wes Montgomery

HaCTomuee ums: J[xon Jlecin Motromepu (John Leslie Montgomery)
POI[I/IJICH 6 mapta,1925, Unauananonuc, mratr Uaaunana, CIIA
Ywmep: 15 utons, 1968, Unnuananonuc, mratr Uuauana, CIIIA Genres
Jazz

Cruu: Kpoccosep-mxkas, xapa-6om (Crossover Jazz, Hard Bop)
HNucrpymenTsi: ['utapa, rutapa (31€KTpo)

®upmbl 3Byko3anucu: Verve (21), Milestone (13), Original Jazz
Classics (9), Pacific Jazz (6), A&M (5), Riverside (3), Giants of Jazz (3)

¥Ysc MonTtromepu OblT OAHUM U3 BEIMYANIIMX KA30BBIX TUTAPUCTOB, YbE BBIPA3UTENb-
HOE€ KCIIOJIb30BAaHUE OKTAB IOBJIMAJIO HA Pa3BUTHE MHOIMX TMTapUCTOB U CTAJIO €r0 BU3UTHOMU
kapToukoil. OH HOCTUr OOJILLIOrO ycIexa W MPU3HAHUA B MOCJIEAHUE MAThH JIET CBOEH TBOpUe-
CKOH Kapbephl, HO MPEXKIEBPEMEHHO YMED.

VYacy nmpHIUIOCh MPOUTH JOJITHIA MyTh, YTOOBI MPUATH K ycrexy. OH camMOCTOSITEIEHO
HayaJl yuyuThCs Urpath Ha rutape B 1943 rogy u Beictynan ¢ Jlaiionenom Xsmnronom B 1948-50
I.T., B 3TO BPEMs €r0 MOKHO OBLTO HEePEIKO YCIbImaTh 1Mo paauo. Ho 3atem MonTromepu Bep-
HyJcs B MIHnInananomnuc, rae npeObiBasl B Hen3BecTHOCTH B TeueHue 1950 roga, paboras 1HeM u
Urpas 1mo Beuepam B JHKa30BbIX KiyOax. OH 3amuCchIBajICs CO CBOUMHU OpaThsiMi BUOPa(OHUCTOM
banmu u 6acucrom Moukom B 1957-59 r.r. u 3anucan cBoii nepBsiid anboom (1959) Ha cryauu
Riverside B cocraBe Tpuo, BKiIroUaromero opranucra Mensuna Paitau (Melvin Rhyne). B 1960
rony BeimeAmui ans6oM "The Incredible Jazz Guitar of Wes Montgomery" caenan ero usBecT-
HBIM B JKa30BOM Mupe. Ecii HCKITIOUNTH KOPOTKHH 1epuo/I, koraa ol urpai B Cekcrere [koHa
Konrpeiina, Bce ocTaBIieecs BpeMsi CBOEH My3bIKAIbHON Kapbepbl OH ObLI JTHIEPOM.

3amucu MoOHTrOMepH MOXKHO JIETKO pa3fenuTh Ha TpH nepuoaa. Pabora Ha Riverside
(1959-63r.r.) mpeacrapnsieT coboit ero HauboIee CIIOHTAHHBIN JHKa30BbIN MEPHOJI; CECCUU B CO-
CTaBe MAaJIBIX TPYII C TPUBICYCHHEM TaKUX MY3bIKaHTOB, kKak Tommu @mHAmH (Tommy
Flanagan), Jlxeiimc Kmoii (James Clay), Buktop ®@ennman (Victor Feldman), Xauk J[xoHc
(Hank Jones), xounu I'puddun (Johny Griffin) u Men Paitaun (Mel Rhyne). Ogao u3 uckio-
YEHUI - UPOHUYHO Ha3BaHHBIN ambO00M "Fusion", ceirpaHHbIN B O6autagHOM yXe ¢ MOJKII0Ye-
HUEM CTpYyHHOU cekiuu. Bee 3anucu Ha Riverside BrociencTBuu ObuTH nepemz[aHH B BUjC 12-
TU IUcKoBoro Ookc cera. [locne GaHKpOT- TR
ctBa ¢upmbl Riverside, MouTromepu me-
pebpancs Ha ctynuio Verve, Te B Tede-
Hue 1964-66 T.r. 3amucan HMHTEPECHYIO
CEpUI0, TIABHBIM 00pa3oM, OPKECTPOBBIX
MPOEKTOB C apamXUPOBIIUKOM JIoHOM
Cebecku (Don Sebesky) u mpoarocepom
Kpunom Teitmopom (Creed Taylor). Ot
3amucu B OONBUIMHCTBE CIIy4aeB IMpel-
CTaBsUIN cOOON yMepeHHBIH OanaHcom
MEXIY HKa30M M OOIIETOCTYMHOM MY3bl-
KOH.

B 1967 rony Yac nognucan koHTpakT ¢ Kpunom Telinopom u cryaueit A&M, u Ha npo-
TsokeHun 1967-68 r.r. 3anmucan Tpu CBOMX HanboJiee YCHEIIHBIX B KOMMEPYECKOM CMBICIIE allb-
O6oMa, B KOTOPBIX OH HpEJCTal MCIOJHUTEIEM MPOCTHIX MOMYJISIPHBIX MEJIOJUM ¢ HCIOIb30Ba-
HUEM CTPYHHOH U AyxoBOM cekuuil. Ero mkazoBble MOKIOHHUKU OBLIM OropueHbl, HO MOHTIO-
MepH B 3TOT NEPUOJ] YACTO MOYKHO OBLIO YCHBIIAThH MO PAJHo0, U €r0 BBHICTYIUIEHUS OBUIM TaKH-
MU K€ JISTKIMH M PaCKOBaHHBIMHU, KaK €ro paHHHE mpoekThl Ha Riverside. K coxanenuro, Ha



Ctp. 72 u3 307

BEpILKMHE CBOETO yCIleXa OH yMep OT cepAeuHoro npucryna. Jlo cux nop BiusHue MoHTromepu
Ha MOJIOJBIX TUTAPUCTOB MPOJIOJKAET OCTABATHCSI BEChbMA CYIIECTBEHHBIM.

IMoxoxue ucnmoanutean: Grant Green, Pat Martino, Kenny Burrell, Link Chamberlain,
George Benson, Joshua Breakstone, Tal Farlow, Earl Klugh, Joe Pass, Nat King Cole, Robben
Ford, Emily Remler

Kopuu u Bausnue: Barney Kessel, Charlie Christian, Django Reinhardt, Sonny Rollins,
John Coltrane

HocaenoBarenu: Walter Washington, George Benson , Ted Dunbar, Robben Ford,
Hubert Laws, Pat Martino, Jimmy Ponder, Terje Rypdal, Kazumi Watanabe, Buster Benton, Ron
Affif, Airto Moreira, Zachary Breaux, Egberto Gismonti, Kevin Eubanks, Bill Frisell Dave King,
Roland Prince, Emily Remler, Kenny Poole

Hcnoanan kommox3uunun: Miles Davis, Johnny Burke, Johnny Mercer, Duke Ellington,
Jerome Kern, Richard Rodgers, Paul McCartney, John Lennon, Hal David, Victor Young, James
VanHeusen, Charlie Parker, Thelonious Monk, Burt Bacharach, Chuck Rio, Oscar Hammerstein
II, Harold Arlen, Buddy Montgomery, George ForrestPa6oran c: Creed Taylor, Grady Tate, Ray
Barretto, Jimmy Smith, Orrin Keepnews, Wynton Kelly, Jimmy Cobb, Buddy Montgomery,
Rudy Van Gelder, Ernie Royal, Monk Montgomery, Jimmy Cleveland, Paul Chambers, Ron
Carter, Louis Hayes , Don Sebesky, Clark Terry, Quentin Jackson, Jerome Richardson

Huckoepacghus (anb60mbl):

1957 Fingerpickin' / Pacific Jazz

1958 Montgomery Brothers / Pacific

1958 Kismet / acific Jazz

1958 Far Wes / Pacific Jazz

1959 Yesterdays / Milestone

1959 A Dynamic New Sound / Original Jazz

1959 A Dynamic New Sound / Riverside

1959 Guitar on the Go / Original Jazz

1959 Pretty Blue / Milestone

1960 The Incredible Jazz Guitar of Wes Montgomery / Original Jazz
1960 Movin' Along / Original Jazz

1960 The Alternative Wes Montgomery / Milestone
1960 Encores / Milestone

1961 So Much Guitar / Original Jazz

1961 Recorded Live at Jorgie's Jazz Club / VGM
1961 Live at Jorgie's and More / VGM

1961 Wes and Friends / Milestone

1962 At Tsubo-Berkeley, California [live]

1962 Full House [Riverside] / Original Jazz

1963 Fusion! Wes Montgomery with Strings / Original Jazz
1963 Boss Guitar / Original Jazz

1963 Portrait of Wes / Original Jazz

1964 Movin' Wes / Verve

1964 Talkin' Verve: Roots of Acid Jazz / Verve
1964 Verve Jazz Masters 14 / Verve

1965 Live in Paris / France's Conce

1965 Impressions / Affinity

1965 Solitude / Affinity

1965 Full House [Le Jazz] / Le Jazz
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1965 Small Group / RecordingsVerve

1965 Bumpin' / Verve

1965 Smokin' at the Half Note / Verve

1965 Willow Weep for Me / Verve

1965 Goin' out of My Head / Verve

1965 Live in Europe / Philology

1966 Tequila / Verve

1966 California Dreaming / Verve

1966 Futher Adventure of J. Smith and W.... / Verve
1967 A Day in the Life / A&M

1967 Down Here on the Ground / A&M

1968 Road Song / A&M

1970 Eulogy / Verve

1992 The Artistry of Wes MontgomeryRiverside
1998 Jazz Guitar [live] / Delta

1999 Live at Ronnie Scott's / DCC

Guitar Tapestry / Project 3

Jimmy and Wes the Dynamic Duo / Verve

Huckoepagusi (komnunsyuu):

1957 Beginnings / Blue Note

1957 Easy Groove / Pacific Jazz

1957 A Portrait of Wes Montgomery / Pacific

1959 The Complete Riverside Recordings [Box Set] / Riversidex
1960 While We're Young / Milestone

1960 Groove Brothers / Milestone

1960 Wes's Best / Fantasy

1960 Movin' / Milestone

1960 Encores, Vol. 1: Body and Soul / Milestone

1960 Wes' Best / Fantasy

1962 Encores, Vol. 2: Blues 'N' Boogie / Milestone

1964 Plays the Blues / Verve

1964 Ultimate Wes Montgomery / Verve

1965 Impressions: The Verve Jazz Sides / Verve Jazz Mas
1965 The Silver Collection / Verve

1965 Classic Sound of Wes Montgomery / Accord

1965 Round Midnight / Charly

1965 Straight No Chaser / Bandstand

1965 Just Walkin' / Verve

1967 Greatest Hits / A&M

1967 Classics, Vol. 22 - Wes Montgomery / A&M

1968 The Best of Wes Montgomery, Vol. 2 / Verve

1987 Compact Jazz / Verve

1992 Wes Montgomery and Friends with Milt... / Milestone
1993 The Best of Wes Montgomery / Cema Special M
1994 Jazz 'round Midnight / Verve

1996 Twisted Blues / Jazz Hour

1997 Jazz Masters / EMI Jazz

1998 Midnight Moods / /Import
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1999 Dangerous / Milestone

2000 Les Incontournables / Wea Internatio

The Best of Wes Montgomery, Vol. 1 / Verve

Wes Montgomery [Giants of Jazz #2] / Giants of Jazz
Wes Montgomery [Giants of Jazz #1] / Giants of Jazz
Wes Montgomery with Melvin Rhyne / Giants of Jazz

Budeo:
1999 1965 Vestapolv
Yyacmue e rnpoeKkmax dpyaux MY3bIKaHMoe:.

Cannonball Adderley Jazz Profile (1958)Drums
Cannonball Adderley Cannonball Adderley Collection,... (1960)Guitar
Cannonball Adderley And the Poll Winners (1999)Guitar
Nat Adderley Work Song [Riverside] (1960)Guitar
Various Artists Best of Jazz 'Round Midnight (1996)Guitar
Various Artists Bird Lives! (1992)Guitar

Various Artists Blue Guitar (1941)Guitar

Various Artists Compact Jazz Sampler Guitar

Larry Coryell Fallen Angel (1993)Guitar (Electric)

Floyd Dixon Complete Aladdin Recordings (1996)Guitar
Various Artists Family Portrait

Various Artists Great Jazz Artists Play... Guitar

Various Artists Great Jazz Artists Play... Guitar

Various Artists Great Jazz Artists Play... Guitar

Various Artists Great Jazz Artists Play... Guitar

Various Artists Great Jazz Artists Play... Guitar

Various Artists Great Jazz Artists Play... Guitar

Various Artists Great Jazz Artists Play... Guitar

Various Artists Great Jazz Artists Play... Guitar

Various Artists Great Jazz Artists Play... Guitar
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Airto Moreira
(Anpto Mopewnpa)

IMosanoe ums: Airto Guimorva Moreira

Poamacs: S aBrycra, 1941, Uraunonuc, bpazunus (
Itaiopolis)

/Kanp: naTiHOAMEpUKAHCKasi My3bIKa

CTiiib: KpoccoBep ka3, Opa3miIbCKui ka3, JJaTHHO-
aMEepUKaHCKUH ka3, (PbIOKH

HNHucTpyMeHTBI: yaapHbIE, TEPKyCCUs

®upwmbl 3Byko3anucu: CTI (4), Warner Brothers (2),
View Video (2), M.E.L.T. 2000 (2), Buddah (2), Arista

2

OnuH U3 caMmbIX BBICOKOIPO(MIBHBIX U CaMBIX W3BECTHBIX NMEPKYyCCHMOHHCTOB 70-X ro-
noB, Aupto Mopetipa (6oJsiee W3BECTHBIH 0 NIEPBOMY UMEHH) TIOMOT CAEJIaTh TEPKAITHC HEOTh-
€MJIEMOM YacThI0 MHOTHX COBPEMEHHBIX JIKa30BbIX TpyI. Ero cono Ha TaMOypHHE TOCTUTAIOT
noTpsicaromieit cuibl! JIo TOro Kak cTaTh MEPKYyCCHOHUCTOM AMPTO M3ydas rUTapy u doprenua-
HO. OH urpan B bpazunuu, KoJJIeKIIMOHUPOBal U n3ydai Oonee 120 BUIOB MEPKALIHC UHCTPY-
MEHTOB, U B 1968 rogy yexan BMecTe cO cCBOei xeHou BokamucTkon ®dnopoit [Typum B CIIA.
Awupro urpan ¢ Maiinzom [Ipsucom B 1969-70 r.r. u 3anmucaincst ¢ HUIM Ha HECKOJIBKUX allbOoMax
(n3 mambosee m3BectHhIX - "Live Evil"), padoran B 1971 roay ¢ JIu Mopranom, Obl1 OpuTH-
HaJIbHBIM yyacTHUKOM Tpynmnsl Weather Report, u B 1972 roxy Bmecte ¢ sxenoit @nopoii [lypum
npuHs1 yuyactue ¢ Yukom Kopua B nepBoHauansHoM npoekte Return to Forever . Bmecte ¢ Ko-
pua Aupro 3anucaics B kiaccudeckoM anpbome Ctana I'etma "Captain Marvel". K 1973 rony
AUPTO CcTall JOCTATOYHO 3HAMEHUT, YTOOBI cOo37aTh COOCTBEHHYIO Tpymiy. C TeX mop OH 3amu-
CBIBAETCsI KaK JIJIEp U OPKECTPAHT Ha MHOTUX CTyIusX, Bkiodas Buddah, CTI, Arista, Warner
Bros, Caroline, Rykodisc, In & Out u B&W. He Bce ero mpoekTbl MOXXHO Ha3BaTh JI’Ka30BBIMH,
HO AMPTO BCErJia OCTAETCsl OYCHb BBIPA3UTEIbHBIM MY3bIKAHTOM.

IMoxoxxue my3bikanThl: Jerry Gonzalez , Ray Barretto, Mickey Hart, Nana Vasconcelos,
Andy Gonzalez

Kopuu u Bausinue: Chick Corea, Hermeto Pascoal, Ray Charles, Miles Davis, Bill Ev-
ans, Wes Montgomery, John Coltrane, Gil Evans, Antonio Carlos Jobim, Mongo Santamaria,
Ravi Shankar

Hcnoansin komno3unuu aBtopoB: Flora Purim, Mickey Hart, Mark Egan, Hermeto
Pascoal, Jose Neto, Stanley Clarke, Marcos Silva, Herbie Hancock, Shabda Khan, Kei Akagi,
Hamza El Din, Ruben Rada, Bobby Vega, Diana Moreira, Jose Lorenzo, Hugo Fattoruso, Jeff
Elliott, Jody Diamond, Batucaje

Padoran ¢ my3bikanTtamu: Flora Purim, Ron Carter, George Duke, Stanley Clarke,
Hubert Laws, Billy Cobham, Herbie Hancock, Joe Farrell, Jack DeJohnette, Creed Taylor, Rudy
Van Gelder, Randy Brecker, Wayne Shorter, Bob James, George Marge, Steve Gadd, Michael
Brecker, Eric Gale, Wayne Andre

YuactHuk rpynm: Return to Forever, Weather Report
Huckoepacghus (anb60ombl):
e 1970 Seeds to the Ground / Buddah
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1970 Natural Feelings / Skye

1972 Free / CTI

1973 Fingers / CTI

1974 Virgin Land / CTI

1974 In Concert [live] / CTI

1975 Identity / Arista

1976 Promises of the Sun / Arista

1977 I'm Fine / Warner Brother

1979 Touching You... Touching Me / Warner Brother
1985 Three-Way Mirror / Reference
1986 Aqui Se Puede / Muntuno

1988 The Other Side of This / Rykodisc
1989 Samba de Flora / Montuno

1990 Struck by Lightning / Venture

1993 Killer Bees / B&W

1994 Seeds on the Ground / One Way
1995 Fourth World [live] / Ronnie Scott's
1995 Jump / Westwind

2000 Revenge of the Killer Bees / M.E.L.T. 2000
2000 Homeless / M.E.L.T. 2000
Brazilian Heatwave / Accord

Y4yacmue e coeMeCmHbIx rnpoekmax.

Cannonball Adderley Black Messiah (1972)Percussion

Cannonball Adderley Music You All (1972)Percussion

Cannonball Adderley Big Man (1975)Percussion

Cannonball Adderley Phenix (1975)Percussion, Conga

Aloisio Aguiar King of Hearts (1997)Percussion

Arbuckle Arbuckle (1972)Percussion

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Percussion
Various Artists Atlantic Jazz: Best of the '70s (1994)Percussion
Various Artists Atlantic Jazz: Introspection (1947)Percussion

The Average White Band Feel No Fret (1979)Percussion

Gato Barbieri Gato (1971)Percussion

Gato Barbieri Under Fire (1971)Percussion

Gato Barbieri Bolivia (1973)Percussion, Drums

Gato Barbieri Best of the Early Years (1999)Percussion, Drums
George Benson White Rabbit (1971)Percussion, Vocals

George Benson Best of George Benson [CBS] (1971)Percussion
George Benson George Benson Collection (1976)Percussion, Vocals
Various Artists Big Bang (1995)Chimes, Sound Effects, Tambourine,
Vocals, Whistle (Human), Caxixi, Producer, Djembe, Clapping
Various Artists Big Bang: In the Beginning Was a... (1994)Chimes, Sound Effects,
Tabla, Vocals, Whistle (Instrument), Caxixi

Various Artists Blue Bossa (1992)Percussion to see complete listing click here
Adderley, Cannonball Black Messiah

Barretto, Ray Aqui Se Puede

Byrd, Donald Electric Byrd

DiMeola, Al Soaring Through a Dream
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Estremera, Cano El Nino De Oro

Fourth World Encounters With the Fourth World / Fourth World /
Fourth World

Hancock, Herbie Dis is Da Drum

Hart, Mickey Dafos / Planet Drum

Neto Neto

Opa Golden Wings / Magic Time

Pearson, Duke I Don't Care Who Knows It

Purim, Flora Dafos / Stories to Tell

Santana Borboletta
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Gerry Mulligan

Hacrosimee ums: JLxepansa Jxozed Mamnuras (Gerald Joseph Mulligan)
Poxmucs: 6 ampers, 1927 8 Hero-Hopxe, CILIA

Ywmep: 20 saBaps, 1996 B [ppaiien, Konnektukyt, CIIIA (Darien, CT)
Kanp: [Ixa3

Ctuab: Bect Koycr [[xa3, Kyn (West Coast Jazz, Cool)

, MucrpymenTbl: Cakcodon (6aputon), poprenuano (Sax (Baritone), Piano)
®upmel 3Byko3anucu: Verve (21), Pacific Jazz (15), Vogue(5), Te-
larc(4),Prestige(4),0Original Jazz Classics (4), Limelight (4)

Campblif U3BECTHBIM M, BOBMOXKHO, CaMblid BEJIMKHI OapUTOHHCT BCeX BpeMeH, Jlkeppu
Maunuras, 0€CCIiopHO, SIBJISIETCS] CTOJIOM JKa3a. BbIpa3uTenbHbI COMUCT, TOTOBBI HMIPOBH-
3UpOBATh C KEM YIOJHO: OT TPaJAULIMOHHBIX JUKCUICHIEPOB 0 aBaHTapAHbIX Oomnmnepos, - Mai-
JIMT3H MPUAAJT B ONPENEICHHON CTENIEHU PEBOJIIOLMOHHYIO JIETKOCTh 3BYYaHHIO €r0 U3HA4aIbHO
HEYJIOOHOMY M TSDKEJIOBECHOMY WHCTPYMEHTY, WIrpas CO CKOPOCTbIO M JIOBKOCTHIO albT-
cakcoonucra. B cMbIciie HHCTPYMEHTAIBHOTO UCIIOJHEHHUS, B JKa3€ HET HU OJJHOTO MY3bIKaH-
Ta, KOTOPBIN OBI JIydIlle BIIaJie] BCEM apCEHAIOM CPEICTB UTPhl HA OApUTOH-CakcodoHE, YeM
MauiraH.

MannuraH HauuHal ¢ QOpPTENHaHo, a MOTOM CTall U3y4aTh KJIApHET U Pa3IMYHbIE BU]IbI
cakcooHoB. BHawane OH 3acily’KWi1 pemyTalio OTIMYHOrO apamwxupoBiuka. B 1944 romy
Mammiran  mucan  apaHXKMpOBKM i paguo-opkectpa Jxkonnu Yopunrrona (Johnny
Warrington's radio band). B 1946 rony on nepeexan B Hpio-MOpK 1 mpHCOEIHHIIICS B KAUeCTBE
mTaTHoro apamwkuposirka k Opkectpy Jxuaa Kpymer (Gene Krupa's Orchestra); ero nan6osee
U3BECTHOM palboToil Ha TOT mepuoj crana apaHxkupoBka kommnosunuu "Disc Jockey Jump". B
nepuon corpyaHudectBa ¢ Opkectpom Jlxuaa Kpymbl OH WHOTZIA Wrpall Ha albT-CaKCO(OHE.
Taxkas xe cutyanus Obia 1 B 1948 romy, xorna oH y4actBoBaji B coctaBe opkectpa Kiomga Top-
Huta (Claude Thornhill).

Brepsroie [xeppu MannursH, Kak OapUTOHHCT, CTal 3allUCBHIBAThCSl B HOHeTe Maiin3a
IlpBuca "Birth of the Cool" (1948-50), Ho omsath ero apamxupoBku ("Godchild," "Darn That
Dream" u Tpu ero opurunana "Jeru," "Rocker", "Venus De Milo") cranu Gonee 3HaUUTEIbHBIM
coOBITHEM, YeM KOPOTKHE COJI0 Ha cakcodoHe. bonpiryto yacte 1949 roga Mammrss nucan ajis
opkectpa Dmnuora Jloypenca (Elliot Lawrence's orchestra) u 6€3pIMIHHO y4acTBOBAJ B €T0 CaK-
coOHHOM CEKIUU. DTO MPOIOKAIOCH UyTh JIK He 110 1951 roxa,
MOKa OH HE CTaj yAensaTh OoJbIlle BHUMaHUs paboTte ¢ Oapurto-
HOM. MaJuIuIaH 3amucaics co CBOUM COOCTBEHHBIM HOHETOM Ha
Prestige, nmpoieMOHCTPUPOBAB yke y3HaBaeMblil 3ByK. [locie mo-
e3aku B Jloc-AHmKenec, OH Hamucajdl HEKOTOpbhIE apaHKUPOBKHU
st opkectpa Ctana Kentona (Stan Kenton), Bxirouas
"Youngblood," "Swing House" u "Walking Shoes", paboran B
Lighthouse u 3aTem moyydmsn aHTa)KEMEHT Ha PEryJspHBIE BbI-
crymienns "Monday Night" B Haig. 3a aTo Bpems MaymuraH 1o-
HSUI, YTO €My HpPABUTCSI CBEPX-CBOOOIA MPU HCIIOJIHEHUH COJIb-
HBIX UMIpoBU3anMil: 6e3 nuanucra. OH UMIPOBU3UPOBAI C TPY-
6auom Yetom beiikepom (Chet Baker), u Bckope uX Marmueckoe
B3aMMOIIOHMMaHUE OBLIO MPEJCTABIEHO B €ro KBapreTe Oe3 nua-
Hucrta. ['pynmna ObIcTpo npuBiekia BHUMaHue B 1952-m u caenana MannursHa u belikepa 3Be3-
JaMH.
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Hapkoruueckuii yaap BpiOna MamiuraHa U3 Kojieu, KBapTeT nepecTai CyllecTBOBATh, HO
B 1954 rony OH BBILIEN U3 TIOPbMbI U Ha4aJl HOBOE MY3bIKaJIbHOE ApPTHEPCTBO ¢ TPOMOOHHUCTOM
bobom bpykmeiiepom, KOTOpoe CTajlo BeCbMa YCHEIIHbIM. 3aT€M K COCTaBy NMPUCOECIUHWINCH
Tpy6au Jlxxon Dpanu (Jon Eardley) u renop- cakcoponuct 3yt Cumc (Zoot Sims), u B 1958 ro-
oy B rpynmy Obun mpuriamen Tpybau Apt dapmep (Art
Farmer). Bynyun oueHb TOHKHUM HCIIOJHUTEIEM, OTHOCS-
IIMMCSI ¢ YBOKEHHEM K JPYTUM CTHIUCTaM, MaJUTMIdH OT-
Ka3aJicsl 3allUCBIBAaThCSl C BEIMKUMHU JKa3MEHaMH, KOTOPbI-
Mu oH Bocxumaics. B 1958 rony va Heronmoprckom mxaszo-
BoM (pectuBane (Newport Jazz Fetival) on moouepenHo wur-
pan ¢ 6aputonucrom Xappu Kepuu (Harry Carney) B uc-
nonnenuu "Prima Bara Dubla" B cocraBe opkectpa [lroka
OnnuHrToHa, 1 B Teuenne 1957-60 rogoB 3ammcall OTAENb-
Hbele anbOoMbl ¢ Temnonnycom Monkowm, Ilonom [le3amon-
nom, Ctarom ['eriem, berom Bebcerepom m Jxonan Xoa-
KECOM.

B 1958 rogy Mannuras BeICTyIIII Ha KJIIACCUYECKOM
¢dectuaine "Sound of Jazz" u Hanucan My3bIKy K puiabMaM
"I Want to Live" u "The Subterraneans". B Teuenne 1960-64
r.r. Mammran Bo3rnasisul cBoil opkectp "Concert Jazz
Band", xoTopsIii 1aBasi eMy BO3MOKHOCTb IHCATh MY3bIKYy, HTPaTh Ha cakco(hoHEe W MHOT/A - Ha
¢doprenuano. OpkecTp Ha To Bpems BKiItouan boba bpykmeiiepa, Cumca, Kinapka Teppu u Mena
JIstouca (Brookmeyer, Sims, Clark Terry, Mel Lewis). Maumraa cTajl HECKOJIBKO MEHEe aK-
TUBHBIM I10CJIE TOTO, KaKk OUr-03H7 pacnajcs, HO OH IPOI0JIXKaJl HHTEHCUBHO racTPOJIUPOBATH C
kBapteToM JleiiBa bpyoOeka (Dave Brubeck Quartet) (1968-72 r.r.), HEKOTOpOE BpeMs UTpas Ha
COIIPaHO-CaKCcO(OHe, BO3INIABII B cepeanHe 70-X CEeKCTeT, KOTOPbIi BKJIOYand BUOpadoHHUCTa
HeiiBa Comroanca (Dave Samuels) u B 1968 rogy uMmpoBH3MpOBai COBMECTHO Ha 3allUCH CO
CkotroM XamuintoHoM (Scott Hamilton).

B 1990 rony on 00Be3aMaA MHUP CO CBOMM IPEBOCXOTHBIM OE3bIMSIHHBIM KBapTETOM U
BosraBisl opkecTp "Rebirth of the Cool Band", koTopblii HCTIOMHST M 3aMUCHIBANI KiacCHUYe-
CKHe puMelku HoHera Maiinza J[oBuca. C Hayana 10 KOHILIA CBOEW MY3BIKaJIBHON Kapbepbl
Jlxeppu MannuraH Bcera ObLT CTPAaCcTHO YBJICUEH pabOTOM, skelanueM urpath. Cpenu ero 3Ha-
MeHUTHIX kKommo3uiuit 0sutu "Walkin' Shoes," "Line for Lyons," "Bark for Barksdale," "Nights
at the Turntable," "Utter Chaos," "Soft Shoe," "Bernie's Tune," "Blueport," "Song for Stray-
horn," "Song for an Unfinished Woman" u "I Never Was a Young Man". OH ronamMu HHTEHCHB-
HO 3amuChIBAJICS JJIA Takux cTyami kak Prestige, Pacific Jazz, Capitol, Vogue, Em Arcy, Co-
lumbia, Verve, Milestone, United Artists, Philips, Limelight, A&M, CTI, Chiaroscuro, Who's
Who, DRG, Concord u GRP.

Ioxo:xkue my3bikanThl: Paul Desmond, Ronnie Cuber, Pepper Adams, Chet Baker ,
Nick Brignola, Serge Chaloff, Stan Getz, Jimmy Giuffre, Leo Parker, Cecil Payne, Del Dako,
Dave Brubeck

Kopuu u Biusinue: Claude Thornhill, Harry Carney

MocaenoBarenu: Pepper Adams, Bob Brookmeyer, Pete Christlieb, Julius Hemphill, Ce-
cil Payne, Bill Potts, Tom Scott , Gerald Wilson, Lars Gullin, Jiri Stivin, George Russell, Sun
Ra, Sahib Shihab, Grover Washington, Jr.

Hcnoansia komno3umun aBTopoB: Lorenz Hart, Richard Rodgers, Jerome Kern, Oscar
Hammerstein II, Jane Duboc, Johnny Mercer, Gus Kahn, Johnny Green, Harold Arlen, James
Van Heusen, Duke Ellington, Ben Webster, Hoagy Carmichael, Cole , Thelonious Monk, Ed-
ward Heyman, Walter Donaldson, Sammy Cahn, Paul Desmond
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Pa6oran c¢: Bob Brookmeyer, Lee Konitz, Zoot Sims, Mel Lewis, Dave Bailey, Miles

Davis J.J., Johnson Kai Winding, Max Roach, Bill Crow, Ben Webster, Art Blakey, Coleman
Hawkins, Lionel Hampton, Gerry Mulligan, Quartet Don Ferrara, Charles Mingus, Leroy Vinne-
gar Thelonious Monk

Huckoepachusi (anb60mbl):

1946 The Arranger / Columbia

1947 Walking Shoes / Capitol

1949 Broadway / New Jazz

1951 Historically Speaking / Prestige

1951 Mulligan-Baker / Prestige

1951 Mulligan Plays Mulligan / Original Jazz

1952 Pacific Jazz and Capitol Recordings / Mosaic

1952 Gerry Mulligan with Paul Chambers / Original Jazz

1953 Revelation / Blue Note

1953 Lee Konitz Plays with the Gerry Mulligan... / Pacific Jazz
1953 Gerry Mulligan and His Ten-tette / Capitol

1953 Lee Konitz and the Gerry Mulligan Quartet / Pacific Jazz
1953 Gerry Mulligan Quartet with the Chubby... / Original Jazz
1954 Paris Concert [live] / Pacific Jazz

1954 Pleyel Concert (June 1954) [live] / Vogue

1954 Gerry Mulligan in Paris, Vol. 1 / Vogue

1954 Gerry Mulligan in Paris [live] / Vogue

1954 California Concerts [live] / World Pacific

1954 California Concerts, Vol. 1 [live] / Pacific Jazz

1954 California Concerts, Vols. 1 & 2 [live] / Pacific Jazz
1954 California Concerts, Vol. 2 [live] / Pacific Jazz

1955 Presenting the Sextet / EmArcy

1955 A Profile of Gerry Mulligan / Mercury

1955 Presenting the Gerry Mulligan Sextet / Emarcy

1955 Mainstream, Vol. 2 / EmArcy

1955 Mainstream of Jazz / EmArcy

1955 Mainstream, Vol. 3 / EmArcy

1955 The Original Mulligan Quartet / Pacific Jazz

1956 Gerry Mulligan at Storyville [live] / Pacific Jazz

1956 At Storyville [live] / Pacific Jazz

1956 Gerry Mulligan Quartet/Paul Desmond Quintet / Fantasy
1957 Live in Stockholm (1957) / Nueva

1957 Desmond Meets Mulligan / Verve

1957 Gerry's Time / Verve

1957 Blues in Time / Verve

1957 Mulligan Meets Monk / Original Jazz

1957 Mulligan and Getz and Desmond / Verve

1957 Gerry Mulligan and Bob Brookmeyer Play Phil... [live] / Paramount
1957 Gerry Mulligan Meets Stan Getz / Verve

1957 Gerry Mulligan Quartet / World Pacific

1957 Reunion with Chet Baker / EMI-Manhattan

1957 Lee Konitz with the Gerry Mulligan Quartet / Pacific Jazz
1957 The Mulligan Songbook / World Pacific

1957 Songbook / Blue Note
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1958 I Want to Live / United Artists

1958 Gerry Mulligan and Bob Brookmeyer Play Phil... [live] / Paramount

1958 What Is There to Say? / Columbia

1959 The New Gerry Mulligan Quartet (May 19, 1959) / Tax
1959 Gerry Mulligan Meets Ben Webster [2 CD... / Polygram
1959 Gerry Mulligan Meets Ben Webster / Verve

1960 The Concert Jazz Band [live] / Verve

1960 Gerry Mulligan and the Concert Jazz Band [live] / Verve
1960 Gerry Mulligan Meets Johnny Hodges / Verve

1960 And the Concert Jazz Band / RTE

1960 The Gerry Mulligan Concert Jazz Band on Tour [live] / Verve
1960 At the Village Vanguard / Mobile Fidelit

1960 The Genius of Gerry Mulligan / Pacific Jazz

1960 Gerry Mulligan and the Concert Jazz Band at... [live] / Verve
1960 Nightwatch / United Artists

1961 Holiday with Mulligan / DRG

1961 A Concert in Jazz [live] / Verve

1961 Presents a Concert in Jazz [live] / Verve

1962 Quartet / Verve

1962 Two of a Mind / RCA

1962 Jeru / RCA Victor

1962 And His Quartet / RTE

1962 Quartet, Zurich 1962 [live] / TCB

1962 Gerry Mulligan (1963) / Prestige

1963 Night Lights / PSM

1963 Butterfly with Hiccups / Limelight

1963 Spring Is Sprung / Philips

1963 Timeless / Pacific Jazz

1965 If You Can't Beat 'em, Join 'em / Limelight

1965 Feelin' Good / Limelight

1966 With Guest Soloist Zoot SimslI / Giganti Del

1966 Something Borrowed, Something Blue / Limelight

1966 Concert Days [live] / Sunset

1969 Jazz Fest Masters / Scotti Bros.

1971 Age of Steam / A&M

1974 Summit / Exclusive

1974 Carnegie Hall Concert, Vol. 2 [live] / CTI

1974 Carnegie Hall Concert [live] / Columbia

1974 Gerry Mulligan (1974) / Accord

1974 Gerry Mulligan / Astor Piazzolla (1974) / Accord

1975 Gerry Mulligan Meets Enrico Intra / Pausa

1976 1dol Gossip / Chiaroscuro

1977 Lionel Hampton Presents Gerry Mulligan / Who's Who In J
1980 Walk on the Water / DRG

1982 La Menace / DRG

1983 Little Big Horn / GRP

1986 Soft Lights and Sweet Music / Concord Jazz

1987 Symphonic Dreams / Intersound

1989 Lonesome Boulevard / A&M



Ctp. 82 u3 307

1989 Konitz Meets Mulligan / Pacific Jazz

1991 Plays / Fantasy

1992 Re-Birth of the Cool / GRP

1993 Paraiso-Jazz Brazil / Telarc

1993 In Concert / RTE

1993 Hampton Presents Mulligan / Who's Who in J
1994 Gerry Mulligan and Paul Desmond Quartet / Verve
1994 Dream a Little Dream / Telarc

1995 Dragon Fly / Telarc

1995 Gerry Mulligan & Paul Desmond / Mobile Fidelit
1996 News from Blueport [live] / Jazz Hour

1996 Tentet & Quartet / GNP Crescendo

1997 Concert in the Rain [live] / Jazz Band

1997 Two Times Four Plus Six / Jazz Band

1998 Thank You Gerry: Gerry Mulligan All-Star... / Arkadia Jazz
2000 Pleyel Jazz Concert, Vol. 1 [live] / Vogue

2000 Pleyel Jazz Concert, Vol. 2 [live] / Vogue
BelletoScotti Brother

Gerry Mulligan BlowsPrestige

Huckoepaghusi (komnnukayuu):

1946 MulleniumLegacy / Columbi

1949 LegacyN2K-

1952The Complete Pacific Jazz Recordings of the... / Pacific Jazzx
1952 The Best of Gerry Mulligan Quartet with Chet... / Pacific Jazz
1952 Jazz Origin: Genius of Gerry Mulligan / Pausa

1953 Jazz Profile / Capitol

1953 Gerry Mulligan Quartet with Chet Baker / GNP

1953 The Gerry Mulligan Quartet: Paris (1954),... [live] / Voge
1954 Jazz Legacy / Inner City

1955 Mainstream Special Edition / Emarcy

1955 Compact Jazz: Gerry Mulligan / Verve

1957 The Silver Collection: Gerry Mulligan Meets... / Verve

1958 Mulligan / Laserlight

1959 Americans in Sweden / Tax

1959 A Night in Rome, Vol. 1 [live] / Fini Jazz

1959 A Night in Rome, Vol. 2 [live] / Fini Jazz

1959 The Complete Gerry Mulligan Meets Ben... / Verve

1960 New York (December 1960) / Jazz Anthology

1960 The Essential Gerry Mulligan / Verve

1991 Jazz Greats / West Wind

1992 Compact Jazz: Gerry Mulligan and the Concert... [live]Verve
1992 Jazz 'round Midnight / Verve

1992 Double Exposure: Benny Carter/Gerry Mulligan / LRC

1994 Verve Jazz Masters, Vol. 36 / Polygram

1995 Jazz / Aurophon

1996 This Is Jazz, Vol. 18 / Sony

1996 Gerry Meets Hamp / Jazz Hour

1998 At His Best / Cema Special M
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1998 Swiss Radio Days Jazz Series, Vol. 9TCB
1998 Greatest Hits / RCA

1998 Sextet: 1955-1956 / Giants of Jazz

1998 Triple Play / Telarcx

1998 Original Quartet with Chet Baker / Blue Note
1999 Volume 20Galaxy

1999 Watching & Waiting / DRG

1999 Immortal Concerts [live] / Giants of Jazz
Walkin' Shoes / Bandstand

The Shadow of Your Smile / Moon

Budeo:

1984 Jazz in America [Long Video]Embassy
1984 Jazz in America [Short Video]Sony
2000 Swiss Radio Days Jazz Series, Vol. 12 [live]TCB

Yuyacmue 8 npoekmax Opya2ux My3bIKaHMo8:

Manny Albam Jazz Greats of Our Time, Vol. 1 (1957)Sax (Baritone)

Various Artists All-Star Jazz Christmas (1992)Sax (Baritone)

Various Artists American Songbook Series: Jule... (1994)Director, Sax (Baritone)
Jules Styne American Songbook Series: Jule... (1994)Director, Sax (Baritone)
Judy Argo True Love Ways (1994)Sax (Baritone)

Various Artists Art of Jazz Saxophone: Explore (1997)Sax (Baritone)
Various Artists Art of Saxophone (1997)Sax (Baritone)

Chet Baker Pacific Jazz Years (1952)Baritone, Baritone (Vocal)

Chet Baker Legacy, Vol. 1 (1987)Liner Notes

Various Artists Be Bop Era (1991)Arranger

Various Artists Beat Generation (1992)Sax (Baritone)

Beaver & Krause Gandharva (1971)Composer, Saxophone, Sax (Baritone)
Beaver & Krause In a Wild Sanctuary / Gandharva (1994)Sax (Baritone)
Irving Berlin Irving Berlin Songbook (1997)Sax (Tenor)

Various Artists Best of AFRS Jubilee, Vol. 16 (1997)Arranger

Various Artists Best of the Jazz Saxophones, Vol.... (1994)Sax(Soprano)
Various Artists Big Band Hit Parade (1988)Sax (Baritone)

Various Artists Big Band Renaissance (1941)Arranger, Sax (Baritone)

Art Blakey/Miles Davis... Milestones in Jazz (1999)Sax (Baritone)

Various Artists Blue Box, Vol. 2: Finest Jazz... (1998)Sax (Baritone)

Bubnuozpadpus:

Astrup, Arne Gerry Mulligan Discography, The 1989 Bidstrup Discographical Publis
Klinkowitz, Jerome Listen: Gerry Mulligan - an Aural Narrative in Jazz 1991 Schirmer
Horricks, Raymond Gerry Mulligan's Ark 1986 Apollo, London

Morgan, Alun; Horricks, Raymond Gerry Mulligan: A Biography,

Appreciation, Record Survey and Discography 1958 London
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Charlie MUSSELWHITE

(31 suBaps 1944, Kociromko, Muccuccurnru)

Yapmu MACCEJIYANT - AMepHKaHCKHii HCIIOTHUTENb Ha TyOHOI
TrapMOHUKE, MEBELl, TUTAPUCT.

Pa3HOCTOpOHHUI M BUPTYO3HBII MY3BIKAHT; ObUI Cpelu MUOHEPOB
0.1r03-poKoBOM BOJIHBI 60-X, B 90-X cTayl OJHUM W3 JUACPOB B UCKYCCTBE
Urpsl Ha TYOHOH TapMOHHMKE, codeTass B CBOEH My3bIKE TPaIuIUH C
COBPEMEHHBIM  3BYYaHUEM;  HEOJHOKpAaTHBIA  Jlaypear  IMPEMHUHU
uM.B. K. XsH11.

YacTuuHO MHAEEI] YOK-Tay; poauics B Muccuccunmnu, HO poc B Memduce. C nercTBa
yBIIEKAJICS OJII030M, TIO3HAKOMUJICS C YYaCTHUKAMHU JIETEHIApHOTo B Oimo3e ancamb6is "Memphis
Jug Band", ObuT IpUHST B KPYT OJIFO30BBIX MY3BIKAHTOB TOPOJia, B KOTOPOM OBLI MEPBHIM U JI0JI-
roe BpeMs eJMHCTBEHHBIM OenbiM. B 1962r. nepeexan B Yukaro, "6m030Byto cronuiy”. C rura-
poii u ryOHOM rapMOHMKOHN BBICTyNaJI Ha yJIUIAX, MPEXIE YeM MOIYYHSI BO3MOKHOCTb BBICTY-
naTh B TeX K€ Kiry0ax, I7ie TOrAa BRICTYIAJIM OTLBI-OCHOBATEIHM YMKarckoro oio3a: Magau Yo-
tepc (Muddy Waters), Xaynun Bynd (Howlin Wolf) u ap. 3anucannsiii B 1966r. miist Gpupmsl
"Banrapa" ne6roTHbIil anpboM Yapnu Maccenyaiita cuntaeTcst KI1acCH4eCKUM 00pa3IioM YHKar-
CKOro 011032 mepuoja CTaHOBJICHUS 0€J10i 0J1103-pOKOBOI BOJIHBI.

Bwmecre ¢ [Tonom Barrepdunnom (Paul Butterfield) Yapnu MaccenyallT mountaercs: Kak
MEPBOIPOXOJIEI] YUKArcKoro 6emoro 0o3-poka. OH MpoaoIKAET aKTUBHO BBICTYIIATh U MHOTO
3aIHMCHIBAETCS; OMBIT, MPUOOPETEHHBIN 3a TOJBI Ha OJIO30BOM CIIEHE, 3HAYUTEIHLHO PACIIHPHII
€ro HCIIOJHUTENBCKUNA U CTUIeBOM apceHan. B 90-x mpuHMMan ydacThe B 3amucH aJbOOMOB
Jlxona JIu Xykepa (John Lee Hooker); mponaranaupyeT Apyrue CTHIS aMEPUKAHCKON MY3BIKH
¢ adpuKaHCKMMH KOPHSIMHU, HaIlpUMep, cajicy; mpoOyeT CBOM CHIIbI B ka3e. Bmecte co crapbim
npyrom ruatpuctom xonom XsmmonaoMm (John Hammond) npunsn ydactue B 3anucu anb0o-
Ma Toma VYoaiitca (Tom Waits) 1999 roma. B 90-x HaumHaeT BBICTYIaTh COJIO KakK IIEBEIl-
TUTAPHCT, UCTIONHSS COOCTBEHHBIE MECHU B INTyOOKO TPaIUIIMOHHON MaHepe.

HAuckoepacpus

Stand Back! Here Comes Charley Musselwhite's South Side Band(Vanguard LP, 1967)
Stone Blues (Vanguard LP, 1968)

Louisiana Fog (Cherry Red LP, 1968)

Tennessee Woman (Vanguard LP, 1969)

Memphis, Tennessee (Paramount/Crosscut/Mobile Fidelity/MCA LP, 1970)
Memphis Charlie (Arhoolie LP, 1971)

Takin' My Time (Arhoolie)

Goin' Back Down South (Arhoolie)

Leave The Blues To Us (Capitol)

Times Getting Tougher Than Tough (Blind Pig)

Harmonica According To Charlie Musselwhite (Kicking Mule Records LP, 1978)
with The Dynatones - Curtain Call Cocktails (War Bride LP, 1982)

Mellow Dee (Crosscut LP, 1986)

Ace Of Harps (Alligator CD, 1990)
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Tell Me Where All The Good Times Have Gone (Blue Rock It CD, 1992)
Cambridge Blues (Blue Horizon)

Ace Of Harps (Alligator CD, 1990)

Signature (Alligator CD, 1991)

In My Time (Alligator CD, 1993)

The Blues Never Die (Compilation) (Vanguard CD, 1994)

Harmonica According To Musselwhite (Blind Pig CD-Reissue, 1994)
Nothin' But The Blues - Louisiana Fog Reissue (Delta Music Inc CD, 1995)
Rough News (Virgin/Pointblank CD, 1997)

Continental Drifter (Pointblank CD, 1999)

Kuura ypoxoB urpsl Ha ryOHo# rapmonuku Power Blues Harp, Bemmymennas 8 1990r.,
BKJIIOUYAET B ce0s1, KpOME KOPOTKUX MPUMEPOB, 18 My3bIKaJIIbHBIX TPEKOB.

B ceTn:

Nmennoit caiit www.charlie-musselwhite.com ¢ monHo#i auckorpadueit, ouorpadueii,
wav-00pa3liaMu 1 caMo€ MHTEPECHOE - BO3MOKHOCTbBIO 33J1aTh BOIIPOC €My caMOMy (OT Kak Io-
JKUBaeTe? O HIOAHCOB UTPHI Ha TyOHOU rapMoHuke, Hampumep). EcTh eme cOOpHMK MyApbIX
MBICJIEN, IOMOTAOIINX MO XKU3HU. BOT Tpu npumepa: 1. TBepaoe pemieHne npuaeT Toraa, Koraa
BaM HaJl0ecT ayMaTh; 2. OTBIT - 3TO TO, YEro y Bac He OyAeT 0 TeX Mop, MOKa Bl y)Ke HE CMO-
JKETe UM BOCIIONIb30BaThes; 3. JKeHIuHbI, TpeOyrolue paBHbIX NPaB ¢ My>KUMHAMHU, HE MHOT'OT'O
XOTAT OT *ku3HU. DoToansOoM mopaayet iarodurtens Omro3a. [Tockonbky MaccenyaldT He CTOMb-
KO c000i1 I00yeTCsl, CKOJIBKO TOPIUTCS CBOMMH JIPY3BsIMH, €T0 (POTOATBO0M - 3TO HILTFOCTPUPO-
BaHHasl UCTOpHUS U "KTO ecTh KTO" Omro3a 3a mocnennue 30 jeT: Kakue JI0u, Kakue BcTpedu!
Ho, moxet ObITh, Bcero kpyde ortorpadus nepeBa Ha Kparo XJIOMKOBOTO OIS, Y KOTOPOTO
Cannu boii Bcrpetun aeBouky-repoutto necuu "Good Morning Little Schoolgirl" ("o6poe yT-
po, ManeHbkas mkonbpHHUIA"). Tak uro "[la, 3axoau, Bce paBHO JEHB yKe UCIOpUEH" - KaK roBa-
puBaeT crapuHa Yapu.

TexcTel IO Tpaguuu npeaiaraeM nouckarb y [appu Ha http://blueslyrics.tripod.com/.
OnHako, MPU BCEM OIPOMHOM YB)KCHUH K 3TOMY OOLIMPHOMY COOpaHHIO OJFO30BBIX TEKCTOB,
Ha 3TOT pa3 MPOM30IIIa KaKas-TO OYeBUIHAS MyTaHHHUIA. KakeTcs, HeT HM OAHOTO OJ103a COYH-
HeHHs camoro MaccenBaiita, 1a U BOOOIE BCE aBTOPCTBO IMEPEMyTaHO: OT OOIIEU3BECTHOTO
HELP ME Cannu bost YumibsMmcona, 10 Maiou3BecTHOTO .39Special, kotoperii counnmt Kapeit
Bemt, uto yectHO ykaspiBaeT caM MaccieyaldT B OykiieTe K cBoemy ainbOomy. Tem He MeHee,
€CThb TEKCTbl K HEKOTOpBIM IECHSIM, KOTopble MaccenmyailT 3anuceiBai B nepuon ¢ 1967ro no
1978 ronml.

N30paHHbIe KOMIIAKT-TUCKHU

e Stand Back! Here Comes Charley Musselwhite's Southside Band, Charlie Musselwhite's
Southside Band, 1967, Vanguard Records

e Harmonica According to Charlie, 1978, Blind Pig

e Live 1986: Up and Down the Highway, 2003, Sanctuary

e Tennessee Woman, 1994, Vanguard Records

e In My Time, 1994, Alligator Records

e Rough News, 1997, Virgin Records
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Kenny Neal

CEMEWHOE JEJO.

DOTOT 3aCTCHYMBBIM THTaHT IPOU3BEN Ha CBET
Oosbie O1r03MEeHOB, 4yeM kTo-mubo B Hwio Opneane, u,
HaBepHOe, Jake Ha Bcei 3emie. 8§ u3 ero 11 nerei-
WCTIOJTHUTEJIA MUPOBOTO KJlacca, OCTAJbHBIC TIEPUOIHYC-
CKU TOUTPBIBAIOT HA CEMEHHBIX JDKEMax, a CIydJaeTcs U
Ha OONBIION CIIEHE Kak YacTh Oiro30Boro moy. Cemeii-
cTBO HWJIOB 3HAYUT HE MEHBINE, YeM TE IKE, CKaKeM,
Mapcanucel (Marsalises) unu Hesumner (Nevilles). Oto
3HAYUTEIIbHAS JTYU3HAHCKAsl My3bIKaJbHas JTUHACTHSL.

Padyn Hun (Raful Neal), napoBaHHBIN MOIIHBIM,
3aXBaTHIBAIOIIAM T'OJIOCOM M UCKYCCTBOM HCIIOJTHEHUS Ha
ryoHoit rapmonuke B ctuwie Jlutn VYonrepa (Little
Walter), MO>XeT 3aCTaBUTh XOPOIIO OAETHIX JJaM CPEIHUX
JIET BepelaTh Ha CBOMX KOHIepTax. MHoro Hapoay B Jlymsmane mepeGosienno Padymom ¢ Tex
1Op, KaK OH Ha4yajl UrpaTth rAe-To B JIeT 15.

"M&1 xonunu Bo JIBopenr Ha CeBepHoM byinbBape ciymiath 3Be37, a 6eas MOJI01eKb ObI-
7a Takou yx. . . Cuenu u ciuymany 0Jr03, He BBIXOS M3 CBOMX MaluH", BCmoMuHaeT bur Msu
Padyn. " Gonpmie Bcero modun ciaymats Jlutn Yonrepa. S Buaen ero omHod Houblo. Torma
mu-xeit (DJ) monpocuit MeHst 1 MOO IpyIily, IPUCYTBOBABIIYIO HAa KOHIEpTEY 0aITEpPA, CHITPATh
HOMEP-Ipyroil. S Toraa, MOMHUTCS, BECbMa UCIIyTaJICA U MO3TOMY CKa3aj, YTO Y MEHs HET rap-
momiek. A Yonrep toraa ckazan: "He mpobnema - y MeHst ¢ coboit cemb". Jla, MBI TOT/1a ChIrpa-
7y, 3aaa5d UM nepuy: s, 1 bagau ¢ @uwunom (Buddy & Philip Guy). Mser gymanu toraa, 4To
MBI KpyThle Takue. Ho mano k1o Obu1 feiicTBuTenbHO KpyT Kak Jlutin Yontep. S mymaro, Bce-
TaKl OH 3alIOMHWJ HAac, HOTOMY 4TO OH BEPHYJICA Ha CLIEHY, BECbMa 3aJI€ThII 3a )KUBOE U JIOCTAI
CBOIO XpOMAaTHUKY - bor Thl MOH, 1 HUKOTJJa TAKOM U HE BHUJIEII - U BBIMEJI HAC CO CLEHbL. MHE TO-
raa OsuI0 OKO0JI0 19",

Bckope bagnu TIait yexan B YUukaro. On xoten 3a0path u Padyna ¢ coboii. OnHako TOT
OTKAa3aJICsl pajJy CBEXKEHUCIICYEHHOW CEMbH, XOTsS, KaK OH OTMeyaeT, rmoexarb B Uukaro Obul
BEChbMa He MPOTHUB. 3aTo panu kakoit cembu: Padyn u llupnu ornpasnnosanu 40-10 roJ0BIIUHY
cBazIbOBI. "MHE KaKeTCsl, 4TO s OCTaJICs MOCIeIHUM U3 Myxeit 1957r. Hacto
BU)KY CBOMX INPHUSTENCH, OJHOTOAKOB IO CBaab0e, U MOYTH BCET/a CIBIMLY,
YTO OHM OOJIbIIIE HE CO CBOMMM KeHaMu. Haita ceMbsl mo-npexxHeMy Kperka,
Y MBI [I0-HACTOSIILIEMY CUACTJIUBBHI.

Xotb llupau u MeHbIIE BCEX B CEMbE OTHOCUTCA K My3bIKaHTaM, OHA
JTIOOUT MY3BIKY M MTPAeT He MOCIEAHIO poJib B (hOPMUPOBAHUH CeMEHHOMI
Tpaauumu. "JleT TOBOpHIIM MHE - Thl HUKOT/a HE pyrajia Hac 3a myM" - cMme-
ercs upmu. "I1o OBLIO IPOMKO, HO 5 BCErza cTapajach oOpaliath Ha 3TO
IIOMEHbIlIe BHUMaHus. Jla U OTBIIEKaThCsl 0COO0 BpEMEHH HE OBLIO - TO KyX-
HS, TO €IlIe YTO-HUOYb OoJiee BaKHOE, YeM LIyM U3 KOMHaT."

Padyn Bnepsrie 3anucan cuara B 1957, HO He 3amuchiBaics 0oJbIle BIUIOTH 10 1968r.
Ero 3amucu sToro nepuoja He MOJIb30BATHCH OCOOBIM yCIIEXOM, U TEM HE MEHee OH ObLT B CO-
CTOSTHUU KOPMHUTH CBOIO CEMbBIO C TIOMOIIBIO MY3BIKH ax 14 ner. Padyn pabortan ¢ Takumu ru-
rantamu u3 Jlymsuansl kak Cium Xapno (Slim Harpo), Jlaiithun Crnum (Lightnin' Slim), Jlon-
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cam CangayH (Lonesome Sundown) u ap. "Msl 00be311IM ¢ KOHIIEPTAMHU BECh FOTO-BOCTOK',
BcriomuHaeT Padyn. "B To BpeMmsi y yepHBIX ObUIO TPYJIHOBATO C JI€HbraMH, U MbI 3a4acTYIO UT-
payd I YepHOW ayJUTOPHH 32 KOIICWKH, a MHOTJa U coBceM OecruratHo. [Totom exaim urparthb
JUTst OenbIX, 4TOOBI MOMpPaBUTh (PMHAHCOBOE MOJOXKeHHe. B ocHOBHOM MBI urpanu B kiyoe "Ka-
pycens", uto uepe3 peky (Muccucunnu). Tam s OHSAT BHEpPBbIE, YTO 3HAYUT UTpaTh nepex Oe-
JIBIMH".

B nauane 70-x »xuBasi My3blKa IOTUXOHBKY, HO OIIYTUMO JJIi KAPMAHOB, COIILJIA HA HET,
U Hun-crapmmii ObUT BBIHYKAEH OCTaBUTh MY3bIKY U paboTaTh B AreHcTBe no Hensmxumoctu
Bocrounoro baron-pyxa. Pabora xopMuia cempio U aaxe nospoisuia Pagyny nepuoanyecku
BBICTYNaTh. TeM BpeMeHeM MojpacTajigo HoBoe nokosieHrue Hunos, BckopmiieHHOE 0J11030M OTIIa,
U TIEPBBIM U3 POAMUTENbCKOro THe3a B 1976r. ynopxuyn Kennu Paii, kak 30Bet ero oren. Kennu
(Kenny Neal) ppanyn B Uukaro moj maTpoHa)k CTaporo mamuHOro mpusitens, mucrepa b. as.
"Kakoe-to Bpemst Kennu urpan y bagnau na 6ac-rutape. Ho ognax el onu nonanu B TopoHTo, 1
Kennu pemmmn octatecs Tam. [Ipuyem emy HacTOIBKO TaM XOPOILO, 4TO OH 3abpain Tyaa Hoans
(Noel Neal), JTappu (Larry Neal) u JIutn Pas (Little Ray Neal)", konctarupyet 3t paxtsl rop-
BIN OTELl.

THE NEAL BROTHERS BLUES BAND racrponupoBanu o Kanaae okoso momxyropa
JIeT Tepen TeM Kak BepHyThes B Jlymsuany. [lo cBoero otkpeitus B 1985r. Kennu ycnen o63a-
BECTUCh CEMbEN U OKOHYATEIbHO MOCEINUTHCSA HAa CEBEpE, EPUOANUECKH MOABIAACh B Jlynsuane
Ha OoJbIIMX KOHIEpTax. B 85-m o mmen ycmex Ha batoH-pykckoM 0mr030BoM decTHBane, u
1ocjie 3TOr0 CTAaHOBUTCS OJHUM M3 BEXyIIMX apTUCTOB "Aumuraropa". Momu cBOMX KOHLEPT-
HBIX BBICTYIUICHHMI OH yUYWJICS Y OTIIA, U BCSIKUH pa3 kornaa Padyn 61u3ko kK MecTy BBICTYIUICHUS
ChIHA - OH BCEr/ia eJaHHbIM rocTh Ha KoHuepTe Kennn Huna. A mocTosiHHbIE 3pUTENH 3HAIOT -
€CJIM B 3aJIe €CTh OTeIl CEMEICTBa, 3HAYUT yCIbIIIAT OHU KOPOHHYIO Bemb Jloma Humos "Down
Home Blues" (aBTopcTBO mpuHaiexur, ogHako, 3u 3u Xwumty (Z.Z.Hill). Kpome sToro B ce-
MmeitHoM OsHzae moj ynp. Kennn Huna yuactByroT Takke JlapHenn (Darnell Neal) 6ac-rurapa;
Openpuk (Fredrick Neal) - knaBumabsie u Konnapn, Ho Jxoncon (Kennard Johnson) - 6apaba-
HBI.

Padyn mo-mpexxHeMy TUIOTHO 3aHST B MY3BIKalbHOM IUIaHE: HEJABHO OH Y4YacTBOBAJ B
CEepUM KOHIIEPTOB MOJIOJIOTO JIyu3HaHCKoro rurapucra 126a benya (Tab Benoit) B akycTude-
CKOM BapHaHTe "TapMOHHKa + rurapa’, a Taxke ¢ monHsIM 03H10M benya. Hun, benya u nua-
uuct ['enpu I'peit (Henry Gray), naBuuii copatauk Xaynun Bynda (Howlin'Wolf) u JIxona JIn
Xyxkepa (John Lee Hooker), BMecTe 3anucany B IpOILIOM TOAy KOHIIEPTHBIN allbOOM, ¢ KOHIIEp-
ta nepen 3anonHeHHbIM HOUSE OF THE BLUES, Heto Opiean.

Hocbe Ha knaH Hunoes.

KeHHu Hun

OnvH U3 caMBIX MOMYJISIPHBIX OJIF030BBIX apTHCTOB B MUpE. 5 anb0OMOB Ha "AuuraTo-
pe" (http://www.alligator.com/). B 1991 r. B3sin1 Theater World Award 3a pons B 6poaBeiickoit
nocraHoBke JI3Hrcrona Xero3a u 3opel Hun Xepcron "Kocte myna". ['urapuct, nesen, cBoro
HEepBYI0 I'yOHYI0 rapMOHUKY Nostydni u3 pyk Ciuma Xapro.

Ppeapuk Hun

C noxpocTtkoBoro Bo3pacta urpaer ¢ Kennu kak kinaBumHuk. Heroxoit nesen, MmaHepa
B nany. @peapux - ropasiii Baagenen Kagwinaka u3 ¢-ma "Crossroads", kotopsiii @penpuk me-
pexymmn y Jlutn Munrona (Little Milton).
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Nappun Hun

Korna Kennu BoicTymaer rae-uuOynp B FOxuo# Jlyusuane, Jlappu mpucoeaunsiercs K
HeMy Kak Oapabanmiuk. Takke paboTaer ¢ mamoil kak 6apabaHITUKOM, TaK U TaPMOIICYHUKOM.
Hekotopsie cuutaroT npucyrctBue Jlappu Ha clieHe SKBUBAaJICHTHBIM MAaTMHOMY WM KEHHHUHO-
My.

Pacdyn "Ilutn Pan" Hun, mn.

I'myGoko yBaxkaemblii Or030BBIN M JKa30BbIi rutapuct. Ceifuac paboTaeT ¢ cOOCTBEH-
HbIM OdH70M B Jlym3umaHe, korma He 3aHAT Ha TacTpoyisix nambl wiau booo6u "bmo" bidnana
(Bobby 'Blue' Bland). B mpormom pabotan ¢ Jlutn Munronom n bo66u Pamem (Bobby Rush).
Oren /I>xomrya u Tpemuc.

Hoan Hun

ITepeexan B Uukaro u ocrancs Tam y Ixeiimca Korrona (James Cotton) urpats Ha 6acy.
Takxe pabortan ¢ b.l'aem, Ix.Yamncom, Jx.Yunrepom, Koko Taritnop, Jlaku ITutepcoHom,
JL.bpykcom, u T. 1. Ero MOXHO CibIIIaTh HAa MHOTMX CTYIAMMHBIX U JKHUBBIX 3alHCAX (B MOCIHE-
Hee Bpems Jlappu MakPaii (Larry McCray) u lllepman PoGeprcon (Sherman Robertson) uc-
noJp3ytoT Tanant Hosna. ”

DISCOGRAPHY:

1987 Bio On The Bayou (King Snake)

1988 Big News from Baton Rouge!! (Alligator) (reissue of Bio On The Bayou)
1989 Devil Child (Alligator)

1991 Walking On Fire (Alligator)

1992 Bayou Blood (Alligator)

1994 Hoodoo Moon (Alligator)

1997 Deluxe Edition (Alligator)

1998 Blues Fallin' Down Like Rain (Telarc)

2000 What You Got (Telarc)

e 2001 One Step Closer (Telarc)
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Nelson, Oliver
(Oliver Edward Nelson)

b. 04.06.32 St. Louis, MO
d. 27.10.75 Los Angeles, CA

OnuBep Hencon OblT y3HaBaeMbIM COJINCTOM Ha abT-,
TEHOP- M Jaxe colpaHo-cakcopone. OnHAKO B KOHIIE KOHIIOB €TO
TPyIbl Ha HHUBE KOMIIO3UIMM U apaHKUPOBAHMS 3aCIOHUIH €ro
UCTIONTHUTENbCKHE nocTomHcTBa. [Ipodeccuonanom Hencon cran
yxe B 1947 romy, urpas B Jeter-Pillars Orchestra, a Takxke B
CEHTIIYUCCKUX OUr-03HAax, Bo3riaBisieMbix J[xopmkem XaacoHOM
u Hotom Taymsom. B 1951 romy Hencon apamxkupoBan nist Our-
0oHma Jlymca Jlxopmana (4 urpan B 3TOM O3HJE MapTUU BTOPOTO
ajbT-cakcodoHa), MOCJIEe Yero CIY>KWia BO (IOTE M YeThIpe Toja
yumcs B ymusepcurere. Ilocme mepeesma B Huro-Hopk Hencon
HETMPOJIOJDKUTENILHO paboTan ¢ OpckailHOM XOKHHCOM, Yauia
bunnowm J[3Brucom u Jlyn bennconoMm (¢ nmocieaHuM - Ha 3amnagHoM
no6epe>1<f,e) I/Irpaﬂ B opkectpe Kynncu J[xxonca (1960-1961 r.r.), onHoBpemenHo (B 1959-1961
I.T.) 3amKcaji HecTh aJTb00MOB C MAJILIMU COCTaBaMH M OJIMH-C
Our-0PHAOM, YTO TPUHECIO €My OrPOMHOE TpHU3HAHUE |
yBakeHHE B MHUpe kaza. Ainp0om 1961 rona "The Blues and
the Abstract Truth" nmpu3HaH KJIaCCHYECKUM H CIOCOOCTBOBAI
nomysipHocT  miecHu  "Stolen Moments", BKIIFOUEHHOM
Henconom B Heckonbko Oojiee paHHIOI 10 BPEMEHU CEIIH
Onmu "Jlokmxo" J[pBuca. B mape KBHHTET-CEIIH3 MY3BIKaHT
6e30053HeHHO (M 3P deKTUBHO!) OOBENUHSIICS CO B3PHIBHBIM
OpuxoMm [lonpu. Ho, moBTOopuM, Kak apamxupoBiiuk Hencon
0BT OoJlee BOCTpeOOBaH, HEXEIIN KaK MY3BbIKAHT, TOTOBS CEIITH-
marepuan jans  our-6oHmoB  [Dxkummum  Cmuta,  VYaca
Montromepu u bumm Tainopa, momumo npouux. B 1967rogy Hencon mnepeexan B Jloc-
AHDKeTNeC, Te HAMPSHKEHHO TPYIWICS B CTYAMSIX, COUMHSS U1 KUHO U TeJNeBHICHUS. Bpems ot
BPEMEHH OH MOSIBJISICS BO IjlaBe OMr-03Ha, MHOTA 3alKChIBal JKa3, HO B OCHOBHOM ObLI TO-
TEPSIH JJIS1 HETO €Ille 32 HECKOJIBKO JIET JI0 CBOEH Oe3BpeMEHHON cMepTH OT HH(apKTa.
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Sugar Ray Norcia

Sugar Ray Norcia 3anucan COJIbHBIX aabOOM CTOJBKO,
YTO XBAaTHJIO OBl MANbLIEB OJHOW PYKH, HO KOJMYECTBO 3aIuceil,
Ha KOTOPBIX OH BBICTyHAaJl KaK CECCHOHHBIN MY3BIKAaHT - Oecyuc-
nenHo. TeM He MeHee, OH OCTaeTcs OJHUM W3 HamOolee
CaMOOBITHBIX ¥ HWHTEPECHBIX XapHepoB, MPEACTaBISIONIUX
ctiiib East Coast (My3blka BOCTOYHOTO MOOEpPEXbsi B YEM-TO
MOX0’a Ha CBOETO 3amajaHoro Opara, HO, HA MO B3I, OoJee
npuOJIMKEHHA K TPAJULIUH).

Poii - BenmuKoNenmHBIN TEBEl, HE JapoM OH ObLI
JUJIEPOM-BOKAJIMCTOM B OJHOM M3 CaMbIX HM3BECTHBIX Jump-
Blues rpynn - “Roomful of Blues”. Ero tpamunus mnenus

yXonuT KopHsaMmH K OapxarHeiM Oamtamam Nat King Cole.
3BydaHue TyOHOW rapMoHHKH P3si - odeHb pazHOOOpaszHO: OT
TPaJUIIMU 10 IEKTPHUYECKUX M3BICKOB ['opoma BeTpoB, coBpemeHHOTO 011033, OJJHAKO, BCE 3TO
oH nenaet 4yepe3 npusmy East Coast. [lepByro 3anmuce Sugar Ray Norcia B cBoeM yke HEM3MEH-
HOM amiIutya BeilycTH B 1979 rogy. B 1982 roay on cran yuactHukom rpynnsl Pounu Mpna -
“Ronnie Earl and the Broadcasters featuring sensational Sugar Ray”.

B 1989 rony Beixomut “Knockout”, a 8 1991 “Don't Stand in My Way”, uMeHHO B 3TO
BpeMs Paii B cocraBe Roomful'oB. B 1998 rony oH mokugaeT ux M BBITYCKAeT CBOW YETBEPTHIN
anp0oM (Haubomee MOOUMBI KpuTuKaMu) - “Sweet and Singin'’.

B cBoeii nmupuke Paii mpuberaeT kK >KM3HEHHOMY OTBITY, HAMOIHSS TICCHU KUBBIMU HCTO-
pusaMu.

B 1999 rogy ero mpuHMUMAarOT B CBOU psiibl MpUHUMAIOT cymnepxapnbl: James Cotton,
Billy Branch, Charley Musselwhite, pe3yabTar - BeIMKOJIETHBIA aab00M C OJHOMMEHHBIM Ha-
3BaHUEM - “SuperHarps” - HoMuHaHT Ha [ pammu.

2001r. - “Rockin' Sugar Daddy”. 2003r. - “Sugar Ray & the Bluetones Featuring Monster
Mike Welch” - ¢ momoapsiM reHuem snektporutapbl. Hy u ckonbko maneiieB Bam monamoowu-
aoch?

Xo4YeTcsi OTMETHTh, UYTO P31 M3BeCTeH B OCHOBOHOM Kak uieH Roomful'oB, HamapHuk u
npyr Ronnie Earl'a u, mpexze Bcero, Kak BEIUKOJICTHBIN KITyOHBINH U CECCHOHHBIM MYy3bIKAHT.

Koncrantua Konecunuenko [aka Wheel]
bluesharp.inkharkov.com

(c) www.blues.ru

Biography by Richard Skelly

Harmonica player, lyricist and singer Sugar Ray Norcia has been leading his band, the
Blue Tones, around New England since the late 1970s. The band began to break nationally in the
late 1980s and early 1990s with the release of their debut for the Rounder/Varrick label, Knock-
out. While leading his own band and touring on a regional basis around the New England states,
Norcia spent many years in apprenticeship as a sideman. This fact is evident on his recordings,
as Norcia's singing is deep and heartfelt and his harmonica playing that of a seasoned blues club
veteran.


http://www.blues.ru/
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Norcia first began playing blues harmonica in high school in his native Rhode Island. The
Blue Tones were founded after Norcia moved to Providence, and they became a house band at a
small club there. They further developed their skills while backing up visiting musicians like
Walter Shakey" Horton, Big Mama Thornton, Joe Turner and Roosevelt Sykes in nearby Boston-
area clubs. Beginning in the late 1970s, the band worked exclusively with Ronnie Earl as its lead
guitarist until he left to play with Roomful of Blues.

Norcia's music comes from an eclectic set of influences, and it probably shows most in
his original tunes. He cites musicians like Nat King Cole, Joe Williams, Muddy Waters and
Bobby "Blue" Bland as important, but equally important to him are country music stylists like
Ernest Tubb and George Jones.

With his quiet, cheerful, unassuming personality, Norcia is the kind of person people go
to with their personal problems, and some of this (as well as his own life experience) provides
fodder for his songs.

Norcia's recordings under his own name include the EPs Sugar Ray and the Blue Tones
for Baron Records in 1979; Ronnie Earl and the Broadcasters Featuring the Sensational Sugar
Ray in 1982 for Leopard Records, as well as his two Rounder releases, Knockout (1989) and
Don't Stand In My Way (1991). Both Knockout and Don't Stand In My Way are stylistically di-
verse records showcasing a range of harmonica styles as well as blues styles, including urban
Chicago, Texas shuffles, Memphis soul and R&B, as in a cover of Bobby Bland's "I'm Not
Ashamed" on their debut, and Boston-area big guitar blues. The Blue Tones' Don't Stand In My
Way served as the inaugural release for Rounder's then-new Bullseye Blues label. The Blue
Tones also accompany Miki Honeycutt on her debut for the Rounder label, Soul Deep.

In 1991 Sugar Ray joined the legendary jump blues-based Roomful of Blues and became
their lead vocalist. oomful released three successful records during Norcia's tenure and toured
incessantly. Norcia also kept busy outside of the band: he can be heard on a Bullseye Blues re-
lease by trombonist Porky Cohen, Rhythm and Bones, (1996) and on the album Little Anthony
and Sugar Ray: Take It From Me, (1994), for the Tone-Cool subsidiary of Rounder. Sugar Ray
left Roomful of Blues in 1998 and released Sweet & Swingin', an eclectic record that featured
songs by Hank Williams, Arthur Alexander, Big Walter Horton and an appearance by the Jor-
danaires. 1999 found Sugar Ray contributing to the Grammy-nominated album Superharps, a
project that also included James Cotton, Billy Branch and Charlie Musselwhite. Lately he has
been keeping busy contributing harp on records by Pinetop Perkins, Doug James and others as
well as touring with the Sugar Ray Norcia Big Band.
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Anthony Ortega

Born: Jun 7, 1928 in Los Angeles, CA
Genre: Jazz
Styles: Post-Bop, Hard Bop

Instruments: Alto, Flute, Sax (Alto), Sax (Tenor),
Reeds (Multiple)

Similar Artists: Yusef Lateef, Roscoe Mitchell,
Jimmy Giuffre, Rahsaan Roland Kirk, Joseph
Jarman

Ponuncs 7 urons 1928 roxa, B ropoae Jloc-
Anmxenec, Kamudpopums, CIIA B cembe
BBIXOALEB U3 MEKCHKHU.

CamocTosATeTbHO OCBOMJI KJIApHET M aibT- cakco(oH. TamaHTAWBBI W TPOJBHHYTHII
umnposuzarop Anthony Ortega (DQHToHHM Oprera) noinroe BpeMsi HAXOIWICS B TCHU, M JaxKe
peAKue ero 3amucy B COCTaBe JPYrUX KOJUIEKTUBOB He Obln momysspHbl. Anthony Ortega numen
NIEPBBIN OOJBIIION OMBIT KOHIIEPTUPOBAHUS B cocTaBe opkectpa Earle Spencer (Opna Criencepa)
B 1947 rony. Ilocne ciyx0bl B apMUU OH BBICTYIAN B cocTaBe opkectpa Lionel Hampton (Jlaii-
oHena XamnroHa) B 1951-1953 rogax, ydacTBoBasl B COCTaBE 3TOI0 KOJUIEKTHBA a TaK ke ¢ Art
Farmer B Oonpimmx eBponeiickux TypHe. Tak e oH urpan ¢ Milt Buckner (Muntom Bykuaepom),
B ero coOcTBeHHo rpynme B Jloc-AHmkenece, u noceman CkanauHasuio B 1954 roay (KoTopbIit
3aKOHYHIICS 3aIIChI0 aucka "Vantage»). B 1955 romy on mepeexan B Hpro-Mopk rie BbicTymaeT
BMecTe ¢ Nat Pierce B mepuosg ¢ 1956 mo 1958 roa. B stoT ke mepuon oH BhICTymaer ¢ Our -
o6enngamu Dizzy Gillespie, Maynard Ferguson, Paul Bley u Quincy Jones (8 1960 roay).

B ToT mepuon OoH 3aBOJUT COOCTBEHHYIO TPYIIy C KOTOPOW H3pEAKa TacTPOIHPYET B
Hpro-HMopke u Jloc Anxenece.

B 1961 rony o corpynuuvaer ¢ 6acucrom Gary Peacock, rutapuctom Dennis Budimir u
6apadanmukom Bill Goodwin.

B 1965 rogy - ractponu u 3anucu ¢ 6ur-6eanom Don Ellis. B 1966 roxy naunnaercs pa-
0oTa HaJ COOCTBEHHBIMHU TUCKaMH, KOTOpbie OH 3amuchkiBaeT y John William Hardy na dupme
Revelation Records. [To3nuee aTa pabora Oynet u3nana nmoa HazBanueM “New Dance!” u B 1978
rony - «Discovery» Ha KOTOPOW OH MpeAcTaBui cBoro keHy Mona Orbeek Ortega - ncronaHu-
TEJIHUIY Ha NMUaHo U BuOpodoHe. B 70-x romax HaumHAeT MHTEPECOBATHCS aBHTAPIHBIM JIXKa-
30M O Y€M TOBOPAT ero Oosee mo3aHue padoThl - B yacTHocTH: "Rain Dance" (Discovery 1978
rof). BooOrie 06 3ToM My3bIKaHTE€ M3BECTHO OYEHb MajiO - HO TO, YTO OIPOMHBIN MOTEHIHAT
9TOTO TOHKOTO W OJHOBPEMEHHOTO CaMOOBITHOTO MY3BIKaHTa €Ille MPEICTOUT OTKPHITh MOJ-
TBepknatoT padbotsl "Scattered Clouds" nznannas B urone 2000 roga u HOBBIM anbooM "On Evi-
dence" BnepBrie u3aanubiii B 2003 roay, 3anucannbiii B 60-70-X rogax Ha MaJIeHbKOM (ppaHITy3-
ckom neitbne. C cepenunnl 70-x romos, Ortega ocHOBAJICS HA 3aMaJHOM MOOEPEkKbE, I/I€ OH UT-
pait mka3. M3BecTHBI €ro OMBITHI 3aIMCH MY3BIKH JJIsi KHHeMaTorpada, B 4aCTHOCTH 3aIliCh ca-
yHarpeka ains uiaema: "An Unmarried Woman" (1978 ron).
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Biography by Scott Yanow

A talented and advanced improviser, Anthony
Ortega never received that much recognition and has been
in obscurity for far too long. Ortega had his first major job
with Earle Spencer's Orchestra in 1947. After serving in the
Army, he was with Lionel Hampton's big band (1951-53)
including for Hamp's ill-fated European tour. He played
with Milt Buckner, led his own group in Los Angeles,
visited Scandinavia in 1954 (which resulted in an Lp for
Vantage) and then in 1955 relocated to New York. Ortega
had stints with Nat Pierce (1956-58), Dizzy Gillespie,
Maynard Ferguson, Paul Bley and the Quincy Jones Big
Band (1960). From then on he often led his own group,
moving back to Los Angeles by the mid-1960's and working with the big bands of Don Ellis and
Gerald Wilson. As a leader, in addition to the Vantage album, Ortega has recorded sets for Beth-
lehem, Herald, Revelation (including a 1967 session that was reissued on CD by Hat Art) and
Discovery (1978); the latter featured his wife Mona Orbeek Ortega on piano and vibes.

Discography:

e 1954 Anthony Ortega - Vantage

e 1958 Jazz for Young Moderns - Bethlehem
e 1961 A Man and His Horn - Herald

e 1966 New Dance! - hatOLOGY

e 1966 Permutations - Revelation

e 1978 Rain Dance - Discovery

e 2001 Bonjour [live] - AIMI

e 2001 Scattered Clouds - hatOLOGY

e 2003 On Evidence - Fremeaux & Associes

e 2004 Earth Dance - Fresh Sounds
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Charlie Parker
(Yapnu Mapkep)

IMonoe ums: Yapis [Hapkep, Maanmmii (Charles Parker, Jr.)

Poanacs: 29 aprycra, 1920 B Kanzac-Cutn, CLIA

Vmep: 12 mapra, 1955 B Heto-Hopxe, CIIIA

Kanp: mxa3

Cruumm: 6om, Oour-6317 (Bop, Big Band)

HNucTpymenT: cakc (ayibT)

®upmbl 3Byko3anucu: Verve (38), Savoy (34), Stash Budget (20), Spotlite
(15), Philology (15), Ember (11), Black Label (10)

"My3vika - 5mo meou cobcmeeH bl ONbim, ME0s Myopocmsb, meou moicau. Eciu mol ne
JHcUBeULb €10, MO U3 ME0e20 UHCMPYMEHmMAa HUK020a Huye2o He evitioem. Hac yuam, umo y my3vl-
KU ecmb c8ou onpeodenennvie cpanuybl. Ho uckyccmeo epanuy ne umeem..."

Yapns [lapkep

Yapinu [Tapkep - 0lMH U3 HEMHOTUX apTHUCTOB, KOTOPOI'O MPH KU3HU Ha3bIBAJIU T'€HUEM,
UM KOTOPOTO OBLIO M OCTaeTcs JiereHaapHbiM. OH 0CTaBWII HEOOBIYAHO SIPKHIA ciiell B BOOOpa-
KEHUU COBPEMEHHHUKOB, YTO OTPAa3WJIOCh HE TOJBKO B JKa3e, HO U B JPYTUX UCKYCCTBax, B ya-
CTHOCTH B nuTeparype. CeroiHss TpyAHO MPEACTaBUTh ceOe MOIMHHO JKa30BOTO MY3BIKAHTA,
KOTOPBIM B TOW MM MHOH Mepe M (opMe He UCHbITaad Obl HE TOJbKO MOKOPSIOLIETO BIMSHUSA
[Tapkepa, HO ¥ €ro KOHKPETHOTO BO3ICMCTBUS HA CBOW HUCHOJHUTENBCKUH S3bIK.

Yapiz [Tapkep poauics B 1920 rony B HerpuTsiHckoM kBapTaiie Kanzac-Cutu. Orery 6611
BOJICBWJIbHBIM apTHCTOM, MaTb - MeAcecTpoil. Yapnu yuwmics B HIKoJie, TJ€, KOHEYHO, ObLI
O0JBIIONH OPKECTp, U MEepBble MY3bIKaJIbHbBIC BIIEYATICHUS CBSA3aHbI C UTPOI Ha JTyXOBOM OapH-
TOHE U KiapHeTe. [[oCTOsSHHO citymas ka3, MaJlbYuK MedTall 00 anbT - cakcodone. Matp Kymnu-
Ja eMy MHCTPYMEHT, U B ISTHA/ATh JIET OH OCTABUJI IIKOJTY, YTOOBI CTaTh MPO(eCcCHOHATBHBIM
MY3bIKaHTOM.

[TonpabaTbIiBaTh MOKHO OBLIO TOIBKO
B TaHIEBAJIbHBIX 3aBefeHusAX. HoBuuky ra-
TUJIH IOJIJIap C YETBEPTHIO U YUUIIM BCEMY Ha
cBere. MHorue 0e3*ajJloCTHO CMESJIUCh, KO-
raa y Yapnu 4ro-To HE MONydYanoch, HO OH
TOJIBKO 3aKychiBall ryOy. Buaumo, torma u
nanu emy kimuky "Spadepn" - aBopoBas
nTailka, cajgaxoHok. Ho, cioBHO mo mpen-
CKa3aHWI0 CKa304YHHWKA, Tankuii "spadepn
IpeBpaTuiIcs B IpekpacHyto ntuny. "bépa" -
"[ITamxka" - Tak ctanu 3BaTh [lapkepa mxas-
MEHBI, YTO MPUOOPETI0 COBCEM HMHOW CMBICI
U TIOPOJIUJIO HEOOJBIIYI0, HO SIPKYIO JIXKa30-
BYI0 MJMOMATHKY: TyT U TeMbl "OpHHTOIIO-
rust", "[Itnube rHe3no" u "OmaBimme JUCThS", TYT U 3HAMEHUTBIA HBbIO-HOPKCKHA Ki1y0 "bépa-
mun" (Crpana ntun) ¢ ero kKoibioenbpHo# [lnpunra u MapiieM 3aBuHYyNA.

[ToxunyB nom, Yapau cran KouyromuM K3 O3HAA B O9HI U U3 TOpOJAa B ropojl JAKa3me-
HOM, 1oKa B 1940 roxy ue nonan 8 Hero-Mopk, yxe mo3Has %u3Hb "10 caMoro uepHoro aHa". B
Ty TIOpY CPEIH JKa3MEHOB OBLIIM MOMYJISIPHBI TaK HazbiBaeMble "after hours" - urpsl mocie pado-
ThI, KOTOPBIC TIOTOM CTalld Ha3bIBATHCA JKEeM-CeiIieHbl. Ha kaxapiii keM coOupanach CBOs
KoMnaHus My3bIkaHTOB. Ha Takux "ceccusix" [lapkep uckan My3bIKy, KOTOpas YK€ BepTeliach B
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rojloBe, HO HUKAK He JaBanach B pyku. OH caM MOTOM paccKas3blBajl, KaK OJHAX/bl B IEPBbIC
MeCSLbl HbIO-MOPKCKOM JKU3HU, UMIIPOBU3UPYS HAa TeMy "Uepoku" 1moj akKOMIIaHEMEHT OJHOTO
THTApHUCTa, OH OOHAPYKWII, YTO, OCOOBIM 00pa30M aKIEHTHPYET BEpXHHE TOHA (HOHBI U yHJIE-
LUMBI) COIPOBOXKAAIOIIUX AKKOPIOB, OH
MOJIy4aeT TO, YTO OH CJIbIIIAJ BHYTPH Ce-
0s1. TakoBa jierenaa cTuwiisd, KOTOpPbIH cTa-
JIM Ha3bIBaTh TO OMOOMOM, TO pudOTIOM, TO
oonoM. Ha camoM Jene HOBBII CTHIIB
IKa3a, Kak JII000ro MCKyccTBa aHcamouie-
BOM MMIIPOBM3allMM, MOT pOAMTHCA B
MIPAaKTUKE COBMECTHOIO MY3ULMPOBAHUS
MHOTHUX My3bIKaHTOB. Hauvano mnponeccy
POXIEHUST CTWIA OBbUIO TIOJOKEHO Ha
JDKeMax B TaplIeMCKUX KiIy0ax, mHpexne
Bcero B kiyoe ['enpu MunHTOHA, rAe mo-
mumo Ilapkepa perynspHo cobupaiuch
Tpy6aun ussu ['mmnemnu u ®arc Hasappo, rurapuct Yapnu Kpucuen, nuanuctsl Temionuyc
Mouk u bag IMaysmnn, 6apabanmuku Make Poyu u Kennn Kitapk. Cam tepmun "oubomn" ckopee
BCEro 3BYKONOpaxaTesbHbli. [[apkep ¢ caMoro Hadana yCBOMBIINN MaHEPY MHOTHUX MY3bIKAH-
toB Kan3zac-Cutu, uMen NpUBBIUKY Kak Obl "3aXJIONBIBAaTh" 3BYK B KOHIIE (pa3bl, YTO JaBaJIO €if
Oosblee pUTMHUYECKOE HachlllleHHe. Boolie co3parenyu mka3a HUKOTJAa HE pacUMUTHIBAIA Ha
TeopeTUKoB. bubon He npuHec ¢ co0o0i paguKalIbHO HOBOIO TeMaThuyeckoro matepuana. Haobo-
POT, MY3BIKaHTBI C 0COO0N OXOTOM MMIPOBU3UPOBAIN Ha OOBIYHBIE JIBEHAIIATUTAKTOBbIE OIItO-
3Bl WM TPUAUATHIBYXTAKTOBbIE nepuonabl Tuna AABA, koTopsle y Bcex Ha ciayxy. Ho Ha rap-
MOHHMYECKHE CETKH ITUX TEM OHM COUYMHSUIM CBOMU MEJIOAMM, CTAHOBALINECS HOBBIMU TeMaMu. C
HETPUBBIYKY J]a’Ke€ TOHKOMY CIIyXy ObLIO HENMPOCTO Y3HATh UCTOYHMK. [Ipu 3TOM HOBBIE rapMo-
HUYECKUE CETKH HACHINAINCh CEKBEHLMOHHBIMH 00OpOTaMH, XpOMaTHU3MaMH, (YHKIHMOHAIb-
HBIMU 3aMEHAMH, a HOBBIE MEJIOJUU APOOHINCH MPUUYAIUBO Pa30pOCaHHBIMU MPENUHAHUIMH,
HOpakald aCCUMETPHUYHOCTBIO, TIEPECTAH ObITh MECEHHBIMH U CTAHOBUJIMCH YHCTO MHCTPYMEH-
TaJIbHBIMU.

B Oubome kmaccuueckas ¢opMa CTpOTHX BapHa-
M J0CTUria cBOed BbIclIe cTyneHu. HoBaTopcTBo
rapMOHMYECKOTO SI3bIKA 3aKJI0YAJIOCh B OUYEHb LIMPOKOM
MCIIOJIb30BaHUU TOHAJIBHBIX OTKJIOHEHHI, HO 3aTO B Ipe-
Jenax KakKJ0Tro TOHAJbHOTO CABUIa TapMOHUYECKHE Lie-
MOYKH COJEpKAIM TOJKO OCHOBHBbIE (YHKUMH M, Kak
MpaBUIIO, HE OBUTM UIMHHBIMHU. Ha 3Toil cTaguu moiHo-
CThI0 O0(OpMUIIACh peueBasl My3bIKaJIbHAsl JIOTUKA MBIII-
JICHUSI U SI3bIKa UMIIPOBU3ATOPOB -’Ka3MEHOB - PE3YJib-
TaT MIKUPOKOro, OyKBaJIbHO MacCOBOTO Ipoliecca MPaKTH-
YecKoro aHcam0ieBOoro Mys3unupoBaHus. HaumOonprmii
BKJIaJ B ATOT mporecc BHec Yapnu [lapkep. Ero nmanbibt
nopxajiau HaJ KiarnaHamu. JIMIO ero CTaHOBUJIOCH MOXO-
KUM Ha JIeTAUIyl0 NTUIy. B 3Byke, puTMe, TapMOHHH,
TEXHHKE, B JIFOOOM TOHAJIBHOCTH OH OBUI CBOOOJEH Kak
ntuna. [lopaxana ero uHTyuLus, My3blkaiabHas panTazust u ganractuyeckas namartb. [lopaxka-
7a U OECTIOPSIIOYHOCTh €T0 KU3HU, COYETAHHE B HEM BBICOKOTO M HHU3KOTO, €r0 MEIJICHHOE Ca-
Mockuranue. I TeM He MeHee, KakuM Obl HU OBLIO €ro COCTOSIHHE, Ha KaKOM Obl HHCTPYMEHTE
OH HE Urpaj (a y HEro 4acTo He OKa3bIBAJIOCh CBOEI0), EMY JIETKO yAaBajoCh ChIFPATh TO, YTO
JIpyrux cTaBwio B Tynuk. [locnymiaiite ero konuept B Maccu Xosie, 3TO XOpOLIUd TTpUMep,
KOI'/Ia OH UTpajl Ha JCIIEBOM NMPOKATHOM IIACTUKOBOM MHCTPYMEHTE.
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I'naBubie Bexu xu3Hu [lapkepa mociie ero onsiToB y MuntoHa B 1941 romy HEeMHOro-
ymuciieHHbl. CTOUT yIOMSIHYTh ero padoty B cuMmdopkaze Hoona Cucna na knapaere (1942), B
opkectpe b Dxcraitna (1944), cobpaBmiero Bcex Oyaymux 3Be3a 6udoma - ['mimnecnu, Ha-
Bappo, Crurra, OmMmoHca, ['opaona, [elimpona, brieiiku. Bo3BpatuBiiasicst ¢ BOHHBI MOJIOJIEKb C
BOCTOpProm mnpuHsuia 6ubon u Iltamky. 52-s1 ynuia, 3aKOHOJATENbHULIA B JIXKa3e, CTAHOBUTCS
ynuneit 6onepos, born-Ctput. Tam mapur [lapkep, koTopslii oTKpeIBaeT 19-netHero TpyOaua
Maiinza [IpBuca. B 1946 rony B Jloc-Amkenece [lapkep "copsancs", monan B 6onpauiy Kama-
PWILIO, TIOCIE BBIXO/Aa M3 KOTOPO MYy3BIKAHTBI COOMpATH
€My JIeHbI'M Ha OACkAy M HHCTpyMeHT. B 1949 rony
[Tapkep BbICTynuI Ha NEPBOM MEXKIAYHAPOIHOM JKa3-
decruBarne B IMapmke u BosBpatuwics B Hero-Mopk, uro-
061 oTkpeITh KIyO "Birdland". Ha cnemyrommii ron -
CkangunaBus, [lapwxk, Jlonmon u cHoBa OosibHMIIA. 3a-
TEeM - uepela KIyOHBIX BBICTYIUICHHIA, 3aIl0€B, 3aIUCEH,
CKaHJIaJIOB W TOMBITOK caMmoyOuiictBa. Ha aTom done sip-
KO KEMYYKUHOH cusieT KoHuepT B Maccu-Xomie B To-
POHTO, KOTOPBIM CIIy4ailHO OKa3aJICsl 3alMCaHHbBIM.
Cwmepts Hacturna Yapasa I[Tapkepa 12 mapra 1955 rona.
OH OBUT OCHOBOIIOJIO)KHUKOM COBPEMEHHOTO JIXKa3a, Of-
HOM 13 raBHeWIuX Guryp B mxaze XX Beka.

Charlie Parker (1920-1955)

Yapnu Ilapkep octaBui HEOOBIYAHO SPKUH cliel B BOOOpakeHUH COBpeMeHHHMKOB. Ce-
TOJIHS TPYIHO TPEJICTaBUTh ce0e MOMIMHHO JPKa30BOT0 MY3bIKaHTa, KOTOPBIA B T OW WU MHOU
Mepe U (popme He UCTIBITaN Obl HE TOJBKO MOKOpsitoiiero BausHus [lapkepa, HO U €ro KOHKPET-
HOT'O BO3JICHCTBHS Ha CBOM MCIOJHUTEIBCK UM A3BIK. DTO UM JABHO YK€ BOIIJIO BO BCE MY3bI-
KaJibHble 3HUMKIoNenuu. [loctosiHHO mepensnaroTcsi ero 3anucu. O HEM HAMMCaHbl JIECSITKU
KHHT, COTH U CTaTeH, THICSIYHM CTPAHHUIL.

Yapmz Kpuctodpep IMapkep poausncst B 1920 rony B HerpuTsiHCKOM KBapTaie Kanzac-
Cutn. Otenr ObUT BOJICBWIILHBIM apTHUCTOM, MaTh - MeaicecTpoid. HUKTO ocoOeHHO He 3a00THIICS O
nonpacraromeM Yapnu. [logpocTok He 3HaN HU M00BU, HU Teruia. Hukro B cembe [lapkepa He
OBIJT MY3BIKAHTOM, HO OH C TPHHAJIl aTHU JIET Urpajd Ha OapuTOH-cakcodOHE, KOTOPBIA 3aTeM
CMEHWI Ha anbT. B maTHaaUaTh JET OH OCTaBWII IIKOJY, YTOOBI CTAaTh MPO(PECCHOHATBHBIM MY-
3BIKAHTOM.

ITonpabaTbiBaTh MOKHO OBLIO TOJIBKO B TaHILIEBAJIbHBIX 3aBeJeHMAX. HoBuuKy rumatwim
JI0JUIap ¢ 4YETBEPTHIO U YUWIIM BCEMY Ha cBeTe. MHoOrue 06e3:xalocTHO CMesINCh, Koraa y Yapa u
YTO-TO HE MOJIy4aJloCh, HO OH TOJIBKO 3aKychIBal ry0y. Buaumo, Toraa u nanu emy Kimuky "Sp-
n0epa" - ABOpoBas MTAIIKa, calaXXoHOK. Ho, CIIOBHO MO mpeacka3aHUI0 CKAa30YHMKA, TaJKUN
"spnOepn" mpeBpaTmiica B npekpacHyto ntuiy. "bépn" - "Iltamka", Tak cranu 3Bath [lapkepa
JDKa3MEHBI, 4TO MPHOOPENIO COBCEM MHOM CMBICI U MOPOAMIO HEOOJIBIIYIO, HO SIPKY IO JKa30-
BYI0 UAMOMATHUKY: TYT U TeMbl "Opnuronorus", "[Itnuse ruezno” m "Onasmme auctes”, TyT U
3HaMEHUTHIN HbIO-HOpKckuil kiy0 "bépmmua" (Ctpana ntum) ¢ ero KonsioenpHoi [npuara u
MapliueM 3aBHHYIA.

B 1937 rony cemunanuatunetnuii [lapkep cranm wieHOM opkecTpa, KOTOPBIM PYKOBOIUI
Jxoit Mak-1llenH, TunuyHOrO «pUTM 3HA OmI03» - opkecTpa Kanzac-Cutu. OcTaercs OTKpHI-
TBIM BoOTIp oc: mMen iU [lapkep nepen coboit odpazen? BepositHo, Manepa urpsl [lapkepa orde-
KaHWUJIach C caMOro Hayana. M eciu ero KOJJIETH CUMTANIH 3Ty MaHEpy «Yy>KacHO IUIOXOW», TO
MIPUYY HA TaKOW OIEHKH TJIaBHBIM 00pa30M 3aKIF04Yaiachk B TOM, YTO OH UTpal HE Tak, KaK KTO-
6o apyroit. OcHoBHOI mikonoit [Tapkepa 6bu1 co6cTBeHHO 011103. OH MOCTOSHHO CITyIIAN €ro B
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Kanzac-Cutu u urpan ero y Mak-Illenna. TpyaHoctu xu3nu [lapkepa Hayanuch ¢ TOro MOMEH-
Ta, KOTJja OH OKOHYATEJIbHO CTajl My3bIKaHTOM.

Yapnu ctan KouyromuM U3 03H1a B 03HI U U3 TOpoJia B ropojl IKa3MeHoM, noka B 1940
rony He nonan B Heto-Mopk, yxe mo3HaB sku3Hb "0 camoro yepHoro aua". Tpu mecsna ITapkep
ObUI MOMIIMKOM NOCYJbl 32 9 H0IIapoB B HEAEII0 BO BTOPOPA3psJHOM pecTopaHe l'apiema.
YacTo y Hero He ObUIO HHCTPYMEHTa, YTOOBI UrpaTh. «B cBoeM poje s Bcerjga ObUT B MAHUK €, -
OHa U3 €0 CaMbIX HU3BCCTHBLIX IUTAT, - 1 HOJI?KECH ObLII HOYEBATH B rapaxax. S1 xun Oe3 3aB-
TpamHero aHs. Camoe Xyzlee, 4To HUKTO HE IIOHUMaJl MO0 MY3BIKY».

B 1y mopy cpean mka3MeHOB ObUTH TOMYJISIPHBI Tak HaszbiBaemble "after hours" — urps
nocie paboThl, KOTOpbIE MOTOM CTalIM Ha3bIBaThCS JDKeM-celienbl. Ha kaxablil mxem cobupa-
Jach CBOSI KoMIaHUsl My3bikaHTOB. Ha Takux "ceccusix" Ilapkep mckanm My3bIKy, KOTOpas yke
BEpTEJIAch B IOJIOBE, HO HUKAK HE JaBayach B pyku. OH caM ITOTOM paccKa3blBaJl, KaK OJHAX] bl
B NIEpPBbIE MECSIbl HbIO-MOPKCKOMN *KU3HU, UMIPOBU3HPYS Ha TeMy "Uepoku" moj akkommaHe-
MEHT OJIHOTO TMTapHCcTa, OH OOHApY>KWJI, 4TO, OCOOBIM O0pa3o0M AaKIEHTHUPYET BEPXHHE TOHA

(HOHBI ¥ YHICIIUMBI) COITPOBOKIAIOIINX aKKOPIOB, OH MOJIy4aeT TO, YTO OH CIIbIIIA BHYTPH Ce-
01.

TakoBa JiereH1a CTHIISI, KOTOPBIN CTaau Ha3bIBaTh TO OMOOTIOM, TO PHOOTIOM, TO OOTIOM.
Ha camom nene HOBBIN CTWIIB JPKa3a, Kak JItOOOro UCKYCCTBa aHCaMOJIeBON MMIIPOBU3ALMHU, MO
POIUTHCS B MPAKTHKE COBMECTHOTO MY3HMIIMPOBaHHUS MHOTMX MYy3blkaHTOB. Hauanmo mpoueccy
POXJIEHUs] CTWIIA ObUIO MOJIOKEHO Ha JDKEMax B rapiieMCKUX Kiy0ax, Mpekae BCEro B KiyoOe
I'erpu MunToHa, rne momumo Ilapkepa perymsipHo coOupanuch TpyOaun Juzsu ['mmnmemmu u
®stc Hamappo, rutapuct Yapnu Kpucuen, nuanuctel Temnonunyc Mounk u ban ITayamn, G6apa
Oanmuku Makc Poyu u Kennu Knapk. Cam tepmun "6ubon" ckopee BCero 3ByKONOgpaXkaTellb-
Heli. [Tapkep ¢ camoro Hauana yCBOMBIIMN MaHEpy MHOruMX My3blkaHTOB Kanzac-Curu, ume 1
NPUBBIUKY Kak ObI "3aXJIOMBIBATh" 3BYK B KOHIIE ()pa3bl, YTO JABAIO €l OoJbIIee pUTMHUYECKOE
HaCBILICHHE.

Boo01ie, co3narenu mxa3za HUKOT/Ia HE PACCUMTHIBAIM HA TEOPETUKOB. bruborm He mpuHec
¢ co00if paauKaiIbHO HOBOTO TeMaTH4YecKoro martepuana. HaoGopoT, My3bIKaHTBI ¢ 0CO00M OX
oToH HUMIIPOBU3UPOBAJIN HaA OGBI‘-IHBIG ABCHAAIIaTUTAKTOBBIC 6JII03E>I WM TPUAOATUIBYXTAKTO-
BbIC TIEPUOJIBI, KOTOPBIE Y BCeX Ha cayXy. Ho Ha rapMOHMYECKHE CETKU 3TUX TEM OHH COYMHS JIA
CBOHM MCJIOAHUH, CTAHOBAIIUCCA HOBBIMU TCMAaMU. C HCIIPUBBIYKU AK€ TOHKOMY CIIYXY GBIJIO HE-
IPOCTO Y3HATh UCTOYHHK. [Ipr ’TOM HOBBIE TAPMOHUYECKHE CETKH HACHIIIAINCH CEKBEHIIH OH-
HBIMH 000pOTaMH, XpOMaTU3MaMH, (PyHKIIMOHAIBHBIMUA 3aMEHAMH, a HOBBIE MEJIOJUU JIPOOH-
JMCh MPUYY/UTUBO Pa30pOCaHHBIMU TPEMUHAHUSIMU, TTOPAKATH ACCUMETPUYHOCTHIO, TIEPECTAIIH
6]:1 Th IICCCHHBIMU U CTAHOBUJIMCH YUCTO MHCTPYMCHTAJIbHBIMH.

B 6ubomne knmaccuyeckas ¢opma CTPOTHMX BapHalldid JTIOCTUTIIA CBOCH BBICIICH CTYICHHU.
HoBaTopcTBO rapMOHMUYECKOTO SI3bIKA 3aKIIF0YATIOCh B OUY€Hb IIUPOKOM HCIIOJIb30BAHUH TOHAb-
HBIX O TKJIIOHEHWH, HO 3aTO B IpeJesiaX Ka)JI0TO TOHAJIHHOTO CIBUTA TAPMOHUYECKUE IICTIOUKH
coJiepKalld TOJIbKO OCHOBHBIE (DYHKIIMM M, KaK MPaBUJIO, HEe ObLTH JUIMHHBIMU. Ha 31Ol cragun
MIOJTHOCTBIO 0pOopMMIIach peueBasi My3bIKallbHAasl JIOTUKA MBIIUICHUS U S3bIKa HMIIPOBU3ATOPOB -
JOKa3MEHOB - Pe3yNbTaT IMUPOKOTo, OYKBAJIBHO MAacCOBOTO Ipollecca MPaKTHYECKOTO aHca
MOJICBOTO MY3HIIMPOBAHHUSI.

Haubonpmmii Bknaa B 310T npouecc BHec Yapnu Ilapkep. Ero manbupl mopxanu Hax
KJanaHamu. JIMIo ero CTaHOBUJIOCH TIOXO0XKUM Ha JIETALIYIO NTHUILY. B 3ByKe, puTMe, TapMOHUU,
TEX HUKE, B JIF0O0OW TOHAIBHOCTH OH OBLI CBOOOJICH Kak nTuua. [lopaxana ero MHTyHLUs, My3bl-
KanbHas (paHTa3us u paHTacTUUecKas nmamATh. [lopakana u OECHOPAIOYHOCTD €ro YKM3HHU, CO
YeTaHUEe B HEM BBICOKOTO M HU3KOIO, €r0 MEJICHHOE caMOCKuraHue. M Tem He MeHee, KaKhM
OBbI HM OBLJIO €T0 COCTOSTHUE, HA KAaKOM Obl MHCTPYMEHTE OH HE UTpaj (a y HEro 4acTto He OKa3bl-
BAJIOCh CBOETO), €MY JIETKO YJIaBAJIOCh CHITPATh TO, YTO APYTHX CTAaBUJIO B TYIHK.
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I'naBubie Bexu xu3Hu [lapkepa mociie ero onsiToB y MuntoHa B 1941 romy HEeMHOro-
yrciaeHHbl. CTOUT YNOMSIHYTh ero padboty B cuMpomxkasze Hobna Cucna Ha xnapuere (1942), B
opkectpe b Dxcraitna (1944), cobpaBmiero Bcex Oyaymux 3Be3a 6udoma - ['mimnecnu, Ha-
Bappo, Crurra, OmmoHnca, ['opaona, [elimpona, bieiiku.

Bo3BpaTtuBmiasics ¢ BOWHBI MOJIOJIEKb C BOCTOproMm mpuHsiaa Oubom u [lramky. 52-s
yJIHIIA, 3aKOHOAATEBFHUIIA B JKa3e, CTAHOBHUTCA yhuleit 6onepos, born-Ctput. Tam maput I[lap-
Kep, KOTOPBI OTKphIBae T 19-metHero tpybaya Maiin3a JlpBuca. B 1946 rony B Jloc-Anxkenece
[Mapkep "copsaics", nonan B 6onpHHIy Kamapuiio, mocie BbIX0Aa U3 KOTOPOW MY3BbIKaHTHI CO-
Oupaiyu eMy JIeHb 'l Ha OJIEXAY U HHCTPYMEHT.

B 1949 roay Ilapkep BBICTYIIMII HAa IEPBOM MEXIyHApOIHOM JKa3-(pectuBaie B [lapike
1 Bo3Bparmics B Hero-Mopk, 4To6bl 0TKpEITh Ki1y6 "Birdland". H a ciemyromuit rox - CkaHmu-
HaBus, [lapwxk, Jlongon u cHoBa GonbpHMIA. 3aTeM - yepeda KIyOHBIX BBICTYIUICHHUH, 3aIlOeB,
3amuceil, CKaH1aJ0B U MOMBITOK camoyouiicTBa. Ha aToM ¢oHe spKo# KeMUyKMHOU CUSET KOH-
uept B Maccu-Xomie B TOpoHTO, KOTOPBIN ciay4yailHO Oka3ayics 3anucaHHbIM. CMepTh HAacTUIIIa
Yapmza IMapkepa 12 mapta 1955 roma. OH ObUT OCHOBOIIOIOK HUKOM COBPEMEHHOTO JIKa3a, OJ1-
HOU M3 TIaBHEUIINX QUryp B [kaze XX Beka.

Bbuozpacpus:

Bynyun manpumkom, NOIy4YWs B MOAAPOK OT Marepu 45-TU J0JUIAPOBBIN MOJEPKaHHBIN
cakco(oH, KoTopsii ctan 1y Yapau cyap00HOCHBIM. B 15 et on O6pocaeT yueOy U nmpuMbIKaeT
K mpodeccHoHanbHBIM My3blkanTaM. [lepeOpaB 1enblii psia coctaBoB, moObiBaB B Ynkaro u Heio
Mopke, 1 BepHyBmuch B kKoHme 1938 r. B Kamsac Cur, Bepx mocrymaer B oprectp Jxes Mak —
[lenna. C 3TUM COCTaBOM OH UTpal uyTh OoJbIle 3 JIEeT, U NepBbie U3BECTHBIE 3anucu [lapkepa
OBLTH CIENAaHBI C STHM opKecTpoM. B Hauane 1942 roxa B Heto Mopke oH ymren u3 opkectpa u,
BE€JISl [IOJIyTOJIOAHOE CYIIECTBOBAHUE, IPOJ0JIKA UTPATh CBOK MY3bIKY B Pa3HBIX HbIO-HOPCKHX
kiy6ax. C 1942 roma Yapiau mpuMKHYJI K TPYIIIE MPOTPECCUBHO HACTPOSHHBIX «OOMIEPOB) BBI-
CTymnaBIIKX B KiIyOe «MunToH mieiixayc» — Thelonious Monk Kennu Knapk, Yapnu Kpucues.
[To3nHee k 3TOMyY 3BE3JHOMY COCTaBy mpucoeauHwiIcs [u33m ['minecnu craBmvid Ha moOCIe-
JYIOIIKE ro/ibl HEM3MEHHBIM IapTHEPOM M0 BBICTYIUIEHUSAM U apyrom Yapmu. Tak, k 1942 rony
CTHUJIMCTHUYECKH CII0KHUIICS HOBBIMA CTHJIb Ha3BaHHBIN «borm». HOBBII CTHIB packonon Mup Jxasa
HAa My3BIKAHTaX MIPAIONIMX «CTapbiM CTHIEM» U GommepoB. Mekkoii Goma cran Hylo-Hopk, a
TOYHEE KIIyOBbl pacronoxeHnHble Ha 52 ynuie. Korten pkasza 3akurnen BHOBb. bor pyranu, HO Ha-
pon BajoM Banui B «Anrtayn», « MUHTOHY», U Apyrue KiayOsl Ha «bepaa». B 1945 rony uz3u u
bepn 3ammcanu cepuro TUNIACTHHOK CTaBIIUX MaHupecToM ctiisg «6om». B 1947 rogy B KBUHTET
Yapnu Bomen monoaoi Miles Davis u Makc Poyu. B xonne 1947 rona Yapnu nobuscst abco-
JIOTHOTO TIPU3HAHMS — «KOPOHAIMs» ero coctosiiack B Kapueru-Xoimne. B 1948 rogy no onpocy
KypHana «MeTpoHOM» OH ObLT Ha3BaH My3bIKaHTOM Toja. B Heto-Fopke GbLT OTKPHIT JKa30-
BoIid KiTy0 “Birdland” . 3aBoeBanme EBpormsl cocrosuiocs B 1949 romy, Koryia oH cO CBOMM KBHH-
TeToM Mpuexai Ha (hectuBaib B [lapuxk.

K coxanenuto, Tara Yapiu k reporHy 3a MOCJIEIHNE IOJIbl TOIBKO YCHUINBANACh, FaCTPO-
JIM BCE Yallle CTAJIH MepeMeKaTbcs MPeObIBAaHUAMYU B ICUXUATPUUECKUX KIMHUKaX. [TocTosiHHBIE
CpPBIBbI KOHIIEPTOB MO MPUYNHE HAPKOTUYECKOUN U aJIKOT0JIbHOM HEBMEHSAEMOCTH, HEOOy3JaHHbIE
BCIIBIILIKYM THEBA U Pa3rOHblI AKKOMIIAHUPYIOUIMX MY3BIKAHTOB MPSMO CO CLIEHBI, 3aKpbIBAJIA IS
Yapnu asepu kiny6oB. HapacTaromue npo0iaemsl o 310pOBbEM, MOTPACEHUS B JIMYHOW JKU3HU —
CMEPTH BYXJIETHEN A0YepH, caenanu u3 bepna — kopons, paHeHHyro ntuny. [locne yxacHoi
TpeX JHEBHOM aroHuu bepn ckoHyalics, BpauM Ha3BalIM NPUYMHON CMEPTHU LIMPPO3 MEUEHU U 53-
By KeJyJKa, B KBapTUpe, OOraTroil MeleHaTKH U MOKJIOHHMIBI ka3a O6apoHecchl ne KeHHur-
cBapTep, KOTopas IPUIOTHIIa HUKOMY HE Hy>KHOro Yapinu B mocienHue JHU €ro kxu3Hu. bepn He
noxui 10 35 ner. [IogpoOHO O KM3HU U TBOPUECTBE 3TOTO My3bIKaHTa uuTail crathu "lloser

"o

TUKOBUHHON NITUITH" 1 "PabcTBO M cBOOOIA MKa30BOTO cakcooHucTa'.
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IToxoxue my3bikanThbl: Frank Morgan, Sonny Stitt, Teddy Edwards, Phil Woods, Dizzy
Gillespie, Chet Baker, Sonny Criss, Lou Donaldson, Johnny Hodges, Art Pepper, Red Rodney,
Cannonball Adderley

Kopuu u Biusinue: Count Basie, Art Tatum, Lester Young, Buster Smith

IMocaenoBaresm: Gato Barbieri, Tony Campise, Buddy Collette, Sonny Criss, Barry
Harris, Booker Little, Charlie Mariano, Sam Rivers, Sonny Rollins, Sonny Simmons, Carlos
Ward, Gerd Dudek, Hal McKusick, Pete Yellin, John Coltrane, Norman Connors, J.J. Johnson,
Stefon Harris

Hcnoansn komno3uunuu aBropos: Dizzy Gillespie, Cole Porter, George Gershwin, Ira
Gershwin, Benny Harris, Thelonious Monk, Johnny Green, Edward Heyman, Vernon Duke,
Frank Paparelli, Johnny Mercer, Jerome Kern, Tadd Dameron, Don Raye, Gene DePaul, Miles
Davis, Dorothy Fields, Jimmy McHugh, Roger "Ram" Ramirez

PaGoran ¢ my3sikantammu: Bud Powell, Flip Phillips, Lucky Thompson, John Lewis,
Roy Haynes, Buddy Rich, Dodo Marmarosa, Slam Stewart, Milt Jackson,,Sarah Vaughan, Art
Blakey, Teddy Kotick, J.J. Johnson

Huckoepacpus:

1940 The Charlie Parker Story, Vol.1 / Stash Budget
1944 Charlie Parker, Vol. 1 / Savoy

1944 Savoy Recordings (Master Takes) / Savoy

1944 Bird: The Savoy Recordings (Master Takes) / Savoy
1945 Charlie Parker, Vol. 2 / Savoy

1945 Bird, Diz, Bud, Max / Savoy

1945 The Charlie Parker Story / Savoy Jazz

1946 At the 1946 JATP Concert / Verve

1946 Bird Set / Verve

1946 Bird / Pres: '46 Concert [live] / Verve

1946 Bird & Pres / Verve

1946 Jazz at the Philharmonic, 1946 [live] / PolyGram
1947 Diz 'N Bird at Carnegie Hall [live] / Capitol

1947 Charlie Parker / Verve

1948 South of the Border: The Verve Latin-Jazz / Verve
1948 Bird on 52nd Street [live] / Original Jazz

1948 Bird at the Roost: The Savoy Years, Vol. 1 / Savoy
1949 Swedish Schnapps / Polygram

1949 Jazz at the Philharmonic, 1949 [live] / Verve

1949 The Genius of Charlie Parker, Vol. 2: / Verve

1949 Charlie Parker with Strings: The Master Takes / Verve
1949 The Bird Blows the Blues / Dial

1949 Charlie Parker Quintet / Dial

1949 Charlie Parker & Stars of Modern Jazz / Jass

1950 The Genius of Charlie Parker, Vol. 4: Bird / Verve
1950 Bird & Diz / Verve

1950 Bird and Diz / Verve

1950 One Night at Birdland / Columbia

1950 The Genius of Charlie Parker, Vol. 1: Night / Verve
1950 Bird with Strings [live] / Columbia
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1950 Charlie Parker Sextet / Dial

1951 The Genius of Charlie Parker, Vol. 8: / Verve

1951 The Genius of Charlie Parker, Vol. 6: Fiesta / Verve
1951 Summit Meeting at Birdland / Columbia

1952 The Complete Legendary Rockland Palace [live] / Jazz Classics

1952 Boston (1952) [live] / Uptown

1952 The Genius of Charlie Parker, Vol. 3: Now's / Verve
1953 Charlie Parker Plays South of the Border / Mercury
1953 Yardbird: DC-53 / VGM

1953 Quintet of the YearDebut

1953 The Jazz at Massey Hall / Original Jazz

1953 The Greatest Jazz Concert Ever [live] / Prestige
1953 Collectors' Items / Dial

1953 Bird at the Hi-Hat / Blue Note

1953 One Night in Washington / Elektra

1953 Jazz at Massey Hall / Original Jazz

1954 The Genius of Charlie Parker, Vol. 5: C.P / Verve
1956 A Night at Carnegie Hall [live] / Birdland

1957 Genius of Charlie Parker, Vol. 3: / Verve

1981 Charlie Parker with Strings / Mercury

1988 Bird [Original Soundtrack] / Columbia

1996 Live at Trade Winds / Le Jazz

1996 Legendary Dial Masters, Vols. 1 & 2 / Jazz Classics
2000 Parker's Mood

2000 Bird of Paradise / Prism

2000 At Birdland, Vol. 2 / Ember

2000 At the Open Door [live] / Ember

Live Sessions / Black Label

Bird Of Paradise, Vol. 1 / Jazz Hour

KomMmnunsiyuu:

1937 Last Unissued, Vol. 1: Bird's Eyes.Philology
1940 Complete Birth of Bebop.Stash

1940 Early Bird (1940-1944).Stash

1940 First Recordings.Onyx

1940 The Charlie Parker Story, Vol. 1 / Stash Budget
1943 Birth of the Bebop / Stash

1944 Encores, Vol. 1 / Savoy

1944 Charlie Parker, Vol. 3 / Savoy

1944 Encores, Vol. 2 / Savoy

1945 Every Bit of It / Spotlite

1945 Yardbird Suite: The Ultimate Collection / Rhino
1945 Charlie Parker on Dial, Vol. 5 / Spotlite

1945 Charlie Parker Memorial, Vol. 2 / Savoy

1945 Bebop's Heartbeat / Savoy

1945 Yardbird in Lotus Land / Spotlite

1945 The Genius of Charlie Parker / Savoy Jazz
1945 The Complete Savoy Studio SessionsS / avoyx
1946 The Charlie Parker Story, Vol. 3/ Verve
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1946 Charlie Parker on Verve 1946-1954 / Verve

1946 Bird: Complete on Verve / Vervex

1946 Compact Jazz: Charlie Parker Plays the Blues / Verve
1946 Confirmation: The Best of the Verve Years / Verve
1946 Bird of Paradise / Historyx

1946 Charlie Parker on Dial, Vol. 1 / Spotlite

1946 Complete Dial Sessions / Stashx

1946 The Charlie Parker Story, Vol. 2 / Stash Budget
1946 In a Soulful Mood / Music Club

1946 Carvin' the Bird / Drive Archive

1946 The Legendary Dial Masters, Vol. 1 / Stash

1946 The Legendary Dial Masters, Vol. 2 / Stash

1946 Bebop and Bird, Vols. 1 & 2 / Rhino

1946 Bebop & Bird, Vol. 2 / Rhino

1947 Charlie Parker on Dial, Vol. 3 / Spotlite

1947 Lullaby in Rhythm [live] / Spotlite

1947 Charlie Parker on Dial, Vol. 2 / Spotlite

1947 The Complete Dean Benedetti Recordings of / Mosaicx
1947 The Immortal Charlie Parker, Vol. 2 / Savoy
1947 Charlie Parker Memorial, Vol. 1 / Savoy Jazz
1947 Rare Bird / Recording Arts

1947 Charlie Parker on Dial, Vol. 4 / Spotlite

1947 Charlie Parker on Dial, Vol. 8 / Spotlite

1947 The Great Sessions (1947-1948) / Jazz Anthology
1947 Charlie Parker on Dial, Vol. 6 / Spotlite

1947 Alternate Masters, Vol. 1 / Dial

1947 The Charlie Parker Story, Vol. 1 / Verve

1947 The Charlie Parker Story, Vol. 2 / Verve

1947 Charlie Parker Alternate Masters, Vol. 2 / Dial
1947 Legendary Dial Masters, Vol. 1 / Stash

1947 Legendary Dial Masters, Vol. 2 / Stash

1947 The Charlie Parker Anthology / Accord

1947 Charlie Parker on Dial, Vol. 7 / Spotlite

1947 The Charlie Parker Story on Dial, Vol. 1 / Stash
1947 The Charlie Parker Story on Dial, Vol. 2 / .Stash
1947 With Dizzy Gillespie & Miles Davis / Stash

1948 The Band That Never Was / Spotlite

1948 Charlie Parker, Vol. 4 / Savoy

1948 Charlie Parker / Prestige

1948 Newly Discovered Sides / Savoy Jazz

1948 The Bird Returns / Savoy Jazz

1948 Sessions Live, Vol. 2/ Zeta

1948 Bird at the Roost, Vol. 1 / Savoy

1948 Historical Recordings, Vols. 1 & 2/ Les Jazz Cool
1948 Verve Years (1948-1950) / Verve

1948 Live Performances / ESP

1948 Broadcast Performances, Vol. 2 [live] / ESP

1948 Sessions Live, Vol. 1 / Zeta

1949 Bird at the Roost: The Savoy Years (Complete... [live] / Savoy
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1949 Rara Avis / Stash

1949 Bird at the Roost: The Savoy Years (Complete... [live] / Savoy
1949 The Genius of Charlie Parker, Vol. 7: / Verve

1949 Bird at the Roost, Vol. 2 [live] / Savoy

1949 Bird at the Roost, Vol. 4 [live] / Savoy

1949 Bird in Paris [live] / Spotlite

1949 The Essential Charlie Parker / Verve

1949 Last Unissued, Vol. 2: Bird's Eyes / Philology

1949 Last Unissued, Vol. 3: Bird's Eyes / Philology

1949 Live at Carnegie Hall / PolyGram

1949 Bird at the Roost [live] / Savoy

1949 Bird at the Roost: The Savoy Years (Complete... [live] / Savoy
1949 Bird at the Roost: The Savoy Years, Vol. 1 [live] / Savoy
1949 Bird at the Roost: The Savoy Years (Complete... [live] / Savoy
1949 Bird Charlie Parker: 1949 Concert &... [live] / Forlane
1949 Le Jazz Cool, Vol. 1/]C

1949 Le Jazz Cool, Vol. 2/ JC

1950 Bird in Sweden / Spotlite

1950 Live at Birdland (1950) / EPM

1950 Bird at St. Nick's / Original Jazz

1950 Bird at the Roost, Vol. 3 [live] / Savoy

1950 Apartment Sessions / Spotlite

1950 The Bird You Never Heard / Stash

1950 Charlie Parker in Sweden 1950 / Alamac

1950 More Unissued, Vol. 2 / Royal

1950 One Night in Chicago [live] / Savoy

1950 And the Swedish All Stars / Sonet

1950 Verve Years (1950-1951) / Verve

1950 Evening at Home with the Bird / Savoy Jazz

1951 The Happy Bird Charlie Parker

1951 Live: Boston, Brooklyn...1951 / EPM

1951 More Unissued, Vol. 1 / Royal

1951 Bird with the Herd: 1951 [live] / Alamac

1951 Fabulous Jam Session / Dial

1952 September 26, 1952 [live]

1952 Verve Years (1952-1954) / Verve

1952 Legendary Rockland Palace Concert , Vol. 1 [live]Jazz Classics
1953 Charlie Parker at Storyville [live]Blue Note

1953 Big BandClef

1955 The Magnificent Charlie Parker / Clef

1955 YardbirdClef

1955 The Fabulous Bird / Concert Hall

1955 Memorial Album / Vogue

1955 Giants of Modern Jazz / Jazztone

1956 All Star Sextet / Roost

1957 The Saxes of Stan Getz and Charlie Parker / Jazztone
1957 Dedicated to the Music of Charlie Parker

1958 West Coast Time / Black Label

1960 Les Jazz Cool, Vol. 1/ Les Jazz Cool
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1960 Les Jazz Cool, Vol. 2 / Les Jazz Cool

1960 Les Jazz Cool, Vol. 3 / Les Jazz Cool

1961 Historical Recordings, Vol. 1 / LeJazz

1961 Bird Is Free / Charlie Parker

1961 A Handful of Modern Jazz / Baronet

1961 Pair of Kings: Stan Getz and Horace Silver / Baronet
1961 Bird Symbols / Charlie Parker

1961 Once There Was Bird / Charlie Parker

1962 Bird Lives / Charly

1964 By the Immortal Charlie Parker

1965 The World of Charlie Parker / Roost

1967 Bird Wings / VSP

196 Charlie Parker Plus Strings Charlie Parker

1973 Comprehensive Charlie Parker Live / ESP

1973 The Best of Charlie Parker: Dizzy Gillespie / Roulette
1973 The Charlie Parker: Dizzy Gillespie Years / Roulette
1977 Apartment Jam Sessions / Zim

1977 At the Pershing Ballroom / Zim

1988 Bird: The Original Recordings of Charlie / Verve
1989 Bird Flies High / Special Music

1990 Memorial Concert [live] / Polygram

1991 Jam Session / Verve

1991 Birdology / Black Label

1991 Jazz 'Round Midnight: Charlie Parker / PolyGram
1991 The Immortal Charlie Parker / Savoy Jazz

1992 Inglewood Jam / Time Is

1992 The Bird / Sound

1992 Historical Sessions / BL

1992 Last Unissued, Vol. 8: Bird's Eyes / Philology

1992 Jazz Greats / BL

1993 Don't Blame Me / Pilz

1993 Congo Blues / Pilz

1994 The Charlie Parker Story: In Words & Music / Black Labelx
1994 Verve Jazz Masters 15: Charlie Parker / Verve

1994 Bird Eyes, Vol. 11 / Philology

1994 Bird Eyes, Vol. 12 / Philology

1994 Birdman / ROYAL CO

1994 Charlie Parker, Vol. 1 / RCA Makin'

1994 Bird Eyes, Vol. 15 / Philology

1994 Bird Eyes, Vol. 16 / Philology

1994 Bird Eyes, Vol. 17: Last Unissued / Philology

1994 Bird at the Apollo / Black Label

1994 Essential / PolyGram

1994 Verve Jazz Masters, Vol. 28: Charlie Parker / Verve
1995 Bird Seed: The Unheard Charlie Parker / Stash Budget
1995 Montreal (1953) [live] / Uptown

1995 Early Years, Vol. 1/ Stash

1995 Early Years, Vol. 2 / Stash

1995 Bop City, Vol. 1/ Black Label
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1995 Bop City, Vol. 2 / Black Label

1995 Bird Eyes, Vol. 19 / Philology

1995 Bird Eyes, Vol. 20 / Philology

1995 Bird's Best Bop on Verve / Polygram

1995 Young Bird, Vols. 1 & 2: 1940-1944 / Masters of
1995 Bird at Birdland / Charly

1995 Bird of Paradise / Eclipse Music

1995 Blue Bird / Jazz Hour

1995 The Jam Sessions / Xanadu

1995 Unheard Charlie Parker: Bird Seed, Vol. 1 / Stash
1995 Bebop & Bird, Vol. 1/ Rhino

1995 Bird Meets Diz / Charly Le Jazz

1996 Autumn in New York / Le Jazz

1996 Bird Eyes, Vol. 21 / Philology

1996 Bird Eyes, Vol. 22 / Philology

1996 Bird with the Herd / Drive Archive

1996 Bird Eyes, Vol. 9 / Philology

1996 Bird's the Word / Jazz World

1996 Bird Eyes, Vol. 10 / Philology

1996 Groovin' High / ]Total

1996 Groovin' High / K-Tel

1996 Complete Charlie Parker on Dial / Jazz Classicsx
1996 Immortal Sessions, Vol. 1 / Saga Classical

1996 Vol. 3: Young Bird: 194 / Masters of

1996 Immortal Sessions, Vol. 2 / Saga Classical

1996 Jazz After Dark: Great Songs / Public Music
1997 Yardbird Suite / Collector's

1997 Charlie Parker, Vol. 4 [Masters of Jazz] / Masters of
1997 1944-1946 / EPM Musique

1997 Charlie Parker: Members Edition / United Audio
1997 Roots of Jazz / Boxsets

1997 Revue Collection / Revue

1998 1945-1946, Vol. 5: Young Bird / Masters of
1998 At Birdland [live] / Ember

1998 April in Paris / Import

1998 Gold Collection [Fine Tune] / Fine Tune

1998 Masterworks: 1946-1947 / Giants of Jazz

1998 Jazz at the Philharmonic, 1946 [Giants of... [live] / Giants of Jazz
1998 The 1947 / Classics

1998 Complete Savoy Live Performances: Sept. 29,... / Savoy Jazzx
1998 Jazz at the Philharmonic [Indigo] [live] / Indigo
1999 Masters / Cleopatra

1999 Jazz Archives: Parker / Century Vista

1999 Talkin' Bird / Polygram

1999 Young Bird, Vol. 6 (1947) / Masters Of

1999 Ultimate Charlie Parker / Polygram

1999 Diz N Bird / Hallmark

1999 Bird [Giants of Jazz] / Giants of Jazz

1999 Forever Gold / St. Clair
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1999 Cool Blues / Jazz Archives

1999 1945-1947 / Melodie Jazz

1999 Blues For Norman / Jazz World

1999 The World Of Charlie Parker / Ember
1999 Bebop / Hallmark

2000 Les Incontournables / Wea

2000 Cool Bird / Magnum

2000 Live Performances, Vol. 2 / Calibre

2000 New Bird: Rare Live Recordings / Orchard
2000 Jazz Masters / EMI

2000 Gold Collection / Retro Music

2000 1947-1949 / Melodie Jazz

2000 At Birdland, Vol. 1 [live] / Ember

2000 Bird Goes Latin: Charlie Parker Originals / Jamey
2000 Quasimodo: The Dial Sessions / Definitive

2000 The Complete JATP Performances [live] / Definitive

2000 The Street Beat

2000 Ornithology: Rare Recordings / Concord Jazz
2000 The Complete Savoy Masters / Definitive
2000 Blue Bird: Legendary Savoy Sessions

2000 Best of the Dial Years / Stardust

2000 Jazz at Tiffany's / Dressed To

2000 Groovin' High / BCI

2000 Recordings 1944-1948 / SPV

2000 The Complete Dial Masters / Definitive

2000 The Complete Savoy and Dial Studio / Atlanticx
2000 Ken Burns Jazz / Verve

2000 The Best of the Bird, Vol. 2 / Legacy

2000 The Anthology

Au Privave / Object

Bird: The Savoy Recordings / Savoy

Bird: The Savoy Recordings (Master Takes),... / Savoy
Bird: The Savoy Recordings (Master Takes),... / Savoy
Broadcast Performances [live] / ESP

Charlie Parker All Stars / Black Sun

Parker Plus Strings / Black Label

Live at Rockland Palace / Charlie Parker

Original Bird: The Best of Bird on Savoy / Savoy
Bird Box, Vols. 1-3 / Jazz Upx

Bird Box - Vols. 7, 8, 9 / Jazz Upx

Bird Box - Vols. 13, 14, 15/ Jazz Upx

Bird Box - Vols. 16, 17, 1 / Jazz Upx

Bird Box - Vols. 4, 5, 6 / Jazz Upx

Bird Box - Vols. 10, 11, 12 / Jazz Upx

Round Midnight and Other Gems / JCI

The Bird: The Savoy Recordings / Savoy

Bird & Sarah / Black Label

Bird & Miles / Black Label

Gold Collection / ]Déja vu
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Memorial / Savoy

Memorial, Vol. 2 / Savoy

Bird Flies Deep / Atlantis

Jazz at the Philharmonic [live] / Verve
Rocker / Jazz Life

Charlie Parker, Vol. 2: 1949-1953 / Sagax
Groovin' High / Jazz Time

The Best of the Bird / Legacy

The Cole Porter Songbook / Verve
Compact Jazz / Verve

The Verve Years / PolyGram

The Very Best of Bird / Warner

Bird's Nest / Trace

Early Bird / Le Jazz

1945-1953 / Giants of Jazz

From Dizzy To Miles / Giants of Jazz
Immortal Concerts [live] / Giants of Jazz

BULEO:

Celebrate Bird / Savoy Jazz

Many Faces / PolyGram

Bird: The Story of Charlie Parker / Warner
Celebrating / Kultur

Y4yacmue e rnpoeKkmax dpyaux MY3blIKaHMoe:.

Kenny Barron What If? (1986)Piano, Drums
Art Blakey With Miles... Milestones in Jazz (1999)Sax (Alto)
Bonnie Boyer Give in to Love Violin

Charlie & His Orchestra German Propaganda Swing, Vol. 2:... (194 )Sax (Alto)

Miles Davis And the Jazz Giants (1951)Sax (Alto)

Miles Davis Chronicle: The Complete Prestige... (1951)Sax (Alto),Sax (Tenor)

Miles Davis Collector's Items (1951)Sax (Alto)

Miles Davis Jazz Showcase (1951)Sax (Tenor)

Miles Davis Miles Ahead (1957)Sax (Tenor)

Miles Davis Miles Davis and the Jazz Giants (1986)Sax (Tenor)
Miles Davis Evolution of a Genius (1988)Sax (Alto)

Miles Davis Compact Jazz (1989)Sax (Alto)

Miles Davis & Tuba Band Why Do I Love You? (1993)Sax (Alto)
Miles Davis 1945-1946, Vol. 1 (1998)Sax (Alto)

Miles Davis Miles Davis, Vol. 2: Young Miles... (1999)Sax (Alto)
Miles Davis Milestones [Giants of Jazz] (1999)Sax (Alto)

Miles Davis & Charlie... Birth of Bop (1999)Sax (Alto)

Miles Davis Milestones [Drive] (1999)Sax (Alto)

Miles Davis From Bebop to Cool: 1947-1949 (2000)Sax (Tenor)
Miles Davis / Coleman... From Be-Bop to Cool (2000)Sax (Alto)
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Joe Pass
(1929-1994)

Hacrosimee nums: /[xo3ed DuTonu [Taccamarya (Joseph Anthony Passalaqua)
Pomuuics: 13 saBap, 1929, Heio bpyncsuk, Heto JIxxepcu, CILIA (New Bruns-
wick, NJ)

Ymep: 23 mast, 1994 B Jloc Amxenece (Los Angeles), CILIA

Kanp: [Ixa3

Ctuab: Jazz, Blues, Bop

HNucTpymenTsi: ['urapa

®upmbl 3Byko3anucu: Pablo, Original Jazz Classics, World Pacific, Vestapol
, Pacific Jazz , Pacific , LaserLight

B mxazoBom mupe rutapuct [Ixo Ilacc coTBOpWII ITOYTH HEBO3MOYKHOE: OH CYMEII ChIT-
path B ObicTpoM Temre Takue menoauu 6omna kak "Cherokee" u "How High the Moon", koTopsie
JeXaT B 3alpelelbHOl 00JacTH BO3MOKHOCTEH OOJIBIIMHCTBA JKA30BBIX TUTAPHUCTOB. J[xO
[Tacc Bcerma ObUT CKIOHEH KCIOJIb30BATh LIETMKOM BCEOXBATHIBAIOIIEE, U3YMUTEIIbHOE OOraTcT-
BO rutapsl. [loxkanyi, ero MOXKHO CpaBHUTh 110 BUPTYO3HOCTH MCIIOJIHEHHUS C TMAHUCTOM APTOM
TeiirymoM: ux oO0OBbEAMHSET HEOOBIKHOBEHHAS TEXHHKA, OCOOCHHO, B HMCIIOJIHEHHMH JXKA30BBIX
CTaHIapTOB.

OH ObUT OJHUM W3 HEMHOTHX JIXKA30BBIX TMTApUCTOB, HC-
HOJIB3YIOIJ_II/IX H_II/IHKOByIO TCXHI/IKy Ur pBI. 3TOT CTUJIb UT pBI OUYCHb
MOJIXOAMII €MY, JaBaJl BO3MOYKHOCTh, B COOTBETCTBHH C €r0 Xapak-
TEpPOM, UTpaTh B OJIMHOYECTBE, aKKOMIIAHUPOBAThL camMmoMy cebe. B
ommmure ot Ctynnm Jlxopaana, Ilacc ucnonb3oBasl TpagulIMOH-
HYI0, HO JIOBEJICHHYIO 10 OJiecKa, TEXHUKY, U ero cepust Virtuoso,
3anrcaHHas Ha upme Pablo, Bce emie 3By4uT He3aObIBaeMoO U yau-
BHUTCJIBHO HA HpOTH)KCHI/II/I 2-X IIOCJICIHUX HGCHTHHCTHﬁ.

CBoro my3bikasibHYI0 Kapeepy Jlxo Ilacc Havyan HeymadHo.
Eme no okoHuanus o01eo0pa3oBaTeIbHON IKOJIBI OH UTpall B He-
CKOJIBKUX CBHHIOBBIX OpKecTpax, Bkito4as opkectp Tonu Ilrcro-
pa, u B 1947 rony nexoropoe Bpems urpain ¢ Yapau bapraerom. Ho mocne cimy»x651 B apmun [acce
IPUCTPACTHJIICS K HAPKOTUKAM, B Pe3yJIbTaTe Yero Nomnai B TEIOPbMY M, IO CyTH, NOIyCTy MOTpa-
it 10 ner xwu3Hu. B 1961 rogy oH BHOBB MOSBMIICA Ha MY3BIKaJIbHOM TOPHU30HTE C AIbOOMOM
"Sound of Synanon" (Pacific Jazz), koTopslii IpuHEC €My HM3BECTHOCTh. B 3TOoM anmpbome oH
MIPOIEMOHCTPUPOBAJ CBOIO HEOOBIKHOBEHHYIO TEXHHKY; BMECTE C
APYTUMH MY3bIKaHTaMHU aKTHBHO BBICTYIMJI NPOTUB YNOTpedIe-
HUSI HAapKOTHKOB, BO3TJIABHB KaMIIaHHIO "TIOMOTH -ceOe-caMm', Ha-
3BaB €€ Synanon.

B 1962 3anucan HeCKOJIBKO OpYyTUX albOOMOB Ha (pupmax
Pacific Jazz u World Pacific u nucronasin kommosuruu Jxepaib-
na Buncona (Gerald Wilson), Jleca MakKana (Les McCann),
Jlxopmxka [llupunra (George Shearing) u bennu I'yamena (Benny
Goodman) (1973).

Onnako, B nenom, B JJoc Amxkenece Ilacc He UMen BBICO-
KOTO peHTHHTa IO TeX MOp, MMOoKa He MoJnucai KOHTpakT ¢ Hop-
MaHoM ['paHiieM u ero cryameii 3armmcu Pablo. 3anmucanHas uM B
1973 rony cepus ans6oMoB Virtuoso caenana ero 3Be3[0i; OH MHOTO 3anuchiBaics ans Pablo u
cam 1o cebe, ¥ ¢ MaJBIMU TPYIIIIaMH; Ha IBYyX anbOoMmax - B qy3Te ¢ Do OUTIDKEpanb, a
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TaKXe C TAKUMU MacTtepamu, Kak ok Dmmunarron, Ockap IIutepcon, Munt [[ekcon u JAu3zszu
I'mnnecnu.

[Tocne ycnexa cepun "Buptyos" u npu noxnepxkke Pablo, [xo Ilacc pasBuBan HOBbIE
MY3BIKAJIBHBIC MMPOCKTHI C JPYTHUMU U3BCCTHBIMU UCHOJHUTCISAMH. ITacca cranmu gacto nmpuriia-
11aTh Ha pa3InYHbIe KOHLEPTHI, (heCTUBAIM M JKa30Bble ceccuu. OH Takke CTall Y4aCTHUKOM
HecKoJbKHX MpoekToB Ockapa [lurepcona.

B 80-x ITacc ctan ogauM 13 HanboJee YacTo 3aUCHIBAIONINXCS HKA30BBIX THTAPUCTOB 1
KaK COJIUCT, U KaK y4aCTHUK HEOONBIINX KOJIEKTUBOB, BKIIIOUAas BO3POXKIEHHBIA opkecTp Ka-
yHTa belicu.

Jlxo Ilacc ymep ot paka B 1994 roay. Jlo camoii cBoel CMEPTH OH COXPaHsUI BBICOKYIO
TBOPYECKYIO aKTUBHOCTb.

Huckoepachusi (anb60mbl):

1962 Sound of Synanon / Pacific

1963 Catch Me / Pacific

1963 Great Movie ThemesWorld / Pacific

1964 Joy Spring / Blue Note

1964 For Django / Pacific Jazz

1965 A Sign of the Times / World Pacific

1966 The Stones Jazz / World Pacific

1967 Simplicity / Pacific Jazz

1969 Guitar Interludes / Discovery

1970 Intercontinental / MPS

1970 Better DaysHot / Wire

1973 Virtuoso, Vol. 4 / Pablo

1973 Virtuoso, Vol. 1Pablo

1974 Two for the Road / Pablo

1974 Portraits of Duke Ellington / Pablo

1974 Live at Dante's / Pablo

1974 Joe Pass at Akron University / Pablo

1975 At the Montreux Jazz Festival 1975 [live] / Pablo
1975 Montreux '75 [live] / Pablo

1976 Virtuoso, Vol. 2 / Pablo

1977 Quadrant Toasts Duke Ellingtion / Original Jazz
1977 Quadrant / Original Jazz

1977 Virtuoso, Vol. 3 / Original Jazz

1977 Montreux 77 [live] / Original Jazz

1978 Tudo Bem! / Original Jazz

1978 Chops / Original Jazz

1979 I Remember Charlie Parker / Original Jazz
1979 Northsea Nights / Pablo

1981 Checkmate / Pablo

1981 George, Ira & Joe (Joe Pass Loves Gershwin) / Pablo
1982 Eximious / Pablo

1984 Live at Long Bay Beach College / Pablo
1984 We'll Be Together Again / Pablo

1985 Whitestone / Pablo

1985 University of Akron Concert [live] / Pablo
1987 Sound Project / Polytone
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1988 Blues for Fred / Pablo

1988 One for My Baby / Pablo

1989 Summer Nights / Pablo

1990 Joe Pass in Hamburg / Blue Jackel
1990 Appassionato / Pablo

1991 Duets / Pablo

1991 Virtuoso Live! / Pablo

1992 Live at Yoshi's / Pablo

1992 Joe Pass & Co.: Live at Yoshi's / Pablo
1992 Six Sting Santa / LaserLight

1992 Finally: Live in Stockholm / PolyGram
1992 Songs for Ellen / Pablo

1992 Live at Yoshi's, Vol. 2 / Pablo

1993 My Song / Telarc

1994 Roy Clark & Joe Pass Play Hank Williams / Buster Ann Mus

1994 Ira, George and Joe / Original Jazz

1998 Blues Dues (Live At Long Beach City College) / Original Jazz

1998 Unforgettable / Pablo
Joe Pass at the / Pablo

The Joe Pass Trio / Pablo
Speak Love / Pablo

C60pHUKU, KOMINIUKayuu:

1961 The Best of Joe Pass: Pacific Jazz Years / Pacific Jazz
1963 The Complete "Catch Me!" Sessions / Blue Note
1968 Joe's Blues / LaserLight

1969 Living Legends / Discovery

1973 Guitar Virtuoso / Pablox

1973 The Best of Joe Pass [Pablo] / Pablo

2000 Les Incontournables / Wea Internatio

Budeo:

1992 Jazz LinesCPPv

1995 In Concert [live] / Vestapolv
1998 Genius of Joe Pass / Vestapolv
Joe Pass in Concert / Vestapolv

Y4yacmue e rnpoeKkmax dpyaux MY3bIKaHMoe:.

Howard Alden & Jimmy Bruno Full Circle (1998)Guitar
Johnny Almond Music Machine Hollywood Blues (1970)Guitar
Various Artists Atlantic Jazz: Vocal Classics (1998)Guitar
Azymuth Crazy Rhythm (1987)Guitar

Count Basie Golden Years (1972)Guitar

Count Basie Basie Jam, Vol. 2 (1976)Guitar

Count Basie Basie Jam, Vol. 3 (1976)Guitar

Count Basie with Dizzy... Gifted Ones (1977)Liner Notes
Count Basie Kansas City, Vol. 5 (1977)Guitar

Count Basie Kansas City, Vol. 7 (1980)Guitar

Count Basie Kansas City, Vol. 6 (1981)Guitar
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Count Basie Kansas City Mostly Blues...and Some Others (1983)Guitar
Count Basie Orchestra 88 Basie Street (1983)Guitar

Count Basie Best of the Count Basie Big Band (1992)Guitar

Various Artists Best of the Jazz Singers (1954)Guitar

Various Artists Big Band Renaissance (1941)Guitar

Various Artists Blue Box, Vol. 2: Finest Jazz... (1998)Guitar

Various Artists Blue Guitar (1941)Guitar (Electric)

Earl Bostic Jazz As I Feel It (1963)Guitar

Various Artists Bravissimo, Vol. 2: 50 Years of... (1998)Guitar to see complete listing
click here

Almeida, Laurindo Guitar Player

Basie, Count on 5 albums: 12345

Clark, Roy Roy Clark & Joe Pass Play Hank Williams

Gillespie, Dizzy Trumpet Summit Meets Oscar Peterson Big

Kaye, Carol First Lady on Bass / First Lady of Pop

Masakowski, Steve Direct Axecess
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Jaco Pastorius

IMoanoe ums: Ixon @pancuc [lactopuyc (John Francis Pastorius)

Poanics: 1 nexabps, 1951 B Hoppucrayne, [lencunsBanust (Norristown, PA)
VYmep: 21 centsaops, 1987 B @opt Jlaynepaeitn, @nopuaa (Fort Lauderdale,
FL)

Kanp: mxa3

Ctuiib: noct-0011, QBI0KH

HucTpymeHT: Bass

. @upwmbl 3Byko3anucu: Big World (7), Warner Brothers (4), Jazzpoint (4),
DIW (2)

"B JKaxo Bcerna npucyTCTBOBAIO U4TO-TO Maruueckoe, kak y Ixxumu Xenapukca. Korma
s BHEpBbIE ychblman JKako B 3amucH, si HE MOT NMOBEpUTh CBOMM ymaM. OH urpai ropasio
0oJbIIIe, YeM MOT TO3BOJUTh MHCTpYMeHT. OH o0yiamas HEeBOOOpa3MMoW TeXHUKOU:" J[oH
Cxodung

"Korna s BnepBeie ycasiman "Donna Lee" B ero ucnoiaHeHuH, TO B MOEH JKHU3HU BCE T1e-
peBepHyJiock:" JlxoH [laTTutyuun

Kak u ero repou - Yapnu I[lapkep, Jxumu Xennpukc- XKako ve goxuin 1o 40 ner. Ho 3a
KOPOTKOE BpeMsl, MMPOKUTOE B 3TOM MHUpPE, OH KOPEHHBIM 00pa3oM M3MEHHJI MPEICTaBICHHE O
TEXHMKE UTpbl Ha Oac-rutape. Ero MCKyccTBO, €ro HaXxOoAKU IPOIUIM IMPOBEPKY BPEMEHEM U
IOPUHATHl MHOTUMHU My3blkaHTaMu. [1o BceMy MHpy €ro ums MpOU3HOCSAT C TaKUM K€ IMOYTCHH-
eM, kak umeHa Yapau [lapkepa u Mouapra. "’Kako OTKpbUT IBEPH U MBI BCE MPOIILIN uyepe3 Hee'.
(Ixo 3aBunyn, ocHoBatens "Weather Report".)

Jlxon ®pancuc [lacropuyc III (Kako ITactopuyc) mosiBuicst Ha cBeT B ceMbe [keka u
Credanu Ilacropuyc 1 nekabps 1951 roga B ropoae Hoppucrayne, IlencunbBanus. Korapa
MaJIbUMKYy UCIOJHUWIOCH 7 JIET, ceMbs nepeexana B @opr-Jlaynepaein o @nopune. 'opoxa cran
POIHBIM Ul My3bIKaHTa. 371eCb UM OBbLIM CAENaHbl MEpBbIE LIAard B MY3bIKe, IPOXOJIWIN €ro
KOHIIEPTHL. B centsadpe 63-ro on Hauan urparb B "Sonics", MmecTHOi rpynme. Torga Xaxko eme
He ObLT 6acucTOM - OH Urpan Ha 6apabanax. Jletom 66-ro oH pobOyeT cBou cuiibl BMecTe ¢ "Las
Olas Jazz", onsATh ke B KauecTBe OapabaHmmka. M TOIBKO JIeTOM 67-TO MOSBISETCS OCMBICIICH-
HOE JKeJIaHUE 3aHAThCS U3yueHHeM Oac-ruTapbl. i1 MOJIONOTO My3bIKaHTa ObUIO OYEHb BaXK-
HBIM MPUHATHE Takoro pemeHus. Ha ocBoeHue mHCTpymMeHTa
YXOIUT Macca BpPeMEHH, HO 3T0 He ocTaHoBMiO JKako. Kak
oKazajoch BrocienctBuu, He 3ps. Yepes 10 ner [lacropuyc
HOJHUMETCS 10 HEOBIBAJIBIX BBICOT B MCIIOJHUTEIBCKOM Mac-
TEPCTBE M TOJYYUT MHUPOBOe mpusHaHue. OH OyJeT Ha3BaH
KPUTHUKAMU U CIYLIATEISIMH Jy4IIUM 0ac-TUTapUCTOM B MHpE.
Brpouem, oH u cam cebs Tak HazpBad: "Camplil Tyqmmii 6ac-
rutapuct B mupe". U He 6e3 0OCHOBaHUH.

Becnoit 1973 roma YKako HaunmHaeT yueOy B YHHBEp-
cutere Maitamu. C rojoBoil yxoauT B 3aHAtus. [Ipoxoaut
roa. Jlerom 74-ro moctymnaet npemioxxenue ot Jlurta busepa
(Little Beaver) nmoy4yactBoBaTh B 3alucH OJ1030BOr0 ajmbboma "Party Down". OgauMm Gmro30M
JIeNI0 HEe OrpaHrYUBaeTCs, modToMy IlacTopuyc Takke MPUHIMAET y4acTHE B 3aIHCH HKa30BOTO
anpOoma BMmecte ¢ rutapuctoMm [IsTom Matunu (Pat Metheny), 6apabanmukom bprocom Jlutu-
macoMm (Bruce Ditimas) u muanucrom [Tosiom biieem (Paul Bley). B teuenue cnemyromiero roma
JKako HakaruMBaeT MaTepua Jyis CBOEro Ae0I0THOTO abboMa.
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My3bikanty Be3sio. OH Bcerjaa BCTpeuall JIIoAEH, KOTOPhIE MOMOTrajid €My B MPOJIBHKe-
HUM M pa3BUTUH ero TanaHTa. bapabanmuk boo6ou Komom6u (Bobby Colomby), mokopeHHBbIH
MacTEepPCTBOM 0ac-TUTAPUCTA, B3sUICS MPOIAIOCUPOBATH €ro MEpBhIH anbO0oM, BhImeAmHi B 1976
oIy M Ha3BaHHEIA mpocTo "Jaco Pastorius". Bo Bpems 3amucu cobHOro ans6oma B Helo-Hopke
Kako ouyeHb cOMM3MICA C My3bIKaHTaMH, KOTOpbIE MPEICTAaBUIN €ro MHUPOKOW myOmiuke. AK-
TUBHBIN caM 1o cebe, OH CTydascs B IBEpU KaKIOT0, KTO €My HPaBHJIICS, C KEM OH XOTEJ TOUT-
pate BMecte. O urpan maia Kura JIxapperra (Keith Jarrett). On urpan mist Tonun Yumbsamca
(Tony Wiiliams). B Byacroke on passickan [Ixeka Jle [xonerre (Jack DeJonette). XKanusriii no
BCEro HOBOro, JKako BOUTHIBaI B ce0si 0COOEHHOCTH U HIOAHCHI UT'PBI KaX/I0I0 MYy3bIKaHTA.

B suBape 1976 roma Oacuct Anbdponco JxoncoH (Alphonso Johnson) yxomut u3
"Weather Report". I'pynmna ctana nepen mpo0aeMoii 3aMEeHbI My3bIKaHTa, TaK KaK HOBBIA aJlbOOM
"Black Market" He Obu1 eme noBenmeH no koHma. M Tyt mugep rpymmel ko 3aBunyn (Joe
Zawinul) BCIIOMHUHAET O MapHe, KOTOPOTO OH BIIEPBBIE BCTPETHI Ha MPOOE 3ByKa Mepea KOHIEP-
toM "Weather Report" B Maitamu. Mexxay HUMH MPOU3O0IIEN Pa3roBOP MPUMEPHO TAKOTO CO-
nepxxanus: Xako: - S coymaro Bamy myssiky co Bpemen KsnnonOonma Danepnu. Mue onHa
oueHb HpaBuTcs. Jxo: - Tak yero T xouemsb? Kako: - Mens 30ByT xxon @pancuc [lactopuyc
III, u s campiii myqmmii 6ac-rutapuct B mupe! JIxo: - Get the fuck out of here! (be3 kommenTa-
pHEB).

Ho Kako He cnancs. OH npucbuian 3aBu-
HYJy J1IeMO-3allUCH CBOMX KOHLIEPTOB, MHCbMA, U
TOT HE CMOT 3a0BITh TOJKOBOTO MY3bIKAaHTa U HE
octaBun ero 0e3 BHuManus. B "Black Market"
BOIIUTM JBe Kommno3unuu ¢ 6acom [lactopmyca -
"Barbary Coast" u "Cannonball". 1 anpens 1976
roga oH ObU1 odpunmanbHO TpuHAT B "Weather
Report". Ero yauBuTenbHash TpakTOBKAa pUTM-H-
01032 M3MEHMJIA XapaKTep W 3By4YaHUE TPYTIIIbI,
CO3/1aB € OOJIBIIYIO MOMYJISIPHOCTh. 3aBUHYJI OT-
Mevan: "Iloka He Ob10 JKako, MBI CUATAINCE 330-
TEPUUYECKOM JKA30BOU TPYIIION, KOTOpasl BBICTY-
nasa B HEOONBIINX CTyAeHUYeCKHX ropoakax. Ilocie mpuxona JXXako Mbl Hayanmu coOMpaTh aH-
nuIaryd B 6oiplnx 3anax. JKako cran ais ciymarenei kem-to Bpoje HapogHoro AmepukaHcko-
ro ['epos."

1976 rox Ttakxke orMedeH coTpyanudecTBoM ¢ 1 Ju Meomnoii (Al Di Meola) B ero ne-
orotHom anmpbome "The Land Of The Midnight Sun". Ha ansbome [Ixonnm Mwutuemn (Joni
Mitchell) "Hejira" XKako ctanoBuTcs elie U akkommanuatopom. Jlupudeckoe HacTpoeHnue XKako
npucytctByeT B "Black Crow", a B OJHOMMEHHOW KOMITO3UIIMH aTb00Ma MOXHO YCIBIIIATh
oueHb MHTepecHyto naptuto 6aca. Tema "Refuge Of The Road" B HekOTOpBIX MecTax MepeKiIm-
KaeTcs ¢ Bempio 3aBuHyna "A Remark You Made", nanmcanHol cienmanbho utst [lactopuyca
BolleIIei B cneayronuii anboom "Weather Report" "Heavy Weather", roe XKako npeacran eme
B OJIHOH cBoell mmocrtacu. Temepb yxe HapaBHE C 3aBHHYJIOM OH CTAaHOBHUTCSI COIPOIIOCEPOM
ansboma. Yoitny Illoprepy (Wayne Shorter), BTopomy denoBeky B rpymme, paboTa B CTyAUU
ObUTa HE COBCEM MO Aylie, modTomy llacropuyc akTHBHO BMeIIaics B mporecc 3anucu. M, kak
pe3yJbTaT, pUTM-CEKLIMs Ha anpbome Obula 3anmucaHa oTMeHHo. JIxo 3aBuHyn BecnomuHait: "Ka-
KO 00J1a7all OTTOYCHHBIM cIyXxoM. OH CIBIIIai BCe YacTH MPOU3BEACHUSI OYEHb YETKO, MBI pabo-
TaJIl BMECTE, PSA0M, BCE CBOM JBaJALATh MaJbIEB PACHOI0KHUB Ha MUKIIEpE... OH MHOTO 3HAJ O
TOM, KaKk700aBJIsITh peBepOepaTop K HHCTPYMEHTAM U KaK MOJIYYUTh XOPOIINi 3ByK OapabaHOB".
Anp0OM MouTH cpasy ke 3aBoeBaJl "30JI0TOH" cTaTyc, MPHUBIEK K IPyIIe HOBBIX CIIyIIaTeNeil.
[To xpaiiHeil Mmepe, 0HY BELIb U3 3TOT0 anbOOMa CIIBIIIAIN OYTH BCE, KTO XOTh HEMHOT'O UHTE-
pecoBaiicsi TBopuecTBoM "Weather Report". Ota koMno3unus HaBestHa BIIEYATICHUEM OT OpKe-
ctpa Kaynra Boaiicu 50-x. Ona HaszeBanach "Birdland" mo mHa3Banuio kiry0a, rie BRICTyIAT Op-
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kectp. C Tex mop ee mepeWrpaid MHOTHE, Hamboyiee yAadHble BEPCUU OBLIM MCIIOJHEHBI
"Manhattan Transfer" u Mbaiinapnom ®@eprioconom (Maynard Ferguson), He roBops y>Ke O MHO-
TOYHCIICHHBIX KaBEPax pa3HbIX O’HIIOB.

[TacTopuyc ObUT TakXke HempeackasyeMol U U300peTaTeabHOl TMYHOCThI0. bapabaHimk
[Mutep Dpckun (Peter Erskine) Bcmomunan 06 skctpaBaranTHOCTH JKako: "Ms1 ObutH B SIOHUH.
Oto Ob1 MO nepBbIit kKoHLEPT ¢ "Weather Report". Crosuto nero 1978 roga. Bo Bpemst npoGsl
3ByKa pabo4ue Hadally paccChllaTh MO CLEHE JETCKUM MOPOMIOK. S CIpochi, 3a4eM OHH 3TO Je-
naroT, HO JKako 3HaKOM MoKa3zasl UM, 4YTOObl OHU MOJYaIH, CIOBHO 3TO OblI OosbmIol cekpeT. C
yJIBIOKOW MOCMOTPEB Ha MEHs, cKazain: "YBuaumib!" DTUM BedepoM Mbl Hadyajlud KOHLEPT C
"Elegant People", remoii Vaiina Illoprepa. Ilepen Tem, kak HauaTh (PaHKOBYIO 4acTh KOMIIO3U-
1y, JKako kpuknyi: "CmoTrpu!" U 3aCKOIB3UI IO CLIEHE HAa OJJHOW HOre, Kak Obl Ha KOHbKax. 5
HE MOI' IIOBEPUTh CBOMM IJIa3aM. JTO BBIMJISAEIO TakK 3J0pPOBO, UTO 51 3aCMESICS, XOTh 3TO U
IPOMCXOIUIIO B TO BPEMsI, KOTJIa OH MTpajl CIOXKHYI0 (haHKOBYIO maptuio. OH OrJsiIbIBaJICs Ha
MeHs U ynbibancs. [loxanyit, 3To ObIT camMblidl Ty4IIM MPUEM B TPYMIY, KAKOW s TOJIHKO MOT
cebe mpeIcTaBuTh".

B camom nauane 1979 roma "Weather Report" ornpansitorcs B ['aBany, 4ToObI IPUHSTH
yudactue B koHuepre Havana Jam, B kotopom BrepBbie 3a 20 jeT nocie Toro, kak Ha Ky6e nobe-
JIUJIa PEBOJIONMS, BBICTYNANIM aMepHKaHCKHe My3blkaHTbl. Kpome BbicTymienuit ¢ "Weather
Report" Tlactopuyc BeicTynaet takxke ¢ "Trio Of Doom" Bmecte ¢ rutapucrom [xoHoM Mak-
nadaunoM (John McLaughlin) u Tonn Yunssamcom Ha 6apabanax. Tpuo urpaio XuBYyIO, ObICT-
PYIO U DHEPTMUYHYIO MY3bIKYy. DTUM K€ COCTaBOM OHM nomoraror J[»xoHu MuTues 3anuceiBaTh
anpOom "Mingus". Ha Ky06e y ITactopuyca HaunHAIOTCS HEPBHBIE CPBIBBI, OH BBIXOJIUT U3-TIOJI
KOHTpouist. O4eHb MHOTO IIBET, @ Ha CaMOM KOHIIEpTE BbIJAET "NPUBETHI", HAUMHASI UTPATh B A-
major BMecTo C-minor, BpyOUB CBOM YCHJINTEIb Ha MOJHYIO MOIIHOCTb. [locie oHOro U3 KOoH-
LEPTOB JaXKe YMYAPSETCs MPBITHYTh C OaJIKOHA M03aau CLEHBl B MOpPE, PUCKYS cIOMaTh cede
IIE0 U Pa3MO3KUTh TOJIOBY 00 KaMHH.

Brixonut nBoitHo# ans6om "Weather Report" "8:30", noKkyMeHTHpYOIIUI TypHE TPYIIIBI
1978-1979 rogos. Cpenu mpouynx KOMIO3UIINN, BXOJIAIINX B albOOM, MpeCTaBlIeHbI coso Ka-
K0, ocobenHo Ha Tpeke "Slang". Taxxe B koHIle ToAa JKako nmpucoenuusercs k TypHe "Shadows
And Light" Jl>xorn Mutdenn. CoGupaeTcsi BeIUKoJIEIHAs Tpynma: Ha rutape urpai [Ist Matu-
HH, Maiikn bpekep (Michael Brecker) na cakcodone, JIun Mait3 (Lyle Mays) Ha knaBumax u
Hon Dnmac (Don Alias) Ha 6apabanax. Ha koHmeprax XKako urpai cono co BCTpOCHHBIM (py30M,
HaMEpPEHHO BHOCSA MCKaKeHHE B 3BYyK. Korjga cojo JOXOauiio 10 cyMacuieieil CKOpOCTH, OH
OCTaB/IsUT Oac Ha TOJIy, 3aBBIBAOIIMK OT (umOIKa, cam 3abupaincs Ha cBoil "Acoustic 360
Amplifier", a morom npsiran npssMo Ha uHCTpyMeHT. Koraa Jxumu XeHapukc Ha (ecTuBaie B
MonTtepee B 1967 roay mopKer rutapy, 3TO BBITJISACIIO YYJOBUIITHO, HO MyOJuKa KIIOHYJIa Ha
TpIOK, eii moHpaswiock. Celfuac ke cam Ilacropuyc mo aToMy noBogy 3aMeTwis: "OTO TOJBKO
moy. 3To MpocTo moy-ou3Hec".

Anpboom "Weather Report" "Night Passages" conepskan B cebe HECKOIBKO BelIeH, cpean
koTopbix ObIa "Three Views Of Secret", ogna u3 myuymmx 6amran JKako. B "Fast City" GacoBas
JIMHUS 3BYYUT B OBICTPOM TEMIIE, a BMecTe ¢ nepKyccuonuctoM boo66u Tomacom 3anmcana "Port
Of Entry", rae ectb 1yaT nepkyccun u 6ac-rutapbl. Otanyno 3By4uT "Dream Clock".

3umoit 1980 rona Iactopuyc rotosut B Heto-Fopke cBOii BTOpOIi CONbHBIN anb6oM B
cocTaBe kBuHTeTa ¢ Maiikiiom bpekepom u bo6om Muntiiepom (Bob Mintzer) Ha cakcodoHax,
JloHoM DnuacoM Ha MepKycCcud W DpPCKMHOM Ha Oapabanax. IlepBblif KOHIEPT 3TOrO COCTaBa
mpoiea B HeOOIBIIIOM )Ka30BOM KIIyOe, COBIaieNbllaMi KOTOpOTro Obuth Opaths bpekepsol. ['ur
MOYTH HE PEKIaMHUPOBAJICS, HO MOJIBA O MPEACTOSIIEM KOHIIEpTE OBICTPO 00JIeTeNa HHTEPECyIo-
muxcsa. baua u ans00M no3ske ObLUIH Ha3BaHBI oauHaKoBO: "Word Of Mouth".

AnbOom, Bermeamuii jerom 1981 roga, ObUT XOPOIIO NPUHAT KPUTUKOM, a B SImoHNUN 3a-
BOEBaJI Harpaay Kak JIydllMid JKa30BbId quck roga. Ilozxke, roa cmycts, XKako yaensier Bce
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6ombiie BpeMmenu padote ¢ "Word Of Mouth", Tak xak ero poisb B "Weather Report" 3naunTens-
HO YMEHBIIMIACh U3-3a TOTO, YTO 3aBHHYJ CHOBA CTaJl AUKTOBATH CBOM MPABUIIA B ITpyIIIe. AJlb-
6om 1982 roma mon HazBanmem "Weather Report" mo 3ampiciny ko gomkeH ObUT OBITH MOIYH-
HEH OJHOM KoHuenuuu. IloaToMy HEKOTOpble OacoBble MapTUU 3aBHHYJ MPOLYOJMpOBal Ha
CHHTE3aTOpe, YeM BBbI3BAJ HEJAOBOJLCTBO '"mydiiero B mMupe Oac-rmrapucrta". /la m B camoit
"Weather Report" nHazpeBanu nepemensl. JKako xoren codpath OOJBIIYIO TPYIITY U TacTPOIUPO-
BaTh C HeWl o mupy, ¥YsiH llloptep Takyke umen onpeaeseHHbIe TIaHbl, 3aBUHYJ TOTOBUJ COJIb-
HBIH anpboM. Ha kakoe-To Bpems rpynma pacnainack, [lacropuyc moexan B TypHe ¢ "Word Of
Mouth", a B 310 Bpems npemioxumu TypHe u "Weather Report". OcHoBaTenu rpynmnsl He MOTIIN
0TKAa3aTbCsl OT MPUTJIALICHHS, TIOATOMY CpOYHO ObUT mpuriamieH 6acuct Bukrop baitnu (Victor
Bailey). U [Tactopuyc 6bUT aBTOMAaTHYECKH UCKITFOYEH U3 TPYIIIIHL.

B 1983 rony xBunrer Xako [lacTopuyca yBenuumuBaeTcs 10 CEKCTETa, MOABISAETCS TUTa-
puct Maiik Crepn (Mike Stern), mo 3Toro m3BecTHbI padboToit ¢ Maitmsom J[oBucom (Miles
Davis). [IpoxoauT TypHe 1o SInoHuH, BEIXOAUT MpeKpacHblil ans0om "Invitation", mepBoHavasb-
HO M3JaHHBIN B SIMOHMYM KaK BUHWJIOBBIA JBOWHUK IMOJ ApyTruM Ha3BaHueMm. "Warner Brothers"
oOemana nepensaaTh 3ToT anbboM Ha CD B 1997 rony. [loka He ciblmHoO... Boobmie-To cymect-
By1oT KoHIIepTHBIE 3anmucu "Word Of Mouth", kak u npyrue 3amucu [lactopuyca, HO OHU TOTyY-
YUJIM paclpocTpaHeHne Ha OyTiieroBelx U nomynuparckux CD, B ocHOBHOM simoHckuX. B EBpo-
1€ BBIITYCKOM IITACTUHOK ¢ 3anucsiMu [lacropryca B ocHOBHOM 3aHMManack ¢pupma "Jazzpoint".

Jns ¢aHOB penkue 3anucu [lacropuyca - 310 Oonblas Haxonka. BHOBb mepecekarorcs
noporu JKako u rurapucra Xaiipsma bonsl (Hiram Bona), ero ToBapuia 1mo yHUBEPCHUTETY B
Maitamu. Eme B cTyieHueckrne BpeMeHa OHM UIpajid BMECTE, TEeTephb JK€ PEeLIIN CO3AaTh TPUO,
nonkiounB Oapabanmuka KenByna [lennapna (Kenwood Dennard). B ocHoBHOM urparot Ha
KOHLIEpTaxX, X CTYJUHHBIX 3amuceil He ocTtanock. B mapte 1986 roga JKako otmpasnsiercs B
TypHe BMecTe ¢ rutapuctoMm bupenn JIsrpunom (Bireli Lagrene), a mo3xe moakimoyaercs K Oa-
pabannuky bpaitany Mansuny (Brian Melvin).

B tom xe 1986 romy oH momagaer B ncuxuarpuueckoe oraenexne Horo-Mopk benbBbio
Xocnuran, rjie eMy CTaBsT JUarHo3 - MaHuakaiabHas faenpeccus. C 3TOro MOMEHTa HaUMHAETCS
akTHUBHOE camopaspyuienue. [lonoxxenue ycyryOisieT HOBOCTh 0 rudenu Omu3kux apyseit. K Ha-
yany 1987 roga oH ycrneBaeT 3anucaTh IMIKOJTY UTPhl Ha 0ac-rTuTape BMecTe ¢ TUTapucToM Pannun
bepracenom (Randy Bernsen), a ¢ HOBOTo rojia HAUMHAIOTCSI CPBIBBI KOHIIEPTOB. My3bIKaHT TO-
JONTY YXOIUT B ce0si, MHOTO MbET, HOYYET B Mapkax Ha ckaMmelkax. OIuH pa3 ero CIsiiero
CTAIllUJIM C PEIbCOB KeNe3HOW Joporu. JKako 4acTo apecTOBBIBAIOT 32 Pa3iMyYHbIE MPOCTYIKH,
Takue Kak MbSHCTBO U XYJIHTAaHCTBO, YIPaBJICHHE aBTOMOOMIEM O€3 MpaB, KpaKd B Mara3uHax.
MHorue npy3bst oTBOpaunBaroTcs oT Hero. CuTyaunusi n1octuria amnorest Ha koHuepre Kapioca
Canransl B ®opt-Jlaygepaeitne 11 centsops. Toraa XKako nmombiTancs npopBaThCs Ha CIIEHY, HO
paboume ClieHbl HE y3HaJIM ero U He nycTuwid. Ha crnenyromee yTpo OH MOSBUJICS B OJHOM U3
KI1yOOB U Havan norpoM. B oanH MomeHT ynan 6e3 co3Hanus. Cpo4HO OTIIpaBieH B OONBHUILY B
coctossHUM KOoMbl. A uepe3 10 nHeil mocie ciydas Ha koHuepre B @oprt-Jlaynepaeiine Bpaun
KOHCTaTUPYIOT cMepTh. JKako [lacTopuyc He nokuBaeT 10 CBOEro 36-1eTHsi HECKOJIbKO HeNleb.

Ouenp Mano My3bIKaHTOB 10 [lacTopuyca cMemmBano cpa3zy HECKOIBKO COBEPIIEHHO OT-
JUYAIONIUXCS APYT OT Apyra KOHIENIUN BoeauHo. 1 Bce 3TO OH mojal mo-maHKOBCKHU - CHOCO-
OOM COBEpIICHHO OecmpelleIcHTHBIM B jpkaze. OHa W3 ero Bemiel Tak W HasbiBasach: "Punk
Jazz", xak Obl mepenaBasi cojepxkanue ero mysbiku. Cam JKako Ilactopuyc roBopuin 06 3ToM
tak: "[laHK - 3TO HE pyrareabHOE CIOBO. DTO Ta YaCcTh TBOCWU HATYpPHI, KOTOpasi HE 3aKUIABIBACT
cama ce0s TshKenbIMU aapamu. OHO He UMEET HUYEro OOLIero ¢ MaHKOBCKUM JIBHKEHHEM, TIPU-
HISANIUM W3 AHIJIMHM, KOTJIa MHIUT BTHIKAeT cebe B HOC OyJiaBKU. S Ha3bIBal0 CBOIO MY3BIKY
"maHK-ka3" y)Ke HECKOJBKO JIET, elle 10 MOSIBICHUS aHNIMACKKUX MaHKoB." 1o npoHuu cyabOs
6ac-noBatop Ctrnnmm Kitapk HaszsiBan XKako "Cugom Bumecom mxasza". Cua Bumec 6wt 6acu-
ctoM "Sex Pistols". s Thicsu cBoux ¢aHOB Mo Bcemy Mupy I[lactopuyc Taxke cran yauBH-
TEJILHBIM MY3bIKAHTOM, MEPEOPOCUBIIIUM MOCTBI MEXKIY PUTM-H-0JIF030M, POKOM, J’Ka30M, KJlac-
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CHUYECKON MY3bIKOM M My3bikoil Kapubckoro 6acceitna. [[xon ®psncuc Ilactopuyc ymep, HO ¢
HaMU OCTalach €ro My3bIKa.

[To marepuaiam kauru Bill Milkowski "Jaco" u xypHana "Jazz-KBagpat" #2-1998

Iloxo:xxue my3bikanTbl: Al Macdowell, John Patitucci, Eberhard Weber, James, Blood
Ulmer, Pete Levin, Prime Time, Gil Evans, Alphonso Johnson, Mark Egan

Kopuu n Biusinue: The Beatles, The Rolling Stones, Ira Sullivan, Max Roach

MocaenoBarenu: Randy Coven Primus, Randy Bernsen, Billy Sheehan, Gerald Veasley,
Les Claypool, Anatholi Bulkin

Hcnonusan komno3uuuu aBTopoB: Carla Bley, Morgan Robinson, Bronislaw Kaper,
Herbie Hancock, Paul McCartney, John Lennon, Buster Brown, Traditional, Clarence Lewis,
John Coltrane, Mike Stern, Hiram Bullock, Paul Bley, Charlie Parker, Jimi Hendrix, Freddie
Hubbard, Duke Ellington, Airto Moreira, Irving Mills

Padoran ¢ my3pikanTtamu: Airto Moreira, Robert Thomas, Jr., Steve Gadd, Dave
Bargeron, Kenwood Dennard, David Sanborn, Alphonse Mouzon, Brian Melvin, Michael
Brecker, Othello Molineaux, Manolo Badrena

YuactHuk: Weather Report
Huckoepacpus:

1974 Jaco [live] / DIW

1976 Jaco Pastorius / Epic

1981 The Birthday Concert [live] / Warner

1981 Word of Mouth / Warner

1983 Invitation [live] / Warner

1984 Live in New York City, Vol. 4: Trio 2 / Big World
1985 Live in New York City, Vol. 5: Raca / Big World
1986 PDB / DIW

1986 Honestly: Solo Live / Jazzpoint

1986 Live in Italy / Jazzpoint

1986 Jazz Street / Timeless

1986 Curtain Call [live] / Another Hit

1990 Live in New York City, Vol. 1: Punk Jazz / Big World
1991 Live in New York City, Vol. 2: Trio / Big World

1991 Live in New York City, Vol. 3: Promise Land / Big World
NightfoodGrateful Dead

Music Instruction: Bass / Dci Music

Komnunsiyuu:

1986 Heavy 'n Jazz [live] / Jazzpoint

1992 Best Works Collection / Alex

1998 Best Improvisation / Import

1998 Holiday for Pans / Sound Hills

1999 Live in New York, Vol. 6 / Big World
1999 Live in New York, Vol. 7/ Big World
2000 Les Incontournables / Wea

2000 Twins Live in Japan 1982 / WEA
2000 Rare Collection / Polygram
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Budeo:

1984 Live Under the Sky, Japan, 1984
1985 Modern Electric Bass [Instructional Video] DCI
1999 Broadway Blues & Teresa Jazzpointb

Yyacmue e npoekmax opya2ux My3blKaHmMos:

Randy Bernsen Mo' Wasabi Bass

Randy Bernsen Music for Planets, People &... Bass

Paul Bley Paul Bley [Improvising Artists] (1974)Bass

Jimmy CIliff Cliff Hanger (1985)Guitar (Bass)

Cockrell & Santos New Beginnings (1978)Guitar

Michel Colombier Michel Colombier (1979)

Al DiMeola Land of the Midnight Sun (1976)Bass, Guitar (Bass)
Herbie Hancock Sextant (1972)Bass

Ian Hunter All American Alien Boy (1976)Bass, Guitar

Ian Hunter Once Bitten Twice Shy (2000)Bass, Guitar

Albert Mangelsdorff Trilogue Live! (1976)Guitar (Bass)

Manolo Manolo Bass

Brian Melvin Night Food [Global Pacific 1986] (1984)Bass, Arranger
Brian Melvin Trio Standards Zone (1986)Bass, Bass (Electric)

Pat Metheny Bright Size Life (1975)Bass, Bass (Electric), Fretless Bass
Pat Metheny Works II (1991)Bass

Joni Mitchell Hejira (1976)Bass

Joni Mitchell Don Juan's Reckless Daughter (1977)Bass

Joni Mitchell Mingus (1979)Bass, Arranger, Horn, Horn Arrangements
Joni Mitchell Shadows & Light (1980)Bass



Crp. 117 u3 307

Lucky Peterson

Jlxopmx Kenner (Jlaku) Ilutepcon pomwics B 1963
rony B Byddano, mrar Hero-Mopk. Ero oren, My3bIKaHT 1 Ie-
Benr [xeiimc Tlutepcon, Obl1 Torma BianmensiieM "Governor's
Inn", 3aropoaHoro HoyHOro 6J1t030BOrO KiIyOa. Ero cemps xu-
Ja B MOMEILEHUH camoro kiry0a, u Jlaku, MOKHO cka3aTh, BbI-
poc B 0:11030BOM OKpy>keHuH. Mrpats oH Havain ¢ Tpéx JieT (Ha
Oapabanax) W y)Xe dYepe3 JBa roja 3amucal CBOW TEPBBINA
CHHIJI, MPOAIOCUPOBAHHBIA HE KeM-HMOYyIb, a caMuM Buimm
Hukconom. K oTmy yacto 3ae3xanu u ero aApy3bsi — bagau
I"ait, xynunop Yamic, Magau Yorepc, Koko Taiinop u npy-
rue. Muagmmii [Tutepcon yuuscs urpate Ha (OpTENUAHO U TUTApe, CUJA HA PENETULIUAX Y OT-
11a, a 3aTeM U IPUHUMAasl y4yacTHe B CECCHUSIX.

Omuaxapl oH ycnblman ucnonHenue bummm Jlorrera Ha "XamMona'"-oprane u cpasy xe
HOJIOOUI STOT MHCTPYMEHT. buimn nan eMy HecKoJbKO YpOKoB, U Jlaku crtan urpats Ha "Xam-
MoHJie" B opkecTpe oTma. Ciymarenu, IpUXoJUBLINE B KIIyO, HE MOIUIM Cpa3y MOBEPUTH, YTO
INATUICTHUN PeOEHOK yMEET TaK XOpOIIO UrpaTh, OOIBIIMHCTBO TyMajlo, 4YTO 3TO MEXaHUYECKUN
opras. Bnocnencreuu nerengapubiil Jpxummu CMuUT, 10 TeX mop u3BecTHbIN [IuTepcony TonbKO
0 TUTACTHHKAM, IIepeial eMy HEKOTOPbIE CEKPEThI CBOET0 MacTEepCTBaA.

Korna Jlaku He ObUTO €mE U MEeCTH, ero Kapbepa MoTydniIia HEOKUTaHHBIA TOTIOK — OH
CMOI' y4acTBOBaTh B OOIIEHAIIMOHAJIBHBIX TeleBU3HMOHHBIX mporpammax "The Ed Sullivan
Show", "The Tonight Show", "David Frost Show". DTu BeICTyIUICHUS CACIATH HMS MOJOOTO
BYHJICPKHH/Ia N3BECTHHIM B CTpaHE M NPUOABWIIM €My MacTE€pCTBa U YBEPEHHOCTH B COOCTBEH-
HBIX CHJIaX.

B 1980 rogy Bmecte ¢ ceMb€il oH nepeexan Bo Pnopuay, rae ero xkaauna ouepeaHas ya-
ya. M3BecTHelmuit 6ro3med JIuttn MuntoHn npuexan aaTh napy KOHIIEPTOB, HO €ro TpyImma 3a-
cTpsna rae-to no gopore. OH mo3BoHun J[xeiimcy IlutepcoHy u aHraxkupoBas aHcamOJb €ro
cpiHa. OHM OTBHITPAJIM OJIMH KOHLIEPT U Cpasy K€ MOCJE ITOr0 OTIPABHWINCH BCE BMECTE B TPEX-
netnee (!) TypHe. [IutepcoH M0BOIBHO OBICTPO CTall BTOPBHIM COJIUCTOM Y Muntona. KonuepTsl
TPYIIBl OOBIYHO HAYMHAIIUCH C €r0 45-MUHYTHOTO BOKQJIBHOTO W MHCTPYMEHTAJILHOTO BBICTYTI-
nenus. BnocneacTBum oH emié Tpy rojaa ObLT OJTHUM U3 COJHMCTOB B PUTM-3HI-0J11030BOI Tpyrine
Bobby "Blue" Bland.

B mepepsiBax Mexnay ractposisiMu Jlakm noBenoch emié Kakoe-TO BpeMs HOUrpaTh ¢
B.B.King, a Taxke NpUHATH ydacTHE B €BPOICHCKON My3BIKaJbHON mporpamme "Momoable
omo3oBble MacTepa". Toraa ke OH 3amucai CBOW MEpBBIN CONbHBIN anbOom, "Ridin" Ha ¢pan-
y3ckoit pupme "Isabel Records".

1988 rox npuHEc emy Bo3BpaieHue Bo Dropuay u npoaoKeHne cepbE3noit padotsl. Ha
Hero oOpaTmiia BHUMaHUE U3aromias 0:1r030Bbie miacTHHKU Gupma "Alligator”, koTopast BBITyC-
TUi1a uHTepecHble (1 pasHble) aucku: "Lucky Strikes" u "Triple Play". Ha Hux npucyrtcTByioT
KaK KJIACCHYECKHE BEIIM M3BECTHBIX KOMIIO3UTOPOB, TaK M HallMCaHHbIE caMuM [luTepcoHOoM n
cpasy ke MOJIyYuBIINE IPU3HAHUE Yy CaylIaTeneid KOMIO3ULIuHU. B 3T0 jxe Bpemst OH 3amuchIBa-
cs BMecTe ¢ YuHToHoM Mapcanucom, Itroit [Jxeime, o Jlyucom Yonkepom, Kennu Humowm,
D66u JIuHkoIbHOM U MHOTMMU ApyruMu. Ero manepa ctaHoBUTCs BCE Oosiee MHIMBUYaTbHON
¥ Y3HAaBa€MOM, OH COCIUHSET B CBOMX KOMITO3UIMSIX MOIIh KIACCHYECKOTO PUTM-IH/-0J103a ¢
3JIETAHTHOCTBIO M CTUIIBHOCTBIO (DaHK-MY3bIKM M COBPEMEHHOTO JIXKa3a.

[TpuoOpets yxe MOUCTHHE MUPOBYIO U3BECTHOCTH, Jlaku [TuTepcoH HaunHAEeT BBIXOAUTH
Ha 3HAMEHHUTOM JBibne "Verve" u y Hero mosiBiseTcs B cepenuHe 90-x TpH KOMIAKT-IHCKA!



Crp. 118 u3 307

"I'm Ready", "Beyond Cool" u "Lifetime". (HemaBno u3nan emé oaun ansoom, "Move"). bosb-
[IMHCTBO KPUTHUKOB €IMHOIYIITHO OTMEUAIOT PEIKOEe COUSTaHUE MOTMHHO OJF030BOTO AyXa €ro
IIECEH ¥ COBPEMEHHOTO MOJIOJIEKHOTO CTHIISL MCIIOJIHEHHSI, YTO TPUHOCUT €My YCIIeX B Pa3lIny-
HBIX 10 BO3pPAcTy U BKycaM ayAuTOpusax. OH MOCTOSIHHO SKCIIEPUMEHTHUPYET, 4aCTO BBICTYNAET C
OOJIBIITION TyXOBOM CEKITMEH, MpeBpallas CBOK TPYNIy B HEKUW OJ1103-OMT-03H, U B TO e Bpe-
Ml 3aIIMChIBACTCS M COUMHSET MY3bIKY BMecTe ¢ (pank-06ac-rutapuctoMm byrcn Kommmnzom.

HagepHoe, paHo moABOIUTH KaKHe-TO UTOTH MY3bIKaJIbHOTO MyTH [IluTepcoHa, HO SICHO
OJTHO: €ro HeyEéMHas KakJja TBOPYECTBA, CTPEMJICHHE BHECTH HOBOE B KIACCHYECKYIO (OopMy
0J1103a, OCTaBasACh BEPHBIM €0 COAEPKAHMIO, NaayT HaM ell€ BO3MOXHOCTH YCIHBIIIATh MHOTO
MHTEPECHBIX U HEOXKHMIaHHBIX 3allUCEN B €T0 UCIIOIHEHUH.

IToarororun Eprenunit JIOJII'NX
IIepeneyatano u3 xxypHana Jazz-kBanpar

(c) www.blues.ru

A.B.EsOokumos

O, HOBbIA CYACTIINBYUK

Ha cnene ero mpeacTaBisioT NpUHIEM 011032 BEIHUKOJIETI-
HBIW TIE€BEI, SIPKUM TMTAPUCT, U3BICKAHHBIN CTHJIMCT B UTPE HA aKy-
CTUYECKOM pOsiJIE U B PABHOM CTENEHM - HA TAKOM KOBAPHOM HHCT-
PYMEHTE Kak 3JICKTPOOpraH. ApaHXKUPOBIIUK. biaecTammii moymaH,
yBIIEKaOLii B 01103 M00yto ayauroputo. Ero 3oByt Jlaku Ilutep-
COH, U UM$ €r0 - He3acnyKeHHO Manon3BecTHO B Poccuu. [lopa uc-
IIPaBUTh 3Ty OIUIOIIHOCTb, 4TO M aAenaer ceroans MUSICBOX...
Ja, manenpkas netanb: Lucky mo-anrimiicku - CHacTIMBYHK.

Hi, there in Russia. This is the bluesland. You’re listening to
Lucky Peterson.

- CCI‘OIIHH U g MOry CUUTAThb C€6$I CHACTJIMBYUUKOM - MHE
yIa10Ch BCTPETUTHCS ¢ Bamu...

W 51 cuactnuB BcTpeTuthes ¢ Bamu. Bol Tak u3 naneka - u3 Poccun. Tam ciymator 6711037
Sl sTomy cyacTiuB!

- Yro MHe KaxkeTcss 0COOEHHO MHTEPECHO - BBI NMPHUIEPKUBACTECH OJI030BBIX TPAIHUIINH,
He Hapymaere npasuia. U B To jxe Bpems Bamn 011103 3ByYuT aOCIIIOTHO COBPEMEHHO - 3TO CETO-
JHSIIHSAS MYy3bIKa...

Jla-a. DTO OT MOJIOIOCTH, OT M30BITKA dHEepruu. U ceituac - rox 1995i. Ilostomy s cra-
paroch HAIOJHUTH CETOMHSIIHMIA ONI03 ceroHsimHeld sHeprueil. Bens korma 01103 ObLT MOJOS,
MPaBHJIa €IIe TOJHKO CO3/IaBAJIUCh, - 3TO ObLIa HOBas My3bIKa TOTO JIHS, OYEHb dHEPTHYHAsS 110
TOTJAIIHUM MepKaM. Tak 4To ecliu sl X04uy, YTOOBI MO OJIt03 CIyIIany CErojHs, s JOJDKCH Je-
JaTh €r0 COBPEMEHHBIM I10 YHEPTUH, M HE 00513aTeIbHO MPH 3TOM MEHSATH MPABHIIA, IO KOTOPHIM
0JI103 CYIIIECTBYET YK€ OOJIbIIIe BEKa.

- BeI ouensb IOIIYJIIPHBI B KAUYECTBC, €CJIM MOXXHO TaK BBIPA3UTLCA, aKKOMIIaHHMATOpPA. C
KeM BBl TOJIBKO HE 3al1ChIBAIIMCS...
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3TO Tpexe Bcero ObUIO B YJOBOJIBCTBHE. Sl Mrpajl ¢ HBIHEITHUMH KOPOJISIMU T'yOHOM
rapmonuku: Jlxeiimc Katron, Jxynunop Yamnc (James Cotton, Junior Wells). C rurapucrom
Kennu Hunom (Kenny Neal) Mb1 BMecTe 3anichIBasid €ro JeOIOTHBIA amb00M, KOT/Aa Y HETro Ja-
e He ObUIO KOHTpPAKTa Ha BBIMYCK IUIACTHMHKH, a TIOTOM 3Ta 3aIlMCh BBIILIA Ha ¢pupMme “Oiu-
reiitop”(Alligator). SI neficTBUTENEHO caM BPSII JIM CETOIHS BCIIOMHIO BCE alIbOOMBI, B 3aITUCH
KOTOPBIX MPUHUMAJ y4yacTue. 5 ckaszall, 3TO ObLJIO MPOCTO BECETO, Mbl OTIIMYHO NMPOBEIH BpPEeMs
B CTYJIMU, HO OJTHOBPEMEHHO 3TO ObUI JUIsl MEHS U IIAHC YYUTHCA OJII03Yy - UTPAaTh BMECTE C TEMHU,
KOTO0 s 0007KaJ ¢ IeTCTBA.

- U 6b1a ocobas rutacTuHKa, ToMHATE, BEI “akoMmorupoBain” Otucy Pamry?
Ja-na! S momydunsn orpoMHOE YAOBOJIbCTBHE!

- Bemo TpyaHo pabotath ¢ roToBOM 3amuckio? (AnbboMm Gupmer “Ommureditop” “Otis
Rush. Lost In The Blues” 1991 rona npencrasnser coboit konuept Tpuo Otuca Pamia B cTOk-
roJbMCKOM cTynuu B 1977M, K KOTOpOMY YEThIPHAAATh JET CIYCTS YK€ B UMKArCKMX CTYAMSIX
“Onmureitop” Jlaku [Iutepcon “mobaBun’ maptuto ¢poprenuano. B 6mro3e, rae kK ao0bIM CTy-
TUHHBIM TIEPEHAIOKEHUSIM OTHOCSTCSI ¢ HEKOTOPOW OpE3rMBOCTBIO, IMPEANIOUUTAS] KUBYIO
omnOKy B 0O0IIel Urpe BbUIM3aHHOCTH MCIIOJHEHMs pa3feibHbIX MapTUi, 3TO OBLIO MOYTH MO-
KymenueMm Ha ycron. OmHako “Lost In Blues” ciymraercst kak exaunbiii ancam6ib. KOnbiii Jlakn
[Turepcon “Bnmcazncs” B Ipyniy BeTepaHa 0it03a, kak O0yaTo O6bul Tam, B CTOKrojibMe, B JAE€Hb
KOHIIEpTA - IOBUIIUpPHas padoTal)

OTO HUCKOJBKO HE OBLIO TPYyAHO. Sl JMIIb ClIe0Bal CBOEMY BHYTPEHHEMY WHCTHHKTY:
3aKpbUI T71a3a U BOOOpa3wi ce0s Tam, B cTy1uH. M Bce Momydnsocs.

- Yro BrI ckaxere 0 cBoeM HOBOM ajiboome “Lifetime” - “Bces xxu3ap”?

OTO MIACTUHKA JIJIS TOTO, YTOOBI JaTh MOHSTH: 5 Oy1y UIrpaTh OJIF03 BCIO MOKO YKU3Hb.
XKuzHp MeHsieTcss eHb OTO JHA, U My3blka MeHseTcs BMecTe ¢ Hell. Tak 4To ouH anpOoM He
MOXeT ObITh TOX0X Ha Apyroil. [lo cpaBaenuto ¢ "Beyond Cool" ("anek ot crmokoiicTBus'.
1993) a10 mpyroe HacTpoeHue... XOTs 5 M0 MpeKHEMY AalieK OT crokoiicTBust! Bo MHe HeT paB-
Honymms! U tak Oyzaer “Bcero xku3Hp”!

- Bol Hauanu npodeccrnoHaabHO BBHICTYNATh OY€HBb paHO. Y Bac Belb ObLT OCOOBIH IIaHC.
Bam oten - Jxeiimc ITutepcoH - ObUT HE TOJIBKO U3BECTHBIM MY3bIKAHTOM, TIEBIIOM-TUTAPUCTOM,
HO M OTKPBUI COOCTBEHHBIN OJIF030BBINA KIIyO, IIe YaCTHIMU TOCTAMH ObUTH U Manmu Yotepc, u
Xaynus Bynd, u Yunnu JIukcoH - 3To eciiu Ha3BaTh TOJIBKO CaMble TPOMKHE UMEHa...

Jla, moii otery - 6;1r03M3H. M 115t MeHst 071103 - 3Ta ¥ caMa H3Hb B BCE, UYTO B KU3HU ObI-
BaeT. Bel moHuMaeTe, 4To 01103 S CIBIIIAI elle B KObIioenu. [IepByto MIacTHHKY - MPH MOMOIIN
oTHa ¥ ero Apyra Ywuin JIUKcoHa - s 3amuchiBall, Korga MHe ObUIo mATh JieT. Toraa BceoOiee
yBieueHueM opranom Hammond B-3 emnie He nmpornuio, v, TOCKOIBKY 5 UTPaJl Ha KJIABHIIHBIX, B
razerax MeHs HasbiBaiau “bimo3oBeiM MormapToM™... XOTs CEeroHs st HE YBEPEH, 4TO 3TO ObLT Ta-
KO yk 0J1t030BBIN anbboM. He cTOMT BCIOMUHATH €ro Bcephe3. ['opa3io mHTepecHee amb0oM,
KOTOpBIH ObLT 3amrcad MHOUM BMecTe ¢ oTiioM - "The Father, The Son, The Blues" ("Oren, cbiH,
6mo3"). Ero toxe mpomroccupoBan Ywuiu [{ukcoH. Ito Obu1 74-if TOA. A MOTOM B KadecTBe
BYHJIEPKMH/IA 5 YK€ HE MOT MHTEepecoBaTh npoaroccopoB. M ouens xopomo! Mory ckasartsk, TyT-
TO ¥ HACTAJIO BpeMs yueObl. B OTIIOBCKOM KiTy0Oe s1 aKkOMITOHUPOBAJ NPHUE3KABIIUM Ha TacTPOJIU
Koko Teinop, Jxummu Puny, Jlaitaua Xonkuacy u Maanu Yorepey (Koko Taylor, Jimmy
Reed, Lightnin’ Hopkins, Muddy Waters). Sl oTnu4HO mOMHIO, KaK BOJTHOBAJICS, KOT/Ia BhITIANA
BO3MOKHOCTh ChITpaTh ¢ BenUKUM J[xumMmu CmutoMm (Jimmy Smith), koTopbrii, pakTuuecku, u
OBLIT MOUM 3204YHBIM yuHTeNeM B urpe Ha Hammond B-3, s Bcerma crpemuiices eMy MoJIpakarth.
U 3T0 OBLIM JIIOJIM OYEHBb OTKPBIThIE: HUKAKUX CeKpeToB! S CTONILKOMY Hay4yMiIcs OT HUX, CKOJIb-
KO HHUKOTJa Obl HE y3HA [0 KHUTaM WJIH IJIaCTHHKaM!

- B 18 net Bbl oTnpaBUiivch B racTpoOJIH. ..
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A nmoexan B EBpony kak ydactHuk opkectpa Jlutn Munrona (Little Milton). B EBporme
Toraa ractpoiupoBan U Mamxuk Ciaum, u Ouapio Oxom (Magic Slim, Andrew Odom). S
MOJIB30BAJICSL CIIy4aeM, MEPEXOoausl U3 rpynmsl B rpynmy. B 1984 MHe onsiTe moBe3no - st
(paHIry3cKoi (PUPMBI 5 3aTIMCall CBOM MepBBI "B3pociblil" anbOoM.

- Bol u Teneps xuBere B EBporne?

Her. B Atnanre, mirar [Jxoppkua.

- A Bame corpyaauuectBo ¢ “Omaureitop”? Bel CMEHWIM KOMITAHUIO?
Ha, s 6onbire He ¢ "AmmuratopoM”. S teneps ¢ "Tlomurpamom”.

- Haponro? Bel 1oBOSIBHEI X paboTOM?

[a, st oueHb JI0BOJICH...

- A MOXHO YTOYHHTH?

Hy, 6onbie peiHOK. Bel monnMaete, y “Omureiitopa” cBOi PbIHOK, HO OH HE TaK BEJIUK,
kak y "l[lonmurpsma".

- Bee-raku “Onmureiitop” - uncro Gmo3oBas ¢pupma, a “Tloaurpsam™- MexTyHapOIHBIH
BcesiiHBIN ruranT. OHU Kak-TO BMemuBaroTcs B Bamry pabory? Hanmpumep, HamoMHHAIOT, 4TO
10pa 3aIucaTh OYEPEIHYIO IJIACTUHKY ?

“Lifetime” - most TpeThs TuiacTuHka Ha “Ilonmurpame”. HukTo MHE 0 HEl HE HAITOMUHAJ,
IOTOMY YTO B 3TOM He ObLIO HEOOXOIUMOCTH. S| M rOTOBWIICS K HeH BCro ku3Hb. U neTom mpo-
IIJIOTO TO/a TOYYBCTBOBAJ, YTO IMOpa. DTO MPOU3ONIIIO BO BpeMs racrposieil mo dpanuuu, s
BEPHYJICS B OTEJIb MOCIE KOHIIEPTA, B3sUI Tele(oH, MO3BOHII CBOEMY MEHEIDKEepy M CKa3all, YTo
BpeMs HacTayo. Sl ¢ HUM Benb JaBHO YK€ TOBOPWI 00 3TOM mpoekTe. S cKazay, 4To HaIHITy
OOJIBIIMHCTBO MECEH M 3alUIIy UX CO CBOMM OOBIYHBIM racTpOJIbHBIM aHcamMbieM. S ckasan, 4yTo
anbOoOM OYJIET COCTOSITh U3 COBPEMEHHBIX OJIF030BBIX MECEH - 0 Moei ku3HU. Tam Oyner u 61103
KakK TaKOBOM, U (haHK, U POK, U JyKa3, u rocnen... Korna s 3akoH4YMI TOBOPUTH, Tesle(hOH MOITYal
HECKOJIbKO cekyHa, a motoM Yapms (Charles Mitchell - muunstit menemxep Jlaku Ilurepcona)
ckazai: "Jlaku. Mysxuk! OTo ke Kak pa3 To, YeM Thl 3aHAT KaXXJblii Beuep Ha KoHuepTe". S Obu1
pazx 3To yciblmaTh. 3HAYHT, S 3HAJ, HA YTO 3aMAaxHYJICA. DTy UCTOPHIO S MOTOM OIMCAIT IS
KOHBEpTa IUIACTHHKH - JUIsl MEHS 3TO ObLIO OYEHb Ba)KHO. S1 5KMJI BCIO KHU3Hb C IPEKPACHOH My-
3bIKOM Onro3a. S mory ee urpath. S 4yBCTBYIO ce0sl CBOOOIAHBIM M Ha CILIEHE, U KOTJa MOKUIAI0
ee.

- Br1 MHOTO ractponupyere. I'ie Bl moObiBanu?

Mp! ObUTH MTOBCIOZLY, HA30BUTE JH000E€ MECTO - Mbl TaM OblIN: ABcTpanus, SAnonus, Heto-
WNopk, ®nopuna, Utanus, Uzpauns, [lapux, Adpuka. Jlakkap - Mbl ObLIIH BCIOAY.

Huckoepachus:

1984 - Ridin'

1989 - Lucky Strikes

1990 - Triple Play

1992 - I'm Ready

1994 - Beyond Cool

1996 - Lifetime

1998 - Move

1999 - Lucky Peterson
2001 - Double Dealin'

e 2003 - Black Midnight Sun
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Art Pepper
“Pepper, Arthur Edward (Arthur Edward Pepper, Jr.)
b. 01.09.25 Gardens, CA d. 01.06.82 Panorama City, CA

B 50-¢ roasr Apt Ilenmep ObuT OMHUM U3 He-
MHOTUX aJbTCAKCOPOHUCTOB U KJIAPHETUCTOB CY-
MEBIINX, HECMOTpPS Ha CHIbHOE BiuUsHUE Yapiu
[Tapkepa, pa3paboTath COOCTBEHHBIH CTHIIb. YMep-
mui B 56 ner Ilenmep moctur cBoeul menu — cTai
BEJIMYANIIINM B MUPE aJIbTCAKCO(DOHHCTOM.

HecmoTps Ha TO, 9TO XH3HBb aJIBTCAKCO(O-
HUCT U KiapHeTucT Apt [lenmnep npoxxui u TpyHyto,
U TIECTPYIO, B CTYAUSX 3BYKO3AIUCH OH OBLIT JOBOJIb-
HO yacTbIM rocteMm. [loxxanyi, kaxxaas U3 CeTaHHbIX
UM 3aIUCed CTOUT TOTO, YTOOBI e pa3no0bITh. B 50-¢
rozs! Ilenmep OblT OTHUM U3 HEMHOTHX AJIbTUCTOB (B
yucie koux u JIlu Konuru, u Ilon Jleamonn), cymen-
IIMX, HECMOTpsI Ha cuibHOe BausHUe Yapnu Ilapke-
pa, pa3paboTaTtb COOCTBEHHBIN CTHJIb. B mociemnue rozpl xu3Hu [lenmep, Ka3anoch, BIOXKHI B
CBOIO MY3BIKYy BECh CBOIl *KM3HEHHBIH OIBIT, UTpasi ¢ HEOObIYAHHBIM 3MOLIMOHAIBHBIM MOIbE-
moM. Hemonro mopabotas ¢ 'acom ApuxaiiMom, Ilenmep nmepeurpan ¢ GOTBIIMHCTBOM YEPHBIX
rpynn LlentpansHoii aBeHto Jloc-Anmxkeneca. [lepen mpu3siBoM Ha BOMHCKYIO ciyk0y (1944-
1946) y cakcodonucTa ObIT KpaTKuid iepro.1 npedbiBaHust B opkecTpax bennun Kaprepa u Ctana
Kenrona. [Tocne nemobunuzanuu Ilenmnep Bepuyincsa k Kentony (1947-1952), u 3to Ob110, CKO-
pee Bcero, caMoe CHacTIMBOE BPEMs JKM3HM CakcO(OHHCTAa (XOTS UMEHHO B ATOT IEPHOA OH
HOPUCTPACTHIICS K reporHy). B 50-e roabl aabTUCT YacTOT 3alMCHIBAIICS — U Kak JIMAEP, U Kak
caiinmen. PesynpraT — mo kpaiiHeil Mmepe nBa kimaccuyeckux anpooma [lenmepa ("Plays Modern
Jazz Classics u Meets the Rhythm Section"). Hy, a Bpemst ¢ 1953 no 1956 ron aptuct nposen B
TIOpbME, OTCHJIEB JBa CPOKa MO BHIMICYNIOMSHYTON npuunHe. B Hamryumieir ¢opme oH ObLT BO
Bpems 3anuceil st Contemporary (1957-1960), Ho BHe3anHO nep-
Bas IOJIOBMHA Kapbephl llenmepa obopBanack — mociaeaoBaiyd HO-
Bbl€ OTCHJKH, KOMMH H300mIIOBasia €0 ku3Hb B 60-e. KparkoBpe-
MEHHBIC TICPUOJIBI NTPeObIBAaHUS HAa CBOOOIC OBUTH BPEeMEHEM, KOTIa
ApT ucnbIThIBaN cuibHOE BiausHue KonrpaiiHa, yTo cepbe3Ho Oec-
MOKOWJIO HEKOTOPBIX JaBHUIIHUX mnocienoBareneil [lenmepa. B
1968 rony on 3anuceiBaiics ¢ bagau Puuem, a motom emy mpu-
HUI0Ch cepbe3Ho noaneuntbes (1969-1971). B 1975 rony Apr Ilen-
nep co BCel cepbe3HOCThIO Hayasl cBOiM kamO3k. W ciyumiock He-
MbICTUMOE. B1OXHOBIIAEMBIi keHOM JIopu U o ee 4yTKuM pyKoBoAcTBOM llenmep HE TOJIBKO
IpeB30I11IeN CBOI ObIJIONH YPOBEHB, HO U 3aBOEBAJI HOBBIE BBICOTHI, CHITPAB Psil YHUKAIBHBIX COJIO.
Kpowme Toro, Bpemst 0T BpeMeHH aJIbTUCT Hacllaxaajcsi urpoil Ha kiapHere. CaMbIMU OOJIBIIMMU
€ro TOCTHKEHUSIMHU CUUTAIOTCA 3anucH, caenannble uid Contemporary and Galaxy. Hanucannas
[lenmepom BMmecTe ¢ ero >xeHoii aBToOHorpadus "Straight Life" — crpamnas B cBoei nmpaBau-
BOCTHU KHUTa, MOAPOOHO OMUCHIBAIOLIASl OYE€Hb Pa3HYIO KU3Hb JUKa3MeHa.




Crp. 122 u3 307

Barre Phillips

b. 27.10.34 San Francisco, CA
Genre: Jazz

Styles: Avant-Garde Jazz, Free Improvisation, Modern
Creative

Instruments: Bass

Similar Artists: Joe Maneri, Fred Hopkins, Peter
Kowald

bacuct bapp ®wumnc - oAMH U3 aMEepUKaHCKUX JKa3MeHOB, MokuHyBIux CIIIA paawm,
TaK CKa3arhb, Oosiee 3eNeHbIX mactouml. [IpuuemM B JaHHOM cilydae BBIpR)KEHHUE CIIEAyeT MOHU-
MaTh OYKBaJbHO - MY3bIKAHT IOCEIMJICS B OYapOBATEIHHON CENbCKOM IIynu Ha tore dpaHuuu,
rzae ¢ Hayana 70-x oH oOMTaeT B OJHOM M3 cTapbix 3aMKoB. JKuBst B EBporie ¢ 1967, @umnurnc
SBJISIETCS. YaCThIO KOTOPTHI OTIIMYHBIX UMIIPOBU3ATOPOB, KOTOPBIE OBLIN CIOCOOHBI C OJUHAKO-
BBIM YCIIEXOM BIIMCAThCSl B aMEpUKAaHCKOe (pH-aKa3-coolmecTBO 60-Xx U BBIMNTH Ha eBpOMEii-
CKYIO CLIEHy CBOOOJHON MMITPOBH3AIMH, KOTOpasi Hauaja pa3BUBAThCS B MOCIEAYIOLIUE JECITH-
aerus. [IpodeccuonanbupiM My3bsikanToM Ouunc cran B 1960, a B 1962 BbipBajcs U3 poaHo-
ro Cau-®panupcko B Heio-Mopk. K ToMy BpeMeHH CHTyaIusi [Isl HCIIOIHATENei aBaHrapaa Ha
3anagHoM NoOepexbe CI0KHUIACH T0BOJIBHO Oe3panocTHast. [lecsatunerus cnycTts 6acucT, BHOBb
no6siBaB B Kanudopauu, ObUT yIUBICH, OOHAPYKUB 37€Ch MHOXKECTBO aBAaHTIOPHO M HE3aIO-
PEHHO MBICHSAIIUX MY3bIKaHTOB. OJIMH M3 OTHOCHUTEIHHO HEJAaBHUX CIy4aeB COTPYIHUYECCTBA
duumrca ¢ 3amaJHbIMU JDKa3MeHaMu 3aUKCUPOBaH B BHje BbimymeHHoro Nine Winds aib-
6oma Trignition, Ha KOTOPOM apTHUCT 3aMUCaH C €Ile OAHUM 0ACHCTOM - BUPTyo30M beprpamom
Typenku, a Takke ¢ MyJIbTUMHCTpyMeHTaMC-ToM Bunnu ['onua. Hy, a Toraamninee nepecenenue
Gacucta B Hpio-Mopk BO3BIMENO JUIS HEro HEMEICHHOE ACHCTBHE, TAK KAK TaM HAYMHAJIOCH
BpeMsI CUJIBHOTO CIpOca Ha HOBBIX MY3BbIKAHTOB U HOBBbIE KOHIenuu. Y @ununc nepeurpani Bo
MHOECTBE JPKAa30BBIX CTUJIEH U )KaHPOB B ATOT MEPUO/I, KOT/Ia OY€Hb MHOTOE TOJILKO (hOPMHUPO-
Basiock. OH paboTan ¢ MPEeTeHIIMO3HBIM B TpeOOoBaTENbHBIM TpyOadoM JloHOM DincoMm, KOTo-
pBIif IMEIT IPUBBIYKY YUTATh CBOCH ayJUTOPHH JISKIIUA O TOM, CKOJIb CIIOKHBI €r0 0003HAYCHHUS
JuMTeabHOCTeN U TeMnoB (PUILTUICY K€ MPUXOIUIOCH CIIPABISTHCS CO BCEMHU STUMH Harpo-
MOJKJICHUSIMU HEBEPOATHBIX CIIOKHOCTEH Ha mpakTHuke). Opumaka3oBast ay IMTOPUS OTKPbLIA s
cebs1 bappa ®winurica Bo BpeMs €ro BBICTYIUIEHUST Ha HbomopTckoM (ectuBane New Thing B
cocraBe aHcamOns Apum lllenmna, rne bapp Onecrtsie yrBepaun ce0s Ha ypOBHE HECKOIBKHX
9KCIIPECCUBHBIX 0ACHUCTOE KaBKA3CKOTO MPOMCXOKICHHS, CTABIIMX MOYETHHIMU YJI€HAMH HOBOM
YEPHOUN MY3bIKAIBHOHN CIIEHBI (YepHBIC aBAaHTAPAUCTHI YaCTO TOBOPHIIN: MBI UTPaeM HUKAKON He
bpu-mKa3 U BOOOIIEe HE JpKa3- ATO CJIOBO OIMOIUICHO CBOSH MPUHAJICKHOCTBIO K OOpACIsIM U
HOJIOJIBHBIM KabakaM BpeMEH CyXoro 3akoHa; Mbl urpaeM NBM, To ects new black music). On
TaK)Ke BBICTYIIAJI U 3aIMCHIBAJICS C BEJIMKOJICTTHBIM BHOpadonuctom bo6ou XaruepcoHom, He-
MEIKUM TUTapucToM ATTHUION L[0/7IepoM M CKIOHHBIM K CaMOaHANU3y BEPHBIM CIYKUTEIIEM
bpu-mkaza anbructoM Mspuonom bpaynom. B 1967 ®umnmurnc nepeexan B JIOHI0H, OgHAKO
TaHHBIA TIepee3]l ObUT CBsI3aH C JTUYHBIMHU NMPUYMHAMHU, 2 BOBCE HE C JKEITAHHEM MY3BbIKaHTa I0-
KUHYTh HbIO-HOPKCKYIO IXKa30BYIO CIIEHY (XOTSI Ha caMOM Jielie yKe TOrJja OHa HauMHaja TepsATh
CBOC M3HAYAIILHOE 3HAUYCHKE). bpuTaHcKas ke IMIIPOBU3ALMOHHAS CIICHA MPUHSIIA €T0 KaK POJi-
HOTO, U Bckope Puumncy Bmecte ¢ cakcoonucrom [[xornom CepmdHOM M OapabaHITUKOM
Crter0 MaprtunowMm (Takxke nepeceneniem u3z CIIA) ymxanock co3nate 63u1 Trio, MOTH30BaBIIHIA-
cq HeMaJlol momyJsipHOCThI0. HecmoTpst Ha TO, uTo PUILIMIC NMOANEPKUBAT JPY>KECKHE KOH-
TaKThl C TAKUMU HanOojee papuHUPOBAHHBIMHE OpUTAaHCKMMHU (pU-UMIIPOBH3aTOpaMu, Kak [le-
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pex boaitnu, UBsH Ilapkep, Tpeop Yorre u bappu [aif, umenno otnomenust ¢ CepmdHoM obec-
neynBany 0acUCTy caMblil HaJIeXKHBIN ThUI, TaK KaK 3TOT CaKCO(OHUCT B ropas3fo O0ojblieil cTe-
ICHU OIHUPAJICA Ha JPKAa30BbIC TPAAULIUU. Cep-MCH n Ouymric 6I>IJ'[I/I, YTO HA3bIBACTCA, ITPHUTHAHBI
JpyT K IpYry IUIOTHEE HEKYa.

[Tocne Toro, kak Trio ceirpasio okono 400 KOHIEPTOB, KOMOO CBEPHYJIO CBOIO COBMECT-
HYIO JesTeIbHOCTb, U Duiunc Hadan BeICTYNaTh 0€3 CONMpPOBOXKIEHUSA. B pasButue naHHOU
TEHJICHIINH TIOCJIEIOBAIIN COJIbHBIC 3amKcy OacucTa U 3akitoueHne UM KoHTtpakta ¢ ECM. Tex-
HUYECKUE YXUIIPEHHs, ObIBILIME TOT/Ia B XOJYy Y CIIEHHUATUCTOB J31101a, M03BOJIMIN HEKOTOPBIM
¢unoponucramM nocouyBcTBOBaTh OUIHICY: MOJ, B KAKOM MPOTHUBOPEYUH CO BCEMHU 3TUMU pe-
BepOepalusIMi OKa3aJIuCh YHUKAJIbHbIE MOAX0/A M TOH Oacucta. TeM He MeHee mapTHEpCKue OT-
HoueHus ¢ ECM Gacuct nognep:kuBajl B T€YEHUE HECKOJBKUX JECSTHIIETUH, 3allMChIBasCh, B
YaCTHOCTH, Ty3ToM ¢ Oacuctom [IpitBoM XommHaom u BTpoeM - ¢ [lonom breem u MBanom
[Tapkepom. A cotpyauudectBo ¢ J[>xo MbpitHepu npuseno @usmmrnca odpatHo B IlltaTei-Torma
OH coBeplal TypHe B moanepxky cBoero ECM -osckoro amsboma 2000 roma "Tales of
Rohnlief". bapp ®@umumric n36pan mpe3uneHToM MexIyHapoJHOTO 00IIecTBa 0acuCTOB.

Discography:

e 1971 For All It Is - Japo

e 1976 Mountainscapes - ECM

e 1979 Die Jungen: Random Generators - FMP
e 1979 Journal Violone II - ECM

e 1979 Three Day Moon - ECM

e 1984 Call Me When You Get There - ECM
e 1987 Naxos - CELP

e 1989 Camouflage [live] - Victo

e 1991 Aquarian Rain - ECM

e 1996 Etchings in the Air - PSF

e 1996 No Pieces - Emouvance

e 1997 Uzu - PSF

e 1998 Jazzd'aia - BleuRegard

e 1998 Trignition - Nine Winds

e 1999 Play 'Em as They Fall - Eyewill

e 2001 Journal Violone 9 - Emouvance

e 2004 After You've Gone - Victo

e 2 Strings Will Do - PSF

e Looking Out For 4 Ears
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Astor Piazzolla
AcTtop lNuauonna
(1921 - 1992)

Kanp: world

Ctuab: Latin Continuum, Mexico, Argentina, Brazil, Latin Jazz,Tango,
Latin Pop, Opera

HNHcTpyMeHT: aKKOpACOH

®upwmbl 3Byko3anucu: Milan (15), Ans (15), RCA (5), Music Hall (5), Just
A Memory(5), American Clave/Pangaea (5), Import (4)

YacTo Ha3zpiBaeMbli co3marenieM cTwisl "muevo tango", Iuaromna ObUT apreHTUHCKUM
MeuTaTeseM, KOTOPBI CTOWKO MEePEeHOCHII SIpOCTh MHOTHX CBOMX COTPa)</aH, IOTOMY 4YTO HH-
TEPIPETUPOBAJ UX HALIMOHAIBHBIN TaHEIl B CBOU COOCTBEHHBIE MYy3bIKaJIbHBIE (haHTa3UU. 3amay-
IIEBHBI M MCKYCHBIH UCIIOJIHUTENb HA OaHJOHEOHE (Pa3HOBUIHOCTH akkopnaeoHa) Iluammosna
CTaJl OJHUM M3 BEAYIIUX MHUPOBBIX KOMIO3UTOPOB. [IoMrMO cBO€l COOCTBEHHOM IpyIIIbI OH 3a-
IUCHIBAJICSA C JXKA30BBIMHU M KJIACCHUECKUMU My3blkaHTaMu. Actop [Iunnomnna poguncs 30 siHBa-
ps 1921 roga B apreHtuHckoM ropojae Map ne [lnata. Bmecte ¢ ponutensmu oH mepeexan B
Hrto-Nopk, 6yayun peberKoM, a B Bo3pacTe 13-Tu neT - 6bU1 npuriames 6eccIiopHEIM KOpOoIeM
tanro Kapiocom [Mappeakyre mpunsTh ydactre B 3amucu My3bikd K Guabmy "El Did Que Me
Quieras". IInamosuia ObT HACTOALIMM MY3BIKaJbHBIM HOBaTOPOM, OH OYEHb yJIAyHO BbIOpal
MHCTPYMEHT U MY3BIKQJIbHBIN CTUIb (TAHTO) JUIsl CBOEH TBopUeckoi peanuzauuu. OH mnonai Ha
MEXYHAapOAHYI0 KOHIEPTHYIO CLIEHY, HE paCTBOPHUBIIUCH HA pabOYMX TAHLIUIOLIAKAX U HOp-
TOBBIX HOYHBIX KiIy0ax Bysnoc Alipeca. O Bepnyics u3z CIIIA B ApreHtuny, rie urpai B aH-
cam0ie, BosrnaBiasieMoM AHubanom Tpoakyrtenss. [locne cmeptu Tpoakytenss [Inanonna Ha-
YaJl CBOIO COJIBHYIO Kapbepy, JOOMBIINCH BrociecTBUU B 50-60-X rojax rpaHIno3HOrO ycrexa.
K 3TOMy BpeMeHM OH MOJy4YMJI IPaBO Ha TOCYJapCTBEHHYIO CTUIeHAMIo U yuwics y Hans by-
nange (Nadia Boulanger) B Ilapmwke. Bymange momorma
€My PacKpbITh €ro COOCTBEHHBIE TBOPUYECKHE BO3MOKHO-
CTU ¥ IOHUMaHNE KOPHEN POHON MY3BIKH; OH ITIOJTHOCTBIO
CKOHLIEHTPUPOBAJI CBO€ BHUMAaHUE Ha TaHr0. MoOepHU3H-
POBaHHOE TAHTO TSI HOBBIX TIOKOJICHHUH, KH3HEPATOCTHBIH
CTWJIb HUCHONHeHus('nuevo tango') BCKOpE MPHUBIEKIN K
HEMY TPaHIMO3HOEC BHHMMAHHE FOKHO-aMEPUKAHCKON ay-
IuTopuu (Kak M HempHsTHe TpaauuuoHanuctos). B 80-x
rojax OH ObLI BBIHYXKJEH Nepedparbcsi U3 ApreHTHHBI B
[Maprx 1O mnpUYMHE B3PBHIBOONACHOTO IMOJUTHYECKOTO
kuMara. Ero MeXTyHapoAHBIH TpPOPHIB C KBHHTETOM
Quinteto Tango Nuevo, cdopmupoBanHoM UM B 1976 ro-
ny, mpuiiencs Ha Hadano 80-x romoB. KBaprer mpencras-
a1 @epuango Cyapesa [Ta3za (ckpunka), [Tadso 3eilirnepa (¢poprenuano), Xopanuo ManbBucu-
Ho (rutapa) u I'ekropa Koncosne (0ac). OrpomHyto nomyssgspHocTh [Inaniionne Takxe npuHecin
nBa ajnbOOMa, 3alMCcaHHbIe ¢ aMepUKaHCKUM mpoatocepoM Kumom Xanpakanom: "Tango Zero
Hour" u "The Rough Dancer And The Cyclical Night".

IToxoxue my3bikanThl: Gran Quinteto Real
Kopuu u Biusinue: Carlos Gardel

Hcnonnsan kommo3unuu aBtopoB: Fernando E. Solanas, Eduardo Arolas, Luis
Rubinstein
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Padoran ¢ my3bikanTamu: Horacio Malvicino, Hector Console, Pablo Ziegler, Fernando

Suarez Paz, Daniel Binelli, Oscar Lopez Ruiz, Aldo Pagani, Kip Hanrahan, Gary Burton, Carl
Volk, Jose Bragato, Angel Ridolfi, Carlos Nozzi, Gerardo Gandini, Paquito D'Rivera, Hugo
Baralis,Nestor Marconi, Jon Fausty, Leo Brouwer

Huckoepacghus (anb60ombl):

1975 Libertango / Tropical Music

1986 Tristezas de un Doble A / Rounder

1987 Astor Piazzolla: The Central Park Concert [live] / Chesky
1987 Suite for Vibraphone and New Tango Quintet / Atlantic Jazz
1987 Sur / Milan

1988 The New Tango / Atlantic

1988 Concierto para Bandoneon [live] / Nonesuch
1989 Tangos / Music Hall

1990 La Camorra: La Soledad de la Provocacion... / American Clave
1990 Vanguardistas del Tango / Music Hall

1990 Astor Piazzolla / Music Hall

1991 Astor Piazzolla & Alberto Ginastera / Milan
1991 Maria de Buenos Aires [RCA] / Milanv

1991 Tangos & Milangos for Guitar / Etcetera

1992 Tango: Zero Hour / Pangaea

1992 Music for Two GuitarsElektra / Asylum

1992 Ballet Tango / Milan

1992 The Vienna Concert [live] / Messidor

1992 Luna [live] / Hemisphere

1992 Woe / Ans

1993 The Lausanne Concert [live] / Milan

1993 Music of Astor Piazzolla / Channel Crossi

1993 Tanguedia / Saludos Amigos

1993 Rough Dancer & the Cyclical Night / American Clave
1993 La Camorra / American Clave

1994 Milonga del Angel / Saludos Amigos

1994 'Y Su Noneto / Saludos Amigos

1994 Ou Grandes Sucessos / Tristar

1994 Tiempo Nueve / Tristar

1994 Balada para un Loco, Vol. 4 / Ans

1994 Biyuya, Vol. 3 / Ans

1994 Fuga Y Misterio, Vol. 1 / Ans

1994 Oblivion / Ans

1994 Otono Porteno, Vol. 2 / Ans

1995 Le Grand Tango Dances / Naxos

1995 Homage to Astor Piazzolla / Etcetera

1995 Astor Piazzolla Plays Piazzolla / EPM Musique
1995 Aconcagua Tres Tangos / Ans

1995 Octeto Buenos Aires / Ans

1995 Piazzolla Clasico 11/ Milan

1995 Introduction Al Angel / Melopea

1995 Cafe 1930/ Iris

1995 Pulsacion / Westwind

1996 Hemisphere Artists: Luna [live] / IRS
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1996 Astor Piazzolla [Iris] / Iris

1996 Persecuta / Iris

1996 An Hour with Reality / Intuition

1996 Suite Punta del Este / Ans

1996 A Flute and Piano Tribute: De La Vega &... / Milan
1996 Original Tangos from Argentina / RCA

1996 Original Tangos from Argentina, Vol. 2/ RCA
1996 Tangos [Harmonia Mundi France] / Harmonia Mundi
1996 Music of Latin America / Rene Gailly

1996 Decameron Negro / Thorofon

1996 Impressions of Latin America / Prophone

1996 Astor Piazzolla & Oswaldo Berlingieri / Leader Music
1996 Bandoneon Sinfonico / Milan

1996 Concerto for Bandoneon [live] / Capriccio

1997 Four Seasons / GHA / Qualiton

1997 El Nuevo Tango de Buenos Aires / Milan

1997 Quinteto / International

1997 Paris 1955 / Wotre Music

1997 Tangology / Replay

1997 Balada Para un Loco / Discmedi

1997 El TangoFElektra / Asylum

1997 Desde Argentina / A World of Mus

1997 Astor Piazzolla [Music of the World] / A World of Mus
1997 Muerte del Angel / Milan

1997 Concierto de NacarMilan

1997 Tres Minutos con la Realidad / Milan

1998 Tango Malambo / Berlin Classic

1998 Milva & the Tango of Astor Piazzola [live] / Agora Musica
1998 Cello Passsion: Piazzolla, Ravel,... / Ars Musici
1999 Maria de Buenos Aires [Dynamic] / Dynamic

1999 Homage a Liege / Milan

1999 Tangos for Solo Piano / Olympia

1999 Saexotango / Nuova Era

1999 Tango Ballet / Elektra / Asylum

1999 Adios Marinero / Replay

2000 Alma de Bandoneon / International

2000 Tango: Astor Piazzolla / BCI

Love Tanguedia / WEA Latina

Five Tango Sensations / Elektra

Chador / Music Hall

Unforgettable / West Wind

Rain over Santiago / Ans

Lumiere / Tropical Music

Tango Del Angel [Sonodisc] / Sonodisc

Live / American Clave

Maria de Buenos Aires [Teldec] [live] / Teldec
Tanguedia de Amor / WEA Latina

Original Sound Tracks / Ans

El Infierno Tan Temido, Vol. 1 / Ans
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Armaguedon, Vol. 2 / Ans
A Intrusa, Vol. 3/ Ans
Adios Nonino / Music Hall

KomMmnunsyuu:

1990 Musiques de Films: Tango L'exil De... / Milan
1991 Grandes ExitosRCA

1993 The Late Masterpieces / American Clavex
1993 Piazzolla Classics / RCA

1994 El Porteno / New Albion

1994 Historia del Tango / Polygram

1994 Historia del Tango, Vol. 2 / Polygram

1994 Collection / Alex

1994 Tangamente 1968-73 / Just A Memory

1994 Tribute / Ans

1995 Piazzollissimo / Just A Memoryx

1995 Tango Classico / Talent

1995 13 Selections / Ermitage

1995 Best Tangos: Verano Porteno / Koch Discover
1995 Tango / Kontrapunkt

1995 Grand Tango / Musica Camerata Montreal / Cbc Enterprise
1995 Tango Piazzolla: Key Works 1984-1989 / Music Club
1996 Los Mas Grandes Exitos / Tristar

1996 20 Greatest Hits / RCA

1996 Golden Collection / Leader Music

1996 Le Bandoneon Di / Replay

1996 Songs from a Heavy Heart, Essential Tangos...Music Club
1997 Spirit of Buenos Aires [#1] / Mandala

1997 Messidor's Finest, Vol. 2 / Messidor

1997 Chamber Music / Rivo Alto

1997 Spirit of Buenos Aires [#2] / Mandala

1998 Live at the BBC 1989 / Intuition

1998 3 Preludes / Grand Tango / 6 Etudes / Mandala
1998 Death Of An Angel / Pampeana 1 / Cto For Oboe / Dorian
1998 Concierto Para Quinteto / Import

1998 Astor Piazzolla & Robert Goyeneche / Import
1998 Astor Piazzolla Y Su Quinteto / Import

1998 Astor Piazzolla Y Su Conjunto 9 / Import

1999 Maria de Buenos Aires / Records

1999 Tango del Angel [Orfeon] / Orfeon

1999 Absolute Best / Proper

2000 The Soul of Tango: Greatest Hits / Milan

2000 Key Works: 1984-1989 / Music Club / Int
Persecuta / Biyuya / Tropical Music

Take Me Dancing / Tico

Astor Piazzolla: 1974-1975 / Just A Memory

Astor Piazzolla: 1977-1978 / Just A Memory

Astor Piazzolla: 1979-1983 / Just A Memory
Histoire du Tango: 5 Pieces for... / Ondine
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Yyacmue e npoekmax Apya2ux apmucmoe:

Various Artists All Over the Map (1996)Bandoneon

Various Artists American Clave (1993)Producer

Various Artists Best of Ellipsis Arts: Planet Soup (1995)Bandoneon
Daniel Binelli Piazzolla Classics-Tango... (1995)Arranger

Original Soundtrack Blue in the Face [Luaka Bop] (1995)Bandoneon
Gary Burton Astor Piazzolla Reunion: A Tango... (1996)Bandoneon
Various Artists Fabulous Tango Collection (1998)Arranger

Jim Hall & Friends Live at Town Hall, Vols. 1-2 (1990)Composer
Hector Moreno / Norberto... Tangos Y Malambos (1995)Composer
Orquesta Nova Orquesta Nova Arranger

Pinetop Seven Rigging the Toplights (1998)

Original Soundtrack Santitos (2000)Bandoneon, Orchestra Director
Original Soundtrack Tango Lesson (1997)Conductor, Bandoneon
Tango 7 Musica de Buenos Aires (1995)Arranger

Tempo di Tang Tempo Di Tang (1995)Arranger

Various Artists Todo Tango (1993)Bandoneon

Gustavo Toker / Juan Pablo... Expressiones De Buenos Aires Y Del
(1995)Arranger

Trio Pantango El Garron (1997)Arranger

Various Artists United Nations of Messidor (1996)Bandoneon

Carl Volk Death of an Angel - Tango (1995)Composer
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John Pizzarelli

Genres Jazz

Styles Swing, Standards
Instruments Guitar, Vocals
Tones Elegant, Sophisticated,

Refined/Mannered, Romantic

Jlxon [Mumapennu Beipoc B nome cBoero orua B Hero-/lxepcu. Oten, rutapuct baku
[Mumaperny, 1oMa Beeraa urpal Ha TUTape; OH yOupallh HHCTPYMEHT B KOp TOJIBKO TOraa, KO-
rJa YHOCUJ TUTapy Ha KOHIEpT. OJIHaKO NEePBbIM UHCTPYMEHTOM, HA KOTOPOM HAYUHJICS UTPATh
Jlxon [Munmapennm, ObU10 O0aHIKO-TCHOP, W HAYYWIIM €r0 WIpaTh HA HEM Oparths OTia, 00a -
OaHKUCTHI. B mkomsHOM opkecTpe J[»KOH urpai eiie u Ha Tpyoe.

Korna emy 6bu10 20, 0Tel mocoBeTOBaJI €My NOCIYIIATh 3alUCH
TpHO nuaHucTa u Bokanucra Hara "Kunra" Koyna. ITunnapemy nonro- g
Oun xutel Kunra - " Paper Moon", "Straighten Up and Fly Right" u ||
"Route 66" u cTan caMm meTh B TakoH ke pacciadnenHoi manepe. Kcra-
TH, Ty4mmi mo npogaxam ero CD nassBaincst "Dear Mr. Cole" (1995). B

Hemme IMTunuapenu 38 net, u B CBET BBIXOAUT Cpasy MATh €ro
aIb00MOB, B TOM yuciie cayHATpeK K ¢mibMy "The Out-of-Towners". B
sTOM ¢uibMe Tpuo [Iunnapesnnu - oH caM, ero mutaimuii 6par MapTus Ha
koHTpabace u Pit Kennenu Ha 6apabaHax - MOSBISAIOTCS B Kajpe, UCIOJI-
Hssl B HbIO-HOpkckoM pectopane "Tavern on the Green" temy "That Old
Black Magic". Cpemu npyrux €ro TEKyIIUX pPEIH30B - BBIMIEAIINA Ha
RCA annbom mxa3zoBbix oOpaborok meceH "butms" - "John Pizzarelli
Meets the Beatles" u BoimymieHHsIi neiioiom Arbors Records coBMecTHBII
anb0oMm ¢ otroM, baku [Munapennu - "Contrasts".
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Art Porter

Art Porter, a native of Little Rock, AR, began his musi-
cal education at home, learning and practicing jazz standards
under the instruction of his father Art Porter Sr., a renowned
pianist and former accompanist for Carmen McCrae and John
Stubblefield. Starting off on drums and becoming part of his
father's band, Porter was drawn to the sax after noticing the me-
lodic proficiency of his father and another band member, Leo-
nard Johnson, who was his high school band director. He de-
cided to drop the drums and get into the harmonics of music.
The saxophone intrigued him with it being so close to the hu-
| man voice. Porter picked up the sax and found that he had a
* natural affinity with the instrument. When he was 16 and

photo by James Minchin worked with his father's trio, he was barred from playing in

clubs because he was under 21. The ensuing case led to Arkan-

sas State's Attorney General Bill Clinton pushing through a law allowing underage performers to
work if a parent or guardian supervises.

At 18, Porter learned his most valuable musical lessons when he began touring with such
jazz masters as organist Jack McDuff and saxophonist Pharoah Sanders. He matured as a player
and learned how to interact with an audience. In between concerts, Porter continued his studies at
the Berklee Conservatory of Music and at Virginia Commonwealth University where he became
a student of pianist/educator Ellis Marsalis.

In 1992, Porter came to Chicago on a scholarship to Northeastern Illinois University, fin-
ishing with a Bachelor of Arts degree. He went to study at Roosevelt University where he earned
his master's degree. In the Windy City, Porter was mentored by legendary tenor saxophonist Von
Freeman and bassist James Leary. When Porter was signed to Verve Forecast, he decided that
instead of jumping on the then-current neo-classical jazz bandwagon, Porter decided to make his
largely self-composed debut contemporary rather than bop-revisited in style. Produced and engi-
neered by keyboardist Jeff Lorber, Pocket City was immediately embraced by those who didn't
want their smooth jazz "too smooth" in the summer of 1992. The key tracks, the heart-melting
ballad "Inside Myself," a cover of Maxi Priest's "Close to You," and funky hoppin' "Pocket City"
(whose video was played on VH1 and BET) were played on both smooth jazz and a few urban
stations. Porter was sent on a promotional and concert tours where he built up a reputation for
being very amiable and giving a high-octane performance. Porter was a whirling wonder on
stage, smiling like a Chesire cat, blowing his heart out, running around the venue honking it up.
On November 23, 1996, while journeying to a remote part of Thailand to perform in a jazz festi-
val, Porter was killed when the boat he was riding in capsized.

Beside his four Verve sets, Pocket City, Straight to the Point, Undercover, Lay Your
Hands on Me, and the posthumously released For Art's Sake, Art Porter appeared as a sideman
on recordings by Jeff Lorber, Tom Grant, and Ramsey Lewis and was infusing a hard bop sound
sensibility to smooth jazz when he was killed.

Ed Hogan
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Bud Powell
(Bap Mayann)

Born: Earl Rudolph Powell on Sep 27, 1924 in New York, NY
Died: Jul 31, 1966 in New York, NY

Genre: Jazz

Styles: Bop

Instruments: Piano, Composer

Similar Artists: Hugh Lawson, Tommy Flanagan, Wynton Kelly,
Thelonious Monk, Mulgrew Miller, Horace Parlan, Herbie
Nichols, Hank Jones, ElImo Hope, George Cables, Art Taylor

Onun u3 spuaimmx nmuanucToB 6ubona, ban [laysnn cuimbHO M3MEHHMIT MaHEpy, B KOTO-
pO# Urpajid, HAaBEPHOE, BCE IIOCTCBUHIOBLIE IMAHUCTBI. B TO Bpems, Kak mpasoi pykou Ilaysin
pasBepThiBal ¢passl B ctusie Yapnu [lapkepa, GyHKIMS J€BOM pPyKH CBOAMIACH K UCIIOJIHEHUIO
JMICCOHMPYIOLINX aKKOPJIOB, KOTOpPBIE OH Opasl OIMH-/IBA pa3a B TAKTE C LIEJIbIO BBIJCICHHS PUT-
MUYECKUX aKIIEHTOB. JTO HOBIIECTBO OBLJIO BBI3BAHO HECKOJIBKHUMH NMPUYMHAMU. Bo-mepBbIX,
Oomnepsl HE HYXIAIUCh B CTPOIOM TapMOHHUYECKOM HM3JIOXKEHHU (POpTEeNnHaHHOM MapTHUH, MO-
CKOJIbKY TapMOHUSI HEBOJIbHO OIPaHUYMBANIa UX SKCIEPUMEHTHI Ha JyXOBBIX HHCTpYMEHTax. Bo-
BTOPBIX, 3/1€Ch CKa3bIBAJIOCh BiausHUE Tenonnyca MoHKa, KOTOPBIM, CTPEMACH K MAaKCUMAJIbHOU
SKOHOMHUHU BBIPA3HUTEIBHBIX CPEJICTB, MHOT/AA BOOOIIE oOxommics 0e3 Urphl JIEBOM pykou. B-
TPEThUX, KOHIIEHTPUPYS BCE BHUMaHWE Ha MPaBOil pyke, 0COOCHHO B OBICTPBIX TeMmax, [layamn
IIPOCTO HE MOT YETKO yMpaBIATh JeBoil. HakoHel, B-ueTBepThIX, OOMEpbl HAIPOYb OTBEprayiv
Bce MI1a0JIoHBI Mpornuioro. MaHepa cTpaiia 1 HUX accouuupoBanack ¢ @atcom Yomnepom, Ko-
TOPBIM, KOTJa MPUHIUIBI 00Ma TOJBKO CKJIAIbIBAINUCH, ObUT B 3€HUTE CJIAaBbl U CUMUTAJCS, YTO
BCEr/ia MpeTusio Oorepam, 00pasoM IpeyCcHeBaroniero u yaawimBoro agpoamepukaniia. B pe-
3yJibTaTe BOEpPBbIE B HCTOpUU Jka3a [laysmn oTkazancs nmoaaep:xuBaTh rpayHa-out. K coxane-
HUIO, TTOYTH BCIO CBOIO HEAONTYIO *HU3Hb bany Ilaysmny nmpuxoannaocs 60poThes € Cepbe3HBIM
MICUXUYECKHUM PacCTPOMCTBOM. B Havaie COPOKOBBIX T'OJIOB OH YACTO MOCEIIAIT IKEM-CEHIITHBI B
kiry0be MuHTOHA, T7ie OH OBICTPO TIEPEHSUT HOBIIECTBa Menoandeckoro s3eika y Charlie Parker u
Dizzy Gillestie, rapmonmueckue pa3padotku Thelonious
Monk u Bckope BbipaboTain cBoi coOCTBeHHBIH cTuib. K 1945
rogy oOH ObUI TpPU3HAHHBIM JIMJIEPOM CpPEOu TMHAHHCTOB
6ubomna. K coxaneHuio, B cepeluHe COPOKOBBIX MPOSIBHIUCH
NepBbIe MPU3HAKK €ro MCUXUYECKOT0 PacCTPONCTBA, KOTOPhIE
YK€ HE OCTaBJISJIM €0 B TEUEHUE NalIbHENIIEN KU3HU. MHOro
pa3 ero 3akiovyaid B KIMHUKY MPUHYIUTEIBHOTO JICYEHHUS], a
NPUCTPAaCTHE K HApPKOTUKAM M aJKOTOJI0 CEPbE3HO YCYy-
ryomsmm  ero Oonesnb. BcenencrBue nemyra Bud Powell
OTPaHWYMJI CBOM BBICTYIUICHHS Ha IyOJIMKE, a MO3XKe, Tocie
npoBajbHOro BhicTyIIeHHs B Kapueru-Xomn B 1965 rony, u
BOBCE I€PECTaJl BHICTYIIATh.

Ha nuke xapwepsr urpa Bud Powell mopakana coBpeMEHHUKOB OJIECTSIIM OCTPOYMHEM,
CyMacUIeIIUM TEMIIOM U 0e3yNpeYHOl TEeXHUKOM, KOTOpasi, K COXKAJICHHIO, TI03KE, BCICACTBUE
3a0oJeBaHus, 3HAYUTEIBHO ociabena, HoO Bud Powell, Tem He MeHee, Mpo0IKal reHEpUPOBATh
Mmenoardeckue uner. OH ObLT OIHOW U3 TIABHBIX GUTyp OMOOIa U MOBIHSII, MPSIMO U KOCBEHHO,
NPAKTHYECKH HAa BCEX JKA30BBIX MUAHHMCTOB ISITUACCATHIX To0B. McCoy Tyner mpusHaBaics:
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«...MCHs BJAOXHOBJIsJIa €T0 UI'pa. OH OBIT OYEHb JUHAMHWYCH 34 MHCTPYMCHTOM, MHC HPABUJICA
€ro nmoaxoma».

Bud Powell game apyrux OomnepoB obpaiancs K MUHOPHBIM TOHAJIBHOCTSM. Tak, B ajb-
6ome «The Scene Changesy, 3anmucannom 29 nexadbpst 1958 roma B tpuo ¢ Paul Chambers Ha 6a-
cy u Art Taylor Ha Gapabanax, W3 OEBSTH 3allMCAHHBIX KOMITO3UIMK (Bce mpuHaiexkar Bud
Powell) b yeTsipe - B Maxope.

Biography by Scott Yanow

One of the giants of the jazz piano, Bud Powell
changed the way that virtually all post-swing pianists play
their instruments. He did away with the left hand striding
that had been considered essential earlier and used his left
hand to state chords on an irregular basis. His right often
played speedy single-note lines, essentially transforming
Charlie Parker's vocabulary to the piano (although he
developed parallel to "Bird").

Tragically, Bud Powell was a seriously ill genius.
After being encouraged and tutored to an extent by his
friend Thelonious Monk at jam sessions in the early '40s, Powell was with Cootie Williams' or-
chestra during 1943-1945. In a racial incident, he was beaten on the head by police; Powell never
fully recovered and would suffer from bad headaches and mental breakdowns throughout the
remainder of his life. Despite this, he recorded some true gems during 1947-1951 for Roost, Blue
Note, and Verve, composing such major works as "Dance of the Infidels," "Hallucinations" (also
known as "Budo"), "Un Poco Loco," "Bouncing With Bud," and "Tempus Fugit." Even early on,
his erratic behavior resulted in lost opportunities (Charlie Parker supposedly told Miles Davis
that he would not hire Powell because "he's even crazier than me!"), but Powell's playing during
this period was often miraculous.

A breakdown in 1951 and hospitalization that resulted
in electroshock treatments weakened him, but Powell was still
capable of playing at his best now and then, most notably at
the 1953 Massey Hall Concert. Generally in the 1950s his
Blue Notes find him in excellent form, while he is much more
erratic on his Verve recordings. His warm welcome and
lengthy stay in Paris (1959-1964) extended his life a bit, but
even here Powell spent part of 1962-1963 in the hospital. He
returned to New York in 1964, disappeared after a few
concerts, and did not live through 1966.

In later years, Bud Powell's recordings and
performances could be so intense as to be scary, but other times he sounded quite sad. However,
his influence on jazz (particularly up until the rise of McCoy Tyner and Bill Evans in the 1960s)
was very strong and he remains one of the greatest jazz pianists of all time.

Discography:

e 1947 Bud Powell Trio Plays - Roulette
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1947 My Devotion - Jazz Society

1949 The Genius of Bud Powell, Vol. 1 - Verve

1949 The Amazing Bud Powell, Vol. 1 - Blue Note

1949 The Amazing Bud Powell - Blue Note

1950 The Genius of Bud Powell - Verve

1950 Bud Powell's Moods - Mercury

1950 Bud Powell Piano - Mercury

1950 Bud Powell Trio [Roost] - Roost

1951 The Amazing Bud Powell, Vol. 2 - EMI/Blue Note

1953 Charles Mingus Trios - Jazz Door

1953 In March with Mingus - Magic Music

1953 Inner Fires - Elektra

1953 Bud Powell Trio [Fantasy] - Fantasy

1953 Jazz at Massey Hall, Vol. 1 [live] - Original Jazz Classics
1953 Jazz at Massey Hall, Vol. 2 [live] - Original Jazz Classics
1953 Autumn Sessions - Magic Music

1954 The Genius of Bud Powell, Vol. 2 - Verve

1954 Moods - Verve

1955 Jazz Original - Norgran

1955 The Lonely One - Verve

1955 Piano Interpretations by Bud Powell - Norgran

1956 Blues in the Closet - Verve

1956 Time Was - Bluebird

1956 Strictly Powell - RCA

1957 Swingin' with Bud [RCA] - RCA

1957 From Birdland (New York City, 1956) [live] - Jazz Anthology
1957 Blue Pearl - Blue Note

1957 The Amazing Bud Powell, Vol. 3: Bud! - Blue Note

1957 The Bud! - Blue Note

1957 Bud Plays Bird - Roulette

1957 Bud Powell [1957] - Norgran

1958 Time Waits: The Amazing Bud Powell - Blue Note

1958 The Amazing Bud Powell, Vol. 5: The Scene Changes - Blue Note
1958 The Scene Changes - Blue Note

1958 His First New Recordings - Since
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1959 Bud in Paris - Xanadu

1960 The Complete Essen Jazz Festival Concert [live] - Black Lion
1961 Live at the Blue Note Cafe, Paris 1961 - ESP

1961 A Tribute To Cannonball - Columbia/Legacy
1962 At the Golden Circle, Vol. 1 [live] - Steeple Chase
1962 At the Golden Circle, Vol. 2 [live] - Steeple Chase
1962 At the Golden Circle, Vol. 3 [live] - Steeple Chase
1962 At the Golden Circle, Vol. 4 [live] - Steeple Chase
1962 At the Golden Circle, Vol. 5 [live] - Steeple Chase
1962 Bouncing with Bud [Delmark] [live] - Delmark
1962 Budism - Steeple Chase

1962 Round Midnight at the Blue Note [live] - Dreyfus
1963 Bud Powell in Paris - Reprise

1963 Writin' for Duke (1963) - Mythic Sound

1963 Strictly Confidential - Black Lion

1964 Tribute to Thelonious (1964) - Mythic Sound
1964 The Invisible Cage - Black Lion

1964 Holidays in Edenville (1964) - Mythic Sound
1964 Salt Peanuts - Black Lion

1964 Return to Birdland (1964) - Mythic Sound

1964 The Return of Bud Powell - Roulette

1964 Award at Birdland (1964) - Mythic Sound

1964 Ups and Downs - Mainstream

1980 Bud Powell Trio at the Golden Circle, Vol. 1 [live] - Steeple Chase
1987 Bouncing With Bud [Storyville] - Storyville

1998 Amazing Bud Powell, Vol. 1 [Import] - Blue Note
1999 Essen Jazz Festival [live] - 1201 Music

2001 So Sorry Please - Proper

2002 Live in Lausanne, 1962 - Stretch

2003 Bud Powell Trio [Japanese Import] - Japanese Import
2003 Parisian Thoroughfares - Pablo

2004 Mad Bebop - Savoy Jazz

2004 Bebop — Pablo
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Andre Previn
(Angpe MNMpeBuH)

b. 06.04.1929. bepaun, I'epmanus
Genre: Jazz

Styles: Bop, Cool, West Coast Jazz, Swing, Musical Theater,
Jazz-Pop, Show Tunes, Standards, Mainstream Jazz

Instruments: Piano

Similar Artists: George Shearing, John Lewis, Dave Brubeck,
Ran Blake, Gunther Schuller, Terry Gibbs, Peter Nero, Morton
Gould, Aaron Copland, Leonard Bernstein

[Inanuct, KOMMIO3WUTOP, MAUPHKEP. YHUKAIbHBIA U
pa3HOCTOPOHHUM  ucnojaHuTenb. AHApe IlpeBuH  BHec
CYUIECTBEHHBIM BKJIaJ, B Pa3BUTUE MHUPOBOW MY3bIKATBHON
KyJbTYpbl KaK JKa30BbIi NMHAHUCT (a2 BEAb IIOMHMO 3TOIO OH M3BECTEH M KaK I'OJUIMBYICKUMN
apaH>XMPOBIIUK U KOMIIO3UTOP, U KaK aKaJeMUYECKUI JUPHKEP, TMAHUCT U KOMIIO3UTOP MUPO-
BOro ypoBHs). CTpysiiasicss U CBUHIYIOIIAs MEJOJMKa ¢ aneMeHTamu ctwieid bana Ilaysn-na,
Ockapa ITutepcona u Xopaca Cunsepa (Turoc Bcerna O0e3ynpeyHas TeXHUKa) HE MEHSETCS C TO-
namu. Cran usBecteH B 50-€ rofpl, KOrga €ro TpHO 3alucallo BEPCHUIO MOMYJISPHBIX IIECEH U3
aMepUKaHCKUX MIO3UKIIOB. Pomuiics B bepiuue 6 ampenst 1929 r. Tlocne ydeOb1 B bepiauHckoi
koHcepBaropuu nepeexan B CILIA B 1939 roxy, uzydan posiip, rapMOHHIO, KOMIIO3UIMIO Y Ma-
puo KacrenbnyoBo-Tenecko. [TapaneHnpHO ¢ IOTy4eHHEM MY3bIKAJIbHOTO 00pa30BaHUs UTPAJ C
16 ner B kiybax. B 1948 roay Obun mpuriameH apaH>XUPOBLUIMKOM Ha KUHOCTYIUI0 «MGM»y,
re ObUT PyKOBOJAUTEIEM OpKeCTpa U aBTOPOM MY3BIKM K MHOTUM kuHO(puisMaMm. B 50-x rogax
3aHUMAJICS JKa30M, PYKOBOJIMIJI CHOYAJIa J)Ka3 - OKTETOM, a B cepeauHe 50-x coOpan mKa3oBoe
Tpuo ¢ yuactuem Pana Mutuena, Jlepos Bunnerapa u lllennu Msuua. B naneHeimemM cotpy-
Huvan ¢ bapuu Keccenom, bennu Kaprepowm, IIurom Pyrono, bennu I'yamenom, nomyuwmn npe-
Muto "Grammy" 3a anb0ombl ¢ necHsmu JIxepoma Kepna u Xaponpna Anena. B manphelimem
COBMeIIAJ 3aKCh JH)KA30BBIX aJTbOOMOB C OOIIMPHOM AEATETHLHOCTHIO B aKaIEMUUECKOM My3BIKE.
1962 romy Hadanm COBEpIIEHCTBOBATHCS KaK KIIACCHUCCKUH MHAHHUCT, TOOWJICS MPU3HAHUS Kak
ucronHuTeNnb U gqupuxep. B 1967-1969 ronax Bo3riasiisin XbIOCTOHCKAN CUM(OHHUYECKUIT Op-
KecTp, 3areM JIoHaoHCKHEe CUM(OHUYECKHM, a T03Ke (PHIApMOHUYIECKUN OPKECTpPHI, B KoHIIE 70-
X roJoB - opkectpbl [IutTcOypra u Jloc-Anmxeneca. ABTOp My3bIKH (MM apaHXHPOBOK) KO
MHOTUM KHHO(UIIEMaM, TeaTpaibHbIM IMOCTAHOBKaM, MHOIO COYMHEHHUH JJIs1 CUM(OHHUECKOTO
opkectpa. OcCyliecTBUI HEMajaO MHTEPECHEHIINMX IMPOEKTOB - HAIPUMEpP, 3alucall perraimbl
Cxkotra [IxomnuHa co ckpunadom Mixakom [lepiamanom.

ITocne 1968 roma pykoBOOWJI KaK TUPMKEP PAIOM CHM(DOHHUECKUX OPKECTPOB Kak B
Awmepuke, Tak 1 B EBporie. C mka30BbIMH MPOrpaMMaMu BBICTYTa] JOBOJIBHO PEKO. 3aMETHbI-
MU COOBITHSIMH CTaJTd KOHIEPTHI ¢ DIuioi OUIKEpanb WK BeICTyIieHHe B 1995 rony ¢ Tpuo
(Pai1 bpayn - konTpabac, Manaenn Jloy - rutapa) B Bene. 3arem B 80-x romax BepHYJICS K JKa-
3y, 3anuceIBaics ¢ Do dutipkepann, Jxxumom Xomnom, Peem bpaynowm.

Camas u3BecTHas mxa3oBas kommosunus - "Like Young".
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Biography by Richard S. Ginell

One of the most versatile musicians on the
planet, Andre Previn has amassed considerable
credentials as a jazz pianist, despite carving out
separate lives first as a Hollywood arranger and
composer, and then a world-class classical conductor,
pianist and composer. Always fluid, melodic and
swinging, with elements of Bud Powell, Oscar
Peterson and Horace Silver mixed with a faultless
technique, Previn hasn't changed much over the
decades but can always be counted upon for polished,
reliable performances at the drop of a hat.

He started piano lessons in his native Berlin
before the Nazi threat forced his family to move to
Paris in 1938 and the U.S. the following year. Settling
in Los Angeles, the wunderkind Previn began working
as a jazz pianist, an arranger for MGM, and a recording artist for Sunset Records while still in
high school — and by his 18th year, his first recordings for RCA Victor had racked up substan-
tial sales. Originally swing-oriented, Previn discovered bop in 1950 just before his induction into
the Army. Upon returning to Los Angeles, Previn went into overdrive, gigging as a jazz pianist,
scoring films and playing chamber music. Forming a smooth boppish trio with Shelly Manne and
Leroy Vinnegar, Previn scored a huge crossover hit with an album of jazz interpretations of My
Fair Lady, which in turn led to a series of like-minded albums of Broadway scores and kicked
off an industry trend.

By 1962, Previn started to make the transition away from
Hollywood toward becoming a full-time classical conductor,
dropping his jazz activities entirely. He stayed away from jazz for 27
years, with the exceptions of a handful of sessions with Ella
Fitzgerald and classical violinist/dabbler Itzhak Perlman. Indeed, in
1984, he was quoted as saying that jazz was "an expendable art form"
for him. But in March 1989, shortly before resigning from the Los
Angeles Philharmonic in a dispute with management, Previn returned
to jazz with a trio album for Telarc with Ray Brown and Joe Pass,
showing that he had not lost an iota of his abilities. Since then, he has
returned frequently to the studio as a jazz pianist for Telarc, Angel,
Deutsche Grammophon and DRG when not freelancing as a
conductor or composing classical scores

Discography

e 1946 Andre Previn All-Stars - Monarch

e 1950 Three Little Words - RCA

e 1952 Andre Previn Plays Duke - Monarch

e 1952 Andre Previn Plays Harry Warren - RCA Victor
e 1953 Gershwin - RCA Victor
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1953 Andre Previn Plays Fats Waller - Grudge

1953 The Fats Waller Song Book - Simitar

1955 Let's Get Away from It All - Decca

1956 Hollywood at Midnight - Decca

1957 Li'l Abner - Cont

1957 Double Play! - Original Jazz Classics

1957 Pal Joey - Contemporary/OJC

1958 Gigi - Contemporary/OJC

1958 Andre Previn Plays Vernon Duke - Contemporary/OJC
1958 West Side Story - Contemporary/OJC

1958 King Size! - Contemporary/OJC

1959 Andre Previn Plays Jerome Kern - Contemporary/OJC
1959 The Subterraneans - MGM

1959 Secret Songs for Young Lovers - MGM

1960 Like Previn! - Contemporary/OJC

1960 Andre Previn Plays Harold Arlen - Contemporary
1960 A Touch of Elegance - Columbia/Legacy

1960 Give My Regards to Broadway - Collectables

1960 Like Love - CBS

1960 Music from Lerner and Loewes "Camelot" - Columbia
1961 Andre Previn - Columbia

1961 Mack the Knife and Other Kurt Weill Music - Columbia
1961 The 4 Horsemen of the Apocalypse - Rhino

1962 Andre Previn in a Poulenc Roussel Recital - Columbia
1962 Faraway Part of Town - Columbia

1963 4 to Go! - Columbia

1963 Andre Previn in Hollywood - CBS

1963 The Light Fantastic: A Tribute to Fred Astaire - Columbia
1964 My Fair Lady - Columbia

1964 Soft and Swinging the Music of Jimmy Mchugh - Columbia
1964 Sound Stage - CBS

1967 Valley of the Dolls - Philips

1976 Sessions, Live - Calliope

1984 Invitation to the Dance - MCA

1989 After Hours - Telarc
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1990 Uptown - Telarc

1990 Piano Stylings of Andre Previn - RCA

1991 Right as the Rain - RCA

1991 Old Friends - Telarc

1993 What Headphones? - Angel

1995 Play Showboat - Deutsche Grammophon

1996 Ballads - Angel

1997 Jazz at the Musikverein [live] - Polygram

1998 We Got Rhythm: Gershwin Songbook - Detsche Grammophon
1998 Irma La Douce - Rykodisc

1999 Music at Sunset - Jazz Colours

1999 We Got It Good and That Ain't Bad: An Ellington Songbook - Polygram
2001 Live at the Jazz Standard - Decca

2004 Hallelujah - Avid

2006 Gershwin: Rhapsody in Blue - Sony

Camelot

Elmer Gantry - MCA

Four Girls in Town - Varese Sarabande

Jazz Master - DRG

Starlight Piano — Columbia
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Rava, Enrico

Genre: Jazz
Styles: Free Jazz , Modern Italian Jazz , Post Bop

Instrument: Trumpet

PABA DHPHUKO (Rava Enrico) (20 aBrycra 1943,
Tpuect,  Wranus), WTaNbIHCKUNH  JOKAa30BBIM  TpyOay,
MPEJACTaBUTENh €BPONEHCKOTO (ppu-mkaza. Poc B My3bIKanbHOM
ceMbe (MaTh - akaJeMuyeckas MNUaHHUCTKA). TpyOy ocBoui
] . CaMOCTOSITENIbHO, ~ ACOIOTHpOBAl B MECTHBIX  OpKECTpax
TPaJMIMOHHOTO JKA3a, CHAYaNa KaK MHAHHUCT U TpoM6onuct. [Tosxke yumncs B Hero-HMopke. B
1964 Bomren B kBapteT I'ato bap6uepu, B 1965-68 corpyaandan co Ctuom Jlviicu, ractpoin-
posan B CIIIA, Espornie u FOxHol Amepuxke.

B 1969-72 urpan B 0su1e Pocysnna Panna u ogHoBpemenHo ¢ bumiom /lukcoHoMm u B
"OPKECTPE JI’KA30BbIX KOMITIO3UTOPOB".

B 1975 opranmzoBan coOCTBeHHYIO rpymnimy ¢ JoHOM
A6epkpom6u, ITanne JlaHus1bccoHOM M GapaGanmmkoM HoHom
Kpucrencenom, B 1977 cobpan HOBbIN aHcamOib ¢ Pozyamnom
Pagnom. B ocHoBHOM mpeamountan ¢popMmy KBapTeTa, HO COCTaB
nocTostHHO MeHsicsa. C Hum urpanu xopmxuo [Maznunu, Jommap
bpann, Tonn Okxcnu W Japyrue MpesCTaBUTENM €BPONEHCKOro
aBaHrap/a.

B 1980-¢ rr. corpynnunyan ¢ ['miom OBancom u Cecunom Teinopom.

B 1980-90-¢ rr. cTan u3BecTeH Kak KOMIO3UTOP, KCAT My3bIKY JUJIS T€aTpa U KMHO.

Biography by Francesco Martinelli

This hugely popular trumpet player (born in
Trieste, 1939) almost single-handedly brought
Italian jazz to international attention. He began
playing Dixieland trombone in Turin, but after
hearing Miles Davis, switched instruments and
embraced the modern style. Other key meetings
were with Gato Barbieri, with whom he recorded
movie soundtracks in 1962, and with Chet Baker.
Right after, he began to play with Steve Lacy; he
also teamed up with South African expatriates Louis
Moholo and John Dyani and recorded The Forest
and the Zoo (ESP) live in Argentina. In 1967 he moved to New York, playing with Roswell
Rudd, Marion Brown, Rashied Ali, Cecil Taylor, and Charlie Haden. In a brief return to Europe,
Rava recorded with Lee Konitz (Stereokonitz, RCA) and Manfred Schoof (European Echoes,
FMP).

From 1969 to 1976, he was back in New York, recording Escalator Over the Hill with
Carla Bley's Jazz Composers' Orchestra (JCOA). After his first album as a leader, Il Giro del
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Giorno in 80 Mondi (Black Saint), he's been leading his own pianoless quartets/quintets. His
recorded output numbers 100 records, 30 as a leader.

ECM has reissued some of his essential recordings of
the '70s, like The Pilgrim and the Stars, The Plot, and E. R.
Quartet, while Soul Note and Label Bleu published CDs by his
innovative Electric Five (in reality a sextet, he always excludes
himself from the count) which includes two electric guitars.
With keyboard-master Franco D'Andrea and trumpeter Paolo
Fresu, Rava recorded Bix and Pop (Philology) and Shades of
Chet, tributes to Bix Beiderbecke and Armstrong, and to Chet
Baker, respectively. Also of note are Rava, L'Opera Va and
Carmen, gorgeous readings of opera arias. In 2001 he created a
new quintet with young talents Gianluca Petrella, Stefano
Bollani, Rosario Bonaccorso, and Roberto Gatto, and toured
with old-friends Roswell Rudd and Gato Barbieri.
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Lee Ritenour

IMonnoe ums: JIu Mok Paiitayp (Lee Mack [Captain Fingers] Ritenour)
Poancs: 11 auBaps, 1952, IN'omnmusyn, Kanmugopuus, CILIA

Kanp: mxa3

CTuiau: KpoccoBep JIKa3, Mom-Ka3

HHcTpyMeHT: ruTapa

®upmsl 3B8yko3anucu: GRP (13), JVC (4), Elektra (4), Epic (3)

JIu PaittHyp no npo3Buiry «Kamuran [laneieny goaroe BpeMs ObLT MPEBOCXOIHBIM CTY-
JUMHBIM MY3bIKAaHTOM, OHUM U3 T€X, KTO PacTBOPsUICA B O9KrpayHJie, HHYeM OCOOBIM HE BbIJe-
nssicek. PaittHyp poauncs B 11 suBaps 1952 roga B Jloc Anxenece, rae oH yuuics y ko Ilacca,
Kpucrodepa ITapkenunra, Xosapna Pobeprca u [{roka Musuiepa. 3atem B Bo3pacte 21 rona oH
paboTai mpernoaaBaTeyeM THTaphl B My3bIKanbHOU mikosie Southern California School of Music.
Bnanes BblpasutenbHOl TexHuKo#, JIu PaiiTHyp Oombluell yacTbio UTpall HHCTPYMEHTAIbHBIN
0TI Ha IPOTSKEHUH BCEH CBOEH My3bIKaIbHON Kaphephl, - UHOTAA ¢ Opa3HIIbCKUM OTTEHKOM.

Heckonbko [1Ka30BBIX YyCWJIMH AEMOHCTPUPYIOT €r0 HCKIHOYUTEIbHBIM HMHUTATOPOM
VYaca MoHTromepu, Ho, HECMOTpPsI Ha 3TO, HAUMHAsI ¢ cepearHbl 70-X ro0B, OH UMEJI CTAOWIIb-
Hy10 nonyssipHocTs. [locne Typhue ¢ rpynmoii Cepruo Menaeca «Brasil '77» B 1973 roay, Paiit-
Hyp CTaJl O4YE€Hb WU3BECTHBIM CTYJIMHHBIM rutapuctoMm B Jloc- AHmxkenece, MHOTAA TacTPOJIH-
pyroumM co cBoeil rpynmoi, B cepenuHe 90-x — ¢ bobom [[xkeiiMcom B cocTaBe IpyMIIbI
Fourplay. PaiiTHyp 3ammceiBajicst ¢ OrpOMHBIM KOJHUYECTBOM MY3BIKAHTOB, BKI04ass COHHH
Ponnunza, XepOu Xsukoka, 'atro baposepu, Onusepa Hencona, Toma Ckorra, [piiBa I'py3uHa,
Opna Knyra u JI)xopmka bencona, Takxke kKak M ¢ Bokaimuctamu — Paiiem Yapmsom, Aperoit
OpanknuH, Ilerru JIu, bap6apoit Crpeiizann, Ctusu Bonaepom u J[onnu Moatuc. OH Takxke
3amMcall MHOTO alb0OMOB B KadecTBe Juaepa. XoTs PailTHyp 9acTo OlleHMBAaeTCs TOJIBKO Kak
TEXHUYHBIM TMTapuUCT, palOoTarouuii B cTuie (bIOKH M IOM-1XKa3, ero aabbombl «Stolen
Moments» (1990) u «Wes Bound» (1992) cBUACTETBCTBYIOT O TOM, YTO OH MOXET HTPATh HEYTO
OoJiee BreyaTIIsAolIee, Y4eM IPOCTO KOMMepUecKasi My3bIKa.

IMoxo:xkue my3bikanThl: John Scofield, Earl Klugh, Jeff Beck, Larry Carlton, Larry
Coryell, Pat Metheny, Joe Sample, Tom Scott, Rob-
ben Ford, Chris Botti, Rachelle Ferrell

Kopuu u Bausienue: Joe Pass, Jack Marshall,
Christopher Parkening, Howard Roberts

Hcnonnsaa xommosuuuu aBTopoB: Dave
Grusin, Eric Tagg, Wes Montgomery, Don Grusin,
Harvey Mason, Sr., Vitor Martins, Larry Carlton,
Ivan Lins, Antonio Carlos Jobim, O'Kelly Isley,
Marvin Isley, Mitch Holder, Russell Ferrante, Chris
Jasper, Phil Perry, Ernie Isley, Bob Marley, Stevie
Wonder, Tim Landers

Ny f\

Pa6oran ¢ my3sikantamu: Harvey Mason, Sr., Ernie Watts, Paulinho Da Costa, Dave
Grusin, Abe Laboriel, Jerry Hey, Ed Greene, Chuck Findley, Jay Graydon, Victor Feldman,
David Foster, David Hungate, Scott Edwards, Dean Parks, Don Murray, Jeff Porcaro, Don
Grusin, Larry Williams, Nathan East

VYyactauk rpynnsl: Fourplay
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Huckoepachusi (anb60Mbl):

1976 First Course/Epic

1977 Gentle Thoughts/JVC

1977 Captain Fingers/Epic

1978 Friendship/JVC

1978 Captain's Journey/Elektra
1979 Rio/GRP

1979 Feel the Night/Elektra

1983 On the Line/GRP

1984 Harlequin/GRP

1984 Banded Together/Elektra
1985 Rit, Vol. 1/Elektra

1986 Earth Run/GRP

1987 Portrait/GRP

1988 Festival/GRP

1989 Color Rit/GRP

1990 Stolen Moments/GRP

1991 Joyride/Nova

1992 Wes Bound/GRP

1992 Lee Ritenour and His Gentle Thought/JVC
1994 Rit/Discovery

1994 Larry & Lee/GRP

1997 Alive in L.A./GRP

1997 This Is Love i.e. /Music/Pol
1998 This Is Love [Japan]/Import
Rit, Vol. 2/Musicraft

Komnunsiyuu:

1979 Collection/GRP
1981 The Best of Lee Ritenour/Epic
1993 Waiting in Vain/GRPs

Budeo:

1980 Lee Ritenour And Friends, Vol. 1-2Imagev
1986 Live Rit SpecialSonyv

Lee Ritenour & Friends #1JVCv

Lee Ritenour & Friends #2Home Vision Viv
Village-LivePioneerv

Yuyacmue 8 npoekmax Opya2ux My3bIKaHMo8:

Various Artists 102.5 the Wave Arranger, Producer
Gerald Albright Smooth (1994)Guitar (Rhythm)
Alessi Brothers Driftin' (1978)Guitar

Alessi Brothers Words & Music (1979)Guitar

Herb Alpert Herb Alpert/Hugh Masekela (1978)Guitar
Original Soundtrack American Flyers (1985)Producer
Angelo Midnight Prowl Guitar, Guitar (Electric)
Bobby Arvon Until Now Guitar
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Badi Assad Chameleon (1998)Synthesizer, Guitar, Arranger, Producer, Executive Pro-
ducer, Guitar Synth

Chet Atkins Street Dreams Guitar (Electric)

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Guitar(Acoustic), Guitar (Elec-
tric)

Various Artists Atlantic Jazz: Singers (1947)Guitar (Acoustic),Guitar (Electric)

Auracle City Slickers (1979)Guitar

Patti Austin Love Is Gonna Getcha (1990)Guitar

Patti Austin That Secret Place (1994)Guitar, Arranger, Composer, Producer, Rhythm Ar-
rangements

Patti Austin Ultimate Collection (1995)Producer

Gato Barbieri Latino America (1973)Guitar (Electric)

Gato Barbieri Ruby, Ruby (1978)Guitar

Gato Barbieri Fire and Passion (1988)Guitar

George Benson George Benson Collection (1976)Guitar
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Duke Robillard

Born: Oct 4, 1948 in Woonsocket, RI.
Genres: Blues.
Styles: Contemporary Blues, Blues.

Instruments: Vocals, Guitar

Duke Robillard is one of the founding members of Room-
ful of Blues, as well as one of the guitarists that replaced Jimmie
| Vaughan in the Fabulous Thunderbirds in 1990. Between that
time, Robillard pursued a solo career that found him exploring
| more musically adventurous territory than either Roomful of

Blues or the T-Birds. On his solo recordings, the guitarist dips into
blues, rockabilly, jazz, and rock & roll, creating a unique fusion of American roots musics.

In 1967, Duke Robillard formed Roomful of Blues in Westerly, Rhode Island. For the
next decade, he led the band through numerous lineup changes before he decided that he had
grown tired of the group. Robillard left the band in 1979, initially signing on as rockabilly singer
Robert Gordon's lead guitarist. After his stint with Gordon, Robillard joined the Legendary Blues
Band.

In 1981, the guitarist formed a new group, the Duke Robillard Band, which soon evolved
into Duke Robillard & the Pleasure Kings. After a few years of touring the group landed a con-
tract with Rounder Records, releasing their eponymous debut album in 1984. For the rest of the
decade, Robillard and the Pleasure Kings toured America and released a series of albums on
Rounder Records. Occasionally, the guitarist would release a jazz-oriented solo album.

In 1990, Robillard joined the Fabulous Thunderbirds. Even though he had become a
member of the Austin group, the guitarist continued to record and tour as a solo artist, signing
with the major label Point Blank/Virgin in 1994 for Temptation. Duke's Blues followed two
years later, and after one more album for Virgin, 1997's Dangerous Place, Robillard signed to
Shanachie for 1999's New Blues for Modern Man. Conversations in Swing Guitar followed later
that year, and the prolific guitarist returned in mid-2000 with Explorer.

Duke Robillard

/wk Poounnapo o cumapax Epiphone u o ceoem anvoome Living With The
Blues

Cratps u uatepBbio JIuzsl [lapken

(opurunan ¢ epiphone.com)

Mactep rurapsl ok Poommnapn (Duke Robillard) cran ogaum u3 ocHoBaTenei JiereH-
napHoii rpynmel Roomful Of Blues B 1967 roay, B Bo3pacte 19 net. ['pynmna cymiecTByeT u 1mo-
HBbIHE, HO PoOmmapn mokunyn ee B 79-oM, 4To0bI MopaboTaTh ¢ pokabuiiu nmeBroM Pobeprom
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T'opnonom (Robert Gordon), pa3nenuB rutapHbie 00S3aHHOCTH C TOKOWHBIM J[9HHU ['3TTOHOM
(Danny Gatton). Bckope on npucoeaunumics k Legendary Blues Band (ocHoBaHHOM ObIBIIMMU
ydacTHHKaMu 03H1a Maanu Yotepca) 1 3amucall ¢ 3Toi rpymmoii 18a anpooma. B 81-om Poom-
Jap1 pelny 3aHAThCSA CBOEH COJNBHOW Kapbepou U co-
Oopan  Duke Robillard Band, BmociencTeumn
nepeumenoBaHHblil B Duke Robillard & The Pleasure
Kings. B 90-om Pobummapn 3anstm mecto Jxummu
Bona (Jimmie Vaughan) B rpynne Fabulous
Thunderbirds, mpomomkas padoTy B CBOEM COJILHOM
npoekre. OKOHYMB BBICTYIICHUSI B cocTaBe T-Birds,
OH TIOJHOCTBHIO CKOHIICHTPHPOBAJ BCE YCHIUS Ha
COJIBHOM Kapbepe.

[lomumo rtHTapHOTO TanmaHta, Pobwmmmapn
o0J1a1aeT eme M TaJaHToM nposrocepa. Ero paboTsl ¢
TaKUMHU My3bIkaHTamu, Kak bo6 [duman (Time Out Of §
Mind), Pyt bpayn (Ruth Brown), /Ixeit MakllIsuuu
(Jay McShann), Dmmu Kimuapyorep (Eddy "The Chief"
Clearwater), bumu boit Apaonbp (Billy Boy Arnold),
Joxumvu YmsepenyH (Jimmy Witherspoon), Jxappu
IToptHo#t (Jerry Portnoy), Ixon Xammonpa (John
Hammond), Pockoy T'opmon (Roscoe Gordon) u
J266u JIpiiBuc (Debbie Davies) ObUIM yAOCTOEHBI
pasHooOpa3HbIX Harpan. Kpome TOoro, Ha MHOTHX
JIMCKaxX, KOTOpBIE MpOArocupoBan PoOuinapa, 3Bydur
€ro TUuTapa.

PoOunnapn HegaBHO 3akoHUMI paboTy Hax anbboMoMm Living with the Blues (Stony Plain
Records) - mepBbIM TOTHOCTHIO OIIO30BBEIM anhb0OMOM CO BPEMEHH BBIXOJa B CBET albOoOMa
Duke's Blues B 94-om. JIuck comepXKUT HECKOIBKO 3aMeYaTeIbHBIX aBTOPCKUX KOMIO3UIIUK Po-
Owapaa, a Takke KaBephbl MIECEH TaKMX CAaHOBHHUKOB O1t03a, kak Jlurtn Munrtonc - "If Walls
Could Talk," ®panau Kunr - "Use What You Got", Tamma Pex - "Hard Road", Bumm J{ukcon -
"I Live The Life I Love," bu bu Kunr - "Long Gone Baby," bo66u bisug - "Good Time
Charlie" u necuto bpaynn MakI'u "Living With The Blues", nogapusmiyro HazBaHHE aibOOMY.

3a 3aciyru B rutapHoMm aene Pobumiapn Obun BeiBuHYT Ha npemuto W.C. Handy B Ho-
muHanmu "Jlyummit 6mro30Beiid ['utapuct N'oga". OH yaocTtauBayicst STOTO 3BaHHS JBAXKIBI 3a
nocienHue nBa roga. Kak m y OGonpmimHCTBA OJI030BBIX MY3BIKaHTOB, y PoOwminapaa odeHb
IJIOTHBIN Tpaduk padoTsl - 6osee 200 KOHIIEPTOB B IO/ TUTFOC MTPoItocepcKas padora. Bo Bpems
nepepbiBa Iepel HayajaoM HOBBIX TacTposieit, Pooumnapna BeiOpan BpeMsi, 4ToObl moOece10BaTh ¢
npencraButesnieM Gibson.com U MOAETUTHCS CBOUM OOTraTeHIIMM MY3bIKAIbHBIM OMBITOM. Po-
OWJuIap]l ONKCHIBACT, KAK MEHSUIACh €r0 TEXHUKA MCIOJHEHUS TPAJUIIMOHHOTO U COBPEMEHHOTO
0J1r03a, POK-H-POJIJIA, JKa3a, OOBSICHIET CBOM BHIOOP MHCTPYMEHTOB ISl KAXKJAOTO U3 ITUX CTH-
neii. Kpome Toro, oH moxenuics ¢ HaMu 3aKyJiaucHOW uHpopmanmend 00 anpOome Living With
The Blues, o ToM, Kak 3an1CBHIBaJINCh €r0 IIECHMU.

Kak u3MeHsumMch CTHIIbL M TEXHHUKA Balllei HUI'PBI C T OI[aMI/I?

Moii ctuib nperepriesl Maccy u3MeHeHui. Sl Haumnan, ciaymasi Yaka bappu, ero urpa
MECHA BJOXHOBIJIAJIA. 31 ¢ camoro Hayana 61:1.]'[ noa BIMAHUCM TAKUX POK-H-POJUIbHBIX TUTAPUCTOB,
kak Yak bappwu, HysiiH Onau (Duane Eddy), JIuak Paii (Link Wray) u npyrux. C 6;11030M s 110-
3HAKOMMJICS TI0 3amucsiM Yaka Bappu - Ha 00OPOTHBIX CTOPOHAX HEKOTOPHIX €ro paHHUX IlIa-
CTHUHOK OBLTM MeajieHHbIe OJ03bl. Sl cTam MHTEepecoBaThCsl OJI030M M €ro MPOUCXOXKICHUEM.
Tax s Hauan UCKATh 3aMUCH IPYTUX MY3bIKAHTOB U OOHAPY’KMJI, UYTO CYIIECTBYET LIENbIi 011030-
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BBIIi MUp. B Hauase cBoeit Kapbephl s KOHIIEHTPUPOBAJICS Ha OJI030BOM TrUTape, MO3AHEE TPH-
1€ K pUTM-3H]I-0J1103y, CBUHTY U JIKa3y.

S muoro net posen B rpymnme Roomful of Blues - rpymme, kotopyro s co3nai, U B KOTO-
poii urpan B Tedenue 12-u ner. Urpas B Heid, 1 u3yvas paszinyHble 0it030Bble TeueHus, Kansac
Cutn mxa3, mka3 30-pix 1 40-x T0/10B, OCHOBaHHBIM Ha puddax. Mosi TEXHUKA U CTUIIb UTPBI
Kak OblI MapajuiebHO ILTK C MPOIECCOM MO3HAHMS JKU3HU, U3YYCHUEM UTPhI MacTEPOB Pa3HBIX
cTuieil. 3aTeM, B KaKOW-TO MOMEHT B Tiepuo 1 pabotel B Roomful Of Blues, s Hayan MHOTO CoO-
YUHATH, U CHEKTP MY3BIKH, KOTOPYIO S MTpall, 3HAYUTEILHO pacmupuics. Sl cran BKIIOYaTh B
Hee JIEMEHTHI PAHHETO POK-H-POJIIa, TOTO C YEro s HauMHaJ.

B o6mem, s kak ObI coueTaro TpU OCHOBHBIX CTHJIA - OJI103, HKa3 U paHHUH POK-H-POJLIL.
OTH CTHIIM €CTh YacTh MEHS, U3 HUX CKJIQJbIBAETCS MOSl My3blka. B mocnennee Bpems s Oombiie
YBIIEYEH UCTIOJIHEHUEM 0J1103a 1 J1Ka3a.

KT0 13 ncnionmuuTeneit 3Tux cTUiIeH oka3zaia Ha Bac HAauOOJIbIIee BIUSHUE B IJIaHE 3BYKa U
TEXHUKHU UTPbI?

Bce mactepa panHero 611103a 1 Aka3a okasaiu Oosblioe BiusHuE. FIX 04eHb MHOTO, HO B
nepByto ouepens 1o Jlonru Jxoncon (Lonnie Johnson), Tu boyn Yoxkep (T-Bone Walker), bu
bu Kunr u ®pognu Kunr. U3 mka30BbIX THTapUCTOB OOJIBINE BCETO HA MEHS MOBIMUIM Yapiu
Kpucrtuan (Charlie Christian), Taiiau I'paiimc (Tiny Grimes) u Ockap Myp (Oscar Moore). 5 u
ceifyac 000ar0 ATOT paHHUN HKA30BbIN CTHIIb. OJIHAKO U TUTAPUCTHI, TOSIBUBIIUECS MO3IHEE,
takue kak Kennu bappenn (Kenny Burrell), xopmx Bancon (George Benson), Op6 Dmmc
(Herb Ellis) u bapuu Keccen (Barney Kessel), Toxxe oka3bBaroT Ha MeHs BIHsHUE. S mMen yo0-
BOJILCTBHE JIBaX/Ibl 3alMChIBaThCA ¢ DpOooM DiuincoM. OAHY U3 3THX 3alUCcel MOXHO KyIHTh
yKe ceiuac, a ipyras, HaBepHOE, BBIAJET B Onmxaiiiiee Bpems. st MeHs UrpaTh ¢ TaKUM My-
3BIKAHTOM, OJTHMM M3 HACTOSILUX MACTEPOB, ObUIO YEM-TO BPOJIE MCIIOJHEHHsI MEUTHI BCEH KH3-
HHU. MBI 3anucany anp0oM, o HasBanueMm Conversations In Swing Guitar, rae urpatot 9p0, g u
PUTM-CEKIHsL. ITO OBLIO MPOCTO 3/I0POBO.

Ecnmu roBoputh 0 poke, TO camoe OOJBIIOE BIICUATIICHUE HA MEHS TPOW3BEIH IEPBBIC
POK-H-pOJUTbHBIC TUTapUCTHL. Korma moeMy crapmemy Opaty 0bi10 10, y Hero Obutn 3anucu Ya-
ka bappu, Ixelimca beprona (James Burton) u Puku Henwscona (Ricky Nelson), a mo3naee -
Oneuca. J[xeliMmc bepToH CHIIBHO BIIEYATIIMII MEHS, 1 OYCHb MHOTOE B3sUT OT €ro CTHJIS, TaK JKe
kak u ot Ilons Bypmucona (Paul Burlison) u tpuo /Ixonnu Bepuerra, ot Kimdda I'nnama
(Cliff Gallup) u Ixxuna Buncenrta (Gene Vincent). K atomy psay s nomken no6asuts emie JIaca
[Tosa (Les Paul) m Ueta Atkunca (Chet Atkins), Tak:ke 0Oka3aBIINX Ha MEHSI BIIMSIHAE, OCOOCHHO
JIaca Ilona, moToMy 4TO HE Oy/b €ro - He ObLTO OBl M POK-H-POJUTBHOM THTapHI.

Oxka3bIBalOT JIM HA BAaC BIUSHUE COBPEMEHHbBIE MY3bIKAHTHI?

51 He UCTIBITHIBAIO BIMSIHHUS MHOTHUX COBPEMEHHBIX My3bIKaHTOB. OxHako B 80-bIX, KOTaa
S Urpajl POK-H-pOJT OOJbIIe, YEM 4YTO-IMOO0 emle, sl aAelcTBuTeNnbHO ciayman xkumvmu Bona
(Jimmie Vaughan), kotoporo s, B koHeuHOM cuete, 3ameHun1 B Fabulous Thunderbirds. He cka-
XY, 4TO MHOTHE POK-TUTAPUCTHI TIOBIUSUTH HA MEHS, HO MHE HPaBSTCS TUTAPUCTHI OoJiee OJIF030-
BOTO TOJIKA, WCIIOJHSIONINE PAaHHUI POK-H-POJUI, TaKHe Kak, Hampumep, 3iiB Damynac (Dave
Edmunds).

Bbynyun ob6nanatenem npemun W.C. Handy Award Jlyummit 6mr030Bb1ii rutapuct I'ona
(2000, 2001), BBl camu cunUTaETECH MACTEPOM THTAphl. YTO UyBCTBYET MYy3bIKaHT, KOTOPHIN OKa-
3bIBA€T BIMSIHUE HA IIEJbIC TOKOJICHHUS MY3bIKAaHTOB?

bonee Bcero MHTEPECHO U, BMECTE € TEM, KAK-TO CTPAHHO BO BCEM 3TOM TO, YTO OOJIb-
IIMHCTBO MY3bIKAHTOB, KOTOPBIX sI OOTOTBOPHUI B MOJIOAOCTH, U C KEM MHE JOBEJIOCh UIpaTh,
OOJIBITMHCTBO M3 HUX JTMOO OTOLUIM B MHUpP MHOH, 1100 Oonee He BhIcTymatoT. [loaToMy 51 Kak ObI
YyBCTBYI0, YTO OYEHb BAXXHO MOJIEPKUBATh KU3HECIIOCOOHOCTh 3TOIO CTHJIS, 3aHUMAThCS €T0
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pa3BUTHEM, TOCKOJIBKY MPUBEPKEHIIEB U IMOCIEA0BATENICH 3TOT0 TUTAPHOTO CTUJIS, 3TOTO CayHIa
MPOCTO HE ocTaeT. Sl He Tymaro, 4TO OH YMPET, HO HYKHBI JIFOJIU, CIIOCOOHBIE €r0 MPOA0KATh.
OT10 3ameuaresnbHas My3blka. Eciiu ee urparth Kak cieayeT, oHa OyAeT 3By4aTh TakK K€ 3ameda-
TEIbHO M CBEXO, KaK U TOTJa, KOT/1a TOJbKO MOsSBUIAach. Takue Belly MPOCTO Tak HE YMUPAIOT,
pa3Be 4uTo JIIOU MPOCTO MEPECTAHYT UTrpaTh B 3TOM cTuiie. HaBepHoe, S B KAKOM TO CMbICJIE He-
cy 3Hams Ooliee TpaauIIMOHHBIX HaMpaBleHUH 011032 U IKa3a.

Kaxk BbI mymaeTe, KTO W3 HBIHEITHUX MY3BIKAHTOB SIBJIIETCS CAMbIM SIPKUM TTPOJI0JIKATE-
JIeM 3TUX TPAJAULIUOHHBIX CTUJICH?

EcTb 04eHb MHOTO TIO-HACTOSAIIEMY XOPOIIMX MOJIOJBIX MY3bIKAaHTOB, HE CMOTY BCEX TIe-
peuucnuth. OnuH u3 HUX - Monster Mike Welch, on urpaet ¢ Sugar Ray and the Bluetones. On
HayaJl UTrpaTh COBCEM IOHBIM, ceityac emy Bcero 20 ¢ HeOompmmM. OH - eHOMEHAIBHBIN 0I1t0-
30BBII TUTApHUCT. ECTh MHOTO MOJIOZIBIX TUTAPHCTOB, KTO Ha CAMOM JIeNe yeseT OONbIIoe BHU-
MaHHE KOPHEBBIM CTHIISIM.

Br1 yacto CIymaeTe MOJIOABbIX MYSLIKaHTOB?

MHe HpaBuTCs, KOTJla ciay4yaeTcsl ux nociaymars. Eciu Tebe ecTh 4To cka3aTh, HEBAXKHO,
CKOJIBKO TeOe JieT. S ciyIao pa3HbIX My3bIKaHTOB, KOTJa BeICTyIalo Ha ¢ectuBaisx. Ho, B 00-
oIeM, g4 BCC C€1IC IO BJIMAHUEM TCX K€ MY3bIKAHTOB, KOTOPBIC BIICHATIININ MCHA 25 et Hazang, u
s BCE €llle CIIylaro ux. MHorna s cilyiar u Jpyryro My3bIKy TOXKE, COBPEMEHHbBIE TEUEHHSI TOU
MY3bIKH, KOTOPYIO sl UTpato, 4TOObI OBITH B Kypce npoucxoadiiero. Ho s Bcerga Bo3Bpaiiarch K
CTapbIM MacTepam, IIOTOMY YTO 3TO HUKOIZIA HE yWIEeT. DTa My3blKa BCET1a 3ByUUT BEJIUKOJICII-
HO. Sl Bcerza Bo3Bpaliaroch K CBOUM KOPHSIM. DTa My3blKa CYLIECTBOBaJA U A0 MEHs. Sl UCKpEH-
HE BEplo, YTOOBI ObITh MacTepoM B CBOEH 00JIaCTH, HEBAXKHO, XYJOKHUK Thl MJIM MY3bIKaHT,
HY>XXHO 3HaTb, OTKyJda BCC IMOABHIIOCH. I[YMaIO, HYXHO UATHU JAJIbLIC BFJ'Iy6I), n3ydaTtb TO, 4YTO
ObUIO HAMHOT'O paHblle. /lymaro, 4To Thl IPOCTO OOKpabIBacllb ce0sl, €CIU HE MbITACUIbCS Pa-
3y3HaTh, OTKY/la BCE MOIILIO, €CJIU HE U3y4Yaellb, HE CIYyIIaellb, YTOObI IOYYBCTBOBATH BCIO TITy-
OMHY 3TON My3bIKH. S cuuTaro, 4To 4eM Iiy0)ke Thl KOMaellb, TeM IIy0Ke Thl IOHUMACLIb 3Ty
MY3BIKY.

Kaxkmne MY3BbIKaHThI 0oJIbIIIEe BCETO Bac BICUYATIIMIIM KaK KOMHOBI/ITOpa?

B koHTekcTe 011032 s MMO-HACTOSIIEMY BOCXHINAIOCh TaKMMHM MY3bIKaHTaMH, Kak bur
JIlxo Tepuep (Big Joe Turner) u JIyuc [xxopaan (Louis Jordan), u Temu necHsIMH, KOTOPbIE OHH
nucany 1 ucnoiHsaiau. Ho ecTh CTOJIBLKO 3aMedaTeIbHBIX KOMITO3UTOPOB. 51 MHOTO CJIylaiaro JpKa-
30BBI€ CTAaHAAPTHI - MecHH, HanrcanHbIe [rving Berlins u Gershwins. He To, 9T00BI 3TO BIIpsiMyt0
MMPOsBJIAJIIOCH B MoOer MY3BIKC, HO s, KOHCYHO K€, MHOI'0O BPCMCHH YACJISAIO MPOCITYyIIMBAHWUIO
KJIACCHUKH - MY3bIKH, HAITMCAHHON Ui OPOJBEHCKHX IOy, M C TESYCHUEM BPEMEHH IeperieIen
B paspsij J’Ka30BhIX cTaHIapToB. HaBepHoe, ee s cnymato yamie Bcero. Ho s, ckopee, HaX0XKycCh
OOoJIBIIIe IO/ BIMSTHUEM OT BCEX ITHX IMECEH B IIEJIOM, YeM OT KaKOTO-HUOYAh KOHKPETHOTO KOM-
mo3uTopa. A HUKOT'Ia HC MbITAJICA UMUTHUPOBATH yeli-TO CTWIL B Hanucanuu neced. OuHu Mpuxo-
JISIT BMECTE C MBICIISIMH, TIEPEKUBAHUSIMHE, BOCTIOMHHAHUSIMH.

Pacckaxute, kak BbI mumiere necHU? UTo OOBIYHO CIIYXKHUT TONYKOM - pudd, akkop,
CTHXHU, MEJIOIHA?

Hy, ecnu 3T0 mecHs ¢ BOKaJIoM, OOBIYHO S HAYMHAIO C KAKON-TO JIMPHUUECKON TEeMBbI, Ka-
KOW-TO OOIIEeH TeMbl, KOTOPYIO s X04y BbIpa3uTh. HaBepHOE, mociie 3TOro y MEHs MOSBIISIOTCS
MBICITH Ha 3Ty TEMY, MOXKET OBITh HECKOJBKO CTPOK. OTHOBPEMEHHO S MBITAIOCh HAWTU MY3bI-
KAJIbHOE BBIPA)KEHUE TEKCTOBOM Maeu. To €CTh, TEKCT U My3bIKa MOSBISIOTCS MOYTH OJHOBpE-
MEHHO. A BpeMs OT BPEMEHH S IPOCTO CAXKYCh M MHIITy TEKCT, HO 3TO OBIBAaET OueHb penko. Het
KAKOT0-TO yCTOSIBHIErOCs IMyTH. BAOXHOBEHME NpUXOAUT Mo-pazHomMy. MHOrAa s cipliry My3bl-
KaJTbHYI0 MOJIENIb, KOTOpasi MHE HPaBUTCS, s HAYMHAIO HAJ HEH paboTaTh C HAMEPEHUEM HAIH-
caTh TEKCT MO3Ke, Koraa pa3depych ¢ o0umM HacTpoeHueM. Tak 4To s mUIly IECHH B OCHOBHOM
TpeMs Crioco0amH.
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A Kak BBI 3alIUCBIBA€TE CBOU MBICIIH?

OO6b1uHO Ha MarHuTO(oH. VIHOT/1a 3aMMChIBal0 TEKCT MM IMPOCTO HAUTPHIBAIO U HAICBAIO
Ha MarHuTOoQoH, YTOOBI HE 3a0BITh.

Bb1 nenaete TiarenbHO npopaboTaHHBIE 1EMO 3alMCH CBOUX NECEeH?

MsHe 370 Hu K yeMy. Ho komno3uTopam, KOTOpbIe MUIIYT MECHU C LIEIbI0 MPOJaXKH, MPH-
XOJUTCS 3TO AENaTh, XOTs MPOCTOE IEMO JAET JOCTATOYHOE IPEACTABICHUE O MECHE, U HET HY-
Kbl 1e7aTh OOJbIIYI0 HHTepIpeTannto. Korja s HanpaBisioch B CTYIUIO, Y MEHSI €CTh TOJIBKO
OYCHb 00IIas CTPYKTYpa MecHH. 51 0OBIYHO He pa3BUBAIO €€ J0 KOHIIA, TOTOMY YTO MHE HPaBHUT-
Csl CIIEIUTH 3a TE€M, YTO J00aBISIOT APyTrUe MYy3bIKaHTHI, U Kak Bce 3TO OyneT 3Bydathb. [locne
3TOTO 5 YK€ HMYETr0 He MEHsI0. Pa3Be TOJBKO y MEHs MOSBISIETCS Kakas-TO ocobas uies, u s
TOYHO 3HAI0, 4ero Xouy. Sl Kak Obl OCTaBJISIO MECHIO OTKPBITOM, HEJIOBEPIICHHON, IOTOMY YTO S
paboTaro ¢ TaKUMHU My3bIKAHTAaMH, KOTOPbIE MOTYT MOACTPAUBATHCS MOl MEHS, U TIECHS KaK ObI
MPUHUMAET HYXHYI0 ¢popMy. MHe HpaBUTCS 3alIUCHIBATh, KOT/Ia TIECHS €IlI€ COBEPIICHHO CBEXa
U TOJIBKO MPHUHUMAET CBOIO (opMmy. Takum 0Opa3zom, Thl Kak Obl MOXKEIIb YJIOBHUTH €€, Iaxe 10
TOT0 KaK OHA MOJIyYUT OKOHYATEIbHOE Pa3BUTHE.

Ilecuu ¢ ans60oma Living With The Blues 3anucsiBanuce Tak xe?

Hy, HekoTopbie U3 HUX, HO HE MHOTHE. DTOT allbOOM IPEICTABIISIET COO0M coueTaHne He-
CKOJIbKUX HOBBIX M OYEHb CTaphIX MOUX MECEH, a TAK)K€ HECKOJIbKUX KaBEPOB, KOTOPHIE 51 BpeMs
OT BPCMCHU UCIOJHAI B TCUHCHUC MHOI'UX, MHOT'UX JICT, U 3allMCATh KOTOPHLIC IPOCUIIU MOHU CITy-
mrateny. S moxymal, 4To MPHILIO BpeMs 3amucaTh YUCTO OJIF030BBIA aabOOM, KOTOPBIA Oyner
COACPIKATh NNECHU B Pa3JIMYHBIX CTHUIIAX 6J1103a, " BKJIIOUUTH B HEI'O NMMECHU, KOTOPLIC JTHOAAM XO-
TEJOCh YCIBIIIATh MHOTO JIET.

Kak 3anuceiBanucey rutapHble TPEKH?

WHorna s 3anuchbIBal0 MHOXKECTBO THTAPHBIX TPEKOB, HO B ATOT Pa3 UX ObLIO COBCEM HE-
MHOro. OueHb OoJbllIasi 4acTh TMTAPHBIX MApTUH 3amucaHa B kuBYI0. HekoTopslie Tpeku ObuLin
3arvcaHbl HAJIOKCHHEM, HO OOJbIasi 4acTh XHBbeM. B oOImIeM, s 3amuchiBar0 OOJIBIIMHCTBO
TPEKOB B XHUBYIO, 32 MCKIIOUEHHUEM BOKAJBHBIX mapTuid. Kaxkercs, BOKaJ IETUKOM, WIH 0OJIh-
IIasi €ro 4acTh, B OHOMN WIJIM JIBYX NECHSX 3allMCaH B KUBYIO, HY, S MOT TOJIIPABUTh OJHY WA
JBE CTpOKHU. B mocnenHee Bpems s JIIOONIO 3aIUCHIBaTh BECh 09HA pa3oM. MHCTpYMEHTHI 3amu-
CBIBAIOTCS M30JIMPOBAHHO, MTOTOMY, €CIIM CKa)KeM, ApTUSl MEJHOW TPYIIBI HEAOCTATOUHO TPO-
pabotana, Mbl OepeM, 4TO 3amucalid, U aopadbarsiBaeM. UTo KacaeTcst TuTapsl - s JI0OJ0 3amu-
CBIBaTh B )KHMBYIO CTOJIbKO, CKOJIbKO BO3MOKHO. HO MHOT/Ia BO3HHMKAIOT OINpPEIEIICHHBIC OIPaHH-
YCHUA, ITIOTOMY KaK A MO0 U UIpard0 OAHOBPCMCHHO. 3By1( YCUIIUTCIIA MOXKET NPOCAYNBATLCA B
NpyTHE TPEKH, a KOTJa 3alMChIBACIlb MHOXKECTBO HHCTPYMEHTOB HM30JIMPOBAHHO, 3TO CO3/acT
npoOsieMy. [1o3TOMy B JKHBYIO s 3aIIMCBIBAI0 CTOJIBKO, CKOJBKO BO3MOXKHO, @ MHOT/IA MTPAI0 B
ycunutenb Line 6 Pod, koTopslii 310pOBO MOAXOIUT IS PAOOTHI B CTY/IHH.

Kaxue rutapbl Bbl HCIIOJIB30BAIN?

Ha stoM anbboMme s MCHoOib30Baj MHOTO pasHbIX rurtap. Sl urpan Ha cBoeMm Epiphone
Broadway B Hexotopbix necHsx u Epiphone Rivera B npyrux. [TapTus Begymieit rutapsl B ecHe
"If Walls Could Talk" 3anucana na moeii Riviera. B mecne "Use What You Got" s ucnosnp3oBain
csoii Epiphone G-400 Custom, KOoTOpsIi TpeacTaBiIsieT coboil rutapy tumna SG ¢ TpeMs 3ByKO-
caumatensamu. [lng 3anmucu "Stratisfied" s1, ectecTBeHHO, Mcnonb3oBan Stratocaster. UeTBepras
necus - "Hard Road" 3anmcana Ha akyctudeckoil canoHHO#W rutape 30-X rofoB 0e3 Ha3BaHMUSL.
OTO0 O7]HA U3 TEeX JEIIEBbIX MMTap U3 KaTaloroB, Ha3BaHUs KOTOPHIX HUKTO HE 3HaeT. 1 ucmnonb-
30BaJI MHOTO pa3HbIX ruTap Ha "Buy Me A Dog", Bkimtouas HoByto 6aputoH-rutpay Danelectro u
0e3bIMAHHYIO aKycTuueckyto rutapy. Coso 3anucanHo Ha Riviera uepes ycunurens Gibson 50-x
rogoB. B mecue "Goodtime Charlie" como 3ammcano Ha Stratocaster, a akKKOMIIAHUMEHT Ha
Telecaster. "Painful Memory" - 3To MeaneHHsIi 611103, ero s ucnonnua Ha Epiphone SG Special
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¢ 3BykocHuMareasimMu P90. S ucnonb3yro 3Ty rurapy, Korjga MHE HY)KEH HacTOSLINI OJIF030BbIN
3ByK. S BKitowaro ee uepe3 Tube Screamer unm yepe3 Pod u nmomydaro pe3kuii 01r030BbIH 3BYK.
S ucnionszoBan Gibson Tal Farlow B mecue "I Live The Life I Love". B "I'm Mad About It" 3By-
yut Crpar. {ns "Sleepin' On It" s BeIOpan cBoit Epiphone Broadway, xoTopslii s 00bIYHO HC-
NOJIB3YI0 ISl 3alMCH TApTH PUTM-TUTApHI, TNIe HyXeH 3BYyK moxwupHee. "Living With The
Blues" 3anucana Ha Strat, a "Long Gone Baby" Ha Epiphone G-400 Custom.

Kaxkoii tun cnatiga Bel ucnosnp3zosany B necue "Hard Road"?
CraJnLHOM.
Ha kaxoii masterr Bol HazeBaere ciaain?

Ha cpennuii manen, moTomy uTo, KOrja s y4uicsi, y MEHsl He ObLJIO mpuMepa AJisl oJIpa-
YKaHUS, U S HE 3HaJ, YTO OOJILIIMHCTBO MY3bIKAaHTOB HAJEBaeT Cllaiif Ha MU3MHEL. S MPUBBIK
UIpaTh CPEJHUM NAJIBLIEM U TaK U HE CMOT HUYEro u3MeHuTh. [IpocTo He cMor. DTO HakIaabIBa-
eT OOoJIbIIIME OTPaHUYCHHS, TIOTOMY YTO KOTJa y TeOsl Cllaiil Ha CpeHeM Taliblle, IPYTHMH MHO-
ro He chirpaemib! JTo Kak Obl CACPKHUBAET MO0 UTPY CIAHAOM, a MOXET ObIThb, NPUIAET €
Oonbryro rryonHy. Ho y MeHst HUKOT/1a He OBIBaeT OUIYLICHHUS, YTO BCE O] KOHTPOJIEM, KOT/1a
UT'PAIo CO CIAi0M Ha MU3HUHIIE.

Bbl 00bIYHO 3anIMCBHIBAE€TE TUTAPHBIE TPEKU B OJJHOM KOMHATE C FPYNIONW WK MPEAnoyH-
TAeTe UIPaTh B KOMHATE, 1€ YCTAHOBJIEHBI MOHUTOPBI, CIyIAas YEPE3 HUX BCIO Irpymiy?

S Bcerna urparo B OJHOM KOMHATE C TPYIIION.
A Korja 3anuchIBaeTe HaJ0KEHUEM?

Hy, B mocnennee Bpems st 3alIMCbIBalOCh HAa CBOEH COOCTBEHHOM CTYIMH, PACIOJI0KEHHOM
B IIOJ[BAJIe MOETO JoMa. Y MEHs J0BOJIbHO Oojbluas cTyaus. Kak mpaBuiio, s caM 3amUChIBaIO
HAJIO’KEHMsI, HO MHOI'/Ia IPUTTIAIIAK0 JJIs 3allMCU CBOEro 3BYKopexkuccepa. O4eHb 4acTo s Mpo-
CTO Ca)KyCh 3a MyJIbT, HOJKIIOUAI0 TUTAPY K YCUIIUTEIIO M CaM BCE 3aIUCHIBAIO.

Kaxkmne YCUJIUTCIIN Bbl B OCHOBHOM UCIIOJIB3YCTC IJIA 3anucu’?

Ycunmurens Gibson 50-x romos, Line 6 Pod, Fender Deluxe Reverb Reissue koTopsiii
npotuen nopadborky u Sovtek MIG50, koTopblii MHE O4e€Hb HPAaBUTCSH. DTO (hEeHOMEHAIbHBIN
YCHJIUTEIb, sl UCIIOJIB3YIO €T0 C KOJIOHKOH ¢ 4-Mms 12-mroiimoBeiMu Electro-Voice. Korna s 3anu-
ceIBal anbOoM, y MeHs Obu1 Super Reverb. f mcnosnp3oBan ero B Heckojibkux mecHsx. Ho, B
KOHIIE KOHIIOB, OH MHE Pa30HPABUIICS, ¥ TEIIEPh €r0 Y MEHs OOJIbIIE HET.

Hackonpko Baiie KOHIIEPTHOE TUTapHOE 00OPYOBaHUE OTIMYAETCS OT TOTO, KOTOPOE BBI
UCTIOJIb30BAJIM Ha CTyAUNU?

VY mens ecth cTapelii yeunurenab Lab Series, caenansbiii pupmoit Gibson. 910 Moaens
Lab L-7, ycunutens ¢ 4-ms 10-110iMOBBIMU TMHAMHUKH, KOTOPBIN 51 B IEPBYIO OYEPEIb UCIIOJIb-
3YI0 JUIsl KOHLIEPTHBIX BBICTYIUIEHUH. DTOT YCUIUTENb TPAH3UCTOPHBIN, HO 3BYYUT BEJIMKOJIEI-
HO. B 0011eM, MHE HpaBUTCSl HACTOSAIIUI YHUCTHIN 3BYK, a KOTAa TpeOyeTcsl AUCTOPIIH, Sl UCIIOJIb-
3yto Tube Screamer. I He MOIB30BAJICSA 3TUM YCHUIIMTENEM Ha CTYAWH, MIOTOMY YTO C TE€X TOD,
KaK €ro mpuoOpest, HUYero He 3amuchiBall. Kpome TOro, OH 10BOJIBHO OOJIBIIION M TPOMKHUIMA, HE
3HAI0, HY’KEH JIM MHE TaKOl yCWJIMTENb Ha cTyauu. Ha cTynuu s nmpeamnoumraro urpartb 4epes
YCWJINTEIH MTOMEHbIIIE U HEe TaK TPOMKO, YTOOBI MOXKHO OBLJIO UTpaTh B aHcaMOlie, He co3aaBas
HUKOMY TipobieM. Kpome Toro, Ha koHueprax s mosb3ytock Soundtank Chorus, KOTOpbIii MHE
HY>XEH JiJ1s1 Takoro "opranHoro" s dexra.

3aBUCHUT JM Ball BbIOOp TUTAp JAJIS UIPhl HA KOHIEPTE OT TOTO MaTepHaia, KOTOPHIH BbI
OyzieTe UCTIOJIHSTH?

3TO 3aBUCUT OT MOETO HACTPOHHUS. MHE HPaBUTCS YacTO MEHSATh TUTAPHI, HO 51 OBl CKa-
3aJl, 9TO MOM OCHOBHBIC WHCTpYMeHTHI 3TO - Gibson Tal Farlow, Epiphone Broadway u
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Epiphone Zephyr Blues Deluxe, moxoxas na Gibson ES-5. f wame wucnons3yro Epiphone
Emperor Regent Ha 1ka30BbIX BBICTYIUICHHUSX. JTO Ta, YTO Ha 00JI0XKKe anpOoma. MHoraa 51 ur-
paro Ha Hel W Ha OJIF030BBIX KOHIIEPTaX, HO B MOCJIEAHEE BpeMs s vaie urpato Ha Zephyr Blues
Deluxe unu na Broadway nnm na Tal Farlow.

A Epiphone Emperor Regent 3Byuut Ha aibOome?

Hert, B 3T0#1 KOHKPETHOH 3alUCH - HET, TOTOMY 4TO (oTorpadus Oblia clienaHa paHblie,
yeM asibOoM. S BBIOpasT 3Ty TUTApy JUIsl 3TOTO CHUMKA. Sl OUeHb ee 0010 ¥ MHOTO Ha HEeH WT-
pato. B suBape Hal Leonard BeimycTuT mocobue mo urpe Ha rutape ¢ KOMIAKT-IHCKOM B KOM-
mekTe. S ucnosib3zoBai cBoii Emperor Regent st aToit 3anucw.

Kaxkue ctpyHbI BBl UCHIOIB3YyETE?

Ha monyakyctudeckue rutapsl s ctaBito 1160 .011-.052, .012-.054 nmu6o .013-.056, B 3a-
BHUCHUMOCTH OT TOTO, JIJIsl 4eTO 51 Oyy MCIIOJIb30BaTh ruTapy. ECliu s HaMepeBaroch UrpatTh JKa3s,
TO MHE HYXHbI cTpyHbI notonme. Ha Emperor Regent crosar crpynst .013-.056, nmotomy 4To s
UTparo Ha TOM IMTape B OCHOBHOM J[)Ka3, OH 3BYYHT JIydllle C TOJICTHIMU cTpyHamu. Ha Zephyr
Blues Deluxe s craBmro ctpyss .011-.052, moToMy 4TO 51 ITparo Ha ATOW TUTape BCE - OT OJIr03a
110 JKaza. MHe HpaBUTCS 3TOT CPEIHUN KaIuOp, KOTAa CTPYHBI JIETKO MOJTSATHBATh U, BMECTE C
TEM, OHH JAIOT JOCTATOYHO TUIOTHBIN 3BYK. Ha Riviera s ctaBmto .011-.052, onu sydire moaxo-
JST UMEHHO JUIS 3TOW ruTtapbl. Ha mo0BIX Ipyrux TUTapax ¢ LUEeIbHBIM KOPIYCOM sI UCIIONB3YIO
00bIuHbIHi pazmep - .010.

Kakue y Bac menuatopsl? Bbl Hcrionb3yere pasHble Ui Pa3HbIX CTUIICH?

bl BCCrJa MCIIOJB3YIO JXCCTKUC MCOAUATOPLI. CTaHILapTHI)IG KECTKHC ITJIaCTMAaCCOBBIC MC-
AUaTOPhI.

Kax BbI 00BIYHO pa3bIrphIBaeTECh MEPEA BBHICTYIUIEHUEM? Y Bac €CThb KaKUE-TO YCTOSIB-
HIMECS TPUEMBI?

Borock, uto HeT. S He cunTaro cedst TEXHUYHBIM MY3BIKAHTOM, XOTSI MHOTHE JTyMaroT, YTO
y MeHs xopoluas TexHuka. Kaxercs, s ux nposen! S u3 ToH IMIKOJIBI My3bIKAHTOB, KOTOPBIE UT-
paroT TOJIKO TO, 4ero Tpedyer mecHs. Sl oueHb peako pasbirpbiBatock. HaBepHOE, HYKHO 3TO
JienaTh, U MOXKET ObITh, 51 JIeHIOCh. HO OOBIYHO 51 HAUMHAIO ¢ Yero-HUOy/1b MOMPOIIE U OJTHOBpE-
MEHHO pa3orpeBaroch. Tak uTO s pa3bIrpblBalOCh Ha ClieHe. MHE HpaBUTCS ChIrpaTh BHaJale
JIBE-TPH TMECHU, KOTOPbIE MHE JaI0T KaK Obl MPUBBIKHYTH K MOMEILIEHHIO, K 3BYKY, K IyOJIUKe, K
TUTape, KO BCEMY.

Kakue Tpu 3anmcu Bl ObI B3sJIM ¢ COOON Ha HEOOUTAaEMBI OCTPOB?

[TepBast 3anucek - Ta, KOTOpyto s ciymarp nociaeanue 30 jser. 1o O0Kc-ceT, KOTOphIi
OUYeHb YacTo MepeusaaBaiics - 3anuch bunnu Xonumii 30-x rogos Ha Columbia recordings. 910
Ta My3bIKa, 0€3 KOTOPOH s MPOCTO HE CMOTY XHTb. JT0 - HOMep oauH. be3 The Things That I
Used To Do I'mrap Cniuma Toxxe He 000HTHCH, 3TO - HEBEPOSTHO JYILIEBHOE MIEHUE U camasi Oro-
30Bas rutapa. Ab0oM o4deHb MpocToi, HO 3amedarenbHblid. U Blues Is King bu bu Kunra, xwu-
Bas 3amuch KiyOHoro koHuepra 60-x. HaBepHoe, 3Ta 3amuch oka3aia Ha MEHs caMoe OOJbIIoe
BiusiHUE B 60-¢ 1 nmpoOyauia xeinaHue urpath 01103 Ha rutape. Korna s ycnpliman 3Ty 3amnuch,
Bce OblI0 pemeHo. OHa MpoCTO COBEPIIEHHO U3MEHMIIA MOIO JKHU3Hb.

Kak BbI mocoBeTyeTe My3bIKaHTaM paboTaTh HaJl CBOMM CTUJIEM U 3BYKOM?

Kak st roBopui panbliie, s yOex/1eH, 4To He0OOX0AUMO M3y4aTb, OTKYJa BCE MOSIBUIIOCH, a
HE TOJBKO CIIyIIaTh COBPEMEHHBIX HCIIOJIHUTENEH, KOTOphIE Bac BHeuaTystoT. Pa3ysHaiite, KTO
ObUIM UX KYMHpBI, a 3aTeM, KTO ObUIM KyMHUpPBI KyMUpOB. M3y4aiiTe KOpHH 3TON MY3BIKH, 4TOOBI,
10 KpaifHeil Mepe, 3HaTh YTO- TO OT TOM, OTKyJla Bce nonuo. /lymato, Heo0X0aumMo 100MBaThCS,
YTOOBI My3bIKa ObljIa Mo-HacTosIeMy ri1yookoil. Hy a Hacuer 3ByKa, 3TO Takasi UHAMBH Iy aJIbHAs
Belllb, HEKOTOPBIE JOOMBAIOTCS CBOErO 3ByKa, Ojarogaps CBOEM TEXHUYECKOW OrpaHMYEHHOCTH.
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TyT cay4aroTcst IpocTO HEBEpOATHBIEC Ber. Ha camoMm fiene, MHOToe U3 caMOro BEJIMKOJIEITTHOTO
B My3bIKe OBLIO CO3/]aHO JIIOJIbMHU, KOTOPBIE TOJILKO U MOTJIH, YTO AEJaTh HEYTO OYEHb IPOCTOE.
JpyruM MOKHO IOCOBETOBATh UTPaTh raMMBl. Sl 1yMaro, 4TO UrpaTh MO HOTAM - XOTs CaM s 10
HOTaM UTpaTh HE YMEIO - U UTPaTh TaMMbl MOXKET ObITh OYEHb 10JIE3HO. DTO OJUH U3 CIOCOOOB.
Ho 3To MOXeT mpuBeCTH K TOMY, YTO MY3BIKaHT CTAHET 3By4aTh O€3IMKO M OyIeT 3aHAT JIUIIb
TEXHUKOW HMCNONHEHHA. OUeHb BaKHO YIENATh BHUMAaHHE MEJIOAMYECKON CTOPOHE. A €IUHCT-
BEHHBIN CIIOCO0 371€Ch, MHE KaXETCsl, - CIIYIIAaTh CTAPbIX MAaCTEPOB. ITO MO JIMYHBIN COBET.

Bbl mnanupyete ractpoiu B noaaepkky ansooma Living With The Blues?

51 ouenb MHOro Oyay racTpojupoBaTh MO CTpaHe, HauuMHas ¢ uioHsA. HaBepHoe, y MeHd
OyayT BeicTyIUIeHus U B EBpone. AnbOoMm yrxe Boimen B Kanane u EBpone, a B CLLIA oH BeliizeT
21 mas. S yxe BbICTyNaa B BOCBMHU WJIM JIEBSITU €BPOIEHCKHUX CTpaHax B MOAAEpkKy Living
With The Blues, racrponu no Lltatam - cneayromuii mar, a nosxe, ckopee Bcero, noeay B Ka-
Hany. BeposiTHo, s emie pa3 npueny B EBpony 10 koHna roga. C HeTepreHHeM XKy 3Toro!

JIuza Hlapken ms epiphone.com, 03.05.2002

IIepeBon Apcena Illomaxosa



Crp. 152 u3 307

Jimmy Rogers
Biography by Bill Dahl

Guitarist Jimmy Rogers was the last living connection to
the groundbreaking first Chicago band of Muddy Waters (in-
formally dubbed the Headhunters for their penchant of dropping
by other musicians' gigs and "cutting their heads" with a supe-
rior onstage performance). Instead of basking in worldwide
veneration, he was merely a well-respected Chicago elder boast-
ing a seminal 1950s Chess Records catalog, both behind Waters
and on his own.

Born James A. Lane (Rogers was his stepdad's sur-
name), the guitarist grew up all over: Mississippi, Atlanta, West
Memphis, Memphis, and St. Louis. Actually, Rogers started out
on harp as a teenager. Big Bill Broonzy, Joe Willie Wilkins, and
Robert Jr. Lockwood all influenced Rogers, the latter two when
he passed through Helena. Rogers settled in Chicago during the
early '40s and began playing professionally around 1946, gig-
ging with Sonny Boy Williamson, Sunnyland Slim, and Broonzy.

Rogers was playing harp with guitarist Blue Smitty when Muddy Waters joined them.
When Smitty split, Little Walter was welcomed into the configuration, Rogers switched over to
second guitar, and the entire postwar Chicago blues genre felt the stylistic earthquake that di-
rectly followed. Rogers made his recorded debut as a leader in 1947 for the tiny Ora-Nelle logo,
then saw his efforts for Regal and Apollo lay unissued.

Those labels' monumental errors in judgment were the gain of Leonard Chess, who rec-
ognized the comparatively smooth-voiced Rogers's potential as a blues star in his own right. (He
first played with Muddy Waters on an Aristocrat 78 in 1949 and remained his indispensable
rhythm guitarist on wax into 1955.) With Walter and bassist Big Crawford laying down support,
Rogers's debut Chess single in 1950, "That's All Right," has earned standard status after count-
less covers, but his version still reigns supreme.

Rogers's artistic quality was remarkably high while at
Chess. "The World Is in a Tangle," "Money, Marbles and Chalk,"
"Back Door Friend," "Left Me with a Broken Heart," "Act like You
Love Me," and the 1954 rockers "Sloppy Drunk" and "Chicago
Bound" are essential early-'50s Chicago blues.

In 1955, Rogers left Muddy Waters to venture out as a
bandleader, cutting another gem, "You're the One," for Chess. He
made his only appearance on Billboard's R&B charts in early 1957
with the driving "Walking by Myself," which boasted a stunning
harp solo from Big Walter Horton (a last-second stand-in for no-
show Good Rockin' Charles). The tune itself was an adaptation of a
T-Bone Walker tune, "Why Not," that Rogers had played rhythm
guitar on when Walker cut it for Atlantic.

By 1957, blues was losing favor at Chess, the label reaping the rewards of rock via Chuck
Berry and Bo Diddley. Rogers's platters slowed to a trickle, though his 1959 Chess farewell,
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"Rock This House," ranked with his most exciting outings (Reggie Boyd's light-fingered guitar
wasn't the least of its charms).

Rogers virtually retired from music for a time during the 1960s, operating a West side
clothing shop that burned down in the aftermath of Dr. Martin Luther King's tragic assassination.
He returned to the studio in 1972 for Leon Russell's Shelter logo, cutting his first LP, Gold-
Tailed Bird (with help from the Aces and Freddie King). There were a few more fine albums —
notably Ludella, a 1990 set for Antone's — but Rogers never fattened his discography nearly as
much as some of his contemporaries have. Jimmy's son, Jimmy D. Lane, played rhythm guitar in
his dad's band and fronts a combo of his own on the side. Rogers died December 19, 1997. At
the time of his death, he was working on an all-star project featuring contributions from Eric
Clapton, Taj Mahal, Robert Plant & Jimmy Page, and Mick Jagger & Keith Richards; upon its
completion, the disc was issued posthumously in early 1999 under the title Blues, Blues, Blues.
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Sonny Rollins

Hacrosimee umsi: Teogop Yonrep Pomumnns (Theodore Walter Rollins)
Poxmucs: 7 centsiopst , 1930 B Horo-Mopxe

Kanp: /Ixa3

Ctuasn: Xapa bon, I[Toct bom, bornt ( Hard Bop, Post-Bop, Bop)
HucTpymentsi: CakcodoH TeHOp

dupwmbl 3ByKko3anucu: Milestone, Original Jazz Classics, Blue Note,Prestige,
Bluebird, RCA , Verve

Connu Pomnun3 B Teuenue 40 jeT ocTaeTcsi OAHUM W3 UCTUHHBIX IKAa30BBIX TMTAHTOB
TaKOT0 e KJlacca, Kak BeJMKHE TEHOP - cakco(oHUCTHI Beex BpeMmeH: Konman Xokunc, Jlectep
Anr n Hxon Kontpeiin. M Bcé ke npu Bcell CBOEM MMIIPOBU3ALMOHHOM reHuanbHocTH COHHM
PonnuH3 ocTaBasics, B Kakoil TO CTENEHH, '"TJIACOM BOIUIOUIETO B MyCThIHE" 10 TE€X MOp, MOKa
Jlxon KonrtpeitH kauecTBEHHO MpeoOpa3oBall JKa30BYyIO CIIeHy B Havame 60-x.

Pommuns pommcs 7 centsiops 8 Hero-Mopke. OH HaunHaT urpath Ha (HOpTEIHAHO, Ie-
perien Ha anbT CakCO(OH, KOTJa yUUJICS B IIKOJIE, U, B KOHIIE KOHIIOB, B 1946 TOqy OCTaHOBWII
CBOM OKOHYATEIBHBIM BHIOOP Ha TeHOp - cakcodone. [Tocne 3amucu aedroTHOTO amsboma ¢ bro-
com ['onzanecom (Babs Gonzales) B 1949 roxy Pomnmn3 wurpan ¢ Jx.Jx.Jxorconom (J.J.
Johnson), bagom Ilaysnom (Bud Powell) u ®3rcom Hamappo (Fats Navarro). My3bikanbHas
0JIapeHHOCTH M03BONIMIIA POIMMH3Y TomacTsk B JXKA30BBIM MUP cpasy kKe MOciie CBOEro cTapra, u
B 1951 roay on Hauan 3anuceiBaThea ¢ Maiizom J[pBHUCOM, a CITyCTA ABa roja - ¢ TemIoHnycoM
Moukowm. [Tocne kopoTkoro nepuoaa BpeMeHHoro 6e3neiictsus B 1955 rony Pomnuns npucoe-
JTUHUJICS K KBUHTETY Oapabanminka Makca Poyda u py6aua Knuddopaa bpayna (Max Roach-
Clifford Brown Quintet), rae u octaBaics a0 cMeptu bpayna B 1957 rony. Haumnnas c atoro
MOMEHTa, OH Bcerjaa Obur auaepoM. 3anucu 1957-59 rogoB HamoOMHHAIOT HE TOJIBKO O €T0 BBI-
JAIONINXCS TOCTIKEHUSIX, HO COJEpKaT HambOosee OJecTsiyue WMIPOBHU3AINH COBPEMEHHOTO
JKaza. DTO MOXKHO cKaszarh o0 ampOomax: Saxophone Colossus (Prestige), Way Out West
(Contemporary), Freedom Suite (Riverside) u pa3nu4HbIX BBICTYIUICHHAX B JKa30BOM KiyoOe
Blue Note.

B 1959 nxa3zosseiii kputuk ['tonTep Illymnep ynoctonn
BBICIICH TOXBaJbl UTPYy PonnmmH3a Ha kommno3unuu "Blue 7" u3
ansboma "Saxophone Colossus". Illymiep yBumgen crnocobHo-
cti PonnuH3a pa3buBaTh MEIOIUYECKYIO TEMY Ha 3JIEMEHTHI
OpHaMEHTa M paboTaTh B KaXJIOM 3JEMEHTE y30pa C IOJHOM
caMooT/Iauel KaKk KOMIIO3UTOPa, - BMECTO OOBIYHOM I)Ka30BOM
METOJIOJIOTUH HCIOJIb30BAaHUS AKKOPAOBBIX IOCIIEOBATEIb-
HOCTEM.

Cepus npeBocxoaHbIX 3anucedt PoyuinH3a Ha cTyausx
Prestige, Blue Note, Contemporary u Riverside B 50x mo3Bo-
auia eMy JOCTHYb IMHKA CBOEr0 MAacTepCTBA, U OH MOTYYMII
TUTYJ JY4IIero TeHOp-cakco(oHucTa, o KpailHel Mepe, elne
10 Toro, kak KonTpeliH 3aHs1 B pka3e CBOE BUIHOE IOJIOXKeE-
HUe MAITpa. B manbHeimem OOJNBIIMHCTBO SKCIEPTOB COTJIA-
CHJINCh, YTO B CBOMX COJIBHBIX BBIXOJIaX OH HayucTo nepeurpan KonrpeliHa B UX COBMECTHOMU
3anrcu anpboma "Tenor Madness". [loatomy pemenne PomnrH3a octaBUTh My3bIKYy B 1959 rony
MOBEPIJIO JKa30BbIi Mup B I0K. OH BepHyics B 1962 rony ¢ ans6omom "The Bridge" ¢ rurapu-
crom J[xumom Xoimom, 6acuctom booom Kpaumoy (Bob Cranshaw) u 6apabanmnimkom benom
Paiinu (Ben Riley). Ha3zBanue anp60Ma mpoMCXOAUT U3 €T0 JETEHAAPHON MPAKTUKUA MY3HIHPO-
BaHMs Ha BruibsmcGepckoM Mocty B Hbro-Mopk Bo Bpemst "mpocTos’”.
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Bpemenamu oH mpuriaman B ¢BOM cocTaB kiapHerucTta u3 rpynmnsl OpHera Konmana -
Jonna Yeppu (Don Cherry). Ero urpa crana Heckosibko 60jiee 3KCLIEHTPUYHOM, YeM paHblie, U
Ponnun3 BHOBB JocTUT nperaCme pe3yIbTaTOB M MIUPOKOTO Mpu3HaHus myOnmkn. [Tocne pas-
JUYHBIX 3amuced B 60-x romax, BKJIKOYas HECKOJIBKO
npoektoB Ha Impulse!, on B 1968-M myremniecTBoBan B
WHauto, HO 4TO-TO OMATH 3aCTABUJIO €70 NOKUHYTH CLIEHY U
' oCTaBaThCsl BHE MOJIA 3peHus 10 HosAOps 71-ro.

[Tocne Bo3Bpamienuss B 1971 rony Connu Ponnun3

ctan 0OoJyiee OTKPHIT BO3ACHCTBUIO PUTM-IHA-OTF030BBIX
/® PUTMOB U TIOT MY3BIKH, U €0 3allUCH C 3TOr0 BPEMECHHU HE

‘ BCerja ObUIM COBEPLIEHHBIMU (OH YacTO HCIOJIb30BaJ
OpKECTpaHTOB HE CBOEro YpoBHs), HO PommmH3 10
MPEeKHEMY OCTaBajJCsi TOHKUM cCoOJIMCTOM. Ero ymenume
MPUBHOCUTH B JIKa3 DJIEMEHT HEOXXHJIAaHHOCTU U HECTaH-
TApTHBI MaTepUaJl, €ro COJIbHBIC HMMITPOBU3AIMOHHBIC
nojieTel 0e3 aKkKOMIIAaHEMEHTa M pPHUTMHYECKas CcBOOOAa
obecieunnu ConHu PonnmH3y cTaTyc BEIMKOTO Mactepa

Jxaza cepearHsl 90-x rogoB.

Ioxo:xue apTuctol: George Coleman, Joe Henderson, John Coltrane, Miles Davis, Lou
Donaldson, Stan Getz, Buck Hill, Hank Mobley, Archie Shepp, Wayne Shorter, Daniel Humair,
Booker Ervin

Kopuu u Bausnue: Dexter Gordon, Sonny Stitt, Coleman Hawkins, Ornette Coleman,
Charlie Parker, Louis Jordan

IocaenoBarenu: John Abercrombie, Albert Ayler, Pete Christlieb, James Clay, George
Coleman, Allen Eager, John Gilmore, Oliver Nelson, Courtney Pine, Enrico Rava, Charlie
Shoemake, Zbigniew Namyslowski, Pat La Barbera, Hal "Cornbread" Singer, Joe Farrell, Dave
Liebman, David "Fathead" Newman

HUcnoansa kommo3unuu aBTopoB: Jerome Kern, Miles Davis, Thelonious Monk,
Johnny Mercer, Ira Gershwin, Cole Porter, Lorenz Hart, Oscar Hammerstein 11, Richard Rod-
gers, Dizzy Gillespie, C.E. Smith, George Gershwin, Billy Rose, John Lewis , Harry Warren,
Mack Gordon, Duke Ellington, Vincent Youman, John Klenner

Pa6oran ¢: Max Roach, Thelonious Monk, Art Blakey, Percy Heath, Roy Haynes, Paul
Chambers, Kenny Clarke, Tommy Potter, Bob Cranshaw, Art Taylor, Rudy Van Gelder, J.J.
Johnson, Philly Joe, Jones Orrin Keepnews, Clifford Brown, Horace Silver, John Lewis , Milt
Jackson, Bud Powell

Huckoepachusi (anb60mbl):

1951 Sonny Rollins Quartet / Prestige

1951 Vintage Sessions / Prestige

1951 Sonny and the Stars / Prestige

1951 Sonny Rollins with the Modern Jazz Quartet / Prestige
1954 Sonny Rollins Quintet / Prestige

1954 Sonny Rollins Plays Jazz Classics / Prestige
1954 Moving Out / Original Jazz

1955 Taking Care of Business / Prestige

1955 Work Time / Original Jazz

1956 Three Giants / Prestige

1956 Sonny Rollins Plus Four / Original Jazz
1956 Saxophone Colossus / Original Jazz
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1956 Tenor Madness / Original Jazz

1956 Sonny Boy / Original Jazz

1956 Rollins Plays for Bird / Original Jazz

1956 Tour de Force / Original Jazz

1956 Sonny Rollins, Vol. 1 / Blue Note

1957 Alternate Takes / Contemporary

1957 Way Out West / Original Jazz

1957Wail March / Blue Note

1957 Sonny Rollins, Vol. 2 / Blue Note

1957 Sonny's Time / Jazzland

1957 The Sound of Sonny / Original Jazz

1957 Sound of Sonny Rollins / DCC

1957 Newk's Time / Blue Note

1957 More from the Vanguard / Blue Note

1957 A Night at the Village Vanguard, Vol. 1 [live] / Blue Note
1957 A Night at the Village Vanguard, Vol. 2 [live] / Blue Note
1957 A Night at the Village Vanguard [live] / Blue Note
1957 Sonny Rollins Plays / Jimmy Cleveland Plays / Period
1957 Sonny Rollins [Everest] / Everest

1957 Tenor Titan / Verve

1957 European Concerts [live] / Bandstand

1958 Freedom Suite / Original Jazz

1958 Shadow Waltz / Jazzland

1958 Sonny Rollins and the Big Brass / Metrojazz

1958 Brass & Trio / Verve

1958 Sonny Rollins at Music Inn Teddy Edwards at...Metrojazz
1958 Quartet / Verve

1958 Sonny Rollins and the Contemporary Leaders / Original Jazz
1958 Brass Trio / Verve

1959 In Stockholm (1959) / Dragon

1959 Aix-En-Provence / Royal Jazz

1959 Saxes in Stereo / Riverside

1962 The Bridge / Bluebird

1962 The Quartets Featuring Jim Hall / Bluebird

1962 What's New? / Bluebird

1962 Alternatives / Bluebird

1962 On the Outside / Bluebird

1962 Our Man in Jazz [live] / RCA Victor

1963 Sonny Rollins [Prestige] / Prestige

1963 All the Things You Are / Bluebird

1963 Sonny Meets Hawk! / RCA

1963 Stuttgart (1963) / Jazz Anthology

1963 Live in Paris (1963) / Magnetic

1964 Now's the Time / RCA Victor

1964 Sonny Rollins & Co. 1964 / Bluebird

1964 Three in Jazz / RCA

1964 The Standard Sonny Rollins / RCA

1965 There Will Never Be Another You / mpulse!

1965 Sonny Rollins on Impulse! / Impulse!
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1965 Live in Europe (1965) / Magnetic

1966 Alfie / Impulse!

1966 East Broadway Rundownl / Impulse!

1972 Next Album / Original Jazz

1973Horn Culture / Milestone

1973 In Japan [live] / JVC

1974 The Cutting Edge / Original Jazz

1975 Nucleus / Original Jazz

1976 The Way I Feel / Original Jazz

1977 Easy Living / Original Jazz

1978 Don't Stop the Carnival / Milestone

1978 Milestone Jazzstars in Concert [live] / Milestone
1978 Green Dolphin Street / Quintessence

1979 Don't Ask / Milestone

1980 Love at First Sight / Original Jazz

1981 No Problem / Milestone

1982 Reel Life / Milestone

1984 Sunny Days, Starry Nights / Milestone

1985 The Solo Album / Milestone

1986 G-Man / Milestone

1986 The Quartets [US]/ RCA

1987 Dancing in the Dark / Milestone

1988 Sonny Rollins / Thad Jones / Jazz Archives
1989 Falling in Love with Jazz / Milestone

1991 Here's to the People / Milestone

1993 St. Thomas 1959 [live] / Dragon

1993 Old Flames / Milestone

1995 Without a Song / Four Star

1995 Denmark, Vol. 1 [live] / Moon

1995 Denmark, Vol. 2 [live] / Moon

1996 Sonny Rollins Plus Three / Milestone

1998 Global Warming / Milestone

1999 A Night at the Village Vanguard [2 CD Set] [live] / Blue Note
2000 Immortal Concerts: Village Vanguard,... [live]
Thelonious Monk and Sonny Rollins / Prestige
Original Music from the ScoreMCA / Impulse

First Recordings [Prestige] / Prestige

Mambo Jazz / Prestige

A Night at the Village Vanguard, Vol. 3 [live] / Blue Note
Meets Hawk / Classic Compac

KomMmnnukauuu:

1949 The Complete Prestige Recordings / Prestigex

1953 Jazz Showcase / Original Jazz

1956 The Complete Blue Note Recordings / Blue Notex

1956 The Freelance Years: The Complete Riverside... / Riversidex
1956 The Best of Sonny Rollins / Blue Note

1956 The Essential on Riverside / Riverside

1957 The Freedom Suite Plus / Milestone
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1972 Silver City: A Celebration of 25 Years on... / Milestone
1992 Compact Jazz: Sonny Rollins and Friends / Verve

1994 Rollins Meets Cherry, Vol. 1 / Moon

1994 Rollins Meets Cherry, Vol. 2 / Moon

1995 1st Recording 1957 / Musidisc

1996 Oleo / Jazz Hour

1996 Rollins' Round Midnight / Camden

1997 Jazz Masters / GRP

1998 Jazz Profile / Blue Note

1998 Greatest Hits / RCA

1998 Quartets / BMG Internatio

1998 Airegin: 1951-1956Giants of Jazz

1998 Tenor Madness 1956 / Giants of Jazz

1998 Freedom Suite 1956-1958 / Giants of Jazz

2000 Les Incontournables / Wea Internatio

2000 The Best of Sonny Rollins: The Complete RCA... / RCA Victor
Harlem Boys / Milestone

Isn't She Lovely? / Milestone

My Ideal / Milestone

Sonny Rollins [Blue Note] / Blue Note

First Recordings 1957 / azz Anthology

AlternatesRCA / Bluebird

Thad Jones / Zeta

Sonnymoon for Two / Moon

Priceless Jazz Collection / GRPThe Complete RCA Victor Recordings / RCA

Budeo:

1986 Sonny Rollins Live at Loren / Rhapsodyv
1986 Sonny RollinsTokei Japan / Inv

1998 Sonny Rollins & Dexter Gordon / Vidjazzv
1999 Jazz Casual: Sonny Rollins [live] / Rhinov
Live 1973 Kino On Videov

Saxophone Sonyv

Saxophone ColossusRhapsody Filmsv

Y4yacmue e rnpoeKkmax dpyaux MY3blIKaHMoe.

Various Artists America's Greatest Jazzmen Play... (1963)Sax (Tenor)
Various Artists America's Greatest Jazzmen Sax (Tenor)

Various Artists Atlantic Jazz: 12 Volume Box Set (1947)Sax (Tenor)
Various Artists Beat Generation (1992)Sax (Tenor)

Various Artists Bedroom Tenors (1996)Sax (Tenor)

Various Artists Best of Blue Note, Vol. 2 [Japan] (1995)Sax (Tenor)
Various Artists Best of Blue Note, Vol. 2 Sax (Tenor)

Various Artists Blue Box: The Best of Blue Note (1997)

Various Artists Blue Note 50th Anniversary... (1991)Sax (Tenor)
Various Artists Blue Note Plays Sinatra (1996)Sax (Tenor)

Various Artists Blue Note Years, Vol. 1: Boogie... (1999)Sax (Tenor)
Various Artists Bluebird Sampler 1990 (1990)Sax (Tenor)

Various Artists Blues for Tomorrow (1958)Saxophone
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Clifford Brown Brownie: The Complete Emarcy... (1954)Sax (Tenor)

Clifford Brown Compact Jazz: Clifford Brown (1954)Sax (Tenor)

Clifford Brown/Max Roach More Study in Brown (1954)Sax (Tenor)

Clifford Brown Live at the Bee Hive (1955)Sax (Tenor)

Clifford Brown and Max... At Basin Street (1956)Sax (Tenor)

Clifford Brown Jazz 'Round Midnight - Ballad... (1993)Sax (Tenor)

Clifford Brown/Max Roach Alone Together: The Best of the...(1995)Sax (Tenor)

Bubnuoepadpus:

Baker, David N. Jazz Style of Sonny Rollins: A Musical and Historical Perspective, The
1980 Studio Publications/Recordings

Gerard, Charley (ed.) Sonny Rollins 1980 Consolidated Music

Blancq, Charles Clement Sonny Rollins: The Journey of a Jazzman 1983

Sjorgren, Thorbjorn Sonny Rollins Discography, The 1983 Copenhagen

Blancq, Charles Clement Melodic Improvisation in American Jazz:

The Style of Theodore "Sonny" Rollins, 1951-1962 1977 Boston
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Terje Rypdal
(Tepbe Pungan)

Tepre Punpan - rutapuct, yBaxkaemblil U pka3paHaMu, U pok-paHaTaMu, U MOKJIOHHU-
KaMU akajeMuyeckoro apanrapzaa: Kto on Ha camom fene? Cerofss Mbl IOCTapaeMcsi HEMHOIO
IPUOTKPBITH BaM CyTh 3TOI'0 YEJIOBEKA.

1. PUIQATI PA3BYOUT UX BCEX

Tepbe Punpan no ku3HU 4eNOBEK CIOKOWHBINM U OCHOBaTelbHbIN. YnuTaeT JlocToeBcKoro
Bnepemeniky ¢ Jle Kappe. B HopBeruu XuBeT B CTpaliHON IiTyXOMaHH,
OTCEYEHHOW OT MHpa OAHOW CTOPOHBI FOpaMH, a C APYrod - axK TpeMms
dropaamu. MecTeuko 3TO Tak M 30BeTcs - Tpechbop/, B OAHY U3 HAIIUX
pyKCKUX BeTped Punpan gaxke HapucoBan ero. M myssika ero Toxe npu-
ponHa u co3epuarenbHa. Jlo TeX mop, moka aBTOp IMATH aKaJIEMHUYECKHX
cuMbOHHUI U IBYX OMep, OJUH M3 IKCIEPUMEHTATOPOB, pa3pabOTaBIIMX
UCI0 T. H. "3ByKOBBIX JaHmmadToB" (soundscapes, 3ayMUUBBIC KOMIIO-
3UIMH HA CTHIKE Pa3IMYHbIX MY3bIKaJIbHBIX )KaHPOB), HE CTAHOBUTCS B T1O-
3y HOPBEKCKOTO TPYIATH-IecOpyOa W HE MPUHUMAETCS B TEUEHHE IBYX
4acoB pyOUTh MyCKail U BBICOKOXYJOXKECTBEHHBIH, HO KOHKPETHO TsXKe-
T cUMO-TKa3-pOoK.

PeneTnumna opkectpa.

Briepsrie komnozutop u rutapuct Pungan npuexan B Pury B 1987 rogy - oTKpbITh dec-
TUBaJIb KyJbTypbl CeBepHBIX cTpaH. B aBTOpcKkoi mporpamme 3Haumiauch "KoHUEpT mig ABYyX
rutap u 0ombioro opkectpa" u 5-1 cumdonus. Kopoue, 3aBepmuB MajaeHbkre GopMaabHOCTH,
MBI ¢ ¢ororpadom okaspiBaeMcs Ha peneTuimu HarmoHanbHOTO CHMGOHUYECKOTO OPKECTpA.
CuauMm y cueHsl, XaeM, Koraa Pumaan HakoHeI MPUIET Ha MEPBYIO CHITPOBKY CBOETO JIBYXI'H-
tapHoro "Concerto".

A Ha cIiieHe - YIOTHO, Kak JloMa. My3bIKaHTbI pacca’KuBarOTCA aMEPUKAHCKOW paccagKoi
(CkpumiKM HaJIeBO, KOHTpabackl - HampaBo, MocepeanHe - ¢a-
roT); MepBas CKPUIIKA IOYECHIBAET CMBIUKOM IIOJ CBUTEPOM,
TUpWKEp TylseT B JUKMHcCax U 4depHoi tumortke (Hopmynn
[ITHe, eBpomneiickuii Kiacc). 3Bydar MepBbI€ TAKTHI, PUIJATIOB-
CKas mapTutypa ocMmbiciauBaercs Ha xony ("Kakas B aTom mMecte
Henenast Tpy6Oal!"). Ilo Ookam IUPMIKEPCKOTO MyJbTa CTOST
"MapIIaJsIOBCKUE" KOJOHKH, TUTAPHBIE CUHTE3aTOPhI U MeAaIn
BEEPOM.

N3 cTensl mosBistoTces: HEYabI0unBEIN Tephe Pumman -
cepasi cTajlb YMHBIX IJ1a3, BOJICBOW BTOPOH MOJOOPOJIOK - SIB-
HBI MpPHUATETh THHHECCOBCKOTO cTayTa. [[pyrod rurapuct -
Ponnu Jle Tekpo, ¢ BonochsIMH 4yTh HE 10 nosica. Cumnarsra
PoHHU, KOTOPOTr0 HUKTO HUKOT/Aa HE OyJeT Ha3bIBaTh 10 (amu-
auu. OH TYT K€ COCTPamBaET JIOOE3HYIO0 POXKHILY KOKETIMBON —
BUOJIOHYENH, OOHMMAeT MyOJIMKY pachaxHyThIM >KeCTOM (B 3aJie - JBa 4YeJIOBEKa, TO €CTh MBI C
dororpadom), pacuexsser Fender u BpyGaer "oBepapaiip".

U TyT HaunMHaeTcs AypaoM - YXMbLUIKA MOMEHTA B TOM, YTO y KaXKJI0TO OPKECTPAHTa CBOU
cuM(pOHHYECKHE HOTHI, B KOTOPBIX HE HAIMMCAHO, YTO Ceiidac SIBUTCS KAKOW-TO BOJOCATBIA U
BCTaBUT BCEM METAJUIMYECKHI T'BO3/b. BHOJOHYEIb HEPBHO CMEETCA U OIMYCKAET CMBIYOK. Y
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NePBOI CKPUITKA OTBHCAET YENOCTh. 3aCypAMHEHHAs TyOa peBeT OOMaHyTHIM CIOHOM. PoHHHM
XOXO0YeT M BBIIWJIMBACT OnucTarenabHoe coso. Pumpan HeBo3MyTHMO oTBevaer. "Mapamibsr”
BKOHEII 3BEpPEIOT, M M3 TIEPBOTO psifa OPKECTp MoYTH He cibimieH. Komern, Tak ckasaTb, mpe-
TEpIIeBAIOT MepBOoe 3HAKOMCTBO. OTmIMalsAB cBOIO "MeTamnuky" M HaBeCEJMBLIMCH BCIACTh,
PonHM cockakuBaeT co clieHbl, Ha MUHYTKy HaruoOaercs k Ham ("IIpaBma e, Bam HpaBUTCS
"Pink Floyd"?"), xBaTaet rutapy moja MbIIIKY u yOeraer. Pungan mocnmymmBaer u3 3aia CBOIO
CUM(OHUIO, JIeNaeT MOCIeIHIE 3aMEUaHHsI OPKECTPY, MOCIIE YETr0 MBI OTIIPABIISIEMCS] IIPOBOIUTD
Ma3CTpoO /10 TOCTUHUYKH, T0poTOorpadupoBaTh, a 320/IHO B3SITh..

...He 0c060 odhmuManbLHOEe NHTEPBLIO
Kyna Ponnu-to noaesasncs?

- OH He BepHeTcs. Bo3ne Hamero orenst ectb upnanackuit na0, "Paddy Wheelan's", 3nae-
te 1. OMHO OECTIOKOMCTBO. A 3TO O(PHUITMATBPHOE HHTEPBHIO?

- He oco6o.
- Hy, Torna s momen. (IlpogomxaemM ABUXEHUE. )
- Kax Bam niepBast peneTuiys u Hai OpKecTp BooOie?

- Benmuxonenno! Hamo mompoGoBatk Bce 310 3anucath. [IpaBna, ceituac Het nener. Ho B
KOHLIE I'0/1a, HAJICIOCh, MBI TIpueAeM croja co cryaueit ECM u 3anuiieMcst "BXXUBYIO" € 3TUM ke
TUPIKEPOM U opkecTpoM. OH n3ymmit MeHs. OueHb MATKOE 3By4aHue. AOCOTIOTHO BIIEYATIIHIIO.
MBI BOT TOJBKO JOCTAHEM JIEHBI'U U BEPHEMCH.

- Bamr KoHuept miig aByx rutap HanoMuHaeT ckopee "Jlyaiib rutapHbIX nmokosieHui": Bol
- smakuii noopsik-onaraiimep. CemunecsatHuk. U xaBu-meramumct POHHU - afienT KeCTKOM TH-
TapHOU TeXHUKHU 90-X...

- O met! MbI ke He cityyaiiHo pabotaeMm BMecTe. Mbl ¢ POHHU yKe BBITyCTHUIIM COBMECT-
HBII aTbO0M - 60siee pOK-H-POJUIbHBIH, U €Il OJIMH 3aKOHYEH M TOTOBUTCS K BBIXOJY OCEHBIO. A
3TOT ABOWHOM KOHIIEPT C OONBIIUM OPKECTPOM - IPOJOIKEHHE. Tak 94TO 3TO COBCEM HE ydJib, a
HaobopoT, Apy*xKoOa.

- OTO Takas IpakTHUKa MY3BIKaHTOB, COTpyAHHUaronmx co cryaueit ECM, - Bcro nopory
mpuriamaThs Apyr Apyra Ha 3amuch cBoux anb0omoB? M3 Purn ECM Bumutcs He 3amuchiBaro-
el cTyiuei, a HEeKUM '"TUIaBUIIBHBIM KOTJIOM'" /171l € JMHOMBIIIJICHHUKOB. ..

- Mandpen Atixep, npoatocep ECM, - ocobennsIii uenoBek. OH 00IIaeTcst ¢ KPyrom My-
3BIKAHTOB M KOMITO3UTOPOB, PabOTAIOMIMX B paMKax JpKasza, MMIIPOBU3AIMOHHONW M KJIacCHYe-
ckoil My3bikd. OH coOMpaeT HaC Ha CECCUU TaK JOJTO, YTO MBI YK€ MPEBPATUIINCH B OJHY Tap-
MOHHUYHYIO CeMbI0. S, K mpumepy, padoTtaio ¢ AXepom 4yThb JIM HE CO THS OCHOBAHUS CTYIHH U
JlaXKe TIOCBATHII €My CBOM MOCHeAHHIN amb0oM. S ydacTBOBaJI B 3amucH ailbOOMOB MHOKECTBA
mozaeit - Paccenna, ["apbapeka, Jlapaunra, Ipyrux - 3T0 K TOMY, YTO MHE MHTEPECHO paboTaTh
co BCCMH.
- BbI counnsieTe My3bIKy U BbI ke ee ucnomHsieTe - Kak npu 3ToM BbI omrymiaere ceds - B kaue-
CTBE KOMITO3UTOPA U B KAU€CTBE UCTIOTHUTES?

- Hy u Bonpocuk. Kak-To Tak KoMOMHUpYIO... Bpoge paayru, COCTO M3 HECKOJIBKHX
IIBETOB. (Xoxouer.)
- OnHu none3ytoTcst Baieit My3bIKOH Kak HApKOTHKOM JUJIsl My TEHIECTBUIA MO 3BYKOBBIM JIAH/I-
madtam, Ipyrue - Kak CHOTBOPHBIM. ..

- 9TO HE MOH HpO6HeMBI. S He cIMIIKOM paccTpanBarOChb OT HCIIOHUMAaHHUA MOUX pa60T.

- Bam Onm30K Kakoi-TO TpeTUi THIN CylaTesns?
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- Sl mpenmoyen ObI KX BeeX Pa3OyIUTh.

JlerkuM KHMBKOM TojioBbI Pumman kak Obl IOJBOIUT YEPTy IMOJ Pa3roBOPOM H CTPEMH-
TEJTLHO Hcue3aeT 3a ABephio roctuHUIlB "Radi Un Draugi".

2. PUINQAJI, BEPHYBLLUMWNCS C XOJIO4A

INon ciiycTs, Ha TOM e camoit yiouke. Upe3BbIl4aitHO 0HUIIHaIbHOE HHTEPBBIO

- Pan Bac Buzets cHoBa B Pure, rocionun Punnan, Tyt Ha yriy ecTh THX0€ Kade, XOTUTe
Tam MOroBOpHUM?
- [agaiire. (3axoaum B kade "Radi Un Draugi".)

- Bam B3sTh KO(e nm muBa?

- Koka-komy, ecinu MOxHO.

- O'keil.

VY Punpana nox MbIIIKON KHMKKA Ha aHrimiickoM - Jlxon Jle Kappe, "llInuoH, BepHyB-
IIucs ¢ xoinoma'".

- Hy u xakoBo Bam 6bu10 BepHYThCs U3 X004HOM HopBeruu B 3HOiHYI0 Pury?

- Ha srot pa3 s mposen 31eck panTacTudeckyto Henento! Tonbko BOT, NMpeACTaBiIseTe,
KOMaphbl CWJIBHO MoKycanu. EnBa s Bcenmuiics B HOMEpP U OTKPBUI HA HOUb OKHO - OBIJIO TakK Kap-
Ko! - KaK B Te€YEHHE MEePBOM e HOUM ObLT UCKYCaH BJIOJIb U TIOTIEPEK...

- M3BunMTE, Yy Hac opumaibHOe UHTEPBBIO. MTak, B mponuiom roay Ber obemanu 3amnu-
141 , Y Wrak, y Bb1 00

catbcsi ¢ HamuM HannoHanbHBIM CUM(OHHYECKHM OPKECTPOM, a 3alUCHIBAINCH C KaMEPHBIM
"Rigas Kamermuziki". [Touemy Bbl u3amennnu cBoe peuienue?

- OT0 He g u3MeHun perieHue, a Bam Hopmynn [Ine. OH Bce-Taku quprxep U OOJbIIE
paboTan ¢ KaMepHBIM OpKecTpoM. Tak 4To 3TO H3MEHEHHE, MOXKET, HA000POT - K JTyuriemy. Tem
OoJiee, 4TO 3BYK MEHS a0COJIFOTHO yCTPaWBaeT.

- Kakue npoOnembl Bo3HHKaIM Y Bac nipu BBeIeHUM B OPKECTPOBKY MAPTHU 3JIEKTPOTHU-
TaphI?

- M-pna... CoO6CTBEHHO, 3T TTPOOJIEMbI 3aKOHYMIIMCH MHOTO JIET Ha3a/, KOTJa s mepecTal
urpaTh rpomMue opkectpa. BoT 4uTro mo-HacTosieMy CI0XHO, TaK 3TO COBMECTUTH C OPKECTPOM
yAapHYI0 yCTaHOBKY. Korja opkecTp KaMepHBIH - Bce 0'Kei, HO B OOJBIIIOM CUM(POHHUYECKOM...
Ecnu nuprxep U ynapHHUK pacxoAsTcs BO MHEHHSX, TPOUCXOIUT pUTMUYeckas myTtanuna. [Ipo-
W3BEJICHNE HAYMHACT 3By4aTh, KaK CBUXHYBIIEECS KaIUICO. S BBIKpyUHBAJICS, HOOABISAS TEp-
KyCCHUH U 3acTaBiisisd OapabaHIlMKa UTpaTh MIETKAaMH BMECTO MaJlOyueK.

- UToOBI OH HE MeIan Iuprkepy?

- Xa! Moxere u Tak cuntars. CyTh IpoOJIEeMBbI BCE-TaKu B TOM, YTOOBI M 3BYK HE OKa3all-
Csl ICIIEBBIM, ¥ My3bIKa HE MOTepsuiach. BhI ciblmanu, kak koummMapHo JIoHmoHCKui cuMdOHH-
yeckuit opkectp urpaet "The Beatles"? 3Byk mpekpaceH, HO My3bIKa HCUE3TIA. ..

- 3a 30 yileT My3bIKaJIbHON Kapbhepbl BbI 3amucaiy NpUMEPHO CTOJIBKO ke anbOomoB. Ka-
Kol u3 HuX Bam oco6enHo gopor?

- Ha stot Bompoc npunsTo oTBevath: "TOT, HaJl KOTOPBIM padoTato ceityac'.
- Korna Be1 BriepBbIe MOHSITH, YTO TUTapa st Bac - 3T0 HECKOIBKO 0oJIbIIe, YeM X000u?

- 3By4HUT HEBEPOSITHO, HO 3TO MPOM30LLIO0, KOT/ia s BrepBble ycabiman "Shadows", rpymn-
ny Kimudda Puuapna. K Tomy ke MEHS MaHWIHM TacTpOJIM, OTHU OOJIBIIMX TOPOJOB M TO MOTY-
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IIECTBO, KOTOPBIM Bac HAJEJseT XOPOLIO UCIOJHEHHOE POK-TUTapHOE coji0. B obmem, koraa s
ycnbiman "Anayeil" v Ipyrue HHCTPYMEHTAIKH, s HEMEIJIEHHO 3aurpall.

- Cxoxpko Bam Obw10 1ET?

- Iatnanuats. COOCTBEHHO, YK€ C YEThIpHAALATH S UIpall B IPyMIE MOJ Ha3BaHUEM
"Vanguards", HO Bce 3T0 ObITO Hecephe3HO. [0 Tex mop, moka B 68-M Toay s He MpHIIeT B KBap-
teT SlHa ['apbapeka. Ilepeno MHON OTKPBUIMCH IIMPOKUE MEPCIEKTUBBI - S MOT OBl CIIOKOITHO
BBITIOJHATH CBOIO pabOTy W TOJlaMU UTPaTh MPEKpPacHyr "KUBYIO" My3bIKy... Ho mpuMepHO B
9TO K€ BpeMs sl Hauall yYUThCA KOMITO3ULIUK... [loHnMaeTe, Moif oTer| ObLT KIAPHETUCTOM U JH-
pHKEpOM BOEHHOTo opkecTpa B OCiO M ¢ I€TCTBA BHYILIWJI MHE, YTO MY3bIKAHTaM >KMBETCS He-
JIETKO - TOCTOSIHHBIE B3JIETHI M MAJI€HUs, KOpoUe, CIUIONIHAs aBaHTiopa. M ecnu s octanych mpo-
CTO My3bIKAaHTOM, MHE Tpuaercs Tyro. lloaTomy s BbIOpam KOMOWHAIMIO "My3BIKAHT-
KOMIO3UTOP": COUMHATH MHE OBLIIO MHTEPECHO, & KaK MY3bIKAaHT S MOT MPOAOJIKATH MyTEeIecT-
BOBaTh, HE TPATSACh HA OUJIETHI.

- OTBeThTE, KaK 0AMH U3 ocHoBaTenei kana ECM ("H3naTenscTBa COBPEMEHHON MY3bI-
ku'"): uTo Bl Ha3pIBaeTe "COBpeMEHHON KIIAaCCUUECKON MY3bIKON"?

- B cBoe Bpems 3TOT TepMUH BBeJa IpyIiia KOMIO3UTOPOB, reorpadpuyecky KOHLIEHTPU-
poBasmasicst B Japmimranre u okoso. OH 0003Ha4an CHJIBHO JUCCOHAHCHYIO, HEMEIOINYHYIO,
cJ1a00 rapMOHM3UPOBaHHYIO0 My3bIKy. Ho ceifuac, mo Moemy yOexJIeHHIO, 3TO My3bIKaIbHOE Ha-
NpaBJeHUE CTaJ0 MEIUIEHHO, HO BEPHO PAaCTBOPATHCS B CBOMX COOCTBEHHBIX NAix. B To ke
BpeMs CYILECTBYET Kpyr "HOBOH My3bIKU" - HHOE COBPEMEHHOE HalpaBlIeHUE, OPUEHTHUPOBAH-
HOE, B O0LIEM-TO, B Ty K€ CTOPOHY. BeposTHO, S IpUHAUIEKY S3TOMY KPYTY.

- He cuuraere nmu Bbl, uTo "HOBast My3bIKa" MOSBWIACH U3-32 MOTPEOHOCTH COEAMHUTH
HEKYIO0 AJINTaPHOCTh C KOMMEPUYECKON oTaauel ot Hee?

- Jla, MHe kaxercs, "HOBas My3bIKa"' HECKOJbKO Ooyiee mpuzemiieHa, Ooyiee ycremHa
KOMMEpPUECKH, Jyulle npojaetcs. M ceituac BHyTpu MeHs UIET cepbe3Has OopbOa: S Xody ompe-
JENUTHCS - KaKOe HampaBlieHue Jyuiie? 3aHUMaThCs U MHE TOJIbKO COBPEMEHHOW Kiaccude-
CKOM MY3BIKOHM, HO 3aKpBITh JUIs ce0sl J1Ka3, 3aKPbITh POK, 3aKPHITh BCIO MY3BIKY TaKOro poja,
OJIHOBPEMEHHO C €€ YyBCTBaMH, FTaPMOHUSMHU, KPACUBBIMU MEJIOIUSAMU... MHOTHE U3 3TUX padboT
ObUIM JIeMCTBUTENBHO MPEeKpacHbl. BOT yeMm s celfuac 3aHMMAlOCh - KOMOMHUPYIO BCE ATO, K CBO-
€My YIOBJIETBOPECHHIO BCE OOJBINE M OOJIbIIE MOAOUPAsCh K COOCTBEHHON MICHTHYHOCTH B CO-
BPEMEHHOU MY3BIKE.
- Bbl Buaute cebst Mka30BbIM MY3BIKAHTOM, COBPEMEHHBIM CHUM(OHHUCTOM WM KeM-HUOYIb
emie?

- Kem-HuOy 6 eme.

- Mandpen Aiixep cuibHO momMoraet Bam B morckax cBoed HICHTUYHOCTH?

- Aiixep ObUI MEpPBBIM, KTO CJEaJl €BPONEHCKHI J)Ka3 TaKUM, KaKUM OH ceilvac M3BecC-
TeH. Alixep 0OBEAMHWI MO CBOUM (hJJaroM MHOXKECTBO PA3IMUHBIX MY3BIKaJIbHBIX HaIlpaBlie-
Huil. He Bce W3 HHUX Tak yX BIMSATENbHBI, HO OHHM JOJDKHBI JKUTh. JlymMaro, 3T0 OTHOCHUTCS U K
""COBpEMEHHOM Kilaccuke', B OCOOEHHOCTH K 3CTOHCKOMY KOMITO3UTOpY ApBo IIApTy, ubn aib-
OOMBI pacXoJATCS IO BCEMY MUDPY... S COUMHSIO CX0XKYI0 MY3bIKY U CUMTAIO, YTO MBI BEChMa CO-
OTBETCTBYEM JIPYT APYTY B CBOHMX MPOQECCHOHANBHBIX MpeanouTeHusX. M cnocoOHbI caenarhb
COBPEMEHHYIO MY3bIKY eIle 0oyiee BBICOKOM, 00Iee OTKPBITOM.

- Kimaccuku gHa Bac 3ameTHO Biustiin?

- lla, koreuHo. Ocobenno B 70-e, Koraa s TOJIbKO HAYMHAJ 3aHUMAThCS KOMITO3UITHEH. S
MHOTOTO KJIaJl ¥ CTapaJICs PAaBHATHCSA Ha MOUX JTIOOMMBIX KOMIIO3UTOPOB - Ha Manepa, KOTOpBbIi
B 60-¢ cTan oueHb MoOMmyJIsipeH, g AoJiro ciayman Puxapnaa lltpayca, ocMbICIHBas €ro KpUucTajib-
HO YHCTBhIE OpKEeCTpOBKM, MHe HpaBwiics ['pur, Baruep, [leOtoccu u npyrue... Ceifuac s peako
CIIylIaro0 KIaCCUKY - HE TO YTOOBI HAaJI0€JI0, HO MY3bIKa-TO HAa HUX HE 3aKaHYMBAETCS.
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- A coBpeMeHHbBIE CUM(DOHUCTHI?

- Korga s nokunyn Ocno U cTtain MHOTO €3UTh IO MUPY C KOHLEPTAaMH, 5 CIIyIIall IO-
NOOHYIO MY3BIKYy B OONBIIMX KOJIM4YecTBaX. MHeE IOBOJIBHO CKOPO MOKAa3aJIoCh, YTO HBIHEIIHHUE
KOMITO3UTOPBI B OCHOBHOM COYHMHSIOT TaKOW CTaHAApTHBIN (unocodekuit "xapakop": "byx! X-
p-p-p-Oyx! XK-xk-x-xk..." S He roBopro o Jluretn u Ilenaepenkom, ¢ KOTOPHIMU 51 JTUIHO BCTpE-
yaJics YETBEPTh BEKA Ha3al.

- Pok-rutapuctsi?

- IlepBeiM Ob11 X3HK MapBun u3 "Shadows". S crapasncs MakCUManbHO YUCTO CKOTHPO-
BaTh €T0 3BYK, 0COOEHHO urpas 6amnaasl. [Torom mpunuin Benukue 60-e, hanTacTuueckoe necs-
TUJIETUE, KOrJa MOSBUJIACh Macca Te€HUAIbHBIX TUTApUCTOB. MOMMHM HI0JIaMH CTalu DPUK
Kmnron, Ixedd bek, u, koneuno, Xenapukc. OH MEHsI HACTOIBKO BIEYATIIMII, YTO SI OPTaHH-
30Bain OsHA "Dream" - ans TOro, 4roObl MIpaTh XEHIPUKCOMOAOOHYIO CMECh ICHUXOACITUH C
sHepruuHbIM monoM. Ha nHamre#t mimactunke "Get Dreamy" gake Obuta Belib, o3arjiaBJIeHHAs
"Xeit, Ixumu", Ha manep 3Hamenutoi "Xeit, /xo" Xennpukca. B JIongoHe st HO3HAKOMUIICS CO
CtuBu BUHBYIOM, KOTOpBIM Hay4dusI MEHS TOJb30BaThcs ycunureneM Marshall co cenmanbHO
MCKaKEHHBIM 3BYKOM - IIOYTH TaKUM K€, Kakoi Bl ciblanu 31eck, B Pure.

- OpHaXx bl 1 HATKHYJICA Ha CTpaHWuKy B IHTepHeTe, T1ie cpenu npouux BausHui Ha Te-
pbe Punana ykassiBanuce "Sex Pistols"...

- Hy-y-y... HaBepHoe, 51 B KaKOM-HHOY/Ib HHTEPBBIO YIIOMSHYJI, YTO MHE HPaBHJIACh Iec-
H "Pretty Vacant". 3a kpenkuii rutapHslif cayna. S, koneuno, ciaymian "Pistols", Ho He n1ymato,
4yTOOBI MX BIMSHHME OBLIO CHIBHBIM. DTOT X neBen [ konnu PorreH... Yikac.

(ITo maTepuanam UHTEpHET-XKypHana"JAZZ keadpam")

Huckoepacghusi (anb60Mbl):

1971 Terje Rypdal ECM

1972 Sart ECM

1973 What Comes After ECM
1973 Waves ECM

1974 Whenever I Seem to Be Far Away ECM
1974 Afric Popperbird ECM

1975 Odyssey ECM

1976 After the Rain ECM

1978 Rypdal, Vitous, DeJohnette ECM
1979 Descendre ECM

1981 To Be Continued ECM

1983 Eos ECM

1985 Chaser ECM

1986 Blue ECM

1988 The Singles Collection ECM
1990 Undisonus ECM

1993 Q.E.D. ECM

1996 Skywards ECM

1967 Dream Karussell

1968 Bleak House Karussell

1974 Works ECM


http://www.nestor.minsk.by/jz/
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Henri Salvador

“Anpu ['aGpuane CanbBagop pomawics B Kaiienne (Cayenne), cTo-
muue @paniysckoit ['Buansl, 18 uronst 1917 rona, B ceMbe ucnaHia u uH-
nuanku ¢ Kapubckux octpoBoB. Korga mManp4yuKy HCIONTHWIOCH 7 JIET,
ceMbs nepeexana B [lapik, rae oH momien B IIKOJIy U Hadaj yYUTbCS UT-
paTh Ha rutape. B mecTHaauaTuieTHeM Bo3pacTe AHpU Hayal BBICTYHAaTh
Ha TIOJIMOCTKaX CTOJMYHBIX Kabape Kak MeBell U ApaMaTHYeckuil akrep. B
cepeaune 30-x paboran ¢ [Ixanro Peitnxaparom u Oaau Caytom. B 40-x
CanpBanop urpan y bepnapa Xunbasl u Pasg Benrypsl. B coctase opkect-
pa nocneaHero AHpu OTHpaBuiics Ha racTposu B FOxHyro AMepuky u oc-
Tajcsi Ha HeKOTopoe BpeMs B bpa3uinu, moayyuB BBITOAHBIN aHTaKEMEHT.
Bepnysmmce B [lapux B 1946 rony, CanbBagop OCHOBaJl COOCTBEHHBIN
OpKecTp, JaBasi TaKKe COJIbHBIE KOHIIEPTHI M cOOMpasi TaKhe MPECTUKHBIC
3aJbl, Kak, Hanpumep, Bobino. [ox cryctst BMecte ¢ MoHTanoMm u JIroa-
muitoit Yepunoii Beictynan B oneperre "Le Chevalier Bayard", B xoHue
necsaTwieTus: — B peBto "Paris s'amuse". Torma e ObUT 3amucaH ero Kiac-
cuueckuii "Le loup, la biche et le chevalier".

B nepsoit nonosune 50-x Anpu CanbBagop OY€Hb MHOTO BBICTY-
nai, B ToM yncie B CIIA; no Bo3BparieHuu Bo @paHIMI0 NO3HAKOMUIICS
¢ bopucom Buanom, ¢ KOTOpBIM COTPYAHUYAI A0 CAMOM CMEPTH IOCIEA-
Hero B 1959 rony, HanucaB B oOIIEH CIOXHOCTH (Y4acTo TMOJ MCEBIOHU-
moMm Aupu Kopaun) 6osiee yeTsipex coteH nieceH. B 60-e u 70-e ropl apTUCT MHOTO BHUMAaHUS
yZeJsUT TeJIEBU3NOHHBIM MpoekTaM. OH 0CHOBaJl COOCTBEHHYIO M3/1aTENIbCKYI0 (GPUPMY U CTYAMIO
3BYKO3AIVCH, W BBITYCTHJI B T€ TOJBI TAaKUE XUTHI, Kak "Zorro est arrive","Syracuse", "Le travail
c'est la sante", "Juanita Banana". B 1971 rony CaneBagop nonyuwmi npus Akagemun [apias Kpo
3a mecHio "Les Aristochats", HamMcaHHYI0 IO MOTHBaM OJHOMMEHHOTO JHCHEEBCKOTO MYJIBT-
¢unbma. Jlucku ¢ JETCKUMU TECHIMH BLIXO,[[I/IJ'II/I u HOS,Z[HGC "Le petlt poucet” (1972 r.),
"Blanches neige et les sept
nains" (1973 1.), "Robin des
bois" (1974 r.), "Pinocchio"
(1975 r). B konre 70-x ObLT U3-
naH OOKC-CeT JIyYIIUX TIeCCH
CanbBanopa "Le Monde
Merveilleux d'Henri Salvador”
(1977 1.), BeIUIH anbOOMEI "Les
Canotiers" (1978 r1.) m mocss-
mienne bopucy Buany (1979 r.).
[TmacTUHKY peryisipHO BBIXOJU-
JU U B CIEAYIOIIEM JAecsATHIIe-
TUU, Kak "KOHLEPTHUKU" W
COOpDHHKH, TaK U anbOOMBI C
OPUTHHAIIHBIM  MaTEepHAIIOM:
"Henri" (1985 r.), "Des Gouts et
des couleurs" (1989 r.). B 1991
rogy m3i6n Carrere Music BBITYCTHI KOMIWISALKIO U3 § KOMIIAKT-AUCKOB — PETPOCIEKTUBY
Bcell kappepbl AHpu CanbBasopa. Uepes ros apTUCT Jajl CEpUIO0 KOHLEPTOB B JIXKA30BbIX KIIy0ax
[Tapmxka, B 1994 roxy 3anucan B AMepuke 0J11030BBIN anb0OM.
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[Tnactunka "Chambre avec vue", Bermeamas B 2000 oy, co3aaBanach IpH y4acTHH 11e-

JIOW KOMaHJIbl MOJIOZIBIX KOMIIO3UTOPOB M N03T0B. B ux uncne Apt Menro, Kepen AnH u Toma
. JIoTpoHK B 1y3Te co cBoel mareprio dpancyaszoil Apau. Aiab00M cTan
\. "30710ThIM" B CUMTAHHBIE HENEJH, BIIEPBbIE MPUHECS 83-JIETHEMY apTH-
CTy BBICIIYIO MYy3bIKadbHyI0 Harpanxy Opannum "Victoires de la
Musique". Ilpuuem, cpa3zy B HECKOJBKHX KaTeropusix — kak "Jlydmuit

neer", "Jlyummii "Variete" ans6oM" u "Chambre avec vue". Criemyto-

—

» M€ J1Ba rojJla CTaJId HACBIIICHHBIMU B IUIaHE KOHIIEPTHBIX BBICTYILJIE-
- T ’ Huil. CaipBagop MPUHAMAI yYacTHE B HECKOJBKHX JICTHUX (hECTUBAIIAX
% — Bypckas BecHa, Vieilles Charrues B bperanu, /[a30Bblii ¢pecTuBaib

B Humme, ¢ecruBasmm Francofolies B JIs Pomenn u Monpeane, Nyon
Festival B IlIseiinapuu, Halou Festival B flnonun u apyrux. B okrsa6pe 2003 rona Obu1 BeITy-

"o

mieH aaxp00M "Ma chere et tendre".
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Joe Sample
(O>xo Camnn)

Pommnacs: 01 ¢espans 1939 roga.
Ctuas Crossover Jazz, Fusion, Hard Bop, Jazz, Soul-Jazz.

buan3kue no cruiaio ucnoanurenau: Ahmad Jamal, George
Duke, Grover Washington, Jr. Herbie Hancock, Joe Zaw-
inul, Larry Carlton, Larry Carlton, Steve Lukather, Larry
Carlton, Terry McMillan, Lee Ritenour, Peter White.

VM5t 3HaMEHUTOTO B MUPE COBPEMEHHOTO JKa3a MY3BbIKaHTa, KOMIIO3UTOpPA M UCIOIHH-
Tella Ha KJIABUIIHBIX HHCTpyMeHTax Jxo Camiuia, accorMupyeTcs Mpeskie BCEro C JeTeHIapHON
fusion - rpynmoii Crusaders, y4aCTHUKOM KOTOpPOW OH OBLI JOJITHE TOJbl U yCIeX KOTOPOH BO
MHOTOM OIPEACIHIN €T0 HUCIOIHNUTENbCKAas MaHepa U KOMIO3UTOpcKuil gap. OgHaKo momysp-
HOCTh €My TaKXe CHHCKaJd U €ro COOCTBEHHBIE COJIbHBIC MPOEKTHI, YUCIIO KOTOPBIX yXKE Mepe-
BaJIWJIO 32 MUY AECATH.

ko Communt poauncst B heBpane 39-ro rona B ropone XprocTone, mraT Texac. O cBoux
MEPBBIX 1Iarax B MY3bIKE OH BCIIOMHUHAET B OJJHOM W3 MHTEPBBIO, JaHHOM XypHany Latin Beat
Magazine: "SI Hayan urpath Ha GopTenuano, Korga MHe ObUIO IATH JeT. Moe co3HaHue M MO
BKYC ()OpMHPOBATHMCH IO/ BIMSHHUEM CaMO# pa3HON My3bIKH. Sl JKaaHO CIIyIIai rocmen, O3,
O6u-0011, JISTHUH ¥ KIACCUYECKYIO0 MY3bIKY, H K 14-TH ToaM BO MHE YKOPEHWJIOCHh YOSKICHHE BO
9TO OBI TO HU CTAJIO CAENATh Kaphepy My3bIKaHTa'".

ITocne oxonuanus Wheatly High School B pogHom XsprocToHe, BMecTe ¢ 0acHCTOM U
cakcoponucrom Yuironom dengepom, TPOMOOHHUCTOM Y3HHOM X3HAEPCOHOM W OapabaHIIM-
koM Ctukcom Xyrepom (Bce yposkeHIbI XbiocToHa) CAMIUT NPUHUMAET y4acTHE B CO3JaHHUU
IPYyNIbl, KOTOPYIO MY3bIKaHThI PEIIal0T Ha3BaTh COOOPA3HO MX TOTJAIIHEH YHUCTO JKA30BOM
opuenraruu Jazz Crusaders.

B3sB kypc Ha Jloc-AHKenec, OHM pelaroT, He OTKJIaJbIBas B JOJITUN SIIUK, TYT K€ 3a-
MUCaTh CBOIO MEPBYIO JOJTOUTPAIOIIYIO0 TIACTUHKY. OJIHAKO JOJTO OCTaBaThCsl B paMKaX BbI-
HISAMIET0 U3 MOJBI JKa3a, HUKTO He coOupaics. BopBaBmiuiics B My3bIKaJIbHYIO KU3Hb TOTO
BpCMeHI/I BI/IXpB mKa3-p0Ka BaTHHy.]I B CBOI71 BOI[OBOpOT MOJIOABIX MyBBIKaHTOB, y3peBme B HEM
My Th, IO KOTOPOMY UM CY’KJIEHO OBLJIO UITH pyKa 00 PYKY JOJTHE TOIBI.

B nauane 70-x, cokpaTHB Ha3BaHHe Ipymnmsl 10 npocto Crusaders, yTo O0ibIIe MOAXO-
JWJIO K KyJbTUBHPYEMOMY MMH CTHIIIO. My3bIKaHTBI CTAJIM 3alUCHIBATH OHY ILTACTUHKY 33 OJI-

HOM, ITOYTH Ka)KJasl U3 KOTOPBIX I10I1aJaja B COTHIO JIyUIIUX 10 OIIPOCY IPECTUNKHOTO KypHAJIa
Billboard.

YTpaTtuB MPUCYIIYIO KA3-POKY PUTMUYECKYIO )KECTKOCTh, & BMECTE HAIIOPUCTOCTh U B
OTIPENICIICHHOW CTENEHH arpecCUBHOCTH 3BYYaHHWs, MHOTHE PaOOThI aHCaMOJIsl BIIUTAIU B ceOs
OCOOCHHOCTH JIPYTHX HaNpaBlIEHUI MY3bIKH TeX JIeT. DTO COBIANIO C pOKIeHUEM cTuis fusion,
OJIHMM M3 aIoJIOreToB KOTOporo u cuntaercs Crusaders.

BeccniopHo, HanboJiee MHTEPECHBIE KOMITIO3UIIUH, BOUICIIINE B aTbOOMBI TPYIIIIbI, MTPH-
Hauiexkanu nepy ko CaMmiuia, MEoMYecKoe JapoBaHUe KOTOPOro BCET/ia BOCXHINANIO H MPO-
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JIOJDKAeT BOCXMINATH 10 cuX mop. Takue xuthl, Kak Street Life, Rhapsody And Blues u, Hakonert,
Soul Shadows, GnecTsie UCTIONHEHHBIN Ha OJHOM M3 MJIACTUHOK MeBLOM bummom Yuzepcowm,
CTaJIM BUBMTHBIMHU KapTOYKaMHU aHCAMOJTSI.

B konue 70-x rogos [Ixo Coamiul pemiaer 3aHsIThCS CBOEH cOIbHOM kapbepoi. Her, Her.
W3 rpynmnsl OH €lie U He TyMaeT YXOJHTh, a Ha BOIIPOC KyPHAJIUCTOB [TIOYEMY €MY CTajJO TECHO B
pamkax Crusaders, Comrun orBetun Tak: "Jlo 78-ro roja, Korja mosBUIICS MOU MEPBBIA allbOOM,
BCE HAIMCAaHHbIE MHOIO KOMIIO3UILIMM CYUTAINCh COOCTBEHHOCTHbIO aHcamOiia. CMbICH HadaTh
COJIO-Kapbepy OBLT IJISI MEHS B TOM, YTOOBI COUMHSTHAJISA CE0sI caMOT0, Ty MY3bIKY, KOTOPYIO C
MOJIHBIM TTPaBOM MOKHO OBI ObLIIO Ha3BaTh My3bIKO# J»ko Comria .

Urak, B 1978-0oM rogy Comiui, 0OBSCHUB CBOE peIIeHHE >KeJTaHueM 007aaaTh 3KCKIO-
3MBHBIM TPAaBOM Ha COOCTBEHHYIO MY3BIKY, BBIITyCKAaeT CBOW TEpBBIM coiibHBIN auck Carmel.
CripaBeyIMBOCTH paJiv, HAJI0 OTMETHTD, YTO OH, KaK ¥ HECKOJIBKO MOCIEIYIOIUX aTb00MOB, Ma-
70 9eMm oTinyancs oT pabot Crusaders u Bpsizi 1M MOT NPETEHI0BATh HA YHUKAIbHOCTh WIIN JaXKe
CaMOOBITHOCTb: T€ K€ PUTMBI, TAPMOHHUHU, MY3bIKAJIbHBIE IOCTPOCHHUS.

N Bce ke ero My3bika, HECOMHEHHO, BBIIEISIACH CPEIU MHOXKECTBa o0Opas3ioB fusion-
IPOAYKIIUH, KOTOPOW OBLI 3allOJHEH MY3BIKAIbHBIA 3¢up Toro Bpemenu. B momHoit mepe 310
CTaj0 OYEeBUAHBIM, Ojarojaps Oojee MO3AHUM IUTACTHHKAM TaKUM, Kak, ckaxem, Spellbound
wi Did You Feel That, rae menonusm u gap ummnpoBuzaropa CaMiiia He MOTYT HE BOCXHILATh.

[lo moBoxy mocneaHero U3 Ha3BaHHBIX ABYX albOomoB JIxo Cammu ckazan: "/[nst meHs
cObIIach JaBHUIIHSAS MEUTa, KOTAa B OJJHOM MECTE U B OJTHO BpeMs COOPaINCh KIACCHBIC MY3bl-
KaHTBl BMECTE C TPAaMOTHBIMH IMPOAIOCEPOM M 3BYKOMH)KEHEPOM. MBI BCTPETWIINCH ISl TOTO,
9TOOBI CO3/ATh...MY3bIKY, JBIOIIYIOCS MPSIMO U3 IYIIH U TO 3aCTaBHJIO MEHS HCIBITATh CJIaJ0-
CTHOE 4yBCTBO'".

BBIpOCIJ_II/Iﬁ Ha pPUTM SHJ 6.]1}036, JoKa3c, rocrey U JISTUH MY3BIKE, TO €CTb BCEM TOM, U3
4cro, 1mo €ro MHCH1I, COCTOUT aMCpHUKAHCKas Aynia, CBOC TBOPYCCTBO I[)KO Cominn paccMmaTtpu-
BACT KaK IMMPOHAOJIKCHUEC 3TUX Tpa,I[I/IHI/Iﬁ.

B 90-x romax [lxo Comru BeneT, HECMOTpPSI Ha BO3PacT, JOBOJHHO aKTUBHYIO TBOpPUE-
CKyI0 *kH3Hb. OH MHOTO 3alUCBIBAETCA, TACTPOIUPYET, MPUHUMAET yUYacTUE B PA3TUYHBIX MPO-
€KTaX, CBSI3aHHBIX C MY3bIKOM.

OpuH 3a ApyruM MOSIBISIFOTCS albOOMBI, aBTOPCTBO KOTOPBIX OOHAPYKUBACTCS O€301IIH-
004YHO, Kakoi Obl MaTepHall B HUX HHM HCIOJB30BaJICA. DTO U Invitation - TUCK, MOCBSIIICHHBIN
JHKAa30BBIM CTaHAapTaM, KoTopbie CIMILT TPAKTYeT, Kak Bcerna, ¢ paHtasuei, Haxos U3IOMUHKY
JUISL K&KJIOW apaHXKUpOBKHU. JT0 U Oonee no3aHue aBropckue padorsl Sample This u The Song
Lives On - gysT ¢ Bocxonsuieil neBuneit Jlanoit Xataysil, rae MadcTpo MpejuiaraeT PeMHUKCHI
cBOWX OoJiee paHHUX MOMYJISIPHBIX TEM.

Huckoepachusi

1969 Fancy Dance (Sonet rec.)
1978 Rainbow Seeker

1979 Carmel

1983 The Hunter

1987 Roles

1989 Spellbound

1990 Ashes To Ashes

1991 Collection

1991 Fancy Dance

e 1993 Invitation



Crp. 169 u3 307

1994 Did You Feel That?
1996 Old Places, Old Faces
1997 Oasis

1997 Voices In The Rain
1997 Sample This

1998 The Best Of Joe Sample
1999 The Song Lives On
2001 The Pecan Tree

2004 Soul Shadows



Crp. 170 u3 307

Arturo Sandoval
(ApTtypo CaHpgoBan)

Poauiicsi: 6 HosAOpst , 1949, Apremusa, Ky6a (Artemisa, Cuba)
Kanp: ka3

Ctuab: adpo-KyOMHCKHM ka3, TaTHHOAMEPUKAHCKUN JKa3,
oo

HNHCcTpyMeHTBI: JINTaBpHI, (IIFOTEIBrOpH, TpyOa

®upwmbl 3Byko3anucu: GRP (7), Ronnie Scott's Jazz House
(2), N2K (2), Jazz House (2)

bnectammii, Texuuuecku 6e3ynpeunsiii Tpyoau u3z Ky-
061, ApTypo CanoBai ociernisul OJ1€CKOM BEJIMKOJIENHs CBOEH
UI'PBl ayIUTOPUIO Bcero Mupa. OH IIErossul OTINYHBIMU, COY-
HBIMH MEJIOJVSIMH, MCIIOJHSAEMBIMH Ha TpyOe M (PIIOrebropHe ¢ YBEPEHHBIM M YTOHYECHHBIM
qyBCcTBOM cBHUHIa. CyJisl IO BCEMyY, OH CIIOCOOEH UIpaTh BCE YTO YIOJHO B paMKaX OJHOTO U TO-
r'o JK€ KOHIIEPTa, - OT KJIACCUYECKOTo pernepTyapa a0 Jxka3a. CbiH aBTOMexaHuka, CaHioBan Ha-
YaJl U3y4aTh KJIACCUYECKYI0 TpyOy B BO3pacTe JABEHAILATH JET U Yyepe3 TP roAa OblI 3a4KCIIeH
B Kybunckyto Hammonansnyto Illkony MckyccTB mo kiaccy pycckoil kiaccuyeckou TpyObsl. B
Hayasne 70-X roJOoB OH CTajJ OJHUM M3 OCHOBHBIX y4aCTHHKOB opkecTpa Orquesta Cubana de
Musica Moderna, xotopsiii B 1973 romy pedopmupoBaics B OpUEHTHPOBAHHBIA Ha adpo-
KyOHMHCKUH Jka3-pok ancamoisb Irakere. B 1977 rony CannoBan BCTpETHIICS CO CBOUM KyMHPOM
Ju33u ['mnnecnu, KOTOpBIN BCKOPE CTall €r0 HACTABHUKOM U KOJuleroi, urpas ¢ CaHioBajioM Ha
koHueptax B EBpone u Ha KyOe, 1 Bocieactsuu npenctaBuBiuM ero opkectpy United Nation
Orchestra. [Tocne 3ammcu ans6oma "Havana/New York" ¢ [IpBumom AOGpaxaMoM 1 BBIXOJa TTaphI
IPEeBOCXOJHBIX aibOoMoB aHcamb6s Irakere Ha ctyanu Columbia, CannoBasl MOKUHYI IPYNITy B
1981 romy, uToOBI OTHPABUTHLCS HA TACTPOIIU CO CBOEH HOBOU TpyImioil. Bpems oT BpeMenu mpa-
BUTENBCTBO KacTpo MO3BOJSUIO €My MOSIBIISTBCS Ha Pa3iMYHBIX MEKIYHAPOIHBIX JKA30BBIX
(decTuBaNsIX M BBICTYNATh ¢ 3apyOexkHbIMH opkecTpamu Tuna Cumdonndeckuit Opkectp BBC u
Jlenunrpanckuiit @unapmonnueckuii Opkectp. X0Ts OH pa3zapakai NpaBAlUi PEKUM, KOTOPBIN
orpaHuuuBaji ero TypHe, CaHnoBan TEpPHEIUBO CHOCUI 3TO /10 TOTO BPEMEHHU KaK CMOI' OTIpa-
BUTH J)KEHY U ChIHa 3a mnpenaensl Kyosl. Tonbko mocne atoro, B urone 1990 roga Bo Bpems mpo-
JOJKUTEIILHOTO €BPOIEHCKOT0 TypHE OH OOpaTWUiICS B aMEpUKAHCKOE IMOCOJILCTBO B Pume ¢
npock0ol 0 MoJaUTHYECKOM yOexwuie u nocenuwics Bo Onopune. [lepBolit amepuKaHCKU alb-
6om Canpnosana "Flight to Freedom" ("IToner k CBobOoze") npoeMOHCTPHPOBAI €r0 MHOTOCTO-
POHHOCTH 0COOYIO TBOpUYECKYIO MaHepy BolpakeHHs. B 1990 rogy oH BBICTymasl Ha KOHIIEpTax
CO CBOEH BBICOKORHEPIeTHUECKOM appo-KyOMHCKOI rpymmoil. My3bikanbHas kapbepa CaHnoBa-
J1a yCHEIIHO MPOJOJIKAETCS 10 CEH IEHb.

IHoxoxue my3bikanThl: Paquito D'Rivera, Orquesta Reve Irakere, Jon Faddis, Woody
Shaw , Luis Ortiz , Claudio Roditi, Los Van Van, Poncho Sanchez, Mongo Santamaria, Tito
Puente

Kopuu u Biusinue: Dizzy Gillespie

HUcnonnan kommosunuu aBTopoB: Dizzy Gillespie, Clifford Brown, Estefano, John
Coltrane, Ray Noble, Paul McCartney, Charlie Parker, Frank Paparelli, Ira Gershwin, Vernon
Duke, Chucho Valdes, Michel Legrand

Pa6oraa ¢ my3sikanTamu: Ed Calle, Dana Teboe, Rita Quintero, Rene Toledo, Julio
Hernandez, Tony Concepcion, Lee Levin, George Noriega, Mike Couzzi, Luis Enrique, Eric
Schilling, Wendy Pedersen, Jon Secada, Rafael Padilla, Edwin Bonilla, Willy Chirino, J.C. Ul-
loa, Ernie Watts, Ricardo Eddy Martinez
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Huckoepacghus (anb6ombl):

1982 To a Finland Station / Pablo

1983 Breaking the Sound Barrier / CCAA
1986 No Problem [live] / Jazz House

1986 Tumbaito / Messidor

1988 Straight Ahead / Ronnie Scott's

1991 Flight to Freedom / GRP

1992 I Remember Clifford / GRP

1993 Danzon (Dance On) / GRP

1993 Dreams Come True / GRP

1994 Cubano / Sonodisc

1995 Tren Latino / GRP

1995 Concerto / Babacan

1995 Arturo Sandoval & The Latin Train / GRP
1996 Swingin' / GRP

1996 Just Music / Ronnie Scott's

1998 Hot House / N2K

1999 Americana / N2K

2000 Ronnie Scott's Jazz House [live] / DCC

Komnunsayuu (anb6ombl):

1997 The Best of Arturo Sandoval / Milan
1998 No Problem / Just Music / Jazz House

Y4yacmue e coeMeCmHbIx rnpoekmax.

Albita Dicen Que... (1996)Trumpet

Amadeo Rhythm of Life Trumpet

David Amram Havana / New York (1977)Trumpet

Paul Anka y Amigos Paul Anka Y Amigos (1996)Trumpet
Azucar Moreno Esclava De Tu Piel (1996) Trumpet
Azucar Moreno Ole (1998)Trumpet

Louise Baranger Trumpeter's Prayer (1998)Trumpet
Regina Belle Passion (1993)Horn, Horn Arrangements
Various Artists Bolero Jazz (1991)Trumpet

Various Artists Bolero Jazz: Tenderly (1994)Trumpet, Flugelhorn
Ed Calle Double Talk (1996)Trumpet

Ed Calle Sunset Harbor (1999)Trumpet

Canadian Brass Canadian Brass / Noel (1994)Trumpet
Canadian Brass Noel with Guest Stars (1994)Trumpet
Chayanne Influencias (1994)Trumpet, Fliscorno

Ilan Chester Terciopelo (1994)Trumpet, Flugelhorn

Willy Chirino Oxigeno (1991)

Willy Chirino Baila Conmigo (1997)Trumpet

Luis Cobos Viento del Sur (1993)Trumpet

Various Artists Cool Sounds from a Hot Club, Live... (1979)Trumpet, Flugelhorn
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John Scofield

Poaguiics: 26 nexabps, Jletiton, mrar Oraiio, CIITA

Kanp: mxa3

CTHiIb: COBPEMEHHBIN J1Ka3, TOCT-001, PhIOXKH

HNHcTpymeHT: rutapa

®upmsl 3Byko3anucu: Gramavision (8), Blue Note (6), Enja (4), Verve
(2), Polygram International (2), Capitol (2), CPP (2)

I'mrapuct J[xon Cxodung nmpuoOpen U3BECTHOCTh, UTpasi B TEYCHUE MHOTHX JIET B Ca-
MBIX pa3HbIX JKa30BbIX cTHIIX. OH BMecTe ¢ [[aroM Metunu u bunnom ®puzenom siBisieTcs
OJIHMM M3 TIpeACcTaBUTEICH "OONBIION TPOUKH" COBPEMEHHBIX JKAa30BBIX THTapucToB. O0nana-
T€JIb OYEHb XapaKTEPHOT0, OPUEHTUPOBAHHOTO HA POK MY3BIKY 3BYKa, KOTOPBIA 4acTO 3BYYUT C
nuctopiieHoM, Ckoduia - mepBOKIACCHBIN HKa30BbI UMITPOBU3ATOP, UYbsS MY3bIKa 4aCTO HaXo-
JUTCS MEXTy TIOCT-001I0M, (PBIOKH U cOYI-pKa3oM. Ero panauMu kymupamu 66t Yak beppu,
Anp6ept Kunar u bu.bu.Kunr. On Hauan urpath Ha TuTape B MIKOJbHBIC TOJbI B KOHHEKTHUKYTE,
¢ 1970 mo 1973 rox yuumics My3bIKaTbHOM KoJUIemke bepkiu u urpan pok'n'poin, ypoan-01r03
U puTM-3HA-01103. B bepknu on yumics y 'apu baprona u Muka I'ynpuka. KimroueBoe codpiTne
B MY3bIKIbHOM xu3Hu Croduiiga mpousonuio B 1974 rogy, korjga oH 1o pekoMmeHnanuu ['yn-
pYKa ObUI BKJIFOYEH B COCTaB y4yacTHHUKOB opkectpa [[xeppu Mamnurana u Yera beiikepa Ha
koHuepre B Kapueru Xosmt. [locne storo Ckoduiiz cran Ha 1Ba rofia y4aCTHUKOM Tpynibl bui-
mu Ko6oma - JIxxopmxka [dioka. B 1977 roxy on 3anuceiBasics ¢ Yapiazom MUHTYCOM U UTpai ¢
kBapreroM 'apu baprona u kBunterom JInbmana (Liebman's Qintet). Ero pannue ceccun B Ka-
yecTBe Jujepa Obutr opueHTHpoBaHbl Ha (ank. B 1977 romy Cxodwung chopmupoBaia CBOIO
rpymiy, koropas Bkitouyana Puun befipa (Richie Beirach), >xopmka Mpaza (George Mraz) u
JIlxo Jlabap6epa (Joe LaBarbera). Ota rpynma yc- -
NENIHO racTpoiupoBaia B EBpomne u 3amumcana nep-
BbIil anbbom - "John Scofield Live". 3atem B 1980
rogy Ckodwmng co3mgan Ipyrylo 3amedyaTesbHYIo
rpymmy co CtuBu Camioy (Steve Swallow) u Ana-
moM Hyccbaymom (Adam Nussbaum). B atom cocra-
Be OBLIO 3allMCAaHO TPU OYEHb BAXKHBIX M YCIEUIHBIX
anpboma. Tpaektopust kapbepsl Ckoduina HEOXKH-
JTAaHHO JIpaMaTHUYeCKH M3MEHWIach Korjga oH B 1982
rony npucoenuHuics k Mainsy I3sucy. /Io MoMeH-
Ta yxona Maiika CtepHa B MOCHEAYIOIIEM TOIY, 3Ta
rpynna uMesna JByX ruTapucTtoB. B Tteuenne 1982-85
r.r. Ckoduna 3anuchiBaJIcS U 00BE3IUI BECh MUP C
Maiinzom [IpBucom. Co BpeMeH COTpPYAHHYECTBA C
Jp»Bucom Ckoduig ObUT ¥ B THUAEPOM, U YUACTHUKOM
COCTaBOB JIPYTHIX TPYII, AEMOHCTPUPYS CTUIMCTHYECKOE MHOT000pasue, BKIIOYAs CBOCOOpas-
HYI0 cMech Oora ¢ ¢aHkoM, 011032 U KaHTPH KakK Ha AJIEKTporuTape (€ro OCHOBHOM WHCTPYMEH-
T€), TAK U HA aKyCTUYECKOU rurape.

IMoxoxue ucnoanuteau: Steve Khan, John McLaughlin, Leni Stern, Mike Stern, Kevin
Eubanks, John Abercrombie, Ted Dunbar, Dave Stryker, Charlie Hunter

Kopuu u Biusinue: George Benson, Jim Hall, Pat Martino, B.B. King, Otis Rush

Hnouansan komno3uuuu aBropos: Pat Metheny, Miles Davis, John Abercrombie
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Padoran ¢ my3bikanTamu: Steve Swallow, Randy Brecker, Peter Erskine, Miles Davis,
Adam Nussbaum, James Farber, Billy Cobham, Jack DeJohnette, Marc Johnson, Michael
Brecker, Don Alias, Gerry Mulligan, Joe Lovano, Ron Carter, Bill Stewart, Al Foster, Gary Bur-
ton, Dave Baker, Bill Frisell

Huckoepacghus (anb60ombl):

1977 East Meets West / Black Hawk
1977 John Scofield Live / Enja

1978 Rough House / Enja

1979 Who's Who? / One Way

1980 Bar TalkJive / Novus

1981 Shinola [live] / Enja

1981 Out Like a Light / Enja

1984 Electric Outlet / Gramavision
1986 Still Warm / Gramavision

1986 Blue Matter / Gramavision
1987 Pick Hits Live / Gramavision
1987 Loud Jazz / Gramavision

1988 Flat Out / Gramavision

1989 Time on My Hands / Blue Note
1990 Meant to Be / Blue Note

1991 Grace Under Pressure / Blue Note
1992 What We Do / Capitol

1993 Hand Jive / Blue Note

1995 Groove Elation / Blue Note
1996 Quiet / Polygram

1997 A Go Go / Verve

2000 Bump / Verve

2000 Bump [Import Bonus Tracks] / Polygram Inter
John Scofield Quartet / Storyville

Komnunsiyuu:

e 1989 The Best of John Scofield / Capitol
e 1990 Slo Sco: The Best of Ballads / Gramavision
e 1994 Liquid Fire: The Best of John Scofield / Gramavision

Budeo:

e 1984 On Improvisation / DCIv
e 1990 Live Three Ways / Blue Notev
e 1993 Jazz Funk, Vol. 1 / CPPv
e 1993 Jazz Funk, Vol. 2 / CPPv

Y4yacmue e rnpoeKkmax dpyaux MY3bIKaHMoe:.

John Abercrombie Solar (1982)Guitar, Producer
Various Artists All Strings Attached (1992)Guitar
Mose Allison Earth Wants You (1993)Guitar
Various Artists Alternate Currents (1996)Guitar
Franco Ambrosetti Movies (1986)Guitar

Franco Ambrosetti Movies, Too (1988)Guitar

Ray Anderson Blues Bred in the Bone (1988)Guitar
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Various Artists As Long as You're Living Yours:... (2000)Guitar

Various Artists Atlantic Blues: Piano (1986)Guitar

Various Artists Atlantic Blues Box (1986)Guitar

Various Artists Atlantic Jazz: Best of the '70s (1994)Guitar

Various Artists Atlantic Jazz: Kansas City (1947)Guitar (Electric)

Teodross Avery My Generation (1995)Guitar

Chet Baker You Can't Go Home Again (1977)Guitar (Acoustic), Guitar,Guitar (Electric)
Kenny Barron Things Unseen (1997)Guitar, Guitar (Electric)

Richie Beirach Some Other Time (1989)Guitar

Bob Belden Ensemble Straight to My Heart: The Music of (1989)Guitar lectric)
Bob Belden Shades of Blue (1994)Guitar

Mark Bingham I Passed for Human (1989)Blast Blast (1980)Guitar
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Shakatak

Cdopmuposana: 1980 r., Jlonaon, Aurnus

Yuactuuku rpynnsi: Jxopmx Aaaepcon, Pomxep Onen,
Jhxunn Casopa, bunn lapn, Kut Buntep, Haiixen Paiit
(George Anderson, Roger Odell, Jill Saward, Bill Sharpe, Keith
Winter, Nigel Wright)

Kanp: [Ixa3

Ctuib: mxa3-gask, paHk, coyi

®upmbl 3ByKko3anucu: Polygram International (3), Polydor
(3), One Way (3), ZYX (2), Verve (2), PolyGram (2), Instinct

2

bpuranckas mxas-¢pank rpynna Shakatak, cozgannas B 1980 roxy B JloHnone, u3Ha-
YaJbHO BKJIOYasna kiaBUIIHUKOB buina [apna n Haiimkena Paitta, rurapucra Kura Bunrepa,
6acucta CtuBa AHznepByaa u 6apabanmuka Pomxepa Oznena. I'pynna ObicTpo qo0uiachk ycnexa
CO cBOUM J1e0r0THRIM cHHTIIOM "Steppin'', MrHOBeHHO monana B British Top 50 Ha crnemyrommii
rox ¢ cuarimamd "Livin' in the UK" u "Brazilian Dawn". Ux geOrorabli ains0om "Drivin' Hard"
ObUT Takke OdYeHb Xopomo mpuHAT mybOnmkod. C mocnemyrommM B 1982 rogy ampbomom
"Nightbirds", rpynmna (kotopas kK TOMy BpeMeHHU 3ameHHsIa AHaepByna Ha Oacucta J[xopmxa
AHzepcoHa) moraia B JBaAUATKY JYYIINX OPUTAHCKUX MY3bIKAIbHBIX KOJUIEKTUBOB, TUTYJIHHBIH
TPEK Ha JMCKE TaK)Ke B3JIETEN Ha MOYETHOE JIeCATOe MECTO B CHMCKAX MOMYJISIPHOCTH. AIbOOM
"Nightbirds" npencraswmr nesuiry Jxun CIaBopi, KOTOpas cTalla JIUIUPYIONICH BOKATHCTKOW Ha
5-tu anbOomax rpynmnsl. CepHs B OCHOBHOM MHCTPYMEHTANIbHBIX abO00MOB, BKiItoudas "Into the
Blue", "Golden Wings", "Da Makani" u "Niteflite", Obuti 3aTeM W3JaHBI HCKIIOUYUTEIBHO B
Snonuwn, rae rpynna Shakatak nmonp3oBanach OrpoMHOM MomyssipHOCTRIO. TeM BpeMeHeM alib-
o6om 1988 roma "Manic and Cool" ¢ spkumu kommosurusmu "Mr. Manic and Sister Cool" u
"Something Special" momyunn mmpoxkoe Mex-
nyHapojHoe npusHanue. [Tocne anbOoma 1992
roga "Open Your Eyes", nonasmiero Ha Bepx-
HHUE CTYIEHH J[KAa30BbIX YapTOB KypHaya bui-
n6oapa (Billboard's Contemporary Jazz chart),
TpymIa ymnpo4yujia CBOW TO3HWIWHU BBITYCKOM
anmsooMa 1993 roma "Street Level" u mocine-
nytomuM TypHe B FOxHyro Adpuxy. B Toxe
Bpems nocnenyromumii ansoom "Full Circle" 14-
roten K xum-xon outy. B 1997 roxy nocne Beixona ansboma "Let the Piano Play" Shakatak B
cocrase lllapna, Onena, CaBopaa u AHJepCcOHA CHOBA 3aCTaBUI O ce0€ TOBOPUTH.

IToxoxue ncnoanntean: The Crusaders, Spyro Gyra, The Blackbyrd Brecker Brothers,
Special EFX Stuff

Hcnoansiim kommo3unuu aBTopoB: Roger Odell, Jill Saward, George Anderson, Bill
Sharpe, George Anderson, Jr., Keith Winter, George Duke

HAuckozpachusi:

DRIVIN' HARD May 1981 Polydor

NIGHT BIRDS May 1982 Polydor
INVITATIONS November 1982 Polydor

OUT OF THIS WORLD October 1983 Polydor
DOWN ON THE STREET August 1984Polydor
SHAKATAK LIVE February 1985 Polydor
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DAY BY DAY/CITY RHYTHM November 1985 Polydor
INTO THE BLUE June 1986 Polydor

GOLDEN WINGS June 1987 Polydor

NEVER STOP YOUR LOVE December 1987 Polydor
MANIC & COOL April 1988 Polydor

DA MAKANI May 1988 Polydor

COOLEST CUTS October 1988 Polydor

THE VERY BEST OF... October 1988 Polydor
NITFLITE June 1989 Polydor

TURN THE MUSIC UP October 1989 Polydor
FIESTA June 1990Polydor

PERFECT SMILE October 1990Polydor

BITTER SWEET April 1991Polydor

UTOPIA June 1991Polydor

OPEN YOUR EYES October 1991Polydor

THE REMIX BEST ALBUM December 1991Polydor
STREET LEVEL March 1993Inside Out

UNDER THE SUN November 1993Inside Out

THE CHRISTMAS ALBUM December 1993Inside Out
FULL CIRCLE October 1994Inside Out

JAZZ CONNECTIONS SERIES

A collection of 6 compilations from the Japanese albums 1996 Inside Out

LET THE PIANO PLAY August 1997 Inside Out

THE COLLECTION - RE-RELEASED March 1998 Spectrum

LIVE AT RONNIE SCOTTS April 1998 lindigo
SHININ' ON May 1998 Instinct Jazz

VIEW FROM THE CITY Jan 1999 Inside Out
MAGIC Aug 1999 Instinct Jazz

JAZZ IN THE NIGHT Dec 1999 Inside Out
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Archie Shepp

Born: May 24, 1937 in Fort Lauderdale, FL
Genre:Jazz

Styles: Hard Bop, Free Jazz, Avant-Garde Jazz
Instruments: Sax (Soprano), Sax (Tenor)

Pomuncs B Fort Lauderdale, ®nopuma B 1937
ronry. O poc B Ounanenshuu, rae OH H3ydal
npamaruyeckoe uckycctBo B Goddard College. Ilpu
NONBITKE  HAlTH  TIOCTOSIHHYIO — T'apaHTHPOBAHHYIO
TeaTpaibHyI0 paboTy B Helo-Mopke, on Hauan ocBauBarh
cakco(oH (CHayJaia ajbT, MO3AHEE TEHOP) U CKOPO Hayall
BBICTYIIaTh B aHCaMOJAX HCIOJHSIOUIMX aBaHTAPIHBINA
mka3. (B rpymme Cecil Taylor B 1960 — 1962 rr, ¢ Bill
Dixon - «Archie Shepp Quartet» B 1962 — 1963 11, New
York Contemporary Five 81963 — 1964 rr.). OH OBIT
npyxen ¢ John Coltrane, KOTOpBIIi OYE€Hb CHIIBHO MOBJIHSI HAa TBOPYECTBO My3bikaHTa. [1Iupo-
Kylo m3BecTHOCTh Archie Shepp oOpen Omaromapst COBMECTHOMY €rO BBICTYIUICHHIO BMECTE C
John Coltrane Ha HpronmopTtckoM (ectrBane, KOHLUEPT ¢ KOTOpPOro Obul BrocieacTsuu (B 1964
TOfy) U3JaH Ha OJHOMMEHHOM JHCKE. B €ro KOJUIeKTHBax Urpajii Takhe BBIIAFOIIUECS MY3bI-
KaHThl kak TpoMOoHHuCT Roswell Rudd, Grachan Moncur, Bubpodonuct Bobby Hutcherson, 6a-
pabanmmk Beaver Harris. B 60-e ronsr Archie Shepp cTaHOBHUTBCS BUAHBIM MY3BIKAHTOM HC-
nonssomuM free jazz u new thing. 3akimroyeH KOHTPAKT Ha M3JaHKE U 3alUCh IIACTHHOK C 3BY-
Ko3anuchBaromuM rurantoM Impulse! Archie Shepp — denoBek ¢ akTHBHOI Tpa)kITaHCKOW IO-
3MIMEH, OTCTaNBAIOIIMI paBHBIE MTPaBa BETHOTO HaceneHus. O4eHbp MHOTHE ero paboThl TOBO-
PAT 0 mpolbiieMe pacoBOM cerperanyy, 1 UMEHHO My3bIKa Oblila BaKHBIM HHCTPYMEHTOM BBIpa-
KEHUs TOJIMTHYeCKuX B3rsaoB Archie Shepp um rpynmsl apyrux my3ssikantoB (Max Roach,
Albert Ayler u npyrue). B 1974 rony oH ynoctoeH Turyna npodeccopa YHHBEPCHTETA IITATa
Maccadycerc, HO TPOJODKAET CBOIO Kapbepy, KOHIEPTUPYS
riaBHBIM 00pa3om B EBpome. CTHIIB €0 B MOCIEAYIONINE TOIbI
craHoBUTCs Oojee TpaauuuoHHbIM. Ero 3anmcu cnenanusie B 70
— 80-¢ yxe Heb3sl MPUYUCIUTDh K UMIIPOBU3AIIMOHHON MY3BIKE -
ckopee 3T0 MeiHcTpuM. Tem He MeHee TBOpuecTBO Archie
Shepp — 3HauUMTENEHO MOBIHSIIO HA pa3Butue HoBoit My3biku u
MHOTUX cakcooHucToB. [locnennuii ero anbOOM 3anMCcaHHbIA B
JIyeTe ¢ ero crapbiM maptHepoM, TpomOonucToM Roswell Rudd
“Live in New York” 6611 BOCTOpKEHHO MPUHAT My OIHKOM.

Biography by Ron Wynn & Scott Yanow

Archie Shepp has been at various times a feared firebrand
and radical, soulful throwback and contemplative veteran. He
was viewed in the '60s as perhaps the most articulate and
disturbing member of the free generation, a published playwright
willing to speak on the record in unsparing, explicit fashion about social injustice and the anger
and rage he felt. His tenor sax solos were searing, harsh, and unrelenting, played with a vivid in-
tensity. But in the '70s, Shepp employed a fatback/swing-based R&B approach, and in the '80s
he mixed straight bebop, ballads, and blues pieces displaying little of the fury and fire from his
earlier days. Shepp studied dramatic literature at Goddard College, earning his degree in 1959.
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He played alto sax in dance bands and sought theatrical work in New York. But Shepp switched
to tenor, playing in several free jazz bands. He worked with Cecil Taylor, co-led groups with Bill

w Dixon and played in the New York Contemporary Five with Don
Cherry and John Tchicai. He led his own bands in the mid-'60s with
Roswell Rudd, Bobby Hutcherson, Beaver Harris, and Grachan
Moncur III. His Impulse albums included poetry readings and quotes
from James Baldwin and Malcolm X. Shepp's releases sought to paint
an aural picture of African-American life, and included compositions
based on incidents like Attica or folk sayings. He also produced plays
in New York, among them The Communist in 1965 and Lady Day: A
Musical Tragedy in 1972 with trumpeter/composer Cal Massey. But
starting in the late '60s, the rhetoric was toned down and the anger
began to disappear from Shepp's albums. He substituted a more
celebratory, and at times reflective attitude. Shepp turned to academia
in the late '60s, teaching at SUNY in Buffalo, then the University of
Massachusetts. He was named an associate professor there in 1978.
Shepp toured and recorded extensively in Europe during the '80s, cutting
some fine albums with Horace Parlan, Niels-Henning [rsted Pedersen,
and Jasper van't Hof. He has recorded extensively for Impulse, Byg,
Arista/Freedom, Phonogram, Steeplechase, Denon, Enja, EPM, and Soul
Note among others over the years. Unfortunately his tone declined from
the mid-'80s on (his highly original sound was his most important
contribution to jazz), and Shepp became a less significant figure in the 1990s than one might
have hoped.
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Wayne Shorter

Born: Aug 25, 1933 in Newark, NJ
Genre: Jazz
Styles: Fusion, Post-Bop, Hard Bop, Modal Music, Bop

Instruments: Composer, Sax (Soprano), Sax (Tenor)

XoTs MHOrume OyAyT OCHapuBaTh OTHOCHUTEIBHO TOTO,
okazan a1 Wayne Shorter mepBruuHOE BO3JEHCTBHE Ha Ka3, Kak
KOMIIO3UTOP MU Kak CakCOGOHMCT, €l1Ba JH HAWAYTCs JIOMIH,
KOTOpI:IG HEC HpI/ISHaIOT €ro KakK OOHOTO nu3 BeILYHII/IX
cakco(OHHUCTOB HAILIETO BPEMEHH.

B ¢opmupoBanum coOCTBEHHOTO CTWIIL OH BO MHOTOM 00si3aH cTmio John Coltrane, ¢
KOTOpPBIM OH 3aHUMaJICcs B cepeanHe 50-x, emie Oyaydd coBceM HOBHUKOM. TeM He MeHee eMy
yIaJIOCh PAa3BUTh CBOIO «CXKATYIO» MaHEpPy UTPHI HA cakcO(OHE, YIAHMBIISS CIyIIaTeIel KECTKIM
Y MHTEHCHBHBIM 3BYKOM M B 0oOJiee MO3IHHX TojAax, I00aBisis
anemeHThl funk. MHTepeceH M €ro OMBIT UTPHl HA COMPAHO
cakcopone. Bemmuko Obuto BrausHue Wayne Shorter Ha
MY3BIKaHTOB UCTIOJIHSIOIUX Heo-00mn B Havyane 80-x, 0COOCHHO Ha
Branford Marsalis.

Hayan on wurpate Ha kiapHere B 16 jeT, HO mo3xke
HepeKIrounics Ha TeHop cakcodoH. B 1952 roxy oH moctymui
Heto-Hopkcknii  Yuusepcurer. Ilocie MONYydYeHHs —BBICIIErO
oOpaszoBanus B 1956 roay, on urpan ¢ Horace Silver B Teuenue
KOPOTKOTO BpEMEHH, IMOKa He Obll Tmpu3BaH B apmuio. Eme
Oyayuu Ha ciry>k0e OH Haual UrpaTh B opkectpe Melinapaa deprycoHa . B KOTOPBIH €ro npuBel
ero 3HakoMbIi - muanuct Joe Zawinul. C 1959 rona on npucoenuHmics k opkectpy Art Blakey,
rze oH ocraBaiics 10 1963 rona. B teuenue BoicTyIuieHus B ancambOie Blakey on neGrotupoBan
KaK JIJEP, CICJIaB HECKOJBKO 3alMCced Ha Pa3IMYHBIX JielOmax, B ToMm uucie u s Chicago's
Vee-Jay label. B 1964 rogy Miles Davis yOeansn ero nepeiTi B €ro KBUHTET, TaK Kak B TO BpeMs
9TO ObLIA caMasi NePCIEKTHBHAS TPYIINA UTPAIOIIAsi PEBOJTIOIMOHHYIO MY3BIKY.

[IpeObiBanne B komnektuBe Miles Davis go 1970 roga
CMTQJI0 HaumOOJee TBOPYCCKUM W IUIOJOTBOPHBIM TIEPHUOJIOM B
KU3HU MY3bIKAHTa - TPU €r0 HEMOCPEICTBEHHOM YYacTHH ObUIH
co3JaHbl Takue u3BecTHhIe XHUThI, Kak " E.S.P., " " Ilunokkuo, "
"Nefertiti", "Cssarocts", "Cnenst", "Ilanenue" u apyrue.

B xonne 1968 roga oH B3sics 3a cornpaHo cakco(oH U BCe
o0OpaTwiii BHMMaHUE Ha TO, YTO 3TOT MHCTPYMEHT Obul Ooiiee
CO3BYYEH HOBOW <«ODJIEKTPUYECKON» MY3BIKE, YE€M TEHOp Cak-
cooH.

3anuceiBasi COJIbHBIC TUTACTHHKUA B 3TO BpeMs Ha Jieilie
Blue Note oH pgeMoHCTpupyeT Ooliee UIMPOKYIO MATUTPY
MY3bIKQTBHBIX IPUEMOB OT TPAIUIIMOHHOTO K 3TOMY BpeMeHHU bop
JI0 TIOYTH aTOHATIBHOTO, aBAHTAPAUCTCKOTO, 3BYYaHHSI.

B nos6pe 1970 roma, coBmectHo ¢ Joe Zawinul m Miroslav Vitous, onu ¢gopmupyror
CBOI KOJIJIEKTUB, UCTIONHSIOMIMIA My3bIKYy B cTuiie Miles - « Weather Report» 3Byk, koToporo co
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BpeMEHeM cTasl Oosiee cojaeprKaTeabHbIM, 00Jee 0CO3HAHO MEJIOJIUYHBIM, U MOCTENEHHO OoJiee
MOJBJIACTHBIM KOHLENIMSAM 3aBuHYyNa. K 3TOMy BpemMeHH, OH Urpajl TJaBHBIM 00pa3oM Ha
COTIPAHO, XOTsI TEHOP BHOBH MOSIBJISIETCS B apceHane Shorter k pacnagy « Weather Reporty.

B konne 70-X rooB , OH MPUCOEAUHSIETCS K MPOEKTY
V.S.0.P. coBepmas moe3nky c¢ Freddie Hubbard u ex-Miles
caiinmenamu: Herbie Hancock, Ron Carter u Tony Williams.

B 1985 roay, HacTynui TBOPYECKUH CIajl, B PE3yJIbTaTe
KOTOPOIro OH AOJII0 HC BBICTYIIAJI WM HC 3aIllMCbhIBAJI MY3bBIKH. B
MoClieZIHEE BPEMsI €ro My3bIKa MO-NPEXKHEMY, MPEJCTaBIseT
co00ii crIaB MIEKTPOHUKH U aKYCTHUKHU.

3a mepuoxa ¢ 1986 mo 1988 roma ObLIM 3ammcaHbl TPU
JIOCTATOYHO 3aMETHBIX aab0ooMa Ha Jieitdire Columbia.

B TedeHune crnenyromiero NECATHICTHS OH aKTHBHO BBICTYIAET HAa TaCTPOJSAX C CAMBIMU
pa3TUYHBIMU KOJUIeKTUBaMu OT ucnonsstomux Latino (Kapmoc Canrtana) B 1988 romy u 1o
Wallace Roney u V.S.0O.P. B 3anucu u3BectHOM pabotsl "A Tribute to Miles" B 1992 rony. Eme
OJIMH MHTEPECHBIN MPOEKT MOCIEIHUX JET - 3TO anbboMm «1 + 1» 3amucaHHBIN B TyeTe C CBOUM
crapsiM apyrom Herbie Hanckok.

Discography:

e 1959 Blues a la Carte - Affinity

e 1959 Introducing Wayne Shorter - Vee-Jay
e 1960 Second Genesis - Vee-Jay

e 1961 Free Form - Blue Note

e 1962 Wayning Moments - Vee-Jay

e 1964 Night Dreamer - Blue Note

e 1964 Julu - Blue Note

e 1964 Speak No Evil - Blue Note

e 1965 The Soothsayer - Blue Note

e 1965 Et Cetera - Blue Note

e 1965 The Collector - Blue Note

e 1965 The All Seeing Eye - Blue Note

e 1966 Adam's Apple - Blue Note

e 1967 Schizophrenia - Blue Note

e 1969 Super Nova - Blue Note

e 1970 Moto Grosso Feio - One Way

e 1970 Odyssey of Iska - Blue Note

e 1974 Native Dancer - Columbia/Legacy
e 1985 Atlantis - Columbia
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1986 Phantom Navigator - Columbia

1988 Joy Ryder - Columbia

1994 High Life - Verve

2002 Footprints Live! - Verve

2003 Alegrna - Verve

2005 Beyond the Sound Barrier [live] — Verve
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Diane Schuur

Styles: Jazz, Vocal Jazz, Standards, Contemporary Jazz, Ballads

Instruments: Piano, Vocals

Haitan Hlyp pomunace B Cwmdtne B 1953 1. C
MJIaJIeHYeCTBa OHA JIMIIEHA 3pEHUsl B pe3yJbTaTe HECYACTHOTO
cilydasi, Ipou3olIeero B oonpHule. B panHem jaercTBe oHa
noJpakaja IMEBULAM, KOTOPBIX CIbllIajda MO paguo; B
JIeCATUIETHEM BO3pacTe Hayana npo(ecCHOHAIBHO BBICTYIIATh B
Henoporux ortensx cuctembl Holiday Inn - Torma ona mema
KaHTpU-My3bIKy. B 1979 r. mpousomen ciydail, KOTOpBIH
ompenenun ee Oymyliee - OHa crela chnupuuy’n1 "Amazing
Grace" Ha mxazoBoM ¢QectuBaie B MoHTepee, MPOU3BEIsL
OTPOMHOE BIE€UYaTICHHE Ha 3HaMEHUTOro cakcoponucra CtiHa
letna. T'ety B 1982 1. npeacTaBui ee HOMEp B XOJ€ KOHIIEPTA, TPAHCIUPOBABILIETOCS IO TeJie-
BuneHnto u3 bemoro Jloma B BammHrToHe; mocienoBan coiibHbIN KOHTpakT lyp ¢ neiGiom
contemporary-mpka3a GRP, n ona Havana BBIyCKaTh OJWH 3a APYTHUM albOOMBI, B KOTOPBIX
yAayHasi BpeMeHaMH JKa30Bas (ppa3HpoBKa cOYeTalach ¢ TUMUYHBIM MoM-penepryapom. Hau-
BBICIIMM J[’Ka30BbIM jocTkenneM Llyp cuuraercs ee coBmecTHast pabota ¢ opkectpom KayHra
boiicu B 1987 r. Anb6omsr Jlaiian Lllyp monp3yroTcs 3HaYNTEIBLHON TMTOMYJISIPHOCTBIO CPEIN JIH0-
ourenelr smooth jazz (MHCTpYMEHTAJFHOW U BOKAJbHOM MOI-MY3bIKHM, OCHOBAHHOM Ha JIXKa30-
BBIX Cpe/ICTBax BbIpazurenabHOcTH). OHa ABaXKIbl OblJTa HOMMHHMPOBAaHA Ha MPEMUI0 AKaJeMUU
uckycctpa 3Byko3anucu CIIA "T'pammu"

Biography by Scott Yanow

Diane Schuur, who has often been on the periphery of jazz,
has the potential to be an important jazz singer although she still
includes a large dose of pop tunes in her repertoire. Early in her career
she had the tendency to screech in her upper register, but with
maturity that flaw has largely disappeared and she has become a very
impressive singer. Blinded at birth due to a hospital accident, Schuur
(who would later be nicknamed "Deedles") imitated singers as a
child. She had her first gig at a Holiday Inn when just ten and
originally sang country music. The turning point in her career oc-
curred when she sang "Amazing Grace" at the 1979 Monterey Jazz
Festival, greatly impressing Stan Getz. After Getz featured her
singing at a televised concert from the White House in 1982, Schuur
was signed to GRP and began recording regularly. Although her 1987
collaboration with the Count Basie Orchestra was a high point, Diane Schuur's recordings tend to
be a mixed success from the jazz standpoint.

Diskography:

e 1985 Deedles - GRP
e 1985 Schuur Thing - GRP



Crp. 183 u3 307

1986 Timeless - GRP

1987 Diane Schuur & the Count Basie Orchestra - GRP
1988 Talkin' 'Bout You - GRP

1991 Pure Schuur - GRP

1992 In Tribute - GRP

1993 Love Songs - GRP

1994 Heart to Heart - GRP

1995 Love Walked In - GRP

1997 Blues for Schuur - GRP

1999 Music Is My Life - Atlantic

2000 Friends for Schuur - Concord Jazz

2001 Swingin' for Schuur - Concord Jazz
2003 Midnight - Concord Jazz

2005 Schuur Fire - Concord

By Design - GRP

New York State of Mind — GRP




Crp. 184 u3 307

Horace Silver

Born: Sep 2, 1928 in Norwalk, CT
Genre: Jazz

Styles: Soul-Jazz, Fusion, Hard Bop
Instrumenrs: Piano, Composer, Leader

Similar Artists: Bobby Timmons, Junior Mance, Miles Davis, Mulgrew
Miller, Ramsey Lewis, Les McCann, Ahmad Jamal, Ray Bryant, Phineas
Newborn, Jr.Lou Donaldson, Grant Green

B psiny cambIX BIMATEIbHBIX M M3BECTHBIX JKA30BbIX MMAaHUCTOB MMs Xopaca Cuisepa
CTOUT 0coOHsAKOM. Ero MaHepa uUrpsl 1 0cOOBIM AyX €ro KOMIO3ULMI y3HaBaeMbl cpasy. OH He
OTJIMYAETCSI 0COOOM BUPTYO3HOW TEXHUKOH, BO BCAKOM Cllydae - HE JIGMOHCTPUPYET €€, KaK 3TO
MokeT Ockap IIutrepcoH. Y Hero HeT MyJpEeHBIX TAPMOHMUYECKUX MOCTPOCHUMH, KaK CKaKeM Yy
Makkoii Taiinepa. Tem He Menee, Xopac Cuisep
HpUIYMal CBOIO MY3bIKY, CBOW CTHIIb UTPHI HA POsUIEC U
HE MEHSET ero BOT ye nosiBeka. C MMEHEeM 3TOoro
YenoBeKa CBS3aHO TMOSIBJIGHHE B  MY3bIKaJbHOM
JIeKkcuKoHe cioBa “danHk”’. OHO yHmoOTpeOsaIoch A0
9TOr0 JHMIIbL B OBITY, HpUYEM cpenu oOHuTarenen
YEepHBIX IeTTO, U UMEJIO OTHOUIeHHe K xkaprosy. Ilo
YTBEP)KJICHUIO HEKOTOPHIX 3HATOKOB, cioBo ‘“‘funk’
nwmn  “funky” o0o3HayaeT crnenmMpUUSCKUNA 3amax
YEJIOBEYECKOT0 Tela B  MOMEHT  CEKCyallbHOTO
B0o30OyxaeHus. Tak Bot, Xopac CunbBep B 1952 romy
HamMcan Tmeecy mnon HasBanueM “‘Funky Hotel”.
Heckonbko mozxke rtpynma “Dyke & the Blazers”
Ha3Baima cBow kommnosunuio “Funky Broadway”,
CTaBILYIO XUTOM. [TocTenenno 0co0y10

PASHOBUAHOCTH MY3BIKH «COYJD» CTAaJIM HA3bIBATh «(baHK». Tak OBITOBOE CJIOBO CTAJIO MY3bIKAJIb-
HBIM TCPMUHOM.

Xopac CunbBep (Horace Ward Martin Tavares Silver) poauics
2 centsa6psa 1928 roga B ropone Hopyok, B CIIIA. B gercTBe Ha Hero
OKazaja ONPENCIICHHOE BIUSHUE WCIAHO-aMEPUKAHCKas MY3bIKa,
MOCKOJIBKY €r0 OTel[ ObUT [0 MPOUCXO0KIECHUIO OpTyranblieM. B mikoine
Xopac HayuywiIcs UrpaTh Ha posiie U Ha cakcodone. IlepBoe Bpemst oH
HaXOAWICS TOJ BIMSHHUEM KaHTpH-0it03a U Oyru-ByTrW, HO MO3JHEE,
nepeOpaBmIUCh B Ka30BbId  HbIo ropK, CTaJI TOCJEI0BaTEIEM
MactepoB Ooma - Temomynuca Monka (Thelonious Monk) u bana
[Mayanna (Bad Powell). On co3nan cBoe Tpuo mist paboThl o Kiryoam,
U OJTHAX/IbI €My MPHILIOCHh aKKOMITAHUPOBATh U3BECTHOMY YXKE TOr/a
cakcoponncty Creny ety (Stan Getz), KOTOpBIi TOCIEe KOHIEPTa
peu IpoJoJDKUTE WrpaTh ¢ 3TuM Tpmo. CunBep mpopabortan co
Crenom I'eTiiom 1ieNblil TOM, TOCIE Yero CTajl UTpaTh HHOTAA C TAKUMU
tuTaHamu Kaza kak Koynmen Xoxuue (Coleman Hawkins) u Jlectep Sur (Lester Young). B
1952 rony oH caenan cBou nepsble 3anmucu Ha ¢upme "Blue Note" ¢ cakcodonucrom Jly [lo-
HaiacoHoM (Lou Donaldson). B 1953 rony on aemaer 3anuck ansboma ¢ ancamb6iem «Jazz Mes-
sengers» OapabanmukaApra breiiku (Art Blackey).
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[TocTenenno Xopac CunBep mpruoOpeTaeT MOIMYISIPHOCTh KaK aBTOP JKA30BBIX TE€M, KO-
TOpBIC HAYMHAIOT MCIIOIHATHCS MHOTHMMHU MY3bIKaHTaMU. Jl€CATKHA €ro KOMITO3UIHI CTAHOBSITCS
«xmaccnaeckumm» - "The Preacher," "Doodlin'," "Room 608", «Song For My Father», «Mary
Loo», «No Smocking» u np. OHU TIpOCTBI, YAOOHBI IS «HKEM-CIIIH», HpaBsATcs myosnke. B
1956 romy CwnBep mokmmaet «Jazz Messengers» W HauMHAET MOCTOSHHO paboTaTh CO CBOUM
koM00. Kak mpaBuiio, 3T0 KBUHTET, I IOMHUMO PUTM-CEKIIUU UTpaeT TpyOa U TeHOp-cakcodoH.
Takoe coueTaHne WHCTPYMEHTOB HamOoJIee XapakTepHO M YAOOHO aJisi opkecTpoBok CuiBepa.
Ero mocTossHHBIMU TapTHEPaMH JIOJITOE BpeMs ObLIH TpyOau -
baro Mutuen (Blue Mitchell) u cakcodoruct Ixyranop Kyk
(Junior Cook). Bmnocnenctsuu CunBep MEHSJT CBOHX
MapTHEPOB, HO HE MEHSUI CTUJISI, KOTOPBIA OH cam co3xai. C
HUM WUrpajiu Takue My3blkaHThl kak Donald Byrd, Woody
Shaw, Joe Henderson, Benny Golson u 6parbeB bpekxepon
("The Brecker Brothers"). B 80-¢ roapl oH 3aHsJICS TEM, YTO
Hayal COYMHATH TEKCTBI K HEKOTOPHIM M3  CBOHUX
NOMyJISApHBIX Menoauid. OH TpUAaBad 3TUM TEKCTaM H
MY3BIKE JIyXOBHO-O3IOPOBHTENBHBIH XapakTep, 4YTO H
OTpa3mIIOCh JIaXke B Ha3BaHUU ajbOoma «Music to Ease Your
Disease» («My3blka asi objerdeHus TBoux Ooisie3Hei»). B
90-¢ TOABI OH BIEpPBbIE CMEHWI (GUPMY 3BYKO3AIUCH,
nepeiins ¢ «Blue Note» Ha «CBS».

Xopac CuiibBep IpOAOHKAET UCIIONHATH CBOIO MY3bIKY, COXpaHUB BCE JOCTOMHCTBA pel-
KOI'0 MEJOJMCTa, YbM TEMBI 3aIIOMUHAIOTCS Cpa3y, a UMIPOBHU3ALMU IIOXO0KH Ha 3apaHee MOAro-
TOBJICHHbIE MeJoauH. Bce MuaHUCThl U KJIABUIIHUKHU, HCTIOJNHSIONIME MY3bIKY CTHIS «(aHKn»,
00s13aHbl ATOMY 4Y€JIOBEKY MHOTMM. VIMEHHO OH 3aJI0’KMJI OCHOBBI TOM TEXHHKHU UIPBI, KOTOpas
celyac KaXeTcs TakOW MPOCTON U JOCTYITHOM.
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Nina Simone

21 ampens 2003 roga, B cBoeM oMe BO @paHIIMK B BO3pacTe
70 neT ckoH4Yajach JET€HAAapHas JpKa3 U COYJ HCIOJHUTEIbHUIIA
Huna Cumon. Ypoxnennas Yaimon FOnuc (p. 21 despans 1933,
Taiipon, Cesepnast Kaponuna). CUMOH cUMTainu OJHOM M3 IOCHEN-
HUX OCTABABIIMXCS B KUBBIX BEJIMKHUX JKa30BBIX BOKAJIHCTOK, KPH-
TUKU OYEHb BBICOKO LIEHUJIU €€ KOMIO3UTOPCKUN M HCIIOTHUTEIb-
ckuil TanaHT. OHa y/Ia4HO SKCIEPUMEHTUPOBAJA C COYJI, JI’Ka30BOH
u 0511030BOM My3bIKoW. Takas MaHepa HCIIOJIHEHHs TIOMoraa MpH-
BJICKaTh BHUMaHHE W Jejajla YHUKAJIbHBIMM XUTaMHU TIOYTH BCE
KOMITO3UIIMHN 3TOW BEIMKOJEIHOW UCIIOIHUTENbHUIBL. OHA HEOIHO-
KpaTHO yJOCTauBajach HaMBBICHIMX MY3bIKaJbHBIX Harpaj 3a cBoe TBopuecTBo. OnHOIl U3 ca-
MBIX M3BECTHBIX KOMITO3UIUH B ee ucroiiHeHuu craia "My Baby Just Cares For Me", 3anucan-
Hag emie B 1966-M, 1 BHOBb TOKOPHUBIIIAs 4apThl yxKe B 1988-M.

CumoH poawiack B amepukaHckoM wmrate CeepHas KaposinHa B MHOIOJETHOW CEMBE.
Hauana urpats Ha ¢oprenuaHo ¢ YeThlpex JEeT U MOoJydnsia KIacCHYecKoe My3bIKalbHOE 00pa-
30BaHUE B IIPECTHKHOW HBIO-MOPKCKOM MY3BIKAJIbHOM ILIKOJIE - KpalHe pelKas ynada s TeM-
HOKOeM >keHIuHbl B AMepuke 1950-x rogoB. B 1959 rony neBuna BeIyCTHIIAa CBOW MEPBBIi
cunrn - kommnosunuio I Love You Porgy u3 onepst /xopmxka ['epmBuna Porgy And Bess. Ilna-
CTMHKA MOMEHTAJIbHO CTajla XUTOM, M BCKOpE 3a HEH MOocaeA0Balla CTaBlIas 3HAMEHUTON NECHS
My Baby Just Cares For Me. Dta 3anuce 0bl1a ¢ ycriexom nepeusaana yepes 30 ser mocine mnep-
BOT'0 BBIX0JIa; OHA MPEBpATHIaCh B OJHY M3 CaMbIX NOMYJISIpPHBIX Menoauid XX Beka, caenaB Hu-
Hy CHMOH KyMHUPOM HOBOT'O MOKOJIEHUS CIyIIaTeseH.

B 1973-m rony Huna Cumoyn nokunyia CILIA, oOBUHHMB CBOIO POJIMHY B pacU3Me, KuJa
Ha bap6anoce, B llIBeiinapun, JIubepuu, Tpununane u Benukobpuranuu, a B 1995 roay nepe-
cenunach Bo Opanimuto.

Biography by Richie Unterberger

Of all the major singers of the late 20th century, Nina
Simone was one of the hardest to classify. She recorded extensively
in the soul, jazz, and pop idioms, often over the course of the same
album; she was also comfortable with blues, gospel, and Broadway.
It's perhaps most accurate to label her as a "soul" singer in terms of
emotion, rather than form. Like, say, Aretha Franklin, or Dusty
Springfield, Simone was an eclectic who brought soulful qualities
to whatever material she interpreted. These qualities were among
her strongest virtues; paradoxically, they also may have kept her
from attaining a truly mass audience. The same could be said of her
stage persona; admired for her forthright honesty and
individualism, she was also known for feisty feuding with
audiences and promoters alike.

If Simone had a chip on her shoulder, it probably arose from
the formidable obstacles she had to overcome to establish herself as "
a popular singer. Raised in a family of eight children, she originally harbored hopes of becoming
a classical pianist, studying at New York's prestigious Juilliard School of Music — a rare posi-
tion for an African-American woman in the 1950s. Needing to support herself while she studied,
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she generated income by working as an accompanist and giving piano lessons. Auditioning for a
job as a pianist in an Atlantic City nightclub, she was told she had the spot if she would sing as
well as play. Almost by accident, she began to carve a reputation as a singer of secular material,
though her skills at the piano would serve her well throughout her career.

In the late '50s, Simone began recording for the
small Bethlehem label (a subsidiary of the vastly important
early R&B/rock & roll King label). In 1959, her version of
George Gershwin's "I Loves You Porgy" gave her a Top
20 hit — which would, amazingly, prove to be the only
Top 40 entry of her career. Nina wouldn't need hit singles
for survival, however, establishing herself not with the
rock & roll/R&B crowd, but with the
adult/nightclub/album market. In the early '60s, she
recorded no less than nine albums for the Candix label,
about half of them live. These unveiled her as a performer
of nearly unsurpassed eclecticism, encompassing
everything from Ellingtonian jazz and Israeli folk songs to spirituals and movie themes.

Simone's best recorded work was issued on Philips during the mid-'60s. Here, as on
Candix, she was arguably over-exposed, issuing seven albums within a three-year period. These
records can be breathtakingly erratic, moving from warm ballad interpretations of Jacques Brel
and Billie Holiday and instrumental piano workouts to brassy pop and angry political statements
in a heartbeat. There's a great deal of fine music to be found on these, however. Simone's moody-
yet-elegant vocals were like no one else's, presenting a fiercely independent soul who harbored
enormous (if somewhat hard-bitten) tenderness.

Like many African-American entertainers of the mid-'60s, Simone was deeply affected
by the Civil Rights Movement and burgeoning Black Pride. Some (though by no means most) of
her best material from this time addressed these concerns in a fashion more forthright than al-
most any other singer. "Old Jim Crow" and, more particularly, the classic "Mississippi Goddam"
were especially notable self-penned efforts in this vein, making one wish that Nina had written
more of her own material instead of turning to outside sources for most of her repertoire.

Not that this repertoire wasn't well-chosen.
Several of her covers from the mid-'60s, indeed, were
classics: her revision of Weill-Brecht's "Pirate Jenny" to
reflect the bitter elements of African-American
experience, for instance, or her mournful interpretation of
Brel's "Ne Me Quitte Pas." Other highlights were her
versions of "Don't Let Me Be Misunderstood," covered
by the Animals for a rock hit; "I Put a Spell on You,"
which influenced the vocal line on the Beatles'
"Michelle"; and the buzzing, jazzy "See Line Woman."

Simone was not as well-served by her tenure with
RCA in the late '60s and early '70s, another prolific
period which saw the release of nine albums. These explored a less eclectic range, with a consid-
erably heavier pop-soul base to both the material and arrangements. One bona fide classic did
come out of this period: "Young, Gifted & Black," written by Simone and Weldon Irvine, Jr.,
would be successfully covered by both Aretha Franklin and Donny Hathaway. She did have a
couple of Top Five British hits in the late '60s with "Ain't Got No" (from the musical Hair) and a
cover of the Bee Gees' "To Love Somebody," neither of which rank among her career highlights.

Simone fell on turbulent times in the 1970s, divorcing her husband/manager Andy
Stroud, encountering serious financial problems, and becoming something of a nomad, settling at
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various points in Switzerland, Liberia, Barbados, France, and Britain. After leaving RCA, she
recorded rarely, although she did make the critically well-received Baltimore in 1978 for the
small CTI label. She had an unpredictable resurgence in 1987, when an early track, "My Baby
Just Cares for Me," became a big British hit after being used in a Chanel perfume television
commercial. In 1993, her record A Single Woman marked her return to an American major label,
and her profile was also boosted when several of her songs were featured in the film Point of No
Return. She published her biography, I Put a Spell on You, in 1991, but grew increasingly frail
throughout the late '90s and had to be helped on to the stage during a 2001 Carnegie Hall per-
formance. Nina Simone died on April 21, 2003 at her home in Carry-le-Rouet, France, where she
had been spending much of her retirement.
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Zoot Sims

IMoanoe ums: JI>xon Xoiinu Cumc (John Haley Sims)

Poanacsi: 29 oxtsa6ps,1925 B Uarnsyne, mrat Kanmudopaus , CIITA
Vmep: 23 mapra, 1985 B Heio-HMopke, CIITA

Kanp: mxa3

Ctuab: kyi, 6on

HNucTpyMeHTBI: cakcohOH-TEHOP, cakco(hOH-COMPaHO

®upmsl 3Byko3anucu: Pablo (14), Original Jazz Classics (9), Prestige (7),
N \ Mobile Fidelity (4), New Jazz (3), Biograph (3), United Artists (2)

B teuenue Bceil cBoeil kapbepbl 3yT CUM HEM3MEHHO OJIMLETBOPSUT COOON CBUHTYIOIIETO
MY3BIKaHTa, HUKOT/Ia HE UTPAOIIETO HE COOTBETCTBYIONIMX XaHpy (pasupoBok. OH Bceraa ur-
paJl BIOXHOBEHHO M, XOTS €r0 CTUJIb B OCHOBHOM HE MEHsJICS ¢ Hadaia 50-X rofioB, SHTy3Ha3M U
TBOpYECKass aKTUBHOCTh HHUKOT/IAa HEe ocTaBsuin Cumca. B cempe Crumca ObUTH apTHCTBI CTpa-
JIbl, B IOHOCTH OH UTpajl Ha yAAapHBIX MHCTpyMEHTax u kiapHere. Ero crapmmuit 6par Pait Cumce
OBLT MPEBOCXOIHBIM TPOMOOHHCTOM, HATOMUHABIIUM 10 3ByuyaHuto buina Xappuca. B Bo3pac-
te 13-t ner Cumc mepemen Ha TeHOp cakco(oH, BHadaje oH moapaxan Jlecrepy SHry, HO
BCKOpE OTKPBLI CBOE COOCTBEHHOE 3BydaHHE B cTWiE Kys. B Bo3pacre 15-Tu et oH yxe ObLI
npodeccronanaoM u urpan B opkectpe booou Illepsyaa (Bobby Sherwood's Orchestra), 3atem B
1953 rony npucoenunmics k our-6oany berann ['yamena. OH cTanm OgHUM U3 JIFOOMMEHIITNX Te-
HOopMeHOB i1 ['yamena B nponoikenue 6osee ueM 30-tu net. [locne mpoxoxaeHus ciy>KObl B
apmuu Cumc padotan ¢ bennu 'yamenom ¢ 1946 o 1947 rox. B 1947-49 r.r. on cran 3Hame-
HUT, KaK OIMH U3 y4acTHHUKOB npoekTta Bymu I'epmana "Four Brothers". B 1950 rogy 3yt He-
nonroe Bpemst padoran ¢ bamau Puuem, Aptu oy, Ya66u Ixekconom u DmroroM JlopeHCOM.
3areM OH 3amuchiBaics U ractposupoBan co Ctanom Kernonom (1953 r.) u Ixeppu Mannura-
HOM (1954-56 r.r.). B Hauwane 60-x oH OBLT conupyrolei 3Be3/10i B opkectpe Jxeppu Mamiu-
rana (Mulligan's Concert Jazz Band) u noceman Cosetckuii Coro3 ¢ opkectpom bennu ['ynmena
B 1962 rony. B Teuenue Bceil cBoelt My3bIKanbHOM Kapbepbl CHMC 4acTo cO3/1aBajl COOCTBEHHbIE
KOMOO ¥ coTpyaHuyai co cBouM apyrom 21 Konom (Al Cohn); 06a TeHopa MMeTH OYEeHb M0XO-
KU CTWIb M 3BydaHue. B Hadane 70-x romoB 3yT Hadan O4eHb NMPOJYKTUBHO UTPaTh Ha COTpa-
Ho-cakco(oHe. Ha mpoTshkeHMH MHOTHMX JIET OH BbICTyNHajl OECUMCIEHHOE KOJIMYECTBO pa3 U
Bcer/a ObL1 Ha BBICOTE.

IToxoxue mysbikanThl: Pete Christlieb,
Bob Cooper, Warne Marsh, Stan Getz, Jimmy
Giuffre, Woody Herman, Bill Holman, Flip Phil-
lips

Kopuun u Bausinme: Sonny Stitt, Lester
Young, Al Cohn

IMocaenoBarenu: Allen Eager, Dave
Frishberg, Stan Getz, Scott Hamilton, Bobby
Jaspar, Art Pepper, Phil Urso, Ted Brown, Jerry
Coker, Al Cohn, Don Sebesky, Jack Montrose,
Frank Socolow

Hcnonnsa komno3unuu aBTopoB: George Gershwin, Duke Ellington, Ira Gershwin, Al
Cohn, Johnny Mercer, Cole Porter, Andy Razaf, Harold Arlen, Irving Berlin, Jack Baker, Jack
Kerouac, Victor Young, Fats Waller, Patricia Johnston, Sam Coslow, Ned Washington, Harry
Warren, Tiny Kahn, Gus Kahn

Padoran ¢ my3sikantamu: Gerry Mulligan, Milt Hinton, Clark Terry, Benny Goodman,
Phil Woods, Ernie Royal, Don Lamond, Joe Newman, Bob Brookmeyer, Norman Granz, Urbie
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Green, George Duvivier, J.J. Johnson, Jimmy Rowles, Jerome Richardson, Quincy Jones, Hank
Jones, Kai Winding, Shelly Manne

Huckoepachusi (anL60mhbl)

1949 Zoot Case / The Brothers / Prestige

1950 Good Old Zoot / New Jazz

1950 First Recordings! / Prestige

1950 Brother in Swing / Inner City

1950 Zoot Sims in Paris / Disques Swing

1950 The Zoot Sims Quartet in Paris / Discovery
1950 Trotting / New Jazz

1950 Zoot Case / Prestige

1950 Zoot Sims Quartets / Original Jazz

1951 Swingin' with Zoot Sims / Prestige

1954 Zoot Sims in Hollywood / New Jazz

1956 One to Blow on / Biograph

1956 The Rare Dawn Sessions / Biograph

1956 Tonite's Music Today / Black Lion

1956 Morning Fun / Black Lion

1956 Zoot Sims Goes to Jazzville / Dawn

1956 The Big Stampede / Biograph

1956 Zoot / Cadet

1956 That Old Feeling / Chess / GRP

1956 Zoot Sims Plays Alto, Tenor, and Baritone / Paramount
1956 Zoot! / Original Jazz

1957 Plays Four Altos / MCA

1957 Zoot Sims Plays Four Altos / ABC / Paramount
1957 The Four Brothers: Together Again / RCA
1957 Happy Over There / Jass

1958 Stretching Out / United Artists

1959 Jazz Alive: A Night at the Half Note / United Artists
1959 Choice / Pacific Jazz

1960 You 'n Me / Mercury

1960 Down Home / Bethlehem

1961 Either Way / Evidence

1961 Live at Ronnie Scott's / Fontana

1961 Cookin' / Fontana

1962 New Beat Bossa Nova, Vol. 1 / Colpix
1962 New Beat Bossa Nova, Vol. 2 / Colpix
1964 Otra Vez / Mainstream

1964 Two Jims and a Zoot [Mobile Fidelity] / Mobile Fidelit
1964 Two Jims and Zoot / Mainstream

1965 Suitably Zoot / Pumpkin

1966 Waiting Game / Impulse!

1972 Nirvana / GM

1973 Body and Soul / Muse

1973 Zoot at Ease / Mobile Fidelit

1974 Zoot Sims Party / Choice

1975 Zoot Sims and Friends / CJ
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1975 Zoot Sims and the Gershwin Brothers / Original Jazz
1976 Zoot Plays Soprano / Pablo

1976 Zoot Sims with Bucky Pizzarelli / Classic Jazz
1976 Hawthorne NightsPablo

1977 If I'm Lucky / Original Jazz

1978 For Lady Day / Pablo

1978 Live in Copenhagen / Storyville

1978 In Copenhagen [live] / Mobile Fidelit

1978 Warm Tenor / Pablo

1978 The Sweetest Sounds / Pablo

1978 Just Friends / Original Jazz

1979 Passion Flower / Pablo

1979 The Swinger / Pablo

1980 Elegiac [live] / Storyville

1981 I Wish I Were Twins / Pablo

1982 Blues for TwoOriginal Jazz

1983 On the Korner / Pablo

1983 Suddenly It's Spring / Original Jazz

1984 Quietly There: Zoot Sims Plays Johnny Mandel / Pablo
1984 In a Sentimental Mood / Sonet

1984 Plays Johnny Mandel / Quietly There / Original
1996 Plays Soprano / Original Jazz

1997 Getting Sentimental / Candid

1997 Swingtime / Capitol

1998 Live in Philly / 32 Jazz

Basie and Zoot / Pablo

Jazz at the Philharmonic / Pablo

In Paris / DRG

Tenor Sax Favorites / Prestige

Zoot Sims All Stars / Prestige

Zoot Sims Quintet / Prestige

In a Mellow Tone / E.J.

East Coast Sounds / Jazzland

Komnunsyuu (anb6omsbl):

1950 Zoot Goes to Town / Vogue

1962 Bossa Nova Sessions / West Side
1965 Koo Koo / Status

196 The Modern Art of Jazz / Fresh Sound
1974 Zoot Sims / Bucky Pizzarelli / Milton... / Europa
1982 Innocent Years / Pablo

1989 Somebody Loves Me / Laserlight
1993 Send in the Clowns / Onyx Classix
1996 Bohemia After Dark / Jazz Hour
1998 Quartet & Sextet / BMG Internatio
1999 Only a Rose / Koch Internati

A Summer Thing / Laserlight

What's New / Drive Archive

The Best of Zoot Sims / Pablo
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Budeo:
1973 QuartetMobile Fidelitv
Yuyacmue e npoekmax Opya2ux My3bIKaHMo8:

Various Artists 32 Gems from 32 Jazz (1999)Sax (Tenor)

Pepper Adams Encounter! (1968)Sax (Tenor)

Manny Albam Jazz Greats of Our Time, Vol. 1 (1957)Sax (Tenor)
Manny Albam I Had the Craziest Dream (1961)Sax (Tenor)

Trigger Alpert Trigger Happy! (1956)Saxophone, Sax (Alto)

Various Artists Art of Jazz Saxophone: Classic... (1997)Sax (Tenor)
Various Artists Art of Saxophone (1997)Sax (Tenor)

Various Artists Atlantic Jazz: Mainstream (1947)Sax (Tenor)

Various Artists Atlantic Rhythm & Blues 1947-1974... (1991)Sax(Tenor)
Chet Baker Chet Baker with Strings (1953)Sax (Tenor)

Chet Baker Art of the Ballad (1958)Sax (Alto)

Chet Baker Chet Baker Plays the Best of... (1959)Sax (Alto), Sax(Tenor)
Chet Baker Chet Baker Plays (1959)Saxophone, Sax (Alto)

Various Artists Ballads for Trombone (1998)Sax (Tenor)

Count Basie Golden Years (1972)Sax (Tenor)

Count Basie Basie Jam, Vol. 1 (1973)Sax (Tenor)

Count Basie with Joe... Bosses (1973)Sax (Tenor)

Count Basie with Zoot Sims Basie and Zoot (1975)Sax (Tenor)

Count Basie with Dizzy... Montreux '77: Art of the Jam... (1977)Sax(Tenor)
Various Artists Battle of the Bands: Herman Vs.... (1998)Sax (Tenor)
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Jimmy Smith

Moanoe umsi: J[xeitmc Ockap Cmut (James Oscar Smith)
Poamacsi: 8 nexkabps, 1925, Hoppucrayn, [lencunsBanms, CLITA
(Norristown, PA)

Kanp: [Ixa3

Ctuas: I'pyB, xapa-6or, coyn-mxa3 (Groove, Hard Bop, Soul-Jazz)
HucTpymenTsi: Opran

®upmbl rpam3zanucu: Blue Note (48), Verve (35), Polygram (4),

, Milestone (4), Metro (4), Mercury (3), RTE (2)

Ll Jioxuvvu CMUT, O€3yCIIOBHO, OBbLT JIyYIIMM HCIIOJHUTENEM Ha
XammoH[ - oprane B 50-x - 60-x rojgax: HACTOSIIIMK KOPOJIb COYJ - JKa3a, XOTS U HEKOPOHO-
BaHHBIH, HE TTONYYMBIIUN HU OJJHOTO BBICOKOTO THTYIAa. OH PEBOIIOLMOHU3UPOBAT HHCTPYMEHT,
MOKa3aB, KaKk €ro MOXHO TBOPUYECKH HCIIOJIb30BaTh B JHKA30BOM KOHTEKCTE M M3MEHHII CTAaTyC
ANIEKTPO-OpraHa OT 3a0aBHON WUTPYIIKU B 0a30BBIA JKa30BbI MHCTpyMEHT OH co3[an HOBBIN
CTHJIb UCIIOJTHEHUS: 0acOBbIE MAPTHUH WUTPaJl HOTOW (Menals), JEBOM PyKOW co3maBai aKKOpJO-
BbIIl aKKOMITAaHEMEHT, IIPaBOM PYKOH - COTUPOBAI, M ITO CO-
IPOBOXICHUE OYCHb YPPEKTHO MOAUEPKHUBATIO KAXKIYIO JKa-
30ByI0 kommosuiuio.. Ero ceccun Ha Blue Note ¢ 1956 mo
1956r r.r. O4eHb BBICOKO 3apEKOMEHJOBAIM €r0 M OKa3aiu
OTPOMHOE BIUSHUE Ha MOCIENYyIONIylo Kapbepy. CMHUT H3Me-
HWI 3By4YaHue oprana. Opra y Hero 3a3By4all Kak aHCaMOJIb.

CMur mnpeoOpa3wsl MajguTpy 3BYYaHHUS PUTM-DHI-
01r03a, OJF03a M TOCIIEN, UCTIOIb3Ysl CTaHAAPTHBIE JIEMEHTHI
Oubomna W co3lan JUKYIOIIUH, MPUTATaTeIbHBIH 3BYK, KOTO-
prI\/JI HEMCIJICHHO IMOAXBAaTUIIU I{pyrne.

Cwmut ponuncs B Hoppucrayne, mrar [lencunbBanus.
C panHero Bo3pacta pOJUTENH HAdald YYUTh €r0 WrpaTh Ha
¢doprenuano. OH mocemtan My3bikaibHble mKoabl Hamilton School of Music B 1948 roay u
Ornstein School of Music B 1949 rony B ®unanensduu. B 1951 rony Cmut Havan urpath Ha
XaMMOHJ-OpraHe U BCKOpE 3apaboTayl OTIMYHYIO pemyTalMio, KOTopas cjeloBaja 3a HUM B
Heto-Mopk, re on nebrotuposan B Kage Boremus (Cafe Bohemia). Komnosumus Birdland, wc-
nojHeHHas B 1957 rony Ha ¢ectuBane B Hpronopre, crana 3HaKOBOI BeXOi B €ro My3bIKaJIbHON
kapbepe. Ha Hpromoprckom mxa3oBom (hecTrBalie ero mpoBo3ria-
CUJIM TIEpBOM JI’)Ka30BOM OpPraHHOM 3BE€3/10M HA MHTEpPHALMOHAJIb-
HOU CIIEHE: JI0 3TOT0 Ha OpraHe B JDKa3e MPAKTUYECKH HUKTO HE
urpai.

B 60-e u 70-e ronpl OH MHTEHCHUBHO ractposivposai. Ero
rpam3anucu Ha Blue Note cranu mmomoM mpeBocXoaHOTO COTPYA-
HuyectBa ¢ Kennu bappenom, Jlu Mopranom, Jly JloHanacoHoM,
Anik KseOexom u Crennu Typentuno (Kenny Burrell, Lee
Morgan, Lou Donaldson, Tina Brooks, Jackie McLean, Ike
Quebec, Stanley Turrentine) u MHOrUMHU apyrumMu. OH Takxke cie-
JIaJ psiJ] IPOEKTOB B COCTABAX PA3JIMYHBIX TPHO.

C 1963 no 1972 r.r. CMHUT 3aHOBO 3amucaj CBOM Hambosiee MOMyJsIpHbIE adbOOMBbI Ha
CTyauH rpam3anucy Verve. MHOTHE U3 HUX TPEACTABISIFOT OUT-09H/IBI U TPEKPACHO apaHKHUPO-
BaHbl OnuBepoM Henconom. B kauecTBe mpumepa MOKHO NMPHUBECTH HPEBOCXOIHBIN albOOM
"Walk on the Wild Side". Ero nmpoektsr 70-x rojjoB ObUIA TOCTaTOYHO MECTPhIC M HEPABHOIICH-
Hble. CMUT OCTOSIHHO racTposupyeT U B 1974-75 r.r nocemaer M3panns u EBpomy.
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B cepenune 70-x Cmut ero sxena Jlona otkpsiu B JIoc-AHkenece 1Ka30BbIi KITyO ¢ Ha-
3BanueM "Jimmy Smith's Jazz Supper Club", a B Hagane 80-x CMUT BO30OHOBHII TaCTPOJIBHYIO
npaktuky u mocerin Hero-Mopk B 1982 u 1983 r.r. B 1983 romy oH MOAMICAT HOBBIH KOHTPAKT
¢ Blue Note u cienan BecbMa HHTEpECHBIE IPOCKTHI AJIsi 3TOM cTyAuu U ctyauu Milestone B 90-
X ro/1ax.

Hanopuctsiii ctunb urpsl CMHUTa Ha 3JIEKTPO-OpPraHe - YHUKAIbHBIN CIU1aB 0oma U puUTM-
3HI-01r034.

Iloxo:xue ucnosnurtenau: Charles Earland, Jimmy McGriff, Don Patterson, Shirley
Scott, Stanley Turrentine, Larry Young, Jack McDuff, Big John Patton, Grady Tate, Charles Ky-
nard, Joey De Francesco, Richard "Groove" Holmes

Kopuu u Bausinue: Wild Bill Davis, Milt Buckner , Bud Powell, Horace Silver

MocaenoBarenu: Beastie Boys, Lucky Peterson, Charles Kynard, Shirley Scott, Merl
Saunders, Baby Face Willette, Eric Gale, Richard "Groove" Holmes, Jack McDuft Dr., Lonnie
Smith

HUcnoansa komno3uuuu aBTopoB: George Gershwin, Duke Ellington, Johnny Mercer,
Elmer Bernstein, Ira Gershwin, Kenny Burrell, Richard Rodgers, Irving Mills, Mitchell Parish,
Will Hudson Oscar Hammerstein II, Lorenz Hart, Oliver Nelson, Dizzy Gillespie, Thelonious
Monk, Mack David, Jerome Kern, James Oscar, "Jimmy" Smith, Billy Strayhorn

PaGoran ¢ my3sikantamm: Donald Bailey, Kenny Burrell, Rudy Van Gelder, Alfred
Lion, Ernie Royal, Jerome Richardson, Eddie McFadden, Quentin Warren, Creed Taylor, Joe
Newman, Snooky Young, Thornel Schwartz, Phil Woods, Lou Donaldson, Oliver Nelson,
Jimmy Cleveland, George Duvivier, Quentin Jackson, Jerry Dodgion

Huckoepacghus (anb60ombl):

e 1956 A New Star, A New Sound: Jimmy Smith at the... / Blue Note
e 1956 The Champ / Blue Note

e 1956 The Incredible Jimmy Smith at the Organ,... / Blue Note

e 1956 The Incredible Jimmy Smith at Club Baby... [live] / Blue Note
e 1956 The Incredible Jimmy Smith at Club Baby... [live] / Blue Note
e 1957 A Date with Jimmy Smith, Vol. 1 / Blue Note

e 1957 The Sounds of Jimmy Smith / Blue Note

e 1957 A Date with Jimmy Smith, Vol. 2 / Blue Note

e 1957 Jimmy Smith at the Organ, Vol. 1: All Day... / Blue Note

e 1957 Jimmy Smith at the Organ, Vol. 2 / Blue Note

e 1957 Plays Pretty Just for You / Blue Note

e 1957 The Incredible Jimmy Smith / Blue Note

e 1957 Jimmy Smith Trio + LD / Blue Note

e 1957 Confirmation / Blue Note

e 1957 Special Guests / Blue Note

e 1957 House Party / Blue Note

e 1957 Groovin' at Small's Paradise, Vol. 1 / Blue Note

e 1957 Groovin' at Small's Paradise, Vol. 2 / Blue Note

e 1957 Groovin' at Small's Paradise, Vol. 1-2 [LP] / Blue Note

e 1957 Groovin' at Small's Paradise [1999] [live] / Blue Note

e 1957 Lonesome Road / Blue Note

e 1958 The Sermon / Blue Note

e 1958 Softly As a Summer Breeze / Blue Note

e 1958 Cool Blues / Blue Note
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1958 On the Sunny Side / Blue Note

1958 Home Cookin' / Blue Note

1958 Six Views of the Blues / Blue Note

1960 Crazy! Baby / Blue Note

1960 Plain Talk / Blue Note

1960 Open House / Blue Note

1960 Open House/Plain Talk / Blue Note

1960 Back at the Chicken Shack / Blue Note
1960 Midnight Special / Blue Note

1960 Prayer Meetin' / Blue Note

1962 Jimmy Smith Plays Fats Waller / Blue Note
1962 Bashin": The Unpredictable Jimmy Smith / Verve
1962 Hootchie Coochie Man [Verve 1966] / Verve
1963 I'm Movin' On / Blue Note

1963 Bucket! / Blue Note

1963 Rockin' the Boat / Blue Note

1963 Hobo Flats / Verve

1963 Live at the Village Gate / Metro

1963 Any Number Can Win / Verve

1963 Blue Bash / Verve

1963 Compact Jazz: Plays the Blues / Verve
1963 Jazz 'Round Midnight / Verve

1964 Who's Afraid of Virginia Woolf? / Verve
1964 The Cat / Verve

1964 Christmas '64 / Verve

1964 Christmas Cookin' / Verve

1965 Monster / Verve

1965 In Hamburg Live / Metro

1965 Live in Concert / Paris / Metro

1965 Jimmy Smith and His Trio / RTE

1965 Organ Grinder Swing / Verve

1965 Got My Mojo Workin'/ Verve

1965 The Amazing Jimmy Smith Trio / Metro
1966 Peter and the Wolf/ Verve

1966 The Dynamic Duo / Verve

1966 The Further Adventures of Jimmy and Wes / Verve
1967 Respect / Verve

1968 Stay Loose / Verve

1968 Livin' It Up / Verve

1968 The Boss / Verve

1969 Groove Drops / Verve

1971 Jimmy Smith in a Plain Brown Wrapper / Verve
1972 Root Down [live] / Verve

1972 Bluesmith / Verve

1973 Portuguese Soul / Verve

1973 Other Side of Jimmy Smith / MGM

1973 At the Lowry Organ / Decca

1973 I'm Gonna Git Myself Together / Verve
1974 Blacksmith / Pride
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1974 Paid in Full / Mojo

1975 Jimmy Smith / Blue Note

1976 Sit on It! / Mercury

1977 1t's Necessary / Mercury

1978 Tomorrow's Sounds Today / Grosvenor
1980 The Cat Strikes Again / Laser Light

1980 Second Coming / Mojo

1981 All the Way Live / Milestone

1982 Off the Top / Elektra

1983 Keep on Comin' / Elektra

1983 Just for You / Sounds Ultimat

1986 Go for Whatcha' Know / Blue Note

1989 Prime Time / Milestone

1990 Fourmost / Milestone

1993 The Master / Blue Note

1993 Master 2 / Capitol

1993 Sum Serious Blues / Milestone

1995 Damn! / Verve

1995 Angel Eyes: Ballads & Slow Jams / Verve
1996 In Concert [live]RTE

1996 Platinum / Dove

1999 Paris Jazz Concert 1965 [live] / Malaco Jazz
2000 Immortal Concerts: Club Baby Grand,... [live]
Unfinished Business / Mercury

Get Yourself a College Girl / Sony Music Spe
Plays Fats Waller / Applause

Huckoepagpusi (komnunsyuu):

1956 A New Sound, A New Star: Jimmy Smith at the... / Capitol
1956 Jazz Profile / Blue Note

1956 Greatest Hits, Vol. 1 / Blue Note

1956 The Singles / Blue Note

1957 The Complete February 1957 Jimmy Smith Blue... / Mosaicx
1957 The Best of Jimmy Smith: The Blue Note Years / Blue Note
1957 Standards / Blue Note

1962 The Best of Jimmy Smith [Verve] / Verve

1962 The Hootchie Coochie Man [Verve 1967] / Verve

1962 Compact Jazz / Verve

1962 Walk on the Wild Side: The Best of the Verve... / Verve
1963 Talkin' Verve: Roots of Acid Jazz / Polygram

1965 Got My Mojo Workin' / Hoochie Cooche Man / Polygram
1966 Jeepers Creeper / Sears

1980 Mr. Jim / Manhattan

1994 Verve Jazz Masters, Vol. 29 / Polygram

1999 Ultimate Jimmy Smith / Polygram

Greatest Hits, Vol. 2 / Blue Note

The Best of Jimmy Smith / Curb

Lalo Schifrin/The Cat Strikes Again / Laser Light

24 Karat Hits / Verve
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Y4yacmue e rnpoeKkmax dpyaux MY3blIKaHMoe:.

George Benson Compact Jazz: George Benson (1967)Organ
Various Artists Best of Blue Note, Vol. 2 [Japan] (1995)Organ
Various Artists Best of Blue Note, Vol. 1 Organ

Various Artists Blue Note 50th Anniversary... (1991)Organ
Various Artists Blue Note 50th Anniversary... (1991)Organ
Various Artists Blue Note Plays Gershwin (1999)Organ

Dee Dee Bridgewater Love and Peace: A Tribute to... (1995)Organ (Hammond)
Kenny Burrell Ellington Is Forever, Vol. 1 (1975)Organ
Kenny Burrell Ellington Is Forever, Vol. 2 (1977)Organ
Kenny Burrell Kenny Burrell & The Jazz Giants (1998)

Cab Calloway His Best Recordings (1996)Bass, String Bass
Various Artists Jazz Masters: Verve at 50 (1994)Organ

Johnny Cash Essential Johnny Cash 1955-1983 (1992)Piano
Various Artists Compact Jazz Sampler Organ

Various Artists Cool Talkin' Verve (1997)Organ

Various Artists Cotton Club Stars (1927)

Various Artists Decades of Jazz, Vol. 3 Organ

Jimmy Forrest Forrest Fire (1960)Organ

Tom Freund North American Long Weekend (1998)Keyboards
Various Artists Blue Gershwin (1992)Organ
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Lavay Smith & Her Red Hot Skillet Lickers

JlaBait CmuT (BoKkam)

Yapmu Cubept (rutapa)

Kpuc Cubepr (poprenuano)
Annen Cmur (Tpy0a)

bunn Crioapt (cakcodon)
I'oBapn Yaiinu (cakcodoH)
JI>HHN ApMCTpOHT (TpOMOOH)
By OBern (KoHTpabac)

Mapk JIu (ynapHsbie)

A Takxe MHOrMe JApyrue MysblkaHTel u3 Can-
@DpaHIMCKO: COCTAB MEHSETCA OT KOHLIEPTA K KOHLIEPTY.

Ecnu BBl HEMHOTO yCTalld OT HEO-CBUHTOBBIX KOMAaH]I,
COCTOSIIUX U3 JIECATKA OCNBIX MapHEH, OJIETHIX B ZOOt SUitS M UTPAIOIIMX YTO-TO Oosiee OIM3KOe
K POKaOWIUIM, HEXeNH K cBUHTY, To Lavay Smith and her Skiller Lickers numenno To, uto Bam
HYKHO.

[lepBslii KOHLEPT 3TON rpymnIbl cocrosuics B Can-Ppanuucko B 1989 rony, koraa o Bo3-
POKIECHUM CBUHTA emI€ U MOoJAyMaTh HUKTO HE MOT.
A yxe B 1991 oHm ObUIM Ha3BaHBl JTydIlIeiH
OJIFO30BOI KOMaHION roma B rasere San Francisco
Weekly. C Tex mop ycrnex He OCTaBIIsUT UX - CTaThU
0 HUX TMOSBIISUTMCH JaXke B KypHaie Downbeat, a B
1998 rony uuTaTtenu IBYyX CaMbIX KPYIHBIX I'a3eT
Can-®pannucko - Chronicle u  Examiner -
BBIOpaNM X Jydlei rpynmnoit roga. Lavay Smith
and her Skillet Lickers 6e3ycTaHHO TacTpoJUpyIOT
10 BCe CTpaHe, U BOT YK€ B TEUCHUE IICCTH JIET
NOJpsii HAa WX KOHIEPTax, MPOXOIAIIMX I10
NITHALAM B 3HAMEHHUTOM OacTHOHE HEO-CBHHIA
Cafe DuNord 3ai 3amonHeH 10 OTKas3a.

Nx coctaB BechMa HEOOBIYCH IS HEO-
CBUHIOBOIl KOMaHJIbl - CaMOMY MOJIOJIOMY YJIEHY
rpynnsl 26 1eT, a caMomy crapoMmy - Ayieny CMu-
Ty, UTPaBIIEMY €€ ¢ DIUIMHITOHOM, ['yAMaHOM U
Ouiypkepansg - 77! bonee Toro - apaHX UPOBKHU
JUIsSL HAX JeJaeT HUKTO MHOM, kKak J[»Bun beprep,
obiBmit upmwkép Lincoln Center Jazz Orchestra.

Cama JlaBaii, CIOBHO comIeaias ¢ 00I0KKHU
pin-up >xypnama 1940-x, mnpexacraBisger coOoi
30JI0TYI0 CEpEeIMHYy MEXIy Oeliof meBwIed OMr-onHaa u 4€pHOU OJI030BOM KOPOJEBOM - HE
CJIMIIKOM HEBUHHAs, HO U HE CIUIIKOM XECTKas. B €€ nmeHuu BbI MONEPEMEHHO ycabluuTe bu-
mu XonumapH, beccn Cmur, [Haiiny YomumnrroHn, Uny Kokc, Jluttn Ocrep @ununc, Jxynuro
JIu... U Bcé-taku 370 JlaBoii!
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Onu (haHTaCTHUYECKH, POCTO HEBEPOSATHO CTHIIBHBI - CTHIILHBI 0€3 KUTYa, OTMEYAIOIIETO
MHOTHE HEO-CBUHTOBbIE KoMaHAbl. Kak rosoput JlaBsii, "MbI kUBEM B MpEeKpacHOE BpeMs -
MO>XHO BO3POJHUTH BECh CTHJIb M BCE OYapOBAaHUE TOW SIMIOXH, HE BCIOMHUHASI O TEMHBIX CTOPOHAX
TOrO nepuoja'.

W oHM [EWCTBUTEIBHO BO3POXKIAIOT 3TOT CTWIb. Kak B
OTHOLICHUHU OJICKIbl, TAK U B OTHOLIEHUU My3bIkH, Lavay Smith
and her Red Hot Skillet Lickers Hactonpko Onm3ku K "HacTos-
memy" cBUHTY (a Takxke Ou-6omy, jump blues u HOBooOpIieaHCKO-
My R&B), HackoIbKO 3TO TOJIBKO BO3MOKHO.

Huckoepacpus:

e 1996 - One Hour Mama (Fat Note)
e 2000 - Everybody's Talking About Miss Thing (Fat Note)
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SOFT MACHINE

DTOT aHCaMOIb, PEKOPJICMEH 0 TEKYYECTHU COCTaBa,
KaK U MHOTHE €ro aHIJIMICKUEe aBaHTapJHble COBPEMEHHU-
KM, BEJIeT cBoe mpowucxoxaeHue ot rpynmnsl Wilde Flowers,
COCTaBJICHHOW W3 Y4Y€HHMKOB IIKOIbl CaiimoHna JlaHrcroHna B
Kenrtepbepu. B nauane 60-x rofoB B Hell Urpaiu, Kpome
MPOYMX, KIAaBUITHUK Maiik Patimmmk, 6acuct Xpro Xommep,
nesen u ynapauk Pobept YaierT (ypoKIeHHbIH DITHIK), a
TaKXke KIaBUIIHUK J3Bu CUHKIIP.

[Tpustenu cobupanuch B JoMe y MaTepu YaiierTa,
CIIEHApHUCTa paJuoIiepead, U Urpajid B OCHOBHOM JXa3, 1oka B 1962 romxy Pobept He BhImIen U3
KOMITaHUU U He mocTynui B KeHtepOepuiickuil KOJIEIK UCKYCCTB, T1€, BIPOUYEM, OH yUHIICS
OUYCHb HEJOJT0 M BCKOpe 0e3 JeHer, aBTOCTOIOM, OTHpaBuics MyTelecTBoBaTh no Espomne. B
[Tapuxe oH BeTpeTmiics ¢ 21-1eTHUM aBCTPATHICKUM OUTHUKOM J[9BHUIOM AJIEHOM, KOTOPBIHA
o0ajas BOeYaTJIAIOUIMMU TaJlaHTaMU aBaHTapJHOI0 KOMIIO3UTOpa M rurapucra. [lozxe k TaH-
JieMy TpUcoequHUIICS OacucT Xpio XoImep, KOTOPbIii HEMEIJICHHO YBIEKCS SKCIIEPUMEHTUPO-
BaHUEM B JIyxe '"3BYKOBOW METIU", BHEAPEHHON B MY3bIKY TOT/Ia €II€ HEU3BECTHBIM IIHPOKOI
ny6nuke Teppu Paitnu.

Korna x HuM npucoeaunuica npuexapimuii u3 @panuuu AJJieH, rpyIa crajga OTIaBaTh
MpEIIOYTEeHUEe CMEeCH poka U cBoOoaHBIX uMmpoBu3anmii. Wilde Flowers 3amucanu ToiapKo He-
CKOJIBKO JIEMOCOB B KOHIIE 1965 rona B ctyiuu cBoero npusatens. Tam Obuti B OCHOBHOM BEPCUU
KJIACCUYECKHUX PUTM-3HA-011030BbIX HeceH oT JIxeitmca bpayna no Hunbl CaiiMoOH, MpoCTeHb-
KHe Jka30Bbie Bemuibl Tumna "Watermelon Man" Xepou Xsnkoka. Ho B ux penepryape MOXXHO
ObUIO yCIBIIATh U HEKOTOphIe TiecHU oT Beatles u Yaka beppu.

PazgenaBmmmcey co cBommu 3anatusmu B Okcdopackom yHuBepcutere, B KeHtepOepu
BEpHYJICS KJIaBUIIHUK Maiik PoTiaumk - ero npuess siBUICSA 4EM-TO BpOZE Karaiausaropa. Xblo
Xommep pemwn 3aBsizaTh ¢ akTUBHbIMU BhIcTyIUieHUssMH B Wilde Flowers. (IToske on cran
poyau Soft Machine u B3sicst cCHOBa 3a Oac-rutapy K MOMEHTY pabOThl HaJl UX BTOPBIM alb0o0-
MOM, Korja u3 coctaBa ymen Kesun Diipc). A Patnumk, Yaiiert (yaapaeie), Dipc (6ac, Bokan)
U AnneH mepebpaiii Maccy Ha3BaHMM, Moka He ocTaHoBWIMCh Ha Soft Machine u3 pomana
Yunbsima bepmxkeca.

[IpuexaB B Jlonnon BecHoit 1967 roaa, BbICTY-
munu B kryoe UFO ¢ poctynHoO# ynwmib "MOCBAIIEH-
HOU" myOsinKke cMechio poka, (ppu-mkaza u 3¢G(HeKToB
ABaHTapIMUCTCKOW 3JIEKTPOHHOU My3bikh. IlepBbie ne-
MOHCTPAIIMOHHBIE 3alIMCH OHH BBITIOJIHSIN HA CECCUSIX,
oprann3oBaHHbIX Jxopmxno ['omenscku. [[oxkymen-
TOM STHX BpeMeH sBisiercs nuck "In The Beginnings",
KOTOpPBIN, 00Ja/1ast ¥ CUIIbHBIMU M CIa0BIMU MECTaMH,
cefyac MOXET IPEICTaBISITh HUHTEPEC TOJIBKO JUIS 3aB-
3TBIX KOJIJICKIIMOHEPOB U TMOKJIOHHUKOB PoGepra
Vaiierra. UyTh nosxe skcueHTpuuHbli Kum ®aynu c
3araHO-aMePUKAaHCKOT0 OOEpekbs OKa3aics Mpo/to-
cepom wux mnepBoro cuHria "Feelin' Reelin'
Squeelin'/Love Makes Sweet Music", mpudem B 3amm- - :
ChIBaIOLICH ceccuu Ha puTM-TUTape urpai JLxkumu Xennapukc, ueit nedrotHsiii cunra "Hey Joe"
3aIMChIBAJICS TOTJA K€, B TOM K€ CTYAUU.

Cunru B cepenune 1967 roga npoiiesn o4ty HE3aMEUEHHBIM, U TPYIINa OTIPABUIACH BO
®panuuto. B Cen-Tponese oHU MPUHSIIM YYaCTHUE B XAIIIEHUHTE "TOTaJbHOrO yyactus" AJlaHa
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3aiiona no meece Ilukacco "Desire Attrappe Par La Queue". DTOT skcriepuMeHT ObLT pa3orHaH
MECTHOH JKaHJapMepHel, YTO MOMEIIaNo OBICTPOMY POCTY IMOIYJISIPHOCTH TPYIIBI BO DpaHIyy.

K HecuacTbio, BO BpeMs BO3BpallleHUs1 B AHIJINIO Bbe3]l AJJIEHY U3-3a OTCYTCTBUS y HETO
BU3bI ObL1 3anpereH. OH otnpaBuics B [lapwxk, rae ocHoBan rpynmy Gong.

CokpallleHHBIN 0 TPHO, KOJIIEKTUB TipoBen 1968 roa B ractponbHOi moe3ake o CIIA,
conpoBoxaas Jxumu Xenapukca. B xonue roga ¢ npoarocepom TomoM Yunconom u3 Hero-
ﬁopKa OHM 3amnucany JAeOITHBIA aTb00M, Ha KOTOPOM YK€ 0003HAYCHO JBMIKEHHE K HOPMaJlb-
HOM mon-my3bike. Kak HUrae 60sbiiie oTueT/IvBa IMHUSA 0acoBhIX Diipca, BIIEYATISAIOT OpraHHbIe
coso Patmmmka. OnHAKO caMuX MY3BIKAHTOB PE3yJIbTaT, OCOOCHHO MPOIYKITUS, HE yIOBICTBO-
puiL, u Softs cBepHYIH CBOIO 1€ATEIHHOCTb.

Olipc oTnpaBuics Ha Mailopky nucath necHu, Patiumk BepHyics B JIonnoH, a Yaiferr,
3anepxasiuuck B Heto-HMopke, otnpaBuiicst pabotats B Jloc-AHKen€eC.

B cienyromem rony ¢upma Probe HagyMana-Taku BBITYCTHTH JCOIOTHBIN aJIbOOM U yTo-
Bopuia YaieTta ans nanbHeumed paboTel coOpaTh aHcaMmOib BHOBb. PATIHMIK corjacuics,
Diipc, 3asiBUB, YTO UX MY3bIKa CTPEMUTCS K M3JIUIIHEMY IMEPEyCIOKHEHUI0, CTall CTPOUTH COO-
CTBEHHBIC IJIaHbl, U YaileTT i 3anucu aucka "Volume Two" mobunuzoBan Xpio Xonnepa. Ha
anpbome ecth W 00buHBIe on-HOMepa ("Dedicated to You", "As Long As He Lies Perfectly
Still"), ectb u nmpogowkuTenbHas uMmnposuzanus "Ester's Nose Job". MHOrMMH KpUTHKaMH allb-
00M 3TOT mounTaeTcs JiydmmM B padore "dyTrypuctuaeckux Beatles", kotopsie nedopmupoBanu
MY3BIKY B 9X0-KaMmepe, pUiIpTpax U MOIAYJISATOpPE, U MOTTIU MY3HUIIMPOBATh, YEPELysl arpeCCUBHbBIC
U DJIETMYECKHUEe HACTpOeHUs, 0e3 mays3 1o JBa yaca.

Bes mysbika Softs 6bu1a, 1o cio-
BaM YaileTTa, BBIPA)KCHUEM B3aUMHOMN
OPYKECKOM NpPUSA3HU, TIA€ TJIaBHBIM
CMBICJIOM KOJIJIEKTUBA SBJISJIOCH UMEHHO
COBMECTHOE oOIIeHue. Yike Mocjie Toro,
KaKk OHM CyMeNH CO31aTh cebe KOoropry
CTOMKHMX mouutarenet B EBpome, a Bia-
JeNbIbl HOYHBIX KIyOOB BO DpaHuuu
CPOKaIMCh 3a IPaBO 3alOJIy4YUTh aH-
camOJIb Ha CBOIO CIICHY, aHTJIMACKUN Me-
HEJDKEp JeprKall MX Ha TOJOJHOM IaKe.
AMEpPHUKAaHCKUH HMIIpECApUO BO BpEMs
TypHe 1968 roma obpamancs ¢ KOJIeK-
THUBOM, KakK ¢ py4HbIM OaraxxoM. "Ho MbI
HUKOTJIa HE NEYaIWIINCh, BISETCS Halla My3blKa KOMMEPUYECKON MM HET. MBI HUKOI1a HE IIbI-
TaJUCh MONACTh B KATETOPHUIO JieJIaTeIel XUTOBBIX MIacTUHOK" (Xommep).

AncamOnb mpoien yepe3 A0BOJBHO TPYJIHYIO CEPUI0 aHTIIMHCKHUX racTPOJIbHBIX BBICTY-
IUIEHUH, a K KOHITy 1969 roga yBenuumi cocTaB 10 CEMH YeNIOBEK C J00aBICHUEM JIKa3MEHOB:
cakcoonucra DnroHa Jluna, Tpybaua Maiika Yepura u tpomOonucra Huka MBenca (Bce u3
rpynmnsl Kuta Tunmerra), a Takxe Jluna Jlo6cona (cutap, dieiira, cakc). ITOT cOCTaB MOKIOH-
HUKH TPYIIIBI 10 CHX MOp CYMTAIOT HawlydmuM. K coxaneHuo, OH He OCTaBUII 1ociie cedsl HU-
KakMXx 3amuceil. PemmyTanus ancam6is1 KOHCOIMIMPOBAIACh, OH CTaJl MEPBBIM POKOBBIM KOJUIEK-
TUBOM, BBICTYIIUBIIMM B J1ka30BOM Ki1yOe PonHM CKOTTa, SBISUICS y4aCTHUKOM JIXKa30BBIX Ma-
padonoB Hrromoprckoro ¢ecruans u bepnunckoro Jazztage. VX mpuriamany y4yacTBOBaTh B
CBOMX KOHIIEpTax TaKHe JKa30BbIe 3BE3/bI, Kak Maiin3 JlaBuc. Softs make BBICTYIHIN CO CBOHM-
MU 3aTSHYTHIMA HOMEpPaMH, IPUIYATUBBIM PUTMOM U IIOKHPYIOIIUMH aKKOpJAaMH Ha (ecThBa-
JI€ DJIEKTPOHHOM MY3BIKU B 3aIlIaJJHOTEPMaHCKOM ropoje JJoHaysImHreHe.
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Bo Bpemsi paGotel Hanm aBoitHukoM "Third" u3-3a QuHAHCOBBIX COOOpakKeHHWH YIILIH
Usenc, Yepunr u J[o6con. Anp00My 3TO He MOMENIANO CTaTh OJHUM M3 JIyUIIHX Y TPYIIIHI - ye-
TBIPE CTOPOHBI, YETHIPE MPOJOJIKATEIBHBIX KOMIO3ULINN C JUIMHHBIMH UMIIPOBU3ALMSIMH IPO-
JIEMOHCTPUPOBAIIM LIMPOKHM crekTp BiaussHUKA OoT Teppu Paitnu no Opuka Caru. AnbpOom
"Fourth", meHee npamMaTHYHBIA M XOJIOAHBIA, YEM €r0 MPEANICCTBEHHUK, 0003HAYUBIINN CMe-
LICHUE K JKa3y, OKa3aJCs MOCIIEIHUM, 3alIMCaHHBIM C Y aleTTOM, KOTOPBIN YyIlIe U3-3a TPEHUN B
OTHOLIEHUAX C PaTimkem.

s 3ammcn nucka "Fifth" mecto ymapauka 3ansn @un Xoyap, HO U OH BCKOPE paspy-
rajics ¢ Patnmmkem u ceccun 3akaHumBail ObBIIMKA wieH rpymmbl Nucleus u Jack Bruce Band
Jxon Mapmasi. JIOHrmien 3ToT okas3ajics eue OJHUM LEAEBPOM IPYIMIbI, COAEPHKALIUM BIIEe-
yaTIsIIony o paboty Onrona Jluna, ocooenHo Ha kommo3uiuu "All White".

B 1972 rony /luna (B conpHON Kapbepe M C APYTMMHU I'pyMIIaMU BBITyCKaBIIEro Oosee
JKa30BbIE aTb00MBI) CMEeHMI emie oauH BocnuTaHHUK Nucleus Kapn JlxeHkuHCc. DTOT cocTaB
BBINTyCTUJI ABOMHUK "Sixth", ¢ HeBIEYATIAIOMUM KOHIEPTHBIM JAUCKOM U CTYJIHHHBIM, Ha KOTO-
pOM BBIACIISIIACH, TTOKaAITYH, Tobko kommo3uius "Chloe & the Pirates". Crano odeBugHO, 4TO
Patinumpk B cBOMX MMIIPOBU3ALUSIX Hadall TEPSTh UyBCTBO MEPHI U 3aCTpeBaTh B moBTopax. Ilo-
cJIe ATOro anbboMa CBOMM MyTeM Tomiea U XOIIep, 3alMicaBIIfi CObHUK B 1974 roxay, a 3aTeM
npucoeAMHUBIINICS K Tpymnmne [sotope. Ero Mecto 3ansin emie oaun mxa3meH Poit baGouHrToH.

HeynuButensHO, 4TO HepoBHBIH anpOom "Seventh", 3aKOHYMBIINIT OCHOBHOH TEpUOJ
NEeSITeIbHOCTH aHCaMOJIsl, MPOJEMOHCTPUPOBAII elle 0ojiee BO3POCIIME JKA30BbIE AKIEHTHI U
1oKa3aj, YTo IpyMia nomajia 1noa KoHTpoib JxkeHnkuHca. OQHOBPEMEHHO AMCK OOHApYKUJI He-
JIOCTaTOK YYBCTBA U pa3yma, KOTOPbIC B 3HAYUTEIBHON CTENEHHU YJIETYUHIIUCh U3 MY3bIKU IPYyII-
IIbI BMECTE C YXOJ0M Yalerra.

Hayano MeHATbCA K XyZIIeMy U OTHOIICHHE KPUTHKH. "BMecTo TOoro, 4To0bl MCHOIB30-
BaTh CBOE MAacTEpPCTBO AJis 3apaboTKa JEHET, KaK 3TO JelaeT OONbIIMHCTBO Non-rpynm, Softs, B
MPOTUBOMOJOKHOCTh MM, PEIININ BEPHYTHCA B apTUCTHUeCKH HHU4elHyio 30HY" (Observer).
Onn paznenuinn cyap0y MHOTHX aBaHTAPAHBIX KOJUIEKTHBOB TOM IOPHI: IS JIOOWUTENEH poKa
Soft Machine 3By4an cIuIIKOM MO-1Ka30BOMY, a MOKJIOHHUKAM J[)a3a OTJaBaI0 POKOM.

B ¢espane 1974-ro Ha rox npumien rutapuct AnaH XoJACyopT, C y4aCTHEM KOTOPOIO
6bu1 3anmcad ansOoM "Bundles". B My3bike TpyInbsl CMEHHWINCh HEKOTOpPbIE aKIEHTHI - PaTnua-
’Ka TI0YTH HE CIBIIIHO, (YHKIMHU KIABHITHUKA CTAJl HATATWBATh Ha ce0s J[)KeHKHHC, ocialss
IpY 3TOM 3BydYaHHe AyXOBbIX. HOBBII rUTapuUCT BIWII CBEXYIO KPOBb B 3By4aHHME aHCAMOJIs, HO
HeHagonro. Ha cienyroniem ansbome "Softs" Ha 3TOM HHCTpyMeHTE Urpan yxe JKOH DTepuK.
VYen Patnumk, nmocnenHss cBs3b ¢ OpUTHHAIBHBIM cocTaBoM Softs, 1 k aHCcaMOIII0 mpucoe u-
HUJICS JBOIOPOIHBIN Opar Puka VYsiikmana, Aman. Pe3ynbpratoM cranm MajJOMHTEPECHBIN AHUCK
"Alive & Well".

3anmcaHHbIi TONBKO uepe3 Tpu roja ansoom "The Land Of Cockayne" okazaincs, ckopee,
BCET0 JIMIIb COJBHBIM HPOEKTOM JI)KEHKHHCa, BBIIOJHEHHBIM C y4yacTHeM oOpkecTpa, J[xoHa
Mapmamna, Xonacyopra u [xeka bproca. [log 3TiM HazBaHWEM IpyIIia IpOJOJIKaia BBICTY-
naTh BIUIOTH 10 Havajia 90-X, HO 3T0 ObIJIO BCEro JHILIb Ha3BaHUE.

Co cBOMMH PEBOITIOIMOHHBIME CTPYKTYpaMH U TAPMOHUSMH, HEOOBIYHBIM J[)Ka3-BOKAJIOM
U cBOOOIHBIMH uUMMpoBu3anusamu, Soft Machine okaszanu cuibHOEe BIUSHUE Ha €BPOIMEHCKYIO
pokoByIO crieHy. OHaKo WX HanboJiee CHIIbHBIC U TITyO0KHe paOboThl OBUIH BBITOJIHECHBI JIMIITH B
paHHeH (a3e X TBOPUYECTBA, MPUMEPHO B TIEPBBIX YETHIPEX aTbOOMaXx.

[Mpumeuanune k nuckorpaduu: ans6om "In The Beginnings" BbImycKancs u mMoja IpyraMu
HazBanusmu: "Rock Generation, vols 7&8"; "Faces and Places, vol.7"; "Jet Propelled Photo-
graphs". Anp60ombl "Turns On Paradiso", "Live At The Proms", "The Peel Sessions" 3anmcans B
cocrtage: Yaitert, Patnumk, Xonmnep, luna u npuriamenssie roctu. Kommosunmu aucka "Rubber
Riff" 3ammcanbl, TIaBHBIM 00pa3om, mociie co3nanus JIoHries "Fourth" u mpenHasHaueHsl st
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UCTIOJIHEHUS B KuHOpmiIbMax, Ha TB u paamo. Ceiiyac X CMOTYT CIIyIIaTh, MOXKaIyH, TOJIBKO
camble KpYyThie ()3HBI TPYTIIIHI.

Huckoepacpus:

The Soft Machine (Probe 1968)

Volume Two (Probe 1969)

Third (CBS 1970)

Fourth (CBS 1971)

Fifth (CBS 1972)

In The Beginnings (3anmcan B 1967) (Big 1972)

Sixth (CBS 1973)

Seventh (CBS 1974)

Bundles (HRT 1975)

Softs (HRT 1976)

Alive & Well (HRT 1978)

The Land of Cockayne (HRT 1981)

Turns on Paradiso (Gytrner ¢ konmepra 1969 r.) (1988)
Live at the Proms (3ammucan B 1970 roay) (Reckless 1989)
Jet Propelled Photographs (3armmcan B 1968 1.) (Decal 1989)
The Peel Sessions (SFT 1990)

AsIf.... (1991)

Complete Peel Sessions (SFT 1991)

Live In Paris (SFM 1992)

BBC Live In Concert (3am. B 1971 roay) (Win 1993)
Rubber Riff (VPR 1995)

C60OpHUK:

e Triple Echo (1977)
e The Untouchable (1990)

3anucu 3nmoHa [JuHa:

Elton Dean (CBS 1971)

Cruel but Fair (¢ Xpro Xormepom) (Compendium 1976)
Oh! For the Edge (B rpynme Ninesence) (Ogun 1976)
Ninese nce (B rpymme Ninesence) (Ogun 1977)

They All Be On This Old Road (Ogun 1977)

Cheque Is In the Post (Ogun 1977)

Happy Days (Ogun 1978)

El Skid (VRG 1978)

Boundaries (Japo 1981)

Wolcomet - Live in Brazil 1986 (Impetus 1987)

Duos and Trios (1989)

Unlimited Saxophone Company (1989)

All the Tradition (1990)

Silent Knowledge (1995)

Two's & Three's (1995)

Rumours of an Incident (1996)

Bladik (1997)

Into the Nierika (1998, ¢ Mapkom Cannepcom u Pobepro bennara)
Moorsong (2000)
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Stitt, Sonny (Edward Stitt)

Born Feb 2, 1924 in Boston, MA
Died Jul 22, 1982 in Washington, D.C.
Genres Jazz

Styles Bop

Instruments Sax (Tenor), Sax (Alto)

Y UYapmu Ilapkepa ObUIO MHOTO TIOKJIOHHUKOB U
nocjenoBaTeneld, U ero BIHMSHHE OOHApY)XMBAaETCSI BO MHOXKECTBE
crunieid. OgHako Takux mnocienosareneit, kak ConHn CTUTT, y HEro
O0but0 HemHOTO. Psn panHux como CTHTTa HpEACTaBISET COOOH
BocnpousBenenre coino Yapnu Ilapkepa 1moyTd HOTa B HOTY.
Crunuctrueckasi 6JU30CTh COXpaHMIACh M Toraa, korna CTUTT Havam
OTJaBaTh MPEANOYTEHHE TEHOpP-CakCOpOHYy, Ha KOTOPOM OH
apTUCTHYHO codeTas maHepsl [lapkepa u Jlecrepa fnra. Ilocrenenno
! CtutT BhIpaboTaN CBOM COOCTBEHHBIE CayHJ U CTUIb. Bee ke, urpas
QJIBTOBBIE COJIO, HUKOT/Ia OCOOEHHO CHUJIBHO OT MapKepOBCKOW MaHephl He oTXoaud. CTUTT ObuI
YAMBUTEIBHBIM HCIIOJHUTENEM OJIt030B M 0Oalljiaj, OmpeleleHHbIM 00pa3oM MOBJIMSABIIMM Ha
Jxona KontpaitHa. TpenetHyto, IUIEHUTENbHYIO0 0ajutagy OH ObUT CIIOCOOCH HCHONHUTH OyK-
BaJIbHO Y€pe3 TAKT IOCJIEe TOT0, KaKk OTopBaJl ObICTphIN Oubomn. B Havane 40-x rogoB CTUTT ObLT
anprcakcoonuctoM Taitnu bpaamoy, B 1945 roxy okazancs B 6ur-6su1e bunnm Dkcraiina, rie
urpai IieyoM K Iiedy ¢ TaKUMHU BOCXOJSIIMMHU 3Be31aMuu Oubomna, kak J>xun OMMoHc u Jlek-
ctep l'opaon. ITo3zxe CtutT urpan B 6ur-6suae u cexcrere Auszsu 'mmtecniu. B 1949 rogy my-
3BIKAHT Hayaj MpoOoBaTh cedsl Kak TEHOP- U 0ApUTOH-CAKCOOHUCT, U KAKOS-TO BPEMS COCTaB-
JSUT TEHOP-Z1y3T ¢ DMMOHCOM. B ToM ke ronay oH 3anuceiBaics ¢ bagjom
[Taysmom u JIxu JIxu Jl>xoncornom mis Prestige, a B 50-¢ u 60-e romapl
BBINTYCTUJ Pl anb0oMoB Ha Prestige, Argo u Verve. B 50-e rogst Ctutrt
BO3IVIABIISUT psJl KOMOO, a B KOHIIE JAECATUIIETHSI HEHAJIO0JITO BEpHYJICA K
I'mmecnin. Ilocme kpaTkoro mnepuoja coTpyaHHYecTBa ¢ Maiiin3oM
IpBucom (1960) BoccoemuHmMiICS ¢ DMMOHCOM M KaKOE-TO BPEeMs CO-
CTaBJIST YK€ TeHOP-cakco(hOHHOE TPHO - ¢ HUM H ¢ J[keiimcom Mymu. A
eme B 60-¢ rogel CtutT 3anmuckiBajicsa s Atlantic (3gech Ha MaMsTh
NPUXOAMT B MEPBYIO OYEPEb JOCTATOUYHO CIOXKHBIM anboom "Stitt Plays
Bird", cBoero pona smmueckuit TpubbioT [lapkepy). B nauane 70-x rogoB
cakcoonuct Bomen B cocraB Giants of Jazz. B rpymnme urpanu I'mi-
necniu, Apt bimuku, Kot Yunaunr, Tenonnyc Monk u O MakKu660H.
B 70-e ronst CTUTT mMpoBEN MHOXKECTBO PEKOPA-CEIIH3, B yacTHOCTH, a1 Cobblestone u Muse.
(B Tom uucne Takyro nmaMmsaTHYR ceccuto, kak "Tune Up".) U B Hagane 80-x TOI0B OH MPOJI0JI-
JKaJl BBICTYTIATh M 3alUCBIBAThCs - At Muse, Sonet 1 Who's Who in Jazz. Ymep oT cepaedroro
IPUCTYyTa B BO3PACTE MSTUIECATH BOCbMH JIET.

Biography by Ron Wynn and Bob Porter

Charlie Parker has had many admirers and his influence can be detected in numerous
styles, but few have been as avid a disciple as Sonny Sitt. There was almost note-for-note imita-
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tion in several early Stitt solos, and the closeness remained until Stitt began de-emphasizing the
alto in favor of the tenor, on which he artfully combined the influences of Parker and Lester
Young. Stitt gradually developed his own sound and style, though he was never far from Parker
on any alto solo. A wonderful blues and ballad player whose approach
influenced John Coltrane, Stitt could rip through an up-tempo bebop
stanza, then turn around and play a shivering, captivating ballad. He
was an alto saxophonist in Tiny Bradshaw's band during the early '40s,
then joined Billy Eckstine's seminal big band in 1945, playing
alongside other emerging bebop stars like Gene Ammons and Dexter
Gordon. Stitt later played in Dizzy Gillespie's big band and sextet. He
began on tenor and baritone in 1949, and at times was in a two-tenor
unit with Ammons. He recorded with Bud Powell and J.J. Johnson for
Prestige in 1949, then did several albums on Prestige, Argo, and Verve in the '50s and '60s. Stitt
led many combos in the '50s, and re-joined Gillespie for a short period in the late '50s. After a
brief stint with Miles Davis in 1960, he reunited with Ammons and for a while was in a three-
tenor lineup with James Moody. During the '60s, Stitt also recorded for Atlantic, cutting the tran-
scendent Stitt Plays Bird, which finally addressed the Parker question in epic fashion. He contin-
ued heading bands, though he joined the Giants of Jazz in the early '70s. This group included
Gillespie, Art Blakey, Kai Winding, Thelonious Monk, and Al McKibbon. Stitt did more ses-
sions in the '70s for Cobblestone, Muse, and others, among them another definitive date, Tune
Up. He continued playing and recording in the early '80s, recording for Muse, Sonet, and Who's
Who in Jazz. He suffered a heart attack and died in 1982.
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John Surman
(OxoH LLlypMm3aH)

Poamacs: p. 30 aprycra 1944 B
THBHUCTOK, AHTIUS

Jxon UlypMsH ObLT OJHUM U3
OYeHb HEMHOTMX  CaKCO(OHHCTOB
AHrnum kKoHua 60-x roJoB, KOTOPBIH
CMOT HaWTHU CBOIO ayJUTOPHIO B POK-
My3bIKE, PEryJIIpHO BBICTyIasl B JIOH-
JIOHCKUX KiyOax tuma Marquee Club.
B kxonue 70-x BmeuatrisirolIde 3BYKH,
KOTOpPBIE OH M3BJIEKAJl U3 CBOUX JYyXO-
BBIX MHCTPYMEHTOB (cakco(oH compa-
HO, cakco(oH OapUTOH, KJIapHET) CTa-
HOBATCSI OCHOBHBIM aKTUBOM JISI CTY-
o ECM.

C 1968 nmo 1974 r.r. va nomn-
OpPUEHTHUPOBaHHBIX Jeiomax Deram, Futura m Dawn oH 3ammcan 7 CONBHBIX albOOMOB, a Ha
Island - "Morning Glory". lllypm3H - oauH U3 Hanbojee MACTHTBHIX PKA30BBIX MY3bIKAHTOB
AHTTINH 1 HETIPEB30MICHHBIN 0apuTOH-CaKCOOHUCT mocieaHux necstuietuid. LLlypmaH urpan
Ha JDKA30BbIX CEMHUHApax, KOTaa elle yuumics B Xal-CKyJI.

B 60-x romax oH 3aHuMaics B JIOHIOHCKOM MY3BIKaJbHOM KOJUICIKE M YHUBEPCUTETE
(London College of Music, London University Institute of Education) u urpan ¢ Anexcucom
Koprepom u Maiikom BectOpykom (Alexis Korner, Mike Westbrook) no konma 60-x. B 1968
rofly OH ObLI MPU3HAH Jy4yIIuM cosuctoM Ha DectuBane B MOHTpe, I/ie BO3IVIABIUT COOCTBEH-
eI 09HA. B 60-x Llypmau pabotan ¢ I'paxemom Kommmepom, Maiikom ['n66com, [[pitBom
XomnanaoMm, Kpucom Makrperopom u Jlxxonom Maknapnunom (Graham Collier, Mike Gibbs,
Dave Holland, Chris McGregor,John McLaughlin), a B 70-x ractponuposan no EBpone ¢ owur-
6ou10M Kennu Knapka n @pencu bonanga. B satot e nepuoa lllypman paboran ¢ bappu Ouin-
maricom u Ctio Maprudom (Barre Phillips, Stu Martin), a B konne 70-X K HIM TPUCOCIHHUIICS
AnbOept Manrenscnopd (Albert Mangelsdorff). Onu HazpBamu cebs "Tpuo", motom -
"Mumps".

B cepequne 70-x IlypmsH urpan ¢ Maiikom OcOGopHoM u Ananom Ckuamo (Mike
Osborne, Alan Skidmore) B cakcopornom Tpuo "SOS", a Takxe - ¢ Kaponun Kapncon (Carolyn
Carlson) B Ilapmxkckoit Onepe. On 3amuceBasicss co Ctonom Tpeiicm u Kopun Kpor (Stan
Tracey, Karin Krog), pabotan ¢ MupocinaBom Burycom (Miroslav Vitous) u rpynmoit
"Azimuth". B navane 80-x [llypman ocHoBan npoekt "The Brass Project" u urpain ¢ 6ur-6sumom
Kommuepa u opkectpom I'mna DBanca (Gil Evans' British Orchestra). IllypMaH npomomkaeT 3a-
nuckiBaThes B 80-X, raBHBIM 00pa3om Ha ECM.

OH paboTan ¢ TaKUMH M3BECTHBIMU My3blkaHTaMu Kak Tepwe Prompanem, /xxexom [le/l-
xoHeTTe, [Ibepom @aBpom, bernrrom Xamnoeprom, Apun lllenmom u Penom Mutuemnom (Terje
Rypdal, Jack DeJohnette, Pierre Favre, Bengt Hallberg, Archie Shepp, Red Mitchell). Bonbmun-
cTBO cBoux anbOoomoB [Ilypman 3anmucan Ha ECM, u oH ocTaetcst oTHUM U3 HauOoJiee SIPKUX ap-
TUCTOB Ha 3TOM JIeHOJIe 1oCeil IeHb.

Huckoepachusi (anb60Mmbl):

e 1968 John Surman /Deram
e 1969 How Many Clouds Can You See? /Deram
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1969 Anglo Sax /Deram

1970 The Trio /Dawn

1971 Tales of Algonquin /Deram
1971 Where Fortune Smiles /Dawn
1972 Westering Home /Island

1973 Morning Glory /Antilles

1974 S.0.S. /JGO

1978 Sonatinas /Steam

1979 Upon Reflection /ECM

1981 The Amazing Adventures of Simon Simon /ECM
1981 Live at Moers Festival /Moers
1982 Such Winters of Memory /ECM
1984 Withholding Pattern /ECM

1987 Private City /ECM

1990 Road to Saint Ives /ECM

1991 Adventure Playground /PolyGram
1992 Brass Project /ECM

1993 Stranger Than Fiction /ECM

1995 Nordic Quartet /ECM

1995 Nordic Quartet /ECM

1998 Proverbs & Songs /ECM

2000 Coruscating /ECM

KomMmnunsiyuu:

1996 A Biography of the Rev. Absalom Dawe /ECM
1999 The Dawn Sessions /Sequel
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Johnnie Taylor

3HaMEHUTHIN aMepUKAHCKHI cOoy0o30BbIi nieser] Johnnie Taylor.

b. 5 mas 1938r., Kpaydopacsumib, ApkaH3ac
d. 31 mas 2000r., JJammac, Texac, CIIIA
Genre: R&B

Styles: Soul-Blues, Retro-Soul, Soul, R&B, Disco, Southern Soul,
Deep Soul, Quiet Storm

Similar Artists: Rufus Thomas, George Jackson, Carla Thomas,
Percy Sledge, Joe Simon, Sam & Dave, Otis Redding, Al Green,
Otis Clay, James Carr, Luther Ingram, Lattimore, King Floyd III,
Albert King, Bobby Rush, Duane Parham, Mel Waiters, Peggy
Scott-Adams, Tyrone Davis, William Bell, Carter Brothers

JeGrotupoBan kak rocmeii-reser]. B 1957 rony 3amenun cBoero yuurenst Csma Kyka
(Sam Cooke) B rocnen-rpymme "Tporatomue mymry" ("Soul Stirrers"), ¢ KoTopoii cienan cBou
MIEPBBIC 3aMMUCU U B KOTOpoi padoTan 10 1963 roga. B 1962 roay BeImycTHII JeOFOTHBIN CHHTI C
necHerd counnenus C.Kyka. B kadecTtBe conmcTa moamucan KOHTpakT ¢ ¢pupmoi "Sar", ocHo-
BanHO C.Kykom. I[Tocne cmeptu C.Kyka B 1964r. mepemien Ha U3BECTHEHITYIO MEMPHUCCKYIO
bupmy "Crakc" ("Stax"), @1 KOTOPOH 3amucan CBOM MEPBbIe PUTIHAOIIO30BBIC XUTHI, BKIIOYAs
cBoii mepBeiid #1 "Who's Makin' Love", npogannsiii Tupaxkxom 6oixee 1 000 0003x3. K sTomy
BPEMEHHU OH MPEBPATUII TOCTICIT B OCHOBY CBOETO coyJ-cTuisl. B Hawanme 70x "Ctake" ob6aHKpoO-
tunack u [k Teiinop nepemien Ha maxkop-pupmy "Komam6ua"(Columbia). Ero necau nocrosn-
HO BXOJWJIH B NMEPBYI0 PUTMIHIOIIO30BYIO JECATKY YapTOB, @ CAaMbIM OOJIBIIMM YCIIEXOM CTalla
"Disco Lady", craBmas miaTMHOBOW Ha 3ape JMCKO-THXOpPaJKd. TaHIeBaJIbHBIE AUCKO-(DaHK
necau J[x. Teinop mpomomkan 3anucbiBaTh A0 Hadana 80-x. Korga ero sctpajaHasi kapsepa mo-
IIa chaja, OH MOJNKcal KOHTPAKT ¢ coyi0aro30Boi (pupmoit "Manako" W Hayan 3anuchIBaTh
anp00MbI B 3TOM cTruie. [locneaaum ans6omoMm ctan "HyxHo BepHyTh Hazan kaid" ("Gotta Get
the Groove Back"), Beimymenusiii B Hosiope 1999r.

M3 Hekponora ot "Bcero dtoro bnio3sa"

AE: JIns MeHsI OH - IpUMep KUBYYECTH OJF030BOTO BHpyca. TyT BUpyC Hamaia Ha obJa-
naTens NPUATHOro 0apuTOHA U 00asATEeIBHOTO apTUCTA, CTPEMHBILIETOCS HpaBI/ITCH ny6n1/11<e U HE
HaMepEeBaBIIIEroCs MEeTh HU HA YIHUIaxX, HU B ambape. Teiimop 1o S
JKU3HU OBUT ACTPaJHBIM YEJIOBEKOM; SIBHO JTIOOMII CBET CO(UTOB,
JIOpPEKC, arIoNUCMEHTBI U MIPOYYI0 CIAJIKYI0 Xku3Hb. W mpeycrern.
Ero nmarunoBas "Jlucko-ynean", BO3riaaBUBILAs XUT-ApajJ HA 3ape
TUCKO-TUXOPaJKH, OblJa  Jalleko HE  €IWHCTBEHHBIM  €T0
KOMMepueckuM ycrexoM. OT 3cTpajibl K COOCTBEHHO COYJI-0I1t03y OH
BepHyJics B Havane 80-X; W Ta K€ JOJS CIaJKOBAaTON 3CTpaaHOU
o01IeynoTpeOMMOCTH 3By4YaHHsI aBTOMAaTUYECKH CTaBHIJIA B 4YapTax
€ro amb0OMBI BBINIE TEX, YTO S M MHOTHUE JPYTHE CUHTAIH
neiictBuTensHO Oro30BbIMH. Ho, MHHTCS MHe, Oyab €ro BoJis, OH Med Obl ele ciaiile, ele
npore, emie "t yomaxkeHns Beex'... Ho, kakumu Obl HY ObUTH apaHKHPOBKH, BUPYC 0JIF03a TI0-
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pa3ui ero rojoc HaBcerja: BOKaJIbHbIE HIOAHCHI, pUTMUYECKass (Ppa3HUpoOBKa, BCE OTTEHKU U aK-
LEHThI ObUIM TITyOOKO Or030BBIMU... UeM fosblie s citymaio 01103, TeM MEHBIIE POJIM UTPAIOT
BHEIIHHE JI€TalIH, TEM MEHbIIE MOAKYNAaeT WIM OTTAJIKUBAeT aHTypax... W Tem Oosbiie MHE
HpasTcs 3anucu xounu Teiinopa cBoeii HyTpsSHOU OJ1F030BOM MyJIbcalei.

PekomeHpauum no 3anucam [xxoHHn Tennopa ot Mapuu benHep, ka-
nudopHUNCKon KoppecnoHgeHTkm "Bluesletter”.

Joxonnu Tenop ObLT OAHUM M3 BEIHMYAUIINX TEBIIOB COYIIL.
VY Hero 6b110 Takoe 4yBcTBO cTuisi! OH onuueTBopsii coboi obpas
neBLa rocnesul (LIepKOBHOM My3bIKH), CTaBILIEIO CBETCKUM IEBLIOM;
OH 3BYy4aJl KaK MPOIOBEIHUK, aXe paccKas3blBas O JIOOBU U U3MEHE
U mpoyeM B 3ToM poje. Hukro He ymen Oonee ¢paHKOBO, 4€M OH,
BOpachIBaTh PUTMHUUECKUMH aKI[EHTAMH TH MaJleHbkue "yX-xyx" u
"oy Bemt".

Jis Tex, KTO HE 3HAKOM C €ro paboTamH, XOpPOIIMM
OTIpaBHBIM IyHKTOM Oymer ampbom "Xponwmka" ("Chronicle"
Fantasy/Stax), mnpezacraBnstomuii co6oii COOpPHHUK €ro CcambIX
YCHEIIHbIX ECeH OT cepeAunHbl 60-x 10 cepeaunsl 70-X.

CoGCTBEHHO ero MyumuMH aTbboMaMu s Tex, kTo moout "TJIYBOKUN COVYJI", 6y-

IyT:

1. Ans6oM co ctpanHbIM HazBaHueM "Ceoipoii biato3" ("Raw Blues"), Beimymennstii LP Ha
" Stax" u nepensnanubiii Ha CD Fantasy/Stax. S roBopro "cTpaHHO Ha3BaHHBIN'", TIOCKOJBKY B
3BYYaHUH allbOOMa HET HUYero "ceiporo” u 3To Oomee "coyn"-anbOom, Hexenu O1t030BbIH. Ho
€CJIM Bbl MOXKETE CIIyIaTh IIECHU U3 TOro aabOoMa, He BIajAas B TPAHCLEHAECHTAIBHOE COYJI-

OIla)X€HCTBO, 3HAYHT, BBl HE BpyDOaeTech B IiTy0OKO QylIeBHYIO My3bIKY (deep-soul music).

2. Anp00M ¢ odeHb ynavyHbIM Ha3BaHueM "TpeOyercs: onun coyi-nieBer” (Wanted: One
Soul Singer") (Ha kneBoil 0610%kKe M300paxeHa ¢pororpadus Teinopa, KOTOPBI CUAUT Ha ca-
JIOBO CKamelike, n3y4ast 0ObsBICHHS O HaiimMe Ha padoTy.), Takxke Ha "Stax". MoxeT ObITh, 3TO
cambiii ero BJIFO30BbIU ans6om.

Cpenu ero anp00MOB, BBITYIIEHHBIX 3a Tociennue 15 et Ha "Malaco", Moii camblii Jio-
oumpblit: "O10 TBOst HOUB" ("This is Your Night"), 1984 rona. A necus "Ilocneanue nBa pomnapa”
("Last Two Dollars") u3 anms6oma 1996 roma "o6past mro60Bp" ("Good Love") merko moxer
OBITh OJIHOM W3 JIYIIUX COYJI-0JIF030BBIX MIECEH MOCIEIHETO ACCATUICTHS.

Biography by Steve Huey

Young gospel phenom, gritty Stax/Volt soulster, lady-killing balladeer, chart-topping
disco king, Southern soul-blues stalwart — Johnnie Taylor somehow always managed to adapt
to the times, and he parlayed that versatility into a recording career that lasted nearly four dec-
ades. Nicknamed the "Philosopher of Soul" during his Stax days, that version of Taylor is best
remembered for his 1968 R&B chart-topping smash "Who's Making Love," but far and away his
biggest success was 1976's across-the-board number one "Disco Lady," the first single ever certi-
fied platinum (which at the time meant sales of over two-million copies). When the national hits
dried up, Taylor wound up as one of the most prolific artists on the Malaco label, a refuge for
many Southern soul and blues veterans whose styles had fallen out of popular favor by the '80s.
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Taylor called Malaco home for over 15 years, and kept on recording and performing right up to
his passing in 2000.

Johnnie Harrison Taylor was born in Crawfordsville, AK, on May 5, 1934 (though he
usually gave his birth year as 1938); he grew up mostly in nearby West Memphis. He began
singing in church as a young child, and later moved to Kansas City, where he performed with a
gospel group called the Melody Kings; it was through this outfit that he initially met and be-
friended Soul Stirrers frontman Sam Cooke. In 1953, Taylor left home and moved to Chicago,
where he joined the doo wop group the Five Echoes; shortly thereafter, he began performing
concurrently with the gospel group the Highway QCs, which had once been home to Sam Cooke.
In 1957, Taylor would replace Cooke in the hugely influential Soul Stirrers, after Cooke de-
parted for a career in secular music.

After four years with the Soul Stirrers, Taylor escaped gospel music's waning popularity
and followed Cooke into the world of secular soul, becoming the first artist to sign with Cooke's
label, Sar, in 1961. Taylor released a few singles on Sar and another Cooke label, Derby, over
the next few years, including the minor R&B hit "Rome (Wasn't Built in a Day)." Unfortunately,
Cooke was murdered in late 1964, and his labels folded, leaving Taylor without a record deal. He
returned to the Memphis area and signed with the enormously popular Stax label in 1965, debut-
ing early the following year with "I Had a Dream." Taylor scored a few minor R&B hits over the
next few years, including "I Got to Love Somebody's Baby," "Somebody's Sleeping in My Bed,"
and "Next Time." He hit it big in late 1968 with the gritty, funky "Who's Making Love," his first
number one R&B hit, which also made the pop Top Five. Taylor was able to land some decent-
sized follow-up hits in the years to come, among them "Take Care of Your Homework," "Jody's
Got Your Girl and Gone," "Steal Away," and "I Am Somebody." By the early '70s, Taylor's
bread and butter had become smooth, elegant crooning, as typified by his 1973 album Taylored
in Silk and his two attendant ballad smashes, "I Believe in You (You Believe in Me)" and
"Cheaper to Keep Her."

When Stax went bankrupt in 1975, Taylor moved over to CBS/Columbia, debuting in
1976 with the album Eargasm. Its first single, "Disco Lady," was an instant smash, capturing the
spirit of the era and selling over two-million copies (although some soul fans still debate whether
it was a true disco song). "Disco Lady" was Taylor's first number one pop hit, despite losing air-
play over its supposedly suggestive lyrics, and it proved such a phenomenon that CBS eagerly
pushed him to record more disco-oriented material, something Taylor wasn't extraordinarily
comfortable with. He recorded several more albums for the label through 1980, but never came
close to duplicating the success of "Disco Lady," and left to sign with the smaller Beverly Glen
imprint in 1982.

Taylor recorded one album for Beverly Glen, 1982's Just Ain't Good Enough, which pro-
duced a minor R&B hit in "What About My Love." Still searching for a home more in line with
the environment at Stax, Taylor soon jumped to Malaco Records, a Southern label dedicated to
preserving the region's classic soul and blues sounds (albeit sometimes with a bit less grit than in
days of old). Debuting with 1984's This Is Your Night, Taylor and Malaco clicked right away,
and he wound up recording a total of 12 albums for the label over the next 15 years, ranking as
one of their best-selling artists. Taylor's style during this era had evolved into a hybrid of soul
and blues, with more emphasis on the latter than at any other point in his career; he continued to
tour steadily through the '80s and '90s, and landed a few more singles on the lower reaches of the
R&B chart up until 1990. In 1996, his album Good Love! topped the Billboard blues chart. Tay-
lor's final album was 1999's Gotta Get the Groove Back; on May 31, 2000, he suffered a heart
attack at his home in Duncanville, TX (a suburb of Dallas), and died at the hospital.
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Huckoepachus:

* 1999 Gotta Get The Groove Back

* 1998 Taylored To Please

* 1997 Disco Lady

* 1997 Cheaper To Keep Her

* 1996 Super Hits

* 1996 Rated X-Traordinaire-Best Of
*1996 Good Love!

* 1994 Real Love

* 1991 Chronicle: 20 Greatest Hits

* 1991 (I Know It's Wrong But I) Just
* 1990 Little Bluebird

* 1989 Crazy 'Bout You

* 1986 Wall To Wall

* 1986 Loverboy

* 1984 Vol. 1-Best Of Johnnie Taylor
* 1984 This Is Your Night

* 1982 Just Ain't Good Enough

* 1977 In Control

* 1976 Eargasm

* 1973 Taylored In Silk

* 1971 One Step Beyond

* 1970 Greatest Hits

* 1969 Raw Blues

* 1969 Johnnie Taylor Philosphy Conti
* 1968 Who's Making Love

* 1967 Wanted One Soul Singer

* 2 Chronicle
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Koko Taylor

Ee ne MHHOBAJIA HU O/IHA CKOIHKO- -HHOyIb 3aMeTHas TPeMUs WIA Harpajaa B o0iactu
O pUTM-3HA-011103a, BKJITto4as 19 npemuit Yunema XoHIU
u «['pammun» B 1984 rony.

Hacrosimiee umst Cora Walton. Benymas nesuia
YUKarckoro 0iro3a, MOYTH COPOK JIET HOCSIas TUTYJ
«xoponessl 0mr03a» (Queen Of The Blues) ponunacs 28
centsa0ps 1935 B mpuropone Memduca, mrat Ternecu.
B ceMbe 4epHOKOKUX U3IO0TIBIIMKOB OHA ObLIA MIECTHIM
pebéHkoM. 3a mpHCTpacTHe K LIOKOJAaAy JAEBOYKa IO-
ayumna mpo3Buile Koko (CO3By4HO € aHIIMMCKUM
«chocolate»). B penurnosnoii cembe Bce € MIIAJIBIX
. g HOTTEH yBIEKaINCh MY3bIKOW TOCIeN, OpaThs Ha IOCY-
re Urpajid Ha caMoJIeIbHBIX HHCTpYMEHTax, Kopa Bblemnsiiach CUIbHBIM, BBIPA3UTEIbHBIM TOJIO-
com. [Ipeamerom BceoOIIero BHUMaHUS SIBISUICS PaAUONPUEMHUK, Oiaromapsi kotopomy Koko
ycipllana MOBIUSABIINX Ha He€ Benukue rojoca 0mo3za — beccu Cmut, Memduc Munu, Ma
Peiinu, bur Meiibenn, a TakKe TUTaHTOB yuKarckoro 0ir03a u bu bu Kunra.

B 1953 Kopa npuexana ¢ npusarenem Po6eprom Teitmopom (mpo3suiie Pops — «marma-
may) B Yukaro. OHa TyT e Haluia paboTy CIIy>KaHKH H...BbIIuIa 3amyx 3a [lonca. Konen He-
JIeTM YeTa TMOCBAIaia pa3BiIeYeHHUIM, Tocemana Kiyosl, rae Hepeako Koko Teinop mena, moa
AKKOMIIaHEMEHT 3HaMeHUTHIX rpynn Mannu Borepcea, [Ixopxka «bannm» I'as, Txummu Puna,
JUIEpBl KOTOPBIX B KaYeCTBE MHTEPMEINHU MO3BOJISIIM HOBUYKAM MONPOOOBATh CBOU CHUIIBI.

B navane 1960 roma Thitnop Obuta mpenctaieHa Bummn J{ukcoHy, XynI05KeCTBEHHOMY
PYKOBOIMTEIIO TJIaBHOM KOMIIAHWU 3BYKoO3amucu yukarckoro 0mro3a Chess Records. Ero mpen-
MPUSTHE UCTIBITHIBAIO OIyTHMBIN Ae(PHUIIUT BOKATUCTOK. YUHUTHIBASL ATO 0OCTOSATENLCTBO U Ta-
nant Koko Taitnop, JIukcon caenancst Kyparopom ee Kapbephbl. JlJisi Hayana OH OpraHu30Bajl Bbl-
MyCK Mapbl ee nmeceH Ha ManeHbkor Gupme USA. 3areM OH yCTpOWI HMIIPOBU3UPOBAHHYIO CEC-
CHI0 3BYKO3AITMCH B CBOCH JOMAIIHEW CTyIuH, MpudeM TIiIop gaxe He OblIa MOCTaBIICHA B U3-
BECTHOCTb O TOM, YTO HJET 3alUCh, U y3Haja 00 3TOM JIMIIb Yepe3 roJi, IOCie BHIMYyCKa IlIa-
ctuHKH Ha Pupme Spivey. OHa mosydnsia KOIUo alb0oMa U JICHSXKHBIN YK 3a padoTy.

Tonbko mocne storo, B 1964 rony Koko Toeitnmop crama 3anmuceiBaThes s (GUpPMBI
«Yeccy. IlecHn, HanMcaHHBIC 71 Hee cnenuaibHo JlukcoHoM. Bum Takke HacTamBall, 9TOObI
NeBUIIa COUMHsIA cOOCTBEHHBIN MaTepuai. IlepBas ee mecHs mosiBuiachk B 1965 roxy u Obuia
HOCBALIEHA MYXY.

B srom ke rony /IMKCOH IPEeasIoKUil 3allicaTh CBOEH IPOTEXKE MECHIO, CTABIIYIO €€ BU-
3UTHOW KapTOYKOW M 70 ceromusmHero nHia — «Wang Dang Doodle». Kcratn, kommo3urus
cTana nocieaneit u3 npoaykuuu «Yecc Pexopas», monasmieil B putM-3H1-011030B61i TOP-10.

Hanuuue B penepTyape Takoro Huisirepa MpHUBEJIO K PacIlMPEHUI0 KOHIIEPTHON reorpa-
¢un Koko Taitnop 3a npenenst Ynkaro. B konue 60-x ona BeicTynuia B EBpore.

He MeHee BaKHBIM [JIs1 YEPHOKOXETO apTUCTa ObLIO TO, YTO €€ IacTPOJIbHBIE AOPOTHU
IpUBENH ee K O6enoi ayauropuu camoro ['oposa BeTpoB: BO3MOKHOCTE TETh B KiIy0ax ceBepHOU
yactu Yukaro, To ecTb i 00l ay IMTOpHH, SBJISUIACH ele 0oiee KPYIHBIM YCIIEX0M, YeM I10-
€3/1Ka 3a OKeaH.

1972 rox ctan BO MHOTHX cMbIciax kitodeBbM 711 Koko Taitnop. B aTom roay ona pac-
ctanach ¢ ¢pupmoit «Hecc Pekopa3» u B 3TOM ke TOAY OHA BBICTYNWJIA HA KPyHMHEWIIeM TOraa
osr030BoM (bectuBasie AMepuku — OHH Dpoop bnroz Dup Jxaz decrusan. Tritnop ocHoBana
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cBoii coOcTBeHHbIi aHncamOip The Blues Machine, pykoBoann xoropsiM Ilorc Taiinop. Beixo-
JUT TIEPBbIIl KOHIIEPTHBIM amb00M MEBHIIBI HA OIHOW u3 KpymnHeimux gupm Atlantic Records.
Bennom ycnexa Taitnop crano noanucaHue KOHTPAKTa ¢ OJHOM U3 KOHLIEPTHBIX KOMITAHUN 00
OpraHu3aliK €€ BBICTYIICHUH Ha O0IIeHAI[MOHAIbHOM YPOBHE, TO €CTh 10 BCel AMepuKe.

1975 rox crtan HOBBIM 3TanoM B Kapbepe Koko Taitnop. OHa moamucaia KOHTPAkT CO
CTPEMHUTEIBHO BOCXOJAIIEH KOMMaHuel «Ammuratop» W BelmycTuia amboom «I Got Wath It
Takes». OH conepray Marepuai, WASHTUYHBIA €€ MEPBBIM 3amucsaM cepenuHbl 60-X roJoB, Ko-
TOpBIN OBbLT apaHKUPOBAH B COBPEMEHHOM CTHJIE U C YYAaCTHEM 3JICKTPOMY3bIKAIbHBIX UHCTPY-
MEHTOB.

C tex mop Taitnop He MeHsIeT mapTHEPOB U CKOpo OyeT 40 JieT, Kak OHa BBITYCKAeT JAHC-
ku Ha Alligator Records, Bxozst B TpOIKy €€ caMbIX MOKYIaeMbIX apTUCTOB. Ha 3Toit dpupme me-
BUIIA BBITyCTHIA 9 a1b0OMOB, MOCIIEAHUN U3 KOTOPBIX, «Royal Bluey, nosiBusics mocine mouru 7-
netHero niepepsiBa B 2000 roxy.

B 1988 rony Koxo u ITonc Taitnop monanu B aBTOMOOMIBHYIO KatacTpody, B pe3yiabTare
NEeBUIA MOJIYYUJIa MHOTOUYHCICHHBIE TPABMbI U MIEPEJIOMBI, a €€ CYNpPYT NEPEeHEC KIMHUYECKYIO
cMmepTh. B utore Pobept Thitnop He onmpaBuics OT MOCIEACTBUN aBapUu U yMEp uepe3 HECKOIIb-
KO MECSIEB.

ITonoOHO npyrum mpeycneBarouM B Omro3e kosuteram, B 1995 rogy Koko Taitnop ot-
kpbUta B Unkaro myssikanbHbni kiry0 Taylor?s Celebrity, nepexuBaroniuii HeIHE KaKk KOMMepYe-
CKO€ MPENPUATHE HE JyUIlIne BpeMeHa.

[TeBumia mo-mpexHEMY B BBICIICH CTEIICHH BOCTPEOOBAaHA, OJIHAKO COCTOSIHUE 3JI0POBbS
(mnabeT) u BO3pacT BBIHYXAAIOT €€ COKPATUTh KOJIMYECTBO KOHIIEPTOB MOPOii 10 2-3 B MecHII.
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Paul Taylor

Genre: Jazz
Styles: Contemporary Jazz, Crossover Jazz, Smooth Jazz,

Instruments: Soothing, Keyboards, Sax (Alto), Sax (Soprano)

Biography by William Ruhlmann

—~ Paul Taylor grew up in Denver, where he took up the saxophone
at the age of seven. He played in school bands, and in high school joined
a Top 40 band called Mixed Company. Jazz keyboardist Keiko Matsui
and her husband, producer Kazu Matsui, discovered him playing at the
Catalina Island Jazz Festival and hired him to play in their band. He
spent two years with them, and then Kazu Matsui produced his 1995
debut album, On the Horn, which reached the jazz charts and spawned a
radio hit in "Til We Meet Again." Pleasure Seeker, his second album,
followed in 1997 and was equally successful. Taylor released his third
album Undercover on Peak/N-Coded Music in February 2000.
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Sonny Terry
(CoHHM Teppwu)

. Hacrosimee ums: Caynnepc Teppen (Saunders Terrell)

' Pogmuiesi: 24 oxts6pst, 1911 B Ipunc6opo, CesepHas
" Kaponuna(Greensboro, NC)
Vmep: 11 mapra, 1986 B Muneona, Heio-Mopk (Mineola, NY)
Kanp: 61103
Cruau: Field Recordings, Blues Revival, East Coast Blues, Folk-
Blues, Piedmont Blues, Country Blues, Harmonica Blues
% MHCTPYMEHTBI: BOKAJI, FTAPMOHUKA
Jiibani: Smithsonian/Folkways (3), Storyville (2), Collectables (2),
Charly (2), Capitol (2)

B mectHaguatrierneM Bo3pacte CoHHM Teppu MpakTUUECKH OCJEN BCIEICTBUE JBYX
aBTOKaTacTpod, mocje 3TOro OH CKOHLIEHTPUPOBAJI CBOE BHHMaHHE Ha My3bike. [locne cMmeptu
otra Teppu paboTayl HA MEIUITMHCKUX BBICTaBKaxX U B 1937 romy, 0ObeIMHUBIINCH C THTApH-
ctoMm bnaitnn boit @ynnepom (Blind Boy Fuller), yexan B lapem, Ces.Kaponuna, rae Bmecte ¢
Oymnepom, Napu JIpBucom (Gary Davis) u UCHIONTHHUTENIEM Ha CTUPAJIbHOU Aocke J[Kopikem
Bamuarronom urpan Ha ynune. B nexkadpe 1937 roga Teppu cienan cBOO Ie0IOTHYIO 3aIHCh,
akkoMmanupysa Q@ysuiepy Ha TyOHON rapmoHuke. Ero BokalbHble MHTOHAIMM C XapaKTEPHBIM
SMOLMOHAIBHBIM (albIIETOM YKpalladl M pa3HooOpa3uwiid My3bIKalbHOE 3BY4YaHUE, U OH IpO-
JIOJKaJ UrpaTh B 3TOM Kitoue A0 cMeptu Dymuiepa. K cuacteio aiis Teppu, B 1938-M roay, ko-
raa Qyiiep HaXOAWICA B TIOPEMHOM 3aKIOYEHNH, [[KOH XIMMOH MOXKENIAJl €ro BUJIETh y4a-
CTHUKOM KoOHIepTa Spirituals To Swing, u Teppu 3ansn mecro @yminepa. Ero cinoxuas 3ambl-
clIoBaTas Urpa Ha rapMOHHUKE M HEMOJApakaeMbIil BOKAJ CTaJIM CEHCALUEH, HO, YBbI, 3TO IIPOU3-
BEJIO BCETO JIUIIb MUMOJICTHBIN 3 (DEKT, naxe, HecMoTps Ha To, uTo cryauss OKeh Records 3a-
nycaja ero coinpHbIN ansooM. B 1942 rony Teppu nmosiBuiicst Ha KoHIepTe B BamumHrrone u npo-
mtocep [xeit.bu.Jlonr (J.B. Long) mocoBeToBain 61t030BoMy rutapucty bpayan Makru npuria-
CUTh Ha BbICTyIUIeHHE Teppu. Drta BcTpeda Io-
CIIyXWJIa TPUYUHOW HX MHOTOJETHEMY MY3blI-
KaJIbHOMY COTpyaHnuectBy. B Hito-Hopke Teppu
3alUChIBAJICA KakK JIMJAEP M aKKOMITAHHUPYIOIIUN
MY3bIKaHT Ha MHOTHX (PUpMax rpaM3anucH, Opu-
EHTHUPOBAHHBIX Ha YEpHYIO ayauTopHio. B KoHie
50-x Teppu 1 Makru akTUBHO U YCHEIIHO BBICTY-
nanu Ui YepHON ayJUTOPHM W Ha3bIBaJIU CBOIO
My3bIKy "(onk-6m030m". Makru u Teppu co3na-
JM OJVH U3 CaMBIX JIOJITOBPEMEHHBIX U MOMYJIsip-
HBIX JIy3TOB B UCTOpHHU Omro3a. OHU BBICTYyHANU U
3anuchIBAINCh BMecTe moyTu 40 jier u okazanu
00JIbIII0€ BIMSHUE HA BCE TIOKOJICHUS (PONK-0I1F030BBIX MY3BIKaHTOB.

IMoxoxxue my3bikanThl: J.C. Burris Little Walter, Brownie McGhee

MocaenoBarenu: Norton Buffalo, Papa George Lightfoot, Johnny Mars, Jean Jacques
Milteau, Arbee Stidham, J.D. Short, Tony Glover Koerner, Ray & Glover, Driftin' Slim, Guitar
Nubbit & Alabama Watson, Madcat & Kane, Hans Theessink, Cephas & Wiggins

Hcnonusaa komno3uuuu aBTopoB: Brownie McGhee, Traditional, Robert Ellen, Blind
Boy Fuller, Lightnin' Hopkins, Ruth McGhee, Woody Guthrie, Public Domain, Big Bill
Broonzy, Kent Cooper, Bob Malenky, Sonny Terry & Brownie McGhee, Huddie Ledbetter,
Leadbelly, Michael Franks, Charles Segar, Leroy Carr, Alan Lomax , Shelton Brooks
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Pao6oran c: Sticks McGhee, Belton Evans, Leonard Gaskin, Josh White, Moses Asch,
Johnny Parth, Melvin Merritt, Bull City Red, Champion Jack Dupree Gene Moore Kenneth S.
Goldstein Rudy Van Gelder Pops Foster, Ralph Willis, Pete Seeger, Buddy Moss

YuactHuk ay3ta: Sonny Terry & Brownie McGhee
Huckoepachusi (anb60mbl):

1960 Sonny's Story / Original Blues

1963 Sonny Is King / Bluesville

1976 Black Night Road / Tomato

1976 Harmonica Blues / Storyville

1976 Sonny Terry's Washboard Band / Smithsonian / Fo
1995 Sonny & Brownie / Mobile

1995 Wizard of the Harmonica / Storyville

Sonny Terry's Harmonica and Vocal Solos / Smithsonian / Fo
Whoopin' the Blues / Charly

Sonny Terry & His Mouth Harp / Stinson

Huckoepadpusi (komnunsyuu):

1944 The Folkways Years, 1944-1963 / Smithsonian / Fo
1976 Chain Gang Blues / Collectables

1987 Sonny Terry / Collectables

1995 Whoopin' the Blues: the Capitol Recordings / Capitol
1995 Sonny Terry / Capitol

1996 Blues

1999 American Blues Legend / Charly

2000 Complete Works in Chronological Order / Document
2000 Shake Down / Catfish

2000 Absolutely the Best / Varese

Budeo:
e 1997 Whoopin the Blues 1958-74 / Vestapol
Yyacmue e npoekmax Opya2ux My3bIKaHMo8:

Air Supply One That You Love (1981) Harmonica, Vocals

Big Bill Broonzy Treat Me Right (1996) Harmonica, Vocals

Ry Cooder Crossroads (1986) Harmonica

Terry Sonny / Blind Gary Singing Reverend (1994) Harmonica
Champion Jack Dupree 1945-1953 (1992) Harmonica

Champion Jack Dupree Champion Jack Dupree 1940-1950 Harmonica
Blind Boy Fuller Remaining Titles 1935-1940 (1935) Harmonica

Blind Boy Fuller & Sonny... Worried Man Blues (1937) Harmonica,Vocals
Blind Boy Fuller Complete Recorded Works, Vol. 4... (1992) Harmonica
Blind Boy Fuller Complete Recorded Works, Vol. 3... (1992) Harmonica
Blind Boy Fuller Complete Recorded Works, Vol. 5... (1992) Harmonica
Lightnin' Hopkins Last Night Blues (1960) Harmonica, vocal
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Torme Mel
TOPME MEN

Born: Sep 13, 1925 in Chicago, IL
Died: Jun 5, 1999 in Los Angeles, CA
Genre: Vocal

Styles: Jazz, Show Tunes, Swing, Traditional Pop, Vocal Jazz, Bop,
Ballads

Instruments: Vocals, Drums

Similar Artists: Anita O'Day, Betty Roche, Arthur Prysock, Bill
Henderson, Billy Eckstine, Sammy Davis, Jr., Roy Hamilton, Joe
Williams, Tony Bennett, Frank Sinatra, Al Hibbler, Matt Dennis, June Christy

TOPME MEIJI (Torme Mel) (uacrosmee ums Topme Mensun ['oBapa, Torme Melvin
Howard) (13 centsbOpst 1925, Uukaro — 5 wmrons 1999, Jloc-Anmxkenec), aMepUKaHCKUN
JDKA30BBI BOKAJIMCT, MUAHKUCT, apaHKUPOBIIMK, IOyMeH. OJIUMH M3 BUIHBIX NpEACTaBUTEICH
3CTpajbl U JpKa3a 3armagHoro Hooepekbsl.

N3 cembu aptucToB. PeOeHKOM BBICTYNaa Ha PaJuo U HA 3CTpaje — Iel, TaHIEeBall, Ur-
pait Ha ¢oprennano u yaapHbiX. B 1942-43 ractponupoBan ¢ komuyeckum aktepoM Yuko Map-
KCOM, JIJIs1 OPKECTpa KOTOPOro HalMCal IepBble apaHXUPOBKU. UyTh 1103Ke BO3IJIABUII BOKAJIb-
HBI aHcamOib, B 1945-46 pabGotan B Osnzme Aptu llloy. Bo Bropoii monoBune 1940-x rr.
Hamucan craBmue nomysspHasiMu niecHn California Suite, The Christmas Song, Stranger In
Town, Born To Be Blue, Country Fair. B 1956 ero xurom crana necHs Xappu Yoppena Lulu's
Back In Town. B nocnenyronue gecaTuneTrs BEICTYAI KaK SCTPAJAHBIA U JIPKA30BbI BOKAJIKCT,
€My aKKOMIaHUpoBaJIM opkecTpsl bumm Mas, Maptu I[Isiiua u bangnu Puua. Tonsko B 1970-¢
IT. HayaJl MHOSABIATBCS Ha JPKA30BBIX (ecTuBayAx, corpyaHuuas c Jxeppu Mamiuranom,
Jxopmxem Hlupunrom, Tappu ['n66com, @utom Byncom u np. B 1980 xypuan Down Beat Ha-
3BaJI €r0 «BOKAJIUCTOM rogay.

~www.radiorus.ru

Biography by William Ruhlmann

Mel Torme was a jazz-oriented pop singer who worked at his craft steadily from the
1940s to the 1990s, primarily in nightclubs and concert halls. In his 1988 autobiography, It Was-
n't All Velvet (its title a reference to his nickname, "The Velvet Fog," bestowed upon him by a
disc jockey in the 1940s to describe his husky, wide-ranging voice), he mentioned a wish that he
had been born ten years earlier, that is, in 1915 rather than 1925. If he had had his wish, Torme
would have been an exact contemporary of Frank Sinatra, and like Sinatra he might have had a
full-fledged career as a big-band singer. In fact, given the breadth of his talents, he might have
been a bandleader since, in addition to singing, he was also a drummer good enough to have got-
ten offers to go on the road as early as his teens, a songwriter responsible for one of the perennial
Christmas standards, and an arranger who wrote the charts for much of the music he performed.
Amazingly, this is still only a partial list of his accomplishments, which also included acting in
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more than a dozen feature films and on radio and television; hosting radio and TV shows; and
writing television dramas, numerous articles for periodicals including Down Beat and The New
York Times, and six published books of fiction, biography, and music criticism.

Nevertheless, Torme remains best known as a singer, and as
a singer his career was one of considerable artistic achievement and
frequent commercial frustration, particularly on records. That 1925
birth date, despite his precocity, meant that, like such
contemporaries as Tony Bennett, he grew up with a love for swing
music and jazz in general, only to find that, as he became an adult,
that music was pushed to the margins commercially and that as a
performer he was faced with a choice between singing what he liked
to a limited audience or compromising to appeal to a wider one, a
choice that became even starker with the onset of the "rock era" in
the mid-'50s. And like Bennett and only a few others, he succeeded
largely through persistence, bending to the extent he had to, but weathering many lean years until
the 1980s, when he found a sympathetic record company and renewed popular interest in the
kind of music he wanted to perform. Unlike Bennett, he persevered despite very limited com-
mercial impact as a record seller. But he made up for that by being more appealing to the jazz
audience, which responded to his obvious affection for the style and his talent for jazz singing
(he was bested only by Louis Armstrong and Ella Fitzgerald in his ability to scat). Describing a
low point in his life in his autobiography, he wrote that he came to feel he didn't have a career,
only a series of jobs. If so, his singing and the wide variety of other talents he exhibited assured
that he was never out of work.

Torme was the descendant of Russian Jews who settled in Chicago. His mother, the for-
mer Sarah "Betty" Sopkin, was born in the U.S., but his father was born William Torma in Rus-
sia. When the Torma family immigrated to America, an official on Ellis Island spelled the name
Torme, and it was pronounced with a long e at the end until Torme (or his mother, he wasn't
sure) added an acute accent and began pronouncing it with a long a. When he was born, his fa-
ther owned a dry goods store, but both parents were musical: his father sang, and his mother
played the piano. Torme himself revealed his musical talent at an amazingly young age. Accord-
ing to his mother, he sang his first complete song at ten months.
By the age of four, he would sing along with music on the radio,
showing enough interest in the Coon-Sanders Orchestra on their
remote broadcast from the Blackhawk Hotel in Chicago that his
parents took him to see the band one Monday night. That was the
beginning of his career. Bandleaders Joe Sanders and Carlton
Coon took notice of him and had him sing with the band as a
novelty for nearly six months, followed by engagements with
y other bands. (Torme remembered singing "You're Driving Me
Crazy! [What Did I Do?]" with the Coon-Sanders Orchestra. If so,

his debut must have occurred when he was five, because the song

As a child, Torme performed in local vaudeville troupes.
He also took up the drums. In 1934, he won a competition at the Chicago World's Fair for poten-
tial child radio performers, and that led to a series of roles on radio dramas broadcast out of Chi-
cago that lasted until his voice changed in his early teens. Meanwhile, he continued to sing and
began writing his own songs. While attending Hyde Park High School, he played in bands with
other students. In 1940, at the age of 15, he auditioned a song he had written, "Lament to Love,"
for bandleader Harry James, also playing drums at the audition. James initially invited him to
join his band, but later decided he was too young. James did, however, record "Lament to Love"
for Columbia Records, and it spent a week at number ten in the charts in August 1941. The suc-



Crp. 219 u3 307

cess of the song led to a contact with bandleader Ben Pollack who, in 1942, was putting together
a band to be fronted by comedian Chico Marx of the Marx Brothers at a time when many musi-
cians were being drafted into the military to fight in World War II. Now, Torme's age worked to
his advantage. At 16, he was old enough to drop out of high school, but too young for military
service, and in August 1942 he joined the band, leading its vocal group and later substituting as
its drummer. (He went on to earn his diploma from Los Angeles High School in 1944, then spent
a brief spell in the army before being discharged due to flat feet.) Two airchecks by this band,
recorded December 20, 1942, constitute the earliest Torme recordings. As issued initially on the
four-LP box set The Marx Brothers (Murray Hill Records) and later reissued on the CD Big
Bands of Hollywood: Desi Arnaz and Chico Marx (LaserLight Records), Torme is heard singing
the Irving Berlin song "Abraham" from the then-current movie Holiday Inn and playing a drum
solo on "Pagliacci (Vesti la Giubba)."

While appearing with Chico Marx in New York, Torme was auditioned by a movie scout
for RKO Pictures, and when the band broke up in July 1943, he was cast in the movie musical
Higher and Higher, which began shooting in August. Based on a Rodgers & Hart musical, but
substituting a score by Jimmy McHugh and Harold Adamson, the film is remembered as Frank
Sinatra's first featured appearance on screen. The 17-year-old Torme's role was much smaller,
but he was heard singing on four songs when it opened in December. Meanwhile, on Pollack's
advice, he had begun working with a vocal group out of Los Angeles City College called the
Schoolkids. He became the featured singer and arranger for the group, which was renamed Mel
Torme & His Mel-Tones. He also got his only starring role in a feature film with the B-picture
Pardon My Rhythm, released by Universal in May 1944, which featured his compositions
"Munchies" (co-written by Irving Bibo) and "Drummer Boy." (The same month he had a small
part in the film Ghost Catchers.)

Mel Torme & His Mel-Tones made their recording debut with the single "White Christ-
mas"/"Where or When" cut for tiny Jewel Records in 1944. They also began appearing on the
radio, notably on the comedy series Niles and Prindle, which ran from January to June 1945.
And they appeared in the Columbia film Let's Go Steady in March 1945, singing several of
Torme's compositions. (Torme continued to work without them as well, appearing in the B-
picture Junior Miss in June.) Contracted to major label Decca Records, the group sang back-
ground vocals on two singles, Eugenie Baird's "I Fall in Love Too Easily," which charted in Oc-
tober, and Bing Crosby's "Day by Day," in the charts in March 1946. They then moved to the
newly formed Musicraft label, and their featured vocals on the Irving Berlin song "I Got the Sun
in the Morning" from the new musical Annie Get Your Gun, as recorded by Artie Shaw & His
Orchestra, gave them a chart entry in July. In the meantime, Torme continued to make small or
even cameo appearances in films, turning up in Warner Bros.' Janie Gets Married in June and the
Cole Porter bio-pic Night and Day in July.

Torme & the Mel-Tones released more records on Musicraft, including "It's Dreamtime,"
which became their only chart entry in May 1947, but by November 1946, Torme had acceded to
his manager Carlos Gastel's plan to launch a solo career. (He continued to do occasional work
with the Mel-Tones for many years, however.) Gastel also managed Peggy Lee and Nat King
Cole. It was Cole's group, the King Cole Trio, that made the first recording of "The Christmas
Song (Merry Christmas to You)," which Torme had written with his songwriting partner Robert
Wells. Usually identified by its opening line, "Chestnuts roasting on an open fire," "The Christ-
mas Song" peaked at number three for the trio in late December 1946, which was only the be-
ginning of its success. Half a century later, Torme estimated that there had been 1,700 recordings
of it.

The solo career of the 21-year-old Mel Torme was launched formally with his first night-
club engagement at the Bocage in Los Angeles in early 1947, the start of nearly 50 years of regu-
lar work for him. Gastel arranged a movie contract with MGM, and in February Torme began
shooting a supporting role in Good News, based on the 1930 Henderson-DeSylva-Brown musi-
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cal. He left before filming was completed to accept an offer to make his New York club debut at
the Copacabana in May, then stayed on the East Coast when he was offered a 15-minute radio
series, The Mel Torme Show, on NBC. Back in Los Angeles later in 1947, he composed the title
song for the RKO film Magic Town, released in August, and cut a series of sessions as radio
transcriptions for the MacGregor company later released on two LPs in the late 1970s by Glen-
dale Records (Mel Torme and Easy to Remember). He also continued to record for Musicraft
through November.

Good News opened in December 1947, and Torme was next given a part in the Rodgers
& Hart bio-pic Words and Music, singing "Blue Moon." In the summer of 1948, NBC revived
The Mel Torme Show as a half-hour situation comedy with music originating out of Los Ange-
les. (Recordings from this show, featuring the Mel-Tones and made between July and October,
were issued later on LP on Sounds Great Records in the 1980s as Mel Torme Live, Vol. 1 and
Mel Torme Live, Vol. 2.) Torme also got another movie songwriting assignment; he and Wells
wrote "The County Fair," for the Walt Disney Pictures animated film So Dear to My Heart,
which, like Words and Music, was released in December 1948. (As Torme began to tour more in
the late '40s, his partnership with Wells was amicably dissolved.) Gastel arranged for Torme to
be signed to Capitol Records, the home of his clients Cole and Lee, and Torme's second session
for the label in January 1949 included "Careless Hands," which became a number one hit in
April. He followed it with a double-sided hit, "Again," which reached number three, and "Blue
Moon," which got to number 20. "The Four Winds and the Seven Seas," cut in May, peaked at
number ten in July; "The Old Master Painter," a duet with Peggy Lee, got to number nine in
January 1950; and the Rodgers & Hart song "Bewitched" (aka "Bewitched, Bothered and Bewil-
dered") hit number eight in July 1950. But while Torme's work as a recording artist was at its
commercial apex, his film career slipped away. Cast in MGM's The Duchess of Idaho with
Esther Williams, he found when it was released in June 1950 that his role had been trimmed to a
handful of lines of dialogue, his one song left on the cutting-room floor. (It later turned up on the
Rhino album At the Movies.)

In addition to his successful singles, Torme conceived an ambitious musical work that
was his answer to Gordon Jenkins' tone poem Manhattan Tower Suite. California Suite, with the
Mel-Tones and an orchestra conducted by Jud Conlon (plus Peggy Lee performing under a pseu-
donym), was recorded in November 1949 and issued as Torme's (and Capitol's) first LP in 1950.
In the summer of 1951, Torme was hired along with Peggy Lee as a host of the 15-minute, three-
times-a-week CBS television series TV's Top Tunes, a summer replacement for The Perry Como
Show. That fall, CBS launched The Mel Torme Show, a half-hour weekday afternoon talk show
that ran through the summer of 1952. He returned to prime-time TV in the summer of 1953 as
co-host of another music series, Summertime U.S.A., with Teresa Brewer.

Torme had scored his last chart entry for ten years with "Anywhere I Wander" in No-
vember 1952. It came from his final session for Capitol, after which he was without a label af-
filiation for a year before signing to the Coral Records subsidiary of Decca Records, for which
he began to record in October 1953. Several singles sessions followed over the next year, and on
December 15, 1954, Coral recorded a performance at the Crescendo Club in Los Angeles that
resulted in the 1955 LP Gene Norman Presents Mel Torme "Live" at the Crescendo, the first of
many Torme live albums. The release came close to the end of Torme's association with Coral;
the label later gathered together some of his singles and other stray tracks for the 1956 collection
Musical Sounds Are the Best Songs. The singer, meanwhile, moved to the small jazz label Beth-
lehem Records, starting with a ballad LP, It's a Blue World, recorded in August 1955. This was
followed by the first of many recordings made in association with pianist/arranger Marty Paich,
Mel Torme and the Marty Paich Dek-Tette, recorded in January 1956, and by a studio-cast re-
cording of Porgy and Bess in which Torme sang the part of Porgy to Frances Faye's Bess, re-
corded in May.
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Torme had begun to expand his touring territory overseas, appearing in Australia in the
fall of 1955, and in the spring of 1956, the Rodgers & Hart song "Mountain Greenery," ex-
cerpted from the Coral live album, was released as a single in the U.K., reaching the Top Ten in
July, in time for the singer's first visit to Europe. Back in Los Angeles in November, he cut the
LP Mel Torme Sings Fred Astaire with Marty Paich and, on February 22, 1957, returned to the
Crescendo Club for another live album, confusingly titled Gene Norman Presents Mel Torme at
the Crescendo. The following month, Bethlehem added to the confusion in the record racks by
having Torme recut California Suite. In its defense, the label was in trouble financially; after one
more Torme LP, Songs for Any Taste (actually consisting of leftover tracks from the Crescendo
date), Bethlehem went out of business. Back in the U.K. in the summer of 1957, Torme cut an
album on Philips Records for his English fans, Torme Meets the British. In the U.S. in Novem-
ber, he contracted to the tiny Tops label for Prelude to a Kiss, an album subsequently reissued
over and over under various titles.

On February 14, 1957, Torme had taken a nonsinging acting role in the television drama
The Comedian, broadcast live on the prestigious Playhouse 90 series. The appearance reawak-
ened his film career, and he made a series of appearances as a straight actor in usually low-
budget films: The Fearmakers (1958), The Big Operator (1959), Girls Town (1959), Walk Like a
Dragon (1960) (for which he wrote the title song), and The Private Lives of Adam and Eve
(1961). His recording career picked up in 1958, when he was signed to impresario Norman
Granz's jazz-oriented Verve Records, the same label on which such peers as Ella Fitzgerald re-
corded. The result was eight albums over the next four years: Torme; Ole Torme: Mel Torme
Goes South of the Border With Billy May; Back in Town (with the Mel-Tones); Mel Torme
Swings Shubert Alley; Swingin' on the Moon; Broadway, Right Now! (with Margaret Whiting);
I Dig the Duke! I Dig the Count!; and My Kind of Music. The albums were well received, espe-
cially by the jazz community, without being big sellers. But by the early '60s, Verve was the sub-
sidiary of a large record company, no longer an independent jazz label, and Torme accepted an
offer from what he thought would be the more sympathetic Ertegun brothers, Ahmet and Nesuhi,
and their Atlantic Records label.

Unfortunately, Atlantic wanted Torme to make more pop-oriented music. His initial ef-
fort for them, the live album Mel Torme at the Red Hill, cut in March 1962, was what he had in
mind, but Atlantic got what it wanted with the bluesy single "Comin' Home Baby," cut in Sep-
tember 1962, which gave Torme a Top 40 hit on both sides of the Atlantic Ocean and earned him
his first two Grammy nominations (Best Solo Performance, Male, and Best Rhythm & Blues Re-
cording), but which he did not care for. Atlantic rushed out a Comin' Home Baby! LP, but it did
not chart.

In the spring of 1963, Torme accepted an offer to serve as musical advisor for the upcom-
ing television series The Judy Garland Show. He wrote arrangements and special material for the
musical variety program, which broadcast 26 hour-long episodes beginning on Sunday night,
September 29, 1963, and ending on March 29, 1964, when it was canceled. He later recounted
his experiences on the show in his first book, The Other Side of the Rainbow, published in 1970.
He took time out from the job in November 1963 to record the title song for the film Sunday in
New York, which played under the credits when the picture was released the following month.
Also in December he recorded an accompanying Atlantic LP, Mel Torme Sings Sunday in New
York & Other Songs About New York, marking the end of his association with the label.

Finished with The Judy Garland Show in the winter of 1964, Torme returned to his main
occupation, live performing. He signed to Columbia Records, for which he made a few singles
during the year. And he took time out to play himself in the film The Patsy, released during the
summer. He cut his first Columbia LP, That's All, in sessions conducted in December 1964 and
March 1965. Unfortunately, he enjoyed his stay at Columbia even less than he had his time on
Atlantic, especially as the label began pressuring him to record contemporary pop/rock songs.
His 1966 sessions for the LP Right Now! included recent hits like "Homeward Bound," "Red
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Rubber Ball," and "Secret Agent Man," not his sort of thing at all. "Lover's Roulette" gave him a
Top Ten hit on the Easy Listening chart in the summer of 1967, but it came from his next-to-last
session for Columbia; by the end of the year he was off the label.

Torme had appeared in another film, A Man Called Adam, in the summer of 1966, again
playing himself, and cut the song "All That Jazz" (not to be confused with the song of the same
title from the 1975 musical Chicago) for the soundtrack LP released on Reprise Records. He next
began creating television roles for himself, writing an episode of the series Run for Your Life
and guest-starring in it, then adapting Dollarhide, a Western novel he had written under a pseu-
donym in the '50s, into an episode of The Virginian and appearing on the show. He had, how-
ever, largely given up on his recordings, at least as a venue for work he liked, agreeing to record
contracts as a necessary evil to help promote his live performances. Moving to Liberty Records
in early 1968, he cut the LP A Day in the Life of Bonnie and Clyde, having composed the title
song, the rest of the selections dating from the 1920s and '30s. In 1969, he was surprised to find
himself back on Capitol Records, but dutifully cut what he called two "wonderfully forgettable"
albums for the label, A Time for Us and Raindrops Keep Fallin' on My Head. After this he dis-
appeared from the record shelves for several years, while continuing to perform regularly.

In May 1971, Torme served as the host for an ABC documentary TV series, It Was a
Very Good Year, each episode chronicling a year between 1919 and 1964. The series ran
through the end of August. He returned to television in an acting role with his starring perform-
ance in the TV movie Snowman in 1974. He would continue to make occasional appearances in
acting and singing roles on TV for the rest of his career. In September 1974, while appearing at
the Maisonette Room in the St. Regis Hotel in New York with Al Porcino & His Orchestra,
Torme recorded a live album that was picked up by Atlantic Records and released as Live at the
Maisonette in 1975. He claimed never to have seen any money from the LP, but it brought him
his third Grammy nomination, not as a singer, but for Best Arrangement Accompanying Vocal-
ist(s) for his "Gershwin Medley." In 1976, he finally signed a new record contract with Gryphon
Records, recording the LP Torme! A New Album in London in June 1977. It was followed by
the January 1978 sessions for Together Again: For the First Time, on which he was co-billed
with his longtime friend, drummer and bandleader Buddy Rich, actually released prior to Torme!
A New Album. The Rich LP earned Torme his fourth Grammy nomination, in the Best Jazz Vo-
cal Performance category in 1978 (the category had been created only two years earlier), while
Torme! A New Album brought him his fifth in the same category in 1979. Torme took a breather
from singing to finish writing and publish his second novel (this time under his real name),
Wynner, in 1979. There was a sixth Grammy nomination, again for Best Jazz Vocal Perform-
ance, for his next LP, Mel Torme and Friends Recorded Live at Marty's New York City, which
was released on Finesse Records in 1981 and reached number 44 in the Billboard jazz chart. En-
core at Marty's followed in 1982 on Flair Records.

By the early '80s, with traditional pop music beginning to come back into vogue, Torme
had weathered a long drought and was becoming appreciated as a jazz singer, performing regu-
larly at jazz festivals, in prestigious concert halls, and with symphony orchestras, along with
yearly engagements at top clubs in major cities around the world. In April 1982, he appeared
with jazz pianist George Shearing at the Peacock Court of the Hotel Mark Hopkins in San Fran-
cisco, their show recorded for the album An Evening With George Shearing & Mel Torme, re-
leased by the jazz-oriented West Coast label Concord Records. Reaching number 34 in the jazz
chart, it marked the beginning of felicitous and prolific associations with both Shearing and Con-
cord. Torme was nominated for his seventh Grammy, as usual for Best Jazz Vocal Performance,
for 1982, and though he protested that Shearing deserved equal recognition, he won his first
Grammy at the ceremony held in February 1983. The following month, he re-teamed with Shear-
ing for the studio album Top Drawer, the title track of which won him a second Grammy Award
in February 1984. Another live album with Shearing, An Evening at Charlie's, cut in Washing-
ton, D.C., in October 1983 and released in 1984, produced his ninth Grammy nomination, and
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another studio set with Shearing, An Elegant Evening, recorded in May 1985, brought a tenth
nomination for 1986.

In May 1986, Torme interrupted his string of duet albums with Shearing but maintained
his association with Concord, recording Mel Torme With Rob McConnell and the Boss Brass; it
hit number 11 in the jazz chart. The Shearing pairing was resumed in August 1987 with a session
for the album A Vintage Year, which earned Torme his 11th Grammy nomination for 1988 and
reached number 13 in the jazz chart. He renewed an older association in August 1988, cutting the
LP Reunion with Marty Paich and a reconstituted Dek-tette. The reunion continued in Japan in
December, producing the 1989 album In Concert Tokyo. Also in 1988, Torme published his
autobiography, It Wasn't All Velvet. A Torme performance at the Concord Jazz Festival in Au-
gust 1990 resulted in his next album, Night at the Concord Pavilion, and the following month the
singer and Shearing got back together in the studio for a collection of 1940s songs, Mel and
George "Do" World War 11, that led to Torme's 12th Grammy nomination. Two months after
that, he was captured live in Japan for the album Fujitsu-Concord Jazz Festival '90. He continued
his busy recording schedule in March 1991, cutting a duet album with Cleo Laine, Nothing
Without You; it reached number eight in the jazz chart. The year also brought the publication of
his long-promised biography of his friend Buddy Rich, Traps, The Drum Wonder.

In 1992, Torme interrupted his run with Concord to cut a holiday collection, Christmas
Songs, for Telarc Records. Amazingly, it brought him his first-ever chart placing in the listings
for pop albums that December. Also for Telarc, he cut the live album The Great American Song-
book in October 1992. But he returned to Concord only a month later for Sing Sing Sing, re-
corded with an all-star quintet back at the Fujitsu-Concord Jazz Festival in Tokyo. That made for
enough recordings for a while, and he stuck to live performances and finishing his sixth book,
My Singing Teachers (published in 1994), until May 1994, when he cut the studio album A
Tribute to Bing Crosby; it hit number 18 in the jazz chart. A year later, he reunited with Rob
McConnell and the Boss Brass for Velvet & Brass, which reached number eight in the jazz chart.

With Torme's assistance, Rhino Records mounted the first comprehensive box set of his
recordings, The Mel Torme Collection 1944-1985, in 1996, and in July he recorded the live al-
bum An Evening With Mel Torme for the A&E network; it reached number 25 in the jazz chart.
The following month, on August 8, he suffered a stroke. While he had recovered sufficiently by
November to be released from the hospital, he faced continuing medical challenges for the next
three years and never returned to performing. A&E Biography, a compilation, was released by
Capitol in June 1998 and hit number five in the jazz chart. In February 1999, Torme was
awarded the Grammy Lifetime Achievement Award. He died at 73 on June 5, 1999.

While Torme disavowed some of his recordings in his autobiography, particularly the
ones made with pop intentions in the 1960s, his more jazz-styled sides for Musicraft in the '40s,
Bethlehem in the '50s, and Concord in the '80s and '90s seem to have met his high standards, as
well as those of critics and fans. Indeed, even the '60s recordings have found their adherents as
they have been reissued and heard more widely. In truth, Torme brought his considerable skills
to any material he tackled, and his large body of recordings fully justifies the assessment of him
as a major jazz singer of the post-World War II era.

Discography:
e 1949 Mel Torme's California Suite [Discovery/Capitol] - Discovery

e 1954 At the Crescendo [Coral] [live] - Coral
e 1954 Musical Sounds Are the Best Songs - Coral
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1955 It's a Blue World - Bethlehem

1956 Mel Torme and the Marty Paich Dek-Tette - Bethlehem

1956 Songs for Any Taste [live] - Bethlehem

1956 Sings Fred Astaire Bethlehem Archives - Avenue Jazz

1957 At the Crescendo [Rhino] [live] - Rhino

1957 Mel Torme's California Suite [Bethlehem] Bethlehem - Avenue Jazz
1957 Prelude to a Kiss - Simitar

1957 Torme Meets the British - Philips

1958 Torme - Sound Products

1958 Sings About Love - Audiophile

1959 Ole Torme: Mel Torme Goes South of the Border with Billy May - Verve
1959 Back in Town - Verve

1960 Mel Torme Swings Shubert Alley - Verve

1960 Swingin' on the Moon - Verve

1960 Broadway, Right Now! - Verve

1960 I Dig the Duke! I Dig the Count! - Verve

1961 My Kind of Music - Verve

1962 Mel Torme at the Red Hill [live] - Atlantic

1962 Comin' Home Baby! - Atlantic

1963 Sunday in New York and Other Songs About New York - Atlantic
1964 That's All - Sony

1966 Right Now! - Sony

1968 A Day in the Life of Bonnie and Clyde - Liberty

1969 A Time for Us (Love Theme From Romeo & Juliet) - Capitol
1969 Raindrops Keep Fallin' on My Head - Capitol

1974 Live at the Maisonette - Atlantic

1977 Torme! A New Album - Gryphon

1978 Together Again: For the First Time - Century

1980 Live at Marty's - Finesse

1982 Encore at Marty's, New York [live] - Flair

1982 An Evening with George Shearing & Mel Torme [live] - Concord
1983 Top Drawer - Concord Jazz

1983 An Evening at Charlie's [live] - Concord Jazz

1986 Mel Torme, Rob McConnell and the Boss Brass - Concord Jazz
1987 A Vintage Year [live] - Concord Jazz
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1988 Reunion - Concord Jazz

1988 In Concert Tokyo [live] - Concord Jazz

1990 Night at the Concord Pavilion [live] - Concord Jazz
1990 Mel and George "Do" World War II - Concord Jazz
1990 Fujitsu-Concord Festival (1990) [live] - Concord Jazz
1992 Nothing Without You - Concord Jazz

1992 The Great American Songbook: Live at Michael's ... - Telarc
1992 Christmas Songs - Telarc

1992 Sing Sing Sing [live] - Concord Jazz

1994 A Tribute to Bing Crosby - Concord Jazz

1995 Velvet & Brass - Concord

1996 An Evening with Mel Torme [live] - Concord Jazz
2002 Live at the Playboy Jazz Festival - Playboy Jazz

2006 Together Again for the First Time - Passport Audio
2006 Mountain Greenery - Castle Pulse

2006 With the Marty Paich Dektette - Blue Note Japan
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Tepu TOPHTOH

Jenb poxnenus: 1 HosiOps 1934
Jenn cmeptu: 03/05/2000

Z[>Ka3013a51 IICBHUIIA

Tepu TopaTtoH pommnack 1 HOsiOps 1934 1. B
Hetpoitte. B nercrBe oHa mena B rocHeN-rpynie BMECTe
co cBoel Marephto u 6adymkoit. C 1956 r. ona paborana
npodeCCHOHATIBLHO Ha JPKa30BOM CIICHE.

[TepBerit 6ombITION yeriex npuies K Hei B 1960 r.,
korga cakcoponuct [xonu ['puddun mpusen ee Ha
¢dbupmy Riverside Records. Beimymienasie atum seitdiom
anpooMmel "Devil May Care" u "Lullaby of the Leaves"
umMenu 6omeioit yerex B CILIA u EBporre.

OHa MHOTO racTpoJimpoBajia U AaXC BbICTyIIAJIa B
OJTHOM U3 CaMbIX MOIYJISAPHBIX TEJIENpPOrpamMm TeX JIET -
The Tonight Show, ognako ee anpbom 1963 1. "Open
Highway" (Columbia) okazancs mociemHMM Ha JBa
JecATUIETUs, TaKk Kak Tepu ocTaBuiIa My3bIKY, YTOOBI
3aHUMAThCS UCKIIFOUUTENIBHO CBOEH CEMBEN.

Ee Bo3BpamieHue Ha crieHy coctosiock B Hbro-
Hopke B cepeanue 80-x. OmHAKO OT PaboTHl B KIy0ax MOJ COOCTBEHHBIH aKKOMIIAHEMEHT Ha
dbopTenuaHo oHa BHOBB Iepelilia K TpaM3anucy Toiabko B 1999 r., korna neiidn Verve BBITyCTHI
ee anpOom-Bo3pamenue - "I'll Be Easy To Find". Anp6om Beimen mociie Toro, kak B 1998 r. ona
HEOXKUIAHHO JUTsl ceOs modeania B MPECTIKHOM KOHKypce uM. Ternonnyca MOHKa; OJJHAKO yKe
TOTJ]a OHA 3Haja, YTO y Hee pPakK.

3 mas B Unrnsyne (Heto-/Ixepcu) Tepu TopHTOH ymepina. CmepTh nociiejoBajia oT paka
Ha 66 roay >KM3HH.
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Ralph Towner
(Panbd TayHep)
Poauacsi: 1 mapra 1940 B Yeanuc, mrat Bamuurron (Chehalis, WA)

OnuH U3 oTHOB-OCHOBaTenel JereHaapHoil rpymmsl "Oregon" Panbd
TayHep BXOIUT B YMCIO HEMHOTHUX COBPEMEHHBIX )Ka30BBIX MY3bIKAaHTOB,
CHELUAIN3UPYIOIMIUXCS TOJIBKO Ha aKyCTHYeCKOW rurape. Ero urpa BecbMa
CBOEOOpa3Ha, 4YacTO BBHIXOJUT 3a MpeJebl KOHCEPBATUBHOIO JKa3a U TIATroTe-
et k "world" my3sike. B Tpexnernem Bo3pacte Panbd Hayanm urpare Ha mnua-
HUHO, a B TIATh JIeT - Ha TpyOe. Korma emy ncnonHmiock 13, oH yke urpai B
TaHIIeBAJIbHBIX aHcaMOisix. Kitaccuueckoe oOpazoBaHMe MO KJIACCY THTaphl OH
.' nonyuns B Bene u cepenunbl 60-x Urpaer B
# cocTaBe KIIACCHYECKOTO KAMEPHOIO aHCaMOIs.
Iocie nepeesna B Hpio-Mopk B cepenute B 1969 roxy, on pa6o-
tan ¢ Jxummu I"appuconom, xepemu Creiirom u Ilonom Bun-
tepoM B coctaBe rpynnsl "Winter Consort" (1970-71). B mocnen-
HEl, - OH MO3HAKOMMWIICS C JIPYrMMH ydacTHUKaMu: KosmmH3zom
Yonkotom, I'menom Myp wu Ilomom MaxKenmmecc (Collin
Walcott, Glen Moore, Paul McCandless). B 1971 rony onu mo-
KHHYJIU KOJUIEKTUB U co3fanu rpymmy "Oregon". 1o Obl1a OU4eHb
Pa3HOCTOPOHHSA TpyIIa, KOTOpas Wrpaja My3bIKy OT JiKa3a U
CBOOOTHOM mMITpoBHU3anKK 110 donka. TayHep (KOTOpBIN MpHUHH-
MaJl yyactue B 3anucu ansboma Weather Report B 1971-m u He-
MHOTO urpain ¢ 'apu bapronom B Teuenne 1974-75) nHTEHCUBHO
BBICTYTAJ U 3amuchiBajica ¢ rpymnmnoi "Oregon" ¢ MomeHTa ee (pOopMUPOBAaHHUS U KPOME 3TOTO
3aMKUCHIBAIICS KaK OdHA-TUIEP CO MHOTHMH JIPYTUMH My3bIKaHTaMU Ha jieiione ECM.

Huckoepachusi (anb60mbl):

1972 Trios/Solos /ECM

1973 Diary /ECM

1974 Matchbook /ECM

1974 Solstice /ECM

1974 Works /ECM

1976 Sargasso Sea /ECM

1977 Sound and Shadows /ECM

1978 Batik /ECM

1979 Old Friends, New Friends /ECM
1979 Solo Concert [live] /ECM

1982 Blue Sun /ECM

1985 Slide Show /ECM

1988 City of Eyes /ECM

1991 Open Letter /ECM

1993 If You Look Far Enough /ECM
1993 Un' Altra Vita (Another Life) /Cam
1995 Lost and Found /ECM

1997 Ana /ECM

1998 A Closer View /ECM

2001 Anthem /ECM
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Trio Da Paz

Romero Lumbado (rurtapa) , kotopslii 3anuceiBaics ¢ Actpya Jxundepro, Xepobu Mou-
HoMm u Jlappu Koppuenom. On npencrasieH Ha anpOome all-star Rhytmstick.

Nilson Matta (6ac) urpan ¢ I'ato bapOsepu u Xep6u M>HHOM, OMH U3 OCHOBATEJCH BbI-
natomerocs: kpuaTeTa Jlona Ilymnena "The African-Brazilian Connection". OH 3anuchIBajics ¢
Knaynuno Pomguru, ITakuro /{'Pusepa u Jlyncom bonda.

Duduka Da Fonseca (yaapusie) 6611 ipoTexe Knayano Ponutu u 3anuceiBancst ¢ AupTo,
Antonno Kapnocom Xobumom, Hana Backoncenoc, xeppu Mamuranom, Xsp6ou MaHHOM,
Actpyn Ixunbepro, Dnnu ['omeriom u "New York Voices".

@unbeMm 1959 roga "Orfeus de Negro" ("Uepnsiit Opdeit") nmepenec neicTBue ApeBHETpe-
yeckoro muda "Opdeii u IBpuauka" Ha KapHaBai B coBpeMeHHbIN Pro. [TocTaBneHHbIN pexuc-
cepom Mapcenem Kamy, "Uepnbiii Opdeit" momyuwnn riaBuelid npu3 Ha Kannckom ¢ectusare.
®uibM ¢ BEIMKOJICTTHBIM cayHI-TpekoM AHToHHO Kapioca XKobuma u Jlynca bonda, npoussen
MHUPOBYIO CEHCAIMIO H JI0 CUX TIOp SIBIISIETCS OJHUM M3 CaMbIX MOMYJISPHBIX (UIHBMOB BCEX BpE-
MEH.

" Mue HpaBurcs Tpuo Trio Da Paz ¢ Tex mop, kak s yciblmaia ux nepBeiid ansoom. OHH
paboTtanu co MHOH, U 5 JIIOOJTI0 TO, KaK OHU JIeNatoT cBoe neio. Anboom "Uepnsiid Opdeit" - xo-
pomuii BeIOOp. Mou no3apasnenus Maucha, Deduka, Romero, Nilson, Herbie Mann !"

Anmonuo Kapnoc /Kooum
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Erik Truffaz

| @i _ Opuk Tproddas - KynbToBbI (paHIly3CKuil qKa30-
' BBII MY3BIKaHT 1 OJecTsAImuil TpyOad, emie B AETCTBE MOma
B MHp Npo(decCHOHANBHON MY3BIKH OJ1aroapsi CBOeMy OT-
1y, u3BecTHOMY cakcodoHucTy. Eme B Bo3pacte 10 net on
Hayas BBICTYNAaTh BMECTE C HUM B JIXKa30BOM KOJUICKTHUBE.

B 16 ner Ha Tproddasza mpousBen OoJbIIOE BIIC-
yatinenne anpb0oom "Kind Of Blue" Maiinca [IpiiBuca.
HanbHeiiee yBieueHHe pKa3oM IpuBesio ero B JKeHes-
CKy1o KoHcepBaToputo. OOyuasics B IlIBeitnapun, Dpuk 3a-
HUMAJICS ¥ KJIACCUYECKOM MY3BIKOW, MCIIOJIHASA Monapra u
Bepau B Orchestre de Suisse Romande. [lapamiensHo ¢
TUM OH OpraHW30Ball JKazoByro rpynmy Orange. B 1991
rony Tproddasz BeicTynusi Ha Oka30BoM (ecTuBaie B
Momnrtpe, a ¢ 1994 roga coBepiaet TypHe 1o crpaHam EBpomnsl (B ToM uncie u no Poccun).

Manepy urpel OpuKa KpUTHKHU JIECTHO CPaBHUBAIOT C UTPoil Beiaukoro Maiinsa, Ha 4TO
caM MY3bIKaHT oTBevaeT: «Maitms JleBuc ObUT TeHUH, a s MpocTo Ha TpyOe urparoy». Kak Obl TO
HU Obu0, HO Tproddaszy ymanoce pa3BuTh M MPOABUMHYTH Uaeu JleBuca, a Takke BbIpadOTaTh
CBOM COOCTBEHHBIN CTHITb.

Ceituac Ha cuety Opuka Tproddasza 6onee 6 ycnemHslx anbo0MoB. Ero My3bIKy CI0KHO
OTHECTH K TPaJULMOHHOMY J0Ka3y, CKOPEE 3TO IKJIEKTUYHOE CMELICHHE JJIEKTPOHUKH, 0JI03a,
pPOKa, BOCTOYHBIX MEJIOANMN U €lle MHOTUX KOMIIOHEHTOB.

Ha cBoem HOBOM cTynuitHoM anbOome "Saloua" Dpux Tproddas uccnenyer remy BocTo-
Ka, B IIEPBYIO O4Yepeb KylabTypy Amkupa u Mapokko. Cpeny npurianieHHbIX BOKAJIUCTOB - U3-
BecTHble B0 DOpaHuuu U 3a ee npeaenamMu My3blkaHTbl. 10 Mapueno Jlxynuanu, Mapk Dp6et-
ta, [latpuk Mromnep, Mynup Tpyau u npyrue. OnuMH U3 caMbIX SIPKMX TPEKOB Ha ajlbOoMe
"Yabous" ucrnonHeH Ha apaOCKOM U aHTJIMICKOM f3bIKaX, U peub B MecHe uaeT 00 abcypIHOCTH
BOIHBI.

“Panckumn men” // KonueB Anekcen, 18 nroHa 2005 roga

AKpHIIBI U JUKANA MEJT — PalMoH KaKJIOTO yBaxkaromero ceds mpopoka. byap To 3apary-
ctpa, Moann Kpectutens nnu HeBenomslil baxa-ymia. Terneps UM Ha CMEHY IPULIUIN JPKa3MEHBI.
Onu TOXE O0AT M| U MOKOT PO HEro KpacHBbIE U SHEPrUYHbIE MIECHU, HEKOTOPBIE JaXe IMo-
CBSIIIAIOT €My aJIbOOMBI.

Saloua — «palickuii Me1» TO-TYHUCCKH M OJJHOBPEMEHHO — Ha3BaHHME HOBOU IJIACTUHKH
Opuka Tprodda (Erik Truffaz), usBectnoro ¢panko-mseiiapckoro Tpybaya ¥ NOKJIOHHUKA MY-
3bIKaJIbHOU SKIIeKTUKU. K paboTe Haa «MeIOBBIM» TUCKOM DPUK MPUTIACHI CBOUX 3apyOeKHBIX
npy3eit: mxa3oblil kBapTeT Ladyland, appukanckoro ¢onk-ucnoaaurenst Mounir Troudi u pan-
nepa Nya. Tak Tprodda meiTaeTcsi COKpaTUTh PACCTOSHHE MEXTY CTpaHAMHU, HAPOJaMH H, KO-
HEYHO )K€, HAlMOHAJIbHBIMU KYJIbTYPAMH.

XO0T4, €CJIM BIyMaThCsl, BCE JKAHPBI-BETKU PACTYT OT OAHUX U TEX K€ KOpPEKOB. My3bIka
TYHUCCKUX KOUYEBHMKOB M3HAYaJIbHO HACBHIIIEHA J[)KA30BOM CTPACTHOM JHEPrETUKOW, BEAL ITO
Adpuka, poauHa rocresna u ClupudyaJica.
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JlxazoBas TpyOa Tprodda mpeBpamiaeTcss To U B apMSHCKUAN AyIyK, TO JU B apaOCKuit
HEBEPOATHO mevanbHblii Mu3Mmap (Saloua, Gedech, a oco6enno Ines). Meramopdosa uCTUHHO
yAWBUTENIbHAS — €M1 OJTHO IyCTBIHHOE YYI0, 3bIOKHIA MHPaX, BOCIOMHUHAHKE O AJUTHHT TOHOB-
ckom «Kapapane». Mounir Troudi 3xech BenukoneneH. Ero rojgoc HamoJiHEeH MOyACHHOM Ka-
POM, TIepeuBaeTCs U MepIiaeT MOA00HO MMOTOKaM PAacKaJIeHHOTO ahpHUKAHCKOTO BO3IyXa.

Crenyromuii HoMep — ¥ COBEpILEHHO JApyrHe «Bpems u mecto». Big Wheel — «yTom-
JIGHHOE€ COJIHIIEM» PAITH, A€ COMUPYET cka3oyHUK Nya. HamomHuUBIIMI CBOEW OTCTpaHEHHOM,
MeIUTaTUBHOM MaHepoi unTku Maxi Jazz u3 Faithless. IlyTemecTBue no TemisM cTpaHaM Mpo-
noipkaercs B Whispering. Ha 3ToT pa3 MbI fieiaeM OCTaHOBKY B JIETHEM, OOJIMBAIOIIEMCS TTOTOM
meranomuce. TpyOa 31ech — cama TpaAULIMOHHOCTh. Bapuauu ynu4HoOro Jka3MeHa, mpeBpa-
TUBLIETO B CIIEHY OOBIUHYIO CKaMbIO B MapKe.

N cnoBa — Boctok (Yabous). Ho He Takoil rpycTHBIN, Kak mpexnae, a JesTeNbHbIN U
SHepruuHbIi. JlonomHuTepHOTO MpaiiBa mpubaBisgeT Hamopuctas yuTka Nya. Dx3otuka! Takas
kKe, KaK [aMaHCKas-Ticuxoaenudeckas uMiposmu3anus Dubophone: onmepxkumas myxamu dJiek-
TpPOTrUTapa, Mpblratoiye 6acoBble CUHKOIbBI, U HAJl BCEM ATHM — CHSIOIIAs U3 3€HUTa Tpyoa.
VYxe He ok, a ckopee ppu-mkas (croga ke — Tantrik). Tema ¢ kpaiiHe ClIOKHON pUTMUIECKON
cTpykTypoii. Ad Libitum.

Hy u coBceM yX HEOXHIaHHO, NPHU(PY30BaHHO, MO-pOKepckH 3ByuyuT Tema Ghost
Drummer. OcHOBHasI MeIOIYECcKast TeMa ¢ TPYJIOM IPOJUPAETCS CKBO3b SA3BIUECKYIO Kakado-
Huto. Jlukas Benip. Ilocie Takoil BCTPSICKM XOYETCSl OTAOXHYTh, B35ATh HOBOE JbIXaHHe. Pac-
ciabbest u cmymaii memanxomnyayto Le soleil d’Eline. lyaT akyctudeckoil TUTapsl U 3acypiu-
HEHHOM TpyOBbl. BonmiebHo.

CKOJIbKO TPEKOB — CTOJILKO HACTPOEHHM. DPUK MOpaXkaeT pa3HooOpa3ueM CBOMX UAEH U
BKycoB. Y Tprodda Bce nHTEpeCcHO, OH He CIOCOOEH OBITh PABHOAYIIHBIM, U 3TO HAXOJIUT OTpa-
JKCHHUC B €TO MY3LIKC.
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Turre, Steve
(Steve Turre)

b. 12.09.48 Omaha, NE

o

Omun u3 nyqymmx TpoMmOoHUCTOB 80-x m 90-X romoB
Crus Typp3 U3BECTEH TAK)XKE U TEM, YTO BBEJ B JKa3 MOPCKHE
pakoBUHBL. B 7eTcTBE OH y4miics UrpaTh Ha CKPHUIIKE, HO YK€ B
10 mepemen Ha TpomboH. [Ipodeccuonansuo padortaer ¢ 13
aet. C 1968 roma B pazHoe BpeMsi HEOJAHOKpATHO Urpai ¢ Pax-
caanoM Poymnnom Kepkom. B 1970 rony 3anuceiBaics ¢ Can-
TaHoi, a B 1972 romy ractponupoBain ¢ Paem YHapnzom. 70-e
roJibl — 3TO ToJbl, Korjaa Typps HakarIuBall caMblii pa3HOO00-
pa3HBIi My3bIKaJIbHBINH ombIT. B 1973 romy Oputm ractponu c
"Art Blakey's Jazz Messengers" u "Thad Jones-Mel Lewis Or-
chestra". B 1974-1976 rogax My3bIKaHT PETYJSPHO COTPYIHU-
yan ¢ Yuko X3MUITOHOM, UMES BO3MOKHOCTh UTPAaTh HE TOJIb-
KO Ha TpOMOOHE, HO U Ha Oac-ruTape. A eIIe OH 3aMrChIBaJICs C
Bynu lloy n Paxcaanom Poymnnom Kepkom. Bot nocnennuii-
TO U BAOXHOBUJI Typpd Ha TO, 4TOOBI MCIPOOOBATH YK3OTHYEC-
CKUH TyXOBOM MHCTpyMEHT. B pe3ynbTare Oblia BbISBICHA IIH-

poKasi TaMmMa HeOOBbIYaifHO YUCTHIX TOHOB. [ToToMm ObuTH TacTposu ¢ MakKoem Taitnepowm, Jlek-
crepoM I'oponom, Cnaitnom XamnroHnom, [lonuo Canuecom, Xunronom Pyucom u Turo Ilysn-
te. B 1987 rogy my3bikant npuien B Dizzy Gillespie's United Nations Orchestra. Kpome Toro,
oH perysapHo urpan ¢ Lester Bowie's Brass Fantasy, Leaders u Timeless All-Stars. Ha Monte-
perickom mka3-pectuane (1995 r.) Typp> Beictynan co cBoei rpymmoi "Sanctified Shells",
BKJIIOYABIIEH YETBEPHIX TPOMOOHHCTOB, UTPABLIMX TaKXe Ha MOPCKUX paKOBUHAX, TpyOaua, O6a-
cucra, OapabaHIIMKAa W HECKOJBKUX TEpKycCHOHMCTOB. Kak ymmep 3amucheiBajics aiusa Stash,

Antilles, Verve u Telarc.
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McCoy Tyner

B 1998 rony owxenanne MakKoii TaiiHepa BO3IJIaBUTH
JIaTHHOAMEPUKAHCKYI0  JDKa30BYH0  IpyHIly C  3aXXUraTeJIbHBIMU
MEJIOJUSMU MOCTPOCHHBIMU Ha adpo-KyOMHCKMX PUTMax HE TOJBKO HE
BbI3BaJIa 9HTY3HMa3Ma y €ro IHOKJIIOHHUKOB, HO W TOpOJWJia OITaCCHUA.
Taitnep, npex/e Bcero, - OJUH U3 HauboJee MOYUTAEMbIX COBPEMEHHBIX
JPKA30BbIX MHUAHUCTOB, CTUJIb HCIIOJIHCHUA KOTOPOIo OJHOBPCMCHHO U
CJIOKHBIM, WM TIPOCTOM, @ HEMOBTOPUMBIA HMMIPOBU3ALMOHHBIN MOYEPK
MOJIHOCTBIO IPHUHAJICI)KUT TOJIBKO CMYy CaMOMY.

3anucey anmbboma "McCoy Tyner and the Latin All-stars"
cocTosiiach, Korma My3bika u3 JlaTuHCKoW AMepukd Bce Oosbiie U
0o0JIBIIIE Haxonm JIOPOTY K CEBEPOAMEPHKAHCKON ayaTuTOpuH. B TOo BpeMs kak opHIIHATIbHBIC
aMepI/IKaHCKI/Ie YUHOBHHUKHU TIHICTHO CHIIATCA IIOHATH, UTO KE€ BCC-TAKU HpOI/ICXOI[I/IT Ha KY6€,
MPOFOCEPHI CYETIIMBO PA3bICKMBAIOT M M3/IAIOT MECEHHUKU OpPA3sHIBCKHUX M ITy3PTOPUKAHCKHX
kommo3uTopoB s npofaxku B CIHIA, amepukanckue, Opa3uibCKue, MaHAMCKUE, KyOWHCKHE U
apruKaHCKHE MY3BIKAaHTBHI COOOMIAIOTCS MEXKIy cOo00# ¢ OoibIneii cB0OO 01, YeM Koraa Obl TO
HU ObUT0. Bee 3aHOBO OTKPBIBAIOT, MOXKET OBITH, 1a)Ke 3aHOBO CO3AIOT CBSI3H, KOTOPHIE CYIIECT-
BYET B JIy4IICH YacTH YeJIOBEUSCTBA. DTa CBA3b HAOMPACT BO3POXKIAMOIIYIOCS CHITy U B CBOOOI-
HOM IIOTOKE€ BOCCTAHABJIMBACT )KHBHGHHLIﬁ CBGTOHpOBOII KOJIJICKTUBHOI'O BAOXHOBCHUA, I/IH(bOp-
MaIii ¥ PUTMA.

Jns Talinepa HET HMYEr0 HOBOI'O B pealM3allMy 3TUX 3a1ad. ba3oBble cOCTaBIIAIOLINE
yKe TPHUCYTCTBYIOT B €r0 MIpe: MOIITHOE OCO3HaHHME adpUKAHCKUX M adpo-KyOMHCKUX KOPHEH
3aHMMAIOT EHTpaIbHOE MECTO B *kH3HH TaiiHepa ¢ panHero aercTBa. "Eiie moapocTkom s ObLT
yBJIe4YeH ad)pUKaHCKOW KyJIbTypou" - omHaxbl ckazan TaitHep. "S poc B atMocdepe, kKoTopas
IIOMOTajla COeIMHUTh MOHMMAaHUE ACIEKTOB MOMX KOpHEH W adpukaHcKod KynbTypsl." Takum
obpaszom TaiiHep emie B paHHEM BO3pacTe 3aMHTEPeCcOBANICA appUKAHCKON U KyJIbTypour Adpu-
KaHCKOW nuacnopsl. [1omoOHO MHOTUM My3bIKaHTaM, KOTOPBIX OH 3Ha, TaifHep yaemnsiin ocoboe
BHUMaHUE yJapHbIM HHCTpyMeHTaM. OH Takxke u3yyan adppUKaHCKUE TaHLbL. TaliHep Aake ur-
paJ Ha OapabaHax KOHra , "0 TeX MOp MOKa MOU MaJIbIbl MHE HE CTaJIHM OTKa3bIBaTh'", TOBApUBAI
OH.

B Bozpacte 17-tu netr oH mozHakomuics ¢ cakcoponuctoM Jxonom KontpeitHom, a K
1960 roxy yxe ObLT MUAHUCTOM B €ro KBaprere BMecTe ¢ Oacuctom JIxummu ["appucoHom u
OapabaHImUKOM DIBUHOM J[>KOHCOM. DTO OBLI OMBIT, KOTOPHI HE TOJIBKO HAaBCETJa M3MEHHII
*u3Hb TaliHepa, HO B OyKBaJIbHOM CMBICIIE H3MEHII HalpaBjeHHe Bcero mxa3a. Mysbika rpym-
bl IPOM3BEa HACTOSIIMM IIOK U MOIIHOE JYXOBHOE BO3JIEUCTBHE, a ISl TE€X, KTO CIyLIAN C MO-
HUMaHHEM, - TIorpyajia B TITyO0KyIO CBSI3b € C appUKAHCKUMU KOPHSIMU

TaiiHep MHTEHCHBHO BBICTyNaJ C HEOONBIIMMHU JIATHHOAMEPUKAHCKUMH J[Ka30BBIMU
rpymmamu, B yactHocTH, B Hpro-Mpke Ha cryauu Blue Note, 8 Can-DpaHIICKO 1 HA eBPOIeii-
ckux (ecruBansax. Konnenmnus TaliHepa ocHOBaHA HA MOJHOM U aOCONIOTHOM B3aWMOJICHCTBUU
WCITOJIHUTEJIEH, YTO COCTABISET CYIIHOCTh JIJATHHOAMEPUKAHCKOTO JKa3a.

"MBbI He cTapaeMcsi UrpaTh cajibey (canbca: poja KapuOCKOW MY3BIKH) MM YTO-JIMOO Cy-
ry0o jJaTMHOaMepUKaHCKOE" - BhICKA3aJl OH CBOIO TOUKY 3peHHs. " mOMHIO, KaK OJHAXIBl KO
MHE MOJIOIIUIA JKEHIIMHA Mocyie KOHIIEPTa M CKasaja, YTo S He MUIPai0 B HACTOAIIEM KyOHHCKOM
kimoue”. "5 yneIOHYIICS M OTBETHII €, UTO S JPKa30BBIM MYy3bIKaHT. MoOsl KyJIbTypa 3/1€Ch, TTOHH-
maems? S BeIpoc B AMepuke. Sl He KyOMHEL, Jake ecii UMEI0 TaKue ke KOpHU. S mpocTo ur-
pato mxkas. S crtaparoch AenaTh 3TO Tak Kak sl ymero'.
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Chucho Valdes
(Yauo Bangec)

Chucho Valdes

Pomuiics: 9 okts6ps, 1941, Keusukan, Ky6a (Quivican, Cuba)
Kanp: mxa3

Ctuib: appo-KyOMHCKHIN JKa3, TAaTHHOAMEPUKAHCKHUH JKa3,
KyOMHCKU J1Ka3

HNucTpymeHT: hoprennano

®upmsl 3Byko3anucu: Blue Note, Messidor, International

CeiH u3BecTHOro My3bikaHTa be6o Bangeca, Yauo Hauan urpate Ha GOpTENUAHO B TpeX-
JIETHEM BO3pacTe, U K 16-Tu rogam yxe BO3IUIaBJIsLT cOOCTBeHHYIO rpymmy. B 1960 romxy ero
orer] smurpuposan u3 Ky6sl, Ho Yado ocranca noma. B 1967 rony oH chopmupoBan opkecTp
Orquesta Cubana de Musica Moderna u B 1973 roxy ocuoBain Irakere, - myummii KyOMHCKHIA
JDKA30BBIA OPKECTP, B UHUCIIE KOTOPOI'O U3HAYAIBbHO UIPpajiu Oy Iylue BCEMUPHbIE 3HAMEHUTOCTH
- Aprypo Cannosan u Ilakuro J['PuBepa. Bangec Obim My3bIKanbHBIM pykoBoauTeneM Irakere
IOYTH C CaMOr'0 OCHOBAHUS OPKECTPa U 3aIlIUCBIBAJICS C OPKECTPOM, C MaJIbIMU COCTaBaMH U Kak
COJIBHBIN OnmcTatenbHbIil muaHucT. OH ocTaeTcs OJHUM W3 JIYYIIHX JDKA30BBIX MY3BIKaHTOB,
xuBymux Ha Kyo0e.

IMoxoxue my3bikanThbl: Eddie Palmieri, Gonzalo Rubalcaba

Hcnoansin komno3uuuu aBropos: Miguel Matamoros, Moises Simons, Victor Young,
Tito Puente, Ernesto Lecuona

Paborau ¢ my3pikantamu: Irakere, Enrique Pla, Carlos Del Puerto, Miguel Diaz, Oscar
Valdes, Orlando Valle, Carlos Morales, Cesar Lopez, Jorge Varona, Chris Lewis, Carlos Aver-
hoff, Arturo Sandoval, Paquito D'Rivera, Bobby Carcasses, Jesus Valdes, Alfredo Thompson,
Javier Zalba, Roberto Pla

Huckoepacghusi (anb60mbl):

1986 Lucumi / Messidor

1991 Solo Piano / Blue Note

1995 Grandes de La Musica Cubana, Vol. 1 / Alex
1997 Pianissimo / International

1998 Bele Bele en La Habana / Blue Note

1999 Briyumba Palo Congo / Blue Note

2000 Live at the Village Vanguard / Blue Note

KomMmnunsiyuu:

e 1996Afrocubanismo Live!Bembe
e 1999Toda Cuba Baila con ChuchoRecords

Budeo:
e 1998 LiveRmmv

Yyacmue 8 coeMecmHbIX npoeKkmax ¢ Opy2umMu My3blikaHmamu:
e Various Artists As Long as You're Living Yours:... (2000)Piano
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Various Artists Late Night Sessions (2000)Piano

Bobby Carcasses Jazz Timbero (1998)Piano

Various Artists Cool Sounds from a Hot Club, Live... (1979)Piano,Keyboards
Various Artists Cuba Jazz (1996)Piano, Arranger

Various Artists Cuba Today (1998)

Various Artists Cuban Gold, Vol. 5: Pa Bailar (1998)Arranger,Director
Hilario Duran Francisco's Song (1996)Liner Notes

Frank Emilio Ancestral Reflections (1999)Producer

Roy Hargrove Habana (1997)Piano

Irakere Best of Irakere (1978)Piano, Arranger

Irakere Irakere [CBS] (1979)

Irakere Legendary Irakere in London (1987)Keyboards

Irakere Live at Ronnie Scott's (1991)Piano, Arranger, Director

Irakere Exuberancia (1995)Arranger, Keyboards

Irakere Felicidad (1995)Keyboards

Irakere & Chucho Valdes Indestructible [International...(1997)Musical Director
Irakere Toda Cuba Baila con Irakere (1998)

Various Artists Jammin' in the Bronx: All-Star... (1996)Piano,Leader
K-Jazz All Stars Y Amigos Spirit Talk (1997)Piano
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Stevie Ray Vaughan

Poamacst: 3 oxtsa6ps, 1954, Jlannac, mrat Texac,
CIIA (Dallas, TX)

Ywmep: 27 aBrycrta, 1990, Uct Tpoit, mrat BuckoH-
cun, CIIIA

Kanp: baro3-pok

Ctuiab: Modern Electric Texas Blues, Blues-Rock,
Modern Electric, Blues

HNucrpymentsi: Bokan, rurapa (Vocals, Guitar)

®upmbi 3B8yko3anucu: Epic (10), Sony (4)

CruBu Poii BosH cBoeit usymurensHoi (um-
TPaHHOM TUTApHON TEXHUKOW HMHULUHUPOBAI BO3POK-
nenue Omro3a B 80-x romax. bykBansHO BrUTaB B ceOst
UCTIOTHUTENIbCKYI0O MaHepy TakuX OII03MEHOB, Kak
Ans6ept Kunr (Albert King), Otuc Pam (Otis Rush),
Mannu Yorepc (Muddy Waters) u pok'H'pOJIBITUKOB
tuna Jxummu Xenapukca (Jimi Hendrix) u Jlonaun
Mbdka (Lonny Mack), a Takxke "Omyxnarormmx" rura-
pucroB tuna Kennu bappenna (Kenny Burrell, on
CO3Mall YHUKANbHBIM THTAPHBIA CTHIb W 3By4YaHUE,
HENOX0Kee HHU Ha OJIHOTO H3BECTHOIO THUTAapHUCTa,
npuuéM, HE3aBUCUMO OT JKaHpa HCIIONHEHUs. BosH
JMKBUIUPOBAJ BOAOPA3AET MEXITY OII030M U POKOM,
a 3TO HE y/IaBaJIOCh C/ENIaTh HU OJHOMY MY3BIKAHTY C
koH1a 60-x rogoB. B Teuenue cemu et CtuBu Pait ObUT rUTAPUCTOM, HA KOTOPOTO PaBHSUIUCH B
aMEpHUKaHCKOM OJ1103€, €r0 KOHIIEPTHI MPOXOIWIH C aHILIATOM, €T0 allbOOMBI CTAHOBWIIHCH 30-
noteiMu. Tparmdeckas cmepth B 1990 roay mpumana ocoboe MHUCTHUECKOE 3HAYEHUE €0 BO3-
NEHCTBUIO HA aMEPUKAHCKHIA POK'H'POILT 1 OJIr03.

4

Crtuswu Pait ponuncs u Beipoc B Jlannace. Emé peGeHkoM oH Hayan urpaTh Ha TUTape, 0e-
ps mpuMep co crapiiero 6pata JDKUMMU, a B IKOJIBHBIC TOABI UTPAl B Pa3UYHBIX "TapaKHBIX"
TpyMIax, KOTOPbIE BPeMsi OT BPEMEHH IMOJTyYalld aHTaXEMEHT Ha pa30BbI€ BBICTYIIJICHUS B MECT-
HBIX HOYHBIX KJTy0ax.

B 17 net on 6pocui mKoiy, 9TOOBI IIETUKOM IOCBITHTH ce0st My3bike. [lepBoii peanbHO#
rpynnoii Bosna 6sia "The Cobras", koropas urpana B kinybax Octuna B cepenune 70-X TOI0B.
[Tocne pacmanma stoit rpynmbel B 1975 romy on chopmupoBan "Triple Threat": 6acuct [Ixexn
Hrroxayc (Jackie Newhouse), 6apabanmuk Kpuc JIsiiton (Chris Layton) u Bokamuct Jly DHH
bapron (Lou Ann Barton). B 1978 rony, mocie HeCKOIbKHX JIET BBICTYIUICHUN B TEXaCCKUX Oa-
pax u kiry0ax, bapToH MOKMHYN KOJUIEKTUB. [pynma pemmia mpoaoKUTh BBICTYIIIICHUS IO/
npyruM HazBaHueM - "Double Trouble" - uaest HazBaHus npwuIIa U3 OAHOUMEHHOU ecHn OTrca
Pama; Bokanuctom rpymrsl ctan CtuB Pait. B Teuenue neckonpkux cneayomux jet Ctus Paii u
"Double Trouble" urpanu B OcTuHe, CTaB OTHUM M3 CaMbIX MTOMYJIIPHBIX aHcambOiei B Texace.

B 1982 roay rpynmna BeicTynuia Ha ¢ectuBane B MoHTpe. DTO BBICTYIUICHHE MPUBIICKIIO
BHuMaHue [[pBuna boyu u /[xekcona bpayna. [pBua boyn npurnacun CtuBa urpath B €ro HO-
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BOM ainbboMe, a bpayH mnpeanoxun rpynmne OeCIUIaTHO 3alKcaTbCsi HA CBOCH CTyAuH
"Downtown" B Jloc Amxenece. O0a npennoxeHus ObUIN IPUHSATHI.

B 1982 roagy Cru P3if npuctynuin x 3amucu TUTapHOTO TpeKa Ha
ansbome boyu "Let's Dance". Bekope J[xon Xsmmona npeioxun CTUBY
u "Double Trouble" koHTpakT co cryaueit 3Byko3anucu "Epic", u rpymma
32 HECKOJILKO JHEH 3ammcana cBou neOrotHbld ansOom "Texas Flood".
DTOT anbOOM MOSBWICA B mpoaaxe jieroM 1983 roma, a HECKOIBKO Mecs-
1eB ciycTs Bblmen ans6om boyn "Let's Dance". Yuactue B npoexre boyn
obecrieumsio CtuBy Pa3ro moBeimienHoe BHUManwue, HO "Texas Flood" cran
HACTOSIIUM OJIF030BBIM 0JIOKOACTEPOM, MOTYYUB MOJOKHUTEIbHBIE OTKIH-
KM KakK B OJIF030BBIX, TAK M B POK'H'POJBHBIX IMyOIUKanusx. boyu mpemo-
xui1 CTUBM CTaTh JUAUPYIOLUIMM TUTapUCTOM MpecTosniero B 1983 rony TypHe, HO OH OTKa3aj-
cs1, mpeanoynTas urpate B cocraBe Double Trouble. Ctusu Pait u "Double Trouble" cramm yc-
IEIIHO BHICTyNaTh Ha KOHLEpTaX M BCKope 3amucanu BTopoil ampb6om "Couldn't Stand the
Weather", kotopsrit mosiBuiicst B mae 1984 roma. Ans00M moydwics 0osiee yIaqHbIM, 9YeM Tpe-
IOBITYIINN, TOCTUTHYB 31-0ro Mecta B yaprax. A B koHie 1985 rona anp00M yke CTall 3070ThIM.
B 1985 rogy k "Double Trouble" mpucoenunmics xiaBumHuk Pu3 Yaiinsac (Reese Wynans).
I'pynna 3anucana cBoit Tpetuit anms6om "Soul To Soul", kotopslii Beimen B aBrycre 1985 roga u
TOKE UMEI yCIeX, 3aHsAB 34 MecTo B yapTax.

Kapnepa CtuBa cTpeMHUTENBHO pa3BUBaach, a CaM OH INIyOOKO MOTpyKaJcs B alIKOTOJIb-
HYI0O ¥ HapKOTHYECKYIO 3aBUCUMOCTh. HecMoTps Ha yXyamaromeecs: 310poBbe, BosH mpomosn-
»an paboTath, BHITYCTUB B OKTs0pe 1986 roma nBoitHO# KOHIEpTHBINH ansbom "Live Alive". B
Havane 1987 rona oH oTnpaBuics B aMepUKaHCKOE TypHe. Bo Bpemst ractposeil nonan B peadbu-
JUTAMOHHYI0 KJIMHUKY. Jlonroe BpeMmsi, MPOBEAECHHOE B KIMHHMKE, HE MPONUIO OeccleqHo, U
cienytoumii rox ast CtuBu U "Double Trouble" oxazancs 6e3nestensHpiM. B 1988 roqy Bosu
IPUHST y4acTue B HECKOJIBKUX KOHLEpTaX, BKIIOUYas BhICTyIUIeHHe Ha ¢ectuBane New Orleans
Jazz & Heritage Festival, u 3anucan cBoii uetBepThiii aibOoM "In Step", KOTOpPBII mosBUIICS B
utore 1989 rona u ctan ero caMpIM JIyqIuM anb00MoM, rony4duB npu3 "Grammy" B KaTeropuu
Jlyumas biro3oBas 3anuce. Uepes mecTb MecALEB 110CIIE BBIXOAA JUCK CTaJl 30JI0TBIM.

Becnoit 1990-ro Ctu Paii co cBoum Opatom JI>kuMmu 3amucan anb00M, KOTOPBIA TIpeI-
nojarajics K BbIXOy B KoHIE roja. B xonue nera 1990-ro Bosn u "Double Trouble" ormpasu-
JUCh B TypHE Mo AMepuke. 26 aprycta 1990 B ux pognom ropojae Mct Tpoii oHM BBICTYNWIN B
3aBepIIaronieM JkeMe Bmecte ¢ Dpukom Kimnronom, bagau Naem, xummu Bosnom u Pobep-
toM Kpaem. [locne xonuepra CtuBu P> it BosH cen B Beptosier, BbuleTaromuil Ha Yukaro. B
0:30, yepe3 MUHYTy IOCJIE B3JIETa BEPTOJIET PYXHYJ Ha 3eMit0. BosH M ueTBepo maccaxupoB
norubau. EMy 6s110 Beero 35 ner. "Cemelinbiit" anpboM, 3anucanubiii CTHBY B Ay3Te ¢ OpaToM
JKxuMMU, BBILIEN B OKTAOpE M 3aHSAJ 7-10 CYNEHBKY B 4yapTaxX. DTOT JUCK Hayall CEpHIO IO-
CMEPTHBIX U3/IaHUN, KOTOPBIE CTAJIM TAKUMHU e MOIMYJISIPHBIMU, KaK U MPHKU3HEHHbIE albOOMBI
Bosna. Ans6om "The Sky is Crying" - coOpanue cTyIuiHbIX 3amuceid, cocTaBiIeHHOe JKUMMHU
Bosnowm, Beimen B okTsi6pe 1991 roga. /luck cran mraTHHOBBIM CITYCTSI TPU MecsIia MOCTe BbI-
xoza. "In the Beginning" - konneprtHas 3anuch "Double Trouble" 1980 roga nosiBunachk oceHbro
1992-ro, a coopuuk "Greatest Hits" - B 1995 rony.

Stevie Ray Vaughan

N3 xxypuana "MUSICIAN", nekabps 1990 rona.
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..."CtuBH OBLT HA BBICOTE, BEJTUKOJICTTHO UTPal, BBIKIAABIBAsICEH" - TOBOPUT Pobept Kpaid.
U, xoraa "Double Trouble" oturpanu, Bce - 6pathst Bosn, Kpait, bangnu I"ait - monuim 3a Kynucel
MOCMOTPETH BhICTyIUIeHHE Dpuka Kimpnrona. Bo BpeMst 0IHOro U3 CBOMX COJIO,

Kimsnron ceirpan otpeiBok u3 "Stranger in the night'. Kpaii mogomen k Jxuvmu Bosny,
MoXJIonaJ ero no mievy u cnaszai: "Cueiman?" "Ax, - ckazan CTUBH, TOBOPAYUBASCH, - OH yKE
LeNIBIA Beuep MBITAJICS 3TO CHIIpaTh U y Hero HakoHel noxyuwiock." W Jxummu co CTuBH,-
IPOCTO TIapa TeXacCKUX MapHeH, XOPOIIo MOCMESIINCh 10 3ToMy moBoAay. Y xorna nmmpoBu3a-
U TUTapUcTa-cynep3Be3asl Ha Temy "Sweet Home Chicago" Bbinuta cMa3aHHOM 3TO ToXe ObI-
JI0 CMEIITHO.

...Ilocne kounepra CtuBu Pait 00HT KaXI0TO M, CKa3aB BCceM "H0 cBHIaHUA" TOWMAl
OJIUH U3 KIPNITOHOBCKUX BEPTOJIETOB, HA KOTOPOM M MOTHO, KOI/la BEPTOJIET BPE3aJicsl B BO3BE-
JeHHbIe Jieca B monymmie. Kak u Bce ocranbubie, Pooept Kpaii y3nan 06 stom yrpom. " ocra-
HOBWICS B TOCTHHMIIE, B IISITH MIJIAX OT MECTA, I'ie MPOXOANI KOHIEPT. B Havane necaroro mo-
€My MEHEKEPY NMO3BOHMIM U3 KoMaHapl CtuBu. OH NpuIlen Ko MHE U ckazai: "Myxkaiicsa" u...
s ObLT TIOTpsiCeH. S He 3HaJ, MPOCTO HE 3HAJ YTO JayMaTh! MHE HE BEpUIIOCh, YTO BCE ATO IMPO-
U30IIUI0 HAa caMoM Jiesie. MBI Tak 370pOBO IpoBoawiIn BpeMs, [bkummu Obl1 ¢ HUM. EMy ObL10
tak xopomo! Tem yrpom s yexan B Uukaro, u mouTd He cnaj Ledyr Heaemwo. Jlroau Bcerga
cnpammuaiu: "Kak Tbl ce0s 4yBCTBYe€lIb, BEb Thl - OJJUH U3 MOCIEIHUX, KTO urpan ¢ Hum? Ho s
HE ymMaro 00 3TOM TakuM 00pazoM. B Moeli maMsTi OH 3aHUMAaEeT Topasao OOJIbIIE MECTa.

51 BcmoMuHaro nepBbli pa3, KOrja Mbl BCTPETWINCH B AalieKOM 79-M Ha 6J11030BOM (ec-
tuBasie B Can-Opannucko. Yke toraa Ha yaapHbix urpai Kpuc JIviiron. Beictynamu "Double
Trouble" ¢ JIy Oun bapTtoH Ha Bokaze, u 3ToT napenb, CtuBu Paii BosH, pa3peiBan cBoto rurapy
Ha yactu. Ha crnenyronmii 1eHs MbI OBUTH Ha TIPHEME, U OH MOKA3aJICs B TIOJTHOM "XEHAPUKCOB-
ckoM" KOCTIOME: MaHUIlKa, mapd W mpurtaieHHoe meiakoBoe kumoHo. U s mogymam: " Kewm,
4epT BO3bMH, ObLT 3TOT napeHs?" OO 3TOM HaM MOMOKET paccKa3aTh caM 3TOT MapeHb. 3a CBOIO
*u3Hb, CTHBM YacTo naBai MHTEpBbIO "Musician". OcOOEHHO 3alIOMHIIIOCH €r0 UHTEPBBIO DIy
Bapnay B 1987 rony u ero xomnere no rurape JIappu Kopueny B 1989. B cBoux BEXIUBBIX, J10-
BOJILHO COMBYMBBIX MOBECTBOBaHUAX CTHUBHU paccKasblBajl O CBOEM B3pPOCICHMHU, O OJIIO3MEHaX,
KOTOPBIX OH JIFOOWJI, O TOM, KaK OH MOYTH MPOUrpall CBOIO JKU3Hb HAPKOTHKAM U CIIUPTHOMY U
Kak OH ee oThIrpaji. OO urpe Ha rutape OH TOBOPHJI C PAa3HBIM BBIPAXKEHUEM, HO HEM3MEHHO U3
ryounsl aymu. 27 aprycra 1990 rona on ynan ¢ obnaunoro Heba roposa Uer-Tpoit, mrat Buc-
KOHCHH. BOT, HACKOJIBKO BO3MOXKHO, B €r0 clioBax ero uctopus. "S pomuncs 3 oktadps 1954
roga B okpyre South Dallas. Orery ObUT IITYKAaTypOM - TOKPBIBAT TPYOBI aCOSCTOM - TIOITOMY MBI
nepee3xaiy ¢ MecTa Ha MeCTo 3a ero paboroii, mo mraram Jlynsuana, Texac, Anabama, Muccu-
CHITH, ¥ HEMHOXXKO 110 Apkan3acy. Ho s Beipoc, B ocHOBHOM, B Kokpemn-Xwmmne Oak-Kmudde,
kKoTopble OblTH YacThio Cayt [lamnaca." Crapmmii [xum Bosn u Mapta (B neBuuectBe Kyk),
OBLIM 10 CyMacIleCTBUS JIOOUTENIMU TaHLeBaTh. CTUBH JIFOOUI paccKa3bIBaTh, YTO KAaK TOJBKO
€ro oTel YCIBIIIUT XOPOLIEro UCIIOIHUTENS 0 pajno, OH Opocal Bce Jiena U HauyMHaJ IUIscaTh.
Ho JI>)xum He urpan HU Ha Kakux My3bIKalbHbIX HHCTpyMeHTax. " JKu3Hp nansl Obl1a HE CIULI-
KOM ciaikoil. Pabotas ¢ acoecToM, OH J1a3an MeX/1y CTeHaMH MpH Temreparype okoio 300 rpa-
nycos 1o F. Kpome Toro, nocrossHHO kanuisir. OH HOCHI TeIuIo3anuTHoe Oenbe u padoTan mo 15
MUHYT, nocie 4ero 30 MuHyT otaeixan. IlosToMy oTel He 3amperian CBOMM CHIHOBBSIM 3aHH-
MaThCsl MY3BIKOW - " UTO YroJHO, TOJIBKO ITyCTh HE 3aHUMaroTCs Tem, yeM s." Jlxum u Mapra
6panu CtuBa u ero crapuero o6para Ha koHueptsl ®3tca lomuno, xummu Puna u boba Bui-
Jca, a My3bIKaHTBl U3 KOMaH/pl Buica faxe nNpuxoanian K HUM JJOMOM, YTOOBI IOUTPaTh B UT-
pet "42", "Xoannoy" u "Jloy-60ii". MoxeTe npeacTaBUTh ceOe OECUMHCTBYIOMIMX MY3bIKAHTOB?
Hanbst Ctusm - xeppun u Ixo-boit Kyk nonoupanu My3biky: "Mbl Npuxoauiiv Ha ceMeiHbIe
BEUYEPHHKH, U BCS CEMbsl ¢ 00EHX CTOPOH HauWHaJla My3ULUpOBaTh. 11 He TONbKO Ha rHTapax ¢
HEIJIOHOBBIMU CTPYHaMH, HO M Ha TeJeKacTepax ¢ yCUJIKaMHU, IpsMO B TOCTHHOU. " S momHIo,
KaK Mama C IIanoW NMPUXOAWIN Ha HAIIM KOHLIEPTHI, U 5 IeJ BCE 9TH NIECHU I Ul HUX: "Sweet
Thing" nmm "Pride & Joy", a oHu TaHIeBaTM U OOHUMAIMCh. JTO OBUIO MpeKkpacHo! A koraa s
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urpain necHu XeHapukca, oHU Imiakanu. OTia Tenepb HET, HO MOS MaTh BCE €II€ C HaMH.
Hackomnbko st ToMHI0, CBOIO TIEPBYIO TUTAPY S TMOJTYYWI HA JIEHb POXKJIEHUS B 61-0M, TO €CTh MHE
Ob110 7 net. Ha Helt ObutM CTpyHBI BpOJE€ KOILIAUbMX KWUJI, U 3TO, KOHEYHO, Obula He "Poii Pos-
xepc", "Jxen Otpu" - oHa Oblia, MOXO0XKeE, CeNaHa U3 KaMHs, U Ha Hell Obuih HeOOJNbIINE y30-
pbl. MHE mpunuIoCch CHATH TPU CTPYHBI, TaK KaK OHU HE HACTPAUBAIIUCh, U S Hadajl MpoOOBATh
UrpaTh Kakue-To 6acoBbie TaMMBbI. 3 3TOr0 HUYEro He BBIXOUIIO, HO ST MPOOOBa.

Jlxummu JIu, KOTOphIi ObUT HA TPU C TIOJIOBUHOM TOfla CTapIle, y>Ke TOJl Urpajl Ha TUTa-
pe. "Korna o, urpas B ¢pyT0o0, ciomMal KIIOYHUILy, KTO-TO Jall eMy ruTapy u ckasan: "Ha, urpait
Ha 3TOM, 3T0 He 0osibHO". B mepBbIif 1eHb OH cocTpsanan Tpu necHu. Kax bl pa3, korjna oH 4yTo-
TO Urpajl, s NbITAJICA 1MOA00paTh 3T0, HO OH YK€ UIpall YTo-TO apyroe. B Moem xapakrepe mnpu-
CyTCTBOBaja, KOHEYHO, 3Ta YepTa Mjajauero opara, ropopsimas "u g Toxe". Ho MeHsa oueHb
BJIOXHOBJISIIO HAOJII0/1aTh, KAK KTO-TO MOJOHMpaJl MEOIUH, U KaK MPOCTO 3TUM BOCIOJIb30BaTh-
csa! U 1 BUzien kak MHOTO OH HaJl TUM padoTajl, U CKOJIBKO paJOCTH 3TO €MY JIOCTABIISJIO, U Ha-
CKOJIKO OH OBbIII B 3TOM XOpolll. B TedeHnn aByX - Tpex JIeT OH ObUI CaMbIM KJIACCHBIM I'MTapH-
ctom B Jlaymmnace. JKUMME OBLT €IIe MOAPOCTKOM, KOTJja Havall MOJBITPhIBATh TEXACCKUM OJTF03-
meHaM, Bpoae ®penau Kunra. OueBuaHO, 61aroaps 3SToMy OH MHOTOMY Hay4HIICS, a s KO€-YTO
ynyctui. MeHsl 3To MpHBeNo K HEOOXOAMMOCTH IOMCKA YEro-TO CBOET0, a Yy HEro okas3ajach
CKJIOHHOCTb K UTPE Ha PUTM - TMTape, MPOCTO PacciaOMBIIMCh U MOABITpbIBas. Bo MHe ecTh
MHOT'0€ OT HETO: JKE€JIaHUE UrpaTh, M0Jarasch Ha UHTYHIMIO. S 000 AepkKaThCsl Kak 3a0usiKa,
Y JI0 CUX TIOp HE HAy4MJICA HUYEMY."

"IMompocTrkoBas rpymma Jxummu HassiBajachk "Swinging Pendulums" (Ceunryrommue
MasTHUKK). OHM UTpaiy Ha NajUlaCKUX IIOY-KOHKYpCaX, IIKOJBHBIX BEUYEpUHKAX, MOKA HE Ha-
yuHamch 3arsatus. Oun urpayim B Nob Nob Lounge 3a 50 "koyoB" 3a mecHro 6 BeuepoB B Hele-
710, Bce nieTo. CTUBH ObUT CIMIIKOM MOJIOJBIM IS TAKMX BBICTYIUIEHUH - eMy Obu1o Beero 9 - u
OH OCTaBaJICsl IoMa, ciaylias Ipyrux ucnoiHureneil. Toraa B nepsoit "necsatke" u "copokoBke”
Bce eme Obu1 ¥ [pkummu Pun, u bu bu Kunar u bo66u baann. Urto kacaercs 3anuceit, IxuMmu
JIu nerTanicss HailTH HacTosimue Beniy. BoT mMbl u cinymanu Maaau Yorepca, bagau ['as, Anb-
o6epra u ®pennu Kunra, Jlaiithun' Xonkunca, Jlennn beppena u Yaca MoHTroMepwu... a Tak xe
"Stones", "Who", "Yardbirds", Xenapukca. S HUKOT/1a HE TIpHUIaBa 3HAYCHUSI TOMY, KaKOH HC-
MIOJIHUTEIIb CJIEIOBAJ 3a APYruM. Sl caamiics, ciyman 4To-TO U, €CIIU s HE MOT Cpa3y HaWTH 3TO
Ha rpude, s MBITAICA BBIPA3UTh 3TO TOJIOCOM KaK MOXHO Jiydine. S moyib30Bajics cBOUMU Tyba-
MU U CBSI3KaMH, YTOOBI HAUTHU BEPHBIN 3BYK. A 3aTe€M MBITAJICS U3BJICYb €TO MaJbIIaMH, IO Kpaii-
Hell Mepe Kak MOKHO 0osiee OIM3KUi K TOMY, KOTOPBIH s mmen."

DTO MPOUCXOAMIIO HE3aJ0Jr0o 10 Toro, kKak CTUBM OCBOMJI JIBYX3HA4HbBIE YHCIIA, MOCIIE
Yero, €clid BEPUTh €ro NaMsTH, OH TOXE Hauyaj BeicTynaTh. "Korjaa s BnepBbie BBICTYMAN, Y HAC
ObuTa KOMaHa U3 11 HMHCTPYMEHTOB, M MBI UTPAJIA JHEH BOCEMbB IOCIIE 3aHATUH U 3apaboTaiu
600 momrapoB. Mos nepBas koMaHa Ha3bIBanach "Shantones".

Korna mbl BeICTymanu Ha KOHKYpCE MOMCKOB TaJaHTOB, Mbl OTHITPaJId MOJ-TIECHHU, a IO-
TOM NEpEepyrajiuch, MOTOMY YTO HMKTO HE 3HAJ MECHU 10 KOHLA. MBI MBITATUCh UTPATh MECHU
Bpoae "Sleepwalk" (xutr Canto u Jl>xonnu 1959 roga), XoTs y Hac He OBUTO UTPOKA HA CTAIBHON
rutape. Ham Obuio Bcero no 8-9 ner." CtuBu mbitancs npumasathes K Jpxummu JIu, KOTOpBIi
MIPOCHJT CBOETO MaJIeHbKOTO Opata "oTBanmuTh". CTHBH cTapaycs COXpaHUTh CIIOKOMCTBHE, HO,
KaK OJHaXbI cKka3zan KuMmu

"Ha gto TBI criocoOeH, ecnu Tebe 9 net?" Kak-to pa3 crapmmit [)xum u MapTa oTBe3n
ob6oux pedst B kay0 "The in crowd", B ctune "Ilneii-604", Tie OHM MTOKHBI OBLTH UTPATh HA
KOHKypce - mouck TamaHTtoB "Sunday Nite", HO Korjga Ha CIieHE MOSBUJIUCH TAHIIOBIIUIIBI-
cTpunresepmy, Mapra 3akpbiia pykamu rnasza CtuBu, a crapmuii DKUM OTBEN €ro IMoToM B
TyaJleT, OTKyJa caM MOTOM BBITJISIbIBAI.

[Ikona He sBIsIACh MPUOPUTETOM A7 pedst. Jxummu JIu octancs Ha BTOpoii rof B ie-
BATOM KJlacce, ToToM Opocwt mkoiy B 17 jeT u yexan u3 qoma c rpymnmoi "Chessmen". B 1969
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oH Ob11 B Topose OcTuH, urpas 611103 B "depHbIX" kBapTanax. CTUBH, OCTaBaBIIUKCS JOMa, CTa-
HOBWJICS OECTIOKOHHBIM.

"V MeHs ObLTH MPOOJIEMBl B OTHOIICHUSX C OTIIOM. Sl TIBITAJICS OTPACTUTh BOJIOCHI, HY H
Bce Takoe. JDKUMMU yien U3 [oMa, U s ObUT YBEPEH, YTO POAUTENH TyMalld, YTO CKOPO OHU TI0-
TEPSIOT U BTOPOTO ChIHA, IIO3TOMY BCSYECKM OTPAaHUYMBAIM MEHSA. BBUIO OUEBHIIHO, UTO S TOXKE
coOupalicst UrpaTh My3bIKy. Sl OCTaBaJiCsS B IIKOJIE €I TOIBKO Ha 7 Henenb. S Obl OKOHUMIT €€ B
72-m, HO s yxe urpan rog uiu nsa B "Cellar" u B "Fanky Mankey" u B "Fog"! ITocne Heckoib-
kux noe3nok B Octun, Ctusu nepeexan B "The Town of the sound", Hamesch Ha nydmiee. 910
CIyYWJIOCh B KaHYH poxzaectsa 1972 ropa.

B navane 70-X OCTUHCKHI YHUBEPCUTETCKUIN TOPOAOK OBLT HICAIbHBIM MECTOM JJIsi CBO-
00/1HOM MoJoIe)KU. Bel Moy KynuTh raMOyprep 3a 25 1IEHTOB M CHUMATh JIOM C €IIIe IIECThIO
xunmu 3a 85 6akcoB. Bel mornu 3abpectu B kiyOsl Tumna "Soap Creek" u yciplmaTth KaHTpH-
MY3BIKY, KOTOpasi BCKOpe BhITIECHETCS Ha cTpaHullel "Newsweek", Omarogaps Bumam, nukam-
KaM U pexiame. MeHee OTKpBITOM s obmiectBa Obiia Omro3oBast ciieHa OCTHHA, KHIIEBIIAS
*u3Hbl0. Ee Benymmmu rpynmamu O6s01u "Fabulous Thunderbirds" JIxummu Bosna, "Cobras" u
"Triple Threat Revue", B xkortopyto B 76 rogy Crtusu nepemen u3 "Cobras". Kak ckazan O
Bopa: "Otu Tpu rpynisl, ¢ uX pa3auyHBIMA U3MEHEHUSMH COCTaBa M MOCJIEAYIOIIMMU BOCCTa-
HOBJICHUSIMU, SIBIISIIOTCSA BCEM, UTO B OCHOBHOM HE00X0IUMO 3HATh 00 ocTHHCKOM Omto3e." Ctu-
BU ¢ camoro Hauana Brimcaics B OctuH. Emie onnH napeHs, MpoCHXUBAIOLINA BCIO HOYb B Oape,
CISIIIMiA Ha TIO(SKE, OACBAIOIIMICS B OJICXKIY, KOTOpask eMy MaJla, HEMBITHIN pa3TUiIbAsii, OTIH-
YUMBINA OT APYTUX TOJBKO MO KJIIACCHBIM THTAPHBIM 3BYKaM U OJIaXKCHHOM, CYyTYJIOH MaHepe Jiep-
KaThCs Ha ciieHe. MeHee 3aMeTHOM Oblia yKe pa3BUBIIASCS HECTIOCOOHOCTH cka3aTh "HeT'" aj-
KOT0JT10, KOKauHy, MapuxyaHe u "komecam".

"Cnauvana s xwuia B kiry0e "Rolling Hills" Ha 6unnuapiHoM cTosie 1 Ha MOy, 3aTeM s oc-
TaHABIIMBAJICA, TAE TOJIHKO MOT, a 3aTeM y MOEW TpYIIbI MOSBWICA A0M. B irobom ciydae, 310
ObUIO HEHAJ0JITO, Ha Mapy MecsueB. ['ocnoan, Kaxaplii Mecsll B TpyIIe MOSIBISAICS KTO-TO HO-
BoIid. [Torom st yexan B Kanmudopuuto Ha mapy MecsiieB, U, Kak TOJILKO BEPHYJICS Ha3aJ, MPHUCOE-
muHmicsa k "Cobras". S 6b11 B "Cobras" rae-to mo uronsg 76 , Tak Kak 8 aBrycra ObUIO MEpBoe
BeicTymierne ¢ rpynmnoit "Triple Threat Revue": s, Bu.Cu.xnapk, Konn [lHot Kaitanpun, ®@pen-
11 @apo u JIy Oun bapron." "Triple Threat Revue" Oblia kpyToit KoMaHA0H, HO HEYCTONYNBOH,
u CtuBu cobupaics HabpaTh HOBYIO Tpymmy. OH enBa 3Han ynapuuka Kpuca "Kuyrta" JIviiToHa.
"Korpa s 3arisiHys1 K HEeMy B KBapTHpY, OH CHJIeN B KyxHe ¢ OapabaHaMu U B HaylmHHMKax. Ka3za-
J0Ch, 4TO OH moAbIrpsiBai necHe "Conversation" Makca Poaua. S ctosn u cmotrpen Ha Hero 10
MUHYT... BBl 3HaeTe, KakuMu Mbl ObIBaeM paccestHHbIMU. OH HOBEpHYJICS, YBUIENT MEHS U CTall
KpacHbIM Kak ropsinuHa. U Bce, 4To st MOr ckazath: "Ciymiaid, IpusTeNb, Thl XO4Yellb UrPaTh B
HoBoI rpynme?" - A Oacucra Tommu IlleHHOHa 5 3HaN y’ke C TOro Beuepa, KOrja OH yIIes OT
Jlxonnu Yuntepa. OH yexan B KanudopHuto ¢ rpymnmnoii, KOTopyto TOJIBKO 4TO coOpall, U KOTO-
pas HaszbBasach "Crackerjack", 4roObl 3aHMMaTbCs TeM, 4eM 3aHuMaroTcss B Kamudopuum.
CraTp 0ONBIINM MK KeM-TO emle. Toraa MHe Obi1o 14, 1 51 BEICTYTall Ha CBOMX TEPBBIX KOHIIEP-
taX. ToMMU OBl €IMHCTBEHHBIM YEJIOBEKOM, KOTOPBIHM oOpallian Ha MeHs Kakoe-TO BHUMaHue, U
C TeX TOp MBI C HUM UTpajid BMecTe npu ciaydae. [llennon Bimics B rpynmy B 81-om, u, 3a wc-
KIIIOYEHHEM TocTeayomero npucoeannenus Pusa Baitnenca, coctas "Double Trouble" 6ombie
He u3MeHscs. B Te BpeMeHa, korna rpynmna HauMHajia, TacTpOoJIM O3HAaYalM BbIE3] U3 TOpojJa Ha
napy koHueproB. Kakas-To crpaHHas noesjka B ApkaH3ac Ka3ajlach Ba)XHEHIINM TypHe. TeMm He
MeHee, OUY€Hb CKOpO TpyTIIa Havyajia BhI3bIBATh HAPACTAIOUIHIA I'yJl HA HAIIMOHAJIBHBIX OJIF030BBIX
(decTuBaisIX, B OJII030BBIX JIarepsx U peCTOpaHUYMKax AJs 00Jjiee COCTOSATENbHBIX JTHOIEH.

Korpma "Thunderbirds" J[xummu moanucana KOHTpakT ¢ Kpuc Diuc, MOSBHIUCH CITYXH O
mitazmeM BosHe, KoTopblit umen orpoMHsiil ycrex. B 81-om CTuBH HaHsIM JUIsl YaCTHOTO €Xe-
TOJTHOTO KOHIEpTa XypHasa "Musician" B yukarckom moy "NAMM". "Momnonoit Ctusu Pait
BoosH, Opar rutapucta "Thunderbirds" [xummu BosHa - mucan o6o3peBaTenb - BHE3aTHO pac-
KaJaJl SHEPTUTUYECKH YPOBEHb Beuepa HaOOpOM TOPSIYUX, CIeTKa TPAAWIMOHHBIX CTAaHAapTOB
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011032 U pok-H-pona. CtuBu P.BosH BeDKMMaN U3 CBOEro kKiaccudeckoro "crpara" ("'moTpemnan-
HOro" B BenmuKoyenHoi Tpaaunuu Popu 'arenmkepa) nmpeaenbHy0 MOINb: BEDKUMAs, BHITHOAs
U, OyKBaJIbHO BBITPSIXMBAsi HOTHI U3 CBOEH ruTaphl. Ero XpuIuioBatThlil, NPUSATHBINA CTUIIb BOKAJIA,
ckaras, pUTMHUYECKas WIpa HA TUTape W IMOJHEWIIas MOCBSIIEHHOCTh OMr030BBIM (popmam (c
4acTBIMU HaMeKaMH Ha XeHIpukca) ooemarot Bosny ynady B Oymyromem..." Torma xe "Double
Trouble" cHAMM BUACOKINI, KOTOPBIA UX MeHekep, Uecnen MuukuH, nepeaall CBOEMY CTa-
pomy paboronmarento - Muky [Ixarepy. "Croyn3" B3summ "Double Trouble" Ha wacTHyr0 Bede-
PHUHKY, 4TOOBI yCHIIUTh Oy3y, Tae MUIIMKHUH, ¢ TOMOIIbIO Tipotoccepa Jxxeppu Bekcnepa, mo-
JTY9HJI U151 TPYTIIEI TIPAaBO HA Y4acTHE B MEXIyHApOIHOM JKa3oBoM (ectuBanie B MoHTpe. Me-
XKAyHapoaHbIH 1e610T CTHBHU OBLT MPSAMO-Tak M0 XEHAPUKCY: "OH MOSIBUIICA, Tpoxoya Ha ¢ec-
tuBasie B MoHTpe - mucai xxypHain "People" - co crparokactepom 59 roxa Ha 6eape U AByMs Or-
HEABIIIAIIMMHU COTPOBOXKAAIOIIMMHU, KOTOPHIX OH Ha3biBan "Double Trouble". ¥ Hero e ObL10
KOHTpAaKTa Ha 3aluch, UMEHH, HO OH 00OpaTWJI CLIEHY B IEMel, U IOCJEe 3TOr0 BCE XOTEIH 3HATh,
kTo 310 Takoi!" Korma onu BepHynuce B OCTHH, OHM NPOCTO HE MOTJIM BO BCE MOBEPUTH. "5l
MoMHI0, Kak JI>koH X3MMOHJ cKaszajl, 4To BO3H cTaHeT M3BECTHBIM, - MHCaAJ HeJaBHO Maiki
Xomn B "Austin chronicle", - MHe X0Tenoch B 3TO BEpPUTh, HO 51 ObLIT HE €AUHCTBEHHBIN, KTO XH-
XHUKHYJI 110 IOBOJY 3TOro npeackasanus: Ctuu BosH, urpasumii 3a rpomu B "Kontunenran", -
MPOCTO €Ille OJUH KOCMAaThlid, 03a004eHHbI HapkoTukamu (aHatuk AnbOepra Kunra." [[xon
X3MMOHA... Muk u Kur... [3Bug boywu, mpuriamaromuii Ceirpatb €ro TUTApPHOE COJO JIS
"China Girle"... JIxexkcon bpayn, npemararonuii 6ecrniaTtHoe Bpemsl B CTYJIUH, OeCIIaTHYIO
wieHky... "Texas Flood" - neGroT rpynmsl cTasr 30JI0ThIM. bombinie neHbpry, O0JIBIINE MOYECTH.
Ckentuku ropopuwin yTo CtuBH OblT "MycThILKON". CAMIIKOM SPKHA, CIMIIKOM HACBIICHHBIH,
CIIMIIKOM ucxonsamui u3 ceds. Ilocae norpsicenus oduiectBeHHOCTH CTUBU BOCIIPUHUMAIIN Kak
JOJKHOE: eIlle OJUH OJIF030BBIA TUTAPHBIN TePOIA.

Ho CruBu pasBuBaiics, mpeBpalajiics B KPaCHUBYIO, MOIIHO 3BYYalllyl0 TMTapy, Kak B
"Voodoo chile" (manp XeHApHKCy, KOTOpas HHUKOrAa He mokujana penepryap CTuBM) U
"Couldn't stand the weather". Ho B 70X oH 0b1 y>ke OecriomoliieH 0e3 HApKOTUKOB U aJIKOTOJISI.
K 86-oMy oH omycTuiicsa: ¢ MEIIKaMH O/ TJIa3aMH, 10 HUYTOXKECTBA UCTOILCHHBIN, 3JIAIIAN 1
nyraromuil cBoux apyseil. B oqun u3 Beuepo B JXKenese - cryctd 5 siet nocne tpuymda B MoH-
Tpe - OH copBaycs. " oOpymmiics, y MeHs ObUTH BCE IPU3HAKH HEPBHOTO CPHIBA, KAKUE OBIBAIOT
y moaei. M s momen momyyaTh moMmolnb. Benp s ynoTpeOusan yeTBepTh yHIMU KokawHa (18
rpaMM) B JI€Hb, BIbIXas €ro. 1 oOblYHO KKl MoJarpaMMa WM I'paMM B BBIIIMBKY, BBIIMBAI U
HanuBal emle. Pacnrcanue cTaHOBMIIOCH Bee 0ojiee HAaNpsDKEHHBIM, U KaKIBIN pa3, Kak s Morma-
Jlall B CUTYallMIo, KOI/la HEe XBaTallo BPEMEHH, sl IBITAJICS OBbITh CBEPXYEIOBEKOM. JTO HE MOIJIO
npojaoikarbes 1oaro. KakuM-to o0pa3oM MHe yaanock yoepub ce0si 0T OKOHYATEIbHOTO pacia-
Jla, HO 51 BCE PABHO MPEACTABIIST COOOM JOBOJBHO CIOXHBIN ciydaid. ECTh mroam, KoTopbie Mo-
T'YT BECEITUTHCA HE 3arOHss ce0s1 B MOTHITY, ’KaJlb UTO S HE OJUH U3 HUX. S JomIen 10 TOH TOUKH,
rZie sl HOJTY4YHWJI HE TOJIBKO CBOKO JIOJI0, HO M 4blO-TO ele. Mo MO3r XMMHYECKH n3MeHmIcs. S
MOT BBIITUTH OOT 3HAET CKOJBKO U HE HAMUTHCS, a Ha CIEAYIOMIUN JEHb C MOJ-TJIOTKA COBEPIICH-
HO OTPYOUTBHCSI. DTO MeIajao MOer urpe Ha rutape."”

[Tocne nepBoHavanbHOI peaOunuranyu - 4 Henenu B KIMHUKE ATinaHThl - CTUBH mepe-
KpOWJI My Th, KOTOPBIH OH M30past 15 et Hazax, u nepeexan u3 OctuHa B cBOM poHOo# ropo. "K
TOMY BPEMEHH IOYTH BCe, KOro s 3Han B OCTHHE, ObUIM JIIOABMH, Y KOTOPBIX 5 MOJIy4al HapKo-
tuku. nu temu, ¢ keM st oOmiancs u3-3a 3Toro. BoT, 4to ciywaercs u3-3a MPUCTPACTHS - Thl
IPOCTO 3ameyaThiBaelb cedst BceM 3TUM. S mepeexan obparno B Jlamiac, mOTOMy 4TO OH Ka3al-
Csl MHE HOBBIM MECTOM. Sl MOHSUII, YTO MOTPATUII MAacCy BPEMEHH, MbITasICh yOexaTh OT ce0s U
cBoeil cembu. Mama Bce emne xuia B Jlamnace. M s moHsUI, 4TO MOTY CHOBA CTaTh € OIU3KuM."
OH cHOBa CTaJ BBICTyIIaTh, M OCTABAJICSA TPE3BBIM. "SI HE mbITAICs yMOI4aTh O CBOECH OOphoOE ¢
QJIKOTOJIEM, U MHOTHE JIFOAM U3 TMPOILIOTO MPOCTO OOJIBIIE HE MOSIBIAIOTCSA. A KOTOPBIE MOSBIIS-
I0TCS, - B OOJILIIMHCTBE TOXKE MpOoTpe3Ben. HekoTopeie Bee elie 0oproTcs ¢ AEMOHOM; HAJICI0Ch,
YTO UM 3TO yjacTcs. Benp Tak 10JIr0 HE MOXKET MPOJOIDKATHCS: 3TO THO0 yObeT Tebs, MO0 ThI
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CBUXHEIIbCS, IN0O Momnajiens B TIopbMy. [Iporpamma, B KOTOpOil s MPpUHUMAIO y4acTHE - aHO-
HUMHA, U g HE MOTy O Hell paccka3biBaTh. Hy, a uTO He sIBiIsieTCS TallHOM - 3TO MO JIMHUU "aHO-
HUMHBIX QJIKOTOJIMKOB'", M OHA JCMCTBUTEIHHO TOMOraeT. B Haieil rpymme Hac cemepo. Mel co-
Oupaem ManeHbKHEe coOpaHus U paboTaeM apyT ¢ Apyrom. KoHeuHo, B Haleil kKoMaHzie €cTh elle
U TBIOUINE, HO €CJIM Y HUX BO3HUKHYT IPOOJIEMBI, U OHH O00paTATCS K OJHOMY U3 Hac, Mbl UM
Bcerza nomoxxeMm. Het takoii cutyaruu, 4To "Thl BBIIBEIIb IUBA, U Thl YBOJEH" - 3TO epyHAa."
"CTUBH JEHUCTBUTEIBLHO BBIPOC, OH CTaJl JPYTHM YEJIOBEKOM, - IE€BIThH IHEH CITyCTS MOCJE CMEp-
™1 CtuBu Pas, Haiin Pomxepc cunen B ctyauu 3Byko3anucu B Jloc-Anxenece. Tpu mecsna Ha-
3a1 OH BeIcTyman mpomatoccepoM "Family Style", mepBoro coBmectHoro amrboma CTuBM U
Jxummu. - CTuBHM Beerza ObUT JIOOSIIIIUM TTapHEeM, HO TeTepb OH CTajl Oosee yMeH, Oojee CKOH-
HEHTpUpOoBaH. MOXHO cKa3aTh, OH 00pesl HOBYIO H3Hb, KOrjga Opocun HapkoTuKu. 1 ero myx
OBLT KaK HUKOTJIa CHIIbHBIM: Ha anbOome ecth necHs "Tick Tock", u xorna CtuBu men ee B CTy-
JIMH, S CUJIJT CO CII€3aMU Ha Iria3ax, [ymas: "OH U He MMOJI03peBaeT 0 CBOeH cuiie'.

Ecnu 651 BBl BHUMaTenbHO paccmotpenu CtuBu Past B mocnennee BpeMsi, Bbl yBUAEIH Obl
y HETO Ha TPYJU TaTyUPOBKY: PhIOOJIOBHBIM Kprouok Maopu. KTo Ob1 HU cripocuit ero 06 3ToM,
OH OTBEYaJl, 4YTO 3TO CUMBOJIU3UPYET MOUCK 3HAHUHM U TyXOBHOCTHU. "Ml HMEHHO 3TO MPOUCXOIUT
B IIOCJIETHEE BpEMsl, - TOBOPUT OH B 89 rojy - 1 HayMHAIO MMOHUMAaTh, YTO UMEHHO 3TO HMEET
3HaueHUE B MepByIo ouepenab. [lo kpaiineit Mmepe ansa mens." He tak naBno, CTuBHU cka3ai muca-
temo Maiikiy Kopkopany: "S Bcerma 61 CtuBu Pait BosHOoM, TuTapucTom, Jake ¢ caMoro
paHHero aerctBa. M HUKTO, Jaxe s caM, HE qyMmall 000 MHE Kak-To uHaye. TonbpKo Ternepsh s Ha-
YHHAIO0 CO3HABATh, YTO CYIIECTBYET U JAPYTast )KU3Hb, IOMUMO UTPHI HA TUTape."

AIMNTADUA

CruBu Pait BosH ObUT 0JHUM U3 JTy4IINX OJI030BBIX TUTAPUCTOB, U HE TOJIBKO M3-32 BEPHI
B Oiro30By10 popmy. Ero riayGouaiiniasi mpuBEp:KEHHOCTh K TMHAMHKE TIpEBpaIiana KaXabli U3
€ro KOHIIEPTOB B HEMOBTOPUMOE, SIPKOE JCHCTBHE. 32 3aHABECOM OH OOJTAJCS C YJIBIOKOW KOB-
00s1 U3 BeCTEepHA, HO KOTJa OH OJIeBaJl TUTapy, OH HaYMHAI cuATh. Celvac JIEerko pOMaHTH3HPO-
BaTh €ro, HO TakuM ObUT CTHBU: CTPAHHBIA YEJIOBEK - AJEKTPOCTAHIMSA C MOIIbIO, OOJNBIICH, YeM
y smoboro Oenoro mapHs, urparoriero 0iro3. K 35 romam oH HakaTtal CTOJIBKO TacTPOJILHOTO
BPEMCHH, CKOJIbKO MHOT'UC MY3bIKAHTBI, BABOC CTApIIC CTO.

PoGept Kpoii: "[ToMHI0, Kak 5 BCTPETHII €ro 3a KyJIHcaMu mocie koHiepra B Hpro-Mopke
B 88-0M, Kor/1a y’ke Bce ObUI0 YOpaHO U CIIOKEHO B IPY30BHKH, BCS KOMaH/1a yCTaJIO CIOHAJIACD,
oujas orpe3na, Ho He CtuBu. OH B KUMaHO CHJIEN Ha CTyIE€HbKaxX Tpeisepa, OKpYKEHHBIH 10-
KJIOHHUKaMH, pa3roBapuBasi U MOJNMCHIBas IUIACTUHKYU YJIbIOAsACh CaMbIM UCKPEHHUM 00pa3oM,
ropaszo A0JbIlIEe YeM Mbl MOITIM OXHJaTh. W nuio mapHs, KOTOpbIM MpUHEC CBOM "cTpaToka-
crep". Eme 6onee yauBurenbHbIM Obul caM CTUBH, KOTODPBIM BBITJISIIEN COBEPILIEHHO HE pas-
Jpa’KEHHBIM 3TUMHU peOsATaMU, HACTOJIBKO, YTO CaM MOT OBITh OJJHUM M3 HUX - J]a OH U ObUI UM,
yepT Bo3bMu! S HECKOJBKO pa3 pa3roBapuBall C HUM ¢ Tex mop: Bmecte ¢ Jxedpdom bakom Bo
BpeMsl UX TsDKeNnbIX ractpoie B 89 um 3arem BecHoil 90. becnpuctanHo Xysi pe3uHKY
"Nicorette", 3aMeHUTEIb HUKOTHHA, OH TOBOPUJI O CI0KHOCTSAX, BOSHUKAIOLIUX B TYpHE U O Tpe-
0OBaHMX aAMUHUCTPATOPOB U POMOYTepoB. CiryIas ero, s ObII IIOPaXXEH MBICIBIO, UTO 3a BCE
pasbl, KOrAa s MPUXOUII Ha €ro KOHUEPTHI, He ObLJIO HU OJTHOTO, KOoraa Obl OH He siBuics. U 51 He
CIIBIIIAN O TaKOM ciiydae. [IpuHumas BO BHUMaHME, CKOJIBKO OH BBICTYIAJ, MOXHO yJIHUBUTHCS,
OTKyZAa y Hero BooOuie Oblu cuibl. Ho TakuMm OH ObLI: My3bIKa JIMIACh U3 HErO, OH MOKOPSUI
nyOJMKy, U y HETO €lle OCTaBaJIMCh CUJIbI paccKa3blBaTh MHE O ObLION 3aBUCUMOCTH OT HapKo-
TUKOB. VMIHOra MHE OBUIO €ro JKajKo: IMPOCTOM, Ha yAMBICHHE OJAPEHHBIM MapeHb, KOTOPOTO
TacKaroT 10 BCEMY CBETY, a pPOCTOBLIMKM HapKOOM3HECA IPUCBAUBAJIN IIJIOJIbI €T0 YCHWINH, ITOKa
CruBu He B34J ce0s1 B PYKH - U OCTABWJIU TOCJIE€ 3TOTO YCTAJOro M OOPIO3IILEro, ¢ JKeIyKOM,
UCTEP3aHHBIM JTUKOI CMEChIO BUCKHU ¢ KOKauHOM. Ho moToM s noHs, Hackoyibko CTUBH JTH0OMIT



Ctp. 243 u3 307

rOpeTh U HAaCKOJIbKO OH Obu1 "3acpaHueM". - Tak onucan Ctusu bagnu aif. - OH nonb3oBasics
TOJICTCHHBIMU CTPYHaMHU JIJIsl TUTAPBI, 33 CUET YEero JOOUBAJICS TOJICTOTO PE30OHHPYIOMIETO 3BYKA.
Oro 6buTa 60pK0Oa, cormamacs oH u Jxedd bak, upesmepHoe ycmime wim 00J1b, KOTOpask BKJIa-
NbIBaJIach B WIPY, JieJiaia CTHJIb HEMOBTOpUMBIM. HOo nake korma oH ObUT "KECTOK" CO CBOMM
HHCTPYMCHTOM - a4 OH JIFOOMIT HUIrpaTtb C MOMOMLIBIO CUJIBHOI'O IIHWIIKA CTPYHBI, OTTATUBAA €€ OT
JICKU TUTApBI U OTIYCKasl €€,4TOOBI OHA C XJIONKOM BEPHYJIAch B HOPMAIIbHOE TOJIOXKCHUE - OH
BBITJISA/IENT a0COIIOTHO pacciabieHHbIM. Ero Molib Oblla HE 3a CUET CHIIBL: MOXO0XKeE, €€ MPOCTO
HElNb3s ObLIO caepkaTh. OH yIpaBisul CTEHON HECOTIIACOBAHHBIX YCHIIKOB, YTOOBI JOOUTHCS ChI-
pOBaTOrO, CTUBUPIECBCKOTO 3BYKa, KOTOPHIH YacTO 03HAYAJ YaChl IPOBEJACHHBIC KaXKIBIH BEUep B
COTHYTOM TIOJIO)KCHHUHU B HECKOJIBKUX JIOMMax Mepes] BOISIIUME JUHAMUKAMU, YTOObI BEIYYHTh
MebYyanInme AcTajlnd OTTCHKOB. B OOHOM M3 MOCJICAHUX HAIIHUX Pa3roBOPOB OH BBITTIAACIT CMCP-
TEJILHO YCTAaJIbIM, HO OH JKWJI U JIFOOMII )KU3Hb, 1 UIMEHHO 3TO MPHUIABAI0 €My YTO-TO HEOOBIYHOE.
51 He X041y IoKa3aTbCa CYCBCPHBIM, HO celyac KakeTcs CTPAaHHbIM, ITyTAaOMIUM 3HAKOM, 4YTO 34
HECKOJIBKO HEJIeIb JI0 €ro CMEPTH, BO BpeMsi COBMeCTHOTO TypHe ¢ JIxxo Kokkepom ymnana meta-
JTUYecKasi CTOMKa Ha ciieHe u pa3owia msath rutap Ctusu. CTpaHHO, KOT/IA S IyMaro O €ro cMep-
TH, HE BEPHUTCS, YTO 3TO HA CAMOM JIeJIe TPOU30IILIO, KOT/Ia 1 YUTal0 00 3TOM, MHE XOUETCsI Tlia-
KaTb, @ 1 HC TaK Y M XOpPOLIO 3HAJI 3TOr0 IapH:. Ero MY3bIKa, BHC COMHCHHfI, IIOBJIMsJIA Ha
MO0 kM3Hb. OH UTpaJl C TAKOH MOIINBIO U JKEJIAHUEM, YTO, Ka3aJloCh, ObUT B MEPEXOIHOM CO-
CTOSIHHH: BOT-BOT B30pBETCS. Tak BCera U MOJydaeTcsl camasi XOpoIasi My3bIka."
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Andreas Vollenweider
(Anppeac ®onneHBenaep)

Poanacs: r. iopuxe, llIBeiinapus, 4 oktsiops 1953 r.
Genre: New Age

Styles: Adult Alternative, Ethnic Fusion, Contemporary
Instrumental

Instruments: Harp, Arranger, Leader

Similar Artists: Steve Gorn, Tri Atma, Bernardo Rubaja,
Opatfire, Mannheim Steamroller, Michael Deep, Cusco

bimaropapst cBoemy otuy, ['ancy ®omnnenseinepy,
NPU3HAHHOMY OJIHUM M3 JIy4IIMX OpraHuctoB B EBporme,
AHJpeac Hayal 3aHUMaThCsl MY3bIKOW B CaMOM paHHEM
Bo3pacTe. Y peOeHKa cpa3y HpPOSBHIUCH CIIOCOOHOCTU K
camM000y4YeHHIO, U B TIOUCKaX "CBOEro" My3BIKaJbHOTO HH-
CTPYMEHTa OH HAy4yWICS WIpaTh cpa3dy Ha HECKOJbKHUX.
VY4acTBysl B MHOTOUMCIIEHHBIX MY3BIKQIBHBIX NpoekTax, DoiuieHBenaep opopMmics Kak mpo-
(eccroHaTbHBIN My3bIKAaHT U KOMITO3UTOD.

B 1975 rony Aunpeac ®@omnenseiiaep "otkpeun” s cedst apdy. OH paspaboTan CBOO
TEXHUKY UTPBI HA 3TOM MY3BIKAJIbHOM MHCTPYMEHTE U JIa)Ke MOJU(PHUIIMPOBAT €r0 B COOTBETCT-
BUM CO CBOMMH TOTpeOHOCTsIMU. B 3TOT xe mepuon dosuieHBeifep COUMHSET MY3bIKY st
MHOX€eCTBa (PUIIBMOB, T€ATPAIbHBIX U TEIICBU3NOHHBIX TIOCTAHOBOK.

Ha py6exe 1979/80 rr. ®osuteHBewIep BHIMTYCKAaeT CBOW MEPBBIM COJNBHBIA albooM "A
Form of Suite in XIII Parts". Ota paboTa BbI3Bala MHOKECTBO BOCTOPKEHHBIX OT3bIBOB M BIIO-
ciencBrue ObLIa MPOBO3IJIANICHA KAaK CTapTOBas TOYka pa3BuTHs "3Byka dosmenseiigepa’. C
3TOr0 MOMEHTa urpa Ha apde BbIIBUHYJNACH JUIsi AHApeaca Ha mepBbiil wiad. B 1981 rogy na
Toka3zoBoM (pectuBaine B . MoHTpe, @paHIus, COCTOSIIOCH TIEPBOE BRICTYIICHHE aHcaMOust "An-
dreas Vollenweider & Friends", Bri3BaBIee Oypro armiogucMeHToB. OCEHbIO ATOTO K€ T0/1a BbI-
mresr ams0oM "Behind the Gardens - Behind the Wall - Under the Tree", ¢ BocxuieHneM Boc-
NPUHATHIN KaKk KPUTHKaMU, Tak U ciymarensimu. Hoseiidl 3Byk donnenBeliaepa cTan pacrpo-
CTpaHAThCA 1O BceMy cBery. B 1982 rogy Beixoaut ansbom "Caverna Magica". B 1983 rony
domnenseiiep npeanpuHuMacT Typ 1o EBporne. OceHblo BEIXOAST Makcu-cuHI "Pace Verde" u
HE3aBUCHMBII BUACODMIBM, TOKYMEHTUPYIOLUHMH yuyacTue AHapeaca PosuieHBeinepa B IBUKe-
HUM B 3aIlUTY OKPYXKAaIOIIEH Cpedsl U 3a MUPHOE cyliecTBoBaHue. Toraa ke DoseHBenaep
yI0CTauBaeTCs aMEPUKAHCKOI MpeMuH DIMCOHA 3a pa3paboTKy HOBOro 3Byka. B 1984 rony BbI-
xonut anbooMm "White Winds", u BriepBbie umsi DosieHBeIepa MOSBISIETCS B aMEPUKAHCKUX
My3bIKaJIbHBIX XUT-TIapasax. Bo BpeMs cBoero nepsoro Ttypa no Amepuke AHJpeac BCTpedaeT
BOCTOPKEHHBIA NpueM ayautopud. B 1985 rogy domnenseiaep npeanpuHUMAET MOTHOCTHIO
AHIIUIArOBOE TypHE, BKIIIOYAIOIIEE BHICTYIUICHUS B TAaKUX ayauTopusx, kak Kapueru-xomn u Pa-
nuo-cutn Miosuk-xomn B Heio-Hopke, Llentp um. Jx.Kenuenn B Bamuurrone u YHuBepcanb-
HBII amdureatp B Jloc-Amxkenece. Takxke ycnemHno typHe npoponkaercs B EBpone. B 1986 ro-
ny Arnpeac BeimyckaeT anboom "Down to the Moon", u cHoBa ancam6ip "Andreas Vollenwei-
der & Friends" ¢ auTYy31Ma3MOM BeTpedaroT nmokiaoHHukr B Coenunennbix Llrarax, Kanane u 13-
TH eBpomneickux ctpanax. B 1987 rogy TypHe ancamOmsi 3aKaHYMBAETCS C TPAHIWO3HBIM yCIIe-
xoM B Snonuu u Asctpanuu. B 310 xe Bpems DoiieHBERAEp CTAHOBUTCS NMEPBBIM MIBEHLIAP-
CKHM MY3BIKAaHTOM - obOJyiajaTeneM npeMun [ paMMu, KOTOPYIO eMy BpydYaroT 3a anbooM "Down
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to the Moon". B 1989 roay cocrosticst Beixon anpboma "Dancing with the Lion", compoBoxaas-
muiicss moka3oM AByx BuaeokiumnoB "Pearls & Tears" u "Dancing with the Lion". O6a knuna
ObL1 oTMedeHbl npuzamu B CoenunenHsix [lltarax. B Espone u CIHA Anapeac ®osuieHBe-
JIep C ApY3bsIMHU YCTPOMIIM TaKXKe KOHIEPHYIO MTPE3EHTALNIO ajJbOoMa.

Ocenbto 1990 ronma BexomuT 1BoiHOM ansOoM "Trilogy", B KOTOpOM 00BETUHEHBI TPEKU
ansbomoB "Behind the Gardens...", "Caverna Magica", "White Winds" n 6osbias 4acTe TpeKoB
¢ anp0omoB "A Form of Suite..." u "Pace Verde". B IllIBelinapuu B 3TO BpeMs BEIXOJIUT COBME-
cTHBIN anbOoM AHapeaca DosueHBelinepa u ero orua, ['anca dotenBeiinepa, oA Ha3BaHUEM
"Dream Garden" (Traumgarten). CyOtutp anb0oma riacut: "OTel U CbIH UMIIPOBU3UPYIOT" .

B 1991 rony Aunapeac ®omieHBeliaep 3aBepuiaeT paboTy
Hax amsOoomoM "Book of Roses". 3mech BMecTe ¢ My3bIKaHTaMu
CO BCEro CBeTa M, KOHEUHO, CO CBOMMHM OMMKaHIIUMK IpY3bIMU
OH IIOBECTBYET 3aXBaThIBAIOILYI0 MY3BIKAJIbHYI0 MCTOPHUIO B
KauyecTBe MYJIbTUUHCTPYMEHTAJINCTA. OxoHuuB 3TOT
TPAHAMO3HBIA MPOEKT, DoJuIeHBEHAEP HA HECKOJIBKO MECSIEB
ynaisiercss oT Jell, 4ToObl OTAOXHYTh W HaOpaTbcs CUI JUIs
IPSAYIIUX CBEPIICHUM.

B 1992 rony ®onnenseiifep Aaet He3aObIBaEMbIH KOHIIEPT
Ha OTKpbITOM Bo3ayxe Ha Kpacnon Ilnomanu B Mockse,
OpPraHM30BAHHBIA KaK ONaroTBOpUTENbHAs aKIMS B TOJb3Yy IO-
cTtpamaBmmx aeret YepHoOwuiss. B aTom xe romy B MoHako oH
yaoctauBaeTcs npemun World Music Award.

B 1993 roay mBeinapckuil My3bIKaHT HAUMHAET 3aMUCh
HoBoro anbboma "Eolian Minstrel". Ha Hem BmepBble 3By4aT MECHM Ha aHTIUICKOM S3BIKE.
[Ipnuem AHapeac OpUrHHAIBHO MUKIIUPYET CBOM TOJIOC M T0JIOC aMEPUKAHCKON MEBUIBI DIIN3bI
I'unkaiicon co 3BykoM apdsl. B 3anmcu anp6oma KpoMe NMPUIIIALIEHHBIX CO CTOPOHBI MY3bIKaH-
TOB y4YaCTBYIOT Ta)e €ro cTapble apy3bs, BKItouas Kapiu Cumona. A B HOSIOpe 3TOro *xe roaa
Annpeac domeHBeiiep copepiiaeT ¢ HUIMUA TypHE, IMMOCBSIIIEHHOE HOBOMY aJlbOoMy, 10 3amna-
HoM 1 Boctounou EBporre.

B 1994 rogy ®onnenseiinep cHoBa oTpasisieTcsa Ha ractposin B Coequnennbie LlITaTer
u EBpony. U cHOBa yepe3 15 netr oH mosBIsSeTCS Ha CLEHE JKa30Boro (ectuBais B MoHTpe.
Jlyuano IlaBaporTn nmpurnamaer dosieHBeiaepa U €ro My3bIKaHTOB NMPUHATH yd4acTue B Mex-
nyHapoanoM 1oy [laBaportu B 1. MoneHna, Mtanus, KOTOpoe JOIKHO COCTOSTHCS B CEHTIOpE U
TPAHCIMPOBATHCS N0 TEJIIEBUACHUIO HAa BECh MHUpP. B 3TO ke Bpemst AHapeac BBICTYNAET CO CBOM-
MU KOHIIepTaMH, akkomnonupyet bpaitany Anamcy B cynepxure "Please Forgive Me" u Jlyuano
[TaBapoTtTH - B "Ave Maria". Pe3ynbraTom craHoBHUTCS BBIXOJ B Mae 1995 roga KOHIIEPTHOTO
ansboma "Pavarotti & Friends 2", KOTOpsIii TyT k€ 3aHHMMAET IEpPBbIE MeCTa B XUT-Tapajgax. B
sToM ke roay DosuleHBelep 3aKkaHUMBAaeT padOTy HaJ JAaBHO OXUAAEMbBIM JIBOMHBIM anb0o-
MoM, o3ariaBiaeHHBIM "Andreas Vollenweider & Friends - Live 1982 - 1994". Anp00M 0ABOINUT
WTOT JBEHAAIATUIIETHEW KOHIIEPTHOU AesiTenbHOCTH DOoIeHBEHIepa, HAUMHAsl C PAHHUX MY3bI-
KaJbHBIX IPOEKTOB U 3akaHuuBas anms6omMoM "Eolian Minstrel".

B 1995 rony Anapeac dosiieHBEHIEp OpraHU3yeT HOBYIO TPYIIY, CIEIUATU3HPYIO-
IIyIOCS Ha CIIOHTaHHOM mMmnpoBu3alu. KoHIepTHbIE BRICTYIJICHUs 3a0pachiBaioT ero a [lomb-
Iy, Ha BCEMHPHO M3BECTHbIE KOHIEPTHBIE IUIOUIA/IKK B €€ KPYMHBIX TOpoAax U B MaJieHbKUE
KaTOJIMYECKUe KocTenbl. Ero KoHIEepT B BapimiaBckoM [lapmameHTCKOM OBOpIiE COOMpPAET ABOMA-
HOM aHILIar, Typ IIMPOKO OCBEIIAETCS B CPEACTBAX MAaccOBON MH(pOpMalWU, KOHUEPTHI Iepe-
JAarTCs B HpSIMOfI TPAaHCJISIOWUU 10 paivO U TCICBUACHHUIO... A 3areMm IpOoaOJIKAKOTCS BBICTYILIIC-
HUSl Ha KPYIHBIX OTKPBITHIX Miomaakax EBpomnbl. Y, HakoHel, B TeueHUe IIeCTU AHEH rpymnmna
"Andreas Vollenweider & Friends" maet nBa KOHIIEpHTa B JIeHb B JIETEHAAPHOM HBIO-HOPKCKOM
kiyoe Blue Note. 3a amepukaHCKUMH TacTpOJISIMH TOCEA0Ba MepBhii Typ DosuteHBeinepa B
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Jlatuuckyro Amepuky. Mexay Typamu AHJIpeac HaYMHAeT paboTy HaJl HOBBIM ajdbOoMoM. B 3a-
nucu "Kryptos" ydactByer 00iblIol CUMGPOHUYECKHHA OPKECTp € IMPUIJIAIIEHHBIMU CO BCETO
CBETa BUPTYO3aMH UIPbl Ha PA3TUYHBIX HAIMOHATIBHBIX MY3bIKAJIbHBIX HHCTPYMEHTAX.

B ¢despaiie 1996 rona Aupeac dosseHBeiiaep ¢ Apy3bsIMH yCTparBaeT BCEMUPHOE IIOY €
opkectpoM RAI Ha dectuBane B Can-Pemo, Utanus. dectuBanb TpaHCIUPYETCs TeIEKaHAIOM
RAI UNO na MuianoHsl Tene3pureneil no sceit EBporne.

B anpene ®onneHseiine qaeT MepBbIi SKCKIIO3UBHBIN KOHIIEPT ¢ CUM(POHUYECKUM OpKe-
ctpoM B Llropuxckoit koHcepBaTopuu Tonhalle. B nexabpe Bo ¢paHkpypTCKOM a’3pomnopty OH
BCTPEYAET CBOETO CTAPOr0 3HAKOMOIO, UTAIBSIHCKOTO POK-NEBLA 3yK4YEpO, U TOT IMpejaraer
®doJsuteHBeNHIepy BMECTE BBICTYIIUTh Ha IIECTH KOHLEepTax B MTanuu. AHzpeac cpasy ke cora-
IIaeTCs, U Yepe3 HENEI0 OH yXKe aKKOMIOHHUpyeT 3ykdyepo B mecHsAX "Diamonds" u "Mente e
Rosmarino", ucnonusist Takxke coio Ha apge.

Oco60 cnenyer OTMETHTh UX COBMECTHBIM KOHLEPT Ha OTKPBITUH TOPHOJIBIKHOTO CE30HA
B KOxHOM THposne. ApTHCTHI BBICTYIIANN HA BEICOKOTOpHOM Iutato Kronplatz na Beicote 2500 M
HaJl ypOBHEM MOp# Mpu Temnepatype -8 rpai. Llenbcus.

Becnoit 1997 roma BeixonuT HamOomee cinoxHbi anbooM Donnenseiiaepa "Kryptos" ¢
cyorurpom "CumpoHndyeckre MPUKIIOUCHHS'", a caM OH TOTOBUTCS K OYEPETHBIM TacTPOJISIM.
Bwmecte co crpynHbIM kBapTeToM Solis n3 Heanonst u Yonrepom Kaiizepom @onnenseiinep naer
DKCKJIFO3MBHBIN raja-KOHLEPT B BapIIaBCcKOM KOpOJIEBCKOM 3aMKe M BBICTYNAET HAa Pa3JIMYHBIX
dectuBansx B EBpone. B okTs106pe AHapeac naeT cBOi MepBbIid 32 MHOTO JIET COJBHBIN KOHIIEPT
B r.Jlanzaport Ha KaHapckux ocTpoBax.

l'on 1998. B nauane storo roga Anapeac DosieHBEWIEp JA€T COJbHBIM KOHILIEPT B
Bapmasckoii onepe B [lonbiie. B Teuenune nera oH numiet My3blKy K "BonbkeHmreiiny" - cum-
¢donnueckomy ¢umibMy. IIpembepa 3TOro KOMIIJIEKCHOTO NMPOU3BEACHHs cocTosIach Bo Ppay-
MIOHCTEpCKOM cobope B Ltopuxe B 03HameHOBaHHEe 150-0¥ TOAOBIUHBI OCHOBAHUS IIOPUXCKO-
ro KaHTOHa. B BeIcTymuieHun npuHuManu ydactue apysbes Domnenseiinepa - Yoarep Kaiizep,
Kpucrodp Ctudens u Maruac 3eriep, a Takxe L{ropuxckuii KaMepHBI OPKECTp MO yIIPaBICHH-
eM Annpe benbMonTtaca. O npembepe U Mociaenyromux 8 KOHIepTax cHuMaercss GpuibM u aena-
eTcs 3ByKo3amnuck. 15 centsaops Kryptos Beixonut B CIIIA, a B okts10pe yxe cam donnenseiiaep
HaIpaBJIETCS TyJla C COJBHBIM TypHE, BBICTyIAs Ha NpoTshkeHue 31 nHA B 24 ropoaax 3anajgHo-
ro U BOCTOYHOro nobdepexbs. B oktsa0pe 1999 roga Annpeac @osneHseiiaep BbIcTynaeT Ha X
BcemupHom my3sbikanbHOM (ectuBaie B Jlanzaporre, Mcnanus. 3necs 0co60 mpuMedaTeabHbIM
00CTOSITENILCTBOM SIBJISIETCSI CLIEHA, PACIOJIOKEHHAs! B KpaTepe ByJIKaHA. 18 OKTAOps BBIXOIUT
HOBbIM ansbom dosnenseiifepa "Cosmopoly". Ha HeM B My3bIKaJlbHOM KaJIeHJ0CKOIIE Mepes
CIIylIaTeIsiIMU MPOXOJAT TaKUE 3HAMEHUThbIE MYy3bIKaHThl, kKak boou Makdeppun, Munton Ha-
ckuMmeHTo, Poit Annepcon, JxuBan ['acnapsin, Kapaun Cumon, A6xyna Uoparum u Kapnoc Hy-
He3. To, uto Mmy3bika Auapeaca DosieHBelIepa 00bEIMHAET Cep/Ilia JII0ACH HE TOJIBKO pa3ind-
HOW HAIlMOHAJIILHOCTU U BEPOUCIOBEAHUS, HO M PAa3JIMYHBIX BO3PACTOB HE3aBUCUMO OT 00pa30-
BaTEJIbHOIO YPOBHSI, OJTBEPKIAETCS U MOJHOCTHIO aHIJIArOBBIMU KOHLIEPTAMM, U PaclpOJaH-
HBIMH 10 BCEMY MHUPY BOCEMbI0 MUUIMOHAMM IUIACTMHOK, a TaKK€ MHO>KECTBOM YaCTHBIX IIH-
CeM, KOTOpble€ KOMIO3UTOP M MY3BIKaHT IMOJy4aeT co BceX KOHIOB cBera. [locnennss padora
donnenseinepa - anpb6om "Cosmopoly" - emie pa3 HmOKa3bIBaeT, HACKOJIBKO IIUPOK JUANa30H
JESTENIbHOCTH IIBEHIIaPCKOT0 MY3bIKaHTa, IPOCTUPAIOLIUIICS OT KJIACCUYECKON MY3BIKH U JIXKa3a
JI0 HAllMOHAJIBHBIX MEJIOAUN U NON-UHCTPYMEHTAJIA.

Biography by Linda Kohanov

Andreas Vollenweider was one of the few musicians to gain superstar status as a "new
age artist" back when the term was first used as a marketing category in the mid-'80s. The Swiss
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harpist, however, quickly transcended the need for alternative record sales when his albums si-
multaneously broached Billboard's pop, jazz, and classical charts in 1986. Born in Zurich in
1953, Vollenweider was ensconced in the city's fine art scene, courtesy of his father, one of
Europe's leading organists. After becoming proficient on guitar, flute, and other instruments, the
young Vollenweider developed a passion for the harp, which he modified to suit his needs. Not
only did he construct a damper to expedite more rhythmic playing, he broadened the harp's tonal
range by electrifying it. His buoyant funk beats, exotic pan-cultural influences, and colorful harp
improvisations began to sweep Europe in the early '80s as Vollenweider signed with CBS Re-
cords to release Behind the Gardens...Behind the Wall. Three albums later, he won his first
Grammy for 1987's Down to the Moon. Over the years, Vollenweider has managed to maintain
his artistic integrity and vision despite increasing commercial success. The harpist's 1991 album
Book of Roses is a testament to his ability to expand his scope as a composer while keeping his
trademark sound intact; after a lenghty hiatus, he issued Kryptos in 1998, followed two years
later by Cosmopoly.

Discography

e 1982 Behind the Gardens-Behind the Wall-Under the Tree - Columbia
e 1983 Caverna Magica - Columbia

e 1984 Eine Art Suite in XIII Teilen - Audion
e 1985 White Winds - Columbia

e 1986 Down to the Moon - Columbia

e 1989 Dancing with the Lion - Columbia

e 1991 The Trilogy - Columbia

e 1992 Book of Roses - Columbia

e 1993 Eolian Minstrel - ERG

e 1998 Kryptos - Sony

e 1999 Cosmopoly [live] - Sony International
e 2005 Vox - Emarcy Import

e 2006 Midnight Clear — Kinkoumusic
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Wallace, Bennie

Born: Nov 18, 1946 in Chattanooga, TN

Genre: Jazz

Styles: Post-Bop, Mainstream Jazz, Avant-Garde Jazz
Instruments: Sax (Tenor)

Similar Artists: Ernie Watts, Ernie Krivda, Henry Threadgill,
Rahsaan Roland Kirk, Wayne Shorter, Sam Rivers, Hank
Mobley, George Coleman, Tim Berne

TenopcakcopoHHUCT (MTOCTOOM, MIHHCTPUM, aBaHTAP/)
bennn VYommc yxe gaBHO 00mamaer  COOCTBEHHBIM
YHUKaJIbHBIM CTHJIEM, COYETAIOLIUM IIepoXoBaThlii TOH beHa

: VYs0cTepa ¢ 4acThIMU IIUPOKOUHTEPBAIBHBIMH OpOCKaMH B
nyxe Opuka [londu. Ero uccnenosarenbckuii CTHb, 6€3yCIOBHO, BO3BPAIAET CIYIIATENS B 3Py
ceuHra. B 12 Yomisc Hauan urparh Ha KJIapHETe, 4epe3 HECKOJIBKO JIET IEpelles Ha TeHop. B
1968 roxy on 3axonumn TenHeccuiickuii yHuBepcHTeT, a B 1971 romy mepeexan B Hpio-Mopk,
rze ne0oTupoBall, BEICTYNHB ¢ MoHTH DnursenaepoM. Yomnc corpyanauyan ¢ Lleinoit [xop-
JlaH, a TaKXKe C PSAJOM aBaHTapJHbIX My3blkaHTOB. B 1979 rony on urpan B George Gruntz's
Concert Jazz Band, a Boo6muie B 70-¢ u 80-e rosl BpeMsi OT BPEMEHHU BO3IJIABIISI COOCTBEHHOE
Tpuo (a mHOTAAa M KBapTeT). Yame Bcero Yoiuiac 3anuckiBaics aia Enja, ogHako Hambosee ma-
MSTHBI €r0 3anucu Bropoi nosioBuHb! 80-x rogos ans Blue Note. IMeHHO 311ech Biekymmii ca-
YHJ cakcOo(pOHMCTa coueTaeT HaMEKH Ha HbIO-OPJICAHCKUA PUTM-3HI-0J1103 ¢ JOOPOM TOJIUKOM
foMopa. B 90-e roner Yomac Hauan nucaTth KHHOMY3BIKY (Harpumep, Ha ero cuety White Men
Can't Jump). Bmecte ¢ Tem npo1oipKain akTUBHO JIEWCTBOBATh M Ha Hka30Boit ciieHe. B 2002 ro-
Ny KPUTHKHU BBICOKO olieHWIN pabotsl bennu Yommca Moodsville u In Berlin (mocneanss - 3a-
MUCh BBICTYIUICHHS cakcodoHucTa Ha bepnuHckom mkasz-pectuBane 1999 roma).

Discography:

e 1978 The Fourteen Bar Blues - Inner City

e 1978 Live at the Public Theater - Enja

e 1980 The Free Will - Enja

e 1981 Plays Monk - Enja

e 1982 Bennie Wallace Trio & Chick Corea - Enja
e 1982 Big Jim's Tango - Enja

e 1982 Mystic Bridge - Enja

e 1984 Sweeping Through the City - Enja

e 1985 Twilight Time - Blue Note

e 1986 Brilliant Corners - Denon

e 1987 The Art of the Saxophone - Denon
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1987 Bordertown - Blue Note

1993 Old Songs [live] - JVC

1993 Talk of the Town - Enja

1998 Bennie Wallace - AudioQuest

1999 Someone to Watch over Me - Enja

2002 Moodsville [live] - Groove Note

2002 In Berlin [live] - Enja

2004 The Nearness of You - Enja Justin Time
2007 Disorder at the Border - Enja/Justin Tim
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Joe Louis Walker

Styles: Soul-Blues, R&B, Contemporary Blues, Modern Electric
Blues, Texas Blues

HcnoaHuTean cxoausblie mo cTuiio: Alvin Youngblood Hart, Taj
Mahal, Son Seals, Iris, Preston Smith, Ronnie Earl, Robert Cray,
Tommy Castro, The Sidemen, The Deacons

Biography by Bill Dahl

Without a doubt one of the most exciting and innovative artists gracing contemporary
blues, guitarist Joe Louis Walker has glowed like a shining blue beacon over the last decade. His
1986 debut album for HighTone, Cold Is the Night, announced his arrival in stunning fashion;
his subsequent output on HighTone and Verve has only served to further establish Walker as one
of the leading younger bluesmen on the scene. He traveled a circuitous route to get to where he is
today. At age 14, he took up the guitar, playing blues (with an occasional foray into psychedelic
rock) on the mushrooming San Francisco circuit. But by 1975, Walker was burned out on blues
and turned to God, singing for the next decade with a gospel group, the Spiritual Corinthians.
When the Corinthians played the 1985 New Orleans Jazz & Heritage Festival, Walker was in-
spired to embrace his blues roots again. He assembled a band, the Boss Talkers, and wrote some
stunning originals that ended up on Cold Is the Night. More acclaimed albums for HighTone —
1988's The Gift, Blue Soul the next year, and two riveting sets cut live at Slim's in 1990 — pre-
ceded a switch to the major Verve imprint and three more discs that were considerably more pol-
ished than their grittier HighTone counterparts.

CD konnekyuu, cesizaHHbIe C UCMOJIHUMEsIeM:

Kak OCHO8HOU UCMOSIHUMEIb ...
e Joe Louis Walker, 'Blues Survivor', 1993, Verve Forecast

e Joe Louis Walker, 'JLW', 1994, Polygram Rec., Galactic

Kak coucriofiHumelrib ...
e Jimmy Thackery, 'Switching Gears', 1998, Blind Pig, Stress Records
e James Cotton, 'Living The Blues', 1994, Verve
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Grover Washington, Jr.
(FpoBep BawunHrroH, Mn.)

Poxmucs: 12 nexa6pst, 1943 r. B Byddano, mrrar Heio-Hopk, CLLIA
Ymep: 17 nexabps, 1999 r.

Kanp: mxa3

Ctnam: Quiet Storm, Groove, Crossover Jazz, Soul-Jazz

OnuH U3 caMbIX TOMYJIIPHBIX CaKCO(OHUCTOB BCEX BPEMEH (IaXke ero HeyJadHble 3all-
CH MMEJH BIEUATJISIONINe Mpoaaxu), ' poep BammHrTon noiaroe Bpems 3agaBall TOH B JDKase,
UCTIONHSISI JIAKOHWYHBIE, KOHTPACTHBIE M OJaropofHO KpacuBble Menoauu. Ero xopHu Obun B
PUTM'9H'GIIIO30BBIX M COYJI-IKA30BBIX KOMOO, HO OH TaK)K€ XOpOLIO YyBCTBOBaN ceOs B TeX
penKuX Cilydasix, KOTAa Urpaji 9ucThiil Jpka3. OkazaBmmii 0OJbIIOe BIMSHAE Ha MHOTHX MOJIO-
JIBIX MY3bIKAHTOB, BallTMHITOH MHOT 1A MOJTy4ajl YIPEKH 32 UCTIOTHUTENIbCKHAE HEIOCTaTKU CBOUX
nocienoBareneit (Hamp., Kennn J[xu (Kenny G.) B OCHOBHOM OpPHMEHTHPOBAI CBOM COMPAHO
3BYK Ha 3ByuaHue ['posepa).

I'poBep Bammnarron Mnaammui, geit oter Takxe OblT CaKCOPOHUCTOM, Hadal UTPaTh My-
3bIKY B JIECATHJICTHEM BO3PACTe M B TEUCHUE ABYX JIeT paboTan B kiybax. OH mpuobpen OGeclieH-
HBIN OMBIT, racTpoaupys ¢ 1959 mo 1963 r.r. B cocraBe rpynmsl "Four Clefs" u padotas ¢ pas-
HBIMW MY3bIKAHTAMU HAa NPOTAKCHUU ABYX HNOCICAYIOIHNX JICT, 1O TOr'0 KaK Iapy JICT IIPOBCII HA
CITy>K0€ B apMHH.

B 1967 rony On nepeexan B @unanenb@uio, ObICTPO BIUICS B MY3bIKaIbHYIO KH3Hb I'0-
pona u paboTan ¢ HECKOJIBKMMH opraHuctamu, Bkirodas Yapnza Dpnanga (Charles Earland) u
Jxonnun XsmMmonaa Cmuta(Johnny Hammond Smith), 3anuceiBasch B KadyecTBe caiiiMeHa Ha
ctynum Prestige.

IlepBas cosibHast uMIpoBu3anys BamuHrrona npousonuia B
1971 romy, korma emMy TpemiOKWIN 3aMeHUTh Xd9HKa Kpoydopaa
(Hank Crawford) na 3ammcu, u B pe3yibTaTe MOSBUIICS MPEBOCXO-
el penm3 "Inner City Blues". Ilocne storo I'poBep Bammmnarron
npruoOpen MUPOKYI0 U3BECTHOCTh, KOTOpasi 3aMETHO BO3pOCa C BbI-
xonoM ansoomoB "Mister Magic" (1975) u "Winelight" (1980), mo-
cnennuit Brmrodan xut bumra Butepca (Bill Withers) "Just the Two
of Us". XoTs HEKOTOpBIE U3 €r0 MOCIACAYIONIMX 3alMKMCcel He ObLIN
CTOJIb BBIPA3UTENbHBIMU, BalIMHITOH OOBIYHO JydIlle BCETO MpPOsB-
751 ceOsi B KOHUEPHBIX BBICTYIUICHHSIX, CTaB MOYTH CcBepxmpodec-
CHOHAJIOM B MY3bIKE PUTM'9HA'0JII03, KOTOPYIO OH OOJIBIIEH YacThIO
ucnoiHsu1. OH OTKPBUI CBOE NEPCOHAIBHOE, HEMOBTOPUMOE 3BYdYa-
HHE Ha CONPaHO, TEHOpPE M ajbTe (M Jake Ha PEIIKO HMCIIOIb3yeMOM
O6aputone). I'poBep BammHrron 3anuceiBasics Kak Juaep Ha CTYIUSIX
Kudu, Motown, Elektra u Columbia, 1 10cTOIHO MOSABISIICSA B KAUECTBE MPHUIIIALICHHOTO MY3bI-
KaHTa Ha JIECATKaX abOOMOB OT IIOT 10 CTpIHT(OpBapa- aKasa.

I'poBep Bamumurron BHe3amHO ymep OT cepaeuyHoro yaapa 17 mekadps 1999 rona, Bo
BpEeMsl 3aIllMCH CBOETO BBICTYIUICHUs Jutsl Tene-moy The Saturday Early Show na xaname CBS,
emy ObL10 Beero 56 mnet. [TocmepTHBIii anpbom "Aria" BbIIIeN B Havaje CISAYIOLIETO Toa.

IMoxo:xkue my3bikanThl: Ronnie Laws, David Sanborn, Tom Scott, Stanley Turrentine,
Dave Koz, Bob James, Dave Grusin, Paul Taylor, George Benson
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Kopuu u Bausinue: Don Byas, Dexter Gordon, Wardell Gray, Johnny Griffin, Joe Hen-
derson, Gerry Mulligan, Oliver Nelson, Sonny Rollins, Coleman Hawkins, John Coltrane

MocnenoBarenu: Gerald Albright, Walter Beasley, Steve Cole

HUcnonnan kommo3unuu aBTopoB: Ralph MacDonald, William Salter, Bill Withers,
Richard Lee Steacker, Marvin Gaye, Ben Watt, Gary Haase, William Eaton, John E. Blake, Jr.,
Edward Heyman, Victor Young, Millard Vinson, Donald Robinson, Cynthia Biggs, Dexter
Wansel, Bob James, Bob Marley, George Gershwin, Robert Sour

PaGoran ¢ my3sikanTamm: Ralph MacDonald, Eric Gale, Creed Taylor, Richard Tee,
Randy Brecker, Idris Muhammad, Ron Carter, Richard Lee, Steacker Rudy Van Gelder, Steve
Gadd, Jon Faddis, Gerald Veasley, Marcus Miller, Charles McCracken, Max Ellen, Wayne An-
dre, David Nadien, Harold Kohon, Paul Gershman, Gerry Mulligan

YuactHuk npoekta: The Blackout Allstars
HAuckoepachusi:

1971 Inner City Blues / Kudu

1972 All the King's Horses / Kudu

1973 Soul Box, Vol. 2 / Motown

1973 Soul Box, Vol. 1 / Motown

1974 Mister Magic / MolJazz

1975 Feels So Good / Motown

1975 Mister Magic / Feels So Good / Motown
1976 A Secret Place / Kudu

1978 Live at the Bijou / Motown

1979 Skylarkin' / Motown

1979 Reed Seed / Motown

1979 Paradise / Elektra

1980 Winelight / Elektra

1980 Come Morning / Elektra

1981 Baddest / Motown

1982 The Best Part Is Yet to Come / Elektra
1983 Winelight / Come Morning / Elektra
1984 Inside Moves / Elektra

1987 Strawberry Moon / Columbia

1988 Then and Now / Columbia

1989 Time Out of Mind / Columbia

1992 Next Exit / Columbia

1994 All My Tomorrows / Columbia
1996 Soulful Strut / Columbia

2000 Aria / Sony

Snake Eyes / Motown

When I Look at You / Elektra

Komnunsiyuu:

1972 Secret Place / All the King's Horses / Motown

1972 House Full of Love (Music from "The Cosby... / Columbia
1973 Soul Box / Kudux

1980 Anthology / Elektra

1982 Anthology [ / Motown
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1983 Greatest Performances / Motown

1992 Anthology / Motown

1996 The Best of Grover Washington, Jr. / Motown

1997 Breath of Heaven: A Holiday Collection / Columbia

1999 Ultimate Collection / Uptown / Univers

1999 Prime Cuts: The Greatest Hits 1987-1999 / Sony

2000 Les Incontournables / Wea Internatio

2000 20th Century Masters - The Millennium... / Uptown / Univers
At His Best / Motown
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Muddy Waters

Hacrosimee umsi: MakKunnn Moprandunn (McKinley Morganfield)
Poanacsi: 4 anpens , 1915, B Pommuar ®@opk, Muccucunu, CILIA (Rolling
Fork, MS)

VYmep: 30 anpens, 1983 B BectmonTte, Mnnmunoiic, CIIIA (Westmont, IL)
Kanp: biro3

Ctuas: Blues Revival, Delta Blues, Electric Blues, Electric Chicago Blues,
Chicago Blues

HNucrpymentsl: Bokan, rurapa

®upmsl 3Byko3anucu: Chess, MCA/Chess, Charly, Vogue, Moon , Blue

Sky, Sound Solutions

UHKarcKkyro MoCcIeBOCHHYIO OJIFO30BYIO CIIEHY a0COIIOTHO HEBO3MOXKHO MPEACTaBUTH 03
BEJIMKOJIENHOTO BKJIaga Mamau "Muccucunu" Yorepca. be3 ero MOnHoro JaeKjiaMupyromero
BOKaJa M MPOH3UTEIBHON TUTapHOM aTtaku, Unkaro, BO3MOKHO, HUKOTJa OBl HE CTaJ KITFOYEBBIM
ropoaom Oro3a. Korma on ymen u3 xu3au B 1983 rogy, Windy City (I'opox BetpoB) yxe HE-
KOT'JIa HE CMOT JI0 KOHIIA IPUUTH B CEOS.

Poxnennsiii uznonsumkom 4 ampenst 1915 roga B ropoake Pommunr ®opk B [lenbre
Muccucunu, YoTepc B IOHOIIECKOM BO3pacTe Ha4yall UTPaTh Ha TYOHON rapMOHUKE U B35 B Y-
KM THUTapy, mocyie Toro kak ycubiman Yapmu [Iarrona (Charlie Patton), PoGepra [IxoHcona
(Robert Johnson) u Cana Xayca (Son House). Moryuwnii 6;mro3men Can Xayc (Son House), mart-
puapx enbTsl OB €ro uaojaoM. YoTepc 0e3 4beit OO0 MOMOIIM OBICTPO OCBOMJI THTAPHBIN
CTWIb UcTionHeHus "0arn-uek". HaneB Ha cpeanwmii manen oTOuToe OYTHUIOYHOE TOPJIBIIIKO, OH
HAy4yuiICsl CO 3BOHOM €3[UTh UM IO TUTapHBIM CTPyHaM - paclpOCTPAHEHHBIM MpueM cpenu
YIMYHBIX TUTAPUCTOB Topoaa Kiapkneiin, mrat Muccucuiu, rae OH BhIPOC.

B 1941 rony my3ssikoBen - poaskiopuct Anan Jlomake (Alan Lomax) mo 3aganuto 6m0-
muoteku Konrpecca CIIA myremectBoBai no MuUccUCHUNM B MOUCKAX TAJaHTIMBBIX MY3bIKaH-
toB. C oTKpbiTUEM Manau Yorepca, JIoMakc MOHsUI, YTO OH CIy4ailHO HATOJKHYJICA Ha HEYTO
HeoObruaitHoe. CHJs 32 CBOUM MOPTATUBHBIM 3BYKO3aMHMCHIBAIOIINM 000pYAOBaHUEM B CTYAUU
Delta Bluesman's House, Jlomakc 3ammcan s 6unbnuorexkn Konrpecca gapyroiee HCTIOTHEHNE
Yotepcom 6mr03a "I Be's Troubled". Briociienctsuu 3ToT 011103 CTaNI EpBLIM OecTcemiepoM Yo-
Tepca, Korja 4yepe3 HECKOJIBKO JIET OH 3aHOBO 3amucan ero Ha cryauu "Chess Records" mon Ha-
3BanueMm "I Can't Be Satisfied".

B 1942 roxy Yortepc ObuT y>k€ 3HAMEHUT CBOMM MAaCTEPCKHM HCIIOJTHEHUEM OJIF030B I10-
Bcroay B Jlenpre Muccucumu, HO, MedTast CTaTh 3BE€310U, OH OTIPABWICA HA SIPKUM cBeT Yukaro.
OHn paboTan ¥ OTHOBPEMEHHO UTpal U Mejd B KiIy0ax, I7ie MO3HAKOMUJICS ¢ M3BECTHBIM TOTJA
6mo3menoM bur buiiom BpyH3u, 10BOIBHO OBICTPO MPUOOpPET ANIEKTPOTUTAPy W HAYAT UCTIOJ-
HSTh KaKOW-TO HEOOBIUAiHO PE3KWi, MHOW pa3 Jaxe ¢ OTTEHKOM €/1Ba CICPKUBAEMOU CBUPEIO-
ctH, Qonk-0m03. OOpamiIeHHBIH B KECTKUI AJIEKTPOrUTAPHBIM PUTM, OH MPOU3BOAMI IITyOOKOe
BrieuatieHue. B roxHOM yactn Yukaro ero MmactepctBo ckopo 3ametwiii. OH urpai B Kirybax ¢
nuanuctamu CanamwmHaoMm Crumom (Sunnyland Slim), Oanu boem (Eddie Boy) u rurapuctom
by Cmutta (Blue Smitty). Carammag CiiuM chirpai 00JIbIIYI0 posih B Hadalle Kapbepbl Manau
Yorepca. [Inanuct npurnacun ero B 1947 roqy akkoMIaHUPOBaTh Ha CeCCUU (PUPMBI 3ByKO3a-
nucu "Aristocrat", kotTopyro npoarocupoBaia pupma "Johnson Machine Gun". OxHako HakaHy-
HE KOHIIepTa y YoTepca BO3HHUKIIA MpobiieMa: 3To ObUT ero padounii AeHb M0 YCTAHOBKE MOIb-
eMHBIX kamto3u. OH HE MOT He MOHUMAaTh, KaKas 30JI0Tasi BO3MOXHOCTh YCKOJIb3aeT U3 €ro Ta-
JAHTIMBBIX NanbleB. YTOOB! HE YITyCTUTH IIAHC, Y OTEPC COBPAJl CBOEMY 0OCCY, YTO y HETO eCTh
Ky3€H, KOTOpOTO yOUJIU B TOPOACKUX TPYyII00ax, U YTO €My HYHO CPOYHO OTIYUUTHCS € pabo-
Thl 10 3T0¥ npuumuHe. [locne BbicTyruienuss CoHHWIIEHIA, YOTEpC CIed Mapy CBOUX BEILEH:
"Little Anna Mae" u "Gypsy Woman". 3to Obutn erie cbipble He0OpaOOoTaHHBIC BEIH, B OTIIH-
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Yhe OT TeX, KOTOpPhIC OH BHOcieacTBuU 3anucai Ha cryaun "Columbia", HO Bce ke He Takue
npocrenkue kak "l Can't Be Satisfied" u "I Feel like Going Home".

Majnu ckomotun Tpymmy, KoTopas Obuia Takoi [T
B3PBIBHOW U HEMCTOBOMW Ha CIIEHE, YTO OHU MOJYYHIHU MPO- |
3pume "Headhunter" ("OxoTtHukm 3a romoBamu"); OHH
MOTJIM MPUATH B Oap, Tie urpana Kakas-HUOYyIb TpyIa,
HONPOCUTHCA MOCHUJETh M IMOCIYIIaTh U HEMHOTO IOMT-
paTh, a 3aTeM "OTOpBAaTh TOJOBBI' KOHKYpPEHTaM CBOEH
CHOTCIIMOATETFHON HCIIOTHUTENBCKON MaHepou. [Ipomro-
cep Jlectep Menpoy3 (Lester Melrose), KOTOpblii Ha TOT
MOMEHT BJIAJ€] MECTHOM CTYIUEN 3BYKO3aIKMCH, TPUIIEN B
MOJIHEeHIIee 3aMemarenbcTBo B 1946 romy, koraa oH ak-
KOMIIaHUpoBai Yorepcy B CTyauu. B maneHpkux kirybax
aKycTHueckasi rutapa Majaau Obuta MI0XO CIHBIINIHA, U OH
pelui NpUCOEIUHUTh €€ K YCHUJIMTENI0, YTOObl HEMHOIO
"moanatk IpaiiBa’ B 3ByyaHue.

[Monmsckue mepeceneHsl Opatest Jleonapny m Oun
Yecc, koTopbie mpuoOpenu Ha masx (upMy 3BYKO3alUCH
"Apucrokpatr" B 1947 romy, XOTsI ¥ Majo 4ero MOHWMAJM B CYpOBOH U Jaxke TpyOoil My3bIKe
Magnu Yorepca, Bce-Takl yCMOTPETH B 3TOM 3BYYaHHUU HEUTO, YTO JOJKHO OBLIO MPHUBIECYH
TaKKe M kuTened ymkarckoro rerto. Ilepsrie, emie 78-000poTHbie cuHTIBI Mannu Yotepca,
MOSIBUBIIKCH O] AMOIeMoii "Aristocrat", moueMy-To MOHPABUIIKMCH JIUITL HEMHOTUM, 32 UCKITIO-
yeHueM BTopoi ero ruractuHky "I can't Be Satified", Bech HeO0nbIION THpax KOTOPOI OBLT pac-
npoaas 3a oauH JeHb. C bonbmum Kpoydopaom (Big Crawford), cnamyromuMm Ha 6acy Ha ¢one
XPUILIOTO PblYaHbs U COKPYIIMTEIBHOIO TUTAPHOTO 3anuiia Yorepca, 6iro30Bast komnosunus "l
Can't Be Satisfied" crana mectHol ceHcanueil. Briocnenctsumn naxe cam Barepc motpatun He-
MaJIo BpeMEHH M YCHIINH, 4TOOBI KynuTh 3anuch Ha Maxkcsen Ctpur. HecMoTps Ha OTHOCHTEIb-
HBIM TIepBOHAYANBHBIN Heycriex Manau Yotepca, Opaths Uecc, momeHsB Ha3BaHWE (HUPMBI Ha
"Chess Records", Bce-Taku pUCKHYJIM ITOCTaBUTh Ha AJIEKTPUUYECKUI OJ1103. DTOT pacyer, B KOH-
11e KOHII0B, cpadoran. [llen yxxe 1950 rox, korma 6patbs Yecc HaKOHEN-TO OOPYIIIUIIN CO CBOETO
KOHBelepa MEepBYI0 POCCHIIb MO HACTOALIEMY BIEYATISIOMUX CHHIVIOB. OCOOEHHO MOpakal
"That's All Right" B ucnonmaenuun xummu Pompkepa, Hy 1, KOHEUHO, TETIEPh YXKE KIIACCHUECKHUI
"Rolling Stone" Manmu Yorepca. B 1951 rogy Yortepc HaOupai BEICOTY B PUTM-IH/I-0JIF030BbBI3
yapTax He MeHee 4-X pa3, HayaB ¢ "Louisiana Blues" u npomomkuB Takumu Bemamu kak "Long
Distance Call", "Honey Bee" u "Still a Fool". B 50-¢ roxsl, B mepuoj coTpy1HUuECcTBa ¢ GUPMOii
"Chess", on 3anmucan takue 3HaMmeHUTHIe nusirepsl kKak: "Honey Bee," "Got My Mojo Workin',"
"Rollin' Stone" u "Hoochie Coochie Man" B gyxe Willie Dixon, James Cotton, Little Walter
Jacobs u Jimmy Rogers.

B 1952 roxy 6mo3 moneit JlenabThl, IpeaeabHO HAadIEKTPU30BAHHBINA KECTKHUM PUTMOM
TOPOJICKUX YJIUII, MpeBpallajcs B HOBOE MOHITHE - YMKArckuil 0:1103. B mpumMuTHBHON cTynuu
"Chess Records", B moacoOke kimy0a, Kpyrible CyTku kumena padora. Magau Yorepc orodpat
JUISL CBOETO TIOCTOSIHHOT'O COCTaBa JIyYIIHMX W3 JydmuX. VX mMeHa Temepb Takue ke JIEreH]IbI,
Kak oH cam. ['mtapuct PoGept Ixoncon (Robert Johnson), muanuct Otrc Crann (Otis Span) u
BEJIMKOJIEMHAs TuIesiia rapmoinedynukos - Jlutin Yonrep (Little Walter), JIxxeiimc Korron (James
Cotton) u Jlxxyauop Yamic (Junior Wells). "Mad Love" - equHCTBeHHas Bels Y oTepca, KoTopas
nomnana B 4yaptel B 1953 roxy, 3amedarenbHa TE€M, YTO 3TO MEPBBIM XUT AEMOHCTPUPYIOIIMI
ctwiib "posunHr nua”o" Otuca CrdHa, KOTOPBIN CTall CBSI3YIOIIMM 3BEHOM B KOHIJIoMepare Y o-
Tepca B TeUeHUH nocienyomux 16-tu ner. Tak Ha 3a1BOpKax HOYHOTO Kiy0a, Ha 33 Street, Obut
POXKJIEH IIPOCIABICHHBIM YUKArCKUil cayHz. Mnm, eciau XoTure, COBPEMEHHBIA JIEKTPUYECKUI
011103.
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bacuct Bunmmm lukcon (Willie Dixon), rurantckas ¢purypa KOTOpOro HECKOJIBKO JIET K-
pawana rpymmy "The Big Three Trio", ceirpan B orpoMHO# CTENIEHN HAaMBa)KHEHIITYIO pOJIb B yC-
nexe Manau Yotepca. B momonHenue k cidmyromeMy 0acy Ha Auckax Yotepca, TpyOoBaThIid
JIMKCOH OBLI MOCTHHE HEHCUYEPHAeMbIM MCTOYHHUKOM I1€CEH, KOTOPHIE TOJTHE TOJbl MUTAIHN pe-
nepryap Mamnu. Jloctarouno npuBectu Takue Xuthl, Kak "I'm Your Hoochie Coochie Man,"
"Just Make Love to Me," u "I'm Ready". Ognaxxaet Magnu Yorepc npusen B ctyauio "Chess"
YeJI0BE€Ka U TPOMKO MPOBO3MIAcKiI: "ODTOT KPyTOMl MapeHb CUIET B TIOPbME BCErO TPU roja 3a
BOOPY’KEHHBIN pa300ii. A BOT Teneph OoJble HE pa30oiHUYAeT, U Jaxke OOPATHIICS K PEIUTHH.
CnuptHoro coBceM He mbeT. [1o nmpodeccun KkocmeTonor-napukMaxep, Ho yMeeT JesiaTh Kiacc-
Hblid kaHTpu. U 30ByT ero Yak beppu, nz Cent-Jlyuca". ITocne toro kak Yak beppu npocnasui
"Chess Records" Ha Bcto AMepuky u moaMupa B npuaavy, Maaau Yorepc npu3HaJICS, 9TO MPH-
Bes Yaka B CTYJIUIO TOJIBKO JIMILB TIOTOMY, YTO TOT MCIIOJIHSUI HEKYIO Pa3sHOBUIHOCTH AJIEKTPH-
YECKOTro KaHTpH, a He Oiro3a. 1 oH He BHUIIeT B HEM CONEpHHKA. BTopoit mogapok cyap0bl pH-
men B ctyauio "Chess" coOCTBEeHHBIMU HOraMu. BuIBIIMI GOKCEp-TsHKEI0BEC HEOOBATHBIX pa3-
MepoB. OH npuHEC OO0 MPAMOYTOIBHYIO SIUKOOOPa3HYIO TUTAPY U, KPOTKO YIIBIOAsCh, ITOBE-
Jall, 4yToO yKe IMpOoCiaBWiICs Ha nmpodeccuoHaabHoM puHre noa umeneM bo uanu (Bo Didley).
W oH TOTOB 3amucarh HECKOIBKO YOOWHBIX cHHTIOB. OH He myTwiI. [lepBsriii xe ero cuura "I'm
A Man", nenukom cpabOTaHHBINA B CBUPEMNO-yrproMoM ayxe Manmu Yotepca, BOEUATINI Jaxke
camoro Manmu. [TprueM HacCTOIBKO CHUIIBHO, YTO OJHAX]IbI Y OTEpC CO3/1aj CBOIO HAITyMEBILIYIO
BEPCHIO 3TOTO KpYyTEHIllero Homepa, u3BecTHoro kak "Mannish Boy".

Jlonrue ropl YUKArckuil 01103 Bapuiicsi B COOCTBEHHOM COKY, ITPOCAYMBAsICh TEM HE Me-
Hee, MyCTh B HEOOJNBIINX KOJMYECTBAX, MHOT/IA JaKe B OUCHb yAalleHHbIE pAalOHBI U CTPAHbI,
BBI3bIBAs MOBCIOJY IIOK, OLETIEHEHUE U HEMPEOJOJIMMOE JKEIIAHUE YCIIbIIATh €1Ie pa3 3TOT PhI-
Yalui U KJIOKOYYIIUH 3JEKTPUUECKUid 0J103.

1958 ron. M3BecTHBI 1ka30BbIi TpoMOoHUCT Kpric bapOep pasbeskan 1o Bcemy oCTpo-
By BenukoOpurtanus, cHUMas TEIUIbIE, HO YMEPEHHbIE arIoJUCMEHTHI. Bripodem, nHOrAa nepe-
XOJUBIINEC B 6ypHme OoBaIuu. Hpnqu HUMCHHO B T€ MOMCHTbBI, KOIrJja HCOXUIAHHO H3-3a €Io
CIIMHBI NOSIBJISICS HEKTO Mo uMeHu Manmu Yotepe, koroporo Kpuc npuriacuia B COBMECTHOE
TypHe. W rutapucT kecTodallinM 3IEKTPUUECKUM ITyJIbCOM MOBEpraj OpUTaHCKOE FOHOLIECTBO
B CUJIbHEilIIee MOTpsceHHe. Y TOHYCHHbIE OPUTAHCKHUE MY3bIKadbHbIE KPUTHUKH BO3MYLIAINCH
3TUM YoTepcoM ropsuo u 6ypHo. Ho 3a0keaHCKOe 3epHO YK€ MpopacTaio B CTAPOM aHTITUHCKON
3emIe.

1960 ron. /IBoe TOHIOHCKUX CTYyAEHTOB CIIy4ailHO BCTPETWIMCH B TPAaMBAallHOM BaroHe.
OHM He BUAETUCH YK€ HECKOJBKO JIET M ObUIM pajibl NEepeKUHYThCs coBoM. OMH U3 HUX Jiep-
KaJl MOJi MBIILIKOM CTOIKY IUIACTUHOK. BTOpOii ¢ 11000NBITCTBOM MX paccMaTpuBal. JTO ObUIN
muckn Yaka beppu, Magnu Yotepca, Xosnuna Bonda u bo Aummu. Kto 6butn 3T nmapHH, BbI
3Haere. Koneuno ke, Muxk /[xxarrep u Kur Puuapa.

Konuept 1960 rona Ha HptonoprckoM ok ectuBane oTkpbll Majau YoTtepca MHOTO
Oosblne, - Teneps yxe u 0enoit aynutopun. bByaydn onHOM M3 OCHOBHBIX (PUTYp Ha YHKArcKOU
6mo30Boi crieHe 60-X, oH paboTal ¢ My3bIKaHTaMH MoJsioforo nmokonenus: bagau Iait'em (Buddy
Guy) u Mart Mepdu (Murphy), yBeKOBEUNB YHKArcKuii 3JIEKTPUIECKUN THTApHBIA cayHa. OH
pabotain ¢ pok-rpynmnamu, TakuM kak "Rolling Stones", ero necuu ncnonssiiu "Canned Heat" u
"Cream". ABtokaractpoda B 1969 rogy HEMHOro 3aTOpMO3WIA €r0 JIBMKCHHE, HO OH BCE )K€
IpOI0JIXKaJl TacTPOJIMPOBATh 1O BceMy MUpY U 3anuchkiBaTthess Ha Columbia Records' mox neii6-
aom Blue Sky.

Mannu Yorepc ymep Bo cHe 30 anpens 1983 roga.

IMoxo:xue my3bikauThl: James Cotton, The Legendary Blues, Band Little Walter, Johnny
Winter, Jimmy Rogers, Sunnyland Slim, Otis Spann, B.B. King, Junior Wells, Sonny Boy Wil-
liamson [II], Magic Sam, Howlin' Wolf
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Kopuu u Bausnue: Tommy Johnson Robert Nighthawk Big Joe Williams, Son House,
Robert Johnson

Mocaenosaresan: Billy C. Wirtz, Long John Baldry, Paul Butterfield, Eddie C. Camp-
bell, Big Daddy, Kinsey Lonesome, Sundown Drink Small, The Animals, Roy Buchanan, J.
Geils Band, Led Zeppelin, John Mayall, The Rolling Stones, Johnny Littlejohn, J.B. Hutto, Lu-
ther "Houserocker" Johnson, Syl Johnson , Magic Sam, Van Morrison, Muddy Waters Tribute
Band

Hcnoansan komno3unun aBropoB: McKinley Morganfield, Willie Dixon, Preston Fos-
ter, Luther "Guitar Jr" Johnson, Mel London, Big Bill Broonzy, John Buford, James Burke
Oden, Otis Spann, Elias McDaniel, Bernie Roth, Sonny Boy Williamson [II], Sonny Boy Wil-
liamson [I], Big Joe Williams, John Lee Hooker, Bernard Roth, Sam Langhorn

Paboraa ¢ my3pikanTtamu: Willie Dixon, Fred Below, Francis Clay, Sammy Lawhorn,
Pinetop Perkins, Luther Tucker, Willie "Big Eyes" Smith, Big Walter Horton, Leonard Chess,
Ernest "Big" Crawford, Elgin Evans, Calvin "Fuzz" Jones, Robert Lockwood, Jr., Luther "Guitar
Jr" Johnson, Louis Myers, Buddy Guy, Pee Wee Madison, Phil Chess

Huckoepachusi (anb60mMbl):

1956 Mississippi Blues / London

1960 At Newport / Chess

1960 Muddy Waters Sings Big Bill BroonzyMCA / Chess
1963 Folk Festival of the Blues / MCA

1964 Folk Singer / Chess

1964 Muddy Waters / Chess

1965 Muddy Waters with Little Walter / Vogue

1965 The Real Folk BluesMCA / Chess

1966 Down on Stovall's Plantation / Bounty

1966 Muddy Waters: The Blues Man (rec 1941 / 42) / Polydor
1966 Muddy, Brass and Blues / Chess

1967 Blues from Big Bill's CopacabanaMCA / Chess
1967 Muddy Brass & the Blues / Chess

1967 More Real Folk BluesMCA / Chess

1968 Super Blues / Chess

1968 Super Super Blues Band / Chess

1968 Electric Mud / Chess

1969 After the Rain / Chess

1969 Fathers and Sons / Vogue

1969 Sail on / Chess

1970 Vintage Mud / Sunnyland

1970 Back in the Good Old Days / Syndicate

1970 Good News / Syndicate

1970 Goin' Home: Live in Paris 1970 / New Rose
1970 They Call Me Muddy Waters / [I[]MCA / Chess
1971 Live at Mister Kelly'sMCA / Chess

1971 A.K.A. McKinley Morganfield / Chess

1971 The London Muddy Waters Sessions / Chess
1972 McKinley Morganfield A.K.A. Muddy Waters / Chess
1973 Mud in Your Ear / Muse

1973 Can't Get No Grindin' / Chess

1974 London Revisited / Chess
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1974 Muddy & the WolfChess

1974 'Unk in FunkChess

1975 Woodstock AlbumChess

1976 Live at Jazz Jamboree '76Poljazz

1977 Chess

1977 Hard AgainBlue Sky

1977 LiveChess

1977 Unk in FunkChess

1977 Muddy Waters LiveChess

1978 I'm Ready [live] / Chess

1978 I'm Ready [Satellite]Blue Sky

1979 Muddy "Mississippi" Waters: LiveBlue Sky
1980 Chicago 5 Golden YearsChess

1981 King BeeBlue Sky

1982 Rolling StoneChess

1989 Muddy LiveColumbia

1990 Muddy Waters [Black Label]Black Label
1991 Chicago — LondonHuub

1991 Live [Huub]Huub

1992 Mannish BoySound Solution

1992 London SessionsSound Solution

1992 I'm Your Hootchie Coochie ManSound Solution
1992 She Moves MeRoots

1993 Live in Switzerland 1976, Vol. 2Landscape
199 3Live in 1958MW

1995 Goodbye Newport Blues [live]Blue Moon
1995 Live at NewportCharly

1995 CollaborationRhino

1996 Forty Days & FortyEclipse Music

1996 Baby Please Don't Go [Iris]Iris

1996 Blues BandDelta

1996 Louisiana BluesAllegiance

1996 Muddy Waters in Concert [live]One Way
1996 Hoochie Coochie Man Live!Excelsior
1997 Paris 1972Pablo

1997 Goin' Way BackJust A Memory

1997 Muddy Waters & FriendsJust A Memory
Muddy's BluesBlack Label

Got My Mojo WorkingCharly

Muddy Waters [Bella Musica]Bella Musica
Unreleased in the West, Vol. 1Moon

Mud in Your Ear / Chicken ShackMuse

Top of the BoogalooSignal

Sweet Home Chicagolntermedia

Unreleased in the West, Vol. 2Moon

Rollin' & Tumblin'Charly

Mississippi Rollin' StoneMagnum

Down South BluesOnyx Classix
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Komnunsiyuu:

1941 First Recording Sessions 1941-1946 Document

1964 The Best of Muddy Waters [London] London

1965 Live Recordings 1965-1973 Wolf

1971 They Call Me Muddy Waters [II] Chess

1975 The Best of Muddy Waters [Chess]MCA / Chess
1976 Live in Switzerland 1976 / Jazz Helvet

1977 Chess Blues Masters/ Chess

1981 Chess Masters / Chess

1982 Chess Masters, Vol. 2 / Chess

1983 Chess Masters, Vol. 3 / Chess

1983 Rollin' Stone / Magnum

1983 Hoochie Coochie Man [live] / LRC

1984 Muddy Waters on Chess 1948-1951 / Vogue

1984 Muddy Waters on Chess 1951-1959, Vol. 2 / Vogue
1984 Rare & UnissuedMCA / Chess

1986 Sings Big Bill / Folk Singer / MCA

1989 Trouble No More / Singles (1955-1959)MCA / Chess
1990 The Chess BoxMCA / Chess

1992 Blue SkyColumbia / Legac

1992 The Complete Muddy Waters 1947-1967 / Charly
1993 Rock Me: Charly Blues Masterworks, Vol. 10 / Charly
1993 The Complete Plantation Recordings / MCA

1994 Muddy Waters Gold / Tristar

1994 One More MileMCA / Chess

1995 Jazz Portrait Blues / Tristar

1995 The Very Best of Muddy Waters / Charly

1995 Blues Straight Ahead / Drive

1995 Chicago Blues Masters, Vol. 1 / Capitol

1995 Charly Blues Legends Live, Vol. 2: Muddy... / Charly
1996 Rollin' Stone (20 Blues Classics) / Movie Play

1996 Muddy Waters at Newport / Muddy Waters Live / BGO
1997 Blues Legend / MCA Special Pr

1997 His Best: 1956-1964 / MCA

1997 Hard Again / I'm Ready / King BeeSonyx

1997 King of the Electric Blues / Sony

1997 Revue Collection / Revue

1997 His Best: 1947-1955 / Chess

1998 Gold Collection [Fine Tune] / Fine Tune

1999 Baby Please Don't Go [] / Records

1999 Real Folk Blues / More Real Folk Blues / BGO

1999 Best of Muddy Waters: 20th Century Masters / MCA
1999 The Lost Tapes / Blind Pig

1999 In Concert [live] / Prestige Jazz

2000 Complete Recordings: 1941-1948 / Culture Press
2000 Country Blues

2000 Take a Walk with Me / Recall

2000 Gold Collection [Retro] / Retro Music

2000 Mojo: The Best Of Muddy Waters Live! / Music Club
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Best of Muddy Waters [Reckless] / Reckless
Blues Anthology / Laserlight

The Best of Muddy Waters [JCI] / JCI

Muddy Waters: Blues Collection / Collection
Muddy Waters: Sonny Lester Collection / LRC
Gold Collection [Deja Vu] / Déja vu

The Legendary Muddy Waters / MCA Special Pr
Rollin' & Tumblin' & Other Classics / Masters
Muddy Waters [Yazoo] / Yazoo

Budeo:

1995Maintenance Shop Blues / Yazoo
19991In Concert: 1971 [live] / Vestapol
Chicago Blues / Instant

Live At The Chicago Fest / Pioneer
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Eberhard Weber
(O6epxapn Bebep)
Pomuincs: 22 suBaps 1940 B Llrytrapre, ['epmanus.

He Oyayum B cTpOroM CMBICIE JKA30BBIM OAcHCTOM M, HECOMHEHHO
SBJISISICH OJTHUM M3 OJIECTAIINX UMIIPOBH3aTOpOB, D0epxapa Bebep - oqun u3
JTydiux eBporeickux 6acuctoB. Ero cTuiab He MoX0oX HU Ha OJI030BBIN, HH
Ha Kakoi-mu6o apyrou. Ero ucnosHuTensckas MaHepa B MEPBYIO ouepeb €B-
porieiickasi, OpUEHTUPOBAaHHAS NIPEUMYIIECTBEHHO HAa COBPEMEHHYIO KJIaCcCH-
YeCcKyl0 My3bIKy. Ero TexHHKa HMCIOIb30BaHMS KOHTPACTUPYIOLIUX OCTHUHAT-
HBIX MOJieliell 3auMcTBOBaHa y kommno3utopa Ctua Peiixa (Steve Reich). Be-
0ep MOJEpPHU3NPOBAT KOHCTPYKIHIO Oaca. B Hadame 70-x oH 700aBWIJI JOTIOJHUTEIHHYIO BEPX-
HIOIO CTPYHY Ha CBOEM 3JIEKTPO-0acy, 3TO pacHIMPHIIO TUara30H 3BY4YaHUs U CHIENajio ero doiee
rry0okuM U penbedHbpM. CBepX 3TOTO OH A00aBHII €IIe OJHY CTpyHY B KoHie 70 X. Bebep ko-
I/1a-TO WTpaJl Ha BHOJOHYEIN, HO OCTABUII €€, CKOHIICHTPHPOBABIINCH HA aKyCTHYECKOM U DJICK-

Tpo-0acy.

C wectunerHero Bo3pacta Bebep yumscs urpe Ha BHOJOHYENH, a B Bo3pacTe 16-Tu et
Havai urpath Ha 6acy. OH WUrpas B HIKOJBHBIX OPKECTPax, TAHIICBAILHBIX aHCAMOJISIX U MECT-
HBIX JKA30BBIX rpymmnax. B Hauane 60-X BO Bpems ydacTus Ha
mxazoBoM ¢ectuBane B Jrocenpnopde (Dusseldorf Amateur
Jazz Festival) on mo3nakommics ¢ Bombdranrom JlayHepom
(Wolfgang Dauner). OHu urpanu BMecTe Ha MPOTSHKCHUH Clie-
IYIOIIUX BOCBMH JIET, KaK B AydTe, TaK U B cocTaBe rpymibl "Et
Cetera". B navane 60-x BebGep paboran ¢ [pitBom Ilaitkom
(Dave Pike), u Bo3riasnsit ancam6Ouib "Spectrum" ¢ Bonkepom
Kpurenem (Volker Kriegel). Ero ams6om "The Colours of
Chloe", 3anucannenii B Hauane 70-x Ha ctyauu ECM, Obun
OYECHb XOPOIIO BOCITPHHSIT.

B 1974 rony on cosnman rpymmy "Colours", ¢ xoTopoit
ractposrpoBai no Amepuke ¢ 1976 no 79-it roa, BO3riIaBiss
ee o 1981 roa. Kpome storo ¢ cepenunnl 70-x 10 Hayana 90-x
Bebep wurpan c¢ rpymmoit "The United Jazz And Rock
Ensemble". Ha npotspxkenun 80-x ronos BebGep urpan u 3anu-
ceiBasics ¢ SlHom ["apGapexom (Jan Garbarek), mucan My3bIKy K
¢uIpMaM U 1aBaji coiibHbIE KOHIEPTHL. OH MpOJ0IDKAeT 3amu-
ceiBaThCs Ha neli6ine ECM kak B cocTtaBe TPyNIbl, Tak U C IPy-
TMMH pa3Iu4HbIMU My3bIKaHTaMu (Hamp., ¢ ['apu bapronom).

Huckoepachusi (anb60Mbl):

Pendulum /Eberhard Weber

Twelve Moons /Jan Garbarek Group

I Took Up The Runes /Jan Garbarek

Legend Of The Seven Dreams /Jan Garbarek
Orchestra /Eberhard Weber

It's OK To Listen To The Gray Voice /Jan Garbarek Group
Chorus /Eberhard Weber

Wayfarer /Jan Garbarek Group

Later That Evening /Eberhard Weber
Paths,Prints /Jan Garbarek Group

Fluid Rustle /Eberhard Weber
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Photo With ... /Jan Garbarek Group

Silent Feet Eberhard /Weber Colours

Watercolors /Pat Metheny

Sound And Shadows /Ralph Towner/Solstice
Passengers The Gary Burton Quartet/Eberhard Weber
The Following Morning /Eberhard Weber

Yellow Fields /Eberhard Weber

Solstice /Ralph Towner

Ring Gary /Burton Quintet

The Colours Of Chloe /Eberhard Weber

Works /Eberhard Weber

Visible /World Jan Garbarek

Rites /Jan Garbarek

Atmospheric Conditions Permitting Jazzensemble des Hessischen Rundfunks
Little Movements /Eberhard Weber

Endless Days /Eberhard Weber
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Ben Webster

I Hacrosimee umsi: benmxamun @psucuc Bederep (Benjamin Francis
Webster)

Poauics: 27 mapta, 1909,Kanzac, Muccypu, CIIIA (Kansas City, MO)
Ymep: 20 centsaops, 1973, Amctepnam, ['ommanaus

Kanp: Ixa3

Ctuas: Traditional Pop, Swing

..., AHcTpymentsl: Cakcodon (Sax Tenor)

-« Dupmsl 3Byko3anucu: Black Lion, Storyville, Jazz Colours, EmArcy,

¥

e Charly, Spotlite
ol

bena BeOctepa o mpaBy MO>XKHO cuuTaTh - BMecTe ¢ Konemanom XokkuHcoMm u Jlecte-
poM SIHrOM - OJTHUM M3 TIpEeACTaBUTENEH "OONBIION TPOMKH" TEHOP - CAKCO(POHUCTOB IPBI CBUH-
ra. Y Hero ObLIT KECTKHM, pe3KHUil U IepOXOBaThIN 3BYK B CTOMIIE, HO B 0ajj1aax OH MOT Mpeod-
paxkaTbcsl U UTPaTh C TEIJIOM U UyBCTBOM.

[Tocne ckpunmuUHBIX YPOKOB B AeTcTBe, BeOcTep Opan ypoku Urpsl Ha popTenuaHo: ero
cocen [Tur JI>xoHncon yuun ero urpats 01103. Ho ¢ Toro Bpemenu, kak bagn [[)xoHcoH mokazan
€My HEKOTOpbIE MPHEMBbI UTPHI Ha cakcodoHe, Bebctep octaBui popTrenuano u cran npodoBaTh
ce0st Ha cakcodoHe B cocTaBe rpymisl "Young Family Band", Bkimrogaromieid Ha TOT MOMEHT U
Jlecrepa Snra. KopoTtkoe Bpemst oH cotpyanuyai ¢ Jap Allen u Blanche Calloway, caenas ¢ no-
CJIETHMM CBOIO JIeOIOTHYIO 3amuch. [lo3mHee oH mpucoenuHmiics K opkectpy "Bennie Moten's
Orchestra", B cocTaBe KOTOpOTO CTall 3B€3/10M BO BpeMs Jka30Boi ceccun 1932 rona.

B 30-x romax BeOctep moctaToyHO AONTO UTpail B pazauuHbIX coctaBax; Andy Kirk,
Fletcher Henderson B 1934, Benny Carter, Willie Bryant, Cab Calloway u Teddy Wilson big
band.

B 1940-m, mocne kopoTkux nepepbiBoB B 1935 u 1936r.r., ctan conupyroumm cakcogo-
HUCTOM B opkectpe [foka DmmHrTOHa. B TedeHne mocnenyromux 3-X JeT OH y4acTBOBAJ Ha
3aMMcsSX MHOTHUX M3BECTHBIX XuTOB, Takux kak "Cotton Tail" u "All Too Soon." B 1943 rony
BeGcrep nokunaeT JIUIMHITOHA 1 paboTtaeT B Helo-Mopke, 3amuchIBasch U Kak JTHAEp, U KaK op-
KecTpaHT B coctaBax Raymond Scott, John Kirby u Sid Catlett. B Teuenne HecKoJIbKUX C€30HOB
B 50-x ractponuposai ¢ "Jazz at the Philharmonic".

Xo0Ts ero 3ByKOM3BJICYEHUE CUUTAETCS HEKAHOHWYECKUM, MCIIOJHEHUE UM Oaiiaj cTajo
O4YeHb nonyJisipHeIM, a Hopman ['pann 3anucsiBaics
C HUM Ha MHOTHUX 3aIIOMHHUBILIUXCS CECCUSX.

BeOcrep 3amucan kiaccHYecKuid amb00M ¢
Aprtom TeiitymoM u B 1ieioM Bcerga paboTtan, co-
XpaHss BBICOKUH 3HepreTudeckuid noreHnualr. Ho B
1964 rony on BpemeHHO nepeexan B Konenraren, u
TaM, Ha MPOTSHKEHUU MOCIEAHETO NECATUIIETUS, UT-
paJl TOJIBKO KOTJa XOTell.

XOTS ¥ HE BCE TaK OJHO3HAYHO B MY3bIKaJIb-
HOH kapbepe BeOcTepa, oH ObLT HACTOSIIMM MacTe-
POM CBHHTA, U €r0 TBOPYECTBO OKA3aJ0 OOJBIIOE BIMSHUE HA TAKUX HETIOXOKUX MCIIOIHUTEICH
kak Apuu Illen, Cxorr Xamunron u bennn Yoiec.

IMoxo:xue ucnmoanutesn: Buddy Tate, Lester Young, Chu Berry, Don Byas, Arnett
Cobb, Bud Freeman, Illinois Jacquet, Budd Johnson, Flip Phillips, Herschel Evans
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Kopuu u Biusinue: Johnny Hodges, Benny Carter, Coleman Hawkins

MocaenoBarenn: Dudu Pukwana, George Adams, Paul Gon-
salves, Johnny Griffin, Buck Hill, Charles Lloyd, Jimmy Lyons, Al
@l Secars, Archie Shepp, Bennie Wallace, Tony Coe, Hal "Cornbread"
& Singer, Sam "The Man" Taylor, David Murray, Eddie "Lockjaw"
Davis

HUcnonusn mnpousBenenuss asropoB: Duke Ellington,
¥ Johnny Mercer, George Gershwin, Richard Rodgers, Billy Strayhorn,
Lorenz Hart, Ira Gershwin, Hoagy Carmichael, Harold Arlen, Juan
Tizol, Cole Porter, Isham Jones, Johnny Burke, Mitchell Parish, Ir-
ving Mills , Marty Symes, Jule Styne, Edward Heyman, Arthur
Johnston

Pa6oran coBmectno: Duke Ellington, Harry Carney, Billie Holiday, Teddy Wilson,
Lawrence Brown, Cootie Williams, Rex Stewart, Cozy Cole, Roy Eldridge, Barney Bigard ,
John Kirby, Milt Hinton, Ray Nance, Sonny Greer, Benny Morton, Jimmy Hamilton, Russell
Procope, Jo Jones, Ray Brown

Huckoepacpusi(anbb60omsbl):

1936 Tribute to a Great Jazzman / Jazz Archives
1943 He Played It That Way / IAJRC

1944 Ben and the Boys / Jazz Archives

1945 Plays Music with Feeling / Norgran

1953 King of the Tenors / Verve

1954 Sophisticated Lady / Verve

1954 Ballads / Verve

1954 Music for Loving / Verve

1954 Consummate Artistry of Ben Webster / Norgran
1955 The Big Tenor / EmArcy

1955 Music with Feeling/Ben Webster with Strings / Verve
1957 The Soul of Ben Webster / Verve

1957 Trav'lin Light / Milestone

1957 Soulville / Verve

1957 Tenor Giants / Verve

1958 At the Nuway Club (1958) / Jazz Guild
1959 Meets Gerry Mulligan / Verve

1959 Ben Webster Meets Oscar Peterson / Verve
1959 Ben Webster and Associates / Verve

1960 Warm Moods / Musicraft

1960 At the Renaissance / Original Jazz

1962 Ben and Sweets / Columbia

1963 Soulmates / Original Jazz

1963 Live: Providence, Rhode Island, 1963 / Storyville
1963 Live at Pio's / Enja

1964 See You at the Fair / GRP

1965 Stormy Weather / Black Lion

1965 Gone with the Wind / Black Lion

1965 In a Mellow Tone [live] / Jazz House

1965 There Is No Greater Love / Black Lion
1965 Blue Light / Polydor
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1965 The Jeep Is JumpingBlack Lion

1965 Duke's in Bed! / Black Lion

1967 Big Ben Time / EmArcy

1967 Swingin' in London / Black Lion

1967 Meets Bill Coleman / Black Lion

1967 Plays Ballads / Storyville

1967 Plays Duke Ellington / Storyville

1968 Ben Meets Don Byas / Verve

1968 Meets Don Byas in the Black Forest / PolyGram
1968 Masters of Jazz, Vol. 5/ Storyville

1969 Live in Amsterdam / Charly

1969 At Work in Europe / Prestige

1969 For the Guv'nor (Tribute to Duke Ellington) / Charly
1969 Blow Ben BlowCatfish

1970 No Fool, No Fun / Spotlite

1972 Live at the Haarlemse Jazz club / Cat
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Will Casey Bill Weldon
(Yvnn "Kencn bunn" YangoH)

Poa. 10 urons 1909 r., B ropone Ilaitn bnad¢ (Pine Bluff), Apkanzac
JlaHHBIE O BPEMEHHU M MECTE CMEPTH OTCYTCTBYIOT.

B 20-e rr. Yannon Henmonroe BpeMs Obul skeHaT Ha Memduc
Munaan (Memphis Minnie). Ero neGroT B 3ByKO3ammcu COCTOSUICS B
1927 rony B coctase rpynnsl "Memouc Jxar bsua" (The Memphis Jug
Band), mox umenem Ywn Yannon (Will Weldon). Bokansnbie maptuu
VY53110H UCTIONHAT BBICOKUM, HAIIPSKEHHBIM T'OJIOCOM, COIIPOBOKIAS X
HACBHIIIEHHBIM TUTAPHBIM aKKOMIIAaHEMEHTOM, KOTOPBIH, 0COOEHHO B CO-
craBe aysTa ¢ Bon Cusencom (Vol Stevens), nanomunan urpy Yapnu J[xopaana (Charley Jor-
dan).

Crenyromue cBeieHus 0 YaujoHe oTHocsaTes K 1935 roay, korna oH nosiBuics B Yukaro,
IpeIoIoKUTEIbHO MpUObIB Tyna n3 Kanzac-Cutu (Kansas City, KC), orctona, nopunumomy, u
ero Bropoil nceBnonum «Keiicu bumn». Ero ucnonnenue storo nepuoja xapakrepusyercst 00-
Jee TIIyOOKHM U TETUTBIM BOKAJIOM, HHOTa TIEPEXOAAIINM B (habLET, B TO BpeMsI KaK CTHJIb WT-
pBl Ha rUTape U3MEHWICs eie Oonee pagukanbHo. MIHOrqa npeacrapiseMblil myoinke kak «Ya-
poneii raBaiickoii rutaps» (The Hawaiian Guitar Wizard), oH Terepp urpai ciaiiiom Ha MeTal-
anyecko rutape. Ha ero urpy siBHO okas3ajiu BAMSHHE raBaiiCKue HCIOJIHUTENH, Takue Kak Coin
Xymuu (Sol Hupii), a Takxe, BO3MOXHO, TUTAPUCTHI M3 3alaJIHBIX IITATOB, UTPABIINE B CTUJIC
cBuHr, Tuna Jleona MakOmudda (Leon MacAuliffe), HO cTepixHEM ero My3bIKH Bce ke OCTa-
BaJICs OJIIO3.

[TomMHOTY 3amMCHIBaBIIUICS, YAIIJOH SBISUICS aBTOPOM TaKHX CTaHIApTOB, kak «Gonna
Move to the Outskirts of Town» u «Somebody Changed the Lock on My Door». MHorue ero
NIECHU 0a3UpPOBAIUCH HA OJJHON «KOPOHHOW» MEJIOHMH, HO, OTXO/IS OT Hee, YIJIIOH Urpaj BBICO-
KOI/I306peTaTeJH)HLI€, CBHMHT'OBBIC TUTAPHBIC ITAPTHUH.

ITocne 1938 rona YannoH ucues ¢ 000N O1030BOM CLIEHBI, OTHPABUBIINCH, 110 CBE-
nerusiM, B Kanmgopnuro, a 3atem B Jletpoiit. JlanpHelimas cyip0a ero Hen3BecTHa.

Encyclopedia of Popular Music Copyright Muze UK Ltd. 1989 - 1998, nepeBoa u usino-
xxenne © M. buprokos

HAuckoepacpus

e Complete Recorded Works in Chronological Order, Vol. 1: 1935 - 1936 (Document) —
o 1C902;1‘plete Recorded Works in Chronological Order, Vol. 2: 1936 - 1937 (Document) —
o 1C90?141‘plete Recorded Works in Chronological Order, Vol. 3: 1937 - 1938 (Document) —
o i‘i?Hawaiian Guitar Wizard 1935 - 1938

3anucu Kelicu Bunna YanodoHa makxe MO)XXHO Halimu Ha crie-
dyrowux cbopHuUKax:
e The Slide Guitar - Bottles, Knives and Steel (Sony Music) — 1990

e News and the Blues: Telling It Like It Is (Sony Music) — 1990
e Frank Stokes Dream: The Memphis Blues 1927 - 1931 (Yazoo 1008) — 1991
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Casey Bill Weldon & Kokomo Arnold - Bottleneck Guitar Trendsetters of the 1930s
(Yazoo 1049) — 1992

Roots of Robert Johnson (Yazoo)

Booze and the Blues (Sony Music) — 1996
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Junior Wells
(Amos Blackmore)

Born: Dec 9, 1934 in Memphis, TN
Died: Jan 15, 1998
Genre: Blues

Styles: Chicago Blues, Modern Electric Blues, Electric Chicago
Blues, Electric Harmonica Blues, Modern Electric Chicago Blues,
Blues Revival, Harmonica Blues

Similar Artists: Muddy Waters, Little Walter, Earl Hooker,
Buddy Guy, Kid Thomas

OH ObUT MIOXUM MM)KOHOM, Ba)KHO Pa3ryJIUBAIOLINM IO
CLEHE, KaK TaHICTep, IOUTIPHIBAIOIIMM T'apMOLIKOM, HIOKUPYS
TOJIITYy CBOMMHU TPOCTEIIKUMHU TpUMacaMH U 3a00MHBIMHU aTaKaMH
yuKarckoro Omro3a.  YauBuTenbHOo, HO JDKyHHOp Yo
npojepxKayucs TakuM 0oJiee COpoka JIeT - ¢ Havalla ero aKTUBHOW KOHIIEPTHOM JeATEeIhHOCTH B
Havase 50-x 10 camoit cMepTH B KOoHIIE 90-X ro0B.

PonuBumics B MeMmpuce, Yanm Tam ke Mmojydas NnepBble YPOKH UIpbl Ha TYOHOM rap-
MOIIKH y pyroi Oyaymeit 3Be3nsl - Little Junior Parker, moka ne mepeexan B Uukaro B Bo3pac-
Te nBeHaauat jget. B 1950-m rogy oH mpoiuen UMOpOBU3UPOBAHHOE MPOCITYIIMBAHUE Yy THUTa-
pucros Jlyuca u J[3Buna MaiiepoB, yCTpOCHHOE Ha JOMAIIHEW BEYEPHUHKE, I1e-TO B F0KHOM Yac-
TH TOpOJa, B pe3yibTare 4ero oodpaszopanack rpynma Deuces ("Ueptu"). Korga x Hum mpucoe-
muHWIcs Oapabanmuk @pen benoy, rpymnma cmenmia ceoe HazBanue Ha "Aces" ("Ty3sr").

Jlurtn Yontep nokunyn Manau Yorepca B 1952-Mm roay (oH Toraa caenan cBOW MepBBIi
MHCTpYMeHTaNnbHBIN XUT "Juke") m Yammr 3aHs1 ero Mecto B KomaHe Y otepca.

Ot0 He nomemano "Ty3am" (00beIMHUBILNX CBOU YCHIIUS
¢ Jlurtn YonrepoMm) nmomorarh YaiIly Ha €ro NEpPBBIX CECCHUX
3amucu Ha "States Records", Torna Obutn 3amucaHbl Takue OpH-
TUHAIBHBIC Tpom3BencHus, kak "Hoodoo Man", OecrmabamrHas
"Cut That Out", u 6necramue uHctpymenTansl "Eagle Rock" u
"Junior's Wail".

Ha cnenyrommii rox mocieaoBaid Jpyrue OJecTsiue
pabotbl, oH mopasun Amepuky nedanbHoi "So All Alone" u
nperatomerd "Lawdy! Lawdy!" (Manmu Yortepc monmpirpan Ha
TUTape TpU 3alucH). YAl Toka3anl OypHYIO CTOPOHY CBOEH
KHU3HH - TIO-BUJAMMOMY B TO BpEMsl OH CIY)XWJI B apMUU H
HaXOJWJICA B CAMOBOJIKE.

B 1957-m rogy VYamm cBs3anca ¢ mpoarocepoM Menom
JlonmoHOM. Pe3ynpTaTom 3TOro COTpyIHHUYECTBA CTAJIM MHOTHE OeccMEepTHBIE Pa0OThI, BKIIOYAs
"I Could Cry" u pok-a-possayto "Lovey Dovey Lovely One" B 1957-m; nmoTpsicaroniuii BceHa-
ponHbIi puTM-H-0r030BBIN XuT "Little By Little" (¢ Bumm dukconoMm, oOecrieunBaromumM Bo-
KaJIbHYI0 TIapTHio) B 1959-M u nmponutanHyro putM-H-011t030M "Messin' with the Kid" B 1960-m
(Oezykopu3HEHHAs TUTapHAs MapTUs B HEW MPUHAIUICKUT Dpiy Xykepy). B Teuenue storo me-
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puona rapMmoiika Yanma Obula OTOJABMHYTA Ha 3aJHUM IUIaH, YCTyNass MECTO €ro >KUBOMY
BOKAIy.

C mpomrocepom bobom Koactpom xapmep B 1965-m
caenan amp0OM BCEX BPEMEH U HApOJOB Il KOMIIAHHUH
"Delmark". "Hoodoo Man Blues" mpomnutan axyXxoM >KHBOTO
BBICTYIUIEHMs Yanma B "roctuHoi Tepesbl", HECMOTps Ha TO,
4yT0 OBUT M3psAAHO "mope3an” B ctynuu. Bmecte ¢ bamgmu ['aem
(n3HavanpHO MpezacTaBisgeMoro kak @psuanu Ysm uz-3a ero
KOHTpakTa ¢ "Yecc"), urparoium BbIpa3UTEIbHbIE TUTapHBIE
napTud, YOJII CO3[all CTaBIIME KAaHOHMYECKUMU BEPCHH
"Snatch It Back and Hold It", "You Don't Love Me" u
"Chittlin' Con Carne".

B cumenyrommii pa3 VYanm nogBWICA B pPUTM-H-
011030BBIX YapTax B 1968-M roay ¢ okpaiieHHbIM B (haHKOBBIE
orreHku a-na JDxeiimc bpayn npoussenenuem "You're Tuff
Enough", BeimymieHHbIM moj ckaHaanbHbiM Jeiibaom "Blue Rock". Yamm moBapuiics B 3ToM
eI11e HEMHOTO, ITyTasi MOYTEHHBIX 0ObIBaTeNIeH M paays CBOMX IMOKIOHHHKOB PUTM-H-0J1103a; €T0o
cunra "Up in Heah", 3anucannsiii ans "Bright Star", B koTopom ObliIM CHIIBHO 3a/1€HiCTBOBaHbBI
JyXOBbI€, Ha/IeJaJl HEMAJIO IIyMa.

[Tocne BeimymeHHoro nox Jyeit6aom "Delmark" npekpacHoro c6opauka "On Tap" Vamm
JIOJITO€ BPEMsI Majio YTO BBINTYCKaJ HAa BUHWJIE, OJIHAKO OH IPOJOJDKAJ MOJIb30BaTHCS MOMYJIsp-
HOCTBIO JIOMa U 3a rpaHuueil (cam nmo cebe win B maptHepcTtBe ¢ bannu 'aem; oHu urpamu c
Ponnunr CroyH3 B maMsTHOM TypHE U 3anucaiu B Hadaje 70-X MpOTUBOPEUYMBBINA, HO MHTEpEC-
HBIN anboom aiis "Atco").

[Tocne 3TOrO, MO KOHIIA CBOEH Kapbhephbl Y3l
OJblIIe TPaKTUYECKH He 3amuchkiBasics. [lapa cOopHUKOB
non neibmom "Telarc", BeimymeHHBIX B Haudane 90-x,
0oJbIlle  pPa304apOBBIBANIM, OJHAKO €ro IOCJIETHSS
crynuitHas pabota 1997-ro roma "Come on in This
House" nponemMoHcTpupoBaia BO3pOXKIACHUE U KPUTUKHU
3T0 oT™MeTmin - anbboM momyumn W.C. Handy Blues
Award kak Jydmui TpaguIMOHHBIA OJFO30BBIN aIbOOM
B 1997-m roay. laxke mpuas B CTyAMI0 HEHAAOJTO,
VYo ocrancs MOIIHBIM, KUBBIM U MPUBIIEKATEIbHBIM,
BbIIaBasi CBOM XapakTepHbIH '"packayuBaroLiuiics"
pudd, KomMaHIysd BCIKAM, KTO HAXOAWICS B KOMHATE
OJIHUM yTPOKAIOLIUM BU3TOM HIIM B3PBIBHBIM aKIICHTOM
€ro yCuJeHHOU rapmoinkud. OH mpoJoKanl BhICTYNATh
JI0 TeX Top, Noka, JetoM 1997-ro, y Hero He oOHapy)uics TuMdarnyeckuil pak. OCEHbIO TOTO
K€ T0/1a, BO BpeMs JICUCHHUS, OH MIEPEHEC CepIeUHbIN MPUCTYT, B pE3yJIbTaTe KOTOPOro OH BMaJl B
KoMy. B 3TOM cocTosiHuu oH ocTaBalics 10 camoil cMeptu 15-ro suBapst 1998-ro rona.

ITocne ero cmepTu ObUIa BBIMyIIEHA TOpCTKa COOpPHHMKOB, a Tak ke ¢uiabM "Blues
Brothers 2000", B KOTOpOM OH CBHITpaJl SIU30IUYECKYIO POJIb.

Biography by Bill Dahl

He was one bad dude, strutting across the stage like a harp-toting gangster, mesmerizing
the crowd with his tough-guy antics and rib-sticking Chicago blues attack. Amazingly, Junior
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Wells kept at precisely this sort of thing for over 40 years — he was an active performer from
the dawn of the 1950s to his death in the late '90s.

Born in Memphis, Wells learned his earliest harp licks from another future legend, Little
Junior Parker, before he came to Chicago at age 12. In 1950, the teenager passed an impromptu
audition for guitarists Louis and David Myers at a house party on the South side, and the Deuces
were born. When drummer Fred Below came aboard, they changed their name to the Aces.

Little Walter left Muddy Waters in 1952 (in the wake of his hit instrumental, "Juke"), and
Wells jumped ship to take his place with Waters. That didn't stop the Aces (who joined forces
with Little Walter) from backing Wells on his initial sessions for States Records, though — his
debut date produced some seminal Chicago blues efforts, including his first reading of "Hoodoo
Man," a rollicking "Cut That Out," and the blazing instrumentals "Eagle Rock" and "Junior's
Wail."

More fireworks ensued the next year when he encored for States with a mournful "So All
Alone" and the jumping "Lawdy! Lawdy!" (Muddy Waters moonlighted on guitar for the ses-
sion). Already Wells was exhibiting his tempestuous side — he was allegedly AWOL from the
Army at the time.

In 1957, Wells hooked up with producer Mel London, who owned the Chief and Profile
logos. The association resulted in many of Wells's most enduring sides, including "I Could Cry"
and the rock & rolling "Lovey Dovey Lovely One" in 1957; the grinding national R&B hit "Lit-
tle by Little" (with Willie Dixon providing vocal harmony) in 1959, and the R&B-laced classic
"Messin' with the Kid" in 1960 (sporting Earl Hooker's immaculate guitar work). Wells's harp
was de-emphasized during this period on record in favor of his animated vocals.

With Bob Koester producing, the harpist cut an all-time classic LP for Delmark in 1965.
Hoodoo Man Blues vividly captured the feel of a typical Wells set at Theresa's Lounge, even
though it was cut in a studio. With Buddy Guy (initially billed as "Friendly Chap" due to his con-
tract with Chess) providing concise lead guitar, Wells laid down definitive versions of "Snatch It
Back and Hold It," "You Don't Love Me," and "Chittlin' Con Carne."

The harpist made his second appearance on the national R&B lists in 1968 with a funky
James Brown-tinged piece, "You're Tuff Enough," for Mercury's feisty Blue Rock logo. Wells
had been working in this bag for some time, alarming the purists but delighting R&B fans; his
brass-powered 1966 single for Bright Star, "Up in Heah," had previously made a lot of local
noise.

After a fine mid-'70s set for Delmark (On Tap), little was heard from Wells on vinyl for
an extended spell, though he continued to enjoy massive appeal at home (Theresa's was his prin-
cipal haunt for many a moon) and abroad (whether on his own or in partnership with Guy; they
opened for the Rolling Stones on one memorable tour and cut an inconsistent but interesting al-
bum for Atco in the early '70s).

Toward the end of his career, Wells just didn't seem to be into recording anymore; a pair
of sets for Telarc in the early '90s were major disappointments, but his last studio session, 1997's
Come on in This House, found him on the rebound and the critics noticed — the album won the
W.C. Handy Blues Award for Traditional Blues Album in 1997. Even when he came up short in
the studio, Wells remained a potent live attraction, cutting a familiar swaggering figure, com-
manding the attention of everyone in the room with one menacing yelp or a punctuating blast
from his amplified harmonica. He continued performing until he was diagnosed with lymphatic
cancer in the summer of 1997. That fall, he suffered a heart attack while undergoing treatment,
sending him into a coma. Wells stayed in the coma until he passed away on January 15, 1998. A
handful of compilations were released shortly after his death, as was the film Blues Brothers
2000, which featured a cameo by Wells.



Crp. 271 u3 307

Discography:

1965 Hoodoo Man Blues - Delmark

1966 It's My Life, Baby! - Vanguard

1968 Coming at You - Vanguard

1968 You're Tuff Enough - Mercury

1969 Live at the Golden Bear - Mercury

1970 South Side Blues Jam - Delmark

1972 Buddy Guy & Junior Wells Play the Blues - Atlantic
1972 In My Younger Days - Red Lightnin'

1975 On Tap - Delmark

1977 Blues Hit Big Town - Delmark

1979 Pleading the Blues - Evidence

1979 Blues with a Beat - Delmark

1982 Drinkin' TNT 'n' Smokin' Dynamite - Blind Pig
1991 Alone & Acoustic - Alligator

1992 Undisputed Godfather of the Blues - GBW
1993 Better Off with the Blues - Telarc

1995 Everybody's Gettin' Some - Telarc

1997 Come on in This House - Telarc

1997 Live at Buddy Guy's Legends - Telarc

1999 Junior Wells & Friends — Charly
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Cassandra Wilson

Cassandra Wilson - ogHa W3 Jy4IIuX B UCTO-
pHUH 1a3a BOKAINCTOK, poauiachk B ropone Jackson,
Mississippi, B My3bIKaJIbHOM ceMbe, ee orell Herman
Fowlkes 0b11 mpodeccnoHaIbHBIM MY3bIKAHTOM - HT-
pain Ha rutape u 6ac-rurape. Wilson yunmnace urpe Ha
dbopTenbsIHO C JEBATH JIET, a y)Ke B 12 yier Hauana
COUYUHSTH CBOM COOCTBEHHBIC TIECCHH M UCTIONHSATH UX,
akkomnaHupys cebe Ha rutape. K 19 romam onHa yxe
BO BCSl racTpojMpoBaja 1o mTaram Mississippl u
Arkansas, UCTIOJTHSSI IPEUMYIIIECTBEHHO (POJIK Mare-
puan, HO MOCTENEeHHO YBIEKIach kasoMm. llocne
OKOH4YaHMS yueOnl B Koyemke Cassandra mepeesxa-
er B New Orleans n HauMHaeT Kapbepy Ha MECTHOMH
TEJIEBU3MOHHON CTaHIIMHU. BOT Kak meBUIla BCIIOMHU-
HaeT 00 ATOM BpeMeHH: S TONBKO YTO MOTyYniIa Ju-
IJIOM CIIEIMAIUCTa B 00JIACTH CPEJICTB MAacCOBOM MH(pOpMauu ¥ padoTajia B KA4eCTBE MOMOIII-
HHUKa JUPEKTOpa IO CBA3SIM C OOILIECTBEHHOCTHIO. B TO BpeMs s Aymaina, yTo BCIO OCTaBUIYIOCS
JKU3Hb MIPOBEY Ha TEJEBHJIEHUHU U MOATOMY, MpHUiaraia BCe yCHINS Uil TOTO, YTOOBI CIeNaTh
Kapbepy MUMEHHO B 3Toi oOmactu. Ho B TO ke Bpems My3bIKa OCTABAJIOCh OYEHBb BAXKHOU st
MeHs Bempio . [loaromy Wilson B Te roabl pabotana Ha 2 ¢ppoHTa, aKTUBHO TPYISCh Ha OJaro
POHOM TENEKOMITAHWKM M OJHOBPEMEHHO JSIMH30JUYECKH COTPYJHUYAs C W3BECTHHIM Hrbio-
Opneanckum cakcodonucrtom Earl om Turbinton oM, KOTOPBIH OBLT 711 HEE HACTOSIIINM yIHUTE-
JeM, ¥ TTOMOT 3aBEpIIUTh MEBUIIE MEPEeXo]] OT €€ (ONIbK-IIepruoa, B KOTOPOM €€ MHTEPECOBAIIO
UCKIIIOUMTENbHO TBopuecTBO Joni Mitchell a x mka3zy. Wilson BcmomMuHaeT, 94To B TO BpeMs OHa
OTKpBLJIa AJisi ce0sl TBOPUECTBO TaKMX MPHUMAJIOHH HKka3oBoro Bokana kak Ella Fitzgerald, Sarah
Vaughan, Betty Carter. Taxke neBuiia akTHBHO paOOTaeT HaJ CBOMM TOJIOCOM, KOTOPBIH B TOT
nepuo ObUT TOBOJIBHO BEICOKMM U COBCEM HE MMEJ Ty TEMHYIO B TTTyOOKYyI0 OKpackKy, Omaroma-
PS KOTOPOI OH Tak 3HAMEHUT TeNephb. ITOT UyAECHBIN roJIoC Tenephb 3BYUUT Ha JECTU aabOoMax
KaK JUJEep BOKAI U elle MOOPYI0 MIOKUHY YKpamlaeT KaK TOJIOC MPUTIANICHHON BOKAMCTKU.
Cassandra 3anucasna coBMECTHbIE paOOThI CO MHOYKECTBOM KOJUIEKTUBOB M COJIUCTOB, CPEIU KO-
topbix: Steve Coleman & Five Elements, the M-Base collective, New Air and Bob Belden's
Manhattan Rhythm Club ITocne cBoero yenedenus: pomakom B 70-x, IprOOIIECHUS K K3y U TIe-
pee3na B New York Wilson 3aBepiinia mOIHBIN UK CBOEH My3bIKAIbHOM 3BONIONINU U BEPHY-
Jach K CBOMM KOPHSM K (OJIK, 1or, 01103 My3bIKe, KO BCEMY TOMY, YTO B CaMOM Hadyalie BIOX-
HOBJISIO €€ 3aHUMAThCSI TICHHEM. OJJHAKO TeMeph OHA OCMBICIMBAIA BECh 3TOT MAaTEPHAI C TTO3H-
I MHOTOOIIBITHOM Ka30BOM BOKAIMCTKU. Wilson TOBOPHUT, YTO €€ My3bIKaJIbHASI IBOJIFOIHUS
JNEHCTBUTENLHO MPOUCXOIUT KaK Obl MUKIMYECKU. [lepBast My3bIka KOTOPYIO 5 CIIbIIIAia B JET-
CTBE, - BCIOMHHAET IEBUIIA, - 3TO KOHEUYHO ObLT JKa3 M UMEHHO JIKa3 SIBJISIETCS OCHOBOW MOEro
MY3bIKQIBHOTO MUPOBO33PEHUS, TIOITOMY pa3yMeeTcs ObLT CMBICT BEPHYTHCS K JKa3y, OJHAKO
Tenepb, Korja s CTana crapiie, s MOTY I0-HOBOMY B3IVISIHYTh Ha BEIW, U MO3TOMY JJISi MEHS
€CTh CMBICJ MCIONHATh MEJIONNHU TakuX ucroiaauTeaeh kak Joni Mitchell, Robert Johnson, Hank
Williams u The Monkees, XoTst ObI TOTOMY, YTO HUKTO HE TIEJ UX €Il KaK JHKa30BbIe KOMITO3H-
uu. [Ipomrocep neBuiel Craig Street TOBOPHUT MO 3TOMY IMOBOAY, YTO M OH U €r0 MOJOTeYHast
OYEHb JIIOOAT pa3pylIaTh CTEPEOTUIIBI U MEHSTh YCTOSIBIIMICS MOPSIO0K BEIlEeH, YTO U 3aCTaBIIsA-
€T UX OBITh BMECTE U JIeJIaTh MOPOi cymaciieamme Bemm. Wilson TOBOPHT 0 cCBOeM Mpoarocepe
B TOM Xke: ayxe: "OH 1Mo HaType aBaHTIOPHUCT, 5 TOXKE. Y HETO BCerja €CTh OYeHb HEOOBIYHBIC
UJICH, KacaloIruecss HHCTPYMEHTOBKH TeX WM WHBIX Kommno3unwii. ImenHno Onaromapst Craig y
MOM 3aIlMCH 3By4YaT BCErJa MO-HOBOMY, MHE HPaBUTHCS KOT/Ia MEHS JlaXke He cpasy y3Hatr". A
BOT nociennue HoBoctu oKaccauape Ha ceHTs0pb 1998 r. [1o utoram exxeromHoro o03opa xyp-
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Hana "Downbeat" Wilson mpusHana myd4ineit 1pxa3oBoid BokamucTkoi 1998 roga, octaBus mo3a-
1au u Jaitany Kpoan, u [lupau XopH.
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Johnny Winter

Born: Feb 23, 1944 in Beaumont, TX
Genre: Rock

Styles: Modern Electric Blues, Blues, Blues-Rock, Modern
Electric Texas Blues, Slide Guitar Blues, Hard Rock, Album
Rock, Arena Rock, Boogie Rock, Electric Texas Blues, Electric
Blues

Instruments: Guitar, Harmonica, Vocals, Slide Guitar

Similar Artists: Stevie Ray Vaughan, Jeff Healey, Eric
Clapton, Edgar Winter, Derek & the Dominos, Rick Derringer,
Jeff Beck, Albert Collins, George Thorogood, Cub Koda,
Duane Allman, Peter Green, Savoy Brown, Elvin Bishop, John
Mayall, Canned Heat

My3BIKaHT, MMOJIOKUBIIMKA HAYaJ0 TEXacKoMy OJI03-pOKy, MepBbIi TuTapHbli slinger. B
MupoIOTHIO 0JIF03a ¥ POKa BOIIEN CIyX, YTO MOCHE KaKa0ro aucka JIB menan taTyupoBKy (4TO
€CTh BBIIYMKA), a TaK)XKe claijep, CAeIaHHbIi n3 00pe3ka BOIONPOBOAHON TpyOsl, KoTopbiM /B
MOJIB3YETCS YK€ HE TIePBOE JAeCITHIIeTHE (UTO €CTh MpaB/a).

B (John Dawson Winter III) poauscs 23 ¢espans 1944 B Texace (ropox Beaumont) B
ceMbe BoeHHOcy katero. J[B, Takke kak u ero Opat Darap, mosBUBIIMKICS Ha cBET B 1947, po-
JUITUCH A0CONIIOTHBIMU aJbOMHOCAMU - C BOJIOCAMH U TJIa3aMU, JIMIICHHBIMU MHUTMEHTAIUH, U
BCIO KU3Hb CTPaJalu OT cIab0ro 310pOBbs U BCEBO3MOXKHBIX HETYTOB.

[Ipupona onenuna /IB u ero 6para 310pOBbEM, OHAKO
Harpajauia My3blKaiabHbIM gapoM. K nstu rogam [IB urpan Ha
KJIapHeTe, MO3Hee Ha TaBaicKoi 1 0OBIYHOM TUTapax, Jarap -
Ha (opTrenuaHo, cakcooHe, APYTUX JAYXOBBIX MHCTPYMEHTaX.
Emé nerbmu O6paThst BEICTYHATIH MIPU JIIOOOM YyJOOHOM cllyyae,
korupysi  Everlys  Brothers, mobOexmas B  KOHKypcax
MY3BIKaHTOB-TIOOUTENEH, Kak CIIEACTBUE OHH B paHHEM
BO3pacTe MOSBWINCh Ha DHKpaHaxX TEJIEBU30POB, MOIYYUIN
nepBoe apructudeckoe nadmucutu. K 14 rogam y JIB Obun
cobcTtBeHHBIM aHcam6Osb Johnny and the Jammers, rae Darap
UIpall Ha KJIaBHIIAX. ['pynma BelMrpaia o4epeHON KOHKYPC U
MOJIyYHJIa BO3MOXKHOCTh 3aIIMCaTh CBOW IMEPBBIN JUCK-CHUHIJ B

1962.

Tpu mnocnenyromux roxa JIB BEm OypHyo XH3HB
My3blkaHTa. OH BbICTyHQJ IpU Majeilieldl BO3MOXKHOCTH C
pasaeiMu coctaBamu (Black Plague, The Crystaliers, It And
Them, Texas Guitar Slim), B TOM uuciie B Macce YepHBIX KJIy60B HepeCCKaSICB TaM CO CBOMMH
kymupamu - Muddy Waters, B. B. King, and Bobby Bland. B 3ti roasr on BeimycTun Ha ma-
JICHBKHMX TEXaCCKUX (pUpMax psiJi CHHIJVIOB, 70 CUX NOp nepeusaaromuxcs 0e3 cornmacus /B mox
Pa3HBIMH Ha3BaHUSIMU B BUI€ KOMITUJISIIIHA.

KapaunaneHele nepemMensl mpousonuid B cynpde JIB ¢ Haganom «bputanckoro Bropxke-
HUs»: OPUTHI MPUHECIN MOy HAa aMEepUKAHCKUN OJ103 W MpUpOIHbIN TanaHT B k 61103y momy-
YWJI IPUJIOKEHNE.
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K 1967 on nepeexan B XpIOCTOH U OCHOBaJ TpHo ¢ Oapabanmmkom [[xo Tépuepom u Oa-
cuctoM Tomu lllennonom. Ha He3aBucumoii ¢upme Tpuo 3amuchkiBaeT Auck «The Progressive
Blues Experiment».

B cynep-3Besny /JIB mpespamaerca mocie
noanucanusi Koutpakra ¢ Columbia u Beimycka B 1968
«Johnny Winter» (3T0 ciy4uock mocie MmyOauKanuu
3aMETKH BIUATEIBHBIM KypHasoM «Rolling Stoney).
Crnenyer MOMEHTaJIbHAs pacKpyTKa, OelieHast pekiiama,
OeCKOHEUHBIE KOHILIEPTHI, B TOM YHCJIE€ Ha BCEX
KpynHbIX ¢ecTuBanix, Bkimoudas Woodstock, the
Atlanta Pop Festival u mnpou. Ilo HacrosHHIO
MeHeJkepa BeIcTymiieHue /IB He momano B puiabM o
Byacroke, 4To HaHECIIO, IO MHEHHIO MY3BIKaHTA, €r0
Kapbepe CyILEeCTBEHHBIN yuepo

J1B mepebupaetcs B HLIO-f/TOpK, Yy HEro OJVH U3
MomHeWmux ~ MeHemkepoB  CtuB  [lom.  3Byk
cnenyrormero ainbboma «Second Winter» yTsokensercs,
B COCTaB MPHUXOIUT Drap.

C mnpuxomom 70-x wMeHsrOTCs BKychl. JIB
yaaisieTcs: OT TPaAULMOHHOTO 0J1103a B CTOPOHY KOMMEpYECKH MepeoBoro 0iro3-poka. Tenepb
OH paboTaeT C MON-TPYMNION TaJaHTJIMBOIO T'MTapucTa W Kommo3zutopa Puka Jleppunxepa, B
IpOILIOM TMpeycreBiiel B cépd-poke, Tenepb NepeMeHuBIIeN cayHa Ha Tsokenslid. [Ipoekt mo-
aydaer Ha3zBaHue Johnny Winter And U BBITycKaeT psii anbOOMOB, SIBIISTFOLIMXCS KIACCHKOM
aMepUKaHCKOro Oiro3-poka. JleppuH)kep HamuiueT i IPyNnbl OJUH M3 «TUMHOBY» >KaHpa
«Rock'n'Roll Hootchie Koo».

B a1y smoxy J/IB cTaHOBUTCS HAPKOMAHOM, YTO Pa3pyIIUTEIBLHBIM 00pa3oM JIEHCTBYET Ha
ero u 6e3 Toro maTKoe 37J0pOBbe, MOAPBIBACT €ro Kapbepy. Iloutu aBa roga norpedoBaoch emy,
yTOOBI IPUITH B ceOs M 3assBUTH O cebe aTbOOMOM C KpacHOpeYMBHIM Ha3BaHueM «Still Alive
and Well» (1973).

Jlums Bo BTOpO# mosjoBuHe 70-x /IB yaamock BepHYThCS K OJIFO3Y, KOTZIa OH BBITYCTHII
wiactuHKy «Nothin' But The Blues» na npunannexameit CBS ¢upme Blue Sky, Ha koTopoii o
Takke cuposrocupoBan ¢ 1977 mo 1980 psa ans6bomoB Mannu Botepca, momyuusmux «I pam-
M.

B nauane 80-x /IB nHaunnaer corpynauuectBo ¢ Alligator Records. Tam oH 3ammcan HO-
muHHpoBaBmecs Ha Grammy «Guitar Slinger» u «Serious Business», He MeHee cuIbHBIN «3rd
Degree», mpomatocupyeT u urpaetr Ha anboome Connum Teppu. OmHako ycrenrHas TBOpUYECKas
NeSITeIbHOCTD HE COIPOBOXKIAETCSI KOMMEPUYECKHM YCIIEXOM.

B xonne aexansr JIB monmuceiBaer kontpakt ¢ pummanom RCA neitbiom Voyager, 3a-
nuceiBaet a8a LP ¢ paborasmmm ¢ ZZ Top npoatocepom Teppu MeitHuHroM. BeimytieH Tonbko
OJIMH U3 ATUX pok-aibOomoB - «The Winter of '88». HoBoe pykoBoacTtBo RCA pemraer 3amopo-
3UTh BBIXOJ BTOPOTO, KOTOPBIH 10 CUX MOP OCTAETCS B apXUBAX KOMITAHUH.

Crnenyronum naptaepoM JIB crana kommanus Point Blank Records. /1B Bo3Bpariaercst k
yrcromy 6103y, ero «Let Me In» (1991) u «Hey, Where's Your Brother?» (1992) BoiaBuratotcs
Ha ['paommu.

B 1992 JIB yuactByer B mpaszgHoBaHuu 30-IeTHs TBOpUECKOW nesTenbHOCTH boba [lu-
JaHa, MUPOKO ocBemraBmemcss TB u mpeccolt, 1 BHOBB momnai B (OKyC BCEOOIIEro BHUMAHUS
noclie gonrux net 3abperus. Kazanocs, cyap6a qaét eMy emié oJuH IaHc. ..
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[ocnenyromue noytu naTh et [IB npoBen B U30JSALUH, O] TOCTOSIHHBIM IPUCMOTPOM
MEIMKOB, BBICTyMas JUb u3penka. Cimadoe ¢ poxaeHUs Qu3nveckoe 370pOBbE yCYTyOMIOCh
HEPBHBIM PACCTPOMCTBOM, /IB MponuchiBaoT €:keIHEBHOE JIEYEHUE TPAHKBUIIN3ATOPAMH.

B mapre 1998 na nmpunaBkax nosiBuiics «Live In NYC '97», 3anucaHHbIi B OZHOM U3
x1y608 Heto-Mopka. XoTs GONBIIMHCTBO KPHTHKOB IPHHSIN THCK C SHTY3HAa3MOM, HEBO3MOXK-
HO 3aKpBITh TJ1a3a Ha TO, YTO CHITPAH OH B HECKOJIBKO 3aMEUIEHHOM TEMIIE, YTO HEKOTOPHIE 00b-
SCHWIN IECTBHEM Ha MYy3bIKaHTa JIEKAPCTB.

JIOXOASAT CIyXH O 3alMChIBAEMOM TI0 MEHBIIEH Mepe mapy JeT Aucke, paboTa HaJ KOTO-
PBIM MOCTOSTHHO MPUOCTAHABINBACTCS M3-3a NMEPUOJHMYECKOTO YXYIMICHNS 3I0POBbSl THTAPUCTA.
[To maHHBIM ero MeXIyHapoAHOro (aH-KiIyOa, amb0oM MokeT mosiBuTca K 60-netuto /IB - B
depane 2004.
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Howlin' Wolf
(XaynuH Bynd)

Hacrosimmee ums: Yectep Aptyp beprerrt (Chester Arthur
Burnett)

Pomumics: 10 urons, 1910 B Bect-I1oiinTe, mtat Maccauycetc
(West Point, MS)

Ymep: 10 suBaps, 1976 B Xaitace, mrat Mmmnotic (Hines, IL)
Kanp: Omro3

Ctuan: Electric Chicago Blues

HNHcTpyMeHTBI: BOKaJ, TUTapa, ryOHas TapMOHHUKA

J3ii6abI: Chess (22) MCA/Chess (9), Charly (5), Sound Solutions (3), Vogue (2), New Rose
(2), MCA Special Products (2)

"Koraa s ycibIxan ero, s ckazajl: BOT 3TO IO MHE. DTO TO, B YEM JIyllIa YeJIOBEYECKasi HU-
Korna He ymupaet: OH, ObIBao, CHXKUBAJ y MEHS, BBITSIHYB CBOM HOXUIIH, TaK YTO HE MPOWUTH,
HaWTPHIBasi YTO-TO HA TYOHOH rapMOIIIKe, U CKaXy s BaM: JIy4dIllee 10y, KOTOPOE€ MOKHO HaWTH
CEeroJHs - 3TO OJHA U3 TexX nocuzenok bapHerra B Moelt ctynuu. Bunenu Obl BBl 3Ty CTpacTh B
€ro JIMIIE, KOT/1a OH MeJ: A e OH YepTOBCKU TyIIEBHO."

Takue sMOLMOHATbHbIE BOCIOMUHAHMSA OCTAIHMCh y IUPEKTOpa MeM(HCCKON CTyauu
3Byko3anucu Sun Records Coma @wimunca (Sam Phillips) ot mepBoit Bctpeun ¢ XaynuHoM
Bynbdom B 1950-M. Toro camoro nupekropa Toi camoil cTyiuu, Ha KOTOpO# "mucanucey' BIo-
cneacteuu OnBuc, xeppu Jlu JIstouc, Kapn Ilepkunc, Poit Opoucon: Torna, B 50-om, Bynsd
yke ObLT OJF030BBIM aBTOPUTETOM, UMEI 32 TUICYaMHU COJIUIHBINA ONBIT U Ja)Ke BEJ CBOE IOy Ha
MECTHOM pajuo. Jla u CTyKHyJIO eMy K TOMy BpeMeHHU yxe copok. Ho BOT o ctynuu noOpancs
TOJIBKO ceiJac.

A naunHanock Bce ax B 1910 rogy, 10 uions, xorma y depmepa loka bapuerra u ero
xeHbl [epTpyabl pomwics odepenHoil peOeHok, HapeueHHbIH Yectepom (Chester Arthur
Burnett). Becr IloiiaT, Muccucunu - BOT TO 0JIarOCJIOBEHHOE MECTO TIOJ] COJTHIIEM, TI€ 3TO MPO-
U301UT0. XBaTaj0 TaM M COJIHIA, U Pa0OThI Ha XJIOMKOBBIX IUIAHTAIMAX. XBaTal0 U Iepee3oB ¢
MecTa Ha MECTO - TUITUYHBIX JUIsl pepMepcKuX ceMel - B IoucKax Kycka xiyieba noceitTHee. Korna
Uectepy ucnonnsercs 13, ceMbs mepee3xaer Ha MIaHTanuu Muccucunckou JlenbpTel 6113 ro-
pona Ruleville. My3bikanbHbII OIBIT "TPyIHOTO peOEHKA", KaK YK€ YCIEeIn OKpecTUTh Yecrepa,
K TOMY BPEMEHH CBOJUJICS K MEHUIO B OANTHCTCKON IEPKBH MO BOCKpeceHusM. [IsSThi0 romaMu
MO3KEe OTEIl, BPSJI JTU OCO3HABAsI CEPhE3HOCTh MOMEHTA, CHAOIUT ero mepBoi rutapoit. [Ipumep-
HO B TO K€ caMoe BpeMs bapHerr-mnaammii BeTpetwiics ¢ JiereHaapHsiM Yapium II3TTOHOM
(Charlie Patton), 6:11030BbIM "CTOJITIOM" TOT'O BPEMEHH.

"C aToro yenoBeka Bce A MEHsS Hayalloch," - BcriomMuHal bapHerrt, - "OH npuBMI MHE
TakHhe BKYCHI. Sl MOMPOCHIJI €ro HAy4YUTh MEHS U 1O Beuepam, Mocie paboThl, CTal 3aXOIUTh K
Hemy'". Imenno [15TTOH mo3HakoMmII ero ¢ ocHoBaMu 0uro30Boro ctuist JlensTel. Kpome Toro, y
II>rToHa YecTep mo3aMMCTBOBaJI KOE-4TO M3 TOrO, YTO Ha3bIBaeTcs "Ienarh MI0y'", a UMEHHO
MaHepy MOBEIECHUS Ha CLIEHE, MHOTHE UX TE€X TPIOKOB - Ia/laHbe Ha KOJIEHMU, I10JI3aHbE Ha YETBE-
pEeHbKax, BOIUIM U 3aBbIBAHUS, JI€’Ka HA CIIMHE, - KOTOPHIE BIIOCIEICTBUU OYIyT TaK BIIEYATIATDH
nyOIuKy Ha KOHIepTax camoro bapHerra.

Ho »T0 motoM. A noka Jieno orpaHu4MBalIOCh CIIy4allHBIMU BBICTYIIJIEHUSIMU B MECTHBIX
3a0erajgoBKax, Ha BEYEpUHKaX, a TO U MPocTo Ha yauuax. O ToM, 4ToObl OpocuTh GEepMEpCTBO U
BCEPbE3 3aHATHCS MY3bIKOH, pEUH €Ille He HIIO.

B 1933 rony cembsi cHOBa mepeeskaeT. Ha aTot pa3 Ha muantanuu Nat Phillips', B Ap-
kaH3ac. Tam bapHeTTa )7eT eme oHa "ImoxaiabHas" BCTpeda ¢ OYepeHON OIF030BOM JIeTeHI0N
Connu boit Bunbsimconom (Sonny Boy Williamson, Hact. ums - Alex Miller), koTopslit B cBOIO
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ouepellb YUUT €ro urpe Ha ryoHoil rapmoike. UyTh o3xe 3Ta mapodka CKOONEpUpPYyeTCs U, 3a-
OBIB PO TSHKKUE 00s13aHHOCTU (hepMepCKoro ObITa, OTIPABUTCS KojecuTh 1o JlenbTe. (Janbie -
6onbie. OTHOLIEHUS! MY3bIKAHTOB CTaHYT YyTh JIM HU POJCTBEHHBIMH, T.K. BUIBbSIMCOH JkeHUTCA
Ha cBOJHOM cectpe bapHerta Mapu). Ayauropus crannaptHas - O0apbl, ynunpsl: Bo Bpems 3tux
pa3pe310B IyTH bapHeTTa 4aCTEHBKO NEPECEKaauCh C IIyTSAMHM IPAKTHYECKH BCEX 3aMETHBIX
OJII03MEHOB TOTO BPEMEHH, U BCKOPE OH CTall "IIMPOKO M3BECTHBIM B Y3KHMX Kpyrax' My3bIKaH-
ToB Muccucunu. JKeHuics - K ToMy BpeMeHHU yxke BTopudHO. 1 ecnu mepBbiii Opak ObLT MUMO-
JICTHBIM YBII4eHHEM, TO BTOpoi, ¢ mucc Jlnnmu Xoummm (Lillie Handley), okasancs coro3zom Ha
BCIO OCTABILYIOCS KU3Hb.

V3ke Toraa oH 3aciIyKWJI OT KOJUIET MPO3BHILA OJTHO Apyroro kpacHopeuusee - Bull Cow
(3mopossik), Big Foot (Cuexnpiii yenoBek). [lefictBurenbHo, He3aMeTHOU (uryport bapHert He
ob1. C poctom 6 pyToB 6 mroiiMoB u BecoM mmoa 300 GyHTOB, OH pe3KO BHIAETSIICS Ha (POHE OK-
pyxatomux. OT CKPOMHOCTH TOXE HE CTpaJall, U €ro HeoOy3JaHHBI HPaB, HAPOYUTO JIUKOBA-
ThI€ 3aMAIlIKU BKYIIE C BBIPA3UTEIbHON BHENIHOCTBHIO MPUBJICKAIH MPUCTAIILHOE BHUMAHUE B
0001 KoMITaHuu. MHOTUM (fja)ke KOHKYpPEHTaM) OH BHYIIIAJI YBa)KEHHUE, HEKOTOPBIM - OJ1aroro-
BeiHbI cTpax. Jxonnu Laitac (Johnny Shines) - onuH U3 My3bIKaHTOB, ¢ KOTOpsIMU bapHeTT
paboTan B Te BpeMEHa - CPAaBHHUBAJ €T0 C JUKHM 3BEPEM M MPU3HABAJICS, YTO B TIEPBBINA pa3 Jaaxe
NO0OSIICS IPOTSHYTh €My PYKY.

ITepcona ¢ Takumu rabapuTamMu Ha CIieHE MTHOBCHHO 3allOMHHaIach. Ho rinaBHOM OTIH-
YUTENbHOU uepToi, koTopoii bapueTT HaBcerna "3actonbun" ceGe MecTo B OI030BOIl ranepee
CJIaBbl, OBUI U OCTA€TCs €ro HENojApakaeMblil rosoc. "BbIXOquBIIMKA U3 caMbIX YTPOOHBIX IiIy-
OuH", "KIOKOUYIIUNA M PEeBYIIUN", TOPTAHHBIN, CBUPENbINA, MPOHU3BIBAIOIINMA - MOXKHO OECKO-
HEYHO MOJ0MPAaTh SMUTETHI Ui TOTO, YTO, YCIBIIIAB OJIHAXK/IbI, YK€ HU C YeM HE cliyTaelb. Ero
arpecCrUBHBINM BOKAIbHBIM CTHIIb, COYETAaHUE HU3KOIO 00BOJIAKHMBAIOLIETO FOJI0COBOTO AUANa30Ha
¢ (abLETHRIMHI 3aBBIBAHUSIMH, XOJOSIIIMUMHU KPOBb, MOPAKAET BOOOpPAKEHHE W JIO CHUX IOp
IUIOAUT Maccy mnojpaxareneil. Takoil BOT "nukapp" Oyqopakuil myOJUMKY MHCCHUCHIICKOHM TiTy-
OMHKU C IEPEMEHHBIM ycriexoM BIUIOTh A0 1941 roaa, korna bapHerTy Hactan yepes 3aCTyNUTh
Ha 3alIUTy poJAuHbL. Bpems Obu10 HecnoKoitHbIM, HO YecTepy MOBe3JIo - B BOGHHBIX JAEHCTBUIX
IPOTUB HAIUCTCKOM ['epMaHMM OH ydacTusi HEe IPUHUMAJ, XOTS U OTCIIY>KUJI B apMUH OT 3BOHKA
1o 3BoHKa (1941-1945 rr.). [locne nemobunm3anuu BEpHYJICS B POAHBIE MECTa U Jake Ha mapy
JIET BHOBb 3aHsIcs (pepmepcTBOoM. Ho 105IT0 BBIHOCUTH CYpOBBIH (hepMepcKuil ykiaz "yia mno-
sta" He Morna. K 1948 roay oH CKOIOTHI CBOIl COOCTBEHHBIN "»nekTpuueckuit” 03H1 - Junior
Parker, James Cotton, Matt Murphy, Pat Hare, Willie Johnson - u BHOBb IpUHSUICS 3a CTapoe.

Ecan u MOXHO TOBOPUTH O KAKOM-TO B3JIET€ B OTHOCUTEIILHO POBHOM Kapwepe bapHerra,
TO OH MPUXOJUTCSI UMEHHO Ha 3TO BpeMs. Toabko B 38 €T eMy BIEPBBIEC MO-HACTOSIIEMY BhINA-
JaeT IIaHC - MOCTYMWIO MpeAsioKeHne mopaboTarh B 3anagHoM Memduce IUCK-)KOKeeM Ha pa-
nuoctaniuu KWEM, opueHTHpoBaHHOM OO0JIbIIIEH YacThI0 HA YEPHOKOXKYIO ayauToputo. U BoT
BapHeTT y>e BO BCIO 3ampaBisieT TaM CBOUM COOCTBEHHBIM 30-THMHHYTHBIM IOy, KOTOPOE Tie-
peMerkaeTcs peKJIaMol 3epHOBBIX KYJIbTYp U (pepMepCKOro MHBEHTAps. Y CIeX IOy CIOCOOCTBY-
€T TOMY, YTO €ro BeAyIIeMy Jaxke MpeaaaraioT paboTy peKIaMHOIro areHTa B MeCTHOM '"celnbIio".
Bo BpeMs 310l coBMENIEHHOH paboTHI - THEM B Mara3uHe, BEY4epOM Ha PaJHo - K HEMY MTPOYHO
npuiunaeT HoBoe npo3suile. OTHbIHE OH pa3 u Ha Bcerna Howlin' Wolf, Boromuit Bonk [lens-
ThI, - XapaKTEPUCTUKA KaK HEJb3s1 00Jiee MOAXOAIIast Isl €r0 MaHephl MIEHUs, HEYEeMHOM YHEP-
THH U CeKCyalbHOM OpaBajbl Ha CIICHE.

Panuo - Bemp neMokpaTtuyHas, 10CTyIHas BCeM, U Bckope 1oy Bynbga nonangaer B none
3peHust (ckopee - cityxa) yxe ynoMmsnytoro Coma @unnunca. s Bynbda oTkpbiBatoTCs 1BepH
€ro CTYJIUH, ¥ TaM OH 3alMCBhIBAaeT CBOM NeOrTHBINH cuHTa "Moanin' at Midnight"/ "How Many
More Years" ¢ Aiikom Tepuepom (Ike Turner) 3a muanuHo u Bunmu JI>koHCOHOM Ha THUTape.
QWIIUIC TOHUMAJI, YTO HECMOTPSl HAa XUTOBOCTh 3TUX BEIEH, CUJI Ha UX PACKPYTKY Yy HEro He
XBaTHUT, U PELIWJI BBITOAHO UX NpoAats. [Ipennpuumunssiii CoM NpeAIoKui 3aluch cpasy IAByM
KOMITaHUSIM - JIoc-aHxenecckoii RPM, cobctBenHoctu OpatheB buxapu (Bihari), m unkarckoi
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"Chess Records", mpoekTy He MeHee 4ecTonoOuBEIX OpatheB Yecc. Mex Iy KOMITAHUSIMHU TIPO-
U30IIII0 JJaKe HEYTO BPOJE JUIMTENbHON "pa300opku" 3a 3TOT CUHIJ. B KOHIle KOHIIOB AMCK ObLI
BeIymieH Ha RPM, Ho mpaBamu Ha Hero obnanana "Chess Records", koTopasi B uTore u 3amoiy-
yuna Bynsda. B o6men RPM nocrancs nekuit Rosco Gordon. Bynsd, coBcem yx Obu10 co-
Opasimiics B Jloc-Amxenec, moexan Bce-Taku B Yukaro. "EnnHcTBeHHBIN, KTO BhIOpasics ¢ FOra
KaK JDKEHTJIBMEH, " - TOBOPWIM O HeM Kosuieru. Ha aBope k ToMy BpeMEHH CTosla YXKe OCEHb
1952 ropa.

Bpatbs Uecc He 3ps Tak HaCTOHYMBO nepeMaHuBaiu Bynbda B cBoif nareps. 3anuce, 1o
MOBOJY KOTOpOW ObUIO CJIOMaHO CTOJIBKO KOIUM, pa3omiach TUpaxkoM B 60 ThicAY - BeCbMa CO-
JUIHBIA TOKa3aTenb Juid Toro BpeMmeHu. Bmocnencteum Bynbe¢ ocraBancs Bepen "Chess" 1o
KOHIIa CBOEH KapbePHI.

CamoyBepeHHbIH, 3HAONMI cebe LIeHy, ¢ KOHTPaKTOM B KapMaHe, XayiauH Bynbd oky-
HaeTcs B JI0 Ipezelia HaChIIeHHYo atMocepy Unkaro nsatugecsateix. O ToM, 9TO OHa U3 cels
IpeJCTaBislIa, YK€ He pa3 MUCAIOCh, B TOM YHUCIE M Ha CTpPaHUIAX JaHHOTro u3aaHus. OqHaKko
nanum cioBo odeBuay. Xyoept Cammun (Hubert Sumlin), rutapuct, koroporo Byibd BBITSHYI
¢ coboif u3 Memduca, u KoTopslii ¢ 1956 roga OblT TOCTOSHHBIM YYaCTHUKOM €ro 03H]1a BILJIOTh
JI0 caMbIX nocienHux AHen: "My3bika B Uukaro 3Bydana jyuyiie, ¢ OOJblIed MCKPEHHOCTHIO.
Ot0 6B MpocTO 61103. Ero Beb HEBO3MOKHO CIIMIIKOM OCOBPEMEHHTH: Tpaiuius BbIIUIA U3
Hororo Opneana, n3 Tenneccu, Apkan3aca - y Hac TaMm OBUIO pa3HOE 3ByYaHHUE OTKY/1a YTOJHO.
Korna mbl nonanu B Uukaro, Tam Oblu Bce 3TH napHu U3 Hooro Opinieana, ¢ Muccucunu, pe-
OsiTa ¢ FOra - Bce Torma coopanuchk B 0THOM MecTe. Kax bl urpai csoe. Y Toro ObuIa mapa ak-
KOPJIOB, ¥ 2TOTO mapa: MHe moHanoouinoch Bpemsi, 4ToObl BeIpaboTaTh cTuib. [lpuiiocs MHO-
roMy y4uThCs'".

[Ipuxoaunock mu 4yemy-100 yuyuThcs Bynbdy, KOTOpBI caMm MOT HAYyYHTh KOTO YTOJTHO,
Hen3BecTHO. OHAKO MY3BIKaIbHBIN KiIMMaT UMKaro, 3HAaKOMCTBa C MY3BIKAHTAMH, KOTOPHIC
6butn cobpanbl noJ kpbutoM "Chess Records" u mpomoBenoBanu "HOBBIA CTHIB" - JKECTKHIA,
IUTOTHBIM, MECTaMU JJa’Ke CBUPEIIBINA IEKTPUUECKUi 011103, - HE MOTJIM HE MOBJIUATH Ha Bymnbda.
Tem He MeHee 10)KHBIE OJIF030BbIE KOPHU OBLIN €1le TTyOOKH, U OH JIOCTATOYHO HEOXOTHO MpHU-
HOpaBJIMBaJICA K TpeOoBaHUSAM BpeMeHHU. ['opa3o Gosee HEOXOTHO, yeM TOT ke Manau Yorepe
(Muddy Waters), u3Beunblii koiera-conepHuk Bynbga. Cropbl 0 TOM, KTO W3 3THX JIBOMX
"Kpyue", He yTUXalu B T€ BpeMeHa. JlaHHBIN BONpPOC SABIAETCS MPEIMETOM IUCKYCCHM Jaxe
ceifuac. OTHOIIEHUSI My3bIKAHTOB HUKOTJ]a HE OBUIHM CIIMIIKOM TETUIBIMH, OJHAKO 10 OaHATbHBIX
HepenaoK J1ei10 He JOXOAMIIO - CO CKPUIIOM, OHH BCE K€ MIPU3HABAIM aBTOPUTET ApyT npyra. Ho
COMEPHUYECTBO OBLIO HENMPUKPBHITHIM, MPUYEM NajJibMa MEPBEHCTBA HE BCErjaa J0CTaBaslach
Bynbdy. Haxe Bepubiii Xyoept CamiuH Kak-To He yTepren u coexan k Yorepey. Jla u kak He
cOexaTh, €CIM y ATOro caMoro yorepca 3apaboTaTh Ha TEPBBIX MOpaX MOXKHO OBUIO BTpoOe
6onbiie, yeM y Bynbda. M ractponupoBan ToT mo Bceil ctpane, Toraa Kak aynutopus Bynbda
OrpaHHYMBaJach MOKa JUIIb Yukaro u ero okpecTHOCTAMU. OnHako CaMIMH BCKOpE BEPHYJICS K
CTapoMy MaTpOHY U OOJbILE YK€ HUKYJa He Oeran. A BOT KakuM o0pa3oMm cpaBHUBaI Bynbda u
VYotepca "ceprlit kapauHai 01r03a", aBTOp MPaKTUYECKH BCETO 30JI0TOTO OJ1030Boro (oHmaa, Oa-
cuct Bummu dukcon (Willie Dixon): "Majau - TOT TUIT TUYHOCTH, KOTOPOMY Thl MOKEIIb JOBE-
pUTH Jt0ObIE TEKCTHI, OH KaK TOBOPUTCA, OBICTp B yuyeHUHU. Bynb(d - 3TOMy HE CTOMT HaBath
CJIMIIKOM MHOTO TEKCTa, IIOCKOJIBKY OH €ro BCE PAaBHO MEPEKOBEPKAET. A €CIH J1aXke CIIOET Ipa-
BHJIBHO, TO BCE pPaBHO HE ¢ TeM cMbIciIoM." OQHaKo HeucdyepnaeMoro pemnepryapa JukcoHa c
JUXBOM XBaTajo HE TOJIbKO IS 3TUX ABouX. Ha ero marepuaiie "mapasutupyror" Bce, KOMy HE
JIeHb, BIUIOTH /10 Hamux JnHer. M ecou takue Heocropumbie XuThl, kak "Hoochie Coochie Man"
u "I Just Want to Make Love to You" nocranuce Yorepcy, To Bynbda Jlukcon cHaOaum He me-
Hee 3a0oitHpIMu "Three Hundred Pounds of Joy", "Wang-Dang-Doodle", "Back Door Man" u
eIlle HEeCYETHBIM KOJMUYECTBOM "HeTieHKH". UTOOBI 3aKOHUYUTH TEMY O HEMPOCTHIX B3aMMOOTHO-
meHusx Yorepca u Bynsda BHOBE conutemcst Ha XyOepra Camnmna: "CrycTss MHOTHE TOJIbI, Ha
Ann Arbor Blues Festival, rae-to B cemuziecatsie cay4uioch HEUTO, YETO 51 HUKOT/A paHblIe He
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Busiea. OHU BCTPETHIINCH - 00a OBLTN yKe O0JIbHBI. BCTpeTriiueh U ctaau 0OHUMAThCs, OTOCA-
JU CBOMX MY3BIKAHTOB JUIsl TOTO, YTOOBI TOTOBOPUTH MO AymiamM. HakoHEN-To peminch. ITo
OBLT MepBBIM pa3, KOTja s BUACH ITHX MapHEW BMecTe. JTO MOXOIUJIO Ha BOCCOSAMHEHUE, Ha
BO3BparieHue nomoi. OHU MUIU MUBO, OOHUMANKCh U TUTaKanu, Benu cebst kak metu:" Takoi
BOT MOMEHT UCTHHEL.

Ha nporsixenne 50-x - Hadana 60-x ocHoBHO# U1t Bynbda siBisiercs ero pabora B 4u-
Karckux kiay6ax, takux kak "708" m "Syvio's Lounge". CoxpaHUIUCh BOCTIOMUHAHHS OYCBHU]I-
1eB, onuceiBatomue Bynbda "B mene": "Ero rmaza ropenu u 4yyTh He BbUIE3ad U3 opOuT: OH
pacnaxHyJ CBOM OTPOMHBIN POT M Haual neThb. ['yObl e1Ba He 3aKpyUUBAINCh BOKPYT MUKpPOQO-
Ha, U, Ka3aJloCh, OH €ro ceifuac cbecT. Bonb(d BHIIIALEN JOCTATOYHO YOKHYTHIM, YTOOBI C/I€aTh
910. BO BpeMs neHust eMy He ObUIO z1ea 10 MyOJINKH, 10 CBOUX My3bIKaHTOB. OH ObLI AEHCTBU-
TEJIBHO CBUPEMBIM, KOrja mnei."

Bonbs(d Taxke aktuBeH u B cTyauu. B 1956-1957 ronpl HabmtomaeTcs MUK €To MOMYJISIp-
HOCTH C TOYKH 3pEHHUS MPOJaK TUCKOB. 3alMChIBAIOTCS Takue XUThI, Kak "Smokestack Lightnin'
" u "Killing Floor"c rutapucramu Bunu [[xonconom u Xyb6eprom Camimmaom, Xomu Jiu Ken-
HapaoM (Hosea Lee Kennard) 3a mmanuno, Jlukconom Ha Oacy u Opnom Pummumnom (Earl
Phillips) na ynapasix. Kennapay u CamiiuH - TUYHOCTH, BO MHOTOM OOECIICUUBIIHE 3aIHUCIM
Bynbda toro nepuosa nx HemoBTopuMoe 3By4yaHue. I'mtapHble maccaxku CamiinHa Kak HEJb3s
JydIlle COYETAINCH C BYJIH(OBCKUM TOJIOCOM, €T0 BOEM M CTOHamMH. [IpruMepHO B TO ke Bpems
3anuceiBatorces "Howlin' For My Baby", "Wang-Dang-Doodle" u "Shake For Me" npu ydactuu
TaKMX 3amMedaTeNbHBIX NMHaHuCTOB, kKak Otuc CmauH (Otis Spann) u [[xonHu JxoHc (Johnny
Johns).

Hlectunecsteie mpUHECHIH C COOOH 3MOXy 0e3pa3leNbHOr0 TOCHOJCTBA POK-H-POJLIA.
OpnHako B 310 Bpemst Bynb¢ cymen He TOJIbKO COXpaHUTh CBOIO ayJAUTOPHIO, HO U CYLIECTBEHHO
pacumputh ee. OH He TOJILKO akTUBHO ractponupyerT mo [llraram. B 1964 rony, xorma HaGro-
JaeTcsl 3HAUUTEIbHBIN BCIUIECK MHTEpEca K TPaIuIIMOHHOMY 0103y, Bynbd BrepBsie mpuesxaer
B EBpomty, B BenukoOpuranuto, B pamkax yeccoBckoro "llloy Bo3poxkmeHust Omo3a" u B aib-
HelIeM He pa3 MocemaeT ceil TOCTENPUUMHBIN KOHTUHEHT. K cBoeMy OONbIIOMY yAMBICHUIO
OH OOHApYXXWJI, YTO BCE 3TH OCIIeHO MOmyJsipHble Oenbie pedsita Bpoae "Rolling Stones",
"Yardbirds" 1 M mogoGHBIX BO BCIO 3aMUCHIBAIOT U MOMYISpU3UpYIOT "ero" my3siky. [lapamoxc,
HO €My, OJTHOMY M3 OTI[OB-OCHOBATEJIeH HOBOTO '"TIOCIEBOCHHOTO" 0JIF03a, YACTCHHKO MPHUXO/IH-
JIOCh BBICTYIATh Ha Pa30rPeBe y 3TUX MOJIOKOCOCOB, KOTOPHIE YyTh JIM HU BO BHYKU €My TOJH-
JIVCh.

bnaronaps "ponnuaram" Byne¢ maxke nmomagaer Ha OpUTaHCKOE TeleBUIEHUE, B TUHEH-
mkepckoe Shindig television show. Posb Stones B momysisipu3aruu 0111032 Ha OPUTAHCKOM 3eMITe
KpacHopeunBo o6o3Haumn eme Magau Yorepe: "o "Rolling Stones" mroau Huuero He 3HaIU
000 MHE 1 HE XOTEeJIM HUYEro 3HaTh. S Jenan Tak Ha3piBaeMble "mpoxoanbie” 3anucu. Ho nosBu-
Jauch Stones, Ipyrue aHTIIMHCKHUE TPYIIBI, CTalld UTPATh 3Ty MY3BIKY, U TENeph ACTH MOKYIAIOT
MOM 3aMKcH ¥ ciymaioT ux." Brpouem, u Yorepc, u Bynbd He Bcerna Obutn CTOIBH 0J1ar0CKIOH-
HBI 110 OTHOUICHHWIO K CBOUM MocienoBaTensM. Tem He MeHee B 1971 rogy BeixomuT "London
Sessions", amp00M, B 3alMCH KOTOPOTO MpUHUMAIOT ydactue Dpuk Kimnron, Punro Crapp,
bunn Yaiimen u Yapau Yorre.

BooOmie, BiusiHUE YMKAarcKoi OF030BOM TPaAWIIMK HA PA3BUTHE POK-MY3BIKHU - TEMa IS
OTJENBHOro pasroBopa. Ero He n30exxan MpakTUYECKH HU OJMH U3BECTHBIN pOKEep HOBOTO Bpe-
menn. Kpome yxe ynmomsiHyThix "Rolling Stones", Biusaue Bynbha Ha cBOe TBOPUECTBO IMpH-
3HaBanM "The Animals", Jimi Hendrix, Janis Joplin u muorue apyrue. ToTt ke MoppHucoH u3
"The Doors" Ha cBOeM neOr0THOM ansbome B 1967 romy Bommi He uTo-HUOYIB, a "Back Door
Man", tBopenue Jlukcona - bapuerra.

W3 crymmitabix padot Bynbda 3TOoro BpeMeHH Npekie BCero CTOMT BBIACITUTH €r0 BTO-
poit LP, ans6om "Howlin' Wolf". D10 knaccuueckas coopka u3 12 Berieid, 3alIMCaHHBIX B pa3HOE
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BpeMs, HaYMHAs C CaMOTr'0 Haydajla €ro OIBITOB ayauo3amnucu. [1o m300pakeHHI0 Ha KOHBEPTE
IUIACTUHKKM OH cTal u3BecTeH myoOmuke moxa HaszBaHueM "Rocking Chair Album". WuTepecHo
MHeHue camoro Byibda 06 aTom ampbome. OHO BechMa kpatko: "dogshit" (meppMo cobaube).
YTo 3, BO3MOXXHO €My OBLIO ¢ YeM cpaBHUBaTh. OHAKO Ui OOJILIIMHCTBA MOKJIOHHUKOB JIaH-
Has 3aMKCh SIBJISIETCS XpecToMaTuel ByiIb(OBCKOro OJt03a, JMaroiiei HauOoJiee TMOIHOE TMpe-
CTaBJICHHE O €r0 TBOPUECTBE HA MPOTSHKCHUE TIOYTH JABYX JECITUICTUN CTYy TMHHON paObOTHI.

Bynbd mo-mpexxHeMy TOCTOSHHO TacTPOJIMPYET, OIHAKO 30POBhE HAYMHAET CIABaTh.
Bce mouTH co CTONPOICHTHOM TOYHOCTHIO HATIOMHUHAET CIOXKET, OIMIMCAHHBIN B €ro )Ke COOCTBEH-
Hoit miecHe "Goin' Down Slow": " 310poB0 Becenmiics, - Taxe eciu yKe He OoKlieMaroch. Moe
310poBbe ciabeeT. S MOTHUXOHBKY J0XO0XKY." Bynb( cTpamaeT oT XpOHUYECKHUX TOYCUHBIX OOJICH
U JJake u30eraeT BhICTyNAaTh B TOPOJAX, IIe HET AWAIM3HBIX MamuH. Ho mocie kakIou Takon
BBIMATBIBAIOIICH MPOIEAYPbl OH BHOBb CHEIIUT Ha KOHIEPTHI. K koHIly 1975 roga oH yxe OKOH-
4aTeNbHO BBIIOXCS. HECKOIBKO Cep/IeYHBIX MPUCTYIIOB, HEIABHO OOHApPYKCHHBIN pak: Bymbda
nomemnraioT B Veterans Administration Hospital, B Uukaro. 10 ssaBapsa 1976 roga ero He ctaino.

Maxkcum [TAHACEHKO "Howlin' Wolf - Boromuii Bonk [{enbTel Muccucumu"

[To marepuanam xypHana JAZZ keadpam

Iloxo:xkue aptuctel: Eddie Shaw, Hubert Sumlin, Muddy Waters, Willie Dixon, Junior
Wells, Hound Dog Taylor, The Rolling Stones

Kopuu n Bimsinue: Sonny Boy Williamson [II], Blind Lemon Jefferson, Tommy John-
son, Charley Patton

MocaenoBaremn: Roosevelt "Booba" Barnes, Joe Hill, Louis Canned Heat, Nick Cave,
Led Zeppelin, Little Feat, Omar & the Howlers, Robert Plant, Ten Years After, Dale Hawkins,
Calvin "Fuzz" Jones, Jimi Hendrix, Syl Johnson, Junior Parker, Henry Threadgill, Maurice John
Vaughn, Smokey Wilson Hoosegow

Hcnonansan komno3unun apropoB: Willie Dixon, Chester Arthur Burnett, James Burke
Oden, Clement Burnette, Elmore James, Big Joe Williams, Alex Atkins, Traditional, Sonny Boy
Williamson [II], Sonny Boy Williamson [I], Muddy Waters

Padoran ¢ my3pikanTtamm: Willie Steel, Donald Hankins, Little Johnny Jones, Buddy
Guy, Henry Gray, James Cotton, Fred Below, Albert Williams, J.T. Brown

HAuckozpachusi:

195 Rythym & Blues with Howlin' Wolf / London
1962 Howlin' Wolf/ Chess

1962 Howlin' Wolf Sings the Blues / Crown
1962 The Rocking Chair Album / Vogue

1964 Tell Me / Pye

1964 Live in Europe 1964 / Sundown

1965 Poor Boy / Chess

1966 Big City Blues / Custom

1966 The Real Folk Blues / MCA / Chess

1967 The Original Folk Blues / United

1967 Super Super Blues Band / Chess

1967 More Real Folk Blues / MCA / Chess

1969 Evil / Chess

1969 This Is Howlin' Wolf's New Album / Cadet
1969 The Howlin' Wolf Album / Chess
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1970 Goin' Back Home / Syndicate

1971 Message to the Young / Chess

1971 The London Howlin' Wolf Sessions / MCA / Chess
1972 Live & Cookin' at Alice's Revisited / Chess
1973 The Back Door Wolf/ Chess

1974 Howlin' Wolf Aka Chester Burnett / Chess
1974 London Revisited / Chess

1977 Howlin' Wolf/ Chess

1979 Heart Like a Railroad Steel / Blues Ball
1979 Can't Put Me Out / Blues Ball

1982 Ridin' in the Moonlight / Ace

1984 The Wolf/ Blue Moon

1984 All Night Boogie / Blue Moon

1988 Smokestack Lightnin'/ Vogue

1988 Moanin' & Howlin' / Chess

1988 I Am the Wolf / Masters

1988 Red Rooster / Joker

1992 London Sessions / Sound

1992 Back Door Man / Sound

1995 Chicago Blue / Rhino

1996 Killing Floor [live] / Charly

1996 Rockin' the Blues [live] / Collectables
1997 Cause of It All / Dove

1997 Howlin' at the Sun / Charly

Demon Drivin' Blues / Black Label

Live in Cambridge, 1966 / New Rose

I'm the Wolf/ Charly

Smokestack Lightning / Instant

Wolf Is at Your Door / New Rose

Live at Joe's 1973 / Wolf

Tail Dragger / Onyx Classix

Moanin' in the Moonlight / Chess

Komnunsiyuu:

1967 Howlin' Wolf's Twenty Greatest R&B Hits / Kent
1967 His Greatest Sides, Vol. 1 / Chess

1975 Change My Way / Chess

1976 Chess Blues Masters Series: Howlin' Wolf/ Chess
1977 The Legendary Sun Performers / Charly

1981 Chess Masters / Chess

1982 Chess Masters, Vol. 2 / Chess

1983 Chess Masters, Vol. 3 / Chess

1984 Golden Classics / Astan

1985 Collection / Déja vu

1986 Greatest Hits / Chess

1986 Howlin' Wolf / Moanin' in the Moonlight / MCA / Chess

1987 Howlin' for My Baby / Charly
1988 Chess Masters, Vol. 4 / Chess

1989 Cadillac Daddy: Memphis Recordings, 1952 / Rounder
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1989 Memphis Days: Definitive Edition, Vol. 1 / Bear Family
1990 The Memphis Days: Definitive Edition, Vol. 2 / Bear Family
1991 Smokestack Lightnin', Vol. 1 / Huub

1991 The Chess Box / MCA / Chess

1992 Howlin' for My Baby / [Sound Solutions] / Sound

1992 The Gold Collection / Déja vu

1993 Howlin' Wolf Rides Again / Flair / Virgin

1994 Ain't Gonna Be Your Dog // MCA / Chess

1994 Moanin' in the Moonlite: 26 HitsGRP

1995 Genuine Article: The Best of Howlin' Wolf / MCA / Chess
1996 Ain't Superstitious / Eclipse Music

1996 Highway 49 & Other Classics / Intercontinent

1996 Bluesmaster / MCA Special

1997 His Best (Chess 50th Anniversary Collection) / MCA
1997 Revue Collection / Revue

1998 Gold Collection / Fine Tune

1998 Masters / Cleopatra

1999 His Best, Vol. 2/ MCA

2000 16 Classic Tracks / Cleopatra

2000 Goin' Down Slow / Classic World

The Best of Howlin' Wolf / JCI

Howlin' Wolf / Python

The Legendary Howlin' Wol / MCA Special

Walk That Walk / Peavine-Chess

The Genuine Article / Chess

Howlin' Wolf/ Telarc Blues

Chicago: 26 Golden Years / Chess
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Phil Woods

Real name: Philip Wells Woods
Born: Nov 2, 1931 in Springfield, MA
Genres: Jazz

Styles: Hard Bop, Bop

Instruments: Sax (Alto), Clarinet

Anbr-cakcodonuct Phil Woods mpu3Han B COBpEMEHHOM JXKa3€ OJTHON M3 «3BE31» Tep-
BOM BennyuHbl. [IprHaIIEKUT K TuAepaM MOVMHCTPUMA U CEPBAMBII-IBUKECHUSI, OPUEHTUPYIOLIIE-
rocsi Ha COXpaHEHHE M Pa3BUTHE KJIACCUUECKUX JOCTM)KEHUH cBUHra 6ubomna, xapa-0omna u KyJ-
JoKasa.

Byac ®wmun  VYamnc (p. 2 HosOps 1931,
Cnpunrdung, Maccadycerc) - aMepUKAaHCKHHN JKa30BBIN
MY3BIKaHT (QJIbT-CaKCO(OH, KIAPHET), PYKOBOJIUTEIb
aHcaMOJ1s1, KOMITO3UTOP.

C 1948 yunncs B Huto-Mopke y Jlennn Tpucraso.
AkaneMudeckoe My3bIKaJbHOE O0pa30BaHME MOIY4YHS B
Joxynpsapa-Ckyn (B TOM 4Mcie MO KacCy KJIApHETa) U B
MaHX3TT3HCKOM IIKOJIE MY3bIKM. B mocienyromme rojbl
BBICTYIIaJl B COCTaBE pA3IUYHBIX OPKECTPOB U MAaJbIX
aHcamOnsx, B ToM umcie y UYapmum bapuera (1954),
Jlxummu Paiinn (1955), xopaxka YommHrrona, @puapu-
xa ['ynpnel (B kimy0e Birdland), «Iu33m»y 'nnecniu (1956),
«banmu» Puua (1958-59), Kyumncu [xonca (1959-61,
typHe B EBpony). CBoe nmepBoe koMO0 opranu3osai B 1957
coBMecTHO ¢ J[)xuHoM buinom (KBUHTET), B JaibHEHIIEM
HEOJHOKPATHO CO3/1aBaJl COOCTBEHHBIC aHCAMOJIM U 3aIu-
CBIBAJICA C HHUMHM Ha IUIACTUHKU. BpicTymanm B abT-
) : cakcoponoBom nyste ¢ JIx. Kywmiom. B 1962 mocerun
CCCP c 6HF-63HIIOM BeHHH ['yamena. YuacTBOBad B JKa30BBIX (PECTHUBAISAX, HAIpPUMEDP, B
Momntepee (¢ ['mnecrn), [Topu (Ounnsuaus, 1968), B 'epmanun u apyrux. Kenat Ha Yen
[Tapkep - BooBe cBoero kymupa Yapnu Ilapkepa (aBTopa psiga kommo3unuii B Tom grciie Rights
Of Swing). [To ankeram xypHaima Down Beat HeCkoIbKO pa3 3aHMMa OJHO W3 MEPBBIX MECT
Cpenu anbT-CakcO(OHHUCTOB, yCTyMas JIMIIb My3bIKAHTaM TaKOTO paHra, Kak «KaHHOHOOI D-
nepimm 1 Opaer Koynmen. OcnoBanubiii um B Ilapwke ancam6ar EUROPEAN RHYTHM
MACHINE B 1969-72 nonp30Bajcs pernyTanuei Tydmiero axazoBoro kom6o B Esporne.

Biography by Scott Yanow

One of the true masters of the bop vocabulary, Phil Woods has had his own sound since
the mid-1950s and stuck to his musical guns throughout a remarkably productive career. There
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has never been a doubt that he is one of the top alto saxophonists alive, and he has lost neither
his enthusiasm nor his creativity through the years.

Woods' first alto was left to him by an uncle, and he started playing seriously when he
was 12. He gigged and studied locally until 1948, when he moved to New York. Woods studied
with Lennie Tristano, at the Manhattan School of Music, and at Juilliard, where he majored in
clarinet. He worked with Charlie Barnet (1954), Jimmy Raney (1955), George Wallington, the
Dizzy Gillespie Orchestra, Buddy Rich (1958-59), Quincy Jones (1959-61) and Benny Goodman
(for BG's famous 1962 tour of the Soviet Union), but has mostly headed his own groups since
1955, including co-leadership of a combo with fellow altoist
Gene Quill in the '50s logically known as "Phil & Quill."
Woods, who married the late Charlie Parker's former wife Chan
in the 1950s (and became the stepfather to singer Kim Parker),
was sometimes thought of as "the new Bird" due to his
brilliance in bop settings, but he never really sounded like a
copy of Parker.

Phil Woods popped up in a variety of settings in the
1960s — on Benny Carter's classic Further Definitions record,
touring Europe with the short-lived Thelonious Monk Nonet,
and appearing on studio dates like the soundtracks to The
Hustler and Blow Up. Always interested in jazz education
(although he believes that there is no better way to learn jazz
than to gig and travel constantly), Woods taught at an arts camp
in Pennsylvania in the summers of 1964-67. Discouraged with the jazz scene in the U.S., he
moved to France in 1968. For the next few years, Woods led a very advanced group, The Euro-
pean Rhythm Machine, which leaned towards the avant-garde and included pianist George
Gruntz. Their recordings still sound fresh and exciting today, although this venture would only
be a detour in Woods' bebop life. In 1972, he returned to the U.S. and tried unsuccessfully to
lead an electronic group that featured keyboardist Pete Robinson.

In 1973, Woods formed a quintet with pianist Mike Melillo, bassist Steve Gilmore,
drummer Bill Goodwin and guitarist Harry Leahey that had much greater success. Their re-
cording Live at the Showboat officially launched the band which today, after a few personnel
changes, still tours the world. After Leahey left in 1978, it was known as the Phil Woods Quartet
until trumpeter Tom Harrell (1983-89) joined; his spot has since been assumed by trombonist
Hal Crook (1989-92) and trumpeter Brian Lynch. Pianist Melillo went out on his own in 1980,
and his successors have been Hal Galper (1980-90), Jim
McNeely (1990-95) and Bill Charlap; Gilmore and Goodwin
have been with Woods since the group's start. Not just a bebop
reportory band, Woods' ensembles have developed their own
repertoire, taken plenty of chances, and stretched themselves
while sticking to his straight-ahead path.

Woods contributed the famous alto solo to Billy Joel's hit
recording of "Just the Way You Are" and has been one of Michel
Legrand's favorite artists, guesting with Legrand on an occasional
basis; he has made dozens of rewarding recordings himself
through the years. He debuted as a leader in 1954 and has since
recorded for Prestige, Savoy, RCA, Mode, Epic, Candid (the
brilliant The Right of Swing in 1961), Impulse, MGM, Verve,
Embryo, Testament, Muse, Omnisound, Enja, Chesky and with

: his Quintet/Quartet for RCA, Gryphon, Adelphi, Clean Cuts,
SeaBreeze (two sets adding Chris Swansen's inventive synthesizer to the band), Red, Antilles,
Palo Alto, BlackHawk, Denon and quite extensively for Concord. An Italian label, Philogy
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(which has some broadcasts and live performances from Woods' bands), is named after the popu-
lar and still brilliant altoist.

CD konnekyuu, cesizaHHbIe C UCMOJIHUMEsIeM:

KaK COMCIIOJTHUTECJb ...

Dianne Reeves, 'The Grand Encounter', 1996, Blue Note

Michel Legrand, 'Legrand Jazz', 1959, Butakom

Thelonious Monk, 'Thelonious Monk And The Jazz Giant', 1992, Fantasy
Benny Carter, 'Further Definitions', 1961, GRP/Impulse!

Jimmy Smith, 'Further Adventures Of Jimmy And Wes', 1966, Verve
Oscar Peterson, 'With Respect To Nat', 1965, Verve

Quincy Jones, 'This Is How I Feel About Jazz', 1956, Impulse!, CD-R
Thelonious Monk, 'Ken Burns Jazz', 2000, Columbia/Legacy, CD-R
Tony Bennett, 'The Art Of Romance', 2004, RPM Records, Columbia
Tom Harrell, 'Upswing', 1993, Chesky, CD-R (wb)

Sonny Rollins, 'Alfie', 1966, Impulse!, CD-R (wb)
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John Zorn

Pomunacsi: 12 centsa6ps, 1953 B Heto-Hopxke, CIIIA

Kanp: aBanrapy

CTuiu: UMITPOBH3AIIMS, aBaHTAPIHBIN J)Ka3, My3bIKa B KMHO, Ppu-1Ka3
HNHCcTpyMeHT: asibT cakco(oH

®upmsl 3B8yko3anucu: Tzadik (36), DIW (9), Elektra/Nonesuch (5), Avant
(5),Parachute (2), Incus (2), Hat Art (2)

JI>xoH 30pH - HOBO/IXKA30BbII HEOPIMHAPHBIA MY3bIKAHT U KOMIIO3UTOP, PAIUKAIBHO Ie-
PEBEPHYBIIMI BCE YCTOSBIIMECS NMPEACTABICHUS O COBPEMEHHOM JKA30BOM M OKOJIOKA30BOMI
CIIeHe, BOOOpa3MBUIMH U BOIUIOTUBILIUI B PeaJbHOCTh HOBBIN KU3HECTIOCOOHBIN TMOPU] UMIIPO-
BU3AIMOHHOTO [Ka3a M 3JEKTPOHHOTO aBaHTrapaa. HeyToMuMoro skcrmepruMeHTaTopa, HUCIIPO-
BepraTess JKa30BOM CXOJACTHUKH, "OBIA HOBBIX 3BYKOB" J[0Ha 30pHa MOXHO Ha3BaTh J1XKa30-
BBIM MY3BIKQaHTOM, HO 3TO OyJeT BecbMa MPHOIM3UTENBHOE OIpeiesieHne. B To Bpems kak ka-
30BO€ YyBCTBO BO MHOI'OM IPHUCYTCTBYET B €r0 TBOPYECTBE M M€ MMIIPOBU3ALUHU IS HETO
KU3HEHHO BaXkKHAa, 30pH HE paboTaeT B KaKuX-TMOO0 MIuoMaThyeckux pamkax. OH He IpocTo
COMKaeT COBPEMEHHBIN ka3, KaHTPU U XapJ-poK, HO HAYUCTO CMETAET BCE I'PAHULIBI MEXTY
3TUMH CTHISIMH. [IpenensHo HachIIIEHHOE, BpEeMEHAMH SPOCTHOE 3BY4YaHHE MY3BIKA 30pHA H
IIOKUPYET U MPUTATUBAET OJHOBpeMeHHO. Ko BceMy mpouemMy OH yMyApsieTCsl UCIIONHATh B Ta-
KO# (pu-mKa3-pokoBoi nHTEpHpeTanuy Beuy ['enpu Manunnu, Meccuana u gaxe : JleGrocc.
OTOT cyMacIIeAINi SKIEKTU3M MOXKET MPOSBIATHCSA B MOSIBICHUN TaKUX HEOOY3JaHHbIX, (aH-
TaCTUYECKHX pesin30B Kak "Spillane", ubst Obo1mas uepe3 Kpait 23Heprusi pa3sHOOOpa3HBIX U HECO-
BMECTUMBIX CTHJICH MOPOKIAeT YyBCTBO [TOX0KEE HA TO, KAK €CIIM Obl BbI OCTOSHHO HAXKUMAJN
KHOTIKH Pa3HBIX PaJMOCTAHIIMI Ha aBTOMOOMILHOM pajuo. B myxe kuHOpexuccepa - "MpUKOIH-
cta" Mena bpykca (Mel Brooks), MHorue u3 pabot 30pHa MOCBSILEHb! ONPEAEICHHBIM MY3bl-
KaJbHBIM KopugesMm, TakuM kak DHHHO Moppukone, Connn Kiapk u Opuert Koynman (Ennio
Morricone, Sonny Clark, Ornette Coleman) - 0TUIBTPOBaHHBIM CKBO3b €TI0 HEMpEACKa3yeMylo
3epKabHyI0 KOMHATy. My3bika 30pHa BpeMeHaMH OJIM3Ka K TPOTECKHBIM CAyHATPEKaM MYJIbT-
¢unemoB Warner Bros., kotopsie counnset Kapa Crammunr (Carl Stalling).

JI>)koH 30pH, 3TOT CMETIMBBIA HEUCTOBBIN MapeHb Hadajd MrpaTh Ha (OpPTEHHAHO peOeH-
KOM, €IIIe IO TOTO KaK B3sJ B PYKH THUTapy U (IenTy
B JecaTuieTHeM Bo3pacre. Korma emy ucnoiaHuioch
14 net, 30pH OTKpbUI Ui ce0s1 COBPEMEHHYIO Kjac-
CHUYECKYIO MY3bIKY M HayaJl IpoOOBATh COUMUHATH CaM.
Bo Bpemst yueOn1 B komnemke B Cent-Jlynce oH cran
npoOoBaTh WIpaTh aBaHTAPHBIN JKa3, TIABHBIM 00-
pa3oMm moj BiausiHHEM JHTOHU bpakctona (Anthony
Braxton). On 6pocun yuely B KoJUIeIKe, nepedpacs
Ha MaHX3TTeH M Hayajl UIrpaTh U 3aIUCBIBATHCA C
(Gpu-1Ka30BBIMM  MMIIPOBU3AaTOpAMH U POK-
TpYIIIaMH.

30pH OBICTPO BIWICA B MY3BIKAJIbHYIO *U3Hb
merarnonmca. OH cpasy ke CTal Y4aCTHHKOM MHO)KECTBa MpoekToB. [Tocie BbIXo/a MEepBBIX pe-
JM30B HAa MaJICHPKUX MaJIOM3BECTHBIX (PUpMax 3ByKO3amucH, B cepeaure 80-x romgoB 30pH NoJ-
ncan KoHTpakT co cryaueit Elektra-Nonesuch, koTopasi B 3HaYMTENBHOW CTETIEHH CIIOCOOCTBO-
BaJla pocTy ero m3BecTHOCTH. B 1989 romy B My3bIkanbHOH cdepe BBICTPENHI CyMaclle NI
aBaHrapHbiii mpoekT 3opHa "Naked City" (ceMb AMCKOB 3a 5 JIeT), B OUe€peJHON pa3 MOKYIIa0-
IIMHCS HA yCTOH. MUpOBYI0 n3BecTHOCTH 30pHY mpuHec mpoekT "The Big Gundown". On ¢op-
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MHUPOBaJ TPUOBIOTHBIE 03H b1, UCTIONHSS My3bIKy OpHerta Koynmena, Xsnka Mo6au, JIu Mop-
rana (Ornette Coleman, Hank Mobley, Lee Morgan) u npyrux KOMIIO3UTOPOB, MPEACTABIISI
Pa3HOTHUITHBIX MY3BIKaHTOB, Takux Kak bur J[on IIatron (Big John Patton), bunn ®puzenn
(Bill Frisell), Tum bepue (Tim Berne) u kBapret "Kponoc"" (Kronos
Quartet). 3opH coznan rpymnmy Massada, KOTOpast HCIIOJIHSIET CHHTE3
Koynmena u eBpeiickoii My3bIku. JItoOuTensIM mKxaza cienyer oopa-
TUTh BHUMaHHUE Ha TPUOBIOTHBIN aibOboM 3opHa "Spy Vs. Spy", Brie-
YATISIONLYIO M BBIPA3UTEIIbHYIO MHTEPIIPETANIO 17-TH KOMITO3UIIUIA
Opnerra KoyiMeHa, ChITPaHHBIX KBUHTETOM.

IHoxoxue my3bikaHThl: Bobby Previte, Derek Bailey, Tim
Berne, Evan Parker, Borbetomagus, Wayne Horvitz, Peter
Brutzmann, Albert Mangelsdorff, Fred Frith, Lee Hyla, Steven
Bernstein, Albert Ayler

" Kopun n Bimsinue: Charles Ives, Ornette Coleman, Ennio
Morricone, Frank Zappa Raymond Scott, Anthony Braxton

IocaenoBartesan: Joseph Celli, Mr. Bungle, John Mcneil, Buckethead Jim O'Rourke, The
Flying Luttenbachers

Hcnoansan xkommo3unuu aBTopoB: Ornette Coleman, Arto Lindsay, Ennio Morricone,
Peter Blegvad, Bobby Previte, Wayne Horvitz, Sonny Clark, Elliott Sharp, Derek Bailey, Hank
Mobley, Kenny Dorham, William Parker, Freddie Redd, Kurt Weill

PaGoran ¢ mysbikantamu: Kazunori Sugiyama, Allan Tucker, Ikue Mori, Anthony
Coleman, David Newgarden, Joey Baron, Greg Cohen, Jim Anderson, Kimsu Theiler, Bill
Frisell, Bill Laswell, Martin Bisi, Cyro Baptista, Jim Pugliese, Zeena Parkins, Erik Friedlander,
David Shea, William Winant, Mark Feldman

YuactHuk npoekToB: The Golden Palominos, Naked City, Painkiller, Masada
HAuckozpachusi:

1980 Pool /Parachute

1981 Archery /Parachute

1983 Locus Solus /Tzadik

1984 The Big Gundown /Elektra/Nonesu

1984 Ganryu Island/Tzadik

1984 Plays the Music Ennio Morricone: /The Big...Elektra
1984 Yankees/Charly

1985 Cobra/Hat Art

1985 Voodoo: The Music of Sonny Clark/Black Saint

1985 Classic Guide to Strategy/Tzadik

1986 Spillane/Elektra/Nonesu

1986 Classic Guide to Strategy, Vol. 2/Lumina

1987 News for Lulu/Hat Hut

1988 Spy Vs. Spy: The Music of Ornette Coleman/Elektra/Nonesu
1989 More News for Lulu/Hat Art

1989 Naked City/Elektra/Nonesu

1991 Grand Guignol/Avant

1992 Radio/Avant

1992 John Zorn's Cobra Live at the Knitting /Knitting Facto
1993 Krisallnacht/Tzadik

1994 John Zorn's Cobra: Tokyo Operations '94 [live]/Avant
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1995 Masada, Vol. 2: Beit/DIW

1995 Masada, Vol. 3: Gimel/DIW

1995 Film Works, Vol. 5: Tears of Ecstasy/Tzadik
1995 Nani Nani/Tzadik

1995 The Book of Heads/Tzadik

1995 Elegy/Tzadik

1995 First Recordings 1973/Tzadik

1995 Redbird/Tzadik

1995 Masada, Vol. 5: Hei/DIW

1996 Harras/Avant

1996 Bar Kokhba/Tzadik

1997 Duras: Duchamp/Tzadik

1997 New Traditions in East Asian Bar Bands/Tzadik
1998 Angelus Novus/Tzadik

1998 Masada, Vol. 9: Tet/DIW

1998 Circle Maker/Tzadik

1998 Masada, Vol. 8: Het/DIW

1998 Downtown Lullaby /Depth of Field

1998 Masada, Vol. 10: Yod/DIW

1998 Aporias: Requia for Piano & Orchestra/Tzadik
1998 Bribe/Tzadik

1998 Music Romance, Vol. 1: Music for Children/Tzadik
1999 Masada, Vol. 7: Zayin/DIW

1999 Masada, Vol. 4: Dalet/DIW

1999 Masada Live in Jerusalem/Tzadik

1999 Masada Live in Taipei/Tzadik

1999 The String Quartets/Tzadik

1999 Music Romance, Vol. 2: Taboo & ExileTzadik
1999 Music Romance, Vol. 2: Taboo & ExileTzadik
1999 Masada: Live in MiddleheimTzadik

2000 LacrosseTzadik

2000 Masada: Live in Sevilla 2000Tzadik

Heretic: Jeux Des Dames Cruelles /Avant

The Art of Memory/Incus

Masada, Vol. 6: Vav/DIW

Depth of Field/Depth of Field

Masada, Vol. 1: Alef/Diw

In Memory of Nikki Arane/Incus

1992 Film Works 1986-1990Tzadik

1996Film Works, Vol. 2: Music for an Untitled/Tzadik
1996 Film Works, Vol. 5: Tears of Ecstasy/Tzadik
1996Film Works, Vol. 6/Tzadik

1997 Film Works, Vol. 3/Tzadik

1997 Film Works, Vol. 7: Cynical Hysterie Hour/Tzadik
1997 Film Works, Vol. 4: S&M/Tzadik

1998 Film Works, Vol. 8/Tzadik

1999 Godard/Spillane/Tzadik

Parachute Years, 1977-1980/Tzadik
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Yuyacmue 8 npoekmax Opya2ux My3bIKaHMo8:

Bruce Ackley Hearing (1998) Executive Producer

Oren Ambarchi/Robbie... Alter Rebbe's Nigun (1999) Executive Producer
Arcado String Trio Live in Europe '94 (1997) Executive Producer

Ayuo Izutsu (2000) Executive Producer

Derek Bailey with George Yankees (1982) Clarinet, Sax (Alto), Sax (Soprano)

Derek Bailey Guitar, Drums 'n Bass (1997) Executive Producer

Derek Bailey/Min Xiao-Fen Viper (1998) Executive Producer

Derek Bailey/Jamaaladeen... Mirakle (2000) Executive Producer

Derek Bailey/John Zorn Harras Saxophone, Producer, Executive Producer
Duck Baker Spinning Song: Duck Baker Plays (1996) Executive Producer
Abdulai Bangoura Sigiri (1999) Executive Producer

Cyro Baptista Vila Lobos Vila Loucos (1997) Saxophone, Producer

Joey Baron's Barondown Crackshot (1998) Executive Producer

Steve Beresford Signals for Tea (1995) Sax (Alto), Vocals (bckgr)

Bible Launcher Bible Launcher (1996) Executive Producer

Mark Bingham I Passed for Human (1989)

Blind Idiot God Cyclotron (1993) Executive Producer

Boredoms Wow 2 (1992)Producer, Executive Producer

Dougie Bowne One Way Elevator (1998) Producer

Bill Brovold Childish Delusions (2000) Executive Producer
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MpunoxeHune

N3 xauru JIx. JI. Komnuepa «CraHoBieHue axasza

Astop B. FO. O3epos

CNOBAPb CINELUUAIBbHBIX TEPMUHOB

ABaHrapanblii xka3 / Avantgarde jazz (om ¢hpany. avant-garde mepenoBoil oTpsm) — YCIIOBHOE Ha3BaHHE
TPYIIIBI CTUIICH M HAIIPABICHUI COBpeMeHH020 02#ca3d, OPUESHTUPYIOIIMXCS Ha MOJICPHU3ALNIO MY3bIKAIEHOTO S3bI-
Ka, Ha OCBOCHHE HOBBIX, HETPAAULIMOHHBIX BBIPA3UTEIbHBIX CPEICTB M TEXHUIECKUX MPHEMOB (B 00JIACTH aTOHAIIb-
HOCTH, MOJQJIBHOW UMIIPOBU3ALMH U KOMIIO3UIIMH, COHOPHCTHKH, JIEKTPOHHOIO CHHTE3a 3ByKa M T. 1.). K aBaH-
rapJHOMY JKasy MPUHATO OTHOCHUTE (pu-0xcas, «mpemve meueHuey, 1eKmpoHHblll 0#ca3, HEKOTOPbIe dKCIepH-
MeHTaJIbHbIC POPMBI Xapo-bona, Kyn-0xcasa, 0x4caz-poka u ap.

ApanxupoBka / Arrangement (gnen. arrange pacronararb, yCTpanBaTh, IPUBOJUTH B MOPAI0K) — My3bIKanb-
HOE M3JI0’KEHHUE, PACCUMTAHHOE Ha ONpPEEIeHHbIH COCTaB UCIIOIHUTENEH U 3aMKCHPOBaHHOE B HOTHOI 3amucu. B
JDKa3e apaHKMPOBKa SIBJIAETCS CIOCOOOM 3aKpeIUICHHs! OOILEro 3aMblciia aHCaMOJIEBOM MM OPKECTPOBOW WMHTEp-
MPETALUH U TIIaBHBIM HOCHUTEJIEM CTHJIEBBIX KA4eCTB, BCIEACTBUE YEro OHa NPHUOOpETAaeT HE MEHee BaKHOE 3Hade-
HHE, YeM KOMITO3HIIHS B aKaJeMUYeCKON My3bIKE.

Apxaunyeckuii (panHuii) 61103 / Archaic (early) blues — HaunbGonee crapbriif, TpaIUIIMOHHEIN THIT 6717034, CIIO-
JKUBIIUICS, KaK TPEAIoIaraercs, B epBoi mojoBuHe nponuroro Beka Ha FOre CIIIA u oOHapyXKHUBaIOMAN TECHYIO
CBSI3b C a)pUKAHCKUMH HUCTOKAMH, a TAKXKE C JPYTUMH TPaJAWLMOHHBIMH XXaHPaMHU HapOIHON My3BIKH aMEpHKaH-
CKUX HETPOB (HAIIPUMED, YOPK-COH20M, XOIIEPOM, OANNAOOU VI CRUPUYYITIOM).

Apxandeckuii (paHHuii) mka3 / Archaic (early) jazz — O6o3Hauenne HanOoee CTaPbIX, TPAAULMOHHBIX TH-
OB J[kKa3a, OBITOBABIIINX C CEPEANHBI MPOILIOTO CTONETH B psje I0KHBIX mTatoB CIIA. Apxandeckuit mka3 ObLT
MPEACTABJIEH, B YACTHOCTH, MY3bIKOW HETPUTAHCKUX U KPEOJIbCKUX Mapuiupyrowux opkecmpos XIX B. Ilepuon ap-
Xan4ecKoro JKasa MPeIIIeCTBOBa] BOSHUKHOBEHUIO HOBOOPIEAHCKO20 (KIACCUYECKO20) CIMUISL

ATtaka 3ByKka / Attack — OnHa u3 BaKHBIX JWHAMUYECKHX XapaKTEPHCTHK 3BYKOW3BJIEYE-HHS B JIXKa3e, CBS-
3aHHas ¢ Ha4YaJbHBIM MOMEHTOM B3STHS 3ByKa B UTPe Ha KaKOM-INOO MY3BIKAIEHOM MHCTPYMEHTE WM B TIEHUH.
Moxer OBbITh PEe3KO aKIEHTHPOBAHHOM, arpecCUBHOIM MM cMsr4eHHOH. KauecTBoM ataku 3ByKa B 3HAYMTEIHHON
Mepe oIpeJesnseTcs JUKa3oBblil cayHo.

Adpukanckoe «pyunoe goprenuano» / African hand piano — Ilupoko pacmnpoctpaHeHHsI B Adpuke (Ha
3arajiHoM MOOEPekKbe M B FOKHOW YACTH KOHTHHEHTA) LIMITKOBO-SI3BIYKOBBIA MY3bIKAIbHBI HHCTPYMEHT, POJCT-
BEHHBIN KCHIO(QOHY, C JJIMHOW pe30HaHCHOTrO Koprmyca oT 10 cM [0 MeTpa U ¢ OJHHM HJIH HECKOJIBKUMH PsIaMu
PAacIoJI0KEHHBIX Ha HEM SI3bIYKOB Pa3HOM BENMYMHBI U3 JIEPEeBa WM METalla, COOTBETCTBYIOIINX 3ByKaM pa3iiny-
HOU BBICOTHI. FiIMeeT MHO’KECTBO MECTHBIX Ha3BaHWH — caH3a, MOupa, MOwmia, KauMba, HAMMOA, HIAHIM, WKapH,
MraHra, Jukemoe, cenumoa u 1p. Bo BpeMeHa eBponeickoi KoJoHu3aIiun AMEpUKY can3a Oblla 3aBe3¢Ha HErpaMu-
pabamu Ha KyOy, rae ObITyeT 10 cuXx Imop.

ba3a / Base (aHri. HWXHSSL 4acTh, OCHOBaHHWE, ONOpa) — AHCaMOJb WIM 4acTh aHCaMOJIsl, BBIIOJHSIOIIUE
(DYHKIIHIO COIIPOBOXKICHUS COJIMCTOB.

Bannana / Ballad (om zam. ballo tanyro) — Berpevaromuiicst y MHOTMX HapOJOB IECEHHBIH YKaHp, BEAYILUH
MPOHCXO’KACHHE OT CTAPHHHBIX XOPOBOJHBIX IECEH-TAHIEB. THITMYHBIE YePThI Oaiia sl — COUETaHHE TUYECKON
NIOBECTBOBATEIBHOCTH U JIMPU3Ma, cTpoduyueckas popMa, MEIUICHHBII MM YMEPEHHBII TEMII, CKBO3HOE pa3BepThl-
BaHUE CIOXKETa M MY3BIKAJIILHOTO MaTepuaia. B HapoIHOH My3bIKe aMEpPUKaHCKHX HEIPOB CIIOXKHIICS CaMOOBITHBIH
THI OAJUTa/IbI, IMEIOLINIT HEKOTOPYIO OOIIHOCTE C 6.17030M U COXPAHUBLIMH CBA3b C aPUKAaHCKUMHU TpaJuLHsMu. B
JpKase TOY4rIl pacpOCTpaHeHHe TMPUIECKHU OalaqHbli CTHIIb MHCTPYMEHTAIbHON UTPhI ¥ IEHUS.

Banko / Banjo (Bonjo) — CrpyHHBIH HMNKOBBIN MYy3bIKAIBHBIIT HHCTPYMEHT a()pUKaHCKOTrO MPOUCXOXKIE-
HUSI, POJICTBEHHBI MaH/IOJIUHE U TuTape. Upe3BbI4aiiHO IIHMPOKO PACHPOCTPAHEH B MPAKTHKE HAPOIAHOTO MY3HUIIU-
POBaHHMsI aMEPUKAHCKHUX HETPOB M KaK COJIbHBIM, U KaK aKKOMITaHUPYIOIINi ”HCTpyMeHT. CaMOOBITHBIE YKaHPbI Her-
PHUTSHCKO# HApOIHOM MY3BIKHU JJIs OAH/KO CIIOCOOCTBOBAIM BOSHUKHOBCHHUIO pecmaiiMa v PaHHUX (HOpM JDKa3a.

Bap6epmon-rapmonusi («<mapukmaxepckasi rapmonusi») / Barbershop harmony (awnen. barbershop mapuk-
Maxepckast) — THIl TapMOHHYECKOTO CONPOBOXKAECHMUS MEJIOJMH, OCHOBAaHHBIA Ha MapajuleIbHOM XPOMAaTHYECKOM
JBIDKEHUH TOJIOCOB IIPU COEJMHEHNH aKKOPAOB (IJIaBHBIM 00pa3oM cenTakkopnoB). JlaHHAs TEXHUKa rOJIOCOBEE-
HUSI COOTBETCTBYET alIlIMKATYpe OaHONCO, B TIPAKTUKE UTPHI HA KOTOPOM, IO-BUANMOMY, U c(hOpMHUPOBAJICS STOT
CBOEOOpa3HbIi rapMOHHIECKUi cTHib. [Ipeanonaraercs Takxke, 4TO €ro MPOUCXO0XKICHNE CBA3aHO C CYIIECTBOBAHH-
€M B CTapoil AMEpHKE TPAAUIHK HOIY()OIBKIOPHOTO CaMOCATENFHOTO MY3HIIMPOBAHHUS HEOOIBIINX aHCAMOIIEH,
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UTPaBIIMX B MAPUKMAXEPCKHUX, KOTOPHIC B T€ BPEMEHA SIBIISUIUCH M3IIFOOJICHHBIMH MECTAMHU OTIbIXa U PA3BICUCHUS
ropo’kaH (TIpU TaKUX MapUKMaxXepCKUX OOBITHO MMEJICS Oap, a Takke MOMEIIeHHe I MeHus U TaHieB). bapOep-
Hon-ancamOJIM OKa3aJid BIMSIHUE HA Pa3BUTHE aMEPHKAHCKOIO MEHECTPEIBbHOro Tearpa (CM. MuHcmpen-uioy) u
peematima.

Bappen-xayc-ctuin / Barrel house style, Barrel house piano (anen. barrel house tpaktup, nuBHas) — Bos-
HUKIIUNA BO BTOPOH MOJIOBHHE MPOLUIOTO CTOJETUS U MOIyYUBIINI pacpocTpaHeHHe K Hadany XX B. apXanyecKuit
CTWJIb HETPUTSIHCKOTO (hOPTENMHAaHHOTO JKaza. Mys3bika B cTHiie Oappes-xayc UCIOHsUIach Ha (opTernuano B ocTpo
CHHKOIIMPOBAHHOH, ylapHOW MaHepe, Oe3 Ieaain, C YeTKUM pa3zeieHreM (YHKIHMN IpaBoi U JEBOH PyK NHaHKHCTa
(B maptuu mpaBoi pyKu — CBOOO/HAsI CHHKOIIMPOBAHHAS MEJIO/ANS, B TAPTHH JIEBOH PYKH — aKKOMITaHEMEHT THIIa
«bac — aKKOpA» CO CTPOTO BBHIJEP)KAaHHOM METpPHUYECKOW Iynbcaruell). bappen-xayc-cTiiib MpakTUKOBAJICS U B
HEOOJIBIINX aHCaMOJISAX, B COCTaB KOTOPHIX KpoMe (hOpPTENHaHO MOTJIH BXOIUTh OaHOJCO, TATApa, MAHIOINHA, Ty0-
Hasi TApPMOHUKa, 0ac M ynapHbIe, a TaKKe MPUMHUTHUBHBIE (OIBKIOPHBIE HHCTPYMEHTHI (Ka3y, 0jcae, «Ioouias M-
71y, you603p0, TpeOEIIOK C MaTMPOCHON OyMaro u T. 11.).

Baync / Bounce (arnen. mpspKOK, ckadok) — 1. Pa3HOBHIHOCTE ceunea, yIpyroe puTMHYECKOE OBIDKEHHE B
YMEPEHHOM TeMIIe C aKIEHTaMH Ha OCHOBHBIX JIOJISIX TaKTa. [IpOTHBOMOIONKHOCTH OJiCAMNY C €ro YIPOUICHHBIM,
MaJi0 OCBHHI'OBaHHBIM OumMoM W OYeHb OBICTPHIM TeMIIOM. 2. MOJHBIN CeBepOAMEPUKAHCKHIA TaHell B YMEPEHHOM
Temrie Ha 4/4, IMEIOLMH CXOJICTBO C MEIIIEHHBIM (hOKCHPOMOM.

Berun / Beguine — TaHen 1aTHHOAMEPUKAaHCKOTO MPOUCXOXKIEHUS (TIPEANOI0KUTEIBLHO C OCTpoBa MapTHHU-
Ka), B YETHIPEXT0JILHOM pazMepe, B yMepeHHOM Temrie. O01agaeT HEeKOTOPhIMU YepPTaMU CXOJ/ICTBA C TAHT'O U PyM-
ooit. [Momyumn mexmayHapoaHoe pactpocTpanenue B 30-e¢ rr. XX B. Menoaus «Begin the Beguiny» u3 mro3ukia K.
[optepa «Jubilee» (1935) siBnseTcs 0JHOM U3 MOMYJISAPHBIX AXKA30BBIX TEM.

buodon — cm. Fon.

Bur-63u1 (6oabuoii opkectp) / Big band — XapaktepHas pasHOBHAHOCTB IKAa30BOTO OPKECTPa, OTIMIA0-
IIascs ONPENeNIeHHBIM COCTaBOM WHCTPYMEHTOB (TIpM BEAyIIEH pPOJIM AYXOBBIX), CHEUU(UICCKAM pa3lIelIeHUeM
WHCTPYMEHTAJBHBIX TPYMII (cexyuii), CBoeoOpa3HOW TEXHUKOW aHCaMOJIEBOH UIPHI (COUETAHUE APAHIHCUPOBAHHBIX
Pa3menoB C UMNPOBU3AYUAMU CONHICTOB, IPIMEHEHHE 0COOBIX THUIIOB OPKECTPOBOTO COMPOBOXKICHUS — OIKSPAVH-
0a, a TaKkKe 0COOBIX TUIIOB METPOPUTMHUUECKOH IyJIbCALUK, CMELICHUS] TEMOPOB U JIp.). UNCIEHHOCTh MY3bIKAHTOB
B Our-0ou1e — 10—20 yenoBek. TunuuHsiil coctas: 4 TpyObl, 4 TpoMOOHa, 5 cakcohoHOB U pumm-epynna (popre-
MHMaHo, rHTapa, 0ac, yAapHbIe); BO3MOXKHBI HEKOTOphIE Ipyrue ero BapuaHtel. [Ipeamonaraercst Hanuuue cexyuu
caxcopornos (puoc), cexyuu medHvix Oyxoevix (Opacc) U pumm-cekyuu; K HAM MOXET J00aBIAThCS cekyus oepe-
6sHHBIX JYXx08bIx (8y0C), a TaKKe CTpyHHas rpymma. Paspurue Our-0sHma Hayanock B 20-¢ IT., a B Havaire 30-X IT.
Ha €ro OCHOBE CIIOXKWJICS C6UHZ — OIMH M3 OCHOBOIIOJIAralolINX CTHIICH OPKECTPOBOTO JKa3a.

bur / Beat (anen. ynap) — B mmpokom cMbIciie — METpOpUTMHYECKas IyJIbcals B My3bIke. B mkasze Tum ou-
Ta (epayno-oum, opg-oum, on-6um, my-oum, ¢oyp-o6um ¥ Ap.) ONpenenseTcss TPAKTOBKOW METPHIECKON CTPYKTY-
PBI TaKTa, COOTHOLICHHEM JIOJICBBIX M PUTMHYECKHX aKLEHTOB, CTEIICHBI0 UX COBIAICHHS WM HecoBIaneHus. Kak
IPaBUIIO, PETYISIPHOMY, CTPOTO OPraHHM30BaHHOMY OHMTY HPOTHBOINOCTABIsAETCS Oonee cBOOOAHAA U THOKask pUTMHU-
ka. [IOCTOSIHHO BO3HMKAIOIMEe MUKPOCMEIICHUS PUTMUYECKUX AKIEHTOB OTHOCHTENIBHO NOJEH TaKTa yCHIMBAIOT
BIIEYATJICHUE NMITYJIbCHBHOCTH, BHYTPEHHEH KOH(DIMKTHOCTH M HAIPSHKEHHOCTH MY3bIKAJIBHOTO JABMKSHUSL.

Baoxk-akkopabl / Block chords — Jlxxa3oBas TexHuKa (GOpTENMaHHOW UTPbI, OCHOBaHHAs Ha NapajuleIbHOM
MOHOPHTMHYECKOM aKKOPJOBOM JIBHXKCHUM B MapTUsX 00eMX pyK NHaHucTa. Jlpyroe M3BECTHOE €€ Ha3BaHUE —
«TeXHHKa CBSI3aHHBIX pPyK». BriepBrie pazpaborana B Hauane 40-x rT. BriocneacTBin AaHHbIA THIT aKKOPAOBOH (ak-
TYpBI HallleJI IPUMEHEHUE B UCIIOJIHUTEIbCKOM MPAaKTHKE MaJlbIX ancamOuneit (kombo) u bue-631008.

Baro3 / Blues (npednon. om amep. uouomei to feel blue ObITh edanbHBIM wiu om awnen. blue devils Menanxonmus,
xaHzpa; blue o3HayaeT Taxke rony0o0it). — TpanuunoHHBIH xaHp appo-aMepUKaHCKOH MY3bIKH, SIBISIOIINICS O/1-
HHUM W3 BBICIINX JOCTIKCHNI HETPUTSIHCKOW MY3BIKAIBHOHN KyJIbTyphl. TeCHO CBSI3aH ¢ a)pUKAaHCKHUMHU HCTOKaMH,
MIPEJICTaBIICH MHOYKECTBOM JKaHPOBBIX Pa3HOBUAHOCTEH B HapoqHOH My3bike HerpoB HOxHoi, LlenrpansHoit u Ce-
BepHOH Amepuku. ITo MHEHHIO HccienoBaTteneii, 01103 pa3BHIICA U3 LEJIOTO Psifia HETPUTAHCKHUX (DOJIBKIOPHBIX BO-
KaJIbHBIX )KaHPOB, CPEIN KOTOPBIX BaXKHEHIIIMMU ABIISIFOTCS YOPK-COHe, XOalep, HETPUTSHCKAs 0aAn1a0a U CRUpuyJi.
SIpKkuii ¥ HETIOBTOPUMBIN OOJHK 011032 HPOSBISLETCS B XapaKTEPHBIX OCOOEHHOCTSX €r0 MHTOHALMOHHOTO CTpOS,
Jana, MeJIOANKH, TapMOHUH, (opMbl. biro3oBast Tpaguuus NpeacTaBieHa IPAKTHYECKH BO BCEX OCHOBHBIX JDKAa30-
BBIX CTHJISIX; K Hel oOpallainuch B CBOEM TBOPYECTBE BEIYIIHE aKaJeMHYeCKne KOMIO3UTOpbl XX B. (B TOM 4HCIe
PaBenb, Muito, I'epuiBun, Komiena, Onerrep, MapTuHy U Ap.); 1MoJl ee BIMSHHEM BO3HHKIN MHOTHE (OPMBI U
JKaHPbI COBPEMEHHOW TOMYJIIPHON M TaHIEBAJIBHON MY3BIKH.

BbuiozoBasi popma / Blues form — Xapakrepnslii Tun crpoenust 6111030B0it crpodsl. Yame Bcero moj 611r030-
BOH (hopMoii oapazymMeBaeTcs KiacCHuecKasl JBEHAaTUTAKTOBAsI 8onpoco-omeemnas cTpykrypa AAB ¢ moBTo-
PEHHBIM «BOIIPOCOM» A W OJHOKPATHBIM «OTBETOM» B, OCHOBaHHas Ha MPHUHIMIIE «IIEPEMEHBI B TPETHI pa3». [lan-
HOH CTPYKTYpPE€ COOTBETCTBYET OIpeAeTIcHHas (yHKIIMOHATIbHO-TAPMOHNYECKAst MOJETb (kKgadpam) ¢ THIHIHON IS
onro3a xapenmeit D-S-T, He uMmeromieil aHAaJIOTOB B €BPONEHCKON My3BIKE. Y CTOHYNBOCTh MHOTOKPAaTHO TIOBTOpSiE-
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MOTO «OJIF030BOT0 KBaPaTay CIIY)KUT OPraHU3YIOMINM (akTOpOM MeJoAndeckon umnposuzayuu. Crneunduka 6Iito-
30BO# (POPMBI MOKET MPOABIIATHCA U B paMKax TEMaTHYECKUX CTPYKTyp MHOTO Macirrada (8, 10, 16, 20, 24, 32 tak-
Ta).

«bJro3oBbie TOHBD / Blue notes — 30HbI Ta0MILHOTO (HEYCTONYHUBOIO) MHTOHUPOBAHHMS OT/ICIIbHBIX CTYICHEH
Jlasia, He COBMAAONINE C IPUHATHIM B €BPOIEHCKON NMPAKTUKE EJIEHUEM OKTABbI HA TOHBI U MOIYTOHBI. THIIHYHBI
Kak JUIsl JDKa3a, Tak U JJIsl BCeil HErpUTSHCKOM My3bIKH B IIeJIOM. B ceMuctyneHHOM 3ByKopsizie (TeNTaTOHHUKE) Yalie
Bcero pacnosaratorcst Ha II1 u VII crynensix («6:1r030Bas Tepuus» u «0J1030Bast CENTUMa»), YCIOBHO HOTHPYEMBIX
kak noHwkenHsie [11 n VII crynenn maxopa. HeanexkBaTHOCTh BOCTIpHATHS «OJII030BBIX TOHOBY €BPOIIEHIIAMH IIPH-
BeJIa K TMOSBJICHHUIO OIIMOOYHOTO NMPEICTAaBICHNUS O HETPUTSHCKOM O71703¢ KaK O MY3bIKE NEYaJIbHOM, IPyCTHOH (C
TOUYKH 3peHus eBponeiickux HopM noHmwxkeHue Il u VII ctyneneit MaxopHOTo j1aia Co31a€T CBOEro pojia «OMHUHO-
PEHHBIID MaXKop).

«bare3oBblii 3Bykopsaay / Blue scale — YcnoBHOe mOHATHE, B KOTOPOM OTPa3HIOCh €BPOIEHWCKOE MPEACTaB-
JICHHUE O 3BYKOPSIHOW OCHOBE HETPUTSHCKOW MY3BIKH (B MEPBYIO OuYepelb, 6.1703a), OTPAHUYCHHOE paMKaMH PaBHO-
MEPHO-TEMIIEPUPOBAHHOTO CTPOS U CBSI3aHHOM C HUM CHUCTEMBI HOTAIMH. B COOTBETCTBUU € 3TUM MpeACTaBICHHEM
«OJTFO30BBIH 3BYKOPSI» PACCMATPUBACTCSI KAK CEMUCTYIICHHBIN HATYPaJIbHBIA MaXXOp C JOIOJTHUTEILHBIMU «OJ11030-
ebimu monamu» — noHwxkeHHbIMU 111 u VII crynensimu. B 1eHCTBUTENBHOCTH 3TU «CTYIEHH» BXOJST B COCTAB OCO-
OBIX 30H MHTOHHPOBAHUS, IMCIOIINX WHOW 3BYKOBBICOTHEIH 00hEM, YeM aHAJIOTHMYHBIC CTYIICHU CBPOIICHCKOW ram-
MBI.

Bosabmoii opkectp — CM. Bue-65H0.

Bouru / Bongos — JlaTnHOaMepHUKaHCKast pa3HOBUIHOCTE MaJIBIX 0apabaHOB (MPEAIIOIOKUATENFHO HHIEHCKOTO
npoucxoxaeHus). OObIYHO UCTIONB3yeTCs OJIOK M3 IBYX OOHTOB pa3HON BEJIMYMHBI, COEAMHEHHBIX APYT C APYTOM
JIEpeBSIHHON KOJIOAKOW. B 3cTpamHO-TaHIEBaIbHON MYy3bIKE OOHTH MONYYWIH IIHPOKOE PACIPOCTPAHEHUE ITOCIE
BTOPOI MUPOBOM BOWHBI. B ka3ze MPUMEHSIFOTCS SMTU30/IMYECKH.

Bon / Bop — JI»a30Bblil CTWIb, CIOXKHUBINUICS K Hadany 40-x rr. 3BecTeH Takke MoJ| Ha3BaHUSIMH «OHOOI,
«oubamy, «pudam», «KMUHTOHC-CTHIIBY. [104TH BCe 3TH Ha3BaHHS (KPOME IMOCICIHETr0) UMEIOT 3BYKOIOAPaXKATEIIb-
HOE TIPOMCXOXKICHUE W CBA3AHBI C TPAKTUKOW ckom-BOKana. TepMUH «MHHTOHC-CTHIIBY» IPOUCXOANUT OT Ha3BaHHS
rapieMckoro kiyoa «Minton's Playhousey, rie BeICTynaimu epBbie My3bIKaHTBI 00OITa, €r0 OCHOBOMOJIOXHHUKH. Bom
MIPHIIET HA CMCHY C6UHZY, BOSHUKHYB KaK HOBOE, SKCIICPUMEHTAIHHOE HAIPABICHUEC HETPUTSHCKOTO J[Ka3a MaJIbIX
aHcamOuneit (xomb0). BaxkHelme TEHIEHIMH, XapaKTePH3YIONe OO, — MOICPHHU3ALUS CTapOTO Xom-02ca3d,
KYJIBT CBOOOJHOM CONBHOW uMnposu3ayuu, HOBATOPCTBO B 00JIACTH MEITOTUKH, PUTMHKH, TAPMOHIH, (POPMBI U JIpY-
THX BBIPA3UTEIBHBIX CPEACTB. boIl cunTaeTcs mepBBIM 3HAUUTEIEHBIM CTHIIEM COBPEMEHHO20 0XHCA3d.

Bonep / Boper — My3BIKaHT, UTpAIOMINi B CTHIIE OOA.

Bpacc-63u7 / Brass band (awnen. brass — mens, naryns; band — opkectp) — OnHO M3 Ha3BaHHUI HETPUTSIHCKO-
ro JyXOBOTO OpPKECTpa, OTHOCAIIEECS K MEPHOLY apxauueckozo odcasa. VI3peika BCTpeyaeTcs B KAACCUYECKOM
Ooicaze N B HAMMCHOBAHMSX COBPEMEHHBIX aHCaMOIIel duxcuneno-oaxcasa. CM. Takke Mapuupyiowuii opkecmp.

Bpeiik / Break (anen. npopsiB, nepepsiB, niepeMena) — KopoTkasi cosibHasi UMIIPOBU3AIIMOHHAs BCTaBKa, Npe-
phIBatomas 3BydaHue aHcamOis. MOXXeT BBIOJHATH POJIb KaJICHIIMOH-HOTO «OTBETa» (CM. 8OMpOCO-OmeemHblil
npunyun), 3aBepIIAONIero KaKoW-IM00 pas/iern 1Ka30BOH IbEChl, WM BCTYIIEHHUS] K aKKOMITAHUPOBAaHHOMY MMIIPO-
BU3aLUOHHOMY XOpyC) COJIUCTA.

Bpexnayn (opefikgayH) / Breakdown (anen. break-down passai, Hepa3bepuxa, epanant) — BrICTphIi TeMIe-
paMEHTHBIN HETPUTSHCKAN HapomHEIN Tanel. B cepenuae XIX B. MOMydniT MHAPOKYIO M3BECTHOCTH Onaromapsi Me-
HECTPENBHOMY Teatpy (CM. muncmpen-uioy). VIcmonp3oBaics 37€Ch B 3aBEPIIAIONINX NPEICTABICHUE MAaCCOBBIX
TaHLIEBAJIbHBIX CLIEHAX, IOCTPOCHHBIX HAa CBOOOJHOM KOJUIEKTHBHOW MMITPOBH3ALMH BCEX YIaCTHUKOB. DTHM TEp-
MHHOM 0003HauasCs TaKKe POACTBEHHBIN Oyeu-gyeu (pOpTEMAHHBINA CTHIIb, TOMYJISIPHBINA B UNKaro B mepBble 1Ba
JCCATUIICTHUS HALICTO BCKA.

Bpunk / Bridge (anen. moct, nepexon) — IIpoMexyTo4HBIN pazfen B CTPYKType JKa30BOW TEMBI, ITPEALIECT-
BYIOIIUI 3aKIFOYUTEIBHOMY PEIPU3HOMY pasieiy (Hampumep, TpeTHH BOCBMH-TAKT B B CTaHOapTHO# TpUALATHI-
ByXTakToBOi ctpode AABA). ComepKUT 3JIEMEHThl TeMAaTHYECKOTO Pa3BUTHS WIIH KOHTPACTA, KOTOPBIE CIyXaT
JOTIOJTHUTEIbHBIMU CTUMYJIAMHU [UISl umnposuzayuu. JIpyrue Ha3BaHus Opumka — puiuc (aHri. release — ocBo6o-
JKJIeHHUe) 1 yeHHel (aHr1. channel — 1yTh, HCTOYHUK).

Byru-Byru / Boogie woogie (38ykonodpaoic.) — DopTennaHHbIi OII030BBIN CTHIIB, OJHA W3 HanOoJee paHHUX
Pa3HOBUIHOCTEH HETPUTSHCKOIO MHCTPYMEHTAIBHOIO 0/1103a (HapsLy ¢ apXandecKHM THTapHBIM OJI030M, Oappen-
xayc-6nr030m 1 11p.). [IpenIonokuTeNsHO SBISETCS Pe3yJIbTaTOM IIEPEeHECEHHs B MPAKTHKY (OPTENHAHHOTO MYy3H-
[IUPOBAHMS CEBEPOAMEPHUKAHCKIX HErPOB TEXHUKHU MIPHI Ha 6AHO#CO 1 TUTAPE, UCIIONB30BABILECHCS IIPU COIPOBOXK-
Jenun Omo3oBoro nenus. Ctunb Oyru-Byru Bo3uuk B CIIA Bo BTopoii nonoune XIX B. lllupokoe pacnpocrpaHe-
HHE TOJyYHI B IIepBbIe IECATUIETHS HAILETO CTOJIETUs Onarogaps T. H. xayc-penm-napmu. Kiaccudeckue ero o0-
pasubl oTHOCsATCS K 20-M rr. B mepuon ceunea Oyru-Byru BOILEN B penepryap Oue-691006. XapakTepHble YepThl
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(hoprenmanHOTO OYTH-BYTH — OIOpa Ha OJIF030BYIO TPAIUIINIO, IIPeodIaiaHe METPOPUTMHIKH M (Ppa3supOBKA THUIIA
0¢hh-6um, HACBHILIGHHOCTD Opetikamu U pughgamu, UMIPOBU3AIMOHHOCTD, TEXHUYECKAs] BUPTYO3HOCTb, crieludu-
yeckuil TN akkommaneMmeHTa (walking bass — «Omyxnarouuii 6ac») ¥ pUTMUKHU B MAPTUH JIEBOW PYKH MHAHUCTA
(wagha-pumm). HekoTopbie 0COOCHHOCTH 1Ka30BOro Oyru-Byru (JBEHaIIATUTAKTOBBIN OJIFO30BBIA K6adpam, Mo-
TOpHAsi pUTMHUKA, OBICTPBIN TEMII, OCTHHATHAS IOBTOPHOCTH 0ACOBBIX (PUTypalnK) CTAIN aTpuOyTaMu CO3JIaHHOTO B
30-e rT. KOMMEpYECKOH MHIYCTpPUEH pa3BI€UEHU MOJIHOTO SKCUEHTPUYHOTO TaHIIA C TEM K€ Ha3BaHUEM, IOIY-
nspHoro B Epornie ¢ 1945 1.

Baxkrpaynn / Background (awnen. down, 3apnuii iian) — TepmuH, 0003HaYaIOMIKIT COMTPOBOXKICHNE BEAYILETO
MEJIOJJMYECKOTr0 T0JI0Ca WM MapTUH CoMCcTa. Pasnmuuatores cieqyromye TUIbl 03KkrpayHaa: 1) akkopaoBbli ((hoHOM
CIIy’KHT TI0CJIEIOBATEIBHOCTh AKKOPIOB, COOTBETCTBYIOIIAsI TADMOHUYECKOMY K8aOpamy TEMbI); 2) MENOJUIECKUI
(BemymeMy roiocy NPOTHBONOCTABILIFOTCS KOHTPAIYHKTHPYIOIIHE MENOANYECKHE ToJIoca CONPOBOXKACHHUSA); 3)
pudOBLIT (OCHOBAaHHEII Ha TEXHUKE pughhoé — OCTUHATHO MOBTOPSEMBIX MEIOIUIECCKUX MOJenei); 4) 6acoBBIi
(poyb cOonpOBOXKICHHS BHITIONHSAET JIMHUS 0aca, SBILTIOMIascs GyHKIHOHATBHO-TAPMOHUIECKOH OTIOpO MENIOINH);
5) puTMHUYECKHii (B BUE YETKO OpPraHM30BaHHOW PUTMHYECKOH IyJIbCallMK C aKLEHTaMH HAa OCHOBHBIX JOJAX TaK-
Ta); 6) CMelIaHHbIe (COYETAIONIHE MPU3HAKH BHIIICHA3BAHHBIX TUITOB).

«Bek pxaza» — CM. «/rcazosas apay.

Bect-koycr-1:%¢a3 (ka3 3anagnoro nodepexns) / West Coast Jazz — CruseBoe HampaBlIeHUE B cOBpeMen-
HoM Oocase, chopmupoBagiieecs B psje ropoaos Kamudopuuu B 50-¢ rr. (mepBbie 00pasisl OTHOCITCS K 1949 1.).
BecT-koycT-/1ka3 BO3HHK IPEXJIE BCETo IO/ BIUSHUEM CTHIICH npoepeccus M 60n, HO B HEM OOHAPY)KUBAIOTCS TaK-
K€ U APYTHE CTUIIEBBIE CBSI3H — C CUMGPOONCAZOM, CEUHEOM, KVA-0)CA30M W C €BPONEHCKON aKaJeMU4ecKOH My3bl-
Ko#. J{Is1 Hero XapaKTepHBI AMOIMOHAIBHAS CACPKaHHOCTh, CTPOTOCTh (POPMBI U TOJIOCOBEICHHS, CKIIOHHOCTh K
HCTIONF30BaHUIO JTMHEAPHO-KOHTPAITYHKTHUECKOW TEXHHKH, MPHCTPACTHE K YMEPEHHBIM TEMIIaM H 3aKPYTJICHHOU
KaHTIJICHHON MeNoauke (B AyXe 6aniad U 36epepuHos), MATKOCTh 3BY-KOU3BIICYEHUS (B STOM CMEICIIE BECT-KOYCT-
JDKa3 OmKe K)/i-, a He Xom-024ca3)y), N3bICKAaHHOCTh TAPMOHIYECKUX U TEMOPOBBIX CPENICTB, COUECTAHNE AUATOHUYE-
CKOM JIaOTOHAIEHOW OCHOBBI C «PACIBEYMBAIONIMMH» €€ XPOMATH3MaMH M Pa3HOOOPa3HBIMH MOIYJISIIMOHHBIMH
preMaMH, «pacciabIeHHBI» XapaKTep CBUHTOBOW MyJILCALIMU HAPSAY CO CIIOKOITHOM, pOBHOW PUTMUKOM, TEHIEH-
Ms K 3aKOHYEHHOM, cCHMMeTpU4HON (pasupoBke. Ha cBSI3b BECT-KOYCT-/1Ka3a C mpaOUyUOHHbIM OXHCA30M YKA3bl-
BaeT NPHMEHEHUE MYy3bIKAHTAMH 3TOTO CTHJISI OJHOBPEMEHHOW TpyMNIoBOW umnposusayuu. B cdepe xamepHo-
aHcaMO0JIeBOr0 MY3MIIMPOBAHMs ISl BECT-KOYCT-/Ka3a TUIIMYHO 3aMMCTBOBAHUE MPUEMOB HCIIOJHUTEILCKOM TeX-
HHUKH OOJIBIIMX OPKECTPOB (BILIOTH JI0 MPEBPAILICHUS BCET0 aHCAMOII B €AMHYI0 HHCTPYMEHTAJIBHYIO IPYIIILY, HO-
TIOOHYIO cexyuu bue-691H0a). B opKkecTpoBOil ke MPaKTUKE BECT-KOYCT-IKa3a HAOII0AaeTCs IPOTUBOIIOJIOKHAS TCH-
JEeHIMsT — K KaMEpHOW MaHepe WIpbl, MHIMBHIyaJU3alud TeMOPOB, YCHJICHHIO POJHM COJBHOW MMIIPOBH3ALIMH.
[IprmMedaTenpHO TakKe BKIFOUEHHE B MHCTPYMEHTApHil TaKUX PEAKO YIMOTPEOIABIINXCA MPEXKAE B IKA30BBIX aH-
caMOJIsIX MHCTPYMEHTOB, KaK TO00MH, aHTTTHIICKIA pOXKOK, (arot, bac-kiIapHeT, bac-Tpyda, 6ac-TpoMOOH, BalITOpHA,
apda, CMBIYKOBBIC CTPYHHBIC; OOBIYHBIM SIBIIICTCSI COUCTAHHWE HHU3KHX JCPEBSHHBIX IYXOBBIX C CakcO(OHAMHU.
Ctunp BEeCT-KOYCT-Ka3a B 3HAYUTEIBHOM Mepe CIIOCOOCTBOBAN PAa3BUTHIO E€BPOIEU3UPOBAHHOTO KOHYEPMHOZ0
oorcasa.

BoaeBuib / Vaudeville — B coBpemMeHHOM cMbiciie — poji ObITOBOM KOMEINHU C MY3bIKalIbHBIMH HOMEpPaMH,
KyIUIeTaMU, TaHIIaMH, TAHTOMUMaMU U TPIOKOBbIMH clieHamu. B CIIIA momy4us mupokoe pacnpocTpaHeHHe T. H.
aMEpHKaHCKHI BOJIEBIIb (M KaK €ro PasHOBUIHOCTh — HEIPUTSHCKUN BOJEBHJIb), CrielM(HKa KOTOPOTo CBsI3aHa C
HAIIMOHAJFHO-XaPAKTEPHBIMH YepTaMu (HaOyJibl U My3BIKH, C OOpaIleHHEeM K MECTHOMY (DOJIBKIIOPHOMY M OBITOBO-
My MaTepHaly, a TAKXKe C BIASHUIMEI MEHECTPEILHOTO TeaTpa (CM. MUHCIPEn-uoy).

«Bo3pokaeHne TUKCHICHIA H HOBOOPJICAHCKOT0 Axka3a» — CM. Pusaiien.

Bomnpoco-oTBeTHBII (pecnoHcopubiii) mpuHun / Responsorial principle (responsory, res-ponsorium) (om
nam. respondeo orBeyats) — OIWH W3 YHUBEPCAIHHBIX, OCHOBOIOJATAIOMIAX IMPHHLIUIIOB MYy3BIKaJBHOTO (OPMO-
00pa3oBaHUs, MPeIyCMaTPUBAIOIINAN TaKOH THIT CBSA3H AJIEMEHTOB (POPMBI (IOCTPOSHHA, Pa3/eNioB, YacTel; MOTH-
BOB, (ppa3, MpeIUIoKEHNUI U 1p.), IPU KOTOPOM 3TH 3JIEMEHTHI 00pa3yloT B3aMMOAONOINHsONME napel. Hamnune
MY3BIKQJIBHOT'O IOCTPOCHUS], BBITOJIHAIOMETO (PYHKIMIO «BOIPOCay (M IIO3TOMY 00JIaJaloIIero TAaKUMH CBOHCTBaMH,
KaK HEyCTOMYHMBOCTb, HE3aBEPILICHHOCTh, PA30MKHYTOCTB), ABJIsIETCSA (hPaKTOPOM, OOYCIIOBIMBAIOIUM BO3HHKHOBE-
HHE «OTBETHOI0» MOCTPOeHUs (0osiee yCTOMYMBOIO M 3aKOHUEHHOTO, BOCCTAHABIMBAIOLIEI0 HApYyILIEHHOE paHee
JUHAMHUYECKOoe paBHOBecHe). Bompoco-0TBETHBIN MPUHIUI HAXOAUT NMPUMEHEHHE BO MHOTHX €BPONENHCKUX MY3bI-
KaJIbHBIX (popMax (MMHUTAILIMOHHBIX, PETIPU3HBIX, PePEHHBIX; OCHOBAHHBIX Ha KOHLIEHTPHYECKO IIIaHUPOBKE, 3ep-
KaJIbHOW CUMMETpPHH, IEPUOIMIECKOM MTOBTOPE U T. 1.). [IpocTelinnmM crnocoboM peaansanyy JaHHOTO IIPUHIHIA B
WCTIOJTHUTENILCKOM TpaKTUKe sBIIsieTCs T. H. aHTH(]OH (y1aT. antiphonos — NpoTHBO3BYYaHUE) — YEpEOBAHUE JIBYX
TpyIn aHcaMmOJIsl, IEPEeKINYKa MEKAY COJMCTaMM, MEXIy COIHMCTOM M aHcamOneM. PecrioHcopHas TexHuka B ad-
poaMepUKaHCKOW MY3BIKE (YOPK-COHe, XOJiep, cChupuyyds, 61103) U IKa3e MPeIcTaBlieHa HeOOBYaifHBIM MHOT000-
pas3meM CpeaCTB U IPHEMOB — OT CaMbIX HPOCTHIX (TIEPEKINYKA) 10 CaMbIX CIIOXKHBIX (B 00JIACTH JIOTHKH UMNPOGU-
3ayuu N KOMITO3ULIMH, TAPMOHHUU U MEJIOAWKH, B pacHpeeieHnn (QYHKIINH MEXIY OTIACIbHBIMU HUCTIONHUTEISIMA 1
MHCTPYMEHTAIbHBIMH TPYIIIaMH).
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BocTtouHoro no6epesxbs, xxa3 — Cm. Hem-xoycm-0cas.

TI'apnemckuii a:xa3 / Harlem jazz — OOmiee HauMeHOBaHME pPsiia CTHJICBBIX HAIPABICHUH HETPUTSHCKOTO
mxasza 20-x u 30-X IT., BOSHUKHOBEHHE KOTOPBIX CBA3aHO C MYy3BIKAJIBHOM JKU3HBIO HBIO-HOpkckoro ["apiema. 3nech
MOJIy4YrJia Pa3BUTHE CAaMOOBITHAS MaHepa HCIOJHEHHS Oiro3a (TapieMcKuii 01r03), chopMUpOBaIach CBOS IIKOJIA
(doprenranHoOro HKaza (TapieMCKHH cmpailo-cmuib), a TaKKe CI0XKWIACh 0c00as Pa3HOBUAHOCTh KaMEpHOTO U
OPKECTPOBOTO cuHea (rapiaeMcKuii ooxcamn). B 20-e rr. B ['apyieme gocTur cBoero pacuseTa HETPUTSIHCKUH 600e-
sunb. K 3TOMY ’k€ BpeMEHHM OTHOCHUTCS] Ha4aJlo IUI0I0TBOPHOM KOHLIEPTHOM M KOMITO3UTOPCKOH NesTesibHoCTH [Jfoka
OJNIMHTTOHA, BEICTYIABIIETO CO CBOMM OPKECTPOM BO MHOTHX TapiieM-CKUX KiIy0axX M CO3JaBILETO 3/1eCh LEbIH psl
OPHUTHHAIBHBIX CTUIIEBBIX KOHUCTIHMN (0HCAHSA-CMUlb, KOHYEPMHbLIL CMUlb, JTAPUYECCKUH «CTUIb HACTPOCHHUS).
[Tox BIMsAHMEM TpaTUIHA Tap-IeMCKOTO ka3a B 40-¢ IT. pa3Bwics CTHIb Oudon (CM. 6on).

I'emunoua / Hemiola (hemiole) (zam. momyTopHsIi) — T pUTMHYECKOH TPYIIHPOBKH, IIPH KOTOPOH 0Opa3y-
I0TCSI TPYIIIBI JUIMTELHOCTEH, HE COBIIAIAIOIIUE 110 CBOEH 00IIel MPOTSHKEHHOCTH C J0JIEBBIMH LIUKJIAMH OCHOBHO-
ro MeTpa (Hampumep, 3 ABYXIOJBHBIE TPYMITEI B 2-X TPEXJOJBHBIX TaKTax W T. I1.). Bo3HMKaromee npu 3ToM Heco-
OTBETCTBUC METPHUUCCKUX U PUTMHUUCCKUX AKHEHTOB CO3JaCT BIICYATICHUC BpeMeHHOﬁ MEPEMECHBI METpa, HApyacT
€ro yCTOﬁ‘lMBOCTb U TEM CaMbIM JUHAMU3UPYET MY3bIKAJIbHOC HU3JI0KCHUEC. I[aHHI)II‘/II MMPUHIOUIT BECbMa XapaKTCPCH
Uit a)pUKAaHCKOM PUTMHUKH, M3 KOTOPOH OH ObUI mepeHeceH B adpOaMEPUKAHCKYIO MY3bIKY U ka3 (CM. Takke
nammepH, CMOMN).

«'oBopsimme 6apadansn» / Talking drums — OcoOblit Bun adprukaHckux 6apabaHOB, NpeJHA3HAUYCHHBIX IS
nepesaun COOOLICHUI Ha 3HaYMTeNbHBIE paccTosiHUA (o 10—15 kM). YerpoiicTBo «roBopsinux OapabaHOB» mo-
3BOJISICT M3BJICKaTh HA HUX 3BYKH C IIMPOKHM JHMANa30HOM 3BYKOBBICOTHBIX M TEMOpPOBBIX OTTEHKOB. biaromaps
3TOMY HCIIOJHHUTENIb MOXKET, MOJb3YyACh CHCTEMOW CHENMAIbHBIX 3BYKOBBIX CHI'HAJIOB, KOAWPOBATH M IEPEIaBATh
camyro pasHooOpasHyro mH(popmarmo. BapeupoBanne BBICOTHI B TeMOpa 3By4daHus OapabaHa TOCTHUTaeTCs, Kak
MPaBUJIO, 32 CUET Pa3HOH CHIIbI HATSDKEHHST MEMOPAHBI 10 BCEH €€ IUIOIaa MEKAY LIEHTPOM U Kpasimu. Hekotopsie
MPUEMBI UTPBl Ha «TOBOPSIIMX OapabaHax» HALIN NPUMEHEHHE B JKa30BOW MPAKTHKE HCIIOJHEHUS Ha YAApPHBIX
MHCTPYMEHTaX.

Tocmes-conr / Gospel song (anen. Gospel — eBanremnue; song — necHs) — JKaHp HErPUTSIHCKOHN PEIMTHO3HON
MIECHU Ha €BAHTEJINYECKYI0 TeMaTUKy, Moxy4uBIIni pacnpoctpanenue B CIIIA B 1930-e rr. B ominune ot npyrux
JYXOBHBIX HEIPUTSHCKHX KaHPOB (DOJILKIIOPHOTO MPOUCXOKACHUS (TAKUX, KAK CAUPUYYIT, OXHCIOOULU U AP.) TEKCT U
My3bIKa T'OCIIEI-COHI'OB CO3/IaBaJICh IPEUMYIIECTBEHHO NpodeccrnoHanbHbIMU aBTopaMu. OT XOpOBOTO chnupuuy-
971 TOCHEJ-COHT OTJIMYAETCs TaKkKe TEM, YTO OH Yallle BCErO MpeJHa3HaueH /sl COJIBHOTO MCIIONHEHUs U Topa3io
TECHee CBsI3aH C 0JII030BOH Tpajuiue, B OOJbIIel CTENeHN HACBIIIEH HMIIPOBU3AIIOH-HOCTBIO, MOXKET UMETh Pa3-
BHUTOE MHCTPYMEHTAIBHOE COTIPOBOXKICHHE (TOTAAa KaK CITUPUIYAIT OOBITHO HCIIONHsIeTCs a capella).

I'paya / Growl (anen. peraanne) — Xpuinioe, «pbluaiiee» 3BydaHue. MIHCTpyMeHTaNbHO-TeMOpOBEIi 3 deKT,
MIEPEHECEHHBIN B /Ka3 U3 (OIBKIOPHON MPAKTHKH HETPUTSIHCKOTO MeHHs (CM. waym, oépmu-mon). Yamie Bcero
UCIIOJNIB3YETCS B UTPE Ha MEJIHBIX JYXOBBIX HHCTPYMEHTAX B HHXKHEM PErMCTpe C MPUMEHEHHEM CypIuH (0COOEHHO
Ha TPOMOOHE), HO MOXET JIOCTHUraThCsl U B MCIOJHEHUH HA JAPYTHX MHCTpyMEHTax (KiapHere, cakco(oHe W T.1.).
Pa3HooOpa3uble rpayn-oddexTsl XapakTepHbI IS T. H. OXHCAHA-CIUISL.

I'paynn-out / Ground beat (anen. OCHOBHOHM ynmap, MyJibC) — Y CTOWYHMBAs PEryyisipHas MyJbCalldsi B JPKa3e,
COBIIQIAIOIAsI C METPUYECKON CTPYKTypoi Takta. Kak mpaBuiio, mopydaercs pumm-epynne JKa30BOro aHcaMOIIs;
SBJISIETCSI OPTaHM3YIONIMM HavalioM B aHCaMOJIEeBOM HCIOJIHEHHH. BMecTe ¢ TeM rpayHI-OMT CIIy>KUT OCHOBOM JUISt
CO3JJaHUSI Pa3HOOOPAa3HBIX METPOPUTMHUYECKUX KOH(IUKTOB B JDKa30BOH My3BIKE IyTEM COYETaHUs €ro ¢ Oosee
VHJIMBUYIU3UPOBAHHBIMUA 1 PUTMHYECKH CBOOOTHBIMHM KOHTPIOJIOCAMH HITH ITOCPEACTBOM BBOAMMBIX B HETO €11Ba
3aMEeTHBIX CMEIIEHNH PUTMHUYECKHAX aKIIEHTOB OTHOCHUTEIFHO METPUUECKUX A0iel (cM. oghgh-oum).

Jayn-6ut / Down beat (auner. down BHE3Y; beat ynmap, mynbsc) — Turm mxazoBoi (pa3upoBKH, IIPH KOTOPOH
BHYTPH CBOOOJHO apTHKYJIHPYEMBIX PUTMHYECKHX TPYII COXPAHSIOTCS ONOPHBIC aKLUEHTHI HA OCHOBHBIX IOJISIX
TakTa. J[aHHBIA METOX MO3BOJSET OCYIIECTBIIATH OJHOBPEMEHHOE COYETaHHEe 2payHO-6uma (B CKPBHITOM BHAE) U
0¢)@-6uma B napTHN OJHOTO UHCTPYMEHTA.

Jépru-ton / Dirty tone (anen. dirty HeuncTblit) — Crierududeckuii THII MHTOHAIIMK B apoaMepuKaHCKON My-
3bIKE U JDKa3e, OTJIMYAIOLIMICS KpaiHed 3ByKOBBICOTHOH HEYCTOMYMBOCTHIO (JaOMIBHOCTBIO), INMPOKOH M 4acTON
BUOpaLueil, NpeieNbHON TMHAMUYHOCTBIO M HAIIPSHXKEHHOCTBIO, SIPKO BBIPAKEHHBIM JKCTATHYECKUM XapaKTepOM.
ITo cBOEMY IPOHMCXOMXKAECHUIO CBA3aH C HETPUTSHCKUMH PEIUTHO3HBIMU KyJIbTaMHU. SIBISETCS HEOThEMIIEMBIM KOM-
MIOHEHTOM waym-nie-Hust. OCOOEHHO YacTo MPUMEHSETCS B Xom-0dcaze (KaK B BOKAIBHOM, TaK M B HHCTPYMEHTAJIb-
HOM) — HEPEJIKO B COUETaHHH C JIPYTUMHU POJICTBEHHBIMU €MY BBIPa3UTEIbHBIMH CPEACTBaMU (0¢@-numu, «611030-
8ble MOHbLY, 2payi-3PPEKTHI, CKIM U T. IL.).

Jxkar / Jug (anen. KyBImMH, cocyn) — ApXandecKuid HETPUTSHCKUAN MY3BIKATBHBIA HHCTPYMEHT 3amaaHoadpu-
KaHCKOTo IpoucxoxaeHus. [Ipencrasiser coboi coCya ¢ y3KHM TOPJIBIIIKOM, HCIOJIB3YEMBIH B (DOJIBKIOPHBIX aH-
caMOJIAX B pUTMHYECKON (YHKIMH WM KaK PE30HATOP AN YCHWICHHUS 3BY4aHHMs rojioca. Yare BCero NpuMeHsIeTCs
B ponu 6acoBoro mHCTpyMeHTa. Hambornee mmpoxoe pacnpocrpanenue noiayumi B Oxuoi u LlenTpansHoit Ame-
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puke, ocobeHHo B Bect-UHauu. Y ceBepoaMepUKaHCKHX HEIPOB HEPEIKO YIOTPEONSETCS sl COMPOBOXKICHHUS
OJIFO30BOI0 MIEHUS U TAHILIEB.

«/Ixa3 B ¢puaapmonum» / Jazz at the Philharmonic (coxp. JATP) — JI)xa3oBast KOHIIEPTHAs OpraHHU3aLus,
co3nannas B 1942 r. B Jloc-AHmxkenece nmipecapuo Hopmanom I'pannem. OfHa U3 TIaBHBIX 3a/1a4 €€ JIeATeNbHO-
CTU — NPEAOCTaBJIATh BEAYIIUM MY3bIKaAHTaAM J[IP)Ka3da BO3MOKHOCTH PETYJISIPHBIX BbICTyHJ]eHl/Iﬁ B q)HﬂapMOHl/I’-Ie-
CKHX KOHIICPTHBIX 3ajlaX, a TAKXKE yCTPauBaTh T'aCTPOJIM JXKA30BBIX KOJUICKTHBOB U coyncToB B CILA u 3a pyOe-
oM. B Hacrosiiee BpeMsi OHTHE «Ka3 B (pritapMOHUM», WK «(DHUIApMOHHYECKUH JKa3» MpUMEHsieTcs U B 00-
Jiee IUPOKOM CMBICIIC — TI0 OTHOIICHHIO KO BCEW COBPEMEHHOU KOHYEPMHOU 0XCA30801L MY3bIKe.

«Jl:xazoBasi apa» («Bek mxka3za») / Jazz Age — YciioBHOE Ha3BaHUE NEPUOA B UCTOPUU JKa3a, 1aTUPYEMOro
npubmmzutensHo 1917—1929 rr. (c KoHIA NepBoi MUPOBOW BOMHBI 710 SKoHOMHYeckoro kpusuca B CIIIA). «Be-
KOM JIKa3ay Ha3Ball JaHHBIN Mepro]l aMepukaHCKuil mucatens @paracuc Crort Ouriynkepans B kH. «Tales of the
Jazz Age» (1922). C stuM BpeMeHeM CBSI3aHO CEHCAIIMOHHOE «OTKPBITHE)» DKa3a, MpHUBEIIee K ero OypHOMY pac-
[[BETY U TMTOBCEMECTHOMY PACIPOCTPAaHEHUIO. XPOHOIOTUIECKH YKa3aHHBIN NEpHO]] COBIANAET C IEPHOOM KAIACCU-
Yyecko20 0 ca3da v HadaJloM MePexoa OT HETO K «C8UH20801 3pey.

Jxa3-pok / Jazz rock — CruneBoe HalpaBlieHHEe, BOHUKIIIEE HA OCHOBE CHHTE3a JKa3a U pok-my3viku. Bep-
HIMHBI CBOETO PA3BUTHS JIXKa3-POK JOCTUT K KOHILy 60-X IT. (IiepBble IKCIIEPUMEHTBI, MPEANPHHATHIE 10 HHUIIUATH-
BE€ MY3BIKAHTOB (hpu-0icaszd, OTHOCATCS K KOHILY 50-X IT.).

JxkaiiB / Jive (amep. crene. 60nTOBHS, )aproH) — TepMUH UMEET psili 3HAYEHUi: 1) TO ke, 4To U JKa3; 2)
CUMBOJIMYCCKUH SI3BIK 01703, TIO3BOJISIONINIA OOBITPEIBATE B TEKCTE PA3HOTO POJia «3alPETHHIC» TEMbl — HaIPUMED,
CBSI3aHHBIE C CEKCOM, aJIKOTOJIN3MOM, HAPKOMaHUEH, TPECTYITHOCTBIO U T. I1.; 3) B IIEPUOJI CEUHea Ha3BaHUE MY3bI-
KU, UCIIOJIHSIEMOH Oue-09H00M 6 MaHEpPE TapIEMCKOT0 OJcamnd, a TaKkke HAMMEHOBAHHE CBSI3aHHBIX C 9THM CTUJIEM
MIOITYJISIPHBIX TAHIIEB; 4) )KapTOH HKa30BBIX MY3BIKAHTOB U JTFOOUTEINEH MKka3a.

Joxamm / Jump (anen. cKadokK, IPBDKOK) — Pa3sHOBUIHOCTE HETPUTSIHCKOTO ceurHea, co3panHas B 20—30-e rr.
MY3bIKAHTAMHU TapiIeMCKOW MIKOJIbI JDKa3a (CM. eapaemckuil 0xcasz). OTAMYaeTCs MOBBIMICHHON 3K3abTUPOBAHHO-
CTBIO MCIOJHUTEIbCKOW MaHepbl, CHIIBHON M Pe3Koil amakoil 36yka, OOWIIMEM HM3JIOMOB M CKaYKOB B MEJOAMKE,
00BPIINM TUHAMUYECKHM HAIIOPOM M yCTPEMJICHHOCTBIO (CM. Opatig), )KECTKOH, paBHOMEPHOW PUTMHUKOU C TsKe-
JIBIMHU aKIIEHTaMH Ha OCHOBHBIX METPUYECKHX JONAX (CM., bOum, epayno-o6um). J>xaMn TECHO CBSI3aH C TPaIULIUSIMHU
611030 U HETPUTSHCKOTO XOM-04Ca3d.

JiskaHTI-cTHOIL («CTHIIB JKYHIJIeH») / Jungle style — CtuiieBoe HampaBieHHE B JKa3e, BOSHHKIIEE BO BTO-
poit monoBune 20-x rr. OJHUM M3 OCHOBOIOJOXXHHUKOB M BEIYIIMX IpeAcTaBUTeNeil 3Toro ctuis sBngercs ok
ONNMHTTOH. XapaKTepHbIE YepThl [DKAHIII-CTHIIS: SK30THYECKHEe KOMOMHAIWMU TeMOpOB, 0OMINE OCTPO AWCCOHH-
PYIOIIMX 3BYYaHHH M KJIACTEPOB, Pa3HOOOpa3HbIe CypArHHBIE 3(D(DEKTHI, epayi-MaHepa B Urpe Ha JyXOBBIX HHCTPY-
MEHTaxX, 0épmu-moHul, TIIMCCAHNO0, Wlaym-npuemsl, TTIOIpaKaHUE IoIocaM JUKHUX )KUBOTHBIX U 4yenoBeka. CTuinza-
U1 9K30TUKH M BapBapU3MbI HEPEIKO COUETAIOTCS 3[I€Ch C YTOHUYCHHBIM OPKECTPOBBIM KOJIOPUTOM, TPATUIIAHN 0.1F0-
3a M Xom-024ca3a — C IKCIEPUMECHTAMH B O0JIACTH TapMOHHH, TOHAIBHOCTH, (POPMBI U HHCTPYMEHTOBKH. MHOTHE
BEIPa3UTENBHBIE CPEICTBA [HKAHTII-CTIIIA HAIIUTA IPUMEHEHUE B COBPEMEHHOM Odicase.

Jxxem-cemd / Jam session (anen. cimydvaiiHas BcTpeda) — TpaaullMOHHBIE TBOPUECKUE BCTPEUH JKA30BBIX MY-
3BIKAHTOB, COOMpArOmuXcsa B CBOOOIHOE BpeMs (dYalle BCEro HOYBI0) JJISI CBOOOJHOTO COBMECTHOTO MY3HIIMPOBa-
HUsI, 0OOMEHa U/IesIMH WA COPEBHOBAHMUSI IPYT C APYTOM B UCIIOJHHUTEIHCKOM MAaCTEPCTBE U B UCKYCCTBE UMIPOBU-
sayuu. CocTaB aHcaMOJiel, BBICTYNAIOIINX HA JHKEM-CEIIH, KaK NPaBUJIO, HE ONPEelieH 3apaHee U MOXKET H3Me-
HATHCSI HEMOCPECTBEHHO B mpoiiecce ucnoaHeHus. CiydaiiHbIi XapakTep HOCUT M IPOrpaMMa TaKUX «KOHIICPTOBY,
YTO HCKJIFOYAeT BO3MOXHOCTH IPEIBAPUTEIBHON MOATOTOBKU MY3BIKAHTOB, PEIETHIIMN, UCTIONB30BaHUS apaHKu-
poBok. Tpaauiust HKeM-CeIIH CyIMIECTBOBANIA €Ille B Hayajie XX B. Y My3bIKAHTOB HOB0OPAEAHCKO20 0Jica3a W CO-
XpaHseTCs IO HAIIeTO BpeMeHH. J[)KeM-CeIllH ChIrpaid BaKHYIO POJIb B pa3paboTKe M Pa3BUTUU MHOTHX J[Ka30BBIX
CTHJICH.

Jxrodouau / Jubilee (aunen. mpasmHecTBO, TUKOBaHWE) — ApXandecKas HETPUTSHCKAs PENUTHO3HAs TIECHS-
cnapieHne. OCHOBOM DKIOOMIIN SBIISICTCS KAHOHWYECKAasi XOpalbHasi MeJIOIHsI, MHOTOKPaTHO TIOBTOpsieMasi C He3Ha-
YHUTEIBHBIMA M3MEHEHUSIMUA M HOBBIMH MMITPOBU3ALMOHHBIMH TIOATrOJOCKaMH (IIPUHLMIT CTPO(UUECKOIO BapbUPO-
BaHUs). B mponecce ncnonHeHns HKIOOMIN 0OBIYHO MPOUCXOMUT HOCTEIIEHHBII IEPEX0a OT CTPOTOro U CIIOKOHHO-
T'0 M3JI0’KEHHUsI MEJIOANH €BPONEHCKOro IIEpKOBHOI'O TMMHA K 60j1ee CBOOOIHOMY U JUHAMUYHOMY — C HUCIIOJIBb30Ba-
HHEM a(ppHUKaHU3UPOBAHHON pecnoHCOpHOll TEXHUKHU, UMNPOSU3AYUL, «ONI0308bIX NMOHO8Y», TAHLICBATLHBIX PUTMOB
— BIUIOTH JI0 IKCTATUYECKOTO Ay m-TICHUSI.

Jduxcnnenn / Dixieland (anen. crpana Jlukcn) — OpHA U3 OCHOBHBIX CTHJICBBIX Pa3HOBHIHOCTEH mpaouyuon-
Ho20 Oxcaza (Hapsdy ¢ Hogoopreanckum cmuiem). TepmuH umeer (HOIBKIOPHOE MPOUCXOXKICHUE («cTpana JIuKcm»
— CHMBOJIMYECKOe Ha3BaHHE FOXKHBIX mTaToB CIIIA); BBeZeH B 00MX0 OCIBIMH MY3BIKAHTAMHA — CO3ATEIISIMU
JIUKCHUIICH/Ia, 9YTOOBI TIOAYEPKHYTH €0 OTINYHE OT HEIPUTSIHCKOTO JPKa3a U M30eKaTh YIOTPEOICHUST CaMOro CJIOBa
«IIKa3», OTHOIIICHHE K KOTOPOMY B T€UCHHUE JOBOJILHO JTUTEIHHOTO BPEMEHHU OBUIO BechMa MPEHEOPESIKUTCITHHBIM.
Haubomnee paname oO6pa3is! JUKCHICHIA OTHOCATCS K KOHITy XIX B., OKOHYATEIBHO 3TOT CTHIIb CIOXmWIcT B 1910-¢
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rT. BHauane nesTesbHOCTh OesbIX MY3bIKAHTOB OTPAHUYUBAIIACEH CIICIIBIM MTOJPAKaHHUEM HOBOOPIIEAHCKOMY CTHIIIO
1 OBITa MaNOIIOAOTBOPHOM. T. H. BTOpOe MOKOJIEHHE MY3BIKaHTOB IUKCIIIEHAa (Hadyaio 20-X IT.) OCBOMIIO OCHOB-
HbI€ BBIPA3UTEIIbHBIE CPEACTBA HEIPUTSHCKOTO JKasza (umnposuzayuio, oggh-oum, «010306blil 36yKOpsi0», XOmM-TOH
U IIp.), BCTYNIUB Ha IyTh MOCTENEHHOTO MPEOJI0JICHHs PAcOBBIX OaphepoB. B pesynbrare pasinuuust MeKAy JUKCH-
JICHA-/PKa30M ¥ HOBOOPJICAHCKUM CTHJIEM CTalll CIVIQ)KUBATHCS, YTO B 3HAYUTENBHONW Mepe ClIOCOOCTBOBAIO BO3-
HUKHOBEHHUIO U Pa3BUTHIO HOBBIX, CMEIIAHHBIX CTWIEBBIX (DOPM JKa30BOM My3blkH. Ha paHHeM sTamne AMKCUICH[
Ppa3BUBAJICS TJIaBHBIM 00pa30M I0J] BIMSIHUEM MEHE-CTPEJIbHBIX TPaJULNH, MY3bIKH apXandeCKHX MapLIMPYIOIINX
JIYXOBBIX Kareml (CM. Mapuupylowuti opkecmp) U 0co0eHHO peematima. OKOHYATENIbHAs IEPEOPUCHTALINS €r0 Ha
Kraccuyeckull HETPUTSHCKAN 0drca3 ipom3onuia ok. 1916 r. MHorue XxapakTepHbIe IPU3HAKA AUKCHJICHA COXPaHU-
JWCH B IIPUIIEALIEM eMy Ha cMeHy B 20-¢€ IT. uukazckom cmuie.

HpaiiB / Drive (anen. gBmKeHHe, IpecieoBaHNe, TOHKA, CIIENIKa) — DHEePruiHas MaHepa MCIIONHEHHS B JKa-
3e, MpU KOTOpPOW AocTuraercs 3pQeKkT HapacTAIOIIEro YCKOPEHUsI TeMIla, aKTHBHOW yCTPEMIIEHHOCTH JIBHYKEHHS.
[paiiB npearonaraet UCHOIb30BAHUE LIEJIOTO KOMIUIEKCA BBIPA3UTENBbHBIX CPEICTB U MPUEMOB, HAIIPHUMED, TAKUX,
KaK MOCTOSIHHOE OIEPEXKCHUE IOJICH METPUYeCKO# myiabcanuu (CM. oghgh-6um), nepexoj 0T PaccpeOTOYCHHOTO
pa3MeIleH st I0JICBhIX aKIEHTOB (Ha 1-10 U 3-F0 J10JIM WK HA 2-10 U 4-10) K aKI[CHTUPOBKE KaXKIOH 101, OT OoJiee
KPYIHBIX PUTMHUYECKHX JUTUTEIBHOCTEN K OoJiee MEIKUM, JUHAMUYHAS amaKa 36yKd, CeUHe, CIOMN, pud@ul U T. 1.

3anagHoro nmodepesxbs, ka3 — CM. Becm-koycm-0dicas.

«3ByKoBoii naeam» / Ideal sound — TepmuH, npuMeHsieMbIil B 3amaHOM My3bIKo3HaHMU (cp. Hem. Klangideal,
@p. sonorité ideale, um. suono ideale) s BeIpaskeHHUs 3CTETHYECKOTO MPEICTABICHUS O KA9eCTBE M KPACOTE MY3HI-
KaJIbHOTO 3BYKa, TO €CTh O TeX HEOOXOAMMBIX €ro CBOWCTBAX, KOTOPhIE 00YyCIOBIEHB HOPMAaMH XyJO)KECTBEHHOTO
BOCIIPUATHS ¥ MBIIUICHUS, TPUCYIIMMU TOW WM WHOH HMCTOPWUYECKON 3M0XE, HAIMOHAIBHON KYJIbTYpEe, CTHIIO.
«3BYKOBOH Hzeam» MMEET IPOMKOCTHBIE, BDEMEHHbIE, TEMOPOBbIC M 3BYKOBBICOTHBIE XApPAKTEPUCTHKU; OH TECHO
CBSI3aH C KPUTEPUSIMH HPaBUIBHOTO, XYyI0KECTBEHHO MOJHOILIEHHOTO 3BYKOM3BJIECUCHUS U 3BYKOBE-AEHHA, C BBIpA-
3UTENBHBIMUA BO3MOXKHOCTSIMH MY3bIKaJIbHBIX HHCTPYMEHTOB U T0JI0CA, C TPAAULMAMHI HCIOIHUTEIBCKOTO UCKYCCT-
Ba. B My3bIke pa3HbIX 310X U HAPOJIOB OH OOHAPYKHUBAET YEPTHl MHAMBUIYAJIBHOTO CBOCOOpa3usi U CaMOOBITHOCTH.
Pa3nuyHbl «3BYKOBBIE HJIEAJIbI» MY3bIKaJIbHBIX KYJIBTYp CPEIHEBEKOBBSI M KIIACCUIIM3MA, aKaJIeMHUUECKON MY3bIKU U
(donbkIIOpa. «3BYKOBOW HIean» jpKasa (T. H. JPKA30BBIH cayHO) 00JIaaeT CBOMMHU CIEIU(PHUUSCKUME 0COOCHHOCTSI-
MU U SIBJISIETCSI OTHOM M3 BAXKHEUIINX KAaTeropui J>Ka30BOM CTUIMCTUKH.

HWmnposusanus / Improvisation (om zam. improvisus HenpeaABUACHHbIH, HEOXXHUIAHHBIH, BHE3aHbIH) — Me-
TOJ TBOpUYECTBA (B MY3bIKE U HEKOTOPBIX JPYTMX BHAAX UCKYCCTBA), MPEATONATAIONIMI CO3AaHUe TPOU3BEICHHS B
nporecce cBOOOIHOTO (haHTa3MPOBAHHMs, SKCIIPOMTOM. B My3bIKaJIbHOW MMIPOBH3ALMU HET paszielicHus QYHKUU
KOMIIO3UTOpa (COUMHEHHE MY3BIKH) W UCHOJTHHUTENS (MHTEPIpETanusi); OHH 00pa3yloT OpraHW4YecKoe €AMHCTBO H
OCYIIECTBIIAIOTCS. My3bIKAHTOM-UMIIPOBU3aTOPOM OJZHOBPEMEHHO. B mxase (B oTinuue OT akageMHYecKOro My3bl-
KaJILHOTO MCKYCCTBa) MMIIPOBH3AIMS UMEET OCHOBOIIOJIAraloliee 3Ha4YeHHe, XOTs HCIIOIb30BaHUE €€ B OTACIBHBIX
Clly4asix He CuMTaeTcs 00s3aTeIbHBIM. THIIBI U CpelcTBa MMIIPOBU3ALMOHHON TEXHUKHU B JDKA3e Ype3BbIYaliHO MHO-
roo0OpasHbI, YTO 00YCIOBICHO OCOOCHHOCTAMH PA3IHUHBIX JPKA30BBIX CTHIICH, HHIUBUIYAIbHON UCIIOHUATEIILCKOM
MaHEepOi My3BbIKAaHTOB, CIIEHU(HUKON XapaKTepHbIX IS JKa3a My3bIKaIbHbIX GopM u sxaHpoB. lllupokoe npumene-
HUE 3JICCh HAXOJAT TAKUC PAa3HOBUAHOCTU HMIIPOBHU3AIIMHM, KaK BOKaJlbHasgd WU WHCTPYMCHTaAJIbHasA, COJIbHAsA W aH-
caM0JieBas, TOHAIbHAS ¥ aTOHAJbHAs, CBOOOHAsI M OTPaHHYCHHAs (OCHOBBIBAIOLIASCSA HA 33JaHHBIX CXEMax, MOjie-
JSIX, CTaHOAapTaX, YaCTUYHO HJIM TOJHOCTHIO PACIUIAHMPOBAHHAS, COYCTAIOIIAACS C DJIEMEHTAMH KOMIIO3HLUH U
apamdCuposKy, Naxe 1eIUKOM 3a()MKCHUPOBAaHHAS B HOTHOH 3amuch). TO MOXET OBITh KOPOTKUH Opelik W pa3-
BEPHYTHI MENOANYECKUI Xopyc, IMIIPOBH3AIMS Ha ONPENSNICHHYIO TeMY, Ha TapMOHHYECKHH Kéadpam WM Jaxe
Ha 3aKOHYCHHYIO ITbeCy C pa3BUTON (GopMoii, UMIIPOBU3ALIMS Ha HMIIPOBH3AIMIO, MOJAbHAS WM ajeaTopHyecKast
UMIIPOBU3ALMs, KOJUICKTUBHAS WIpa B JIMHEAPHO-KOHTPAIlYHKTHYECKOM, TreTepo(OHHOH, OpHAMEHTaJIbHO-
BapHALMOHHOM WU pecnoHcopHOll MaHEPe, NMHUTALIMA MY3bIKAHTOM MMIIPOBH3ALMOHHOTO CTHIIS APYTUX JKa30BBIX
UCIIONHUTENe! U T. 1. BO3MOXKHBI Taroke COUeTaHHs pa3sIMYHBIX THIIOB HMIIPOBHU3AIINHY.

Hcr-koyeT-mxa3 (a3 Bocrounoro modepexnbs) / East Coast Jazz — OOrmiee Ha3BaHHE TPYNIbI CTWICH U
HATIPABJICHUHN cospemenn020 0Jica3a, CIOKUBIINXCS B IepBOi monoBuHe 50-x rT. Ha BocTtounom mobepexbe CIIIA
(rmaBubIi neHTp — Hblo-Mopk). TIpeacTaBuTeNn HCT-KOYCT-IKa3a — MPEHMYIICCTBEHHO [BETHBIE MY3BIKAHTHL.
Baxwneiimme ero cruieBbie GopMbl — xapd-6on u coya. g 3THX CTHIICH, BO3HUKIIAX KaK PEaKIys Ha dKCIICPU-
MEHTEHI 8eCm-Koycm-02ica3a B 00JIacTH eBPOTICH3UPOBAHHBIX KOHIIEPTHBIX (OPM, XapaKTepHa TCHICHIUSA K BO3POXK-
JICHUIO TPAJHULUN 017030 1 HETPUTSIHCKOTO XOM-0icd3a Ha COBPEMEHHOI OCHOBE.

Kan3zacckuii cruip (Kanzac-Cutu-mka3) / Kansas-City-jazz — CrtuieBas pa3HOBHIHOCTh PaHHETO HETPH-
TSHCKOTO c6uHea, Bo3HUKIIAg B KoHe 20-x rr. B . Kanzac-Cutu. OTiM4aercsi XapakKTepHBIM THIIOM CBHHI'OBOI
MyJbcanuu (6aywuc), BBIOCPKAHHBIM ¢hoyp-6umom, pasHOOOPa3HBIM HCIOIB30BAHUEM TEXHHUKH pugdos m ogdhgh-
oum-dpazupoBku. OOHAPYKUBACT CIEIBI BIMSIHUN MPaouyuoHHo20 0x4ca3d, pecmaima 1 My3BIKaIbHOTO (OIBKIO-
pa Cpeznnero 3anaja. B HEKOTOPBIX OTHOLIEHHAX KaH3aCCKHI CTHIIb NIPEABOCXUINAET OoJiee O3AHUE CTHIIH cogpe-
MeHHO020 02fca3d, B YaCTHOCTH, 60N U K.
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Kantpu / Country (Country music) (aunen. country CenbCKuUi, NepeBeHCKHIT) — Bripocmras u3 (HoIbKIOPHBIX
HCTOKOB ¥ npezacTaBieHHas B CILIA MHOXECTBOM MECTHBIX IIIKOJI, CTHJIEH M HAMpaBIeHUH TpaAUIIMOHHAS TIECEHHO-
MHCTPYyMEHTaIbHAsl My3bIKaJlbHasl KyJbTypa OEJIO0ro HaceleHHs CEIbCKHX PAallOHOB IOr0-BOCTOYHBIX M 3alaHBIX
mratoB. CloXuiaach K Hayany XX B. B pe3yJbTaTe UIMTEIHLHOTO MPOLEcca CMELICHHsT apXxandeckux GpopM My3bl-
KaJbHOTO (DOJIbKIIOpa Pa3IMYHBIX eBPOINEHCcKUX HapoaoB. [lepBoHayambHO OBITOBAA B CEJILCKMX paliOHaX Kak My-
3bIKa (pepMepoB, CELCKOXO3SMCTBEHHBIX Pa00YMX, JIECOPYOOB M Ap. IMOJ Ha3BaHHEM (OJIK-MbIO3HMK, WM COKD.
¢donx (folk music). [Tocne nepBoii MUPOBOW BOWMHBI MOJIyUYWIIa IIUPOKOE PACIPOCTPaHEHHE OJaroaapsi pa3BUTHIO
rpam3anucu u paauo. B 20-e rr. crana HassiBaThes xuinOmum (hillbilly) — no umenu ogHoro u3 Hanbosee nomy-
JSIPHBIX €€ MCHOJHUTENeH, ckpunada u nesna buum Xwta (1899—1940). K 40-Mm rr. koMMepLIuani3upoBalach,
NPEBPAaTUBLINCH B T. H. «BTOPUYHBINA (HOIBKIOP» (CO3aBaeMblil MpodeccHoHaNbHBIME aBTOpaMu). Bmecte ¢ KoB-
Goiicknmu mecHs MU 3amazia — BECTEpPHAMHI — MPHOOpENa MOMyJSIPHOCTD B TOPOACKON cpefie 1MoJl Ha3BaHWEM KaH-
Tpu-3HI-BecTepH (country and western, C & W). B HEKOTOpBIX CBOMX pa3HOBHIHOCTSIX My3bIKa KAHTPH OOHApPYKHU-
BAeT HETPUTSHCKUE BIMSHUA. B HacTosmee BpeMs IMOYTH LETHMKOM OTHOCHTCS K cepe KOMMEpUIEeCKOH pa3BieKa-
TENBHON MY3bIKH; HEPEIIKO IOMYIIIpU3NUpyeTcs B (JOpMe TeaTPaTn30BaHHBIX 3CTPAIHBIX IPOrPaMM — KaHTPH-ILOY.

Kantpu-6s1103 / Country blues — OnHO u3 Ha3zBaHMU apxauueckoz2o 6103, TIOTYEPKUBAIOIIEE €ro MpUHA/-
JISKHOCTH K CEITbCKOMY MY3BIKAIEHOMY (DOIBKIIOPY, B OTIMYUE OT KIdccudecko2o 0Ii03a, UMEBIIETO MPENMYIIEecT-
BEHHO T'OPOJICKOC OBITOBAHUE M MIOTOMY HA3bIBABIIETOCS TAKXKe OUr-CUTH-0J1F030M (OYKB. 0J1F03 OOJIBIIIOTO TOPOAA).
CM. Takxke xaumpu.

Keagpar / Square — B m1ka30Boii My3bIKe 3THM TEPMHHOM O0O3HAYACTCsS 3aKOHYCHHAS (DYHKIIMOHAJIBHO-
TapMOHHYECKasi CTPYKTypa ONpPEIeIeHHOr0 MaciTaba (BOCBMHUTAKT, TBEHAIA-TUTAKT, IIECTHAIATUTAKT | T. I1.),
JIeXKAIIas B OCHOBE TEMBI, HA KOTOPYIO UCIIOHACTCS UMAPOSU3ayUs, © MHOTOKPATHO TIOBTOpsieMast Oe3 CyIIeCTBEH-
HBIX U3MCHCHUH Ha MPOTSDKEHUM BCel mbechl. C JaHHBIM IOHSATHEM CBS3aHO CYIICCTBOBAaHHE O0COOOTO THIIA MY3HI-
KanbHOU (hOpMBI B jKa3e, MpeCcTaBIsioNIeii CO00i CepUI0 TApMOHUYECKUX KBaIPaTOB, HA (JOHE KOTOPBIX pa3Bep-
TBIBAETCS MEJIOJUYECKas MMIPOBH3AIMS. DTO MPEAINONIaracT BO3MOXXHOCTh HCIOJb30BAHMSI OJHOBPEMEHHO He-
CKOJIbKMX Pa3IMYHBIX MPUHIUIOB (opMO0Opa3oBaHus: CTPOPHUUECKOr0 BapbHpPOBaHUs (CTPYKTYpHAsi cXeMma rap-
MOHHYECKOT'0 KBaJpaTa OCTAETCsl HEU3MEHHOM, B TO BpeMsl KaK ero akkopAuka, pakTypa U pUTMHKa BapbUPYIOTCSI),
CKBO3HOTO MMITPOBH3ALMOHHOTO Pa3BEPTHIBAHUSI MEIOJMKH, PECIIOHCOPHON TEXHUKHU (IMAIOTHYECKAas TePEeKInYKa
COJIUCTOB B paMKax OJHOI'O KBaJIpaTa WM 60MPOCO-OMEEemHOe YepeOBaHUE MENIOUUYECKUX COJIO C MPOTSIKEHHO-
CThIO K@XJOrO B HECKOJBKO KBAJPATOB), & TAKXKE PEHPU3HOCTH (0OpaMIICHHE MbEChl 3KCIIO3UIMOHHBIM U pe-
IMPU3HBIM U3JI0KECHUEM TeMbl).

Kmaccnuecknii 61103 / Classic blues — Tum 6sr03a, cnoxuBmmiicss K KoHIy XIX B. Ha OCHOBE pa3BHBIIMXCS
U3 apxauyeckoeo, WM CeNbCKOro, 0J103a HOBBIX, YPOaHW3UPOBAaHHBIX Pa3sHOBHIHOCTEH 3TOro >kaHpa (urban blues,
big city blues). [Tepuos pacipeTa Kiraccudeckoro 01r03a oTHOCHTCS K 1925—1935 rr., mocie dero mpou3omnien Ie-
pexon K ero coBpeMeHHBIM (opMam (cM. cospemenmbiil 01103). K 3TOMy BpeMEHH OKOHYATEIBFHO ONPEACIIIINCH
Ba)KHEHIIINE XapaKTepHbIe 0OCOOCHHOCTH 0110332 KaK CAMOCTOSITEIIBHOTO XYI0KECTBEHHOTO SIBJICHHS: KIIACCHYECKas
JIBEHAILATUTAKTOBAS 0110306451 (hopMa, CAMOOBITHBIA TUIT MEJIOIUKH, PA3BUTAsI PECNOHCOPHAs TEXHHUKA, CHCTEMa
JKAHPOBBIX Pa3HOBUAHOCTEH (BOKAJIBHBIH, BOKAILHO-MHCTPYMEHTAIBHBI M WHCTPYMEHTAIBHBIN OJI03; KOMOO- U
Oue-09H0-01103, JTIMPUYECKUA W IpaMaTHUECKUi; MEIOINYEeCKUH U wiaym-0mro3; xom- U ceum-61mr03). bombimoe
BJIMSIHUE KJIACCUYECKH OJI03 OKa3an Ha (opMHpOBaHKHE BEAYIIUX CTHIICH W HANpaBIeHUH TPaAUIHOHHOTO JDKa3a,
HarpHuMep TakuX, Kak HOBOOPIeAHCKULi Cmuilb, bappen-xayc, Oyau-gyeu u Jip.

Kaaccuuecknii mka3 / Classic jazz — OOliee Ha3BaHUE JH)KA30BBIX CTUIICH, Pa3BUBIIMXCS HA OCHOBE apxauye-
ckoeo Jokaza. Knaccuueckuid nepros aarupyercs npudiausutenbo 1890— 1929 rr. 3aBepiiniicsi ¢ HA4YaJIOM «CEUH-
20801 3pbl». MOMEHTHI HaMBBICIIETr0 paclBeTa KJIacCH4ecKoro jkaza — ok. 1917 r. (Hoseiii Opiiean) u BTOpu4HO B
cepenune 20-x rr. (Hukaro). [IpuHITO OTHOCUTP K KIACCHUYECKOMY JUKA3y CIEIYIOIINE €ro CTHiIeBble GopMbl: HO80-
opneanckuii cmuns (TIPEICTaBICHHBI HETPUTSHCKUM M KPEOJBCKUM HAIlPaBJICHUSIMH), HOBOOPJIEAHCKO-YUKASCKULL
cTIih (Bo3HUKIMKA B Ynkaro mocie 1917 r. B cBsI3U ¢ Tepee3 ;oM Cioa OONBIIeH YacTH BEAYIINX HETPUTSIHCKUX
mxka3meHoB Hosoro Opieana), duxcuieno (B €ro HOBOOPJICAHCKOW M YMKATCKOW Pa3sHOBUIHOCTSX), P Pa3HOBHI-
HOCTeH (opTenmaHHoro IKaza (bappen-xayc, Oyeu-¢yz2u ¥ Tp.), a TaKKe OTHOCAIIMECS K 3TOMY XK€ IEepHOAY Ha-
MIpaBJICHUS [Ka3a, BO3HUKIINE B HEKOTOPHIX Ipyrux roponax lOra u Cpegnero 3amama CIIIA. Knaccndeckuit mxas
BMECTE C OTJeIbHBIMH apXaH4eCKUMH CTIIIEBBIMU (hOpMaMu HHOTAA 0003HayaeTcs Kak TpaJuLOHHBIH JKas3.

Kaaccuuecknii ceuHr / Classic swing — 3penblii CBUHIOBBIH cTiIb niepuoga 1930—1944 rr. SBnsercst HO-
BO#1, 00JI€€ BBHICOKOW CTYIIEHBIO PAa3BUTHUS PAHHETO ceurea (CM. uukaeckui cmuiw). Jloctur pacipera B 1938— 1942
IT., MOCJIC Yero Hayasl MOCTEICHHO YyTPayuBaTh CBOC JOMUHHUPYIOIICE 3HAYCHUE B CBA3U C €r0 KOMMEPIHAIN3AIUCH
Y BBIIBIDKCHUEM Ha TIEPBEIHA IUIAH cospemenHo2o Odicaza. B 50-¢ TT. mpou30mIuIo HEKOTOPOE BO3POXKICHIE KIIACCH-
YECKOr'0 CBHHTA B €TI0 TPAJAUIIUOHHOW ¥ MOJICPHU3UPOBAHHON (hopMax.

Kom60 / Combo (om anen. combination komOuHaIus, coderanne) — XapaKkTepHbIH THII KAMEPHOTO JHKa30BOTO
aHCaMOJIsA, YTBEpAUBIIUICS B co8pemMeHHOM Oxcase. B oTimane oT 6ue-05H0a, B KOTOPOM KOJIICKTHBHOE MCTIONTHE-
HHE U CEeKLIMOHHOE JIeJICHNe HHCTPYMEHTOB NpeoliiafaeT Hall COIMPOBaHHEM, KOMOO, KaK MPABHIIO, IPEACTABISET
co0oii aHcaMOJb CONTMCTOB, HMIIPOBH3UPYIOIINX B CONPOBOXICHUN pumm-epynnsl (MHOTAA PUTMUYECKAs (DYHKLIUS
MOpyYaeTcs 37eCh JHUIIb OJHOMY HHCTPYMEHTY WM Jayke BOOOIe MOXKET OBITh He 000COOJICHHOM OT CONIbHBIX Hap-
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Thi). URCIEHHOCTh UCTIOMHUTEHCKOTO COCTaBa KOMOO MOXKET BapbHPOBATHCS B JIOBOJLHO HIMPOKUX Mpeaenax —
oT 2 1o 10—11 4genoBek — M, clIeAOBaTEIBHO, HE SABISAETCS ONPEACIAIONIUM PU3HAKOM JTOTO THITA aHCaMOJICH.
Crneunduka ux CBsi3aHa MpPEXJE BCEro C pacrpelelieHneM (QYHKIHMHA MEXAy My3bIKaHTaMH, YTO JaeT OCHOBaHHE
CYUTATh KOMOO-/1)Ka3 OTHOCUTENIBHO CAMOCTOSITENILHOM CTUIIEBOW Pa3HOBUIHOCTBIO JXKA30BOW MY3BIKH.

Konra / Conga (ucnano-amep. xpyr) — 1. YaapHblii HHCTPYMEHT aQpUKAHCKOTO MPOUCXOXKIACHUA. Tur nu-
JMHAPHYECKOTO OapabaHa C Cy>KarolMMCsl KHU3Y KopirycoM. Bricora nHeTpymenTa — 70—80 cM. 3Byk M3BiIEKaeT-
csl majbLaMH M JafoHsMH obenx pyk. KoHra mmpoko pacnpocrpaHeHa B JlaTHHCKOW AMepHKe; HCIIOJIB3YETCs B
COBPEMEHHBIX TaHIEBAJIBHBIX U Pa3BIEKaTEJILHBIX OPKECTpax, MHOTa BKIIOYAETCs B JDKa30Bble aHcamOun. 2. Ad-
pOaMepHKaHCKUH TaHell, POACTBEHHBIN pymOe. IMeeT AByXTOIBHBIA pa3Mep, UCIIONHAETCA B OBICTPOM TEMIIE, HHO-
I7la B CONPOBOXKICHUH OAHOMMEHHOTO yJapHOTO MHCTPYMEHTA. SIBISsIETCs TpaJMIMOHHBIM TaHIIEM KyOHMHCKUX Kap-
HaBaJIOB.

Konueprusii a:xa3 / Concert jazz — JlaHHOE NOHATHE IPUMEHSAETCS 10 OTHOIICHUIO K JKa30BOH MY3BIKE,
CIIELIMaNIbHO NPEJHA3HAYEHHON [UIS MyOJIMYHOTO HCIIONHEHUS B OOJIBIIMX KOHIEPTHBIX 3ajax WM oOyajaromeit
Ka4eCTBaMH, PUCYILMMH KOHIEPTHBIM jKaHpaMm (II0 aHAJIOTHH C KOHIIEPTHBIMH KaHPaMH aKaJIeMHUYECKOH MY3bIKH).
Jnisi KOHLIEPTHOTO JKa3a XapaKTepHbI MOBBILIEHHAs CEPbEe3HOCTh U YIIyOJIEHHOCTh COJEpKaHMs, padhuHUPOBaH-
HOCTh BBIPA3UTEJIBHBIX CPEJCTB, TUIATENLHO MpPOIyMaHHas W pa3paboranHas ¢opma (M Kak CIEICTBHE 3TOT0 —
BO3pacTaHKWe POJIM KOMIIO3UIMH U APAHIICUPOBKLUL), BBICOKUH YPOBEHb NPO(ECCHOHAIBHOI0 MacTepcTBa U TEXHUYE-
CKOW BHPTYO3HOCTH HCIIOJHEHHS, OTKa3 OT Pa3BJEKaTEeNbHO-TIPUKIAJHEIX (QYHKIMI W OT TaHLEBAJILHOM PUTMHKH,
00paIeHHOCTh K MTOJIrOTOBJICHHOMY, HHTEIIEKTYaIbHOMY CIIYIIATENIO0 C Pa3BUTHIM MY3bIKAJILHBIM BKYCOM U COOT-
BETCTBYIOLICH KyJIbTYypoil BocpusTHs. M3BECTHBI IpHMEphl KOHLEPTHBIX JKaHPOB, CO3JAHHBIX Ha OCHOBE HETpU-
TSHCKOTO (PONBKIIOpa (KOHIEPTHBIN cnupuyys/i, KOHIEPTHBIA 61/03), apXamdecKuX (opM eBpoaMepUKaHCKONW My3bI-
Ki (KOHIIEPTHBIN peemaiim), TPAAAITUOHHOTO JKa3a (KOHIEPTHBIN Oukcuierd). B 20-e TT. OONBIION MOIMyISIPHO-
CTBIO IOJIB30BAIUCH KOHLEPTHBIE 00PaOOTKM NECEHHBIX, TAHIEBAIBHBIX U IXKA30BBIX MEJIOAWH, HCIIOIHSABILHECS
OPKECTPaMH T. H. cum@pooxcasza. B 3TOT ke meproa BO3HUK CaMOOBITHBIM KOHIIEPTHBIN PKAa30BBI CTHIIb, pa3pado-
TaHHBIA J{IOKOM DIJUIMHITOHOM M My3bIKaHTaMH €ro OpKecTpa. TeHAEeHIUs K KOHIEPTHOCTH ¢ OYEBUIHOCTHIO OOHA-
PY’KHBaeTCsl IMOYTH BO BCEX CTWIISIX M HANpPABICHUSX COBPEMEHH020 Odcaza. B HambOosblei Mepe 3TO MOHATHE
NPUMEHUMO K TaKHM €ro pa3HOBWIHOCTSIM, Kak (uiapMoHuueckuil ka3 (cM. «/[icas 6 punapmonuuy), npoepec-
cue, gecm-Koycm, Ky, pu-0icas, «mpemoe medenuey, COBPEMEHHBIN cum@ooicas.

Kpeoabckmii mxa3 / Creole jazz (takxe frenchmen jazz) — Pa3HOBHAHOCTH TPaaMIIMOHHOTO JyKa3a, OTHOCS-
asicsl K HOBoopreanckomy cmuiio. Pa3BuBanace nmapamiebHO U B TECHOM B3aMMOCBSI3H C €0 HETPUTSHCKUM Ha-
npasiieHreM. BozHukiia B cpejie nBeTHBIX KpeosioB HoBoro OpiieaHa — MOTOMKOB ()paHITy3CKHX M UCTIAHCKHX TIe-
peceJIeHIIeB, HMEIOIIIX MPUMECh HETPUTIHCKON KPOBH. DTUM OOBSCHSETCS CBOEOOpa3HOE NPOMENKYTOYHOE I10JIO-
JKEHHE KPEOJIbCKOTO JKa3a MKy HETPUTSHCKUM JKA30M M OUKCUTEHOOM, YTO HAIIO HENOCPEICTBEHHOE BHIpa-
JKEHHEe B ero CTWINCTHKe. Kpeosbckue My3bIKaHTHI MIPUBHECIH B [Ka3 3JIEMEHTHI CBOEI0 POAHOTO (oIbKIOpa U
JATHHOAMEPUKAHCKOM MY3BIKH, CIIOCOOCTBOBAJIM PACIIMPEHHIO JHKA30BOI'O MHCTPYMEHTApHUS U Pa3BUTHIO aHCaMO-
JeBBIX (OPM JPKa3a, a TAKKe MPUOOIIEHNIO HETPOB K €BPOIIEHCKOM KyJIbTYpe.

Kya-mxa3 («<mpoxaagublin» / «xoJaoaublin» 1ka3) / Cool jazz (anen. cool xononHsli, npoxiaaubiii) — CTHIb
coepemenno2o Oxcaza, BO3HHUKIIEro B KoHie 40-x 1r. Co3JaH HEKOTOPBIMH HETPUTSHCKUMH OXCAZMEHAMU-
bonepamu Ha OCHOBE JOCTH)KEHUH Oona, OJHAKO BO MHOTOM IIPOTHBONOJIOKEH eMy. [Ipex/e Bcero 3To nposiBUIOCh
B OTXOJI€ OT TPaIULINI X0m-0dica3a, KOTOPBIM ciefoBall O0Il, B 0TKa3e OT MPUCYILIEH eMy Ype3MepHOH pUTMHUYECKOM
9KCIPECCUBHOCTH W TIOJYEPKHYTOW HErpuTSHCKOH crnenuduku. ITponcxokaeHne CTUIIS KyJ IPUHATO CBSA3BIBATH
TaKkXKe ¢ IMEHEM HETPUTSIHCKOTO CBHHTOBOTO cakcodonncta Jlecrepa Snra, xoropsiit eme B 30-e rr. pa3padboTan
MPOTHUBOIONIOXKHYIO 3BYKOBOMY HJ€ally XOT-IKa3a «XOJIOIHYIO» MaHepy 3ByKowmsBie-ueHus (T. H. Lester sound).
XapakTepHbIe 4epThl KyJla — SMOLMOHAJIbHAS CAEPKAHHOCTb, YCUICHUE MHTEIUIEKTYalbHOIO Hadana, CHUKEHUE
pos opgh-6uma u Opaiisa, BO3pocIlee 3HAUYCHUE KOMIIO3ULUH, APAHMCUPOSKU N TADMOHUH, U3BICKAHHOCTD TEM-
OpoB, MpUMEHeHHe Pa3HOOOPa3HON MOIYJIALMOHHON TEXHHUKH, MOTHGOHU3ANNS (AaKTypPhl, UCIIONB30BAaHUE JIEMEH-
TOB MOJIUTOHAJIBHOCTH, aTOHAIBHOCTH M J0AEKa(OHNH, TEHICHIUS K COIMKEHHUIO C EBPONEHCKON aKaJeMHUYECKOH
MY3bIKOH. BOJBIIMHCTBO IpeacTaBuUTeNel Kyj-iKa3za — Oesible My3bIKaHTBl. B OCHOBHOM KyJI MCIIOJHSETCS aH-
caMOJISIMH TUTIA KOM60, Pexe — OOJIBIIMMH OpKecTpaMu. Ero BiusiHMS cka3aiuch Ha Pa3BUTHU JPYTHX COBPEMEH-
HBIX JDKA30BBIX CTHIIEH, OCOOCHHO 8eCm-KOyCm-04ca3a U «mpempe2o meyeHusy.

Kyn-conr / Coon song (auen. coon naammii, nponammuii) — [lomynsipHble IECHH B KBa3HHETPUTSIHCKOM JIyXe,
obrroBaBmme B CIIIA nHaumnHas c¢ 20-x rr. npouuioro crosetus. «KyH» — npe3putenbHas Kiandka Herpo. KyH-
COHTHY CO3/IaBaJIMCh NMPEUMYIIECTBEHHO OEIBIMU aBTOpaMH B TIOAPAKaHNUE HETPUTSHCKAM IUIAHTAIIMOHHBIM TIECHSM.
[Momyunnu mmporoe pacrpocTpaHeHne Omaromapss MEHECTPEIbHOMY Teatpy (M. muncmpen-uioy). Bnocnencrsnu
HEKOTOPbIEC U3 HUX BOIIIN B peTepTyap IKasa.

Kaiikyox / Cakewalk (anen. mecrBue Ha kyxHio) — [lomyssipHblii ¢ cepenunbl XIX B. ObICTPBIN CHHKOIHUPO-
BaHHBIN TaHEU-Mapil a(poaMepUKaHCKOTO MPOUCXOKICHUSA. BXOIMI B COCTaB MEHECTPENBHBIX MPEACTaBICHUHA
(Muncmpen-wioy). SIBnseTcs MpeAlIECTBEHHIKOM peematima. B EBpome momy4mn pacnpocTpaHeHHE KaK MOIHBINA
obIToBO# Tanel B 1900-¢ rr. Ha3BaHue k3iiKkyoka, 1o OJHOH W3 BEPCHIA, CBSI3aHO C TaHIIAMU HEIPOB-Pa0bOB, HCITOJI-
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HSBIIUMUCS [T yBecesneHus Oenbix xo3seB. [llecTBre Ha KyXHIO, BEPOSTHO, OBIJIO HArpagoi OTIMYMBLIMMCS TaH-
1Opam.

Jlun / Lead (Lead party) (anen. lead Bectn) — Beayiuit Menomuueckuii rojioc B Jxa3oBoM ancamone. B krac-
CUYeCKoM 0xca3ze B0 MapTHIO OOBIYHO MUCTIONHSI KOPHETUCT MM TPyOad, KOTOPBIH Ha3bIBAJICS JIHIEPOM HIIU
09Ha-uepoM. B niepuon ceunea tak crany Ha3bIBaTh PyKOBOJMTEIS OPKECTpa.

Mapum6a / Marimba (agp.) — AdpukaHckuil ynapHbIii HHCTPYMEHT, Pa3HOBHIHOCTh KCHiIo(oHa; ObLT pac-
npocrtpaHeH Taoke B LlenTpanbHoit u FOxxHO# AMepuke y HerpoB-paboB. [Ipencrasiser codoii Habop AepeBSIHHBIX
TUIACTUHOK Pa3IMYHON BENWYMHBI (COOTBETCTBYIOLIUX 3BYKaM OIPE/IEIEHHON BBICOTHI), TPUKPEIUICHHBIX K THIKBEH-
HBIM pe3oHaropaM (kasebaccam); B LleHTpansHON AMepuke B KayecTBE pPE30HATOPOB MCIIOJB3YIOTCS JEPEBSIHHBIC
SIUKA Pa3HOM €MKOCTH. 3BYyK M3BJIEKAeTCs MaJO4YKaMM C KayuyyKoBbIMH HakoHeuHukamu. B 1921 r. B CIIIA Ha
OCHOBE MapuMOBI co37jaH BHOpagoH, BIIOCIEACTBIN BOMICAIINH B PKA30BbIH HHCTPYMEHTapHi.

Mapumupywomuii opkectp / Marching band — Twum HErpuUTIHCKOTO AYXOBOTO OPKECTpPa, MONYyYUBIIHH pac-
NPOCTPAaHEHHE B NEPHOJ apxauueckoeo Oxcaza 6 HoBom Opieane. Bo3HHK 1O 00pasily BOCHHBIX MapIIHPYHOLIUX
OPKECTPOB, CYLIECTBOBABIINX BO (hpaHIy3cKOH apMHU eIlie cO BPEMEH HAIOJEOHOBCKUX BOHH. Pemepryap mapmiu-
pytonux karemt HoBoro Opiieana cocTOsI B OCHOBHOM M3 MapLIeil U MOIYJISIPHBIX TaHLEB, UCIONHAEMBIX B Xapak-
TEpHOM JUI HErpoB CHMHKOIIMPOBAHHOHW MaHepe. Takue OpKecTphl yyacTBOBaJIM B KapHaBajlaxX W Ipa3JHUKAx, TOp-
KECTBEHHBIX IIECTBHUAX U napajgax. OHU ChIrpay BaXKHYIO POJIb B (DOPMHUPOBAHUM HOBOOPIEAHCKO20 CTHUA U KIAC-
CU4ecKo20 0x#ca3a B LIEJIOM.

MuncTpea-moy / Minstrel show (auer. MmeHecTpenbHOe npencTaBieHue) — CaMoObITHAs (hopMa aMepHKaH-
CKOT0 MY3BIKaJIbHOTO Te€aTpa, BOSHHKIIAS B mepBoi noioBuHe XIX B. MOJ BIMSHUEM HETPUTSIHCKOTO (OJBKIIOpA.
[lepBoHaYanbHO 3TO OBUIM KOPOTKHE KOMEANHHO-IKCIIEHTPHUYECKHE MMIIPOBH3UPOBAHHBIC CLIEHKH-CKETYH, HCIOJ-
HSBIIHECS OpOASYNMH OCIBIMHI MY3BIKAaHTAMU-MEHECTPEISIMU, KOTOpPEIE, 3aTPIMHUPOBABIIHCE 110/ HETPOB, APOIH-
pOBaM WX MaHEPHI, MIOBAJIKH, PEUb, IECHU W TAHIBI. Takue CIEHKH HEpEIKO BCTABIUIM B KaueCTBE WHTEPMEIUi
MEXIy NEHCTBHAMHU B TeaTPAIBHBIX MMOCTAHOBKAX, IS Pa3BIIeUeHUs IMyOIMKHA BO BpeMs aHTPAKTOB. BriocinencTeun
Ha X OCHOBE Pa3BHJICS OCOOBIH THII 3aKOHYEHHOTO MHOTOAKTHOTO IIOY-IIPEICTABICHHUSA C YIAaCTHEM Mpodeccro-
HAJIbHBIX aKTEPCKUX TPYII U MYy3bIKAJIbHBIX aHcaMOJel (6andoico, KacTaHbEThl, TAMOYPUH, K KOTOPBIM HHOTIA
MOTIIH T00ABIATHCS U Ipyrue WHCTpYMeHTHI). [lepron HamBrIciero pacisera MuHCTpen-mmoy 1840—1870 rr. Ilo-
clle OKOHuYaHMs TpakaaHckoi BoiHel B CIIIA (1865 r.) mosIBUINCH HETPUTSHCKUE TPYMIIBI, MPOJOIKABIINE TPa -
uu Genbix MeHecTpeneil. K Hauamy XX B. MEHECTpeIbHBINA TeaTp MOABEPICs KOMMEPIHMATN3AlUU U yTPaTUI CBOE
3HauyeHHe. TeM He MeHee OH ChIIpajl BAXXHYIO POJIb B HCTOPUM aMEPUKAHCKOH My3bIKH — CIIOCOOCTBOBAJI BO3HUK-
HOBCHUIO U Pa3BHUTHUIO peemaiiMa W PAHHETO J1ka3a, (OpMUPOBaHHUIO HAITMOHATLHBIX JKaHPOB MY3BIKAILHOTO TeaTpa
Y 3CTPaIHO-3PEITUIIHOTO HCKYCCTBA (600e8uss, MIO3UKIIA, MIO3UK-X0JIIa, 1110y, PEBIO H Ap.).

Monanashblii 1:ka3 / Modale jazz — DkcnepyMeHTaNbHOE HAIPaBICHUE B COBPEMEHHOM 0dica3e, CBA3aHHOE C
MepexoJioM OT TPAAUIMOHHOTO THUIA TOHATBHON OpraHU3aLUK (€BPOMEHCKHH MaKOPO-MHHOP C €ro (yHKIMOHAb-
HO-TAPMOHUYECKOW CHCTEMO) U (opMooOpa3oBaHus (cTpodudueckas ¢popma B BHIE CEPUH ITOBTOPSIOIIUXCS Tap-
MOHHUYECKHX K8a0pamos) K HOBOMY, MOIAIbHOMY («IagoBOMY») MpuHIUMIY. COTTIaCHO 3TOMY NPHHIIUITY, TIIABHOM
OPTaHMU3YIOIEH OCHOBOI MYy3BIKIbHOTO U3JI0KEHUS CTAHOBATCS T. H. «MOAYChD» — 0COOBIC (HEHOPMATUBHBIE) Ja-
JI0-3BYKOPSIAHBIE CTPYKTYPBI, COXPAHSIONINE HAa MPOTSHKEHUM IBECHl WM €€ pasJiesla MOCTOSHCTBO CTYIEHEBOTO
COCTaBa, HO IPU ITOM JOIIYCKAOIINE CBOOOAHOE KOMOMHHPOBAHHUE TOHOB B PaMKax OIPEAEIEHHOTO 3BYKOPsAA.
Takoro pozra MOJaIbHOCTh MO3BOJISIET CBSI3bIBATH MHOXKECTBO MEJIOJNYECKHX W FAPMOHMYECKUX 3JIEMEHTOB B €IH-
HOE LIeJIOEe M OJHOBPEMEHHO PACUJICHATH 1IeJI0€ Ha YacTH M pa3zeibl, OPraHu4HO CBS3aHHBIE MEXay coboil. Mate-
puain aist IOCTPOSHUSI MOAYCOB MOXKET OBITh BeCbMa pa3HOOOpa3eH: AMAaTOHWYECKHUE JIa/lbl €BPONEHCKON HapOaHON
MY3bIKH, CPEIHEBEKOBBIE LIEPKOBHBIE JIJbl, 3ByKOPSIbl HEEBPOIICHCKOTO MPOHUCXOKAECHHS, HCKYCCTBEHHO CKOHCT-
PYMpOBaHHBIE 3BYKOPSIHBIE CTPYKTYpBl. OCOOBIM NPEAIIOuTEeHHEM B MOAAIBHOM JKa3e MOJIb3yeTcsl pa3paboTaHHas
B 1953 r. muanuctom xxopmkem Paccemrom cucrema 3 9 XpoMaTHYECKUX BapHAHTOB JIMAUKUCKOTO JIaja, TpeIHa-
3HA4YEHHAsl TJIaBHBIM 00Pa3oM JUIs WCIIOJIB30BAHHS B MPAKTUKE 0.1103080U umnposuzayuy (T. H. «TAIAHCKAs KOH-
LENIHsT TOHATbHOW OpTaHHu3aIiN).

MopanpHas TEXHHUKA B [Ka3€ HE SABJISIETCS YUCTO JIMHEAPHOIl; B €€ apCceHalle €CTh U TAKUE IIPUEMBI, KaK MEJIO-
JIMYECKOE Pa3BEPThIBAHUE 33JAHHON aKKOPIOBOM CTPYKTYpbI MJIM, HAIIPOTUB, «CBEPTHIBAHUE» HCXOJHOIO MEJIOAU-
YECKOT'0 3BYKOpPS/a B aKKOPABL. DTO JaeT My3BIKAHTAM BO3MOXKHOCTH NMPHMEHEHHS B aHCAMOJIEBOH HIPE CaMBIX
pasHbIX TUNOB (aKTypbl: MOTU(HOHUYECKON, TOMO(POHHOM, XOpaIbHON, PECIIOHCOPHOM (80npoco-omeemnotl) u ap.
K MojanbHO# TeXHHKE 00paIiaiuch MpeJCcTaBUTEIM MHOTUX COBPEMEHHBIX JDKa30BbIX CTWiIel. B Hanbombieii cre-
MICHH 3TO OTHOCHUTCS K MY3bIKaHTaM (pu-0iicasd.

Mogaeas / Pattern — Cwm. [lammepnh.

MbiincTpuMm / Mainstream (agues. TJIaBHOE, HEHTPAIBHOE T€UEeHHE) — YCIOBHOE INOHSTHE, YTBEPAMBLIEECS B
J’Ka30BOM JIEKCUKOHE B 50-€ IT. B CBSI3U C BO3POXKICHUEM CEUHed — CTHIIS, 3aHUMAIOILEr0 MPOMEXYTOUHOE, LIEH-
TPaIbHOE MOJ0XKEHUE MEXIY TPAAUILIMOHHBIM X0M-0JCa30M W COBPEMEHHBIM KVioM. B manpHeHeM crano mpume-
HSTBHCS U1 0003HAYCHHUS CYLIECTBYIOIIETO B PaMKax JIIOOOTO CTHIISI yMEPEHHO-IIPOTPECCHBHOTO HAIPABIICHUS, HE
MOPBIBAIOLIETO C TPAIUINEH, — B OTJIMYHE OT KOHCEPBATHUBHBIX, KAHOHM3UPOBAHHBIX ()OPM TAHHOTO CTHIISL U €r0



Crp. 301 u3 307

IKCMEPUMEHTANIBHBIX PA3HOBHIHOCTEH (HAIPHUMED, HOBOOPICAHCKO-YUKASCKUL CTHIIb KaK MAIMHCTPHUM B paMKax
Kaaccuyeckoz2o 0x4casa, Kyl ¢ 3IEMEHTaMH X0Mm-0xcasa U céunza, 0JII030BOE HampaBleHUe pu-0ocasa M T. 1L.).

Heo6on / Neobop (anen. HOBBIH 6o11) — To ke, 4To U Xxapo-oon.

Hogoopaeanckmnii ctuiab / New Orleans style — OcHoBormosararomui CTijIb KIACCHYSCKOr0 TepUoa UCTO-
pun kasza. [IpeacraBieH HETPUTSHCKUM U kpeoiibekum odicazom HoBoro Opneana. Chopmuposacs B konie XIX
B. HA OCHOBE appoaMeprKaHCKOTO QONBKIIOpa (YOpK-coHe, HETPUTSIHCKAS Oaniada, cnupudysi, 6103 u IIp.), HapoJI-
HOH ¥ OBITOBOW MY3BIKH LIBETHBIX KPEOJIOB, a TAKXe apxauueckozo (pannezo) 0xcaza. HoBoOpieaHCKUH CTHIIb CBSI-
3BIBAETCSI IIPEXK/IE BCErO C BOSHUKHOBEHHEM Pa3BHTBHIX MHCTPYMEHTAJILHO-aHCAMOJIEBBIX (hOPM HETPUTSHCKOTO MY-
3UNHAPOBAHUS, NPUIICAIINX HA CMEHY BOKAIBHBIM (POIBKIOPHBIM JKaHpaM C MPUMHTHBHBIM HHCTPYMEHTAIBHBIM
COIIPOBOKICHNEM, OBITOBBIM TaHIAM, (POPTEMHAHHOMY pecmatimy U My3bIKE TyXOBBIX KallellI, OpTaHU30BaHHEIX IO
00pa3ily eBponeicKuX BOCHHBIX OPKECTPOB. B Kiaccndyeckuil mepro CIOKIIICS CaMOCTOSATENFHBIA THII HOBOOPIIE-
AHCKOTO JpKa3-09H/a ¢ XapaKTEepPHBIM pa3/IeiIeHueM HHCTPYMEHTAIBHBIX TPYIII (cexyutl) — pUTMHUYECKOHN (6andxco,
JyXOBOH HJIM CTPYHHbIH Oac, ynapHble U (OpTENHaHO) U MEJOJUYECcKOi (Belyluii ToJI0C — KOPHET Wiu Tpyoa,
KOHTPAIyHKTHPYIOILUE rojioca — KJIApPHET U TPOMOOH, Y4acTBYIOIIUH TaKKe B FapMOHHYECKOM COINPOBOXKICHUU
MEJIOJIUN), C ONPE/ICICHHBIM COOTHOIIEHHEM COJIbHOM M KOJUIEKTHBHOW UTPBI, UMHPOSU3AYUY U apaHdICuposKku. B
OTJIMYKE OT TeTepo()OHHO-BAPHAIIMOHHOTO CTWIIS WCIIOJNHEHUs] B apXaMdeCKOM JDKase, 3l1eCh yTBEpIMICS Oosee
CJIOKHBIM M COBEPLIEHHBIH PECIIOHCOPHBIN (801po-co-omeemmblil) npuHyun aHcaMOIeBOH UIPBI HAPSILy ¢ MHOTOTO-
JIOCHEM THIIa UMIIPOBU3ALMOHHON KOHTPACTHOM Moau(OHUH ¢ BeynuM rojocoM (1uo). bosee spkoe u nocienosa-
TEJIFHOE BOIUIOIIEHHE TIOJTy4HiIa OJI1030Bast TpaIULus, ONPEACIHIICS KPYT Clel(pUIecKuX BbIPa3UTEIbHBIX CPEACTB
U TEXHHYECKHUX TPHUEMOB — o¢gh-oum, opaile, oépmu-monsi, waym-3p(EKTsl, CTOMIIAHT, OpeliKu, chon-maiim-
TeXHWKa, xom-MaHepa u 1ap. [locie 1917 1. B CBSI3M ¢ 3aKpBITHEM YBECENUTENBHBIX 3aBeneHuil HoBoro Opneana
MHOTHE JpKa3MeHBI Iepeexann B Uukaro, rae Omarogapsi 5TOMy pa3BWICS T. H. HOBOOPJICAHCKO-YUKATCKAN CTHIIb,
CrocOOCTBOBABIINNA 3apOKACHUIO PAHHETO c8uHea (CM. Takxe yuxazckuii cmuias). B cpexe Genbix My3sikanToB Ho-
Boro Opneana u Ynkaro, moJpaxaBIINX HETPUTSHCKOMY JKa3y, MOJIYUHII Pa3BUTHE CTWIb Oukcuieno. K konmy 20-
X IT. HOBOOPJICAHCKHHN CTHIIb YTPATHJI CBOE 3HAYEHHE M OBUT BEITECHEH KOMMEPUYECKON Pa3BIEKAaTEIbHOW MY3BbIKOH,
OJTHAKO BO BTOPO# mosioBuHEe 30-X I'T. IPOM30ILIO €r0 BO3POXKACHUE B TPAIUIIMOHHBIX M HOBBIX (popMmax (cM. pu-
satien). Vinen 1 NpUHLMIIBI HOBOOPJIEAHCKOT'O CTHJISI HAILUIM MTPOIOJDKEHHE B COBPEMEHHOM JAUKCHIICH]IE.

Oun-0uT / On beat (On the beat) (aren. k 6uty) — J>ka30BbId Oum, TPUOIMKAIONIUICS K CTPOrOil METPUICCKOM
MyJIbCAIIUU.

Odd-out / Off beat (anen. or 6ura) — J>ka30BbIid Oum, OTKIOHSIOMIMICS OT CTPOrOW METPUYECKOH ITyJIbca-
ud. OTHO U3 BXKHEHIINX CPEACTB CO3AaHHS METPOPUTMHIECKHX KOH(IMKTOB B Ka3e.

Od¢d-mmuty / Off pitch (aunen. ot [ompenemenHoit| BbIcOTh) — OTKIIOHEHHE OT aOCONIOTHOW BBICOTHI TOHA.
TepmuH, 0003HAYAONINI XapaKTePHBIN U1 aQpOoaMEepPUKAHCKON MY3BIKM W JDKa3a THUN JaOWIbHOW (ITOIBHKHOM,
HEYCTOWYMBOI) MHTOHAIINH, HE YKJIAIBIBAIOMIEHCS B €BPONEHCKYI0 paBHOMEPHO-TEMIIEPHPOBAHHYIO 3BYKOBBICOT-
Hyto mKkary. K crnemuduueckim (popmam mHTOHAIMHM TUHA OQQ-TIHTY OTHOCITCSA «O10308ble MOHLL U OEPMU-
TMOHbI.

«Ilapuxkmaxepckast rapmonus» — Cum. bapbepuion-zapmonusi.

IatTepn (Moxens) / Pattern (pattern formation) (aner. Mmonens) — TepMuH, OTHOCSIIMIACS K 007aCTH MOJalTb-
HOW TEXHUKH B JDKasze (B Oojiee MIMPOKOM CMBICIE, YeM JIaJl0Basi MOAAIBHOCTD; CM. MoOdaabHbill ddcaz). TlaTtepH
Npe/CTaBisieT co0OH yCTOWYMBOE CTPYKTypHOE 00pa3zoBaHHE — MOJENb (PUTMHUUECKYIO (DUTYPY, MENIOJUYECKUI
000pOT, aKIEHTHBIH IUKJI, AKKOP/IOBYIO MOCIIE0BATEILHOCTD, (DaKTYpHYIO (OPMYIY U T. I.), KOTOpast IpH HOBTO-
PEeHMSIX — HE yTpauHBas CBOEH yCTOWYHBOCTH — JOIyCKaeT MHOTOOOpa3HOE €e BUAOM3MEHEHNE U BapbUPOBaHHE
3a CYEeT CMEIEHMSI BO BPEMEHH, NePEaKEeHTHPOBKH, TPAHCIIO3UIINH, CEKBEHIIMPOBAHUS U T. II. ITO CBOCOOPa3HBIN
CTPOMTENBHBINA MaTepHal My3bIKAIFHOTO Pa3BEpPTHIBAHUS B JUKA3€, BAKHOE CPEICTBO AMHAMU3AILMH M3JIOKCHUS U
(hopmoobpazoBanus. Yacto MacmTad (IPOTSHKEHHOCT) TAKOW MOJIENH HE COBITAJAECT C BHYTPUTAKTOBBIMH JOJIEBHI-
MU [IUKIaMH (HampuMep, TPyIa U3 TPeX BOCEMBIX JUINTENBFHOCTEH MPH TaKTOBOM paszMepe 2/4). [loBropeHne maH-
HOM MOZENM CO3JaeT MOCJIEN0BAaTEIbHOCTh AKLEHTOB, IPOTUBOPEYALMX OCHOBHOM TAaKTOBOM rpynnuposke. [Ipu
9TOM BO3HHKaeT 3P EKT «paclIaThIBAHUD» UCXOJHOTO METpPa, YCHIMBAIOIINI BHYTPEHHIOK KOHQIMKTHOCTh U AHU-
HAMUYHOCTh MY3BIKQJIBHOTO pa3BUTHUS. [IpremM MHOrOKpaTHOTO OCTMHATHOTO NOBTOPEHHUS MATTEPHA KaK CPEICTBO
HaruetaHusa AJWHAMHWUKHKW HA3bIBACTCA B JKAa3€ CmomMnom, UJINX CTOMIIMHI'OM. YactHas Pa3HOBUJIHOCTL CTOMIIMHIA,
BECbMa XapaKkTepHasi JUisi OPKECTPOBOTO c8UHed, — T. H. TEXHUKA pudos.

Ilepexkpectnas purmuka / Cross rhythms — AdpukaHCKuil THIT IMIIPOBU3ALMOHHON PUTMHYECKOH mOUQo-
HHMH, OCHOBaHHBIH Ha CBOOOHOM COYETaHUM PA3HBIX METPOB. B OT/IMUME OT eBpoIeiicKoil moIrMMeTpuH, B IIepeKpe-
CTHOW PUTMHKE YAApHBIE OJIM COYETAEMbIX METPOB HE COBIAJAIOT ApYr ¢ ApyroM. B adpuxanckoit Mmy3bike mepe-
KPECTHBIE PUTMBI OOBIYHO TPHMEHSIOTCS B KOMIUIEKCE C MOJAJIBHOM PUTMHYECKOW TEXHUKOW (CM. nammepH) W
CTOMITMHT'OM, KOTOPBIE BOIIUIM U B apCEHAJ BBIPa3UTEIbHBIX CPEACTB Kaza. OT NepeKpecTHOH PUTMUKH BEIET CBOS
MIPOUCXOXKACHUE U JKA30BBIN 0ghgh-6um, BOSHUKIIUI B pe3yibTaTe IePeHECEHIs TIPUEeMOB a)pUKAHCKOM TOIHMET-
PHU Ha eBPONEHCKYI0 MOHOMETPHYECKYIO OCHOBY.



Crtp. 302 u3 307

Iporpeccus / Progressive (anen. mporpeccuBHbli) — CTHiIeBOE HAIllpaBlICHHUE B JKa3e, BO3HUKIIEE B HAYale
40-X TT. HAa OCHOBE TPAAULHH KIACCHYECKOTO c8uHea 1 6ona. [IpenMyIecTBEHHO CBSA3aHO C MPAKTUKON Oue-691006
1 OOJIBIINX OPKECTPOB CUMGPOHU3UPOBAHHOTO THIIA.

Hporpecan SIBJIIETCS. OMHUM U3 CTHJIEH KOHYepmHoco 09fCCl3a, OKa3aBIINM CYHICCTBEHHOE BJIMSIHHUE Ha
JlZUII)HCﬁLLI}’IO 9BOJIIOLHUIO /’Ka30BOT'0 UCKYCCTBA.

«IIpoxaaansiii kasz» — Cum. Kyn-mxas.

Paiin-our / Ride beat (anen. ride exath BepxoM, beat yaap, myibc) — Tum 1kxa30Boro 6uma, HAOMUHAOIINAN
«PHUTM CKAYKI» (Pa3HOBUIAHOCTH MYHKTUPHOTO PUTMA).

Pannmii mxa3 — Cm. Apxauueckuii doicas.
Per / Rag (cokp. ot ragtime) — Cwm. Peematim.
Perrunr / Ragging (mpowuss. ot rag) — CHHKOIIMPOBaHHAS MaHEPa UTPHI B IyXe pecmaiimd.

Perraiim / Ragtime (anen. Oyks. «pa3opBaHHOE BPEMs», T. €. CHHKOIHPOBAHHBIN puTM) — CaMOOBITHEIN ame-
pUKaHCKW (OPTETIMAHHBIHN KaHp, CIOKUBIIMIACSA B mocienaneil yetepTa XIX B. B chepe POIBKIOPHOTO MY3HIIU-
POBaHHMS IOJ BIMSHHEM HEKOTOPBIX apXaW4eCKUX Pa3HOBUAHOCTEH HEIPUTAHCKONW MHCTPYMEHTANbHOM MY3bBIKH, a
TaKXXe MEHECTPEIbHBIX MECeH (KVH-COH2) U TaHLEB (KIUKyoK). B pacmpocTpaHeHNU U pa3BUTHH perTaiiMa Bexymas
poIb mpUHAIeKana OellbIM My3bIKaHTaM (B OCOOEHHOCTH 3TO OTHOCHTCS K T. H. 3CTPaJHOMY KOHLIEPTHOMY per-
TaiiMy). XapakTepHble YepThl perraiiMa — COMOCTaBJICHHE MOCTOSIHHO CHHKOMUPYIOLIEH MENIOJUN C METPUUYECKU
YEeTKUM MapiieoOpa3HbIM aKKOMIIAHEMEHTOM THIIa «0ac — aKKopIy, (CM. cmpatio-cmuib), UCTIONb30BAHUE OCTH-
HATHO TMOBTOPSEMBIX MEJIOJMYECKUX U PUTMHUECKUX MOJIEIel, He COBMAJAIONINX C TAKTOBON IpyNIUPOBKOH (nam-
mepH), 0OCOOBINA THIT KOMITO3ULIMOHHOM CTPYKTYpHI U aAp. B koHne 80-x — nHaugane 90-x rr. copMupoBaics: KIaccu-
YeCcKUi perrailM, 3aMeTHO OTIMYAIOLIMHCS OT CBOMX (DOJIBKIOPHBIX pa3HOBUIHOCTEH. Pa3BuBasch 1o myTH coBep-
IIEHCTBOBAHUSI CTWJISA, CTPYKTYPBI ¥ MHAHUCTHYECKOH TEXHHWKH, OH yTPATHJI CBOIO MMIIPOBH3ALMOHHOCTH, IIPEBpPa-
THUBILIHUCH B BUJI KOMIIO3UTOPCKOTO TBOPUYECTBA, & 3aTEM KOMMEPIIHAIN3ZUPOBAIICS M CTall OAHUM M3 XKaHPOB Ipodec-
CHOHAJIBHOTO 3CTPATHO-PA3BIEKATEIIFHOTO HCKYCCTBA. B MPaKkTHKEe HErPUTSHCKOTO MY3MIHUPOBAHUS OH COXPaHHI
CBOIO MH/MBHIYaJbHOCTh, OKa3aB CYIIECTBEHHOE BIMSHHE HA 3BOJIOLHUIO PAHHUX CTWICH (HOPTENMaHHOTro JKasa, a
TaK)XKEe HOBOOPAEAHCKO20 cmus U oukcunenoa. Ha ponukax Ast MEXaHHYECKOTO (POPTENHAHO COXPAaHHUIINCh 3aIHCH
perraiMoBBIX MHAaHUCTOB KoHIA XIX — Hayana XX BB., IMEIOIINE OOJIBIIYI0O HCTOPHUYECKYIO IEHHOCTh U BITOCTIE-
CTBUU BOCIIPOM3BCICHHBIC HA I'PaAMIIIACTUHKAX.

Pent-naptn — Cwm. Xayc-penm-napmu.
Pecnoncopusblii npuaumun — CM. Bonpoco-omeemmuiii npunyun.

PuaiiBa / Revival (aner. Bo3poxaenne) — B ncropuu mkasza ¢ 3TUM IOHATHEM IIPEXKJIE BCETO CBSI3aHO JIBU-
JKeHHUE, BO3HHUKIIEe B KoHIE 30-X IT. M M3BECTHOE I10]] HA3BAaHUSAMH «HOBOOpJieaHCKUH peHeccanc» (New Orleans
renaissance) U «Bo3poxueHne ouxcunenoa» (dixieland revival). Ero naunmaropsr — 6eble Tro00UTeNN pKasa, KO-
JIEKINOHEPHI TPAMIUIACTHHOK, JAKa30BbIe KPUTUKU U MY3BIKAHTBI — CTPEMIJINCH BO3POJUTH ayTEHTUYHBIC (DOPMBI
KAACcCcu4ecko2o 02casa, TPaguluh KOTOPOTO OKa3aJIMCh YK€ ITOYTH HOJHOCTHIO 3a0BITHI M3-3a BCEOOIIEro yBiede-
HUS KOMMEpPYeCKOl TaHIeBalbHON MY3BIKOH. 3yueHne i Moy Isapru3anis KIACCHIECKOTO Ka3a CocoOCTBOBAIH
BO3HUKHOBEHHIO HOBBIX, COBPEMEHHBIX CTHJIEBBIX (POpM IUKCHIECHAA. TepMHUH «pHBAaNBID» MHOTAA yNOTPEOIseTCs
TaKXe K [IePHOLy BO3pOXKIEHUS ceurea 50-¢ IT.).

Punr-mayt / Ring shout (anen. ring kpyr, shout kpuk, 30B) — HerpuTsHCKHI pETUTHO3HBIA KPYTOBOM TaHeI
IKCTATUYECKOTO XapaKkTepa, COMPOBOKAABIIHNI UCTIONTHEHUE CAUPUYYIILA.

Putm-rpynna (purMm-cexmusi) / Rhythm section — Cum. Cexyust pummuyeckux uHCmpymeHmos.

Putm-311-0.1103 / Rhythm and blues (cokp. R & B) — bi1r030BbIi BOKaJIbHO-HHCTPYMEHTAJIBHBIA CTHIIb HeET-
PUTSHCKON My3bIKH 30-X IT., BOSHUKIINH 1OJ] BIUSIHUEM ceuHeqa. Coueraer B ce0e IIEMEHTHI Kiaccuyecko2o oio3da,
20Cnen-coHed, TapIIeMCKOTO 0Jcamnd, TaHLIEBAIbHO-OBITOBON MY3bIKH HErpoB. BriocnencTBum koMMepruain3oBai-
csl, cTaB OOBEKTOM IMOJpaXKaHHS M MCKAKCHHOH MUMHUTAIMU B cdepe pasBieKaTeNIbHOW My3bIKH. PUTM-3HI-011103
CUHUTAETCS OJHOM M3 paHHUX (OPM HETPUTSHCKON pox-my3viku. K KOMMEpYEeCKHM ero MOAU(pUKALUAIM, CO3IaHHBIM
OeNBIMI My3BbIKaHTAMH, OTHOCSITCS POK-H-POLTL I TBHCT.

Pud¢ / Riff — Ilpuem menoanyueckoil TEXHUKHU Ka3a, 0COOEHHO XapaKTEPHBIN sl ceuHed, HO TAK¥Ke BCTpe-
YAOUIMNACS B Pa3IMYHBIX (popMax B apoaMepruKaHCKOM (OJIBKIIOpE, KIACCUYECKOM U cogpementom Oxcase. Ilpen-
CTaBJIsIeT cO00M MHOTOKPATHO MOBTOPSIEMYIO IPYIIION MHCTPYMEHTOB, MM TYTTH, KOPOTKYIO MENOIUuYecKyto (pa-
3y, OCTHHATHOE IIPOBEAECHHE KOTOPOW HCIIOJIb3yeTCs 00 Kak CPeICTBO HarHETaHUsl JUHAMMKHU (CM. cmomn), mubo
KaK ycroWyuBas (opMa COIPOBOXKICHUS MMIPOBU3UPYIOIIETO CONUCTa (63xkepayno). B Oue-63n0e MoryT ucnos-
HATBCSI OJIHOBPEMEHHO HECKOJIbKO pasHbIX pu(doB, nHorna cepusi pudQoB MpoBoAUTCS B MOCIEI0BATEIBHOM Ye-
PEIOBaHUH WIIH B BUJIE PECHOHCOPHOI TIEPEKIINYKN MEXKTy TPYIIIaMi HHCTPYMEHTOB OpKECTpa.
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Pox-my3bika / Rock music (anen. rock kagatbes, TpsCTHCH) — THI COBPEMEHHO MTON-MY3BIKH, BEAYIIHI CBOE
MIPOUCXOXKACHUE OT TIECEHHO-TAHIIEBAILHBIX )KaHPOB HETPUTSHCKOTO Topoackoro donpkinopa 20—30-x rr., pumm-
9HO-671103a, MY3bIKH KaHTPU-9H/I-BECTEPH (CM. KAHmMpU) U POK-H-poid. BaXXHBIMU XapaKTepUCTUKAMU POK-MY3BIKH
(TIopoii He MeHee CYIIECTBCHHBIMHU, YeM €€ MY3bIKaJbHBIC OCOOCHHOCTH) SIBJISIFOTCS €€ COIHalibHbIe (YHKIMHU, (op-
MbI OBITOBaHUS, TeXHHYECKOe ocHamieHue. C My3bIKaJbHONH CTOPOHBI HauOOJee XapaKTEPHBIMU €€ MPU3HAKAMHU
MOXHO CUMTATh HAINYNE B HEW TPaHC(POPMHUPOBAHHBIX 3JIEMEHTOB 0717030 B COYETAHUH CO CIIEIH(PUIECKON PUTMH-
koii. [Ipn BceM MHOrooOpa3nu pasHOBUAHOCTEH POK-MY3bIKM B HEH MOKHO BBIJEIUTH TPU OCHOBHBIX CTHJIEBBIX
HATIPABJICHUS: TIOM-POK (TECHO CBSI3aHHBIN C TPAIUIMSIMHU MY3BIKA KaHTPU U TPEACTABICHHBIA TOMYISPHBIMHA Tie-
CCHHBIMH ¥ TAHIICBAIbHBIMH JKaHPAMHU, MIUHCTPUM-POK (10 aHAJIOTUU C HOHITUEM MIUHCIMPUMA B JDKA3E), OPUCH-
TUPYIOIIAsl HA TPAIWIUU OIF03a U PUTM-3HI-0JIF03a) W aBaHTapIHBIA POK (IKCIEepUMEHTaNbHBIE ero (opMel). Bian-
MOBJIMSIHHS JPKa3a U POK-MY3bIKH PUBEIU K BOZHUKHOBEHHIO PsiJia HOBBIX CUHTETHUYECKUX MY3bIKAIbHBIX CTHIICH, B
YaCTHOCTH — 0JCA3-POKA U (DbIOICH.

Pox-n-posun / Rock'n roll (mpouss. ot rock and roll packauuBaThCst M Bpamarbesi) — MOIHBIA aMEPUKAHCKHI
taren 50-x rr. KomMmmepruanuzupoBanHas MoauQUKaIys HETPUTSIHCKOTO pumm-3H0-0m03a. HazBaHue MOSBUIOCH
BrepBbie B 1934 1. Ha MJIacTHMHKE HEIPUTSHCKOW NEeBUIBI bacyaiun ¢ 3anuchio 0110308, BBIIEP)KaHHBIX B TAHIIEBAIb-
HBIX puTMax. B pampreimmem (c 1951 r.) ero mcmonb3oBan B My3bIKaJbHBIX PaAHONpOrpaMMax aMepUKaHCKHUM
JMCK-KOKel Anan ®pua, nomysasipu3aTop poK-H-poiria, KOTOPOMY YacTO OUIMOOYHO NMPUIKCHIBAIOT M300peTeHHE
3TOro TepMuHa. Ha OCHOBE POK-H-pOJUIA BO3HUK LENBIH DSl HOBBIX TAaHIEBAIBHBIX )KaHPOB (TBHUCT, XaJUIH-TaJLIH,
MDJIMCOH U JIp.), KPOME TOTO, OH SIBJIIETCS OJJHUM U3 OCHOBHBIX HCTOKOB COBPEMEHHOM POK-MY3bIKU.

Cayna / Sound (awen. 3ByK, 3By4anue) — OpHa W3 BaXHBIX CTHJICBBIX KaTETOPHU IKa3a, XapaKTEepPH3YIOIIas
WHIMBHIyaJIbHOE KaueCTBO 3BYYaHHs MHCTPYMEHTa WM rosoca. Onpenernsiercst crocodoM 3ByKOM3BICUEHHS, TH-
TIOM amaxy 368yKa, MaHEpO MHTOHUPOBAHUS W TPAKTOBKOW TemOpa. SIBiseTcs MHIUBUAYATU3NPOBAHHON popmMoit
HPOSIBIICHUSI 36VK06020 udeana B mxasze. IloHsTHe cayHIa MPUMEHMMO TaKXKe K 3ByKOBOMY CTHIIIO aHCaMOJIEBOTO
WJIM OPKECTPOBOTO HCIOTHEHHS.

CeuHr / Swing (auen. xadaHue, B3Max) — 1. BripasurenpHOoe cpeicTBO B Ka3e. XapaKTEpHBIH THII METPO-
pHTMH'{CCKOﬁ myJjabcalunu, OCHOBAHHOM Ha IOCTOSIHHBIX OTKJIOHEHUSIX puTt™Ma (onepe)Ka}ouu/lx WK 3aria3JibIBaro-
IIMX) OT OMOPHBIX J0Nel epaynd-6uma. bnaronaps 3ToMy co3faercst Brie4aTlieHne OOJIbIION BHYTPEHHEH SHEPIHH,
HAXOJAIICHCSA B COCTOSIHAM HEYCTONYMBOTO paBHOBecHs, 3Q(HEKT «packaunBaHUs» 3BYKOBOW MAacChl, paciiaThiBa-
HUSI METPUIECCKOH OCHOBBL [IpU CBHHTE BO3HHKAIOT METPOPUTMHUYECKHE KOH(IUKTEI, CKOHIICHTPUPOBAHHEIC TJIaB-
HBIM 00pa30M BOKPYT OCHOBHBIX TaKTOBBIX JIOJICH, KOTOPBIC — ISl YCHIICHUS UMITYJICHBHOCTHA PUTMa — ITOI4Ep-
KHBAIOTCS CWIIHBIMU aKI[EHTaMHU. B 3TOM COCTOMT €ro OTIMYHUE OT JPYTUX THUIOB JKA30BOTO OWTA W, B YaCTHOCTH,
OT 0¢hgh-6uma, CBSI3aHHOTO C NWHAMH3ALKEH HE TOJHKO JOJIEBOTO PUTMa, HO M Bcell pUTMHKH B menoM. 2. CTuib
OPKECTPOBOTO JKa3a, CIOXKUBIIUICS HA pydexe 20—30-X IT. B pe3yIbTaTe CHHTE3a HETPUTSHCKIX U BPOIICH3UPO-
BaHHBIX CTHJIEBBIX (POPM JKa30BON My3bIkU. [IepBOHAYANBHO OBLI MIPECTaBICH NPEUMYIIECTBEHHO Oue-03HOAMU, A
K KOHITy 30-X IT. CTaJl UCTIOJHATHCS TaKKe KaMEePHBIMH aHcaMOIsiMu (kom60). K OTTHYNTENFHBIM IPHU3HAKAM CTHIII
CBUHT OTHOCSITCA: XapaKTEepPHAs CBHUHTOBAs ITyJbcalus («pacKaunBaHUE»), CTICIU(PIUECKOE COUeTaHNE CEKIIMOHHOM
TEXHUKH UTPBI C COJNILHON MMIpPOBH3aNMEH, 0COObI TeMOPOBBIN KOJIOPHUT, BO3POCIIEE 3HAUCHUE APAHICUPOSKU T
KOMITO3ULH. CBUHIOBBIA OUT-03H] SIBIISIETCS PE3YJIbTATOM YKPYIHEHHS U PAa3BUTHSL OPKECTPOB YUKASCKO20 CIULTIAL.
Hcropruecku CBUHT 3aHUMAET MPOMEXYTOUHOE TIOJIOKEHNUE MEXKY TPAIAULIMOHHBIM H COBPEMEHHBIM ONCA30M, a IO
CBOHM CTWJICBBIM Ka4eCTBaM — MEXKIY Xom- U ceum-Ika3oM. Kiraccuaeckuii CBUHTOBBIN CTHIIb C(OPMHPOBAJICS B
nepBoii monmoeuHe 30-X IT. B CBsI3U ¢ KOMMepIHaNH3anueil U 3ap0oKICHHEM HOBBIX COBPEMEHHBIX CTHJICBBIX KOH-
HENIHN K KOHITY TOTO e JACCATHIICTHS OTOIICN Ha BTOPOH IUIaH, MPEBPATHBIIUCH B Pa3HOBHIHOCTH TaHIICBAIBHO-
pa3BiieKkaTeabHON My3bIKU. Bo3poxaeH B 50-X IT.

CunroBanme / Swinging — Wrpa B CBUHTOBOI MaHEpe, CO CBHHI'OM.
«CBuHroBas 3pa» — CM. «3Opa ceurneax.

Caur / Sweet (anen. cnaakuii, NpUATHBIN) — TepMuH, TPUMEHSIEMBIH 111 0003HaYEHUS Psiia Pa3HOBUAHOCTEH
KOMMEpYECKOH pa3BIIeKaTEIbHOW M TAHIIEBAJIHHON MYy3BIKH CEHTHMEHTAIBHOTO, HAIIEBHO-THPUIECKOTO XapaKTepa,
a TaKk)Ke POJCTBEHHBIX el (hOPM KOMMEPIHAITU3UPOBAHHOIO JXKa3a (CBUT-IKA3) M «OXKa3UPOBAHHOW MOMYJISIPHOMN
My3bIKH. K CBUT-My3bIKE NPHUHSTO OTHOCUTB, HAIPHUMED, PAHHUH cumpo0ica3, TAaHUEBAIBHYIO CEUH208YI0 MY3BIKY
(cBUT-CBUHT). DJIEMEHTBI CBUT-CTHIISI MOXXHO OOHAPY)KUTh BO MHOT'MX HAllpaBJICHUSX JpKa3a (TakuX, Kak Ky, (aH-
Ku, coyn, 00CCaHOBa-IKa3, 0XCA3-POK), B COBPEMEHHOM MOT-MY3bIKE.

«CBoOoanbIii mka3» — CM. Opu-doicas.

Cexkuns / Section — MHcTpyMeHTallbHAs TPyIIIa B JHKa30BOM aHcaMOJIe WIM OPKECTpE, BBIOJIHSIONIAs Olpe-
JISIIEHHYIO BBIPA3UTEIbHYIO GYHKIUIO (MEJIOAMYECKYI0, pPUTMHUYECKYIO, O9KSPAYHOA U T. 11.).

Ceknus 1epeBAHHBIX AYXOBbIX HHCTPYMeHTOB / Woods — B mxkase ucrons3yercs peako. MHorma mobasis-
eTcsl K OOBIYHBIM WHCTPYMEHTAJBHBIM TPYIIaM Oue-6310a. Berpedaercs B OOIBIINX IHKAa30BBIX OpKecTpax cuM(o-
HHU3UPOBAaHHOTO THIIA (Cumpooicas, ceum-ceune, npozpeccus, «mpemve meyenuey). MoxKeT BKIIOYAaTh B CeOs
¢uneiiTy, ro00ii, aHTITMHCKHI POIKOK, KJIApHET U (harot ¢ ux 0ACOBBIMHU Pa3HOBHIHOCTSIMH.
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Cexkuusi MeIHBIX JYXOBBIX HHCTPYMEHTOB / Brass — B /)ka30BbIX opkecTpax 0ObIYHO UX COCTaB OrpaHUYHU-
BaeTcsi Tpy0aMu ¥ TPOMOOHAMH; B OTJEIBHBIX CIY4asX K HUM MOTYT OOaBISITCS BAITOpHA, Ty0a U Jpyrue MeHee
XapaKTepHbIe [UIS JKa3za HHCTPYMEHThI. bpacc-cekius siBIsieTcs OCHOBOM CBUHIOBOTO Ou2-6910a. IMeeT camocTos-
TEJIbHOE 3HAa4YeHHE B OOJIBILIMX OPKECTPAX KYJ- U (hpu-0dicaza, B aHCAMOIISIX 0dca3-poKa.

Ceknusi MetoanYecKux HHCTpyMeHTOB / Melody section — ['pyrina MHCTPYMEHTOB B JI)Ka30BOM OpPKECTpE,
KOTOPOH TMOpydYaeTcsi BEICHHE MEIOAMYCCKUX TOJIOCOB (MOXKET OBbITh OJHOPOJHOW MM CMEIIAaHHOW B TeMOPOBOM
OTHOIIICHHN).

Cekunsi pUTMUYeCKMX HHCTPYMEHTOB (PHUTM-Tpynmna, putMm-cexknmsi) / Rhythm section — HMmeercs B
OOJIBITMHCTBE TUIIOB JKA30BBIX aHCAMOJICH U OpKeCTPOB (0T KoMbO IO Oue-09HOa M cuMP00A€CA306020 OPKECTPA).
OCHOBHOW PUTM-CEKIINH, KaK MPaBUIIO, SBISCTCSA yIapHas yCTaHOBKA, K KOTOPOHW MOTYT MOOaBIAThCS Opyrue (Ha-
npuMep, 3K30THYECKUE) yaapHble HHCTpyMEHThl. DyHKIUS 6acOBOT0 royioca yaile BCEro mopydaercsi KoHTpabacy
WM HU3KHUM JIYXOBBIM, B COBDEMEHHOM 0Jica3ze U Oica3-poKe B 3TOU POIIU HEPEIKO UCIOJIB3YeTCsl AIeKTPpo-0ac Wiu
ajlan-Tepu3oBaHHas Oac-rurapa. B cocTaB puTM-IpyIIbl OOBIYHO BBOJSITCS TAKXKE HHCTPYMEHTBI, CIIOCOOHBIE OJIHO-
BPEMEHHO BBIIIOJIHAT M (DYHKIIMH TAPMOHHYECKOTO COMPOBOXKIACHNUS ((POPTENHAaHO, IIEKTPOOPTaH, TUTapa, 6aHO}CO
U ap.).

Cexnus caxcodonoB / Reeds — OcoOeHHO XapaKTepHA IS CEUH206020 bu2-69HOA, B KOTOPOM CaKCO(OHBI
HEPEJIKO HCIOJB3YIOTCS MOYTH B TOJHOM Habope (0T compaHo 10 OapuToHa u Oaca). B ancamOnsx eecm-koycm-
0oicaza BCTPEUACTCS COUYCTAHUE CEKIMU CaKCO(MOHOB C pumm-epynnoiul (HEYTO CpPEIHEE MEXKAY KoMmbo U Oue-
651H00M). B OONBIIMX OpKECTPaX TUIIMYHOMN SBJISETCS TAKXKE KOMOMHAI[HSI CAKCO(DOHOB U KJIIAPHETOB.

Cexuns si3bIYKOBBIX HHCTPYMeHTOB / Reeds — CMm. Cexyus caxcogonos.
Ceabckmnii 6,103 / Country blues — Cm. Kaumpu-6ni03; Apxauueckuii 0.1103.

Cumdomxas / Symphojazz — B panreit Gopme moirydusr pacupocTpaHeHHe, HadnHas ¢ cepeauHbl 1920-x TT.
HUcnonHsuicst GONBIIMMHU OpKeCTpaMu CHM(MOHH3UPOBAHHOTO THIIA U IPECTABIUT COO0I KOHLIEPTHBINA CTHIIb IOITY-
JSIPHO-Pa3BIIEKATEIBHON M TAaHLEBAIBEHON My3bIKH, OOHAPYKUBAIOLIMIT 3aMEeTHBIC BIMSHMS [Ka3a. MHOrna sty my-
3bIKY OIPENeNSIOT TakkKe TEPMUHOM ceum. Hapsny ¢ yukazckum dorcazom cumdomxa3 B U3BECTHOH Mepe IoAroTo-
BUJI BO3HUKHOBEHHE C8UH2068020 Oue-09H0a. Ero nieu HalllIi POIOKEHHE B CTUIISIX IPOSPeCcCcUs, 6eCm-Koycm, Ky
U 0COOCHHO «mpemve meueHuey. [IoHATHE «COBPEMEHHBIH cMM(OIKa3» 0XBAThIBAeT OOIIMPHYIO 00IacTh TBOpYE-
CKHUX 3KCIIEPUMEHTOB, CBSI3aHHBIX C CHHTE30M JIXKa3a U aKaJeMHUECKOil MYy3bIKH.

Cxart / Scat — 3auMCTBOBaHHasH Ka30BBIMH MY3bIKaHTAaMH U3 a)poaMepUKaHCKOTO (QOJIbKIOpa TEXHUKA T. H.
cJ10roBOro (OECTEKCTOBOr0) NEHUs, OCHOBaHHAsI HAa apTHKYJISLMK HE CBSI3aHHBIX 110 CMBICITY CJIOTOB HJIM 3ByKOCOYe-
TaHuil. B mkase 3ToT npuem TpaHcHOPMHUPOBAIICS B TUI BUPTYO3HOU UMApOSU3ayUlL, B KOTOPOI TOJIOC NPUPaBHU-
BAaeTCA K MY3bIKaTbHOMY MHCTPYMEHTY. MIHOra Takas BOKalbHas MaHepa 0003HAYACTCs TAKIKES TEPMHHOM «HHCT-
pyMeHTanbHOe nieHuney». OCOOSHHO XapaKTepHa OHa VISl CTHIIA HOn.

Caaiin-yucta / Slide whistle (anen. slide ckonp3uth, whistle — cBucT) — Criermuduaeckuii My3bIKaIbHBINA HH-
cTpyMeHT. CBUCTOK, CHAO)KEHHBIH ITOPIIHEM, TIPH IIEPEABIKSHIH KOTOPOTO MPOUCXOAUT H3MEHEHHE BBICOTHI TOHA.

Caep-3ua-cmup / Slur and smear (anen. slur cautHO, smear cMa3bIBaTh) — XapaKTepHBIN IS Ka3a THIT KO-
POTKOr0 BOCXOZSIIETO TIINCCaHIO0, CO3AA0NIEro P deKT «cMa3pIBaHUM) 3BYKA.

CoBpeMennblii 0.1103 / Modern blues — Bitto3 «ceunzosoii spsry. CM. Takke pumm-sH0o-0103.

CoBpemenHblii ka3 / Modern jazz — OOuiee 0003HaueHHE CTHIICH U HANIPABJICHHUH JI)Ka3a, BOSHUKILUX T10CIe
OKOHYAHHMS MEPUOJIA KIACCUYECKO20 Cmuisi U «dpbl ceuneay (¢ koHua 30-x IT. 10 Hactosuiero BpemeHu). [lepBriM
CTHJIEM COBPEMEHHOTO JKa3a CUUTAETCS OOn.

Coya / Soul (auen. myma) — Coyn-My3bIKOH B IIMPOKOM CMBICJIE MHOTJIA Ha3bIBAIOT BCIO HETPUTSHCKYIO MY-
3BIKY, CBA3aHHYIO ¢ OJr030BOH Tpamuuueid. [Tox 3TUM MOHATHEM MOAPa3yMEBAIOT TAKXKE CTHIIb BOKAIBHON HETrpH-
TSTHCKOHM MY3BIKH, BO3HUKILIHMH MOCJIE BTOPO MHUPOBOM BOMHBI Ha 0a3e pumm-sH0-671103a N TPAAULMN 20cnen-couea.
Coyn-mka3 mpeacTaBisgeT co0oi pa3HOBHIHOCTHh Xapo-Oond, Pa3BUBIIYIOCS HA OCHOBE HCIIONHUTEIBCKOTO CTHIISA
¢anxu. 111 HETO TOXKE XapaKTepHa OPUCHTAIHS HA TPAIUINH 017030 U adhPOaMEPUKAHCKOTO (OIBKIIOpa.

Cnupuuyaa / Spiritual (awen. TyXOBHBI) — ApXawMuecKHid ITyXOBHBIM JKaHP XOPOBOTO TICHHS CEBEpOaMEpH-
KaHCKHUX HerpoB. [IpearonokuTebHO IPOUCXOJUT OT OJJHOTOJIOCHBIX (PONBKIOPHBIX HETPUTSIHCKUX MECEH-TMMHOB,
WCTIOJTHSBIIUXCS B PECIIOHCOPHOH (80npoco-omeemnoti) MaHEpe €llle Ha 3ape KOJOHHAIBHOU 31oxH, a B XIX B. pas-
BUBILUXCS B CAMOOBITHYIO 3aKOHYEHHYIO (DOPMY MHOTOTOJIOCHS TOJI BIIUSIHUEM XPUCTUAHCKOW TCANIMOJMU OENbIX
nepeceneHeB. VM3yuenne cnupuuyaia U 6103a HOIbKIOPUCTaMH, HayaBIIeecs: MPUOIU3UTENILHO B cepenune XIX
B., CIIOCOOCTBOBAJIO NMPOOYKACHHIO OOIIECTBEHHOIO MHTEPECa K HErPUTSIHCKONH MY3bIKE M BO3HUKHOBEHHIO MHOTO-
YHCJIEHHBIX NMPO(QECCHOHATIBHBIX XOPOB M BOKaIBHBIX aHcaMOied, MCIIONHIBIIMX CIUpUYyabl. Ha 3Toi ocHOBe
CJIOKMJIACh KOHIIEPTHAsI Pa3HOBUAHOCTh CHMPHYYdJla — 3aJ0JIT0 JI0 KOHIEPTHBIX (hopM 011038 M MHCTPYMEHTANb-
HOTO jKa3a. B HerpuTsHckoM (oJIbKIOpPHOM Crimpuuy3sie 0OHapyKHMBAIOTCS MHOTHE XapaKTepHbIE BHIPA3UTEIbHBIC
CpeAcTBa U NpUEMbl adpOaAMEPUKAHCKON MY3BIKH: UMNPOGU3ayus, PECIIOHCOpHasl TEXHHUKA, odg-oum, nabuibHOe
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MHTOHUPOBaHUE («O10306ble Monbly, waym->3pGexTol, opg-numy, Oépmu-monet) U Ip., COUETAIOIINECS C €BPO-
MEHCKON TapMOHUYECKOH OCHOBOH M 3aMMCTBOBAaHHOM M3 XPUCTHAHCKOTO I'MMHA Menoaneil. Kak u 67703, cnimpudy-
3J1 CYMTACTCS OJTHUM K3 TJIABHBIX MCTOKOB JIXKa3a.

«CTHIIb 3BYKOBBIX IJIacTOB» / Sheets-of-sound — IlosicHeHUs aBTOpa K JAHHOMY TEPMHUHY CM. Ha ¢. 343.

Cromn / Stomp (awnen. Tonrarh) — 1. Apxandeckuil (QOIbKIOPHBIA TaHEel CeBEPOAMEPUKAHCKUX HETPOB, CO-
Jiep)Kalluil XapakTepHble OCTHHATHBIE PUTMHUYECKHE (UIYpPBI, UCHOJHseMble B ObicTpoM Temme. 2. Illupoko uc-
MOJIb3YEMBIH B JIXKa3e NpHEeM, OCHOBAHHBIH Ha 3MU30JMYECKOM ITPOBEICHUH OCTHHATHO IOBTOPSEMBIX MOJENei
(Menonn4ecKnx, rapMOHMYECKNX, aKIIEHTHO-PUTMHYECKUX, (PaKTypHBIX), KOTOPBIE, BBUAY MX HECOOTBETCTBHS OC-
HOBHOH (ppasupoBKe, BPEMEHHO HapyLIalOT €€ eCTECTBEHHYIO JIOTHKY, IHMHAMU3HPYS MY3BIKAIBHOE H3JIOXKEHHE,
HACBIIasi €ro BHYTPEHHEW KOHQIMKTHOCTHIO. Mojelnb, NMpUMeHseMas B 3THX LENsAX, HOCUT Ha3BaHHE «CTOMII-
NaTTepH», a TEXHUKA ¢ NPUMEHEHUs] — CTOMIIMHT. THITMYHAS JUI CTWIIS C6UHZ PA3HOBUIHOCTH MEJIOJHYECKOTO

cTomma — puga.

Cron-Ttaiim / Stop time (anen. ocTaHOBKa, epephlB) — BHe3amHoe nmpekparieHne paBHOMEPHON METPUUYECKOM
nynbcauuu (epayno-ouma) U aHcaMOIEBOT0 3By4YaHHUs C MOCIEAYIOIINM UX BO30OHOBIIEHHEM Yepe3 OIpezeeHHOe
Bpems. Bo Bpemsi oOpasyromux nay3 COJIMCT, KaK MPaBHJIO, UCIOJHACT KOPOTKHUE MMITPOBU3AI[MOHHBIC BCTABKH
(6petiku). XapakTepHbIil IPHEM pec-noHCOPHOU TEXHUKH JKas3a.

Crpaiia-ctuis / Stride style (stride piano style) (om awuen. stride 6onpioii mar) — TexHuka ¢opTenraHHOTO
COIIPOBOJKIICHUS MEJIOJIMH, CBSI3aHHAs C MapTHEH JIeBOI PyKH NHMaHKUCTa, B KOTOPOW IOCTOSIHHO 4YepenyloTcst 6aco-
BbIE 3BYKH (Ha TEpPBOI M TPEThEH IONSX YETHIPEXJ0IBEHOTO pa3Mepa) U aKKOpAbI (Ha BTOPOI M YEeTBEPTOM J0JISX).
IIpu sToM 7eBas pyka My3BIKaHTa IMepeOpachiBacTCs («IIaraery) depe3 OQHy-IBe okTaBbl. Crpaiin-manepa Oblia
pazpaboTaHa MUAHUCTAMH pecmatiMa, a 3aTeM MOoJTydria JajbHeHIee pa3BUTHE B PAa3IMYHbIX CTWIIX (opTennaH-
HOTO JKa3a.

Crpur-kpaii / Street cry (auen. ynu4HBIA BBIKPUK) — ApXaudeckuil (GONBKIOpHBIN kaHp. TUI ropoackon
COJILHOHM TPYAOBOW IECHU YJIMYHBIX pPa3HOCUYHKOB. B adpoamepukaHcKoit HApOIHOI My3BIKE IPEACTABICH MHOXKeE-
CTBOM Pa3HOBHIHOCTEH — OT KOPOTKUX JIEKJIAMAIlMOHHBIX BBIKPUKOB U HEOOIBIINX MEIOAMYECKUX IOIIEBOK [0
pa3BepHyTOIl NeceHHoit cTpoduyeckoid (OpMBI U3 HECKOJILKMX KYIJIETOB C BIIOJIHE 3aKOHUEHHOW U Pa3BUTOM MeJIo-
JIUEH.

Craiimk-03u7 / Stage band (anen. crieHndeckuid opkectp) — THI CTYACHYSCKOTO OPKECTpa, OPraHU30BAHHOTO
JUTS. KOHIICPTHBIX BBICTYIUICHUH.

Tun-IIu-Jasm / Tin Pan Alley (anen.-amep. 6yke. ynuua JyKeHbIX KacTpIOJIb) — YHUYMKUTEIILHOE TTPO3BH-
I1e KOMIUIEKCa KOMMepueckuXx u3zaatenbckux ¢pupm CIIIA, BplmycKalomux pa3BieKaTeNIbHYI0 MYy3BbIKAIBHYIO TPO-
IOYKLHIO.

Tom-Tom / Tom tom — Y mapHBIii HHCTPYMEHT KUTACKOTO MPOUCXOXKACHU. Pa3HOBHIHOCTE Manoro Oapada-
Ha, 4acTO MPUMEHSAEMOTO B JKAa30BBIX aHCaMOIsIX. VIMeeT onHy mim aBe MeMOpaHBI M CIIEMAlbHbIE BUHTHI IS
W3MEHEHHS BBICOTHI 3By4aHnsl. HECKOIbKO TOM-TOMOB Pa3HON BETHYUHBI MOTYT YCTaHABIMBATHCS C IOMOIIBIO OCO-
OBIX KperuieHnH Ha 6oJpiIoM 6apabaHe yIapHOH yCTaHOBKH.

TpamuuuonHslit ka3 / Traditional jazz (cokp. trad.) — CMm. Knaccuueckuii doxcas.

«Tperbe Teuenune / Third stream — Tepmun BBenieH B 1959 r. nprMeHHUTENBHO K CTUIIEBOMY HAIPaBIICHUIO B
COBPEMEHHOW MY3bIKE, CBSI3aHHOMY C SKCIIEPUMEHTaMHU B 00JIACTH CHHTE3a [Ka3a M aKaJeMHUYECKOT0 MY3bIKaIbHO-
T'O UCKYCCTBa (T10/Ipa3yMeBaEMBbIX MO/ «IEPBBIM» U «BTOPBIM» TEYEHUSIMHU). DTH IKCIIEPUMEHTHI MOXKHO T10J(paszie-
JUTh HA TPH TPYNIBL: 1) MONBITKH OCBOSHHS J)Ka30BBIMH MY3bIKaHTAMH HJIEH M IPUHIMIIOB COBPEMEHHON aKaje-
MHUYECKOI My3bIKH; 2) CO3/IaHME aKaJeMUYECKIMU KOMIIO3UTOPaMH ITPOU3BEICHHUH, CIIEHUAIBHO MpeHa3HaYeHHBIX
JUISl UCTIOJIHEHUS! JPKa30BBIMM MY3bIKaHTAMH; 3) COBMECTHOE TBOPUYECTBO JDKA3MEHOB U aKaJeMUYECKUX MY3bIKaH-
TOB. B y3KOM CMBICIIC TIOHSATHE «TPEThe TEUSHHE» CIeyeT OTHeCTH K neprony 50-X IT. B Oojee MUPOKOM — €ro
MOXXHO PacIpOCTPAHHUTh Ha LBl PsAI JHKA30BBIX M «OKOJOMKA30BBIX» CTHUIICH, TAKUX, KaK PAaHHUH cum@podircas,
npozpeccus, 8eCm-Koycm, Ky, 0Xca3-poK, aBaHTapAHBIH poK U (bIoJiCH.

Ty-6urt / Two beat (anen. nBa ynapa, akuenra) — Tun ka30Boro OMTa ¢ akIeHTaMH Ha TIEPBOM U TPETheH J10-
JISIX YETHIPEXI0JIBHOTO MeTpa. XapaKTepeH, B YaCTHOCTH, IJISl CTHIISL OUKCULEHO.

Yopxk-conr / Work song (anen. TpynoBas niecHs) — Tl TPyZ0BO# MECHH, OJJUH U3 HAaHOOJIee paHHHUX apXanyie-
CKHUX >KaHpOB aypoameprkaHckoro oibkiiopa. CesizaH ¢ apUKaHCKUMH UCTOKaMH B OOJIbILIEH CTENEHH, YeM BCe
JpyTHe HerpuTsHCKHEe (osIbKIOpHbIE KaHpbl. OTIIMUUTENBHON YePTOl YOPK-COHIa SIBJISIETCS MPUCYIIAsi €My COLM-
anbHasg (YHKIHS — COIPOBOXKICHUE W PUTMHUYECKash OpTaHHU3alMs TPYJOBOTO Iporecca. ITa 0COOEHHOCTh Haxo-
JIUT HETIOCPEICTBEHHOE BBIPAKCHNE B PUTMHUKE TIECHH — B €€ IIOAYMHEHNH pUTMY paboThl. CyIiecTByeT MHOXKECT-
BO Pa3HOBH/IHOCTEHl YOPK-COHIra: MCIOJIHSAEMbIC COJIHO U B aHCaMOJIe, C COMPOBOXK/ICHUEM U 0€3 HEero, CBS3aHHbIC C
paznuuHbIME (HOpPMaMH TPYJOBOU AEATEIBHOCTH, IIPUMUTUBHBIC U 00JICe COBEPIICHHBIC B MYy3bIKAILHOM OTHOIIIE-
HUM. B HUX HalUIM BBIPAXKECHUE CaMble XapaKTePHBIC YEPThl HETPUTSHCKONW MY3BIKH: PECIIOHCOpHAas (60npoco-
omeemnast) NePeKIINuKa 3areBalibl U TPYIIbL, WaAym-CTUIIb, 0EPMU-mMonbl, XOmM-UHTOHALUS, O110306bl1 140, ohg-
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6um w np. BrocnencTBUKM 3TH BhIPA3UTENbHBIC CPEACTBA CTAIM THUIMYHBIMU Ul JKa3a, HA Pa3BUTHE KOTOPOTO
YOPK-COHT OKa3aJl OTPOMHOE BIMSHUE (HApALy C 67:030M, HETPUTSHCKOMN 6a11a001l U CRUPUYYITOM).

Yombo3pa / Washboard (anen. ctupasnbhas nocka) — DOIbKIOPHBIH My3bIKaIbHBIH HHCTPYMEHT CeBepoame-
pukaHckux Herpos. [IpezcraBisier co00it 00BIYHYIO0 CTHPAIBHYIO IOCKY HJIM 3aMEHSIOIINI ee peaMeT ¢ pedprcToi
MOBEPXHOCTHIO. Vcnosb3yercss B (DYHKIMHU yAapHO-PUTMUYECKOTIO COMPOBOXKICHUs. Hepeako BKIIOYAJICS B COCTAB
aHcaMOuel mpaouyuonHo2o 0xcasa.

®anku / Funky (anen. yxknonuuBblit) — CTHIIb UTPBL B CO8peMeHHOM 0dica3e, OTIMYAIOUIMNCS MaKCUMAJIbHO
VMHTEHCHUBHBIM OJIIO30BBIM HHTOHHMPOBAaHHEM, TEHICHLHEHW K CYIIECTBEHHOMY OTKJIOHEHHIO OT PaBHOMEPHO-
TEMIIEPUPOBAHHOTO CTPOs, IKCIIPECCUBHOM X0m-MaHepOl 3ByKOU3-BIICUCHNUS], CKBO3HBIM 0@ ¢-6Umom, 3KCTaTHIHO-
CTBIO, YKa3bIBAIOIEH Ha POJICTBO STOTO HCIIOJIHUTEIILCKOTO CTHJIS C apXamdecKoil KyJbTOBOH MY3BIKOW HErpoB.
®DaHKH-CTIIb pa3padoTaH My3bIKAHTAMH Xapo-6ona B KoHIe 50-x — Hagane 60-X IT.

®uan-kpaii / Field cry (anen. momneBoit BEIKpHK) — JKaHp apXamdecKOTro CEIbCKOTO HETPUTSHCKOTO (POITBKITO-
pa. Pa3HOBHAHOCTE TPYAOBOW MECHU-TICPEKIMYKH, UCIIONHSBIICHCS HerpaMu-pabaMu Ha TUIaHTarusax. To ke, 94To U
@uno-xonnep. CM. TaKxKe Xouiep.

®uaa-xoaep / Field holler — Cum. @Quno-xpail.

®uun / Fill (anen. nononHaTh, Bo3Melarb) — MHCTPYMEHTANBHBIA OTBHITPHIILI-OTBET B O.1703¢. CM. TaKkke 60-
NPOCO-0MBEMHbLI NPUHYUN.

®oyp-out / Four beat (anen. yeThipe ynapa, akienTa) — THI PKA30BOrO Ouma ¢ aKIEHTaMU Ha KaXKJI0# JoJie
YETBIPEXIONBHOTO MeTpa. XapaKTepeH sk HETPUTSIHCKOTO /Ka3a U CeUHad.

®pu-nxa3 / Free jazz (anen. cBobomHsblid mxa3) — CTHIB cogpemento2o 0xcasa 60-X TT., CBI3aHHBIA C paIu-
KaJIbHBIMH SKCIIEPUMEHTaMH B 00JIaCTH rapMOHHH, (POPMBI, PUTMHUKH, MEJIOJANKN M TEXHUKU UMNPOSU3ayuu. Xapak-
TepHbIE YepThl (HpU-/Ka3a: KyJIbT CBOOOTHON WHIUBHIYAILHON MM TPYIIIOBOM UMIIPOBU3ALNH, IPUMEHEHHUE I10-
JUMETPHUH U TOJIUPUTMHUH, OJIUTOHATBHOCTH M ATOHAJIBHOCTH, CEPHATIbHON U 10J1eKa(OHHON TEXHUKHU, CBOOOIHBIX
(hopM, MOTATEHOM TEXHUKH (CM. MOOAIbHbIL 0dfca3) N Ip.

®p10xH / Fusion (auen. crnas, cnusane) — COBpEMEHHOE CTHUJIEBOE HaIpaBlieHHE, Bo3HUKIee B 70-¢ TT. Ha
OCHOBE 00fcA3-poKa, CHHTE3a HJIEMEHTOB €BPOIIECHCKON aKkaJIeMUYeCKOH My3BIKH 1 HEEBPOIIEHCKOTO (POIBKIIOpa.

Xaii-xat / High hat (anen. 6yxe. Bricokas nuisina) — [IpumMeHsiemMblil B [pkase yAapHbIA HHCTPYMEHT, IPEICTaB-
JISTIOIIMN COOOM YCOBEPIIICHCTBOBAHHYIO PAa3HOBUIHOCTH MEIALHBIX TapelioKk — yapibcToHa. HasBanue MHCTpY-
MEHT IOJIyYHJI U3-32 CBOEH BBICOTHI — OKOJIO METpa.

Xapa-6on / Hard bop (anen. tBepapblit, xectkuii 6on) — CTuiieBas pa3HOBUAHOCTb UCHI-KOYCH-0JICA3d, BO3-
HUKIIas B Hadane 50-X rr. u3 dona. OTiamyaeTcss SKCIPECCUBHOM, )KECTKOW PUTMHUKOHM, OpHEHTaIKel Ha OIII030BYIO
Tpaauiuio. OTHOCUTCS K TPYIIE CTHIEH cO8peMeHH020 0icasa.

Xayc-penT-naptu / House rent party — TpaauLuOHHBIE BEUEPUHKHU C y4aCTUEM MY3BIKAHTOB, IONACTh HA KO-
TOpBIE MOXKHO OBUTO 32 HEOOIBIIYyIO TIaTy. bUTH BecbMa MOMYJISIPHBI B HETPUTSHCKOM cpesie BO BTOPOi HOJOBHHE
XIX — mavane XX BB. Pannsas popma dorcem-cewr, IMEBIIasg BaKHOE 3HAYCHHE U Pa3BUTHS (OPTEITHAHHOTO
JDKasa.

Xouutep / Holler (or Holloa! [tun oxnuka]) — Apxaunueckuii appoamMeprkaHCKHN >KaHpP TPYAOBOM IMECHH-
MePeKINIKA. XOJUIEPHI, HCITOTHABIIMECS BO BPEMS MTOJIEBBIX paboT, HOCAT Ha3BaHKE (DHII-XOIIIED, HITH Puad-Kpail.

«Xoaoaublii 1xaz» — CM. Kyi-0orcas.

Xonkn-TtoHk-cTiib / Honky tonk (y) (piano) style (aneno-amep. honky tonk — cienroBoe Ha3BaHue HEOOIb-
moro kabauka) — OAMH U3 paHHUX CTUIIEH HEPUTSHCKOTO (pOPTEIHMaHHOTO /pKa3a, BOSHUKIIWI BO BTOPOH I10JIO-
BuHe XIX B. B HoBom Opieane u npyrux ropoaax Ora CIIA. To xe, uto u bappen-xayc-cmuib.

Xopyc / Horus — Pa3zen mMIpoBu3aliMmoHHO-CTpoudeckoi Gopmbl, XapakTepHOH JuIsd jka3a. MaciuTadbl 1
CTPOEHHE XOpyCa OIPEAEIAIOTCS CTPYKTYPOH HCXOJHOM TEMBI, KOTOpasi MOCie IKCIIOHUPOBAHUS YCTYIIaeT MECTO
uMnposu3ayuy, a 3aTeM BO30OHOBIISIETCS B pePU3HOM pasieiie. Tema, oTaebHble 3BeHbs MMIIPOBU3ALUH U PETIPH-
3a, B KOTOPBIX COXPAHSAETCS MCXOJHAsl CTPYKTYpa, COOTBETCTBYIOT IOHATHIO XOPYCa; U3 CEPHU XOPYCOB CKJIabIBa-
ercsi ob1mas popma Jka3oBoi meeckl. [IoHATHE XOPYC TECHO CB3aHO C IOHATHEM I'apMOHUYECKOTO Kgaopamd.

Xort / Hot (anen. ropsiunii, TeMnepaMeHTHbIN) — TepMuH, 0OBIYHO IPUMEHSEMBIN 110 OTHOIICHHIO K apxaute-
CKOMY W KAACCUHECKOMY HETPUTSHCKOMY JIXKa3y, TECHO CBS3aHHOMY C a(ppHMKaHCKUMU MCTOKAMH M TPaAULHUSIMHU
appoaMeprKaHCKOro (HOJIBKIOpa, OTIMYAIOUIEMYCSl BBICOKOH 3KCIPECCHBHOCTHIO, IMOLMOHAIBLHON BO30YKICHHO-
CThIO, TI'NIAaBCHCTBOM pHTMH'{GCKOﬁ u I/IHTOHaHI/lOHHO-MeJ'lOLlM'-IecKOfI BbIPa3UTCIILHOCTH Hal KOMHOSMHHOHHOﬁ u
rapMOHUYECKOH JIOTUKOM, CTPEMJICHHEM K MAaKCUMAaJIbHON MMIIPOBH3AIIMOHHOM CBOOO/IC. /JlaHHOE TIOHATHE UCIIONb-
3yeTCsl TaKKe sl 0003HaUCHHS CHeNU(UISCKOr0 KOMIUICKCA BBIPA3UTEILHBIX CPEACTB appoaMEepPUKAHCKON My3bI-
KW M HETPUTSHCKOTO Jka3a (B chepe pUTMHKH, MEJIOINKK, HHTOHUPOBAHUs, TeMOpa, rapMoHuu, ¢popmel). OTcroaa
MPOUCXOAT TAKUE IIMPOKO YMOTPEONSEMBIC B JKa3e TCPMHUHBI; KaK XOT-TOH, XOT-HHTOHAIIWSI, XOT-COJO, XOT-
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umMnposusayus, XoT-MHCTPYMEHTHI, XOT-CTWIIb | T. Il. B 3TOM mjiaHe XOoT-Ika3y MPOTHBOIIOCTABISIOTCS €BPOIICH3H-
poBaHHbIE CTHWIEBbIe (OPMBI JKA30BOM MY3bIKHM, a TaKkKe HEKOTOPbIE THUIIbI KOMMEPUYECKOH IOIMyJIsPHO-
pa3BiIeKaTeIbHON My3BIKH IICEBIOHETPUTIHCKOTO XapakTepa.

Yukarckuii etk / Chicago style — 3aHuMaeT mpoMexyTOYHOE, IEPEX0IHOE MOJ0KECHUE MEXKIY KIdccuye-
CKUM HOB0OPIEAHCKUM 0dicazom ¥ ceunzom. Crnoxuics B 20-¢ rr. B Uukaro rjaBHbBIM 00pa3oM B IPAKTHKE MY3HUIU-
poBaHUs OEIBIX MY3BIKAHTOB HA OCHOBE TPAIHIUN HOB00OpIeanckoeo cmuisi U oukcuieHod. OCHOBHBIE OCOOCHHO-
CTH: EBPOICH3MPOBAHHAS MaHEpa MCIIONHCHMUS, 3aMECHA KOJUICKTUBHOU UMApOSu3ayuy CEpUci colio B 00paMIICHUH
apaHdICUpOBAHHbIMU IMU30JaMU, HHAUBUAYAIU3AIMS BELYILEr0 MEJIOJAMYECKOTO rojloca, YaCTUYHBIA OTKa3 OT Tpa-
TUIIMOHHOHN IJIi HETPUTIHCKOTO JKa3a PECIIOHCOPHOU (80npoco-omeemHol) TEXHUKH, Tpeodnananne Gurypamu-
OHHOTO BapBUPOBAHUS MEJIOAUHU HaJl CKBO3HOW MMIIPOBH3ANKEH, ONOopa Ha OCTUHATHO IOBTOPSIEMYIO TapMOHMYE-
CKyI0O MOJAEeTb (keadpam), aKIEHTUPOBAHNUE BTOPOI M YETBEPTOH JOJHM YETHIPEXJOIHHOTO METpa, paCIIUPEHUE Co-
ctaBa aHcambOiei. UnKkarckuii CTHIIh CIIOCOOCTBOBA BOSHUKHOBEHUIO U PA3BUTHIO Oue-65HOa@, CO3AaI TPETOCHUTKH
Juist (POPMHUPOBAHKSI CBUHTOBOTO CTUIISL U COGPEMeHH020 Odicasa. He ciienyer cMelnBaTh ¢ YUKarckuM HOBOOpJICaH-
CKO-YHKArCKuM CTHIb (Kiaccuueckutl 0dcas, ACTIOMHSBIIUICS B UHKAaro HOBOOPJIGAHCKUMH MY3bIKAHTaMHU U UX I10-
CIIEZIOBATEIIAMU).

IlayT / Shout (anen. kpuyarh) — CrieliuUUECKH «KPUKOBOM» CTHIIb NIEHUS, XapaKTEPHBIN IJIsl apXanuecKoil
HETPUTSIHCKOW HapOIHOW MY3bIKH U TECHO CBSI3aHHBIN C a)pUKaHCKMMH MCTOKAaMH, IIPEKIE BCETO C PEIUTHO3HBIMU
KyJIbTaMH M oOpsimamMu. Bcrpedaercs moytn BO BceX PasHOBHIHOCTAX adpoaMepuKaHCKOro Qoiibkiopa (mayT-
YOpKCcoHe, ayT-6annada, WayT-o1i03, WayT-cnupuuyss, pune-uwym 4 ap.). lllupokoe npumMeHeHue MayTUHT (UC-
NIOJIHEHHE B LIAYT-CTUJIC) HAIllell B J)Ka3e — KaK BOKAIBHOM, TaK U HHCTPYMEHTAIBEHOM.

Mad ¢ / Shaffle (anen. mapkaromas moxonaka) — 1. XapaKTepHBIH THIT JBIKEHUH B apXamdeCKUX HETPUTIH-
CKHMX HapOAHBIX TaHLAX, IPU KOTOPOM HOTM TAaHLOPa HE OTPHIBAIOTCS OT 3eMJIH. 2. Tul mKa30BOi PUTMUKH B MaHe-
pe maddu (shaffle beat).

IMoy6oT / Show boat (anen. show npexncrasienue, boat noaka, cyano) — I[omymsapasiii B8 CHIA Ha pyGexe
XIX—XX BB. BUJI «IUIaBY4ETO TeaTpay; NPEACTABIEHUS, Pa3BIEKATEIbHbIE IPOrPAMMbI U KOHLIEPThI, YCTPAaUBaB-
MKUECs Ha PEYHBIX NPOTryJOYHBIX IMapOoXoaax I YBECCICHUA MTaCCaKUpPOB. B Takux MMpEeACTABJICHUAX HEPCIAKO MpHU-
HUMAJIU Y4aCTHe HETPUTSHCKUE Ka30BbIe OPKECTPHI (riverboat jazz).

IBeprpun / Evergreen (anen. BeyHO3ENEHBIN, HeCTaperolIMii) — Menoanu, He yTpayuBarolIie CBOEH MOoITy-
JISIPHOCTH B TEYCHUE MHOTHUX JIET, HE3aBUCUMO OT Kalpu30B MOJBI. MHOTHE 3Bep-TpUHBI (MEIOANA U3 MIO3UKIIOB,
OIIEPETT, IECCH U T. J.) HCIOIB3YIOTCS B JKA30BOM MY3bIKE B KAYSCTBE TEM JUIS UMHPOSUZAYULL.

JjexkTponHsbIii q:xka3 / Electronic jazz — DKkcneprMeHTaNbHOE HANPABICHUE B COBPEMEHHOM Odicas3e, CBS3aH-
HOE C IPIMEHEHHEM 3JIEKTPOHHOTO CHHTE3a 3BYyKa.

Ourepreiinep / Enterteiner (auesn. sctpamusiii aptuct) — B xonme XIX — nagane XX BB. Tak HEPEAKO HA3HI-
BaJIM ACTPAJHBIX PKA30BbIX THAHUCTOB, B OCHOBHOM — HCIIOJIHUTENICH pecmaiimos.

«Ipa mxaza» — CMm. «forcazosas spay.

«Ipa cBuHra» — Cwm. «Ceuneosas spay.



	DISCOGRAPHY 
	Lennie Tristano
	Lennie Tristano
	вдохновение авангарда — иная версия современности

	Wynton Marsalis(Уинтон Марсалис) 
	Дискография (альбомы): 
	Участие в проектах других музыкантов 

	KEIKO MATSUI
	Magic Slim (настоящее имя Morris Holt)
	John Mayall(Джон Майл) 
	Дискография (альбомы): 
	Дискография (компиляции): 
	Видео: 
	Участие в проектах других музыкантов: 

	David Maxwell
	Biography by Richard Skelly 

	Brownie McGhee(Брауни Макги)
	ДИСКОГРАФИЯ: 
	КОМПИЛЯЦИИ: 

	Jimmy McGriff
	John McLaughlin
	Дискография (альбомы): 
	Компиляции: 
	Участие в проектах других музыкантов: 
	Biography 
	Discography 

	Jackie McLean - (John Lenwood McLean, Jr.)
	Biography by Scott Yanow 
	A selected discography of Jackie McLean albums.

	Delbert McClinton
	Biography by Steve Huey 
	Diskography: 

	Carmen McRaeКАРМЕН МАКРЕЙ
	Biography by Scott Yanow 

	Sergio Mendes(Cергио Мендес) 
	Дискография (альбомы): 
	Компиляции (альбомы): 
	Участие в совместных проектах: 

	Pat Metheny
	Дискография (альбомы): 
	Компиляции: 
	Видео: 
	Участие в проектах других музыкантов: 

	Glenn Miller
	Marcus Miller
	Marcus Miller
	Дискография:
	Солные альбомы Маркуса Миллера: 

	Charles Mingus 
	Дискография (альбомы): 
	Сборники, компликации: 
	Видео: 
	Участие в проектах других музыкантов: 

	The Modern Jazz Quartet
	Дискография (альбомы):

	Jane Monheit
	Thelonious Monk 
	Дискография (альбомы): 
	Дискография (компликации): 
	Видео: 
	Участие в проектах других музыкантов: 
	Библиография: 

	Wes Montgomery 
	Дискография (альбомы): 
	Дискография (компиляции): 
	Видео: 
	Участие в проектах других музыкантов: 

	Airto Moreira(Аирто Морейра) 
	Дискография (альбомы): 
	Участие в совместных проектах: 

	Gerry Mulligan 
	Дискография (альбомы): 
	Дискография (компликации): 
	Видео: 
	Участие в проектах других музыкантов: 
	Библиография: 

	Charlie MUSSELWHITE
	Дискография
	В сети:
	Избранные компакт-диски


	Kenny Neal
	СЕМЕЙНОЕ ДЕЛО.
	Досье на клан Нилов.
	Кенни Нил
	Фредрик Нил
	Ларри Нил
	Рафул "Литл Рэй" Нил, мл.
	Ноэл Нил

	DISCOGRAPHY:

	Nelson, Oliver(Oliver Edward Nelson)
	Sugar Ray Norcia
	Biography by Richard Skelly 

	Anthony Ortega
	Biography by Scott Yanow
	Discography:

	Charlie Parker(Чарли Паркер)
	Charlie Parker (1920-1955)
	Биография:
	Дискография: 
	Компиляции: 
	ВИДЕО: 
	Участие в проектах других музыкантов: 

	Joe Pass(1929-1994) 
	Дискография (альбомы): 
	Сборники, компликации: 
	Видео: 
	Участие в проектах других музыкантов: 

	Jaco Pastorius 
	Дискография: 
	Компиляции: 
	Видео: 
	Участие в проектах других музыкантов: 

	Lucky Peterson
	A.В.Евдокимов
	О, НОВЫЙ СЧАСТЛИВЧИК
	Дискография: 

	Art Pepper
	Barre Phillips
	Discography:

	Astor PiazzollaАстор Пиацолла(1921 - 1992) 
	Дискография (альбомы): 
	Компиляции: 
	Участие в проектах других артистов: 

	John Pizzarelli
	Art Porter
	Bud Powell(Бад Пауэлл)
	Biography by Scott Yanow 
	Discography:

	Andre Previn(Андре Превин)
	Biography by Richard S. Ginell 
	Discography

	Rava, Enrico
	Biography by Francesco Martinelli 

	Lee Ritenour 
	Дискография (альбомы): 
	Компиляции: 
	Видео: 
	Участие в проектах других музыкантов: 

	Duke Robillard
	Duke Robillard
	Дюк Робиллард о гитарах Epiphone и о своем альбоме Living With The Blues


	Jimmy Rogers
	Biography by Bill Dahl

	Sonny Rollins 
	Дискография (альбомы): 
	Компликации: 
	Видео: 
	Участие в проектах других музыкантов: 
	Библиография: 

	Terje Rypdal(Терье Рипдал)
	1. РИПДАЛ РАЗБУДИТ ИХ ВСЕХ 
	Репетиция оркестра.
	...не особо официальное интервью

	2. РИПДАЛ, ВЕРНУВШИЙСЯ С ХОЛОДА
	Дискография (альбомы): 

	Henri Salvador
	Joe Sample(Джо Сэмпл)
	Дискография

	Arturo Sandoval(Артуро Сандовал) 
	Дискография (альбомы): 
	Компиляции (альбомы): 
	Участие в совместных проектах: 

	John Scofield 
	Дискография (альбомы): 
	Компиляции: 
	Видео: 
	Участие в проектах других музыкантов: 

	Shakatak 
	Дискография: 

	Archie Shepp
	Biography by Ron Wynn & Scott Yanow

	Wayne Shorter
	Discography:

	Diane Schuur
	Biography by Scott Yanow 
	Diskography:

	Horace Silver
	Nina Simone
	Biography by Richie Unterberger 

	Zoot Sims 
	Дискография (альбомы) 
	Компиляции (альбомы): 
	Видео: 
	Участие в проектах других музыкантов: 

	Jimmy Smith 
	Дискография (альбомы): 
	Дискография (компиляции): 
	Участие в проектах других музыкантов: 

	Lavay Smith & Her Red Hot Skillet Lickers
	Дискография:

	SOFT MACHINE
	Дискография: 
	Сборник: 
	Записи Элтона Дина: 

	Stitt, Sonny (Edward Stitt)
	Biography by Ron Wynn and Bob Porter 

	John Surman(Джон Шурмэн)
	Дискография (альбомы): 
	Компиляции: 

	Johnnie Taylor
	Из некролога от "Всего Этого Блюза"
	Рекомендации по записям Джонни Тейлора от Марии Бейнер, калифорнийской корреспондентки "Bluesletter".
	Biography by Steve Huey 
	Дискография:

	Koko Taylor
	Paul Taylor
	Biography by William Ruhlmann 

	Sonny Terry(Сонни Терри)
	Дискография (альбомы): 
	Дискография (компиляции): 
	Видео: 
	Участие в проектах других музыкантов: 

	Torme MelТОРМЕ МЕЛ
	Biography by William Ruhlmann
	Discography:

	Тери Торнтон 
	Ralph Towner(Ральф Таунер)
	Дискография (альбомы):

	Trio Da Paz
	Erik Truffaz
	“Райский мед” // Копцев Алексей, 18 июня 2005 года 

	Turre, Steve(Steve Turre)
	McCoy Tyner 
	Chucho Valdes(Чачо Валдес) 
	Дискография (альбомы): 
	Компиляции: 
	Видео: 
	Участие в совместных проектах с другими музыкантами: 

	Stevie Ray Vaughan
	Stevie Ray Vaughan
	ЭПИТАФИЯ

	Andreas Vollenweider(Андреас Фолленвейдер)
	Biography by Linda Kohanov 
	Discography

	Wallace, Bennie
	Discography:

	Joe Louis Walker
	Biography by Bill Dahl
	CD коллекции, связанные с исполнителем: 
	как основной исполнитель ... 
	как соисполнитель ... 

	Grover Washington, Jr.(Гровер Вашингтон, Мл.)
	Дискография: 
	Компиляции: 

	Muddy Waters 
	Дискография (альбомы): 
	Компиляции: 
	Видео: 

	Eberhard Weber(Эберхард Вебер)
	Дискография (альбомы): 

	Ben Webster 
	Дискография(альбомы): 

	Will Casey Bill Weldon(Уилл "Кейси Билл" Уэлдон)
	Дискография
	Записи Кейси Билла Уэлдона также можно найти на следующих сборниках:

	Junior Wells(Amos Blackmore)
	Biography by Bill Dahl 
	Discography:

	Cassandra Wilson
	Johnny Winter
	Howlin' Wolf(Хаулин Вулф)
	Дискография: 
	Компиляции: 

	Phil Woods
	Biography by Scott Yanow 
	CD коллекции, связанные с исполнителем: 
	как соисполнитель ... 


	John Zorn 
	Дискография: 
	Участие в проектах других музыкантов: 

	Закладки Word
	Charlie_Haden
	LeeRitenour
	Manhattan_Transfer
	Lennie_Tristano
	KEIKO_MATSUI
	Magic_Slim
	John_Mayall
	David_Maxwell
	Brownie_McGhee
	Jimmy_McGriff
	John_McLaughlin
	Jackie_McLean
	Delbert_McClinton
	Carmen_McRae
	Pat_Metheny
	Glenn_Miller
	Shakatak
	Marcus_Miller
	Charles_Mingus
	The_Modern_Jazz_Quartet
	Jane_Monheit
	Thelonious_Monk
	TrioDaPaz
	Wes_Montgomery
	Airto_Moreira
	WyntonMarsalis
	Gerry_Mulligan
	Charlie_MUSSELWHITE
	KeithJarrett
	Kenny_Neal
	Nelson_Oliver
	Sugar_Ray_Norcia
	Anthony_Ortega
	Charlie_Parker
	Joe_Pass
	Jaco_Pastorius
	JohnColtrane
	Lucky_Peterson
	Art_Pepper
	Barre_Phillips
	Astor_Piazzolla
	JanGarbarek
	John_Pizzarelli
	Art_Porter
	Bud_Powell
	Andre_Previn
	Rava_Enrico
	Lee_Ritenour
	Duke_Robillard
	Sonny_Rollins
	Jimmy_Rogers
	StanleyClarke
	Terje_Rypdal
	Henri_Salvador
	Joe_Sample
	Arturo_Sandoval
	John_Scofield
	JohnZorn
	Archie_Shepp
	SergioMendes
	Wayne_Shorter
	Diane_Schuur
	Horace_Silver
	Nina_Simone
	Zoot_Sims
	Jimmy_Smith
	JoaoGilberto
	Lavay_Smith
	SOFT_MACHINE
	Stitt_Sonny
	John_Surman
	Johnnie_Taylor
	Koko_Taylor
	Paul_Taylor
	Sonny_Terry
	Torme_Mel
	Тери_Торнтон
	Ralph_Towner
	Erik_Truffaz
	Turre_Steve
	McCoy_Tyner
	Chucho_Valdes
	MilesDavis
	Stevie_Ray_Vaughan
	Andreas_Vollenweider
	Wallace_Bennie
	Joe_Louis_Walker
	ColemanHawkins
	Grover_Washington_Jr
	HerbieHancock
	Muddy_Waters
	Eberhard_Weber
	PacoDeLucia
	Ben_Webster
	Will_Casey_Bill_Weldon
	CDs
	Junior_Wells
	Cassandra_Wilson
	Johnny_Winter
	Howlin_Wolf
	Phil_Woods
	John_Zorn
	JohnnyHodges
	Приложение


